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HUDOBNE CENTRUM
MUSIC CENTRE SLOVAKIA

v spolupréci so | in collaboration with

STATNYM KOMORNYM ORCHESTROM ZILINA
SLOVAK SINFONIETTA ZILINA

SPOLKOM KONCERTNYCH UMELCOV
ASSOCIATION OF SLOVAK CONCERT ARTISTS

ROZHLASOM A TELEVIZIOU SLOVENSKA
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XXVI. STREDOEUROPSKY
FESTIVAL KONCERTNEHO UMENIA
26" CENTRAL EUROPEAN

MUSIC FESTIVAL

18. - 23. APRIL 2016 | 18" - 23t APRIL, 2016
ZILINA, DOM UMENIA FATRA | FATRA HOUSE OF ARTS

Festival sa kona pod zastitou ministra kultury Slovenskej republiky.
Festival is held under the auspices of Minister of Culture of the Slovak Republic.



FESTIVALOVY VYBOR | FESTIVAL COMMITTEE

Eva BLAHOVA
Ilvan GAJAN
Milo§ JURKOVIC
Jan Vladimir MICHALKO
Eugen PROCHAC
Olga SMETANOVA
Vladimir SALAGA

CENA FESTIVALU ALLEGRETTO ZILINA

sa udeluje za najvyraznejsi interpretacny vykon
na 26. ro¢niku festivalu Allegretto Zilina
- drzitel ziska ponuku ucinkovania na nasledujicom
ro¢niku festivalu

ALLEGRETTO ZILINA FESTIVAL PRIZE

is awarded for the most distinguished performance
at the 26t Allegretto Zilina Festival
- the holder of the prize will be offered an opportunity
to give a concert at the next
edition of the festival

Cena medzinarodného festivalu Prazskd jar Prague Spring International Music Festival Prize

Cena Symfonického orchestra  Slovak Radio Symphony
Slovenského rozhlasu  Orchestra Prize

Cena festivalu Ceské sny  Czech Dreams Festival Prize
Cena Janackovej filharmonie Ostrava  Janacek Philharmonic Ostrava Prize

Cena primatora mesta Zilina pre najmladsieho  Prize of the Mayor of the City of Zilina
Ucastnika festivalu  for the Youngest Participant of the Festival

Cena publika  Audience Prize






Vazeni navstevnici, vzacni festivalovi hostia,

velmi rad vyuzivam prilezitost pozdravit mladych umelcov, laureatov prestiznych medzina-
rodnych sutazi, ktori sa opat stretnt na hudobnom festivale Allegretto Zilina. Tento festival ako
priamy pokracovatel Stredoeurdpskeho festivalu eurépskeho umenia sa za viac ako dve desat-
rocCia svojej existencie stal sic¢astou eurdpskej hudobnej scény a pomohol desiatkam mladych
hudobnych talentov otvarat cestu na svetové hudobné pdédid. Program sutaznej ¢asti prehliad-
ky aj tento rok obohatia medzindrodne uznavani koncertni umelci a komorné subory, tradi¢ne
sa predstavi aj drzitel Ceny festivalu Allegretto Zilina, ktorym sa vlani stal nddejny ¢esky hus-
lovy virtudz Jozef Spacek. Pre navstevnikov otvaracieho koncertu festivalu bude iste velkym
hudobnym zazitkom vystupenie vynimocného talianskeho klaviristu Federica Colliho, ktory sa
predstavi spolu s Janackovou filharmoéniou Ostrava a vynikajucim americkym dirigentom Case
Scaglionem.

Po prvykrat zilinsky festival privita i Slovensku filharmoniu. Jej zdverec¢né vystupenie i cely
bohaty festivalovy program sa bude niest v znameni Roku slovenskej hudby, vyznamného kul-
turneho projektu, ktorého cielom je predstavit jubiled hudobnych osobnosti, vyznamné hudob-
né telesd, ktoré sa natrvalo zapisali do dejin nasej hudobnej kultury, a tiez interpretacné i hu-
dobné sutaze a festivaly. Nepochybne k nim bude patrit i tohtoro¢né Allegretto Zilina.

Potesitelné je, ze okrem obohacujlcich hudobnych zazitkov je jednym z cielov festiva-
lu vzbudit u mladej generacie zaujem o vaznu hudbu, objavit medzi jej interpretmi skutoc¢né
osobnosti a in$pirovat sa ich cielavedomou snahou zaradit sa medzi medzindrodne uznavanych
umelcov.

Marek Madari¢
minister kultury Slovenskej republiky



Dear visitors, distinguished guests of the festival,

| have the pleasure of welcoming young artists, laureates of important international competi-
tions, who once again have come together to participate in the Allegretto Zilina festival. As a di-
rect successor to the Central European Music Festival, this event, throughout two decades, has
secured a place for itself on the European music scene and paved the way for dozens of young
musicians to international recognition. Apart from the competition taking place during the fes-
tival, the programme features internationally acclaimed musicians and chamber ensembles.
Traditionally, one evening is dedicated to last year’s winner of the Allegretto Zilina Prize, the
up-and-coming Czech violin virtuoso Josef Spacek. The opening concert with the outstanding
Italian pianist Federico Colli and the Janac¢ek Philharmonic Ostrava conducted by the excellent
American conductor Case Scaglione promises to be one of this year’s highlights.

For the first time in its existence, the festival hosts the Slovak Philharmonic. Its performance
on the closing concert, as well as the festival’s rich programme, will mark the Year of Slovak
Music, an important cultural project with the aim to highlight anniversaries of prominent Slovak
musicians, ensembles shaping our musical culture, and also musical competitions and festivals.
Without doubt, this year’s Allegretto Zilina is a part of this celebration.

It is encouraging to see that, apart from the joy of music, the festival aims at stimulating
music appreciation within the young generation, discovering genuine artists among young mu-
sicians, and following their quest to become internationally established professionals.

Marek Madaric¢
Minister of Culture of the Slovak Republic



Vazeni navstevnici festivalu,

vitajte na dvadsiatom Siestom ro&niku festivalu Allegretto Zilina! Festivalu, ktory spaja diela
klasickych majstrov s bravdrnym interpretacnym entuziazmom nastupujucej generacie hu-
dobnikov. Festivalu, ktory je rovnako doma v tradicii i v modernom repertodri. Festivalu, ktory
sa s vysokym nasadenim venuje podpore mladych interpretov. Festivalu, ktory zaradil Zilinu
na kulturnu mapu Eurdpy.

Aj pre dvadsiaty $iesty roénik Allegretto Zilina sme vybrali aktualnych vitazov poprednych
medzinarodnych sutazi. Tych najlepsich mladych umelcov klasickej hudby, z ktorych vacésina
pride na Slovensko po prvy raz. V aktudlnom roc¢niku vdm predstavime aj niekolko noviniek,
medzi ktoré budu patrit umelci z mimoeurdpskych krajin. Vynikajuci americky dirigent Case
Scaglione otvori festival s Jana&kovou filharmdniou. Statny komorny orchester sme zverili
ocenovanej dirigentke Elim Chan z Hongkongu a prvé vystupenie Slovenskej filharmoénie na Al-
legretto Zilina pripravi dirigent Aziz Shokhakimov z Uzbekistanu. V Roku slovenskej hudby uve-
dieme diela Lubo$a Bernatha, Jevgenija IrSaia, Milana Novaka, llju Zeljenku a Eugena Suchona.
Budeme pokracovat v mapovani bielych miest na hudobnej mape Ziliny uvddzanim symfonick-
ych diel klasického repertodru. Tohto roku festival ukoncéime sldvnou Symféniou ¢. 6 h mol, tzv.
Patetickou od P. I. Cajkovského.

Verime, ze Allegretto Zilina 2016 bude pre vas pIné objavov a zazitkov z krasnej hudby.

TeSime sa na stretnutia s vami.

Olga Smetanova
riaditelka festivalu Allegretto Zilina

(0/;’ Cuotanova !



Dear festival visitors,

welcome to the twenty-sixth Allegretto Zilina festival! The festival, which brings together
works of the classical masters with the bravura and enthusiasm of the new generation of musi-
cians. The festival, which is equally at home in the traditional and the modern repertoires. The
festival, which is strongly committed to supporting young artists. The festival, which has placed
Zilina on the cultural map of Europe.

Forthe twenty-sixth edition of Allegretto Zilina we, again, chose winners of major international
competitions. They are the best young classical music performers, and most of them are coming
to Slovakia for the first time. This year, we are introducing some innovations, one of which is the
presence of artists from outside Europe. The outstanding American conductor Case Scaglione
will open the festival with the Jandcek Philharmonic Ostrava. Slovak Sinfonietta will perform
under the award-winning conductor Elim Chan from Hong Kong, and in its first ever appear-
ance at Allegretto Zilina the Slovak Philharmonic will be conducted by Aziz Shokhakimov from
Uzbekistan. We are celebrating the Year of Slovak Music with works by Lubos Bernath, Evgeny
Irshai, Milan Novak, Ilja Zeljenka and Eugen Suchon. In an ongoing quest to fill the blank spots
on the musical map of Zilina, we are introducing symphonic masterpieces of the classical rep-
ertoire. The programme of this year’s closing concert features Tchaikovsky’s famous Symphony
No. 6 in B Minor “Pathétique”.

We believe Allegretto Zilina 2016 will bring you plenty of discoveries and beautiful musical
experiences, and we are looking forward to meeting you all.

Olga Smetanova
Director of the Festival

O Cockanovs’



Pondelok 18. 4., 19:00 10

Monday, 18th April, 7 p.m. 1

OTVARACI KONCERT

Janackova filharménia Ostrava

Case Scaglione, dirigent (USA)
Federico Colli, klavir (Taliansko)

I. Zeljenka, S. Rachmaninov, R. Schumann

Utorok 19. 4., 16:00 24

OPENING CONCERT

The Janacek Philharmonic Ostrava
Case Scaglione, conductor (USA)
Federico Colli, piano (Italy)

I. Zeljenka, S. Rachmaninoff, R. Schumann

Tuesday, 19t April, 4 p.m. 24

KONCERT ViTAzoOV SUTAZI
SLOVENSKYCH KONZERVATORIi
ZA ROK 2016

Utorok 19. 4., 19:00 26

CONCERT OF THE LAUREATES OF
THE SLOVAK CONSERVATOIRES
COMPETITIONS 2016

Tuesday, 19t April, 7 p.m. 27

HUSLOVY RECITAL

Josef Spacek, husle (Ceskd republika)
- drzitel Ceny festivalu Allegretto Zilina
2015

Miroslav Sekera, klavir (Ceskd
republika)

J. S. Bach, K. Szymanowski, E. Ysaye,

S. Prokofiev, C. Saint-Saéns

Streda 20. 4.,19:00 36

VIOLIN RECITAL

Josef Spacek, violin (Czech Republic)
- holder of the Allegretto Zilina Festival
Prize 2015

Miroslav Sekera, piano (Czech
Republic)

J. S. Bach, K. Szymanowski, E. Ysaye,

S. Prokofiev, C. Saint-Saéns

Wednesday, 20t April, 7 p.m. 37

Domen Krizaj, barytén (Slovinsko)
Andreja Kosmac, klavir (Slovinsko)

J. Brahms, M. Ravel, L. M. Skerjanc,

A. Lajovic, F. S. Vilhar

* %k

In Medias Brass Quintet (Madarsko)
F. Farkas, A. Vivaldi - J. S. Bach, J. Haydn,
P. Mascagni, E. Dohnanyi, M. Novak,

G. Gershwin, D. Gillis

Domen Krizaj, baritone (Slovenia)
Andreja Kosmag, piano (Slovenia)

J. Brahms, M. Ravel, L. M. Skerjanc,

A. Lajovic, F. S. Vilhar

In Medias Brass Quintet (Hungary)
F. Farkas, A. Vivaldi - J. S. Bach, J. Haydn,
P. Mascagni, E. Dohnanyi, M. Novak,

G. Gershwin, D. Gillis
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Stvrtok 21. 4., 19:00 44

Thursday, 21" April, 7 p.m. 45

Statny komorny orchester Zilina
Elim Chan, dirigentka (Hong Kong)
Andrzej Cieplinski, klarinet (Polsko)
Tuuli Takala, sopran (Finsko)

E. Suchon, S. Barber, A. Copland,

G. Puccini, Ch. Gounod, G. Bizet,

J. Offenbach, G. Rossini, G. Verdi

Piatok 22. 4., 19:00 56

The Slovak Sinfonietta Zilina

Elim Chan, conductor (Hong Kong)
Andrzej Cieplinski, c/arinet (Poland)
Tuuli Takala, soprano (Finland)

E. Suchon, S. Barber, A. Copland,

G. Puccini, Ch. Gounod, G. Bizet,

J. Offenbach, G. Rossini, G. Verdi

Friday, 22t April, 7 p.m. 57

Guitar Duo Jékaiova Hnat (S/ovenska
republika)

Dominique Vleeshouwers, bicie
nastroje (Holandsko)

J. Ph. Rameau, J. K. Mertz, L. Bernath,

D. Bogdanovié¢, H. Villa-Lobos,

K. Volans, K. Stockhausen, G. Aperghis,

D. Vleeshouwers

Sobota 23. 4.,19:00 66

Guitar Duo Jékaiova Hnat (S/ovak
Republic)

Dominique Vleeshouwers, percussion
(Netherlands)

J. Ph. Rameau, J. K. Mertz, L. Bernath,

D. Bogdanovi¢, H. Villa-Lobos,

K. Volans, K. Stockhausen, G. Aperghis,

D. Vleeshouwers

Saturday, 23* April, 7 p.m. 67

ZAVERECNY KONCERT
Slovenska filharmoénia
Aziz Shokhakimov, dirigent
(Uzbekistan)

Camille Thomas, violoncelo
(Francuzsko/Belgicko)

J. Irdai, E. Elgar, P. I. Cajkovskij

SPRIEVODNE PODUJATIE

CLOSING CONCERT

The Slovak Philharmonic Orchestra
Aziz Shokhakimov, conductor
(Uzbekistan)

Camille Thomas, cello
(France/Belgium)

E. Irshai, E. Elgar, P. |. Tchaikovsky

FRINGE EVENT

Workshop s Josefom Spac¢kom
Konzervatérium Zilina
Pondelok 18. 4., 15.00

Zmena programu a ucinkujucich
vyhradena.

Workshop with Josef Spacéek
Conservatoire Zilina
Monday, 18t April, 3 p.m.

The programme and musicians are subject
to change without prior notice.



Pondelok 18. 4. 19:00

OTVARACI KONCERT

Janackova filharménia Ostrava

Case Scaglione, dirigent (USA)
Federico Colli, klavir (Taliansko)

llja Zeljenka Overtura giocosa (1972)
(1932 - 2007)

Sergej Vasilievi¢ Rachmaninov Koncert pre klavir a orchester
(1873 -1943) ¢. 3d mol op. 30 (1909)
Allegro ma non tanto
Intermezzo: Adagio
Finalle: Alla breve
Robert Schumann Symfdnia ¢. 3 Es dur ,,Rynska“ op. 97
(1810 - 1856) (1850)
Lebhaft
Scherzo: Sehr méBig
Nicht schnell
Feierlich
Lebhaft
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Monday, 18t April, 7 p.m.

OPENING CONCERT

The Janacek Philharmonic Ostrava

Case Scaglione, conductor (USA)

Federico Colli, piano (Italy)

llja Zeljenka
(1932 - 2007)

Sergei Vasilievich Rachmaninoff
(1873 -1943)

sk ok

Robert Schumann
(1810 - 1856)

Overtura giocosa (1972)

Piano Concerto No. 3 in D minor,
Op. 30 (1909)

Allegro ma non tanto
Intermezzo: Adagio

Finalle: Alla breve

Symphony No. 3 in E-flat

major ,,Rhenish”, Op. 97 (1850)
Lebhaft

Scherzo: Sehr méBig

Nicht schnell

Feierlich

Lebhaft

12¢

43

33
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LJakkoliv je hra pfedem déna zvnéjsku
a zamérena navenek, jakkoliv je Fizena pravidly
a urcovana cily: jako hra je pouze sama sebou,
Ssvét pro sebe, svét, ktery si hraje a nezna proto
zadné jiné ucely nez sebe sama. Byt uvnitF
tohto svéta jako hrac, ale i jako divak a poslu-
chac hry, byt uvnitf a nikde jinde pfinasi radost
a potéseni, fascinuje a absorbuje: je to krdsné.”

Hans Heinrich EGGEBRECHT: Hra (Hudba
a krasno, preklad J. Gabrielova, 2001)

,Cely Zivot som sa pokusal povedat si,
preco umenie existuje. Prisiel som len na to,
Ze je to jediny spésob, ktory nédm umoZzriuje
Zit svoj zZivot, ako chceme, lebo inak ho Zije-
me len tak, ako musime a vieme,” povedal llja
Zeljenka (1932 - 2007) v poslednom rozho-
vore s Tinou Cornou. Syn zndmeho lavico-
vého novindra LLudovita Zeljenku, ktory patri
medzi najvyznamnejsie osobnosti slovenskej
hudby 2. polovice 20. storocia, studoval popri
gymnaziu sukromne harmoéniu a kontrapunkt
u Jadna Zimmera a Rudolfa Macudzinského.
Na VSMU sa stal ziakom Jana Cikkera (191
- 1989), ktory bol v porovnani so svojimi ko-
legami povazovany za tolerantného volno-
myslienkara. Ak Ravel povedal, ze k velkému
skladatelovi patri okrem kompozi¢nej kvali-
ty aj istd kvantita, potom je Zeljenkovo dielo
potvrdenim tohto vyroku (tu méze ilustrovat
aj vyse sto filmovych partitdr, mnohé k za-
sadnym dielam slovenskej kinematografie).
Mnozstvo skladieb, ktoré po sebe od svojho
vstupu na scénu koncom 50. rokov zanechal,
je nielen vyjadrenim tuzby , zit svoj zivot”, ked'
zivot, ktory zit musel sa odohraval za Zelez-
nou oponou, ale tiez dokladom neustédleho
hladania. To zahfrialo nielen Uspesné vyrovna-
vanie sa s odkazom eurdpskej hudobnej mo-
derny a Novej hudby, experimenty s elektroa-
kustickou hudbou a aleatorikou, ale tiez snahu
prist s vlastnymi rieSeniami (Styl postaveny
na vyuzivani motivickych buniek, polymetria,
ludizmus), ¢o nardzalo striedavo na nepocho-
penie Statnej moci, kritiky i etablovanej ge-
neracie klasikov. Tuzba zit svoj zivot v hudbe
neznamenala u Zeljenku rezignaciu na spolo-
censké dianie (pred ani po roku 1989). V roku
1968, kedy bol predsedom Zvazu slovenskych
skladatelov a veducou osobnostou slovenskej

12

hudobnej avantgardy, otvorene protestoval
proti vstupu ,spriatelenych® armad do Ces-
koslovenska, o styri roky neskdr bol zo zvazu
vyluceny, jeho hudba sa nehrala a zil v Ustra-
ni. V ¢ase vynuteného odmlc¢ania skompo-
noval skladbu Musica slovaca, dodnes jedno
z najhravanejsich, ak nie najhravanejsie dielo
slovenského skladatela vébec. Hrava Overtu-
ra giocosa (1982) vznikla v 80. rokoch spolu
s viacerymi orchestralnymi dielami (5. symfo-
nia, Hudba pre orchester, Zakliaty pohyb) a je
jednym z viacerych prikladov na kvality pri-
znacéné pre Zeljenkovu tvorbu, ktoré su v ,ba-
ladickom® kontexte slovenskej hudby skoér
vynimocné: hravost a vtip. Rok 1982 je sucas-
ne rokom, kedy bol skladatel komunistickym
rezimom oficidlne omilosteny udelenim titulu
narodny umelec.

Hudba Sergeja Rachmaninova (1873 -
1943) je sucastou obdobia, ktoré dostalo vy-
stizny ndzov ,,dlhd kéda romantizmu*®. Vplyvny
americky kritik Virgil Thomson o nej povedal,
Ze nepatri do intelektudlneho zivota doby, ini
- naopak - jej tvorcu povazovali v 20. rokoch
za najvacsieho zijuceho skladatela, ktory pre-
niesol najleps$ie tradicie 19. storocia cez prah
toho nasledujuceho v case, kedy bola tvorba
modernistov Schénberga, Bartdka ¢i Stra-
vinského povazovana prinajlepSom za zau-
jimavy experiment. K Uspechu nepochybne
prispelo aj Rachmaninovo renomé klaviristu
a dirigenta. Treti klavirny koncert spopulari-
zoval na filmovom platne film Scota Hicksa
Ziara (Shine, 1996) s vynikajucim Geoffreym
Rushom v hlavnej ulohe. V melodramatickom
pribehu klaviristu Davida Helfgotta (1947),
ktory - ako sa neskdr ukdzalo - nie je zda-
leka takym dobrym klaviristom, ako je Rush
hercom, je dielo vyobrazené ako nadludsky
tazké, ako bod zlomu, po uvedeni ktorého sa
australske ,zazrac¢né dieta” psychicky zruti
a namahavo hlada cestu spat na koncertné
podid. Rachmaninovova hudba si vSak nasla
cestu do filmu uz skér, ked styl jeho koncertov,
zvlast oblubeny v Britanii, napodobriovali a do
podoby sentimentdlnych klisé sprofanovali
skladatelia filmovej hudby (nielen) 40. rokov.
(To sa s Uspechom podarilo eSte relativne
neddvno aj kanadskej spevacke Céline Dion
v hite All by myself z roku 1996.) Treti klavirny
koncert vznikol pocas skladatelovho prvého



severoamerického turné v roku 1909, premiéra
odznela v podani Newyorského symfonického
orchestra so skladatelom ako sdélistom a pod
taktovkou Waltera Damroscha, Rachmaninov
dielo neskdér uviedol aj s Newyorskou filhar-
moniou, ktord v tom case dirigoval Gustav
Mahler (1860 - 1911). Partituru koncertu ve-
noval skladatel Josefovi Hoffmanovi (1876 -
1957). Klaviristu polského poévodu, ktory sa
preslavil ako zazrac¢né dieta, bol sukromnym
Ziakom Antona Rubinstejna (1829 - 1894)
a v Amerike neskor posobil celé desatrocia
na zndmom Curtisovom hudobnom institute.
Rachmaninov, sdm obdivovany klavirny virtu-
6z, Hoffmana obdivoval ako jedného z najvac-
Sich umelcov doby. Ten vsak dielo nezaradil
do svojho repertodru, podla niektorych nazo-
rov to neumoznovali jeho pomerne malé ruky,
podla inych sa mu koncert nepacil. Znama
téma, ktord skladbu otvara, uputa hned
na prvé pocutie svojou jednoduchostou: klavir
spieva na pozadi pravidelnej pulzéacie sordi-
novanych slacikov, ktoré skladatel decentne
farbi zvukom klarinetu, fagotu a lesného rohu.
Muzikoldg Joseph Yasser spdja tuto melddiu
s ruskym liturgickym napevom. Rachmaninov
oznacil 3. klavirny koncert za menej nadrocény
ako predchadzajuci (¢ mol), sotva by s nim
vsak niektory klavirista suhlasil. Okrem techni-
ky kladie toto dielo vo vacej miere na sdlistu aj
iny druh narokov: musi s orchestrom spievat,
zapasit, rozpravat sa s nim, nacuvat, vediet,
kedy s nim splynut, kedy sprevadzat. , Existuju
klaviristi, ktori sa najlepsie citia, ked'su s pub-
likom sami. Celd pozornost sa sustreduje len
na nich. Na druhej strane existuje typ spolu-
hraca, komorného hudobnika, partnera, ktory
Jje stastny, ak ma pri hudbe spolocnost [...] Kla-
virny koncert spdja jedno s druhym...,” napisal
v esejach A bis Z eines Pianisten (Carl Hanser
Verlag, 2012) znamy klavirista Alfred Brendel.
Plati to aj o Rachmaninovovom diele.
Uspednl premiéru Jarnej symfénie (op.
38) v lipskom Gewandhause (31. 3. 1841) na-
zval Robert Schumann (1810 - 1856) najdéble-
zitejSim dnom svojho zivota. Po dekade, kedy
sa venoval vylu¢ne klaviru (1830 - 1839) a po
,piesnovom roku“ (1841) vstupil - aj na na-
liehanie manzelky Klary, obdivovanej klavi-
ristky (,NajlepSie by bolo, keby komponoval
pre orchester, jeho imagindcia sa nemdéze

pri klaviri dostatocne rozvinut. MoZno ho raz
presvedcéim,” napisala si do dennika v roku
1839.) - do sveta symfonickej hudby. Ocitnut
sa v hom znamenalo v Nemecku nielen zis-
kat uznanie verejnosti, ale si¢asne sa ocitnut
v tieni Beethovenovho monumentalneho sym-
fonického odkazu. Predstava stat sa dedic¢om
tohto umelca inSpirovala i traumatizovala celé
generacie romantickych skladatelov. Schu-
mannova Rynska symfdnia op. 97, prindsaju-
ca podla skladatela ,obrazy Zivota na brehu
Ryna“, vznikla v roku 1850. Dielo ma, podobne
ako Beethovenova Pastord/na alebo Berliozo-
va Fantasticka, pat ¢asti. Schumann v skladbe
prostrednictvom spolo¢ného motivu prepa-
ja prvu (Feierlich) a poslednu cast (Lebhaft),
pomalé Larghetto je zaddumcivou uspavankou,
v 3. Casti invenc¢ne spaja scherzo s variacnym
principom, no romanticky vyraz prepozicia-
vaju dielu najma molové odtiene. Premiéra
skladby sa uskutocnila 6. 2. 1851 v DUsseldor-
fe, kde bol skladatel hudobnym riaditelom. Na-
priek tomu, Ze diskusie akademikov i interpre-
tov o instrumentacii Schumannovych symfonii
sice slabnu, no pravdepodobne nikdy neutich-
nu, jeho diela v tomto Zzanri patria nepochybne
k najvyznamnejsim prispevkom v dejinach or-
chestralnej hudby.

Andrej SUBA
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Case Scaglione studoval pod vedenim Da-
vida Zinmana na American Academy of Con-
ducting v Aspene, kde vyhral cenu Jamesa
Conlona. V roku 2010 mu bola udelend cena
Aspen Conducting Prize a v roku 2011 ziskal
Conductor’s Prize od Solti Foundation U.S.
V roku 2011 bol jednym z troch dirigentov
na festivale v Tanglewoode. Scaglione ziskal
bakaldrsky titul na Cleveland Institute of Music
a v studidch pokracoval na Peabody Institute
pod vedenim Gustava Meiera.

V sezdéne 2014/15 debutoval s New York Phil-
harmonic ako asistent a neskér ako tzv. ,,Asso-
ciate Conductor” - pozicia, ktoru Specidlne kvoli
nemu obnovil hudobny rezisér Alan Gilbert. Vy-
soké hodnotenie kritiky ziskali taktiez jeho abo-
nentné koncerty s Dallas Symphony Orchestra.

Scaglione najnovsie dirigoval Baltimore
Symphony Orchestra, Luzerner Sinfonieor-
chester, Kristiansand Symfoniorkester a Ro-
chester Philharmonic. Od svojho debutu s Cle-
veland Orchestra v roku 2010 sa tiez objavil
ako hostujuci dirigent so St. Louis Symphony
a s Orchestra of St. Luke's.

Pocas pravidelnych ciest do Azie Scaglio-
ne oddirigoval koncerty so Shanghai Sym-
phony Orchestra, Guangzhou Symphony
Orchestra a China Philharmonic Orchestra.
Tuto sezdnu je to uz po treti raz, ¢o sa vracia
ku Hong Kong Philharmonic Orchestra.

Pocas sezény 2015/16 bude Scaglione de-
butovat s Detroit Symphony Orchestraa s Or-
chestre Philharmonique du Luxembourg, ako
aj s Juilliard Orchestra v Alice Tully Hall v New
Yorku. Vracia sa do Juznej Ameriky, aby spolu-
pracoval s Orquesta Sinfénica Nacional de Co-
lombia a vo Franclzsku debutuje s Orchestre
National d’lle de France poéas turné so $iesti-
mi koncertmi. K jeho dalsim eurdpskym vy-
stupeniam bude patrit aj dirigovanie Bilkent
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Symphony Orchestra, Filharmonie Brno a Ja-
nackovej filharmoénie Ostrava. Ako umelecky
veduci Young Musicians Foundation Debut
Orchestra v Los Angeles (2008/11), Scaglio-
ne zohrava kluc¢ovu Ulohu v umeleckom raste
a profilovani tejto organizacie, kde zostavil
vzdelavaci program ,360 ° Music“. Jeho ek-
lektické dramaturgie zahtnaju aj skladby Li-
getiho, Wagnerovu operu Tristan a /zolda), ¢o
znamenalo pre orchester prvé javiskové uve-
denie opery takmer po 60 rokoch) a losan-
geleskud premiéru Doctor Atomic Symphony
od Johna Adamsa. Je tiez nadsenym hudob-
nym pedagdégom, pravidelne prednasa a vyu-
C¢uje na Juilliard School.

,Scaglione mal jasnu predstavu vyzneni jed-
notlivych casti (Gavalier s ruzou, R. Strauss),
jeho zvukovy balans medzi nastrojovymi skupi-
nami, tempd, volba dynamiky - to vsetko vytvo-
rilo pésobivy farebny tondlny obraz, na ktorom
ma zasluhu citlivéd spoluprdca s orchestrom.
Scaglione je rozhodne vyraznou postavou hu-
dobnej scény, ktoru si treba vsimat, urcite vas
nesklame.” (Alan Adams, Las Vegas Review-
Journal, September 2013)

,Jeho Styl dirigovania bol precizny, zvyraz-
noval vnutornu stavbu, ktoru nevtieravo, a pri-
tom do hibky timoéil cely orchester. Dirigent
dosiahne zdvaznu interpretaciu, ak obzvlast po-
zorne berie do Uvahy spdsob vyjadrovania skla-
datela v jednotlivych nastrojovych skupindch -
od klenutej melddie vo flautdch ¢i hobojoch, cez
robustné vibrato violonciel, po tmavu az dysto-
picku fanfaru v partoch plechovych dychovych
ndastrojov. Scaglione je prave takymto dirigen-
tom, z partitury dokaze vydolovat akykolvek
odtien ¢i detail a vytvara dramaticky hudobny
obluk, prechddzajuci z jednej nastrojovej skupi-
ny do druhej.” (Daniel J. Kushner, Democrat &
Chronicle, October 2014)



Case Scaglione studied under David Zin-
man at the American Academy of Conduct-
ing at Aspen, where he won the James Conlon
Prize. He was awarded the Aspen Conducting
Prize in 2010 and in 2011 received the Conduc-
tor’s Prize from the Solti Foundation US. He
was one of three Conducting Fellows at Tan-
glewood in 2011. Scaglione received his Bach-
elor’'s Degree from the Cleveland Institute of
Music and his postgraduate studies were spent
at the Peabody Institute where he studied with
Gustav Meier.

In 2014/15, Scaglione made subscription
début with the New York Philharmonic in his
final season as the orchestra’s Assistant then
Associate Conductor - a position that was
revived especially for him by Music Director
Alan Gilbert. He also received high critical
acclaim for his concerts with Dallas Symphony
in subscription series.

Elsewhere, Scaglione has recently con-
ducted the Baltimore Symphony Orchestra,
Luzerner Sinfonieorchester, Kristiansand Sym-
phony and Rochester Philharmonic orches-
tras. Since his professional conducting début
with The Cleveland Orchestra in 2010, he has
also appeared as a guest conductor with the
St. Louis Symphony, and Orchestra of St.
Luke’s.

A regular visitor to Asia, Scaglione has
conducted concerts with the Shanghai Sym-
phony, Guangzhou Symphony and China Phil-
harmonic orchestras, and later this season he
returns to the Hong Kong Philharmonic for
a third consecutive year.

The 2015/16 season sees Case Scaglione
make concert débuts with Detroit Sympho-
ny Orchestra and Orchestre Philharmonique
du Luxembourg, as well as with the Juilliard
Orchestra at New York’s Alice Tully Hall. He
returns to South America to work with Orquesta
Sinféonica Nacional de Colombia and makes his
French début with Orchestre National d’lle de

France on a six-concert tour. Other European
dates include the Bilkent Symphony, Brno Phil-
harmonic and Janac¢ek Philharmonic orchestras.

As Music Director of the Young Musicians
Foundation Debut Orchestra of Los Ange-
les (2008-11), Scaglione was the driving
force behind the artistic growth and diver-
sification of the organisation, and founded
their educational outreach program ‘360°
Music’. His eclectic programming included
music by Ligeti, Wagner’s Tristan und Isolde
- the orchestra’s first staged opera in nearly
60 years - and the Los Angeles premiere of
John Adams’ Doctor Atomic Symphony. Pas-
sionate about music education, he has a reg-
ular teaching relationship with the Juilliard
School.

“Scaglione had a clear vision of what
(Strauss’ Der Rosenkavalier) should sound
like; balances, tempos and dynamics all
worked together to frame a colourful tonal
picture, but it was the sensitive and even glo-
rious interplay within the orchestra that cred-
its the conductor... Scaglione cuts an impres-
sive figure on the podium. Follow the name,
you won'’t be disappointed.” (Alan Adams, Las
Vegas Review-Journal, September 2013)

“Scaglione’s conducting style was appro-
priately exacting, emphasizing an internal
momentum that spread subtly yet profoundly
through the orchestra... A poignant interpreta-
tion depends on a conductor who is acutely
attuned to highlighting the expressive details
that the composer ascribes to each instru-
ment — from the bend in the flute/oboe mel-
ody and the robust vibrato of the cellos and
the dark and dystopian brass fanfare. Scagli-
one was every bit that conductor, sussing out
the eccentricities of score and pinpointing
the dramatic arc of the music as it darts from
one instrumental section to the next.” (Daniel
J. Kushner, Democrat & Chronicle, October
2014)
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Federico Colli sa narodil v roku 1988
v Brescii, Studoval na konzervatériu v Mildne,
na Imola International Piano Academy a na
Mozarteu v Salzburgu pod vedenim osobnos-
ti, akymi su S. Marengoni, K. Bogino, B. Pet-
rushansky a P. Gililov.

Po debute v Queen Elizabeth Hall v Lon-
dyne v rdmci International Piano Series 2014
mu vyS$lo na labeli Champs Hill Records CD
so sélovymi skladbami Beethovena, Skriabina
a Musorgského.

Po prvej cene na Salzburg Mozart Com-
petition v roku 2011 a zlatej medaile na Leeds
International Piano Competition v roku 2012
sa rozbehla jeho intenzivna koncertnd drdha
v prestiznych salach po celom svete, kde si zis-
kava uznanie publika aj kritiky.

Vysoko ocefnované boli jeho koncertné vy-
stupenia v Nemecku s Klassische Philharmonie
Bonn pod taktovkou H. Beissela, v Musikvere-
ine vo Viedni, v Nikkei Hall v Tokiu, v Mexiku
v Sala Nezahualcoyotl, v Sheldonian Theatre
v Oxforde pod taktovkou M. Papadopoulosa,
v Petrohrade v Mariinskom divadle pod tak-
tovkou D. Botinisa a vo Varsave s Narodnym
symfonickym orchestrom Polského rozhlasu
s dirigentom J. Kaspszykom.

,Aj ked je stylom uplne individualny,
Federico Colli vas privedie spédt do cCias Lupu
a Perahiu. Treba vyzdvihnuat jeho brilant-
nost a priezracnost, ktorymi dokaze zaviest
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posluchaca hlbsie do diela. Hoci je jeho viast-
na interpretacna stopa vSadepritomna, osta-
va vzdy v sluzbach skladatela.” (B. Morrison,
Gramophone)

Okrem toho koncertoval v Konzerthause
vo Viedni s Wiener KammerOrchester s di-
rigentom J. Hattorim, v Liverpoole s Royal
Liverpool Philharmonic Orchestra pod tak-
tovkou V. Petrenka, v Salle Cortot v Parizi,
v Teatro Manzoni v Bologni, v Kyjeve s Ukra-
jinskou narodnou filharmoéniou pod taktov-
kou R. Kofmana, vo Florencii s Orchestra della
Toscana pod taktovkou S. Kochanowského
a v Amsterdame v Royal Concertgebouw
so South Netherlands Philharmonic pod tak-
tovkou E. Spanjaarda.

,Ma vynimoénu schopnost presvetlit aj tu
najhustejsiu sadzbu, z ktorej vzdy vystupuje
dokonale logicka Struktura.” (J. Haylock, BBC
Music Magazine)

V sezdéne 2015/16 bude mat v Town Hall
v Leedse spoloény recitadl s Lang Langom,
dalej sa predstavi v prazskom Rudolfine,
v Hong Kongu v City Concert Hall, v Rio de Ja-
neiro v sale Cidade das Artes, v Dubline v Na-
tional Concert Hall s RTE National Sympho-
ny Orchestra pod taktovkou A. Buribayeva,
vo Verone s Orchestra dell’Arena pod taktov-
kou F. Ferriho a okrem inych aj v Rime s Or-
chestra dell’Accademia Nazionale di Santa Ce-
cilia pod taktovkou Juraja Val¢uhu.



Born in Brescia in 1988, he studied at the
Milan Conservatoire, at the Imola International
Piano Academy and at the Salzburg Mozar-
teum under the guidance of S. Marengoni,
K. Bogino, B. Petrushansky and P. Gililov.

To coincide with his début at the Queen
Elizabeth Hall in London for the International
Piano Series 2014, a solo CD produced by
Champs Hill Records has been submitted, fea-
turing works by Beethoven, Scriabin and Mus-
sorgsky.

After the first prize at the Salzburg Mo-
zart Competition 2011 and the winning with
Gold Medal at The Leeds International Piano
Competition 2012, he embarked on a series
of prestigious concerts all over the world,
achieving a great success of audience and
critics.

Highly acclaimed have been his perfor-
mances held in Germany with the Klassische
Philharmonie Bonn under H. Beissel, at the
Musikverein in Vienna, at the Nikkei Hall in
Tokyo, at the Sala Nezahualcoyotl in Mexi-
co City with the Orquesta Filarmonica de la
UNAM under P. C. Orizio, at the Sheldonian
Theatre in Oxford with the Oxford Philomu-
sica under M. Papadopoulos, at the Mariinsky
Theatre in St. Petersburg with the Mariinsky
Symphony Orchestra under D. Botinis and at
the Philharmonic Concert Hall in Warsaw with
the Polish National Radio Symphony Orches-
tra conducted by J. Kaspszyk.

“Entirely individual, Federico Colli none-
theless takes you back to the far-off days of

Lupu and Perahia. | can celebrate a crystalline
brilliance and translucence that takes you to
the heart of everything he plays. If his special
stamp is everywhere, it is always in the ser-
vice of the composer.” (B. Morrison, Gramo-
phone)

He has also performed at the Konzerthaus
in Vienna with the Vienna Chamber Orchestra
conducted by J. Hattori, at the Philharmonic
Hall in Liverpool with the Royal Liverpool Phil-
harmonic Orchestra under V. Petrenko, at the
Salle Cortot in Paris, at the Teatro Manzoni
in Bologna, in Kiev with the National Philhar-
monic of Ukraine under R. Kofman, in Flor-
ence with the Orchestra della Toscana under
S. Kocha-novsky and at the Amsterdam Royal
Concertgebouw with the South Netherlands
Philharmonic under E. Spanjaard.

“Federico Colli’s captivating ability to il-
luminate even the most densely packed musi-
cal terrain emerges as a structure of supreme
logic.” (J. Haylock, BBC Music Magazine)

In the 2015/2016 concert season Federico
Colli is awaited at the Town Hall in Leeds in
arecital shared with Lang Lang, at the Rudolfi-
num Dvordk Hall in Prague, at the City Concert
Hall in Hong Kong, at the Cidade Das Artes in
Rio de Janeiro, at the National Concert Hall in
Dublin with RTE National Symphony Orches-
traunder A. Buribayev, at the Teatro Filarmon-
ico in Verona with the Orchestra dell’Arena
conducted by F. Ferri, and among others, in
Rome with the Santa Cecilia National Acad-
emy Orchestra under J. Val¢uha.
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Filharmonia sa za kratky ¢as od vzniku roku
1954 zaradila k poprednym c¢eskym symfonic-
kym telesdm. Od prvého zahrani¢ného turné
v roku 1958 navstivila takmer cell Eurdpu,
USA, Japonsko, Juhokoérejsku republiku, Ta-
iwan a vdaka financnej podpore mesta Ostra-
vy a spoloc¢nosti Arcelor Mittal sa v roku 2006
stala druhym &eskym orchestrom po Ceskej
filharmonii, ktory sa predstavil v Australii. V ja-
nuari a februdri 2009 absolvoval orchester tiez
s podporou Ostravy Uspesné turné po USA s 19
koncertmi v 19 mestach. Janackova filharmo-
nia Ostrava sa pravidelne zUcastnuje na pre-
stiznych domacich festivaloch ako Prazska jar,
Jandckov maj, Smetanova Litomysl, Prazské
hudobné slavnosti a pod.

Umelecky profil orchestra, charakterizova-
ny plnym, sytym zvukom, muzikdlnym preja-
vom i technickou vyspelostou, formovali stali
dirigenti aj hostia - V. Neumann, V. Smeta-
cek, J. Bélohlavek, L. PesSek, Z. Macal, Sir Ch.
Mackerras, S. Baudo, H. Rilling, Ch. Arming,
P. Vronsky, D. Porcelijn, J. Val¢uha a Th. Ku-
char. Spolupracoval tiez so sélistami zvu¢nych
mien, ako J. Carreras, P. Domingo, D. Ross, M.
Caballé, J. Calleja, T. Lisnic, P. Burchuladze, D.
Peckova, E. Urbanova, N. Kennedy, J. Suk, A.
Navarra, nedavno L. Vondracek, J. Bouskova,
P. Sporcl, J. Buswell, S. Babayan ¢&i D. Ishizaka.

V repertodri JFO ndjdeme diela vyznam-
nych ¢eskych autorov - L. Janacka, A. Dvora-
ka, B. Smetanu, B. MartinQ, ako aj svetovych
skladatelov - L. van Beethoven, G. Bizet, H.
Berlioz, G. Mahler, F. Schubert, R. Strauss, B.
Barték, R. Schumann, M. Ravel, M. Bruch, A.
Bruckner, A. Copland, W. Walton, L. Bernste-
in a dalsi.

Z aktudlnych uspechov mozno spome-
nut spoluprdcu s Annou Netrebko, Jonasom
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Kaufmannom, vystupenia v rdmci Varsavskej
jesene, podujatia v Arts Centre Seoul, Kon-
zerthaus Wien, Tonhalle Zlrich &i v Théatre
des Champs-Elysées v Parizi.

Od 90. rokov sa JFO pravidelne venu-
je aj interpretacii su¢asnej hudby, na ¢om
ma hlavnu zasluhu dirigent a skladatel Petr
Kotik. Spolu s Ostravskym centrom novej
hudby usporaduva letné festivaly a worksho-
py pre mladych skladatelov s uc¢astou po-
prednych svetovych autorov a interpretov.
V tejto oblasti dosiahol orchester Uspechy
na festivaloch sucasnej hudby v Prahe, Varsa-
ve a v Berline.

Sirku repertoarového zaberu telesa do-
kazuje i jeho bohatd diskografia. Teleso ma
na konte nahravky pre spoloc¢nosti ako Naxos,
Brilliant Classics, Joan Records, Cybelle Re-
cords, CPO Records, Phaedra, Centaur, New
World Records, Stradivari Classics, Supra-
phon ai. V roku 2014 Uspes$ne spustili Stvor-
ro¢ny projekt zivého nahrdvania koncertov
kompletnej Janac¢kovej symfonickej tvorby
na piatich CD.

V sucasnosti je $éfdirigentom Jandcko-
vej filharmdnie Ostrava Heiko Mathias For-
ster, ktory s orchestrom spolupracuje vyse 10
rokov. V Uvode svojho uc¢inkovania na tomto
poste sa o telese vyjadril takto: ,Janackova
filharmonia ma enormny hudobny potencial
a som presvedceny, Ze spolocnymi silami mé-
Zeme dosiahnut najvyssie méty.”

V sezdne 2015/2016 sa stal hlavnym hos-
tujucim dirigentom Michail Jurowski a hlav-
nym hostujucim umelcom je trubkar Reinhold
Friedrich.

,UZasny vykon s vnutornym porozumenim
a kréasnou lahkostou v jemnych detailoch.”
(Steve Smith, The New York Times)



The orchestra’s predecessor had exist-
ed since 1929 as an important part of the
Czechoslovak musical scene. For major pe-
riod scores (Bartok, Schénberg) it was joined
by the opera orchestra, often also in case of
guest appearances of significant conductors
and composers, such as Igor Stravinsky, Ser-
gei Prokofiev, and also Paul Hindemith, who
grew fond of Ostrava and made repeated vis-
its. It was in 1954, however, when the current
ensemble was really founded, when Ostrava
Symphony Orchestra was established and
led by Otakar Parik. Since 1962, it performed
as State Philharmonic Ostrava (led by Vaclav
Jiracek), and in 1971, led by the long-time
chief conductor Otakar Trhlik, its name was
finally changed to the current form Janackova
filharmonie Ostrava (Janacek Philharmonic
Ostrava). During its existence, JPO was often
invited to tours abroad, besides most of the
European countries mainly to the USA, Japan,
China, Australia or South Korea. JPO has given
a number of guest performances at various in-
ternational music festivals.

Current performances of the orchestra
are strongly influenced by two recent signifi-
cant chief conductors, Christian Arming and
Theodore Kuchar; also the influence of Petr
Vronsky should not be omitted. The result is
an overall plasticity and colourfulness of the
sound with clear elements of the Slavonic
mentality audible mainly in the softness of
the strings. In the following years, the artistic

growth will be secured by the new Artistic
Director and Chief Conductor Heiko Mathias
Forster. JPO is the first among Czech orches-
tras in the number of performances of con-
temporary works, often as Czech premiéres,
mainly thanks to the conductor and composer
Petr Kotik. For example, the guest appearance
of JPO at the 1999 Prague Spring in Stock-
hausen’s Gruppen for three orchestras be-
came legendary; the performance in the Span-
ish Hall of the Prague Castle was so successful
that the demanding, almost thirty-minute long
composition had to be played again. Among
other regularly played authors are John Cage,
Morton Feldman, and lannis Xenakis.

Apartfromrichconcertactivity, JPOorgani-
zes many educational and entertaining con-
certs. In his 25-years-long career, Heiko
Mathias Forster has been an artistic direc-
tor of three important German orchestras in
Brandenburg, Munich and Recklinghausen
(Neue Philharmonie Westfalen) and he’s been
a guest to orchestras, such as Moscow Phil-
harmonic, Israel Symphony Orchestra, Bavar-
ian State Orchestra, Orchestre de Colonnes
Paris or Berlin Radio Orchestra, to name just
a few. Mr. Forster has been regularly invited
to Prague for both opera and symphony per-
formances.

“Jandcek Philharmonic Ostrava has an
enormous music potential and | believe that
together we can achieve the highest levels.”
(Heiko Mathias Forster)

19



Utorok 19. 4. 16:00

KONCERT VITAZOV SUTAZi SLOVENSKYCH
KONZERVATORIi ZA ROK 2016

Tuesday, 19t April, 4 p.m.

CONCERT OF THE LAUREATES OF THE
SLOVAK CONSERVATOIRES COMPETITIONS
2016
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Utorok 19. 4. 19:00

HUSLOVY RECITAL

Josef Spacéek, husle (Ceska republika)
drzitel' Ceny festivalu Allegretto Zilina 2015
Miroslav Sekera, klavir (Ceskad republika)

Johann Sebastian Bach
(1685 -1750)

Karol Szymanowski
(1882 -1937)

Eugéne Ysaye
(1858 - 1931)

* %k

Sergej Prokofiev
(1891 -1953)

Camille Saint-Saéns
(1835 - 1921

22 =

Ciaccona z Partity ¢. 2 d mol BWV 1004 17’
(1720)

Myths op. 30 (1921) 22’
The Fountain of Arethusa

Narcissus

Dryads and Pan

Caprice d aprés | 'Etude en forme de valse 7’
de C. Saint-Saéns (1900)

Sonata pre sélové husle D dur op. 115 12’
1947)

Moderato

Andante dolce. Tema con variazioni

Con brio. Allegro precipitato

Sonata pre husle a klavir ¢. 1d mol op. 75 20’
(1885)

Allegro agitato (attacca)

Adagio

Allegro moderato (attacca)

Allegro molto

Koncert sa kona v spolupraci s Ceskym centrom



Tuesday, 19t April, 7 p.m.

VIOLIN RECITAL

Josef Spacek, violin (Czech Republic)
holder of the Allegretto Zilina Festival Prize 2015
Miroslav Sekera, piano (Czech Republic)

Johann Sebastian Bach
(1685 - 1750)

Karol Szymanowski
(1882 -1937)

Eugéne Ysaye
(1858 - 1931)

ok ok

Sergej Prokofiev
(1891 -1953)

Camille Saint-Saéns
(1835 -1921)

LESKE CHATHLIM
El CERH CEWTAE

Ciaccona from the Partita No. 2 17’
in D minor, BWV 1004 (1720)
Myths op. 30 (1921) 22’

The Fountain of Arethusa

Narcissus

Dryads and Pan

Caprice d’aprés |'Etude en forme de valse 7’
de C. Saint-Saéns (1900)

Sonata for Solo Violin in D major, Op. 115 12’
(1947)

Moderato

Andante dolce. Tema con variazioni

Con brio. Allegro precipitato

Violin Sonata in D minor, Op. 75 20’
(1885)

Allegro agitato (attacca)

Adagio

Allegro moderato (attacca)

Allegro molto

Concert is held in collaboration with the Czech Centre 23



LVstupujeme na posvitné miesto, ktoré je
naplnené ludskymi emdciami, no sucasne tiez
niec¢im, c¢o ich presahuje. Ktorymkolvek sme-
rom sa obratime, dospievame v tomto diele,
k naplneniu - hudobnik, ktory sa ho odvazi
hrat (a dalsi, ktori pridu po nom), posluchac,
ktory sa necha pohltit jeho zvukom, my vsetci.
Je to tanec? Nepochybne. Tanec Zivota a smrti
v priestoroch katedraly. Svetlo prenikajuce
cez mozaiky okien. Tridsatdva variacii vyjad-
rujucich tisice myslienok, vyznamov, emaocii
a gest, vsetko cez hlas jedinych husli,” napisal
o Ciaccone Johanna Sebastiana Bacha (1685
- 1750) svetozndmy lotyssky huslista Gidon
Kremer (1947). Ciaccona tvori zaver Partity ¢. 2
d mol BWV 1004 zo zbierky Sei Solo a Violino
senza Basso accompagnato, zndmej aj ako So-
naty a partity pre sdlové husle. Autograf diela je
datovany rokom 1720. V tom ¢ase bol skladatel
v sluzbdach kniezata Leopolda z Anhalt-Kothe-
nu (jeho jediné miesto bez povinnosti pisat
cirkevnu hudbu), s ktorym v méji odcestoval
do Karlovych Varov (Carlsbad). Ked sa o dva
mesiace vratil domov, zistil, Ze mu medzi¢a-
som neocakavane zomrela manzelka. V 80. ro-
koch 20. storocia prisla nemecka muzikologic-
ka Helga Thoene na zaklade detailnej analyzy
sonat a partit so zaujimavou tedriou, ze Ciacco-
na predstavuje epitaf Marie Barbary. Barokova
hudba je plnd ukrytych symbolov a skrytych
kédov. Medzi najzndmejsie spdsoby ,,hudob-
nych sifier”, ktoré mozno vztahovat k dizke
a vyske ténov, k poctu taktov a pod. patri tzv.
gematria - priradovanie pismen abecedy k ¢is-
liciam (A=1B=2,C=3..): meno Bach mozno
teda ako vysledok sé&itania vyjadrit Cislicou 14,
J. S. Bach 41 a pod. Helga Thoene je presved-
¢end, Zze v notach Ciaccony nasla zakddované
Ex Deo nascimur / In Christo morimur / Per
Spiritum Sanctum reviviscimus (Z Boha sa rodi-
me, v Kristu zomierame, v Duchu Svatom sme
vzkrieseni). Okrem matematickej ekvilibristiky
svoju tedriu podporuje aj uryvkami smutocné-
ho velkonoéného choralu Christ lag in Todes-
banden, ktoré v skladbe nasla. Je nevyhnutné
toto vSetko poznat, verit tomu, aby sme ocenili
Bachovo dielo? Urcite nie. Velky skladatel sa
pozna podla univerzalnosti svojej hudby: tisi-
ce myslienok, vyznamov, emoécii a gest, ktoré
spomina Kremer, su otvorenym priestorom
pre hladanie a nachadzanie kazdému z nas.
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Karla Szymanowského (1882 - 1937) po-
vazovali uz jeho sucasnici za najvyznam-
nejsieho polského skladatela od c¢ias Cho-
pina. ,Kazdy sa musi vratit na pédu, z ktorej
pochadza,” povedal Szymanowski, ktorého
,navrat domov“ ovplyvnil zdzitok s ludovou
hudbou z okolia Zakopaného, polskej ¢asti
Tatier. Jeho tvorba sa v§ak spociatku formo-
vala aj pod vplyvom nemeckych romantikov
(Mahlera, no najmé Straussa), oslovil ho tiez
Skriabinov mysticizmus a postimpresionizmus
Ravela, ktory nasiel odraz vo viacerych skla-
datelovych dielach pre husle a klavir: v Mé-
topes op. 29 (1915), v Mytoch op. 30 (1915)
a v Masques op. 34 (1917). Trojcastovy cyklus
Myty patri medzi Szymanowského najzndmej-
Sie diela pre husle. ,,V Mytoch a koncerte sme
s Pawetekom vytvorili novy Styl, novu expre-
siu huslovej hry. VSetky podobné diela - i tie
najbrilantnejsie - vznikli neskér, to znamena
pod priamym vplyvom Mytov...,” napisal pat-
nast rokov po vzniku skladby o jej historickom
vyzname vV liste skladatel. Zmieneny Pawet
Kochanski (1887 - 1934) bol polsky huslista
a skladatel, k jeho pedagdgom patril zndmy
huslista, pedagdg Leopold Auer, na ktoré-
ho miesto neskdér nastupil na Petrohradskom
konzervatoriu (tu pomohol radami ohladom
so6lového partu v 1. huslovom koncerte Pro-
kofievovi). Kochanski sa uz ako 14-ro¢ny stal
koncertnym majstrom novozalozenej Var-
Savskej filharmonie, v ¢asoch eurdpskej slavy
mal moznost koncertovat s legendarnym kla-
viristom Arturom Rubinstejnom (premiéro-
val s nim napriklad 7. hus/ovu sondtu Ernsta
Blocha a Rubinstejn sa o nom ¢asto zmienuje
vo svojej autobiografii). Po nadsene prijatom
debute v Carnegie Hall sa jeho domovom v 20.
rokoch 20. storocia stali USA, kde az do svojej
predcasnej smrti pdsobil na Juilliard School
v New Yorku. So Szymanowskym spajalo Ko-
chanského tvorivé priatelstvo, ktoré mozno
porovnat so vztahmi inych sldvnych huslistov
a skladatelov: Ferdinanda Davida a Mendels-
sohna alebo Josepha Joachima a Brahmsa.
(Zhodou okolnosti bol David ziakom Joachi-
ma, ktory bol zase ucitelom Auera.) Asistoval
pri vzniku obidvoch Szymanowského huslo-
vych koncertov, podobnu ulohu mal pri My-
toch, premiéroval tiez jeho Nokturno a taran-
telu. Myty prinasaju pésobivé impresionistické



obrazy inspirované antickymi pribehmi: nymfy
Arethusy, ktord unikne pred riecnym bohom
Alfeiom premenenim sa na potok (Arethusina
jar), Narcisa zamilovaného do vlastného odra-
zu v studnicke, ktory sa zmeni na kvet (Narcis)
a tanec lesnych nymf a Pana (Dryady a Pan).
Farebnost hudby, ktoru obdivovali aj Sergej
Prokofiev ¢i Béla Bartok, je dosiahnutd viace-
rymi technikami: flazoletmi, tremolami, pizzi-
catami so simultdnnym pouzitim slac¢ika, hrou
sul ponticello, dokonca aj vyuzitim stvrtténov.

Belgicky huslovy virtuoz a skladatel Eugeé-
ne Ysaye (1858 - 1931), ktory pochadzal z hu-
dobnickej rodiny, bol v Bruseli Ziakom Poliaka
Henryka Wieniawského (1835 - 1880), Stu-
doval tiez u svojho sldvneho krajana Henriho
Vieuxtempsa (1820 - 1881) v Parizi. V roku sa
v tomto meste usadil natrvalo a vdaka svoj-
mu umeniu i podpore Antona Rubinstejna sa
rychlo preslavil na tamojsej hudobnej scéne.
Bol pri premiérach Huslovej sonaty Césara
Francka (ktory bol rovnako ako Ysaye Belgi-
¢anom a svoju kariéru spojil s Parizom), Poémy
Ernesta Chaussona i S/dcikového kvarteta
Clauda Debussyho. Hoci Ysaye patril k najo-
slavovanejsim interpretom svojej doby a ako
pedagdga ho vyhladavali buduce hviezdy ako
Nathan Millstein (1904 - 1992) ¢i David Ois-
trach (1908 - 1974), znamy bol koncertmi s na-
ro¢nou dramaturgiou. Jeho skladatelské dielo
spdja technicku ekvilibristiku s kompozi¢nou
prepracovanostou, ¢oho dokladom je najma
Sestica sonat pre sélové husle (1924), z kto-
rych je kazda venovanad inému huslistovi (Szi-
getimu, Thibaudovi, Kreislerovi a d.). Caprice
d‘aprés I'Etude en forme de valse de C. Saint-
-Saéns, aranzman 6. klavirnej etudy zo Saint-
-Saénsovho op. 52 (Six Ftudes z roku 1877), je
oblubenou virtuéznou skladbou, ktora poslu-
chaca prenesie do atmosféry parizskych salo-
nov fin de siecle.

Sondta pre sélové husle D dur op. 115 Ser-
geja Prokofieva (1891 - 1953) - jeho posledné
dielo pre tento nastroj - vznikla pévodne ako
skladba, ktord mohla byt interpretovana sélo-
vo, no mohli by ju hrat aj viaceri huslisti v uni-
sone, ¢o zodpovedalo v Sovietskom zvaze po-
uzivanému spo6sobu vyucby ndstrojovej hry.
K vytvoreniu diela Prokofieva in$piroval zazi-
tok zo sutaze studentov Moskovského konzer-
vatodria v roku 1948, ktori takymto spdsobom

zahrali Partitu ¢. 3 E dur BWV 1006 Johanna
Sebastiana Bacha pre sélové husle. Neokla-
sickd kompozicia mala premiéru az v roku
1960, teda sedem rokov po skladatelovej smrti
a nikdy sa na poédiach nestala takou popular-
nou ako jeho huslové sonaty s klavirom (op.
80, op. 94a - prepracovanie pévodne flauto-
vej skladby) zo 40. rokov 20. storocia, ktoré
premiérovali David Oistrach s Lewom Obori-
nom Ci P&t melddii op. 35b (1925), ktoré vznikli
adaptaciou skladby pre sopran a klavir a Pro-
kofiev ich premiéroval spolu s uz zmienenym
polskym huslistom Kochanskym.

,Vo francuzskej hudbe predstavuje cosi
vynimocné, ¢osi, ¢o bolo takmer jedinecné az
do poslednych Cias: velkého klasického ducha
[...] Jeho jemny dotyk, jeho bohata striedmost,
jeho prosty pbévab [...] lahodia krasnou, jasnou
a poctivou rec¢ou a mysSlienkami [...] V sucas-
nom nervéznom a mucenom umeni ta hudba
udivuje svojim pokojom, svojimi pokojnymi
harmodniami, kristalovou cCistotou, plynulym,
nendsilnym stylom, akymsi aticizmom,“ napisal
o Saint-Saénsovi francuzsky spisovatel a mu-
zikolég Romain Rolland (1866 - 1944), ktory
jeho tvorbu prirovnal k Ulomkom zmiznutého
sveta. Klavirista, organista skladatel a dirigent
Camille Saint-Saéns (1835-1921), ziak Halévy-
ho a Gounoda, patri spolu so svojim ucitelom
Gabrielom Faurém (1845 - 1924) a Césarom
Franckom (1822 - 1890) k skladatelom, ktori
priniesli francluzskej komornej hudbe opéat
svetové uznanie. Stalo sa tak aj vdaka zaloze-
niu Société Nationale de Musique v roku 1871,
ktord komornu tvorbu podporovala. Sondta
pre husle a klavir ¢. 1d mol op. 75 z roku 1885
je spojenim temperamentu, pdvabu a espritu.
Na dvodné Allegro agitato (d mol) nadvazuje
Adagio (Es dur) so strednym dielom evokuju-
cim pochod, tuto ¢ast strieda scherzo (Allegro
moderato v g mol) a skladbu uzatvara efektné
durové finadle (Allegro molto).

Andrej SUBA
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Ako dvadsatro¢ny nahral debutové CD s kom-
pletom sélovych sonat Eugéna Ysaya, v dvadsiatich
piatich nastupil na post koncertného majstra Ceskej
filharmonie - hned po tom, ako ukondil studium u le-
gendarneho Itzhaka Perlmana na prestiznej Juilliard
School v New Yorku. Len o rok neskér sa stal laurea-
tom medzindrodnej Sutaze kralovnej Alzbety v Bru-
seli, do finale ktorej sa prebojoval ako vobec prvy
Cesky huslista v jej histdrii. Tieto Uspechy priniesli
Josefovi Spackovi (1986), rodakovi z Trebica, ne-
obycajnu popularitu. Zndmou sa ¢oskoro stala nielen
jeho hra, ale aj jeho tvar, ¢o napokon iba potvrdzuje
Spackov nazor, ze ,ludia pocuvaju hudbu oéami. Vni-
maju ju tak, ako ju vidia, nie ako ju pocuju. V dnesnej
dobe mézete byt skvely, talentovany alebo genialny,
ale to uz jednoducho nestaci. Je to Skoda, ale neda sa
s tym ni¢ robit, hudba musi ist [ludom oproti”,

Josef Spacek viak nie je iba populdrnou tva-
rou z lifestylovych magazinov ¢i televiznej Show
Jana Krausa, postavou, ktoru ¢eska odnoz ¢asopi-
su Forbes radi medzi tridsiatku najvplyvnejsich [udi
do tridsat rokov. V prvom rade je huslistom so Siro-
kym repertoarovym zdberom siahajucim od Bacha
po hudbu svojich sucasnikov. Technicka brilancia
a orientacia na vzory, akymi su David Oistrach,
Maxim Vengerov ¢i Gidon Kremer, mu otvaraju cestu
k univerzalnosti, vdaka ktorej méze dokonale spajat
pracu veduceho skupiny prvych husli prvého c¢eské-
ho orchestra s kariérou sdlistu - timo¢nika ,velkého”
romantického koncertného repertoaru a zaroven
poésobit ako aktivny komorny hrac. Prave v tejto ob-
lasti ziskal cenné skusenosti s nahrdvanim - okrem
ysayovského debutu pre spolo¢nost Artesmon
to boli ocenované nahravky skladieb H. W. Ern-
sta pre Naxos a CD s dielami Janacka, Smetanu
a Prokofieva, ktoré v roku 2013 vydal Supraphon.

Hudba bola neoddelitelnou su¢astou Spaé-
kovho zZivota uz od detstva vdaka otcovi Josefovi,
violon¢elistovi Ceskej filharménie. Po prvom roku
§tudia na Prazskom konzervatoriu sa vzdeldval
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Josef Spadek

husle | violin

na Curtis Institute of Music vo Philadelphii u Idy
Kavafianovej, Jaimeho Lareda a Shmuela Ashke-
nasiho, magistersky titul nadobudol na Juilliar-
de pod Perlimanovym vedenim. Medzitym ziskal
ocenenia na Medzinarodnej sutazi Carla Nielsena
v Dansku (2008) a na Medzinarodnej sutazi Michae-
la Hilla na Novom Zélande (2009). To ho predurcilo
ku koncertovaniu v Amerike, Austrdlii a na Novom
Zélande (vystupil ako sdlista s Philadelphia Orches-
tra, Kansas City Symphony, Queensland Symphony
Orchestra a Auckland Philharmonia Orchestra), ta-
zisko jeho koncertnych aktivit vSak spociva v spo-
lupréci s ceskymi telesami. Popri Ceskej filharmanii
su to Prazska komorni filharmonie, Prazsky komorni
orchestr, Filharmonie Bohuslava Martind, Filharmo-
nie Brno a dalsie. Josef Spacéek bol hostom viace-
rych eurdpskych aj zadmorskych festivalov (Ravinia
Festival v Chicagu, Dvorakova Praha, Bravo! Vail
Valley Music Festival v Colorade, Mezindrodni fes-
tival Bohuslava Martin(, Moravsky podzim, Prazska
jar), bol reziden¢nym sélistom festivalov Concentus
Moraviae a Ceské sny, v rdmci ktorého sa na koncer-
te v Trnave spolu s Janac¢kovym komornym orches-
trom predstavil aj slovenskému publiku.

V roku 2015 mal debut v Musikvereine, ndsled-
ne absolvoval turné pozostdvajuce z piatich kon-
certov vo Velkej Britanii. Okrem toho mal aj vy-
stupenie s Malajzijskou filharmoéniou pod vedenim
Alondry de la Parra a koncert s Essener Philhar-
moniker pod taktovkou Tomdsa Netopila. V mi-
nulom roku sa stal tiez drzitelom Ceny festivalu
Allegretto Zilina 2015.

Josef Spacéek hrad na nastroji franctzskeho
vyrobcu Jeana-Baptista Vuillauma z roku 1855.
,Objavil som ho v New Yorku, hral som na riom tri
mindty a po tychto troch minudtach som vedel, ze
toto su husle, na ktorych chcem hrat. Rozhodol
som sa, Ze urobim ¢okolvek, aby som ich ziskal,
a nastastie sa mi to podarilo,” vyjadril sa v rozho-
vore pred findle Sutaze kralovnej Alzbety.



“Never mind the superb technical accom-
plishment of his playing, it’s the musical and
interpretative achievement that is so impres-
sive here,” wrote the International Record Re-
view about the young Czech violinist Josef
Spacek, who is fast emerging as one of the
most accomplished violinists of his genera-
tion. He has been guided by highly regarded
pedagogues, including Ida Kavafian and Jaime
Laredo at the Curtis Institute of Music and
Itzhak Perlman at the Juilliard School. In May
2012 he was finalist of the International Queen
Elisabeth Competition in Brussels; in 2009
Josef won the Michael Hill International Violin
Competition (New Zealand) and both Third
prize and the Young People’s Jury Prize at the
Carl Nielsen International Violin Competition
in 2008. He currently combines a flourishing
solo career with the position of concert mas-
ter of the Czech Philharmonic Orchestra.

Future and recent highlights include solo
performances with the Czech Philharmonic
conducted by Jiti Bélohlavek and Jakub Hrlsa
(including concerts in Prague, his début in the
Musikverein in Vienna in March 2015, a 5-con-
cert tour in the UK in April 2015, and concerts
in the USA and Australia), the Malaysian Phil-
harmonic Orchestra and Alondra de la Parra,
the Essener Philharmoniker and Tomas Neto-
pilin June 2015, the Orchestre Philharmonique
de Luxembourg and Jifi Bélohlavek in Decem-
ber 2014, the Tonklnstlerorchester Niederds-
terreich and Jun Méarkl in June 2015, the Kris-
tiansand Symphony Orchestra and Giordano
Bellincampi in January 2015, the Rotterdam
Philharmonic Orchestra and Jifi Bélohlavek,
the Netherlands Philharmonic Orchestra and
Thomas Seondergard and the Shanghai Sym-
phony Orchestras in the 2015/16 season, and
the Tokyo Metropolitan Symphony Orchestra
and Jakub HrG%a in the 2016/17 season, as well
as recital appearances throughout Europe
(including at the Rudolfinum in Prague, the

Konzerthaus in Vienna and at SchloB Elmau),
Asia and the USA (among others Kennedy
Center, Washington).

Josef has previously appeared with, among
others, the Philadelphia Orchestra, Czech Phil-
harmonic Orchestra, Prague Philharmonia,
Auckland Philharmonia Orchestra, Kansas City
Symphony, Queensland Symphony Orchestra,
National Orchestra of Belgium, Czech Cham-
ber Orchestra, Brno Philharmonic, Bohuslav
MartinCG Philharmonic, Janac¢ek Philharmonic,
Erkel Chamber Orchestra, Prague Symphony
Orchestra and the Russian Chamber Philhar-
monic.

So far he has worked with conductors in-
cluding Jifi Bélohlavek, Jakub Hrasa, Chris-
toph Eschenbach, Manfred Honeck, James
DePreist, Asher Fisch, Roy Goodman, Eliahu
Inbal and Rossen Milanov.

A regular at music festivals, Josef has per-
formed at the Dvordk Prague Festival, Bravo!
Vail Valley Music Festival, Ravinia Festival, Bo-
huslav Martin Festival and the Moravian Au-
tumn Music Festival.

In April 2013 the Supraphon label released
Josef’s first recital recording which has been
garnering excellent reviews. Together with
pianist Miroslav Sekera he performs works by
Janacek, Smetana and Prokofiev. In October
2014 he recorded his second CD for this label,
released in early 2015: the violin concertos of
Dvorak and Janacek, as well as Suk’s Fantasy,
with the Czech Philharmonic Orchestra and
Jiri Bélohlavek. His 2010 recording of various
works by H. W. Ernst was released on Naxos in
March 2013. In 2006 he recorded his début CD
featuring the complete sonatas for solo violin
by Eugéne Ysaye.

The Forbes Magazine in the Czech Repub-
lic included Josef Spacek in their 2014 list of
most influential ‘30 under 30’ people.

Josef Spacek plays a violin made in 1855
in the workshop of Jean-Baptiste Vuillaume.
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ZUucastnil sa na mnohych domacich aj zahra-
ni¢nych interpreta¢nych sutaziach, napriklad
na Sutazi F. Chopina v Marianskych Laznach, kde
ziskal 1. cenu, ako prvy sa umiestnil aj na suta-
7i prazskej HAMU o Stipendium firmy YAMAHA
a na Medzindrodnej sutazi vo francizskom meste
Gaillard ziskal 2. cenu. V roku 2002 sa stal vita-
zom Medzinarodnej sutaze Johannesa Brahmsa
v rakuskom Pértschachu.

V detstve sa mu venovala zndma pedagogic-
ka Zdena Janzurova, popri hre na klaviri hral aj
na husliach, ktoré vSak po nastupe na Konzerva-
térium v Prahe musel zanechat. Na konzervaté-
riu Studoval v triede profesorky Evy Boguniovej,
pricom navstevoval aj triedu Martina Ballého.
V studiach pokracoval na Hudobnej fakulte AMU
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Miroslav Sekera
klavir | piano

v Prahe u docenta Miroslava Langera. Studium
zavrsil v roku 1999 ako najuspesnejsi Student.

Okrem iného spolupracoval aj s rezisérom
MiloSom Formanom, ked vystupoval vo filme
Amadeus v postave Mozarta - dietata - aj vdaka
schopnosti hrat na klaviri aj na husliach.

V roku 2006 firma Multisonic vydala jeho prvé
sélové CD s dielami Brahmsa, Domenica Scarlat-
tiho a Moritza Moszkowského.

Pre suc¢asného bostonského skladatela Jose-
pha Summera nahral v USA tri CD, ktoré vydali
spolo¢nosti Albany Records a Navona Records.
V roku 2013 nahral spolu s huslistom Josefom
Spac¢kom CD pre firmu Supraphon. Pravidelne
spolupracuje tiez s mezzosopranistkou Dagmar
Peckovou ¢i s hornistom Radkom Baborakom.



Miroslav Sekera ranks among the preemi-
nent members of the young generation of
Czech pianists. His exceptional talent was
first spotted at the early age of three years by
the distinguished educator, Professor Zdena
Janzurova. Miroslav was a child prodigy who
was ready to take up at that tender age, along
with piano also the study of violin with Pro-
fessors Zdenék Vyoral and Josef Novak. Very
soon, he began to reap triumphs not only
in concert appearances, but also in numer-
ous junior performing competitions, as both
pianist, violinist and chamber player. He then
made an unforgettable experience which has
remained imprinted in his memory to this day:
namely, participation in the making of the
marvellous film, Amadeus.

Some time after that experience, the piano
prevailed, and there followed years of study
at the Basic Art School in Prague’s Vorsilska
Street, from where he advanced to the Prague
Conservatoire’s class of Professor Eva Bogu-
niova, all through his studies there simultane-
ously frequenting also the class of Professor
Martin Bally. He then pursued his schooling
at the Academy of Music in Prague, with As-
sociate Professor Miroslav Langer. He gradu-
ated in 1999, as the Academy’s best solo piano
graduate.

His many awards have included first prize
from the prestigious Chopin Competition at

Marianské Lazné (1991), first prize from the
conservatoire students competition Pardu-
bice (1992), first prize from the competition
organised by the Prague Academy of Music
(1999), where he also received a scholarship
from Yamaha: as well as second prize from
the international competition in Gaillard,
France (2000), and first prize from the Jo-
hannes Brahms International Competition in
Portschach, Austria (2002).

Miroslav Sekera makes concert appear-
ances in the Czech Republic and on the inter-
national circuit, not only as an outstanding
soloist, but likewise as a chamber ensemble
player. Since his student years, he has given
many full-length recitals in Prague, as well
as in other venues in the Czech Republic and
abroad. In 2006, he released a solo CD on Mul-
tisonic with the support of the Czech Music
Fund with pieces by J. Brahms, D. Scarlatti,
and M. Moszkowski. For the contemporary
Boston composer Joseph Summer he record-
ed three CDs issued by Albany Records and
Navona Records. In 2013 he recorded a CD
for Supraphon with violinist Josef Spac¢ek. He
regularly collaborates with Czech Radio. He
appeared for the second time as a soloist with
the Symphony Orchestra FOK under the baton
of Jifi Kout. He regularly collaborates with the
mezzo-soprano Dagmar Peckova and famous
hornist Radek Baborak.
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Streda 20. 4. 19:00

Domen Krizaj, barytén (Slovinsko)
Andreja Kosmag, klavir (Slovinsko)

Johannes Brahms (1833 - 1897) Vier ernste Gesdnge op. 1271 (1896) 18’

Maurice Ravel (1875 - 1937) Don Quichotte a Dulcinée (1932-33) 8’
Chanson romanesque. Moderato
Chanson épique. Molto moderato
Chanson a boire. Allegro

Lucijan M. Skerjanc (1900 - 1973)  Vizija (1918) 3
Anton Lajovic (1878 - 1960) Poljub 2’
Fran Serafin Vilhar (1852 - 1928) Mornar 5’

In Medias Brass Quintet, (Madarsko)
Richard Kresz, trubka; Antal Endre Nagy, trubka; Janos Benyus,
lesny roh; Attila Sztan, trombodn; Jézsef Bazsinka, tuba

Ferenc Farkas (1905 - 2000) Staré madarské tance zo 17. storoc¢ia 9’
(1959)
Intrada - Chorea - Madarsky tanec -
Tanec Vilmosa Apora

J. S. Bach - A. Vivaldi, Koncert d mol BWV 596 (1713) 10’

arr. David Baldwin Allegro - Grave - Fuga - Siciliano -
Allegro

Joseph Haydn (1732 - 1809) Rondo all'ongarese (1795) 5’

arr. Rezsé Oftt

Pietro Mascagni (1863 - 1945), Intermezzo z opery Sedliacka Cest

arr. Richard Kresz (1890) 5

Erné Dohnanyi (1877 - 1960), Ruralia Hungarica op. 32a, €. 2 (1924) 6’

arr. arr. Gabor Werner

Milan Novak (1927) Brassparodie (1989) 6’
3. Tango - 5. Finale

George Gershwin (1898 - 1937) | Got Rhythm (1930) 5’

arr. Rezs6 Ott

Spiritual, Just a Closer Walk with Thee 5’

arr. Don Gillis (1912 - 1978)
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Wednesday, 20t April, 7 p.m.

Domen Krizaj, baritone (Slovenia)
Andreja Kosmag, piano (Slovenia)

Johannes Brahms (1833 - 1897) Vier ernste Gesdnge, Op. 121 (1896) 18’
Maurice Ravel (1875 - 1937) Don Quichotte a Dulcinée (1932-33) 8’
Chanson romanesque. Moderato
Chanson épique. Molto moderato
Chanson a boire. Allegro

Lucijan Marija Skerjanc (1900 - 1973) Vision (1918) 3’
Anton Lajovic (1878 - 1960) Poljub 2’
Fran Serafin Vilhar (1852 - 1928) Mornar 5’

In Medias Brass Quintet (Hungary)
Richard Kresz, trumpet; Antal Endre Nagy, trumpet; Janos Benyus, horn;
Attila Sztan, trombone; Jézsef Bazsinka, tuba

Ferenc Farkas (1905 - 2000) Early Hungarian Dances from the 17t 9’
Century (1959)
Intrada - Chorea - Hungarian Dance -
Dance of Vilmos Apor

J. S. Bach - A. Vivaldi, Concerto in D minor BWV 596 (1713) 10’
arr. David Baldwin Allegro - Grave - Fuga - Siciliano -
Allegro
Joseph Haydn (1732 - 1809) Rondo all'ongarese (1795) 5
arr. Rezsé Oftt
Pietro Mascagni (1863 - 1945), Intermezzo from the opera Cavalleria
arr. Richard Kresz rusticana (1890) 5’
Erné Dohnanyi (1877 - 1960), Ruralia Hungarica, Op. 32a, No. 2 (1924) 6’
arr. arr. Gabor Werner
Milan Novak (1927) Brassparodies (1989) 6’
3. Tango - 5. Finale
George Gershwin (1898 - 1937) | Got Rhythm (1930) 5’
arr. Rezsé Ott
Spiritual Just a Closer Walk with Thee 5’

arr. Don Gillis (1912 - 1978)
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Johannes Brahms (1833 - 1897) bol jed-
nym z mala hudobnikov, ktori si dokazali in-
tenzivne uvedomovat a vstrebavat impulzy
sudobej kultury a prostredia, a zaroven nad-
vazovat aj na minulost. Bol presvedceny, Ze
je v pozicii akéhosi ,,pohrobka“ a Zze v ¢asoch
minulych by bola jeho existencia ina. Jeho za-
Ciatky tiez sprevadzali burka i vzdor, mladicka
dravost ako napr. v pripade Schumanna. Uve-
denie Prvého klavirneho koncertu d mol op. 15
v8ak skoncilo fiaskom, ¢o ho hlboko zasiahlo.
Brahmsa teda charakterizuje burlivy zaciatok,
nostalgia za minulostou, Usilie ozivit ju a na-
sledne rezignacia neskoro narodeného tvorcu.
Od ranej tvorby az po svoje neskoré diela pre-
hlbuje koncentraciu, prostotu a majstrovstvo.

Posledny piesnovy cyklus Johannesa
Brahmsa Vier ernste Gesdnge op. 121, dokon-
¢eny v maji roku 1896, mozno iba sotva pocut
uvadzany ako celok, aj ked tretia piesen sa
obc¢as uvadza i samostatne. Skladatel, trpia-
ci uz v tom case rakovinou, dovrsil 7. maja 63
rokov, pricom tvrdil, ze piesne si daroval k na-
rodenindm, ironicky ich nazyvajuc ,,Schnader-
hupfl“, ¢o bolo oznac¢enim zanru popularnych
bavorskych ¢i rakuskych pesniciek. Charakter
diela vSak dozaista ovplyvnila i smrt jeho dra-
hej priatelky Clary Schumannovej. Hoci bol
Brahms ateista, zaujimal sa aj o Bibliu. Ako
predlohu si vynaliezavo zvolil Styri biblické
texty, odzrkadlujuce jeho vlastné presved-
cenie. Pomerne malo ludi bolo schopnych vi-
diet, do akej miery ,rozvratil“ Bibliu vytvore-
nim piesni, ktoré sdm nazval ,,antidogmatické
a sCasti neveriace®... Piesne totiz vyznievaju
ndbozensky a budia skoér dojem, ze Brahms
musel byt velmi zboznym ¢lovekom. Do istej
miery sndd aj bol, len svojskym, inym spdso-
bom. Vier ernste Gesdnge op. 127 su umelec-
kym vyvrcholenim jeho diela, poc¢as ktorého
sa usiloval hovorit pravdu, tak, ako ju videl
a rozumel jej.

Posledné tri piesne Mauricea Ravela (1875
- 1937) Don Quichotte a Dulcinée boli vysled-
kom objedndvky pre film o Spanielskom ry-
tierovi v rézii Georga Pabsta, v titulnej role
s Fjodorom Saljapinom, pricom zadanim bola
serendda, heroickd a komicka piesen, ale aj
spolu s pozndmkou, Ze maestro nechce mat
privela vysokych C, D a Es. KedZe Ravel nebol
v tejto veci celkom pruzny, napokon za neho
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angazovali Jacquesa lberta. Piesne stvarnuju
Dona Quijota ako milovnika, Bozieho bojov-
nika i pijana, pricom Ravel tieto ¢rty ilustruje
prostrednictvom troch taneé¢nych rytmov -
Chanson romanesque je Spanielskym tancom
quajira, Chanson épique je baskicky tanec zor-
tzico a v zaverecnej Chanson de boire sklada-
tel kumuluje rozli¢né rytmy, ¢im vtipne umoz-
Auje pri interpretacii vznik réznych prihodnych
zvukov.

Interpret dnedného koncertu prindsa
iukazky tvorby autorov svojejvlasti - Slovinska.
Skladatel, pedagdg a dirigent Lucijan Marija
Skerjanc (1900 - 1973), od ktorého zaznie
piesen Vizija (Vizia), patri k najvyznamnej-
§im starsim skladatelom modernej slovinskej
tvorby, komponujlucim orchestralne, koncer-
tantné, komorné i vokalne skladby. Studia ab-
solvoval v Lublane, Prahe, Viedni, Parizi a v
Bazileji. DIhé roky sa venoval pedagogickej
¢innosti na Hudobnej akadémii v Lublane, po-
pritom vSak pbésobil aj ako klavirista, dirigent,
autor ¢lankov o hudbe a stal tiez na cele Slo-
vinskej filharmodnie (1950 - 1956). Rec jeho
hudby, neraz prindsajucej konfrontacie po-
chmurnej nalady a privetivych melodickych
linii, sa vyznacuje reflektovanim neskorého
romantizmu, ale tiez ¢rtami expresionizmu aj
impresionizmu.

Po studidch v Lublane pokracoval Anton
Lajovic (1878 - 1960) - skladatel zndmy
prevazne piesnovou i zborovou tvorbou,
od ktorého zaznie piesen Poljub (Bozk),
pod Fuchsovym vedenim na Konzervatodriu
vo Viedni, pricom subezne absolvoval aj stu-
dium prava. Popri pravnickej ¢innosti v Slo-
vinsku a Chorvatsku vo volnych chvilach kom-
ponoval a publikoval ¢lanky o hudbe. Jeho
tvorbu, vnasajuca do slovinskej hudby nové
impulzy, taktiez zna¢ne ovplyvnil neskory
romantizmus a predovsetkym po 1. svetovej
vojne aj impresionizmus.

Skladatel Fran Serafin Vilhar (1852 - 1928)
sa venoval predovsetkym vokalnej tvorbe,
ktord na dnesSnom koncerte reprezentuje
skladbi¢cka Mornar (Namornik), hoci medzi
jeho skladbami nechybaju ani inS§trumental-
ne kusy, ¢i dokonca tri opery a jedna opereta.
Komponoval vSak najmé zbory, piesne a ve-
noval sa i vytvaraniu zbierok ludovych piesni.
Po nadobudnuti prvého hudobného vzdelania



v Lublane pokracoval v studidch v Prahe. Po-
dielal sa na zalozeni Skoly v Temesvari, kde
v roku 1873 pbsobil aj ako démsky organista.
Po tom, ako v rokoch 1881 - 1884 viedol mest-
sku hudobnu Skolu v Karlovaci, dalej tiez via-
ceré spevacke zbory, sa v roku 1891 stal regen-
schorim v Kostole sv. Marka v Zahrebe.

Eva PLANKOVA

Historia skladieb pre kvinteto plechovych
dychovych nastrojov, ktoré aj v slovencine
¢asto oznacujeme anglickym vyrazom ,brass
quintet®, siaha az do 16. - 17. storocia. V tomto
obdobi skladatelia v celej Eurdpe s oblubou
pisali skladby pre patclenné konsorty plecho-
vych dychovych nastrojov, zlozené spravidla
z dvoch kornetov a troch pozaun. Moderny
brass quintet dnes pozostadva z dvoch trubok,
lesného rohu, pozauny a tuby, av§ak nezriedka
hraju ansamble v tomto obsadeni aj spomina-
né diela starsich hudobnych obdobi.

Madarsky hudobny skladatel 20. storocia
Ferenc Farkas Studoval kompoziciu na Hu-
dobnej akadémii F. Liszta v Budapesti (u
L. Weinera a A. Sikldsa), neskor tiez u Ottori-
na Respighiho na Akadémii sv. Cecilie v Rime.
Bol velmi plodnym skladatelom vo vSetkych
zanroch. Skomponoval niekolko cyklov skla-
dieb, kde spracoval ludové melddie z oblasti
Uhorska. Medzi nimi sa nachadzaju aj Staré
uhorské tance zo 17. storocia (1959), ktoré
prearanzoval do rozlicnych instrumentac¢nych
verzii, vratane kvinteta plechovych dycho-
vych ndastrojov.

Mozno nie je Uplne znamym faktom, ze aj
taki skladatelia ako Johann Sebastian Bach
upravovali skladby inych autorov. Spolu az de-
vatkrat si za predlohu pre svoje diela zobral
inStrumentdlne koncerty Antonia Vivaldiho.
Okolo rokov 1714 az 1717, pocas jeho druhé-
ho weimarského obdobia, vznikli tri organo-
vé koncerty (a mol, C dur, a mol). Autorstvo
posledného z nich sa pévodne pripisovalo
Bachovmu najstarSiemu synovi Wilhelmovi
Friedemannovi, neskor ale vyskumy potvr-
dili, ze Vivaldiho témy v nom spracoval sa-
motny Johann Sebastian Bach. V transkrip-
cii pre brass quintet z pera Davida Baldwina
skladba nesie ndzov Koncert d mol. Podobne
aj iné sldvne diela hudobnych dejin podnie-
tili aranzérov, aby ich pripravili do podoby

koncertnych transkripcii pre kvinteto plecho-
vych dychovych nastrojov. Od Josepha Hayd-
na dnes vecer zaznie zndme Uhorské rondo
(Rondo all’'ungarese), povodne poslednd Cast
jeho Klavirneho koncertu ¢. 11 D dur. Svet
operného verizmu zasa pripomenie nesmrtel-
né Intermezzo z opery Sedliacka cest od Pie-
tra Mascagniho. Naspat do geografického
priestoru niekdajsieho Uhorska sa vratime
s vyznamnym madarskym skladatelom prelo-
mu 19. a 20. storo¢ia Erném Dohnanyim, ktory
sa narodil v Bratislave a podobne ako Béla
Bartok tu Studoval na gymnaziu. In Medias
Brass Quinet zahrd druhu ¢ast z jeho suity Ru-
ralia Hungarica.

Nasu domacu tvorbu na koncerte zastu-
puju Brassparédie od Milana Novaka (1927),
jedného z najstarsich zijucich slovenskych au-
torov. Skladba, ktord je plnd humoru a vtipu,
velmi priznaéného pre autorovu tvorbu, vznik-
la v roku 1989 a bola venovana suboru Bra-
tislavski dychovi sdlisti. Vypocujeme si z nej
3. Cast (Tango) a 5. ¢ast (Findle). Charakter
Novékovej hudby zaroven prezradza, ze 20.
storocie prinieslo silnU spatost nastrojového
obsadenia brass quintetu so zédnrom jazzu,
a to v oblasti tvorby pévodnych diel i v oblasti
aranzmanov. Na dbkaz toho si budeme méct
vypocut chytlavu rytmickd melddiu | Got
Rhythm od Georgea Gershwina a na zaver za-
znie tradi¢ny ¢ernossky spiritudl Just a Closer
Walk with Thee v Uprave Dona Gillisa.

Juraj BUBNAS
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Slovinsky barytonista Studuje u Matjaza
Robavsa na Hudobnej akadémii Univerzity
v Lublane a venuje sa aj studiu mediciny. Zu-
castnil sa na mnozstve majstrovskych kurzov,
ako napriklad u Heleny Lazarskej v Polsku.
Spieval uz vo viacerych zboroch a ansam-
bloch, méa za sebou niekolko sélistickych vy-
stupeni. V roku 2008 ziskal 1. cenu na Slovin-
skej sutazi mladych spevakov spolu s cenou
»Najslubnejsieho spevdka“, v roku 2010 skon-
Cil treti a vyhral Zlatu plaketu a v roku 2013
opat ziskal 1. cenu. V roku 2012 vyhral 1. cenu
vo svojej kategédrii na Medzinarodnej spevac-
kej sutazi Ferruccia Tagliaviniho v rakiskom
Deutschlandsbergu. V tom istom roku mu bola
udelena aj 1. cena na sutazi Petara Konjovic¢a
v Belehrade.

V Udine ziskal cenu ,Euroregione” na me-
dzindrodnej sutazi Amici della musica. V roku
2015 bol finalistom na medzinarodnej suta-
Z2i Hans Gabor Belvedere, na Sutazi Zinky
Milanov ziskal 3. cenu a dostal angazman
v Chorvatskom narodnom divadle v Ri-
jeke. Na Spevackej sutazi Otta Edelman-
na vo Viedni ziskal 2. cenu a Cenu publi-
ka. Vystupoval v Salzburgu na koncerte
finalistov Medzindrodnej letnej akadémie
2012 (International Summer Academy in Salz-
burg in 2012), ktord bola sucastou Salzburger
Festspiele. Na tom istom festivale sa zuc¢astnil
aj v roku 2013, kde bol zapojeny aj do Young
Singers Project a ucinkoval v opere Don Car-
los od Giuseppe Verdiho (Flanderski vyslanci)
a v opere Jeanne d’Arc od Waltera Braunfelsa
(Englischer Hauptmann).

V roku 2014 vystupoval ako Mengotto
v opere La Cecchina od Niccola Piccinniho
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Domen Krizaj
baryton | baritone

v Slovinskom komornom divadle v koprodukcii
s Hudobnou akadémiou v Lublane. V roku 2015
vystupoval ako Papageno v Carovnej flaute
pre deti v Celje a vystupoval ako Figaro vo Fi-
garovej svadbe v produkcii Hudobnej akadé-
mie v Lublane. V lete v roku 2016 sa predstavi
ako Onegin na Zomeropera festival v Belgicku.

Vystupoval s Viedenskymi filharmonikmi,
ORF Radio-Symphonieorchester, Camera-
ta Salzburg, s orchestrami lublanskej opery
a baletu a Hudobnej akadémie. Spolupraco-
val s dirigentmi ako A. Pappano, M. Honeck,
T. Guschlbauer, E. Spanjaard, M. Letonja,
I. Svara, D. Mo¢nik. Zu¢&astnil sa na majstrov-
skych kurzoch u osobnosti, akymi su H. La-
zarska, Th. Hampson, H. Deutsch, K. Hanser,
J. Thorner, M. Robavs.

Ako spevdk uvadza: ,Spomedzi sutazi,
na ktorych som vystupoval, som velmi vdacny
za moznost prezentovat sa na Young Singers
Project na Salzburger Festspiele v roku 2072.
Bolo to totiz po prvy raz, ¢o som mal prile-
Zitost spolupracovat s najuznavanejsimi diri-
gentmi a spevakmi dnesnej doby. Taktiez som
velmi rad, Ze som sa mohol zucastnit na spe-
vackej sutazi Hans Gabor Belvedere, kde bolo
asi 1000 vybornych spevakov, spomedzi kto-
rych som mal moznost postupit a spievat vo fi-
nale. V opere by som samozrejme rad stvarnil
este vela postav, ale ak by som si mal vybrat
jednu, zrejme by to bola postava gréofa Alma-
vivu vo Figarovej svadbe. Velmi rad spievam
Mozarta a prave v tejto ulohe gréfa Almavivu
ma spevak prilezitost naplno predviest svoje
spevacke aj herecké schopnosti a zaroven si
pocas vystupovania na pédiu neprestane uzi-
vat celkovy priebeh opery.”



Baritone Domen Krizaj was born in 1989 in
Kranj, Slovenia. He is currently studying sing-
ing at the Academy of Music in Ljubljana in the
class of Professor Matjaz Robavs. He is also
finishing his studies of medicine at the Faculty
of Medicine in Ljubljana. He sang in numer-
ous choirs and other ensembles, especially as
a soloist. At the Competition of young Slove-
nian musicians (TEMSIG) in 2008 he won the
first prize with 100 points and received the
award for the most promising singer, in 2010
he won the third prize and golden plaque and
in 2013 he won the first prize again. At the Fer-
ruccio Tagliavini International Competition in
Deutschlandsberg he won the first prize in
2012 in his category, he also won the first prize
at the Petar Konjovi¢ International Competi-
tion in Belgrade in 2012.

He received the Euroregione Prize in the
International Competition Amici della mu-
sica in Udine, Italy. In 2015 he was the finalist
of International Hans Gabor Belvedere sing-
ing competition. He won the third prize at
the Zinka Milanov International Vocal Com-
petition in Rijeka and got the engagement
prize in Rijeka Opera House. He also won
the second prize and Publikumspreis at the
Otto Edelmann International Vocal Competi-
tion in Vienna. He has performed at the final
prize winner concert of International Summer
Academy in Salzburg in 2012, which was part
of the Salzburg Festival. He was part of the
same festival in 2013, where he was chosen
for the Young Singers project and was en-
gaged as Deputati Fiamminghi in Verdi’s Don
Carlos and in Jeanne d’Arc by W. Braunfels as
Englischer Hauptmann.

In 2014 he performed in La Cecchina by
Piccinni as Mengotto in Slovenian Chamber
Musical Theatre in co-production with the
Acade-my of Music Ljubljana. In 2015 he per-
formed as Papageno in Die Zauberfléte in
Celje and has sang in another Mozart opera
Le nozze di Figaro as Figaro in a production
of Academy of Music Ljubljana. In the summer
of 2016 he will sing Onegin at the Zomeropera
Festival in Belgium.

He performed with the Vienna Philhar-
monic, ORF Radio-Symphonie Orchestra,
Camerata Salzburg, Orchestra of the Slove-
nian National Theatre of Opera and Ballet
Ljubljana, orchestra of the Academy of Music
Ljubljana. He worked with conductors such
as A. Pappano, M. Honeck, T. Guschlbauer,
E. Spanjaard, M. Letonja, I. Svara, D. Moé&nik.
He attended master classes with H. Lazarska,
T. Hampson, H. Deutsch, K. Hanser, J. Thorner,
and M. Robavs.

“I am very proud to have been part of the
Young Singers Project at the Salzburg Festival
in 2012, it was the first time | was able to work
and perform with the greatest conductors
and singers of our time. The most challenging
competition | attended was probably Bel-
vedere singing competition, there was over
1000 talented singers and | was very happy
to perform and present myself in the final.
| would like to portray many roles, but if | had
to pick one, it would probably be the Count
Almaviva from Le nozze di Figaro. | really
enjoy performing Mozart and in this role you can
show your singing and acting skills and overall
enjoy being on the stage.”
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Klaviristka Andreja Kosmac¢ studovala
na Hudobnej akadémii Univerzity v Lublane
v triede profesorky Dubravky Toms$i¢ Sre-
botnjakovej. V studidch pokracovala na Kon-
zervatoériu vo Viedni pod vedenim profeso-
ra Martyna van den Hoeka a zucastnila sa
na mnohych majstrovskych kurzoch. Ziskala
ocenenia na sutaziach ako Mozart Piano Com-
petition v Lublane (1991), na National Young
Piano Players Competition v Celje a Lubla-
ne (1995) ¢i v tom istom roku na Internatio-
nal Piano Competition Konzerteum v Grécku.
V roku 1996 ziskala PreSernovu cenu Hudob-
nej akadémie za recitdl v kastieli Zemono. Ako
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klavir | piano

sélistka vystupovala so Slovinskym filharmo-
nickym orchestrom a s Orchestrom Slovin-
ského rozhlasu a televizie, v roku 2004 mala
koncert s Moskovskym komornym orchestrom
Kremlin.

V sucasnosti sa venuje najma komornej
hre so zndmymi slovinskymi alebo zahra-
ni¢nymi umelcami, najcastejsSie spolupra-
cuje so spevakmi alebo s flautistami. Hrava
na majstrovskych kurzoch s uznavanymi
umelcami, ako pedagogic¢ka poésobi na Hu-
dobno-tane¢nom konzervatoriu v Lublane
a ako korepetitorka na Hudobnej akadémii
Univerzity v Lublane.



Pianist Andreja Kosmac¢ graduated from
the Academy of Music in Ljubljana in the class
of Professor Dubravka TomsSi¢ Srebotnjak. She
broadened her horizons at the Vienna Music
Conservatoire with Professor Martyn van den
Hoek and attended many piano master cours-
es with famous pianists. As a student, she took
part in several competitions and gave con-
certs. She won many awards (the 1991 Mozart
Piano Competition in Ljubljana, 1995 National
Young Piano Players Competition in Celje and
Ljubljana, 1995 International Piano Competi-
tion Kon-zerteum in Greece). In 1996 she re-
ceived The Music Academy prize ‘PreSernova

nagrada’ for the recital staged in Zemono
mansion. She also performed with the Slove-
nian Philharmonic Orchestra and RTV Slove-
nian Orchestra as a soloist. In 2004 she gave
a concert in Moscow with the Moscow Cham-
ber Orchestra Kremlin.

Currently she plays mostly as a chamber
musician with renowned Slovenian and foreign
artists, singers and flutists. Often she cooper-
ates at master classes lead by distinguished
artists. As a teacher she is engaged at the
Conservatoire of Music and Ballet in Ljubljana.
She is also active as an accompanist at the
Acade-my of Music in Ljubljana.
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Subor In Medias Brass bol zalozeny v roku
2010 byvalymi studentmi Hudobnej akadémie
Franza Liszta v Budapesti. Ich prvym spolo¢-
nym projektom bola sutaz 6™ Jeju Internatio-
nal Brass Competition v Juznej Kérei (2010),
kde zozali obrovsky Uspech: okrem toho, ze
sa umiestnili ako prvi v kategorii komornej
hudby, vyhrali aj v kazdej sélovej kategodrii
(lesny roh, trombodn, tuba), hoci sa na suta-
Zi zuUcastnilo vy$Se 300 hudobnikov z celého
sveta.

Po tomto Uspechu ziskal subor In Medias
Brass v roku 2010 1. cenu na 11*" International
Chamber Music Competition for Brass Ensem-
bles v Passau a na sutazi Svirel International
Competition v slovinskom Stanjeli v roku 2011
ziskali 1. miesto a Specidlnu cenu. Na sutazi
7t Osaka International Chamber Music Com-
petition v Osake v Japonsku sa umiestnili ako
druhi a na 11" International Music Competition
for Young Performers v Citta di Chieri v roku
2012 ziskali 1. miesto.

Na sutazi 8™ International Chamber Music
Competition v Lyone sa v roku 2012 umiest-
nili ako druhi, pricom ziskali aj Cenu obecen-
stva a Specidlnu cenu za najlepsiu interpre-
taciu Agory od Guillaumea Connesona. Prvé
miesto ziskali aj v roku 2013 na sutazi v Kno-
xville, USA.

Okrem koncertov v Madarsku vystupovali
aj vo Svajc¢iarsku, Nemecku, Taliansku, Fran-
cuzsku, Polsku a v USA. V novembri roku 2011
im bol udeleny titul ,Junior Prima*“, ¢o je naj-
vys$sSie ocenenie pre mladych talentovanych
ludi z Madarska s akymkolvek umeleckym za-
meranim.

Clenovia suboru In Medias Brass su Uspes-
ni aj ako sdlisti na mnohych medzinarod-
nych sutaziach a festivaloch. Viaceri su
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. In Medias Brass Quintet

.' R. Kresz, A. E. Nagy - trubka | trumpet
: J. Benyus — lesny roh | French horn
A. Sztdn - trombon | trombone

J. Bazsinka jr. - tuba | tuba

¢lenmi poprednych domaéacich telies ako Danu-
bia Symphony Orchestra, Dohnanyi Orchestra
Budafok ¢i Concerto Budapest.

Trubkar Antal Endre Nagy ziskal v roku
2004 1. cenu na sutazi International Trumpet
Competition v ramci Klassik-Festival Ruhr, kde
mu udelili aj Specidlnu cenu EMCY, Cenu obe-
censtva, ako aj Specialnu cenu v kategorii ,,ko-
morna hudba“. V roku 2006 mu bola udelena
cena Artisjus.

Richard Kresz je drzitelom viacerych oce-
neni zo sutazi v hre na tribke, o. i. Specialnej
ceny v roku 2006 na National Trumpet Com-
petition vo Fehérgyarmate (2006), okrem
toho sa zucastnil aj na mnohych majstrov-
skych kurzoch, je ¢lenom viacerych suborov
ako Alba Regia Symphony Orchestra ¢i UMZE
Chamber Ensemble.

Hrd¢ na lesnom rohu Janos Benyus pra-
videlne vystupuje ako sdlista, s orchestrom
uviedol koncertantné diela W. A. Mozarta, L.
Mozarta, J. Haydna, R. Straussa ¢i Forstera.
V roku 2010 nahral s Mav Symphony Orchestra
Sinfoniu da caccia G dur od Leopolda Mozarta
a Haydnov Koncert pre dva lesné rohy Es dur.

Absolvent Lisztovej akadémie, trombonis-
ta Attila Sztan, sa stal lauredtom viacerych
medzinarodnych sutazi, o. i. Narodnej sutaze
v hre na trombdne v Debrecine, Medzinarod-
nej interpretacnej sutaze plechovych dycho-
vych nédstrojov v Brne ¢i sutaze Calvina Smitha
v USA.

Jézsef Bazsinka jr. ziskal v roku 2003 za hru
na tube 1. cenu na sutazi The Brass Musician of
the Year na Szent Istvan Kirdly College of Music
a tuto cenu ziskal opat v roku 2004. Popri vdznej
hudbe spolupracoval aj s jazzovym saxofonis-
tom Vincentom Le Quangom. V roku 2005 bol
¢lenom Klangforum Wien.



The In Medias Brass was founded in 2010
by the former students of Franz Liszt Acad-
emy of Music, Budapest. In August 2010 their
first joint project was the 6 Jeju Interna-
tional Brass Competition, organized in South
Korea, where they had great success: in ad-
dition to coming first in the chamber music
category they won every solo category they
entered (horn, trombone and tuba) despite
the fact that almost three hundred partici-
pants took place in the competition from all
over the world. Apart from this prize, In Me-
dias Brass won other international prizes, such
as fist prize at the 11" International Chamber
Music Competition for Brass Ensembles (Pas-
sau, Germany, November 2010), first prize and
special prize at the Svirel International Com-
petition (Stanjel, Slovenia, April 2011), second

prize at the 7t Osaka International Chamber
Music Competition (Osaka, Japan, May 2011),
first prize at the 11*" International Music Com-
petition for Young Performers Citta di Chieri
(Italy, October 2011), second prize at the 8t
International Chamber Music Competition
(Lyon, France, April 2012), as well as the audi-
ence prize and special prize for the best inter-
pretation of Guillaume Conneson’s Agora, and
first prize at a competition in Knoxville, Ten-
nessee (USA) in 2013.

Beside Hungary, they gave concerts in
Switzerland, Germany, Italy, France, Poland
and United States of America. In November
2011, they were given the ‘Junior Prima’ title,
which is the highest award for young and tal-
ented people in any field of art in Hungary.
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Stvrtok 21. 4. 19:00

Statny komorny orchester Zilina

Elim Chan, dirigentka (Hongkong)
Andrzej Cieplinski, kl/arinet (Polsko)
Tuuli Takala, sopran (Finsko)

Eugen Suchon
(1908 - 1993)

Samuel Barber
(1910 - 1981)

Aaron Copland
(1900 -1990)

ok ok

Giacomo Puccini
(1858 - 1924)

Charles Gounod
(1818 - 1893)

Giacomo Puccini
(1858 - 1924)

Georges Bizet
(1838 - 1875)

Jacques Offenbach
(1819 - 1880)

Giacomo Puccini
(1858 - 1924)

Gioachino Rossini
(1792 - 1868)

Giuseppe Verdi
(1813 - 1901)

40

Mala suita s passacagliou op. 3 ESD 48a 10’
(1967)

Adagio pre slaciky op. 11 10’
(1936)

Koncert pre klarinet a slacikovy orchester 15’
(1947-49)

Crisantemi (1890) 7f
O Dieu! Que de bijoux... Ah! Je ris, aria 5¢

Marguerite z 3. dejstva opery Faust (1859)

Quando me’n vo, aria Musetty 3¢
z 2. dejstva opery Bohéma (1895)

Predohra k 3. dejstvu opery Carmen 3
(1875)
Les oiseaux dans la charmille, 7¢

aria Olympie z 1. dejstva opery
Hoffmannove poviedky (1880)

O mio babbino caro, aria Lauretty 3¢
z opery Gianni Schicchi (1917-18)

Predohra k opere Barbier zo Sevilly 7¢
(1813)
E strano! ... Sempre libera, aria Violetty of

z 1. dejstva opery La traviata (1853)



Thursday, 21" April, 7 p.m.

The Slovak Sinfonietta Zilina

Elim Chan, conductor (Hong Kong)
Andrzej Cieplinski, c/arinet (Poland)

Tuuli Takala, soprano (Finland)

Eugen Suchon
(1908 - 1993)

Samuel Barber
(1910 - 1981

Aaron Copland
(1900 -1990)

* 5k ok

Giacomo Puccini
(1858 - 1924)

Charles Gounod
(1818 - 1893)

Giacomo Puccini
(1858 -1924)

Georges Bizet
(1838 -1875)

Jacques Offenbach
(1819 - 1880)

Giacomo Puccini
(1858 - 1924)

Gioachino Rossini
(1792 - 1868)

Giuseppe Verdi
(1813 - 1901

A Little Suite with Passacaglia, 10’
Op. 3 ESD 48a (1967)

Adagio for Strings, Op. 11 10°
(1936)

Concerto for Clarinet and String Orchestra 15°
(1947-49)

Crisantemi (1890) 7'
O Dieu! Que de bijoux... Ah! Je ris, aria of 5¢

Marguerite from the 3@ act of theopera Faust (1859)

Quando me’n vo, aria of Musetta from 3¢
the 2" act of the opera La bohéme (1895)

Entr'acte to the 37 act of the opera 3¢
Carmen (1875)

Les oiseaux dans la charmille, aria of 7¢
Olympia from the 15t act from the opera
Les contes d’Hoffmann (1880)

O mio babbino caro, aria of Lauretta from 3¢
the opera Gianni Schicchi (1917-18)

Overture to the opera /l barbiere di Siviglia 7¢
(1813)
E strano! ... Sempre libera, aria of Violetta 9

from the 15t act of the opera La traviata (1853)
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,SuU symboly. Motivy a myslienky, ktoré sa
nesu mojim dielom od opusu jeden aZ po opus
posledny a charakterizuju vzdy tu istu situaciu.
Asi tak, akoby v cykle roméanov ucinkovali vzdy
tie isté postavy, ktoré vytvaraju osudy a su no-
sitelmi deja. Tato autorska charakteristika je
i pre laika v hudbe zrozumitelna...,” su slova
vyznamného predstavitela slovenskej hudob-
nej moderny Eugena Suchofa (1908 - 1993).
Vsestrannost jeho tvorby nepopieratelne
dokazuje existencia javiskovych, orchestral-
nych, vokalnych, vokalno-inStrumentalnych
i komornych diel. Z kompozi¢ného hladiska
VvV nej mozno objektivhe pozorovat dve $tadia
umeleckého vyvinu. V prvom ide o postupny
prechod od chromatiky neskorého romantiz-
mu k modalnemu ponimaniu melodiky a har-
monie, s istymi vplyvmi starSich vrstiev slo-
venskych [udovych piesni. Do vyrazovej sféry
v tom case formujlcej sa slovenskej hudob-
nej moderny vniesol Suchon polaritu s vyra-
zom baladickosti a kontemplativnosti na jed-
nej strane voci expresivite a dramatickosti
na strane druhej. Suchonova Mala suita s pas-
sacagliou op. 3 ESD 48a (Uprava pre komorny
orchester B. Urban, 1967) je prikladom mimo-
riadnej hudobnej koncentracie i kompozi¢nej
techniky a dokladom, ako dévtipne mozno
pracovat s jednou malou témou. Kazda z Casti
sa naladovo i obsahovo li$i a prindsa vyrazovu
paletu od intimnej lyriky, cez vtip az po dra-
maticky patos.

Hudba Ameri¢cana Samuela Barbera (1910
- 1981) sa vyznacovala vyraznymi neoroman-
tickymi a lyrickymi tendenciami a prevazne
tradi¢nymi, konvenénymi tonalnymi postupmi.
Obmiena a obohacuje rytmicky prvok, vyraz-
nejsSie pracuje s chromatikou a disonanciami.
Napriek vSsetkému, najvyraznejsim prvkom
jeho hudby zostala pozoruhodna a vyrazo-
vo mohutnd melodickd linia i invencia v ob-
lasti inStrumentacie. Ked v roku 1937 pocul
na Salzburger Festspiele Arturo Toscanini
Barberovu Symféniu ¢. 1, poziadal skladatela,
aby mu dodal skladbu pre jeho prvud sezdénu
s novovytvorenym NBC Symphony Orchestra.
Barber mu ponukol First Essay a Adagio op.
77 (1936), ktoré 5. novembra 1938 odvysielal
rozhlas NBC. Pre svoj zadumcivy charakter,
tému, ktord sa najskor vo vyraze zintenziviuje
pri neutichajucom napati, aby v zdvere opat
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nadobudla elegicky charakter, Adagio znelo
i na pohreboch osobnosti, akymi boli prezi-
dent Roosvelt ¢i Albert Einstein a umocnilo si
tak poziciu i v povedomi verejnosti. Napriek
tomu, spodsob, akym Adagio zatienilo ostatné
diela, skladatela neskor trapil.

»Zmysel pre kontinuitu, stdlost hudobného
toku, dovFsenie obluka od zaciatku skladby
po jej koniec, donuti ¢loveka uverit v dprim-
nost, ktoru do nej viozil,” vyjadril sa o Barbero-
vom Adagiu dalsi americky skladatel, dirigent
a klavirista Aaron Copland (1900 - 1990).
Vdaka Studiu v Parizi intenzivne nadobudal
vplyvy starSej i novsej eurdpskej hudby a po
ndvrate do USA v roku 1924 bol s nimi doko-
nale zzity. Celkovo sa usiloval o zjednodus$o-
vanie hudobného vyjadrovania. Coplandov
rukopis charakterizuju zdujem o jazz i ludové,
Ltypicky americké” prvky a z nich vyplyvajuce
synkopované rytmy, prizna¢né trubkové séla,
Ci Siroké akordy v slacikoch. Koncert pre kla-
rinet, slacikovy orchester, harfu a klavir (1947
- 1949) zacal Copland komponovat pocas
potuliek po Latinskej Amerike na objednavku
svetozndmeho klarinetistu Bennyho Good-
mana, dokoncil ho vSak az o rok neskoér pocas
pobytu v Tanglewoode. Prvu cast skladby
ovplyvnila brazilska ludova hudba, druha,
ktord na Uvodnu nadvazuje kadenciou sdlistu,
zasa skor vychadza z interpretac¢ného stylu
a prejavu interpreta. Pociato¢ny meditativny
charakter tu striedaju culé, jazzom inspirova-
né melodické a rytmické prvky. Premiéra 6.
novembra 1950 v interpretacii Bennyho Go-
odmana a NBC Symphony Orchestra si nevy-
sluzila prilis priaznivé ohlasy, publikum dielo
rehabilitovalo az o rok neskér v podobe hudby
k baletu The Pied Piper choreografa Jeroma
Robbinsa.

Ani operny velikdn Giacomo Puccini
(1858 - 1924) sa celkom nevyhol inStrumental-
nej tvorbe, i ked v kontexte jeho diela zostava
v mensine. Dékazom je i elégia pre slacikové
kvarteto (resp. komorny orchester) Crisante-
mi, z roku 1890, ktoru skladatel udajne napisal
v priebehu jednej noci a venoval ju pamiatke
vojvodu z Aosty, Amedeo di Savoia. Puccini-
ho charakteristicky melancholicky rukopis je
Citatelny aj v tomto pripade, skladba v molo-
vej tonine plynie v jedinej ¢asti a neraz ju po-
pisuju ako ,ariu da capo pre slaciky“. Viacero



z motivov kompozicie autor vyuzil aj vo svojej
opere Manon Lescaut (skomponovanej o tri
roky neskor). Zaroven je tu citelny Pucciniho
zadujem o exotické vychodné kultury, ktory sa
dokonale prejavil v Madama Butterfly ¢i Tu-
randot. Premiéra 26. januara 1890 na Conser-
vatorio di Milano v odani kvarteta Campanari
zaznamenala velky Uspech.

O Sest rokov neskoér uzrela svetlo sveta
Pucciniho nesmrtelnd Bohéma na ndmet hu-
morno-sentimentadlneho romanu Louisa Hen-
riho Murgera o zivote chudobnych parizskych
umelcov. Puccini v nej nezaprel Uzasny cit
pre hudobnodramaticky ucinok a spolu s lib-
retistami Giacosom a lllicom v nej v kontrast-
nom striedani lyricko-sentimentalnych pasazi
s humornymi predostiera osudy Styroch pria-
telov, ktori v skromnych pomeroch snivaju
o velkej buducnosti. V centre diania sa vsak
odohrava pribeh lasky basnika Rodolfa a kreh-
kej kraj&irky Mimi. Aria jej zenského protipdlu,
roz$afnej Musetty, z 2. dejstva Quando me’n
vo je nesporne jednym z vdacnych koncert-
nych C&isiel.

Jednoaktovka Gianni Schicchi, ktorej
obsah Cerpa z epizédy Danteho BoZskej ko-
médie na libreto Giovacchina Forzana, je su-
¢astou Pucciniho trilégie - /I trittico (Triptych),
a to spolu s vylu¢ne zenskou operou Suor An-
gelica (Sestra Angelika) a operou [/l tabarro
(Plast), zodpovedajlucej vsetkym veristickym
kritéridm. V znac¢nej miere operu preslavila
prdve aria Lauretty - dcéry titulnej postavy
O mio babbino caro.

,...odpornd, hnusne vulgarna a vyumel-
kovandg zldtanina s hudbou podradného ta-
lentu, ktory sa v usili nieco z toho urobit
zufalo chytal vsetkého, ¢o mal poruke...,” po-
vedal Richard Wagner na adresu opery Faust
Charlesa Gounoda (1818 - 1893), azda jed-
nej z najromantickejsich francuzskych opier
vobec. Goetheho predlohou sa skladatel za-
oberal okolo roku 1828, komponovat zacal az
na Carrého francuzsku verziu Faust et Mar-
guérite. Poévodne iSlo o zdner opéra comique
s hovorenymi dialdgmi, az neskoér ju prepra-
coval do novej podoby. Parizska opera dielo
odmietla, premiéra sa uskutocnila v Théatre
Lyrique 19. marca 1859. Hoci samotna Go-
unodova nezné lyrika a sentiment maju iba
malo spolo¢né s Goetheho dielom, Faust stal

vdacnou sucastou dramaturgii mnohych diva-
diel a obsahuje viacero znamych Cisel, akym je
aj tzv. ,Sperkova aria“ Marguerite z 3. dejstva
O Dieu! Que de bijoux... Ah! Je ris de me voir.

Spanielske vplyvy sa spajaju aj s francuz-
skym dielom, na adresu ktorého sa Friedrich
Nietzsche vyjadril, Zze jeho hudbu by mali pred-
pisovat ako kuru a liek proti otrave z Wagne-
rovych opier. Re¢ je o Carmen francuzskeho
skladatela Georgesa Bizeta (1838 - 1875). Po-
vodne opéra comique s hovorenymi dialdgmi
a okomponovanymi recitativmi od E. Guirau-
da v podstate stiera hranice opernych druhov
- pre dosiahnutie Ziadaného dramatického
ucinku siahol autor po réznorodych prostried-
koch hudobného zndzornenia. Dielo okrem
toho charakterizuju uzatvorené formy, ako aj
konciznost vysledného tvaru. Prostredie de-
terminované novelou Prospera Mérimée-
ho a Bizetovo zhudobnenie sa stali zakladom
pre osobity druh operného realizmu, zaroven
obdoby talianskeho verizmu. Hudba Carmen
zahfna Spanielske folklérne inspiracie a moti-
vicky je charakterizovana silnou chromatikou
a temperamentnym sprievodom. Hoci charak-
ter opery nezaprie Spanielsky kolorit, Bizet ho
efektivne zapracuva do vlastnej ,francuzskej
hudobnej reci“. Carmen sa vyznacuje kulturou
harmonie i kontrapunktu, ¢istym, transparent-
nym, nevinnym a uslachtilym zvukom ¢i me-
lodikou, pripominajucou juzansky charakter.

K pozoruhodnym predstavitelom fran-
cuzskej operety s jeho opusmi Krasna Helena
a Orfeus v podsveti mozno zaradit Jacquesa
Offenbacha (1819 - 1880). Dielom Hoffmanove
poviedky, v ktorej znie brilantnd aria Olympie
Les oiseaux dans la charmille, v§ak zasiahol
aj do zanru grand opéra, i ked ho uz nestihol
dokoncit. Ide o skladatelovu poslednu kom-
poziciu, ktorej napriek koncentrovanému hu-
dobnému materidlu nechybaju ani humorné
momenty. Predlohou sa jej stali tri rozpravky
E. T. A. Hoffmanna, sledujuce Hoffmannove
[Ubostné vztahy s Olympiou, Antoniou a Giu-
liettou.

Koncom 18. storocia, pri prvych ndznakoch
romantizmu, prenechalo Taliansko veducu po-
ziciu v oblasti inStrumentalnej hudby Nemec-
ku. Prim si tu drzala opera a vzhladom na zlo-
Zité spolocenské pomery vtedajsia vrchnost
nemala privelky zaujem o pestovanie Cculych
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kontaktov so zvyskom Eurdpy. V Taliansku sa
romantizmus zacal prejavovat najma v akcen-
tovani ndrodného prvku. S talianskymi hudob-
nymi dialektmi sa uz v ranej tvorbe oboznamil
aj Gioachino Rossini (1792 - 1868). Zaujal vSak
najma osobnym stylom, sviezou melodikou
i koloratirami, harmonickymi aj rytmickymi
postupmi a obzvlast v komickych operach aj
istou tajuplnostou. Ani v sldvnom Barbierovi
zo Sevilly (1816) nemozno vidiet len jeho ko-
micku stranku. Odkaz diela tkvie v Rossiniho
majstrovskej kombinacii vtipu a schopnosti
vytazit a vycarit maximum z konkrétnych si-
tudcii.

La traviata Giuseppeho Verdiho (1813 -
1901) sa zaraduje spolu s Rigolettom a Tru-
badurom do jedného tvorivého obdobia. Aj
vdaka nim sa Verdi stal takpovediac ,,najludo-
vejsim*“ skladatelom, a tieto diela este reflek-
tuju do istej miery ideal, aky do opery priniesol
Donizetti. Hoci patri k jednej z najznamejsich,
po kompozi¢nej stranke prilis neprevysuje os-
tatné, a to ani nie natolko pre sentimentalnu
Dumasovu predlohu Déama s kaméliami, ako
skor v snahe skladatela dospiet k akejsi me-
lodickej jednoduchosti. £ strano! ... Sempre
libera znie v 1. dejstve, titulnad hrdinka Violetta
uvazuje, ¢i by Alfredo, ktory ju zaujal, mohol
byt muzom jej zivota, v danej chvili vSak u nej
vitazia nesputanost a tuzba po slobode.

Eva PLANKOVA
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Elim Chan pochadza z Hongkongu a studo-
vala na University of Michigan. Je prvou dédm-
skou vitazkou sutaze Donatella Flick LSO Con-
ducting Competition, na ktorej sa zucastnila
v decembri roku 2014. Dirigovala Beethove-
nu predohru Egmont, Stravinského Symféniu
v troch &astiach a Seherezddu Rimského-Kor-
sakova. Nasledne bola menovanad za asistent-
ku v London Symphony Orchestra pre sezénu
2015/16 a ¢aka ju mnozstvo koncertov z ich
Discovery cyklu a inych hudobno-vzdeldva-
cich podujati. Po sutaznom uspechu s London
Symphony Orchestra ju Valerij Gergiev pozval
dirigovat Orchester Mariinského divadla v Pet-
rohrade a taktiez aj na jeho turné v Mexiku.

Debutovala s NAC Orchestra a s Orches-
tre de la Francophonie, dirigovala aj koncerty
v rdmci Musical Olympus Festival v Petrohrade.

V minulom roku sa zuc¢astnila na intenziv-
nych kurzoch v Luzerne pod vedenim Bernar-
da Haitinka, kam sa vrati v lete 2016, aby debu-
tovala s Lucerne Festival Academy Orchestra.
Medzi jej dalSie angazmany bude patrit spolu-
prdca s Orchestre de Chambre de Lausanne,
Orchestre National de Lille, Orchestra Haydn
di Bolzano e Trento a Hong Kong Philharmo-
nic, s ktorym debutovala v decembri minulé-
ho roku. Okrem toho ju ¢akaju esSte koncerty
sNorrlandsOperan,Gavle Symphony,soStaats-
orchester Rheinische Philharmonie a s Or-
chestra di Padova e del Veneto.

Svoje prvé stretnutie s orchestralnou hud-
bou popisuje prostrednictvom zazitku s Hong
Kong Philharmonic: ,Chodili sme zo zékladnej
Skoly na vychovné koncerty, kde som mala moz-
nost po prvykrat pocut Svétenie jari alebo Mars
z Holstovych Planét a okamZite ma to ohurilo.”

O svojej doteraz najdolezitejsej skusenosti
hovori velmi Uprimne: ,,Bez vdcsich o¢akavani
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Elim Chan

dirigentka | conductor

som sa prihlasila do sutaze Donatella Flick LSO
Competition. Skér nez som sa stihla nazdat,
ocitla som sa vo finglovom kole pred London
Symphony Orchestra, ako dirigujem Sehere-
zaddu Rimského-Korsakova. Pravdupovediac,
bola som na smrt vystrasend. Bolo to tiez
po prvy raz, o som dirigovala Seherezdu.
Pocas prestavky som ale mala moznost zis-
tit, Ze ide vlastne o velmi o velmi milych ludi,
hudobnikov v LSO, hovorili mi: ,No tak, nemas
sa ¢oho obdvat, sme predsa LSO. Sme tu, aby
sme hrali pre teba. Nesnaz sa na niekoho uro-
bit dojem, bud'sama sebou. Bola som prekva-
penad takymto pristupom a velmi ma to vtedy
povzbudilo.”

Ako dirigentka je timovou hrackou, ktora
pomaha interpretom hrat najlepsie ako vedia:
,Je pre mna naozaj neprijemné, ked vsetko
uznanie dostanem len ja. Ako lider sa vzdy
musim vediet vcitit do pozicie hrédca. Koniec
koncov je to o tom, vediet im sluzit, nielen sa
snazit byt ,uzasnou’. Situdcia sa od ¢ias Tosca-
niniho a Karajana velmi zmenila. S dnesnym
nastavenim spolocnosti je to ovela viac o spo-
lupraci. Myslim si, Ze vysledok takéhoto pristu-
pumobze byt ovela krajsi. Ked'v orchestri vedia,
Ze im naozaj déverujem, doda im to ovela viac
sebavedomia.”

V buducnosti by bola najradsej, keby mala
viac prilezitosti dirigovat svoju ,domaéacu”
Hong Kong Philharmonic, kedze tuto moznost
dostdvaju v poslednom case skér zahranic-
ni dirigenti ako umelci pochadzajuci z Hong
Kongu.

~Elim Chan pristupovala k orchestru pre-
myslene a rozvazne, vhodne rozvrhla plynu-
tie casu i dynamiky a vytvorila tak pésobivy
celok.” (Colin Anderson, Classical Source, de-
cember 2014)



Born in Hong Kong, 28-year-old Elim Chan
became the first female winner of the Do-
natella Flick LSO Conducting Competition in
December 2014. As a result, she has been ap-
pointed Assistant Conductor of the London
Symphony Orchestra for 2015/16 and will con-
duct a number of their Discovery and educa-
tion concerts this season.

Having recently taken part in a week of
intensive master classes with Bernard Haitink
in Lucerne, Elim will return there in summer
2016 to make her début with the Lucerne Fes-
tival Academy Orchestra. Other upcoming
engagements include Orchestre de Cham-
bre de Lausanne, Orchestre National de Lille,
Orchestra Haydn di Bolzano e Trento and
the Hong Kong Philharmonic with whom she
makes her début in December 2015. Further
ahead, she will also work with NorrlandsOp-
eran, Gavle Symphony, Staatsorchester Rhei-
nische Philharmonie and the Orchestra di Pa-
dova e del Veneto.

Elim’s highlights to date include her début
with the National Arts Centre Orchestra, Ot-
tawa and the Orchestre de la Francophonie
as part of the NAC Summer Music Institute in
2012 with Kenneth Kiesler and Pinchas Zuker-
man. In May 2015 she participated in the Mu-
sical Olympus Festival, St. Petersburg. Elim
has led workshops with the Cabrillo Festival
and Baltimore Symphony orchestras, working
alongside Marin Alsop, Gerard Schwarz and
Gustav Meier, and has also worked with the
Toledo Symphony Orchestra, Youth Orchestra
of Curanilahue and the Orchestra of Universi-
dad de Talca in Chile.

Elim Chan holds degrees from Smith Col-
lege and the University of Michigan, where she
has just concluded her studies with Kenneth
Kiesler. Whilst there, she served as Music Di-
rector of the University of Michigan Campus
Symphony Orchestra and the Michigan Pops
Orchestra. She also received the Bruno Walter
Conducting Scholarship in 2013.
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Hre na klarinete sa venuje od svojich sied-
mich rokov, ked zacal $tudovat na Hudobnej
Skole Stanistawa Moniuszka vo VarSave u Mat-
gorzaty Czachowskej. Neskor v studiu pokra-
¢oval na statnej Skole Karola Szymanowského
vo Var$ave v triede Doroty Boruch-Zotnac-
zovej. V sucasnosti dokonc¢uje magisterské
Studium na Akadémii hudby Karola Szyma-
nowského v Katoviciach v triede Arkadiusza
Adamského. Poc¢as majstrovskych kurzov
spolupracoval s mnohymi domacimi aj zahra-
ni¢nymi poprednymi klarinetistami ako Karel
Dohnal, Andrzej Janicki, Ernesto Molinari, Zol-
tan Kovacs, Florent Héau, Robert Plane, Jorge
Montilla, Charles Neidich, Shirley Brill, Antho-
ny McGill, Richard Stoltzman, Francois Benda
a Michel Lethiec.

V roku 2015 reprezentoval Polsky rozhlas
v bratislavskej sutazi New Talent organizo-
vanej spolo¢nostou European Broadcasting
Union, kde ziskal titul New Talent Winner. Bol
vitazom tiez 16%*. Academic Clarinet Competi-
tion vo Wtoszakowiciach a v roku 2011 vyhral
sutaz Contemporary Music Performance Com-
petition v Ptocku. V roku 2010 vyhral Grand
Prix na sutazi First International Wind Instru-
ments Competition vo Varsave.
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Andrzej Cieplinski

klarinet | clarinet

Umelec hovori: ,Spomedzi pocetnych
majstrovskych kurzov a interpretacnych se-
minarov, na ktorych som sa mohol zucastnit,
malo pre mna zvldstny vyznam stretnutie s ar-
gentinsko-zidovskym klarinetistom Giorom
Feidmanom. Pripomenulo nédm, Ze muzikalita
je pre nds to najdélezitejsie. Nemali by sme
nad hudobnym predvedenim ani tak rozmys-
lat, ako skor citit jeho obsah a vediet ho pre-
niest posluchaéom.

Za velmi délezitu povazujem aj interpre-
taciu sucasnej hudby. Vzdy rad hladém a ob-
Jjavujem nové a zvilastne skladby pre klarinet.
Mébézem tak lepsie spoznat svoj ndstroj, ne-
vnimat ho len ako ,lyricky hlas‘, a preskumat
hlbsie jeho moznosti tvorenia téonu ¢i zvuku
vSeobecne.

Aj vdaka ziskaniu titulu New Talent Winner
2015 na medzindrodnej sutazi v Bratislave sa
mozem teraz citit istejSi v tom, ¢o robim ako
umelec. Doddva mi to chut prekrocit viast-
né hranice. Som teraz viac otvoreny novym
projektom a vyzvam. Tato cena bola pre mna
urcitym ,vstupom® do dalsSich vyznamnych
koncertnych sal, ¢i na dbélezité festivalové pod-
ujatia.”



Andrzej began studying the clarinet at
the age of seven at the Stanistaw Moniuszko
School of Music in Warsaw, with Matgorzata
Czachowska. At the secondary level, he stud-
ied clarinet with Dorota Boruch-Zotnacz at
the Karol Szymanowski State Music Schools
Complex in Warsaw. He is now a graduate
student at the Katowice Karol Szymanowski
Academy of Music, in the clarinet class of Pro-
fessor Arkadiusz Adamski. As a master class
participant, Andrzej worked with a number of
foremost Polish and international clarinettists,
among them with Karel Dohnal, Andrzej Jan-
icki, Ernesto Molinari, Zoltan Kovacs, Florent
Héau, Robert Plane, Jorge Montilla, Charles
Neidich, Shirley Brill, Anthony McGill, Richard
Stoltzman, Francois Benda, and Michel Lethi-
ec. In 2015 he represented Radio Poland in the
New Talent competition (formerly the Interna-
tional Forum of Young Performers) in Bratisla-
va organised by the European Broadcasting
Union, becoming the 2015 New Talent Winner.
He is the winner of the 16" Academic Clarinet
Competition in Wtoszakowice 2015 and of the

Contemporary Music Performance Competi-
tion in Ptock 2011. He also won the Grand Prix
at the First International Wind Instruments
Competition in Warsaw 2010.

“Among the master classes which | have
attended, | can highlight the courses with
Giora Feidman. He told us that musicality is
the most important thing and we shouldn’t
think how to do something but feel it, hear
it inside us and transmit our imagination to
listeners.

Besides that, contemporary music is also
very important for me. | am always looking
for new interesting pieces. It gives me the
opportunity to explore my instrument bet-
ter, to change the view of clarinet as a lyrical
voice and try to create new sounds. In addi-
tion, thanks to the title New Talent Winner at
the competition in Bratislava, | am more con-
fident with what | am doing as a musician. It
encourages me to cross my limit. | am more
open to jump into new projects and challeng-
es. New Talent award is a kind of pass to great
concert halls and festivals.”
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Tuuli Takala je mlada finska sopranistka
z Helsink, ktora nadchyna publikum aj kritiku
svojim ,,pévabnym hlasom* (HBL), ma ,na ja-
visku podmanivu pritomnost*“ (Helsingin Sano-
mat) a ,bohatu farebnu skalu a priezracné, isté
koloratury“. (Opernwelt).

Tuuli Takala ziskala hudobné vzdelanie
na Sibelius Academy v Helsinkach a po vitaz-
stve na dvoch vyznamnych sutaziach debu-
tovala v roku 2013 vo Finskej narodnej opere
v Ulohe Kralovnej noci v Mozartovej Carovnej
flaute. Odvtedy je pravidelnou hostujlicou
spevackou vo Finskej ndrodnej opere, ako aj
na opernom festivale v Savonlinne. V roku 2015
zaznamenala svoj medzinarodny debut v Sem-
perovej Opere v Drazdanoch v ulohe Barbariny
v novej produkcii Figarovej svadby. Po tomto
nemeckom debute a Uspechu na 34. ro¢niku
spevackej sutaze Hans Gabor Belvedere, sa Ta-
kala za¢ala medzinarodne profilovat ako jeden
z najslubnejsich talentov svojej generacie.

Je drzitelkou mnohych cien z doméacich aj
zahrani¢nych sutazi. V juli 2013 vyhrala prvu
cenu v spevackej sutazi Timo Mustakallio, ako
aj na sutazi v Kangasniemi. Bola taktiez fina-
listkou 8. ro¢nika Medzinarodnej sutaze Hilde
Zadek vo Viedni, kde ziskala aj Arnold Schén-
berg Center Special Prize. V juli 2015 bola fi-
nalistkou a laureatkou na 34. ro¢niku sutaze
Hans Gabor Belvedere v Amsterdame. V roku
2014 ziskala titul ,Mlady umelec roka“ udelo-
vany finskou nadaciou Pro Musica. Spievala aj
v réznych zboroch, medzi ktoré patri aj zndmy
Tapiola Choir a EMO Ensemble.

Okrem svojho pbésobenia v opere a v hu-
dobnom divadle je aj aktivnhou interpretkou
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Tuuli Takala
soprdn | soprano

piesnovej a oratoridlnej tvorby a vyhladava-
nou sodlistkou. Absolvovala piesnové recitaly
v celom Finsku, ako aj v Londyne, vo Viedni
Ci v Tokiu. Spievala ako sdlistka v mnohych
duchovnych alebo vokalno-instrumentalnych
dielach, napr. v Bachovom Viano¢nom oraté-
riuav Omsi h mol alebo v Elidgsovi od Mendels-
sohna, v spolupréaci s Finnish Baroque Orches-
tra ai. V repertodri ma i Mozartovo Rekviem
a Exsultate jubilate, ako aj Brahmsovo Nemec-
ké rekviem.

V sucasnosti dokoncuje magisterské stu-
did pod vedenim sopranistky Ritva-Liisy Kor-
honenovej na Sibelius Academy v Helsinkach.
Pocas tychto studii stvarnovala postavy ako
Fiordiligi v Mozartovej opere Cosi fan tutte
v roku 2014 ¢&i Contessa di Folleville v opere G.
Rossiniho Cesta do Remesa v roku 2015. Na Si-
beliovej akadémii tiez ziskala diplom z hudob-
nej pedagogiky.

V sezdénach 2015/16 a 2016/17 bude ¢&len-
kou Junges Ensemble v Semperovej opere
v Drazdanoch. V sezdéne 2015/16 bude vy-
stupovat ako Barbarina, Papagena, Frasqu-
ita a ako Sandménnchen a Taumannchen
v Humperdinckovej opere Pernikova chalup-
ka. V septembri 2015 tiez Uspesne debutovala
ako Kralovna noci v Carovnej flaute v Theater
Bielefeld. Vo februari 2016 sa vracia do Fin-
skej narodnej opere opat v Carovnej flaute,
tentokrat v uzndvanej produkcii timu Andra-
de, Barritt a Kosky. Sezénu zakon¢i navratom
na Savonlinna Opera Festival 2016 ako Zerlina
v opere Don Giovanni. Medzi dalsimi planova-
nymi angazmanmi st debuty v Deutsche Oper
Berlin a v Aalto Theater v Essene.



Tuuli Takala is a young, up-and-coming
soprano from Helsinki, Finland, who is thrill-
ing audiences and critics alike with her ‘lus-
cious voice’ (HBL), ‘captivating stage pres-
ence’ (Helsingin Sanomat) and her ‘rich timbre
and brilliant, secure coloraturas’ (Opernwelt
Magazine).

Tuuli received her musical education at the
Sibelius Academy in Helsinki and after winning
two major national singing competitions, she
made her professional operatic début at the
Finnish National Opera in October 2013 in the
role of the Queen of the Night in Mozart’s Die
Zauberfléte. Since then she has been a regu-
lar guest performer at the Finnish National
Opera, as well as at the Savonlinna Opera
Festival in Finland. In 2015 Tuuli made her ac-
claimed international opera stage début at the
Semperoper Dresden, as she joined their new
production of Le nozze di Figaro as Barbarina.
Following her German début, and her success
in the 34™ International Hans Gabor Belvedere
Singing Competition (2015), Tuuli is currently
emerging as one of the most exciting interna-
tional talents of her generation.

Tuuli is a prize winner in various interna-
tional and national singing competitions. In
July 2013 Tuuli won first prize in both the Timo
Mustakallio singing competition and the Kan-
gasniemi singing competition in Finland, and
in April 2013 she was a finalist and the Arnold
Schdénberg Center Special Prize recipient in
the 8™ International Hilde Zadek Singing Com-
petition in Vienna, Austria. In July 2015 Tuuli
was a finalist and prize winner at the 34" In-
ternational Hans Gabor Belvedere Singing
Competition in Amsterdam. In 2014 Tuuli was
named Young Musician of the Year by the Pro
Musica Foundation in Finland. Since she was
6 years old she also sang in various choirs, in-
cluding the renowned Tapiola Choir and the
EMO Ensemble.

In addition to opera and musical thea-
tre, Tuuli is an active performer of lied and

oratorio music, and is a sought-after concert
soloist. She has held Lied recitals and con-
certs all around Finland, as well as abroad
in London, Vienna and Tokyo. Tuuli has per-
formed as the soprano soloist in various can-
tatas, the Christmas Oratorio and Mass in
B Minor by Bach, and in Mendelssohn’s Elias,
with the Finnish Baroque Orchestra among
others. She has also been heard as a solo-
ist with many prominent Finnish choirs and
orchestras, in works like Requiem and Exsul-
tate jubilate by Mozart, as well as Brahms’ Ein
deutsches Requiem.

For seasons 2015/16 and 2016/17 Tuuli is
amember of the Junges Ensemble of the Sem-
peroper Dresden. Her roles for the 2015/16
season include Barbarina (Le nozze di Fi-
garo), Papagena (Die Zauberfléte), Frasquita
(Carmen) and the Sandméannchen and the
Taumannchen in Hdnsel und Gretel. In Septem-
ber 2015 Tuuli also made her highly acclaimed
German début as the Queen of the Night in Die
Zauberfléte at Theater Bielefeld.

In February 2016 she will return to the
Finnish National Opera in the same role for the
celebrated production of Die Zauberfléte by
Andrade, Barritt and Kosky. Tuuli will end the
season with returning to the Savonlinna Opera
Festival 2016 in Finland for a role début as Zer-
lina in Don Giovanni. Other upcoming engage-
ments include house débuts at the Deutsche
Oper Berlin and the Aalto Theater in Essen in
the near future.

Tuuli is currently finishing her education
(Master of Music) at the Sibelius Academy
Opera Program in Helsinki, under the guid-
ance of soprano Ritva-Liisa Korhonen. These
studies have included performing as Fiordiligi
in Mozart’s Cosi fan tutte in April 2014, and as
the Contessa di Folleville in Rossini’s // viag-
gio a Reims in April 2015. Previously Tuuli has
studied music education in the Sibelius Acad-
emy, from which she holds a Bachelor of Music
degree.
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Teleso vzniklo v roku 1974 ako jediny or-
chester ,mozartovského typu“ na Slovensku.
V roku 1977 ziskal medzindrodné uznanie,
ked sa stal festivalovym orchestrom Salzbur-
ger Festspiele. Zakratko dostal pozvanie
na Prazsku jar a potom nasledovali uspesné
koncerty na mnohych festivaloch v celej Eu-
répe a zamori (Wiener Festwochen, Fruhling
Festival a Haydn Festival vo Viedni, Sofijské
hudobné tyzdne, Festa Musica Pro v Assisi,
Kataldanske festivaly, Festival El Djem v Tu-
nise, Hudba v starom Krakove, Jarny festival
Budapest, Bratislavské hudobné sldvnosti,
Melos-Etos v Bratislave, Jand¢kov maj, Mo-
zartfest Schwetzingen, Festival slovanskej
hudby na Cypre, Schleswig-Holstein Festival,
Festival de Manaus v Brazilii, Fldmsky fes-
tival v Belgicku, Aspekte Salzburg, Johann
Strauss Festival vo Viedni, Bodensee Festival
v Svaj¢iarsku, Medzinarodny hudobny festival
v Ankare, Slovinské hudobné dni v Lublane
Ci NCPA Festival Peking), vystupenia v naj-
prestiznejsich sadlach ako napr. v Musikverein
a Konzerthaus vo Viedni, Katedrala sv. Fran-
tiSka v Assisi, Velka sdla Petrohradskej filhar-
moénie, Palac hudby v Barcelone, Kralovska
opera v Bruseli, Concertgebouw v Amster-
dame, Symphony Hall v Osake, Metropolitan
Art Hall v Tokiu, Teatro de la Abadia v Madri-
de, Gasteig v Mnichove, Les Invalides v Parizi,
Glenn Gould Studio v Toronte, Konzerthaus
a Komickd opera v Berline, Pavilhdo Atlantico
v Lisabone ¢i National Center of Performing
Arts v Pekingu. Orchester uskutocnil takmer
tritisic koncertov doma aj v 35 krajinach sveta
- vo vacsine krajin Eurépy, v Tunise, Turecku,
Arménsku, Cine, v Japonsku, v USA, v Kana-
de a ako prvy slovensky orchester vystupoval
aj na juhoamerickom kontinente - v Brazilii.
Nahral vySe 70 CD s hudbou od baroka az
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Statny komorny orchester
Zilina |

The Slovak Sinfonietta
Zilina

po sucasnost pre rézne vydavatelstva. Odo-
hral vySe 300 slovenskych skladieb, z toho
polovicu v premiére. Slovenska hudba od-
znela v podani SKO 190-krat na koncertoch
v zahranici.

Na poste §éfdirigenta sa vystriedali me-
dzindrodne renomovani dirigenti - Eduard
Fischer, Jan Valta, Leos$ Svarovsky a Oliver
Dohnanyi, na poste hostujucich dirigentov
bolo mnozstvo uznavanych dirigentov z celé-
ho sveta. Od 42. sezdny je $éfdirigentom SKO
britsky dirigent Simon Chalk.

Specifické obsadenie telesa uréuje jeho
dramaturgické nasmerovanie, ktoré sa sustre-
duje hlavne na hudbu klasicizmu, raného ro-
mantizmu a na hudbu 20. a 21. storoc¢ia s d6-
razom na slovensku hudbu. Obohatenim su
programy ,Hudba je len jedna“ s prepojenim
vaznej hudby s inymi zanrami. Uz desat rokov
je SKO zapojeny aj do velkého medzindrodné-
ho projektu ONE (Orchestra Network for Eu-
rope), podporovaného Eurépskou komisiou,
ktory predstavuje vyznamnu spolupracu eu-
répskych orchestrov.

S SKO Zilina G¢inkovali popredni sdlis-
ti zo vSetkych oblasti hudby, ako napr. Igor
Oistrach, Vaclav Hudecek, Maridn LapsSansky,
Jean-Bernard Pommier, Paul Badura-Skoda,
Till Felner, Sofia Jaffé, Ivan Zenaty, Dalibor
Karvay, Pavel Sporcl, Vanessa Mae, Juraj Bar-
tos, Peter Dvorsky, Edita Gruberovad, Gabriela
Benackova, Magdaléna Kozena, Lubica Vargi-
cova, Lubica Orgondasova, Sergej Kopcak, Vit-
torio Grigolo, Pretty Yende, Ildiké Raimondi,
Vesselina Kasarova, Pavol Brslik, Jana Kuruco-
va, PaCoRa Trio, Matus Jakabcic, Michal Buga-
la, Korben Dallas, Andrej Seban atd.

V rokoch 2011 az 2014 orchester uskutoc¢-
nil niekolko turné s vokalnou skupinou Il Divo
v eurdpskych metropolach.



The Slovak Sinfonietta is one of the best
known professional orchestras in Eastern Eu-
rope and holds a very important position in the
Slovak musical life. It was founded in 1974 as
the only Classical-period chamber orchestra
in Slovakia. Since then the orchestra has at-
tained a prominent position in both the Slovak
and Czech Republics, as well as it has achieved
a considerable international reputation.

Its 34 members are graduates of the major
Czech and Slovak music academies and many
of them are winners of international competi-
tions and active both as soloists and chamber
musicians. The quality of the players together
with the experience and musicianship of the
founding music director and conductor Eduard
Fischer (1930 - 1993) brought about the quick
artistic growth of the orchestra. Following
chief conductors were Jan Valta, Leo$ Svarov-
sky and Oliver von Dohnéanyi. Mr. Simon Chalk
was appointed the Chief Conductor of the Slo-
vak Sinfonietta Zilina in September 2015. Prin-
cipal Conductor of the Slovak Sinfonietta is
Theodore Kuchar. Chief conductor emeritus is
maestro Tsugio Maeda from Japan.

By 1977, the orchestra attained interna-
tional recognition when it was invited to the
Salzburg Festival and designated the official
orchestra of that prestigious festival. Soon
after followed appearances at the Prague
Spring and major festivals throughout Europe,
including Wiener Festwochen, Spring Festival
and Haydn Festival in Vienna, Sofia’s Musical
Weeks, Festa Musica Pro in Assisi, Festival
de Catalunia in Spain, Festival El Djem in Tu-
nisia, Festival de Bonaguil in France, Music in
Old Krakow, Budapest Spring Festival, Brati-
slava Music Festival, Melos-Ethos Bratislava,
Mozartfest Schwetzingen, Mozart Sommer
Schloss Salem, Schleswig-Holstein Festi-
val, Festival de Manaus in Brasilia, Festival
van Vlaanderen, Aspekte Salzburg, Johann
Strauss Festival in Vienna, Bodensee Festival
in Switzerland, Ankara Music Festival, Slove-
nian Music Days, NCPA Festival Beijing, and
many others.

The Sinfonietta played at such prestigious
international venues as the Musikverein and
Konzerthaus Vienna, Concertgebouw Amster-
dam, Philharmonic Halls in Berlin, Munich and
Cologne, House of Artists Prague, Tonhalle
Dusseldorf, Komische Oper and Konzerthaus

Berlin, St. Francis' Cathedral Assisi, Auditori
Barcelona, Palau St. Jordi and Palau de la Mu-
sica Catalana Barcelona, Teatro Arriaga Bil-
bao, the Symphony Hall Osaka, Tokyo’s Met-
ropolitan Hall, Theatre de la Monnaie Brussels,
Mozarteum Salzburg, Teatro Abadia and Pala-
cio de Deportes Madrid, Tonhalle ZUrich, Pa-
vilhdo Atlantico Lisbon, NCPA Beijing, Les In-
valides and L'eglise de la Madeleine Paris, and
the Great Concert Hall of the St. Petersburg
Philharmonic among others.

Among the prominent artists who have
performed with the orchestra are conduc-
tors Peter Maag, Marco Armiliato, Theodore
Kuchar, Claus Peter Flor, Jean-Bernard Pom-
mier, Nicholas Kraemer, Erik Zainermand, Ale-
xander Schwinck, Misha Katz, Vladimir Valek,
Petr Vronsky, Ludovit Rajter, Christian Benda,
Dwight Bennett, Christian Pollack, Peter
Breiner, Vladimir Kiradjiev, Ernst Marzendor-
fer, Martin Sieghardt, Stefan Lano, Janusz
Powolny, Volker Schmidt Gertenbach, Georg
Mais, Urs Schneider, Ondrej Lenard, Francesco
Angelico, Daniele Rustioni and soloists: Igor
Qistrach, Narciso Yepes, André Gertler, Vaclav
Hudecek, Sophia Jaffé, Baiba Skride, Dalibor
Karvay, Liana Issakadze, Vanessa Mae, Il Divo,
Maridn Laps$ansky, Eugen Indji¢, Till Felner,
Paul Badura Skoda, Timur Sergeyenia, Ludmil
Angelov, Michael Kofler, Peter Dvorsky, Sergej
Kopcak, Vittorio Grigolo, Michél Senechal,
Stefan Elenkov, Edita Gruberova, Vesselina
Kasarova, Georg Tichy, Pavol Breslik, Otokar
Klein, Peter Mikulas, Gabriela Benackova,
Magdaléna Kozena, LLuba Orgondsova, Mag-
daléna Hajossyova, Gustdv Belacek, Jana Ku-
rucova, lzabela Labuda, Benno Schollum, II-
diké Raimondi, and Olivia Stapp.

Slovak Sinfonietta is a member of the Or-
chestra Network for Europe (ONE), a distinc-
tive network of classical symphony orchestras
initiated in 2004. Focusing on addressing the
specific issues of the classical music sector,
ONE has designed cooperation projects pro-
moting intercultural dialogue and extending
artistic reach across borders. Since 2005, the
network has received support from the Euro-
pean Union under the Culture and Creative Eu-
rope Programmes for five successive periods
of activity called ONE, ONE a new dimension,
ONE step further, ONE goes places, and ONE
is more (2015 - 2019).
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Piatok 22. 4.19:00

Guitar Duo Jékaiova Hnat (S/ovensks republika)

Darina Jdékaiova, gitara
David Hnat, gitara

Jean Philippe Rameau
(1683 - 1764)
arr. Guitar Duo Jokaiova Hnat

Johann Kaspar Mertz
(1806 - 1856)

Lubos Bernath
1977)

Dusan Bogdanovié
(1955)

* %k %k

Gavotte und Variationen (1727)

Stdndchen
Unruhe

Sondéta pre dve gitary
(2010, rev. 2013)

8!

10°

For Bartok, For Hindemith, For Guillaume

de Machaut, For Ravel

Sonata Fantasia (1990-91)
Allegro ritmico

Adagio, rubato

Allegro molto

Dominique Vleeshouwers, bicie néstroje (Holandsko)

Heitor Villa-Lobos
(1887 - 1959)

Kevin Volans
(1949)

Karlheinz Stockhausen
(1928 - 2007)

Georges Aperghis
(1945)

Dominique Vleeshouwers
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Suite Popular Brasileira (1912)
Mazurka-Chéro
Schottisch-Chéro
Valsa-Chdro

Asanga (1997)

Vibra Elufa (2003)

Le corps a corps (1978)

Marimba Phase & Improvisation

13’

12°

8!

7!

20°



Friday, 22" April, 7 p.m.

Guitar Duo Jékaiova Hnat (S/ovak Republic)

Darina Jékaiova, guitar
David Hnat, guitar

Jean Philippe Rameau
(1683 - 1764)
arr. Guitar Duo Jokaiova Hnat

Johann Kaspar Mertz
(1806 - 1856)

Lubos Bernath
Q1977)

Dusan Bogdanovié
(1955)

% % %k

Gavotte und Variationen (1727)

Stdndchen
Unruhe

Sondata pre dve gitary
(2010, rev. 2013)

81

10’

For Bartok, For Hindemith, For Guillaume

de Machaut, For Ravel

Sonata Fantasia (1990-91)
Allegro ritmico

Adagio, rubato

Allegro molto

Dominique Vleeshouwers, percussions (Netherlands)

Heitor Villa-Lobos
(1887 - 1959)

Kevin Volans
(1949)

Karlheinz Stockhausen
(1928 - 2007)

Georges Aperghis
(1945)

Dominique Vleeshouwers

Suite Popular Brasileira (1912)
Mazurka-Chéro
Schottisch-Chéro
Valsa-Chéro

Asanga (1997)

Vibra Elufa (2003)

Le corps a corps (1978)

Marimba Phase & Improvisation

13’

12’

9!

20’
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V 16. a 17. storoci zacala gitara ako nastroj
z lutnovej rodiny ¢oraz viac smerovat k svojej
dnesnej podobe. Napriek dochovanym p6-
vodnym skladbdam pre rézne vyvojové typy
nastroja (napr. 4-strunova renesancna gita-
ra, 5-strunova barokova gitara) dnes gitaristi
Ccasto siahaju aj po transkripcidch diel z tohto
obdobia pdévodne urcenych inym nastrojom.
Dnesny koncert otvori Gavotta a variacie fran-
clizskeho barokového majstra Jeana-Philippa
Rameaua (1683 - 1764), ktoru gitarové duo
Jokaiova-Hnat spracovalo podla jednej ¢asti
jeho c¢embalovej Suity a mol, po prvy raz uve-
rejnenej v zbierke Nouvelles suites de piéces
de clavecin v roku 1727.

Vyznamny rakusky gitarovy virtuéz a skla-
datel obdobia romantizmmu Johann Kaspar
Mertz (1806 - 1856) pochadzal z nasho Uze-
mia. Narodil sa v PreSporku, od roku 1840 zil
vo Viedni a jeho koncertné cesty ho zavied-
li do vSetkych kutov Eurdpy. Popri Sirokom
repertoari pre sélovu gitaru je tiez autorom
mnozstva gitarovych duet. Vac¢sina z nich je
napisand pre jednu gitaru v Standardnom la-
deni a pre mensi nastroj - tzv. terciovu gita-
ru, ktord dnes méze plnohodnotne nahradit
modernd gitara s pouzitim kapodastra. Gita-
risti dodnes oblubuju jeho transkripcie diel
Franza Schuberta, skomponoval vsak aj via-
cero diel, ktoré sa k Schubertovi hlasia len
vo forme volnych inSpiracii. To plati napriklad
pre jeho Serenddu (Stdndchen) pre dve gita-
ry. Nepokoj (Unruhe) z cyklu Tri dud pre dve
gitary op. 38 zase odzrkadluje hudobny svet
klavirnych charakteristickych kusov Roberta
Schumanna.

To, ze gitarové duo mébze byt aj dnes atrak-
tivnou kombindciou hudobnych néstrojov,
dokazuju neustdle pribudajuce diela v autor-
skych kataldgoch suc¢asnych hudobnych skla-
datelov. V slovenskom hudobnom kontexte
skladby pre dve gitary vytvorili napriklad Jev-
genij Irsai, Jana Kmitova, Pavol Krska, Rudolf
Pepucha, a tiez aj Lubos$ Bernath (1977). Patri
k mladsej generdcii hudobnych skladatelov,
ktori sa po absolvovani studia Uspesne zacle-
nili do hudobného Zivota a ich tvorba zaznieva
na domadcich i zahrani¢nych koncertnych po6-
didch. Bernath studoval kompoziciu na Kon-
zervatoriu v Bratislave (Stanislav Hochel) a na
Vysokej Skole muzickych umeni (Jevgenij Irsai),
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na oboch Skoldch v suc¢asnosti aj pedagogic-
ky poésobi. O kontextoch vzniku svojej Sona-
ty pre dve gitary (2010/2013) hovori: ,Sonéta
pre dve gitary vznikla v prvej verzii na podnet
gitaristky Terézie BaldZovej, neskdr vsak bola
prepracovana pre Guitar Duo Jokaiovd Hnat.
Skladba patri k mojim prvym kompozic¢nym po-
kusom pre toto nastrojové obsadenie a pre kla-
sicku gitaru vébec. Nastartovala vSak vo mne
silny zaujem o tento nastroj a dufam, ze v liz-
kej buducnosti vznikne dalsie podobne ladené
dielo. V tejto sonate som sa snazil vzdat hold
vsetkym kompozicnym majstrom, ktori vyrazne
ovplyvnili moje hudobné myslenie, smerovanie
a formovali vo mne isté vyrazné estetické po-
natie.” Skladatelia, ktori nasli v sondte Lubosa
Bernatha svoj odraz, su Béla Bartdk, Paul Hin-
demith, Guillaume de Machaut a Maurice Ravel.
Skladba vo verzii pre gitarové duo zaznela
po prvykrat 26. 5. 2013 v Mirbachovom paldaci
v podani Guitar Duo Jokaiova Hnat.

Medzi su¢asnych autorov, ktori sa venuju
takmer vyluéne tvorbe pre gitaru, patri Dusan
Bogdanovié (1955). Narodil sa v Belehrade,
$tudoval na Zenevskom konzervatdériu kom-
poziciu u Pierra Wissmera a Alberta Ginas-
teru a hru na gitare u Marie Livie S&do Marcos.
Uz v mladosti ziskal viaceré medzinarodné
Uspechy, ako 22-ro¢ny odohral svoj debutovy
gitarovy recital v newyorskej Carnegie Hall.
Je ¢inny ako koncertny gitarista a skladatel,
vyucoval na Hudobnej akadémii v Belehrade,
na University of Southern California a na Kon-
zervatdériu v San Franciscu. V suc¢asnosti je pe-
dagdgom na konzervatériu v Zeneve. Vytvoril
mnozstvo skladieb pre gitaru sdélo, so sprie-
vodom orchestra alebo v kombinacii s dalsi-
mi hudobnymi ndstrojmi. Vo svojich dielach
kombinuje prvky klasickej hudby, jazzu a tra-
di¢nej hudby eurépskych i mimoeurdpskych
narodov. V tomto duchu je skomponovana
aj jeho Sonata Fantasia pre dve gitary (1990
- 1991), ktord zaujme bohato prepracovanou
rytmikou, ndzvukmi na blues, indicku ¢i bal-
kansku hudbu.

Juraj BUBNAS

Napriek tomu, Ze sa sucasna tvorba Coraz
viac zameriava na vyuzivanie bicich nastrojov
a ich jednine¢nych zvukovych moznosti, p6-
vodny repertodr pre sélové bicie nastroje este



stdle celkom nedosahuje Sirku porovnatelnu
s inymi sélovymi ndstrojmi. Aj preto sa don
neraz v¢lenuju rozli¢cné transkripcie diel - pre-
vazne pre marimbu - uréenych pdévodne pre iné
nastroje.

ESte v mladom veku sa Heitor Villa-Lo-
bos (1887 - 1959) viackrat usiloval nadobudnut
i formalne hudobné vzdelanie. Zakazdym ho
vSak znechutila strnulost akademického sys-
tému, a tak sa opatovne prinavracal k ludovej
i popularnej hudbe svojej rodnej Brazilie. Casto
sam hral a improvizoval s amatérskymi hudob-
nikmi z ulice a zivil sa hranim v kaviarnach, no¢-
nych kluboch i kindch Ria de Janeira. Brazilska
hudba prakticky vychadzala z eurépskych sty-
lov i foriem, ktoré Villa-Lobos ponal za vlast-
né i pri svojej tvorbe. Pat Casti Suite Popular
Brasileira, pébvodne urc¢enych pre gitaru, vznik-
lo v priebehu rokov 1908 az 1912. Z viacerych
skladieb ich vybral a dal dohromady francuz-
sky vydavatel Max Eschig. V kazdej z ¢asti sa
prelinaju nejaké eurdpske formy s brazilskym
tancom choéro, ¢o bolo charakteristické nielen
pre samotného skladatela, ale v tom Case aj
pre brazilsku populdrnu hudbu. Kedze ide o po-
sluchac¢sky vdacné dielo, ¢asom vznikli i jeho
transkripcie pre rézne dalSie nastroje, marimbu
nevynimajuc.

Hudobna rec¢ juhoafrického roddka a v su-
casnosti irskeho ob¢ana Kevina Volansa (1949)
sa formovala na zaklade réznorodych skuse-
nosti, a to vratane studii v Koline u Stockhau-
sena, potulkdch po Juznej Afrike za tradi¢nou
hudbou, ¢i priatelskych vztahov so skladatelmi
ako Morton Feldman, Gerald Barry a i., a za-
roven zaluby v hre na klaviri, ktoru virtudézne
ovlada. Jeho zdujem o suc¢asné umenie bol zasa
vhodnym predpokladom pre vytvaranie pro-
jektov s presahmi do ostatnych umeleckych
odvetvi ako literatura, tanec i vizudlne umenie.
Skladbu Asanga napisal skladatel pre Robyn
Schulkowsku po smrti jej otca. Kompozicia, kto-
rej premiéra sa uskutocnila v roku 1998 v Stoc-
kholme, nevznikla na zdklade vedomého kon-
ceptu ¢i s cielenym vyuzitim technik.

Skladba pre vibrafén Vibra Elufa Karlheinza
Stockhausena (1928 - 2007) je jednou z mno-
hych sélovych a komornych diel vychadza-
jucich z cyklu Licht, konkrétne zo zdverecnej
pasdze Casti Freitag, poévodne uréenych pre ba-
setovy roh a flautu. Ako vysvetluje skladatel:

.Mikrotondlne glissanda, pévodne hrané dre-
venymi dychovymi nastrojmi, sa na vibraféne
stavaju suborom zvukov s vyraznymi timbrami,
vychddzajucimi z prace s peddlom, ako aj vario-
vania techniky hry palickami. Takato vertikali-
zacia horizontalnych linii dodava skladbe jedi-
necny, fascinujuci, poeticky rozmer.”“ Premiéru
mala skladba v roku 2004 v podani Michaela
Pattmana v ramci Stockhausenovych kurzoch
v Kurtene.

Le corps a corps pre hovoriaceho hraca
na bicie nastroje a perzsky bubienok sklada-
tela gréckeho pévodu Georgesa Aperghisa
(1945) predstavuje akysi drsny pribeh o prete-
koch, a to hned v niekolkych kontextoch: prete-
kar voci pretekarovi, ludsky hlas voci bubienku
a smrtelnik voci smrtelnosti. Interpretovou ulo-
hou je stvdrnenie prakticky vSetkych suvisia-
cich uloh. ,Pribeh” je vystavany na juxtapozi-
cii reCovej gestiky, hudobného jazyka perkusii
a hovoreného textu. Vyraz kompozicie, svojim
intenzivnym divadelnym rozmerom stierajlica
hranice medzi hudbou a divadlom, sa stupnuje
Umerne s odhalovanim pribehu. Skladba je ur-
¢end pre perzsky bubienok tombak (zvany aj
zarb), uvddzat sa viak zvykne aj s inymi druhmi
ruc¢nych bubienkov.

Marimba poskytuje hrdc¢om na bicich na-
strojoch vynimo¢&né prilezitosti vdacny priestor
aj pre rozlicné improvizacie. Interpret dnesného
koncertu Dominique Vleeshouwers sa inspi-
roval zndmou skladbou minimalistického skla-
datela Steva Reicha Marimba Phase, na zaklade
ktorej vytvoril na improviza¢nej baze zalozenu
skladbu Marimba Phase & Improvisation pre sé-
lovd marimbu a elektroniku. Pri vyuziti elektro-
niky nazivo a rozli¢nych samplov improvizuje
na tému Marimba Phase, nahrdva zvuky marim-
by a mixuje s elektronickymi samplami.

Eva PLANKOVA
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Komorné zoskupenie Guitar Duo Jdékaiova
Hnat bolo zalozené v septembri 2011 a tvoria ho
Darina Joékaiova (1992) a David Hnat (1993). Ich
spolo¢né ndzory a zaujem o hudbu zlu¢il ich prvy
pedagdg, Milos Slobodnik, na hodindch komor-
nej hry. Dnes svoje znalosti rozvijaju v rdmci nad-
stavbového Studia na Konzervatériu v Bratislave
pod pedagogickym vedenim Radky Krajc¢ovej.
V rdmci koncertnej ¢innosti sa mladi interpreti
pravidelne predstavuju na mnohych domacich,
ale tiez zahrani¢nych pddidch. Pocas doterajsej
kariéry mali moznost spolupracovat s Komornym
orchestrom Technik, ale aj Uc¢inkovat v rdmci réz-
nych projektov ako Schubert Fest a Leo Brouwer
v SNG. Po necelom roku ich pésobenia uviedli
premiéru Sondty pre dve gitary slovenského skla-
datela Lubo$a Bernatha. Gitarové duo ziskalo via-
cero oceneni z medzinarodnych interpretacnych
sutazi. Poslednym a najvyraznejSim Uspechom
bolo prvenstvo na Medzindrodnej gitarovej sutazi
v $panielskom meste Elche (2015). Ich repertoar
zahrna hudbu réznych stylovych obdobi. Obsa-
huje pévodné skladby pisané pre gitarové dud
a rozne transkripcie, na ktorych pracuju aj sami.
Zaciatkom roka 2015 nahrali svoje prvé CD s na-
zvom Debut.

V roku 2014 ziskali 2. miesto na Medzinarodnej
gitarovej sutazi v Omisi v Chorvatsku, v tom istom
roku sa tiez umiestnili ako prvi na celoslovenskej
sutazi v komornej hre na gitare Handlovské gitary.
Duo hra na nastrojoch z dielne nemeckého maj-
stra Curta Clausa Voigta (Mnichov).

Darina Jokaiova pochadza z Vrébel. Hru
na gitare studovala na Konzervatériu v Bratislave
v triede Milosa Slobodnika, absolvovala pod ve-
denim Radky Kraj¢ovej. Od oktdbra 2014 je po-
slucha¢kou VSMU v Bratislave v triede Martina
Krajc¢a. Svoje znalosti a schopnosti priebezne roz-
vija na majstrovskych interpreta¢nych kurzoch
pod vedenim poprednych gitarovych osobnosti
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(M. Escarpa, C. Marchione, P. Saidl, P. Pegora-
ro, J. Wagner, Th. Offerman, J. Jouve, J. E6tvos).
V rokoch 2012 - 2014 absolvovala sukromné kon-
zultacie na Universitat fur Musik und darstellende
Kunst vo Viedni u Ahmeda Noora Balucha. Darina
Jokaiova zaraduje do repertodru skladby réznych
Stylovych obdobi, ale najviac je jej blizka hudba
20. storocia (H. Villa-Lobos, J. Turina, F. Kleynjans).

David Hnat Studoval na Konzervatoériu v Brati-
slave v triede Milosa Slobodnika, kde aj absolvoval.
Zaroven si dopiial svoje vedomosti v pripravnom
kurze na Universitat fir Musik und darstellende
Kunst vo Viedni, kde pracoval pod pedagogickym
vedenim Waltera Wirdingera.

V sucasnosti je tam posluchac¢om 1. ro¢nika
u Alexandra Sweteho. Pocas Studia sa pravidel-
ne zucastnuje na medzinarodnych gitarovych
sutaziach a majstrovskych kurzoch (M. Socias,
C. Marchione, Z. Dukié, P. Pegoraro, K. Ragossnig,
J. Jouve, J. Perroy, H. Kappel a dalsi).

V roku 2012 ziskal na Sutazi slovenskych kon-
zervatérii prvé miesto, titul absolutneho vitaza
a cenu Zdruzenia pre klasicku gitaru. Okrem toho
sa umiestnil na viacerych sutaziach, napr. na Me-
dzindrodnej sutazi mladych gitaristov Forum
Gitarre vo Viedni roku 2010, na Medzinarodnej
sutazi mladych gitaristov Rust v Rakusku, na Me-
dzinadrodnej sutazi mladych gitaristov Andrés
Segovia vo Velberte ziskal cenu poroty a cenu
gitarového festivalu Iserlohn, ziskal umiestnenie
aj na Medzinarodnej gitarovej sutazi v Sarajeve
v roku 2013 a 2014 a d. Predstavil sa na domacich
a zahrani¢nych koncertnych pdédiach (Vieden,
Bratislava, Zilina). Vo februdri 2012 odohral Fan-
taziu pre gitaru Joaquina Rodriga so sprievodom
Symfonického orchestra Konzervatdria v Bratisla-
ve v ramci cyklu ,,Junior” v Slovenskej filharmonii.
Popri hre na gitare David Hnat od roku 2013 $tu-
duje na Konzervatdriu v Bratislave hudobnu réziu
u Petra Grolla.



The Guitar Duo Jokaiovd Hnat was started
in September 2011 by two Slovak guitarists
Darina Jdékaiova (born 1992) and David Hnat
(born 1993). Their common ideas and pas-
sion for music were unified by their first peda-
gogue Milo$ Slobodnik during chamber music
lessons. They improved their knowledge in
further study at the Bratislava Conservatoire
led by Radka Kraj¢ova. They perform regu-
larly on many domestic and foreign stages.
Since the beginning of their musical career
they cooperated with the Chamber Orches-
tra Technik, and also took part in various pro-
jects such as Schubert Fest and Leo Brouwer
in SNG. Not even a year into their career they
premiered the Sonata for Two Guitars by Slo-
vak composer Lubos Bernath. The guitar duo
was awarded several prizes from international
interpretation competitions. Their latest and
most remarkable success was first prize in
Elche (2015). Their repertoire includes music
of different styles. It contains original pieces
written for guitar duos and also various tran-
scriptions made by them. At the beginning of
the year 2015 they recorded their début CD.
The guitar duo plays instruments made by
German master Curt Claus Voigt (Munich).

Darina Jokaiova comes from Vrable, where
she began studying the classical guitar at the
Imrich Godin Primary Art School at the age of
ten. In 2008, Darina finished the class of Jozef
Vrdbel and also passed the entrance exams
at the Conservatoire in Bratislava. There she
studied for five years under the pedagogical
guidance of Milo$ Slobodnik. She received her
diploma in the sixth year in the class of Radka
Krajc¢ova. Since October 2014, she studies
at the Academy of Performing Arts in Bra-
tislava with Martin Kraj¢o. She has attended
several master classes led by prominent gui-
tar personalities (M. Escarpa, C. Marchione,
P. Saidl, P. Pegoraro, J. Wagner, Th. Offerman,

J. Jouve, J. E6tvos). Between 2012 and 2014
she took private consultations at the Univer-
sitat fur Musik und darstellende Kunst in Vien-
na in the class of Ahmed Noor Baluch.

Darina Jokaiovad’s repertoire includes
various style periods and her most favourite
music comes from the twentieth century (H. V.
Lobos, J. Turina, F. Kleynjans).

David Hnat started to play classical guitar
at the age of seven. In 2008, he successfully
finished his studies at a Primary Art School
and also passed the entrance exams at the
Conservatoire in Bratislava, led by Martin
Kraj¢o and Vladimir Ondrej¢édk. Here he stud-
ied for six years in the class of Milo$ Slobod-
nik, graduating in 2014. Besides studies at
the conservatoire he pursued further courses
at the Universitat fur Musik und darstellende
Kunst in Vienna led by Prof. Walter Wirdinger
(2011 - 2013).

Currently he is in the first year at Vienna’s
university in the class of renowned guitarist
and pedagogue Alexander Swete. He regu-
larly participates in international guitar com-
petitions and master classes led by promi-
nent guitar figures (M. Socias, C. Marchione,
E. Voorhorst, Z. Duki¢, J. Wagner, T. Offer-
mann, P. Pegoraro, K. Ragossnig, P. Saidl,
J. Jouve, J. Perroy, H. Kappel).

D&vid appeared on many national and in-
ternational concert stages (Vienna, Bratislava,
Zilina, Rimavska Sobota, etc.). In February
2012, he performed the Fantasy by Joaquin
Rodrigo accompanied by the Bratislava Con-
servatoire Symphony Orchestra within the
‘Junior’ subscription series of the Slovak Phil-
harmonic. In May 2013, he performed on the
guitar festival luvenilis Cithara 2013 in several
Slovak cities. Beside guitar David has also
been studying music production at the Brati-
slava Conservatoire since 2013 in the class of
Peter Groll.
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Pocas magisterskych studii na Conserva-
tory of Amsterdam vyhral v roku 2014 1. cenu
na sutazi TROMP Percussion Eindhoven spolu
Cenou tlace a Cenou publika. Po tychto Uspe-
choch dostal v roku 2014 angazman ako solis-
ta v Asko|Schénberg Ensemble, kde pésobil
aj ako komorny hrac. Spolu s tymto telesom
ucinkoval aj v Tap Dance od Louisa Andries-
sena na findlovom kole sutaze TROMP 2014.
Kratko na to uviedol Microconcerto Stevena
Mackeya.

O solovom vystupovani hovori ako o ume-
leckom vrchole pre hudobnika:, Najvécsou vy-
zvou je pre mna stat na podiu s celovecernym
sélovym programom. TaktieZ jedinecné je so-
lové ucinkovanie s orchestrom.”

Okrem toho hral aj v Nederlands Blazers
Ensemble, Ensemble Judique, Mallet Collecti-
ve Amsterdam, JONG Ensemble a v Slagwerk
Den Haag. Ako komorny hra¢ ma naozaj Siro-
ky zaber, ako sam hovori: ,Hrat spolu s dalsimi
hudobnikmi je asi to najkrajsie v zZivote. Rad
sa u¢im od inych ludi, koncertujem s rézny-
mi umelcami v rozlicnych zoskupeniach. Jed-
nou z mojich ambicii je preskumat repertoar
pre perkusie v komornom zoskupeni a zosta-
vovat z neho zaujimavé programy a drama-
turgie. Vdaka praci so samotnymi skladatelmi
zasa mézem nadobudnut dalsie skusenosti.”

Medzi jeho najvyraznejsie skusenosti patri
spoluprdca so Stevom Reichom v roku 2013
pri uvedeni skladby Music for 18 Musicians
na festivale Lowlands pre 7000 ludi. Okrem
toho mozno spomenut spolupracu s Nieuw
Amsterdams Kinderkoor pri uvddzani detskej
opery Brundibdr od zZidovsko-ceského sklada-
tela Hansa Krasu, ktord bola pévodne napisana
v roku 1938 pre deti v koncentracnom tédbore
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Dominique Vleeshouwers
bicie ndstroje | percussions

v Terezine a neskor sfilmovana pre ucely na-
cistickej propagandy. Na holandskom uvedeni
spievala aj Ela Weissberger, ktora prezila spo-
minany koncentrac¢ny tabor.

Vystupoval na festivaloch ako Festival
Schiermonnikoog, World Minimal Music Fes-
tival, ¢i na Janine Jansen Chamber Music Fes-
tival.

Ako orchestralny hrac¢ poésobil v roku 2010
v Nationaal Jeugd Orkest a Radio Kamer Fil-
harmonie, v roku 2012 vo phiilharmonie zuid-
nederland a v roku 2014 v Royal Concertge-
bouw Orchestra. Spolo¢ne s DJ-om Patrice
B&umelom zalozil Duo B&umel-Vleeshouwers,
zamerané na elektronickd hudbu, minimal
music v kombinacii s technom.

V roku 2011 zalozil spolo¢nost Aan De Slag,
ktord poskytuje kurzy amatérom, dirigentom,
detom ¢i zdravotne postihnutym. Vedie aj
majstrovské kurzy.

Aktivny je aj ako organizator podujati,
spolu s priatelmi zalozil v roku 2013 spolo¢-
nost Combined Creatives, prostrednictvnom
ktorej zrealizoval napriklad projekt Kindsol/da-
at - spojenim hudby, filmu a vytvarného ume-
nia sa zaoberali zivotom detskych vojakov.
Umiestnili napriklad 120 badbok na namestie
Dam v centre Amsterdamu ako symbol 120
detskych vojakov v Amsterdame. Za tento
projekt ziskali neskér aj cenu AHK Eindwerk-
prijs. V sucasnosti je tiez umeleckym veducim
Ensemble Judique.

Pedagogicky pdésobi na Hochschule fur
Musik Detmold a od roku 2014 na Conserva-
tory of Amsterdam na Sweelinck Academie.

,Skutocne vsestranny umelec, jedinecny
interpret s neuveritelnou technikou.” (Porota
TROMP 2014)



Percussion player Dominique Vleeshouw-
ers is known for both his virtuosity and ver-
satility. Originally trained as a classical per-
cussionist, Dominique has always had a keen
interest in drums from all over the world and
never hesitated to discover new instruments,
and with it, new music. Winner of the audi-
ence, press, and first prize at TROMP Inter-
national Percussion Competition in 2014,
Dominique has already made a kick start of
his musical career. He was a soloist with the
Asko|Schénberg Ensemble, and performed
on numerous festivals, including the Janine
Jansen Chamber Music Festival. Next to clas-
sical performances with renowned ensem-
bles and orchestras, Dominique also was
a performer at the Amsterdam Dance Event
2013, where he collaborated with DJ Patrice
Baumel in a sold out Main Hall in the Concert-
gebouw.

Dominique graduated cum laude from
the Amsterdam Conservatoire with a pro-
ject called Child Soldier. With this project he

won the AHK Eindwerkprijs in 2013, which is
a price for the most special graduation pro-
ject of all art schools in Amsterdam. Currently
Dominique holds a position as Ersatzprofessor
at the Hochschule fur Musik in Detmold, Ger-
many, and he also taught young, talented pu-
pils at Amsterdam Conservatoire’s Sweelinck
Academy in the Percussion Friends team. Be-
sides his work as a teacher, Dominique is also
co-founder of Combined Creatives; an Am-
sterdam based creative start-up specializing
in cultural productions, and artist bookings
and management. Finally, Dominique loves to
travel. The experiences of his travels and the
cultural enrichment he gets from it form an in-
tegral part of the way he writes new programs
as artistic manager of Ensemble Judique and
other chamber music (ad hoc) ensembles.
Last but not least, Dominique is very thankful
for the financial support he received from the
Prins Bernhard Cultuurfonds and the Sticht-
ing Eigen Muziekinstrument to purchase new
instruments.
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Sobota 23. 4. 19:00

ZAVERECNY KONCERT

Slovenska filharmdnia

Aziz Shokhakimov, dirigent (Uzbekistan)
Camille Thomas, violonc¢elo (Francuzsko/Belgicko)

Jevgenij Irsai Ten Minutes about Katyn (2012) 10°
(1957)

Edward Elgar Koncert pre violoncelo a orchester 30’
(1857 - 1934) e mol op. 85 (1919)

Adagio. Moderato

Lento. Allegro molto

Adagio

Allegro. Moderato. Allegro ma non troppo
Piotr Ilji¢ Cajkovskij Symfénia ¢. 6 h mol ,,Pateticka” op. 74 46’
(1840 -1893) (1893)

Adagio. Allegro non troppo

Allegro con grazia

Allegro molto vivace

Finale. Adagio lamentoso
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Saturday, 23t April, 7 p.m.

CLOSING CONCERT

The Slovak Philharmonic Orchestra

Aziz Shokhakimov, conductor (Uzbekistan)
Camille Thomas, cello (France/Belgium)

Evgeny Irshai
(195m

Edward Elgar
(1857 - 1934)

* Kk

Pyotr II’yich Tchaikovsky
(1840 -1893)

Ten Minutes about Katyn (2012) 10°

Concerto for Cello and Orchestra 30’
in E minor, Op. 85 (1919)

Adagio. Moderato

Lento. Allegro molto

Adagio

Allegro. Moderato. Allegro ma non troppo

Symphony No. 6 in in B minor “Pathétique”, 46’
Op. 74 (1893)

Adagio. Allegro non troppo

Allegro con grazia

Allegro molto vivace

Finale. Adagio lamentoso
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,Narodil som sa po 2. svetovej vojne v hu-
dobnickej rodine. Moja staréd mama bola Zidov-
ského pévodu, stary otec i otec prezZili koncen-
tracny tébor. Casto spominali na hudobnikov,
vécsinou Zidovského pévodu, ktori sa z vojny
nikdy nevréatili, alebo pobyt v koncentracnom
tabore neprezili. Rodi¢ia mali mnozstvo pria-
telov, ktori nds casto navstevovali a rozpra-
vali s nimi o veciach, ktoré bolo nebezpecné
zmienovat na verejnosti. V ich rozhovoroch
casto zaznievali ndzvy ako Auschwitz, Babij
Jar, Katyn... Toto méze byt jednym z dévodov,
prec¢o su moje diela tak casto nasytené vni-
manim a spomienkami na rozlicné historické
udalosti. Tragickd nehoda polského lietadla
pri Smolensku sa ma natolko dotkla, Ze viedla
k skomponovaniu skladby Tasaufi (venovanej
10. aprilu 2010) a nasledne k dielu Ten minutes
about Katyn, ktorého nazov je inSpirovanym
znamym filmom Ten minutes older.”

Jevgenij IRSA/

, Britskost znamend v tomto kontexte vas-
nivu nevinnost, ktora sa velmi lis$i od vulka-
nickych, agresivhych ¢i sofistikovanych emaé-
cif, aké pozname z inych krajin. Ak mozno dat
klimu do suvisu s hudbou, potom Elgarova
hudba, takd anglicka, Ze je takmer neexpor-
tovatelna, mozno prirovnat k pocasiu, ktoré
okrem svojej premenlivosti nepozna iné vyky-
vy a jej vhimanie k schopnosti ludi rozliSovat
nekonecné mmnoZstvo odtienov sivej oblo-
hy a zelene v krajine...,” povedal o Elgarovej
hudbe Yehudi Menuhin (1916 - 1999), ktory ako
chlapec nahral jeho Huslovy koncert. Existuju
hudobni tvorcovia, ktori ako Mozart zaziaria
uz v detstve i taki, ktorych talent zreje poma-
ly. Do druhej skupiny patri aj Anglican Edward
Elgar (1857 -1934), v podstate hudobny samo-
uk. VsSetky diela, ktoré mu zabezpecili slavu,
skomponoval az po Styridsiatke, v Eurépe za-
rezonovalo jeho meno vdaka slovéam uznania,
ktorych sa mu dostalo od Richarda Straussa
(1864 - 1949). V roku 1910 sa zdalo, ze Elgar
Huslovym koncertom dosiahol svoj tvorivy
zenit. ,,Elgarova hudba vykli¢ila zo svojej doby
ako rastlina z vyzivnej pédy [...] Je to hudba
pokoja a hojnosti,” napisal o britskom sklada-
telovi, ktory zvykne byt povazovany za hu-
dobny symbol viktoridnskej a eduardovskej
éry, kritik Neville Cardus (1888 - 1975). Prvou
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svetovou vojnou vsak éra pokoja a hojnosti
nendvratne zmizla, zmenil sa tiez spolocensky
kontext, v ktorom Elgarova hudba rezonova-
la. Skladatel, ktorym vojna otriasla, v tomto
obdobi napisal len niekolko mensich a prile-
zitostnych skladieb a az v rokoch 1918 - 1919,
ako akési post scriptum, vytvoril viacero diel,
v ktorych imperidlny patos a monumentalnost
predchadzajucich kompozicii nahrddzaju ko-
mornost a intimita. Do tejto skupiny skladieb
patria Huslova sondta, Slacikové kvarteto, Kla-
virne kvinteto a jedno z Elgarovych najpopu-
larnejsich diel - Violoncelovy koncert e mol op.
85. Premiéra diela sa uskuto¢nila 27. 10. 1919
v Londyne pod taktovkou autora a podla kri-
tiky v nom orchester ukdzal svoju odvratenu
tvar. Dévodom bolo, Ze si druhy dirigent vece-
ra Albert Coates uzurpoval Elgarov ¢as na sku-
Sanie na Borodinovu 2. symféniu a Skriabinovu
Poému extdzy. Elgar dielo nestiahol z progra-
mu len z ohladu na sdélistu, ktorym bol Felix
Salmond (1888 - 1952). Ten uz predtym spolu-
¢inkoval aj pri uvedeni skladatelovho slac¢iko-
vého kvarteta a klavirneho kvinteta. Koncert
zacina recitativom violoncela (Adagio), hudba
pokracuje Sirokodychou zadumcivou témou
zacinajucou vo violach (Moderato), ktoru si
Elgar zapisal ako prvu. Hudba sa mierne roz-
jasni s prichodom druhej témy. Td zaznieva
najskor v klarinetoch s fagotmi, ktorym vza-
pati odpoveda violoncelo. Violoncelové sdlo
(Lento) otvéra aj 2. ¢ast - scherzo (Allegro
molto), ktorého repetované Sestnastiny pripo-
minaju perpetuum mobile. Pomala ¢ast (Ada-
gio) sa vracia k meditativnemu vyrazu, ktory
na chvilu prerusi zvuk vzdialeného pochodu.
Skladbu konéi rondo, v ktorého zavere sa ako
spomienka ozve ndzvuk na Adagio a Uvodny
recitativ a skladba speje k zaveru. Len niekol-
ko mesiacov po premiére, v aprili roku 1920,
zomrela skladatelova manzelka Alica. Elga-
rov svet sa definitivne zrutil a on sa na takmer
na dekddu tvorivo odmlcal.

Toénina h mol sa uz od ¢ias baroka spajala
s afektom smutku, no aura melanchdlie a tra-
gickosti ju neopustila ani v neskors$ich ob-
dobiach. Medzi symfonickymi dielami, ktoré
v nej skladatelia skomponovali, patri ikonicky
status najmé dvom: Schubertovej Nedokon-
cenej symfonii (spojenej s oblubenym roman-
tickym mytom o skladatelovi, ktory nestihol



dielo dokoncit, ¢o nezodpoveda historickej
realite) a 6. symfénii Piotra Iljica Cajkovského
(1840 - 1893). T4 dostala na radu skladatelov-
ho brata Modesta podtitul Patetickd. Cajkov-
skij pévodne skladbu, do ktorej podla vlast-
nych slov ,vlozil celd svoju dusu®, oznacil ako
Symphonie a Programme (Eine Programm
Symphonie), no po premiére tento nazov za-
vrhol. Dielo vSak program ma, skladatel to

potvrdil Rimskému-Korsakovovi. V ¢ase, ked

zacal symfoéniu komponovat (februar 1893),
v liste synovcovi Bobovi Davidovi napisal: ,,...
program ostane pre vsSetkych hadankou [...] je
nasyteny subjektivnym emadciami [...] ked som
dielo vo svojej mysli komponoval, ¢asto som
plakal. Prosim nehovor to nikomu, len Modes-
tovi.” Hadanku do istej miery objasnuje ,sce-
nar“, ktory si Cajkovskij zapisal v roku 1892:
esenciou symfodnie je zZivot, prva cast v sebe
nesie impulzivnost, vasnivost, tuzbu po akti-
vite, druha je o laske, tretia o sklamani, finale
so sebou prindsa kolaps a smrt. Predtuchou
tragického findle je uz pomaly Uvod symfo-
nie (Adagio): fagotoveé sélo v nizkom regis-
tri sa prediera temnotou kontrabasov a viol.
Téma uvodu je rozvijana v hlavnej myslienke
prvej casti, nasledovana jednou z najzndmej-
sich Cajkovského lyrickych meladii, predsta-
vujucou volnu parafrazu znadmej ,kvetinovej
arie” Dona Josého z Bizetovej opery Carmen.
Téma, ktord ma podla skladatela zniet ,,nezne,
melodicky a vla¢ne®, sa strdca s posledny-
mi téonmi klarinetu v tichu. To, ¢o pdsobi ako
katarzny zaver, je v skutoc¢nosti zaciatkom
dramatického rozvedenia. Dominuje mu hlav-
nd myslienka a kulminuje ndpevom z ruské-
ho ortodoxného rekviem. Po rozvedeni sa
vracia novoinstrumentovana vedlajsia téma,
ktora usti do kédy. Nasleduje smutnokras-
ny val¢ik v neobvyklom 5/4 takte a burlivé
scherzo meniace sa na pochod. Tento pochod
v§ak nesmeruje k triumfalnemu findle, ako je
to v Cajkovského ,,osudovych® symfdniach,
v Stvrtej a Piatej. Pripravuje scénu pre zave-
re¢cné lamento (Adagio lamentoso. Andante),
hudbu nadpozemskej krasy. Falosné, plyt-
ké, prazdne dielo bez invencie, ktoré nie je
o ni¢ lepsSie nez saldnna hudba - slova, ktoré
vzhladom na dnes$nu oblubenost 6. symfdnie
zneju takmer ako blasfémia, vyslovil o Pate-
tickej Gustav Mahler (1860- 1911). Ktovie, ¢i

sldvny rakusky dirigent a skladatel napokon
nezmenil nazor, viaceri autori totiz upozornuju
na podobnost konceptu Patetickej a Mahle-
rovej Deviatej symfdonie, ktord je tiez ,rozluc-
kou so svetom*. Cajkovskij dirigoval premiéru
6. symfénie v Sankt Peterburgu 28. 10. 1893.
Bolo to len devat dni pred jeho neo¢akavanou
smrtou. Vydavatelovi Jurgensenovi napisal:
.Neslo vyslovene o zlyhanie, dielo vsak bolo
prijaté s istym vahanim.” Kratko nato vypil
pohar neprevarenej vody, ¢o sa mu v meste,
v ktorom sa v tom case $irila epidémia cholery,
stalo osudnym. Netrvalo ani Styri dni a velky
rusky skladatel bol mrtvy. V roku 1979 prisla
v emigracii zijuca ruskd muzikologic¢ka Ale-
xandra Orlova s hypotézou o tom, Ze sklada-
tel spachal vynutenu ,,samovrazdu cti“ kvoli
vztahu s mladym §lachticom. Autorom ofici-
alnej verzie smrti o infikovanej vode bol podla
nej skladatelov brat Modest, ktory si nezelal
Skandal. Napriek tomu, Zze na Orlovovej tedrii
sa odvtedy nasli trhliny, stdle sa s nou mozno
stretnut aj v odbornej literature. Dvadsat dni
po skladatelovej smrti dirigoval na spomien-
kovom koncerte 6. symféniu Eduard Naprav-
nik. Bol to triumf.

Andrej SUBA
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Aziz Shokhakimov studoval dirigova-
nie na Uzbeckom $§tatnom konzervatdriu
v Taskente pod vedenim profesora Vladimi-
ra Neymera. V roku 2005 ziskal statnu cenu
»Nikhol“, uré¢enu mladym talentovanym umel-
com. Po spolupraci s uzbeckym Narodnym
symfonickym orchestrom bol v roku 2001 me-
novany za asistenta a odvtedy s orchestrom
uviedol mnozstvo koncertov. V roku 2002
zaznamenal svoj operny debut v uzbeckom
Statnom akademickom divadle uvedenim Bi-
zetovej Carmen. Od roku 2003 Shokhakimov
pravidelne spolupracuje s Ruskym mladez-
nickym symfonickym orchestrom v Togliatti,
s ktorym absolvoval turné v Rusku, na Ukra-
jine a vo Francuzsku. V rokoch 2005 - 2009
pdsobil v Ruskom narodnom filharmonickom
orchestri pod vedenim Vladimira Spivakova.
V novembri 2010 dirigoval svoj prvy abonent-
ny koncert, na ktorom uviedol skladby Hayd-
na, Brahmsa a Mendelssohna.

V roku 2010 ziskal druhé miesto na Mah-
ler International Conducting Competition,
¢o znamenalo okamzity posun v jeho kariére
a o rok neskdér dirigoval uz koncerty v Draz-
danoch, Mildne, Moskve, Darmstadte, Bo-
logni ai.V USA debutoval na jesen roku 2012
s Oregon Symphony a v roku 2013 sa vratil,
aby dirigoval Pacific Symphony a Houston
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Aziz Shokhakimov
dirigent | conductor

Symphony, po ¢om nasledoval debut v Kana-
de s Winnipeg Symphony Orchestra (2014).
V nastdvajucej sezéne bude 25-rocny diri-
gent po prvykrat spolupracovat s Orchestre
Philharmonique de Strasbourg, s Frankfurt
Radio Symphony a s London Philharmonic
Orchestra a ¢akaju ho aj angazmany s or-
chestrami ako La Verdi Milano, Filarmonica
del Teatro Comunale di Bologna, DUsseldor-
fer Symphoniker, Sinfonia Varsovia a Winni-
peg Symphony. Jednym z jeho najvyraznej-
Sich uspechov bol koncert s Staatskapelle
Dresden aso skladbami Beethovena a Auer-
bacha.

~Mnohi sa len dotknu povrchu, ale tu bola
skutocnd hlibka.” (Sdchsische Zeitung, august
2011)

Po drazdanskom Uspechu nasledoval
debut so Sinfonia Varsovia, kde uviedol vy-
lu¢ne Brahmsove skladby: Koncert pre husle
a orchester D dur, Koncert pre klavir a orches-
ter ¢. 2 B dur a Symféniu ¢ 3 F dur. V roku
2011 debutoval s Filarmonica del Teatro Co-
munale di Bologna, ktord ho znova pozvala
v maji 2012 uviest program s huslistkou Saya-
ka Shojiovou. ,Zostavil program s Mahlerovou
Symféniou ¢. 4 ako taziskom, na ktorom bolo
mozné pozorovat vysoku skoncentrovanost
spolu s dobre Strukturovanymi skuskami.”



Aziz Shokhakimov studied conducting at
the Uzbek State Conservatoire in Tashkent
under the tutelage of Professor V. Neymer. In
2005, he was awarded the State Nikhol Prize
for talented young musicians. After conduct-
ing the National Symphony Orchestra of Uz-
bekistan for the first time, he was named As-
sistant Conductor in 2001 and has since led
the orchestra in numerous concerts. In 2002
he made his operatic début at Uzbekistan’s
main State Academic Theatre in performances
of Bizet’s Carmen. Since 2003 Aziz Shokhaki-
mov has worked regularly with the Russian
Youth Symphony Orchestra, based in Togliatti,
and has led the orchestra on tours throughout
Russia, as well as in France and the Ukraine.
From 2005 to 2009, Aziz Shokhakimov was
a participant in the trainee program of the Na-
tional Philharmonic Orchestra of Russia, under
the patronage of Maestro Vladimir Spivakov.
In November 2010, he conducted the orches-
tra in his first full subscription concert, featur-
ing works of Haydn, Brahms and Mendelssohn.

Aziz Shokhakimov initially burst on the
scene at the 2010 Mahler International Con-
ducting Competition where he received sec-
ond prize. The next year included concerts in
Dresden, Milan, Moscow, Darmstadt, Bologna
and more. This tremendous young artist made
his U.S. début with the Oregon Symphony in

the fall of 2012, returned to the U.S. to conduct
the Pacific Symphony and the Houston Sym-
phony in 2013, followed by his Canadian début
with the Winnipeg Symphony in 2014. Next
season, the 25-year old Shokhakimov will con-
duct début performances of the Strasbourg
Philharmonie, Frankfurt Radio Symphony and
London Philharmonic orchestras and enjoy
engagements with La Verdi Milan, Filarmonica
del Teatro Comunale di Bologna, DUsseldor-
fer Symphoniker, Sinfonia Varsovia and the
Winnipeg Symphony. The inspiring conductor
from Uzbekistan made his triumphant début
with the Dresden Staatskapelle, perform-
ing works of Beethoven and Auerbach. “The
Finale was striking in the unleashing of un-
dreamed-of energy. Many only scratch the sur-
face with excessive tempo, but here there was
real depth.” (Sdchsische Zeitung, August 2011)

Immediately following his Dresden suc-
cess, Shokhakimov made his début with Sin-
fonia Varsovia in an all-Brahms program
featuring the Violin Concerto, the Piano Con-
certo No. 2 and the Symphony No. 3. “Dy-
namite from Uzbekistan!” (Wirtualna Polska
Kultura) In early 2011, the remarkable young
maestro made his début with the Filarmonica
del Teatro Comunale di Bologna. He was invit-
ed to return, in a program slated for May 2012
featuring violinist Sayaka Shoji.
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Francuzsko-belgicka violoncelistka Camil-
le Thomas Studovala v triede Fransa Helmer-
sona na Hochschule fur Musik Hanns Eisler
v Berline po tom, ako sa vzdeldvala u Marcela
Bardona a Philippa Mullera v Parizi a u Stepha-
na Forcka v Berline. V sucasnosti dokoncuje
Studium koncertnej interpretacie s Wolfgan-
gom-Emmanuelom Schmidtom na Hochschu-
le fUr Musik Franz Liszt vo Weimare.

Ziskala mnozstvo oceneni na domacich aj
zahrani¢nych sutaziach, akymi su Antonio Ja-
nigro International Competition v Chorvatsku,
Yamaha Music Foundation of Europe Strings
Competition,Edmont Baert CompetitionalLéo-
pold Bellan Competition. Pravidelne hostuje
na podujatiach v Salle Gaveau, v Théatre des
Champs-Elysées, vo Victoria Hall v Zeneve,
v Palais des Beaux-Arts v Bruseli, v Jerusalem
Music Center ¢i Konzerthaus Berlin.

Stanica Musig’3 - RTBF si ju vybrala, aby
reprezentovala Belgicko na European Broad-
casting Union Competition, kde jej bolo ude-
lené prvé miesto a ziskala titul ,Novy talent
roka 2014“,

Ako solistka pravidelne vystupuje s or-
chestrami, akymi su Sinfonia Varsovia, Phil-
harmonie Baden-Baden, Brussels Philharmo-
nic Orchestra, Orchestre Symphonique de
Bretagne, La Baule Symphonic, United Na-
tions Orchestra, Cappella Academica v Ber-
line, ako aj Symfonicky orchester Sloven-
ského rozhlasu; pod taktovkou dirigentov su
iba ako Theodor Guschlbauer, Darrell Ang,
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Jean-Christophe Ferreaux, Pavel Baleff, Kristi-
ina Poska ¢i Antoine Marguier.

Popri ¢innosti solistky sa venuje aj komor-
nej hudbe. V rokoch 2011 a 2012 sa zucast-
nila na International Music Academy Seijiho
Ozawu vo Svajéiarsku. Pravidelne ju pozyvaju
aj jako komornu hracku do telies, ako su Alfa-
ma Quartet a Girard Quartet ¢i na spolupracu
s osobnostami ako Beatrice Berrut, Julien Li-
beer, Beatrice Rana, Lorenzo Gatto, Solenne
Paidassi, Hrachya Avanesyan, Frank Braley,
Gérard Caussé ¢i Menahem Pressler.

Jej debutovy album A Century of Russian
Colours vydany v maji 2013 pre label Fuga Li-
bera (Outhere), bol ohodnotila medzindrodna
kritika velmi pozitivhe (Choix de France Mu-
sique, 5* Volkskrant a 4* La Libre Belgique,
Klara 10 Beste). Jej nasledujuca nahravka Ré-
miniscences bude zamerand na francuzsku
hudbu v spolupréci s klaviristom Julienom Li-
beerom a planované vydanie je na jesen 2016
pre label La Dolce Volta.

Jej koncerty odvysielali medzinarodné
rozhlasové a televizne stanice (Radio France,
Espace 2, DR, Musiq ‘3-RTBF, Deutscher Run-
dfunk, Arte, TF1, France Télévision ¢i Canal 9).
V roku 2015 bola pozvana aj do relacie Stars
von Morgen Rolanda Villazéna na stanici Arte.

Hra na majstrovskom ndastroji z dielne Fer-
dinanda Gagliana (Neapol, 1788), nazyvanom
,Chateau Pape-Clément*“, ktorého zapozica-
nie bolo mozné vdaka finan¢nej podpore Ber-
narda Magreza.



Nominated as Newcomer of the year 2014
by the French-Grammys ‘Les Victoires de la
Musique’, the Franco-Belgian cellist Camille
Thomas was chosen by Musiq’3-RTBF to rep-
resent Belgium at the European Broadcasting
Union Competition, where she was awarded
the first prize and named ‘New Talent of the
Year 2014".

She has won numerous prizes at national
and international competitions, including the
Seventh Antonio Janigro International Com-
petition in Croatia, the Yamaha Music Foun-
dation of Europe Strings Competition, the
Edmont Baert Competition and the Léopold
Bellan Competition. She is a regular guest at
leading venues such as the Salle Gaveau, the
Théatre des Champs-Elysées, the Victoria Hall
in Geneva, the Palais des Beaux-Arts in Brus-
sels, Jerusalem Music Center and the Berlin
Konzerthaus.

She regularly appears as a soloist with or-
chestras such as Sinfonia Varsovia, the Phil-
harmonie Baden-Baden, the Brussels Philhar-
monic Orchestra, the Slovak Radio Symphony
Orchestra, the Orchestre Symphonique de
Bretagne, the La Baule Symphonic, the United
Nations Orchestra, the Cappella Orchestra
Academica of Berlin under the baton of con-
ductors such as Theodor Guschlbauer, Darrell
Ang, Jean-Christophe Ferreaux, Pavel Baleff,
Kriistina Poska or Antoine Marguier.

Alongside her activities as a soloist, she
has a passion for chamber music. In 2011
and 2012 she was selected to participate in
Seiji Ozawa’s International Music Academy
in Switzerland. She is also regularly invited

to play with such chamber music partners
as the Alfama and Girard Quartets, Beatrice
Berrut, Julien Libeer, Beatrice Rana, Lorenzo
Gatto, Solenne Paidassi, Hrachya Avanesyan
or also Frank Braley, Gérard Caussé, Menahem
Pressler...

Her début album A Century of Russian
Colours for the label Fuga Libera (Outhere)
released in May 2013 has been very well re-
ceived by the international press (Choix de
France Musique, 5* Volkskrant and 4* La Libre
Belgique, Klara 10 Beste). Her next recording
Réminiscences will be dedicated to French
music and will be released in the fall 2016 for
the label La Dolce Volta and with the pianist
Julien Libeer.

Her concerts are regularly broadcast on
international radios and TV such as Radio
France, Espace 2, DR Danemark, Musiq ‘3-
RTBF, Deutscher Rundfunk or Arte, TF1,
France Télévision, Canal9. She is invited to
participate in the TV show presented by Ro-
lando Villazén on Arte Stars von Morgen in
2015.

Camille studied in Frans Helmerson’s class
at the Hochschule fur Musik Hanns Eisler in
Berlin, after working with Marcel Bardon and
Philippe Muller in Paris and Stephan Forck in
Berlin. Camille is now completing advanced
studies (Konzertexam) with Wolfgang-Em-
manuel Schmidt at the Hochschule fur Musik
Franz Liszt in Weimar. Camille Thomas plays
a magnificent instrument by Ferdinand Ga-
gliano (Napoli, 1788), the “Chateau Pape-
Clément’, on a generous loan from Bernard
Magrez.
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Slovenskad filharmoénia bola zalozena roku
1949. Pri jej umeleckom zrode stali dve vy-
znamné osobnosti medzindrodného hudobné-
ho Zivota Vaclav Talich (1949 - 1952) a Ludovit
Rajter (1949 - 1976), do roku 1961 ako jej ume-
lecky $éf. Na umeleckom profilovani orchestra
sa podielali dalsi séfdirigenti - Tibor Fre$o,
Ladislav Slovak, Libor Pesek, Vladimir Verbic-
kij, Bystrik Rezucha a Aldo Ceccato. V rokoch
1991 - 2001 bol $éfdirigentom a hudobnym ria-
ditelom Slovenskej filharmodnie Ondrej Lenard.
V sezdéne 2003/2004 pdsobil ako umelecky
riaditel inStitucie Jifi Bélohldvek. Roku 2004
sa stal séfdirigentom Vladimir Valek, kterého
od septembra 2007 vystriedal Peter Feranec.
V roku 2009 sa séfdirigentom stal francuzsky
dirigent Emmanuel Villaume, zadroven v Slo-
venskej filharmoénii pdésobi od roku 2007 ako
staly hostujuci dirigent Leo$ Svarovsky a od
sezdny 2011/2012 aj Rastislav Stur.

Z mnozstva hostujucich dirigentov je po-
trebné uviest osobnosti svetového mena ako
Claudio Abbado, Hermann Abendroth, Petr
Altrichter, Karel Ancerl, Serge Baudo, Rober-
to Benzi, Miltiades Caridis, Sergiu Celibidache,
James Conlon, Oskar Danon, Christoph von
Dohnanyi, Vladimir Fedosejev, Jadnos Feren-
csik, Mariss Jansons, Neeme Jarvi, James Judd,
Peter Keuschnig, Dmitrij Kitajenko, Ken Ichiro
Kobayashi, Kirill Kondrasin, Franz Konwitschny,
Zdenék Kosler (ktorému na zaklade dlhoro¢-
nej uspesnej spoluprace Slovenska filharmodnia
roku 1996 udelila ¢estny titul Séfdirigenta in me-
moriam), Alain Lombard, Fabio Luisi, Jean Mar-
tinon, Kurt Masur, Sir Yehudi Menuhin, Riccardo
Muti, Vaclav Neumann, Antonio Pedrotti, Ale-
xander Rahbari, Karl Richter, Mario Rossi, Wi-
told Rowicki, Kurt Sanderling, Sir Malcolm Sar-
gent, Peter Schreier, Vaclav Smetacek, Pinchas
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Steinberg, Otmar Suitner, Jevgenij Svetlanov,
Ralf Weikert, Carlo Zecchi a mnohi dalsi, ale
i skladatelov - interpretov vilastnych diel ako Kr-
zysztof Penderecki a Aram Chacaturian.

Slovenska filharmonia je pravidelnym hos-
tom vyznamnych eurépskych hudobnych
podii a festivalov. V rdmci svojich pocetnych
zahrani¢nych zajazdov vystupila v takmer
vSetkych eurdpskych krajinadch, na Cypre,
v Turecku, v Japonsku, Juznej Kérei a v USA.
Slovenska filharmodnia realizovala mnozstvo
nahrdvok pre rozhlas, televiziu a hudobné
vydavatelstvd OPUS, Supraphon, Panton,
Hungaroton, JVC Victor, RCA, Pacific Music,
Naxos a Marco Polo.

Uplynuld koncertna sezdéna 2014/2015 sa
vyznacovala uc¢astou na vyznamnych festiva-
loch, na ktorych je Slovenska filharmoénia pra-
videlnym hostom - domaéacich v Trenc¢ianskych
Tepliciach, Spisskej Novej Vsi, Piestanoch
a Skalici a zahrani¢nych vo Svajciarskom Mur-
tene a rakuskom Welse.

Japonské turné v juli 2015, ktorym Sloven-
ska filharmonia zakoncila sezénu 2014/2015,
bolo uz jej dvanastym a opat na nom nechyba-
li najvyznamnejsie koncertné saly Suntory Hall
v Tokiu a Symphony Hall v Osake.

Koncertnd sezéna 2015/2016 prinesie
mnozstvo kvalitnych domécich produkcifi,
ako aj velmi zaujimavé zahrani¢né ponuky
do krajin ako Juzna Korea, Spanielsko, Ne-
mecko a Svajéiarsko, v marci 2016 Slovenska
filharmoénia v poradi uz stvrtykrat ucinkovala
v omanskom Royal Opera House Muscat, kde
sa predstavila spolu s Anglickym narodnym
baletom v predstaveni Le Corsaire. Sezdédnu
zakon¢i v juli 2016 sldvnostnym koncertom
v Bruseli pri prilezitosti slovenského predsed-
nictva v Rade EU.



The Slovak Philharmonic Orchestra was
founded in 1949. Two remarkable internation-
ally acclaimed personalities, Vaclav Talich
(Principal Conductor 1949 - 1952) and Ludovit
Rajter (1949 - 1976), until 1961 its Artistic Di-
rector assisted at its birth. Other principal
conductors that have played their part in the
musical evolution of the orchestra include
Tibor FreSo, Ladislav Slovak, Libor Pesek,
Vladimir Verbicky, Bystrik Rezucha, and Aldo
Ceccato. From 1991 to 2001 Ondrej Lenard
was Principal Conductor and Music Direc-
tor of the Slovak Philharmonic Orchestra. In
the 2003/2004 season Jifi Bélohlavek acted
as Artistic Director. In 2004 Vladimir Valek
became Principal Conductor. From 2007 to
2009 he was replaced by Peter Feranec and
in 2009 the French conductor Emmanuel Vil-
laume became the Chief Conductor. Simul-
taneously the conductor Leos Svarovsky has
been Permanent Guest Conductor of the or-
chestra since 2007 and from the 2011/2012
season also Rastislav Stur.

Among the many guest conductors it is
necessary to mention world-famous artists like
Claudio Abbado, Hermann Abendroth, Petr Alt-
richter, Karel Ancerl, Serge Baudo, Roberto
Benzi, Miltiades Caridis, Sergiu Celibidache,
James Conlon, Oskar Danon, Christoph von
Dohnanyi, Vladimir Fedoseyev, Janos Fer-
encsik, Mariss Jansons, Neeme Jarvi, James
Judd, Peter Keuschnig, Dmitry Kitayenko,
Ken Ichiro Kobayashi, Kirill Kondrashin, Franz
Konwitschny, Alain Lombard, Fabio Luisi,
Jean Martinon, Kurt Masur, Sir Yehudi Men-
uhin, Riccardo Muti, Vaclav Neumann, Anto-
nio Pedrotti, Alexander Rahbari, Karl Richter,
Mario Rossi, Witold Rowicki, Kurt Sanderling,
Sir Malcolm Sargent, Peter Schreier, Vaclav
Smetacek, Pinchas Steinberg, Otmar Suitner,
Yevgeni Svetlanov, Ralf Weikert, Carlo Zecchi
and others. Zdenék Kosler was awarded the
title Honorary Principal Conductor in memo-
riam. Numerous famous composers have also
conducted their own compositions with the

Slovak Philharmonic Orchestra, among others
Krzysztof Penderecki and Aram Khachaturian.

The Slovak Philharmonic regularly appears
at music festivals all over Europe (Prague
Spring, Prague Autumn, Bratislava Music Fes-
tival, Wiener Festwochen, Brucknerfest Linz,
Carinthisher Sommer, Berliner Festtage, Fes-
tival de Strasbourg, Warszawska jesien, Ath-
ens Festival, Maggio Musicale Fiorentino and
Sagra Musicale Umbra). During its numerous
international tours, the Slovak Philharmonic
Orchestra has performed in most European
countries, Cyprus, Turkey, Japan, South Korea
and the United States of America.

The Slovak Philharmonic has made numer-
ous recordings for radio broadcasts, televi-
sion and record companies, including OPUS,
Supraphon, Panton, Hungaroton, JVC Victor,
RCA, Pacific Music, Naxos and Marco Polo. The
Slovak Philharmonic is a regular guest on im-
portant European stages and at foremost Eu-
ropean festivals.

The previous, 2014/2015 season was char-
acterised by participation in significant festi-
vals where the Slovak Philharmonic performs
as a regular guest: locally in Trenc¢ianske Tep-
lice, Spisska Nova Ves, Piestany and Skalica,
and abroad in Murten, Switzerland and Wels,
Austria.

The tour of Japan in July 2015 which was
their 12th, again included concerts in the most
famous concert halls, Suntory Hall in Tokyo
and Symphony Hall in Osaka.

The 2015/2016 concert season will intro-
duce a variety of top quality local produc-
tions, as well as very interesting foreign con-
certs in countries like South Korea, Spain,
Germany and Switzerland. In March 2016 the
Slovak Philharmonic performed in the Oman
Royal Opera House Muscat for the fourth time,
together with the English Royal Ballet in Le
Corsaire. The season will be concluded in July
2016 with a celebratory concert in Brussels on
the occasion of the Slovak Presidency of the
EU Council.
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Pramene inspiracie pre nove napady

Studoviia Hudobného centra:

* slovenskd a zahrani¢na odborna literatura (knihy, ¢asopisy)

* prestizne online zdroje (Oxford Music Online, Naxos Music Library)
* rozsiahly archiv nahravok slovenskej hudby

* partitury diel slovenskych autorov

* odborné poradenstvo

Otviraci
aCig .
* ochotny personal doba:

I 100

www.hc.sk
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Hral som s Warchalovcami

Kornel Klatt

Najdete vo vybranych knihkupectvach
alebo na www.hc.sk

»»S mojou milovanou nevestou — hudbou — som prezil
jeden nadherny, bohaty a Stastny zivot.*  Rornel Klatt
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Hudba v centre

Hudobné centrum podporuje hudobné umenie a hudobnu kultiru doma aj v zahranici.
Svoje poslanie naplia prostrednictvom réznych ¢innosti a akcii:

« spravuje hudobny archiv, databazy o hudobnej kulture, fonotéku, videotéku

» vydava publikacie o hudbe, hudobniny, CD, DVD a ¢asopis Hudobny Zivot

« organizuje hudobné festivaly Melos-Etos a Stredoeurdpsky festival koncertného umenia
« sprostredkuva koncerty slovenskych aj zahrani¢nych umelcov

» organizuje cyklus koncertov Nedelné matiné v Mirbachovom palaci.

Hudobné centrum je ¢lenom vyznamnych medzinarodnych hudobnych organizacii.

Michalska 10, 815 36 Bratislava 1, tel. +421 (2) 2047 0111, hc@hc.sk, WWVZ/.Z\C.Sk
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Prijemné kultirne zazitky vam zela

vimedia

REKLAMA A PROPAGACIA

www.vimedia.sk
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