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XXV. STREDOEUR()PS’KY
FESTIVAL KONCERTNEHO UMENIA
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Festival sa kona pod zasStitou ministra kultdry Slovenskej republiky.
Festival is held under the auspices of Minister of Culture of the Slovak Republic.



FESTIVALOVY VYBOR | FESTIVAL COMMITTEE

Eva BLAHOVA
lvan GAJAN
Milog JURKOVIC
Jan Vladimir MICHALKO
Eugen PROCHAC
Olga SMETANOVA
Vladimir SALAGA

CENA FESTIVALU ALLEGRETTO ZILINA

sa udeluje za najvyraznejsi interpretacny vykon
na 25. roéniku festivalu Allegretto Zilina
- drzitel ziska ponuku uc¢inkovania na nasledujiicom
ro¢niku festivalu

ALLEGRETTO ZILINA FESTIVAL PRIZE

is awarded for the most distinguished performance
at the 25" Allegretto Zilina Festival
- the holder of the prize will be offered an opportunity
to give a concert at the next
edition of the festival

Cena medzinarodného festivalu Prazska jar Prague Spring International Music Festival Prize

Cena Symfonického orchestra  Slovak Radio Symphony
Slovenského rozhlasu  Orchestra Prize

Cena festivalu Ceské sny  Czech Dreams Festival Prize
Cena Janackovej filharmonie Ostrava  Janacek Philharmonic Ostrava Prize

Cena primatora mesta Zilina pre najmladsieho  Prize of the Mayor of the City of Zilina
Ucastnika festivalu  for the Youngest Participant of the Festival

Cena publika  Audience Prize




Vazeni festivalovi navstevnici,

uz StvrtstorocCie je vase mesto neodmyslitelne spojené s vyznamnym hudobnym podujatim,
na ktorom sa kazdoro¢ne predstavuju mladé hudobné talenty - laureati prestiznych svetovych
sutazi, aby pred medzinarodnou porotou predviedli svoje interpretacné umenie a ziskali tak Cenu
hudobnej kritiky a dalSie vyznamné ocenenia dolezité na ich ceste na svetové hudobné podia.
Budu medzi nimi aj traja slovenski zastupcovia, ktori iste potvrdia vysoku Uroven slovenského
koncertného umenia.

Stredoeuropsky festival koncertného umenia podla rozhodnutia jeho organizatorov uz druhy
rok nesie nazov Allegretto Zilina, aby tak vyjadril spatost tohto vyznamného stredoeurdpskeho
podujatia s kultirnou metropolou severného Slovenska, mestom, ktoré je sidlom Statneho ko-
morného orchestra ako spoluorganizatora festivalu, a rovnako sidlom konzervatdria, na ktorom
uz desiatky rokov vyrastaju mladé hudobné talenty. Prave existencia profesionalneho komorného
orchestra je Uzko spojenéa s Uspesnou dvadsatpatro¢nou existenciou festivalu a jeho dne$nou vy-
sokou Uroviiou i neustale narastajuicou popularitou. Program jubilejného ro¢nika obohati vystua-
penie viacerych medzinarodnych hudobnych hviezd a predstavi sa na nom Symfonicky orchester
Slovenského rozhlasu aj Janackova filharmoénia Ostrava.

Festival, ktory sa uz stal suc¢astou eurépskej hudobnej scény, ma trvali podporu ministerstva
kultdry a vnimame ho aj ako vyrazny prispevok Slovenskej republiky k pestovaniu zaujmu mladej
generacie o vaznu hudbu a hl'adaniu nasledovaniahodnych hudobnych vzorov u svojich rovesnikov.

Vam, vazeni festivalovi navstevnici, Zeldm vela peknych a obohacujicich hudobnych zazitkov.

Marek Madarié
minister kultdry Slovenskej republiky

Dear visitors to the festival,

for a quarter of a century now your city has been inseparably linked with an important musi-
cal event, where young musical talents, laureates of prestigious international competitions, make
their appearance each year. They present their performing art before an international jury, aiming
to win the Music Critics’ Prize and other significant awards, which are important on their journey
towards the musical stages of the world. The performers will include three Slovak representa-
tives, who will certainly confirm the high level of Slovak concert art.

For two years now, by its organisers’ decision, the Central European Music Festival has been
known as Allegretto Zilina. The name expresses the association of this important central Euro-
pean event with the cultural metropolis of northern Slovakia, the city where the State Sinfonietta,
the festival’'s co-organiser, is based, and where there is also a conservatory in which young musi-
cal talents have been developing for decades. In fact, the existence of the professional chamber
orchestra is closely linked with the successful 25-year existence of the festival and its current
high level and steadily growing popularity. The programme for the jubilee year is enriched by the
appearance of a number of international music stars, and the Slovak Radio Symphony Orchestra
and the Janacek Philharmonic Ostrava will also perform there.

The festival, which by now has become part of the European musical scene, has permanent
support from the Ministry of Culture, and we see it as a notable contribution by the Slovak Re-
public to cultivating interest in serious music among the younger generation and seeking worthy
musical models in that age-group.

Dear festival visitors, | wish you many fine, enriching musical experiences.

Marek Madari¢
Minister of Culture of the Slovak Republic



Véazeni navstevnici festivalu,

vitajte na unikatnej prehliadke vitazov prestiznych svetovych sutazi Allegretto Zilina 2015.
Tazko by ste hladali festival s podobnou koncentraciou mladych talentov. Sme presvedéeni, ze
prave Allegretto Zilina integruje v sebe nevyhnutné atributy pre zdravi existenciu hudobného ume-
nia: starostlivost o tradiciu, integrovanie suc¢asnosti i angazovanie sa pre buducnost hudby. Na-
vratmi k dielam majstrov minulosti pestujeme tradiciu. Si¢asnému publiku pribliZzujeme hudobné
hodnoty Zijucich tvorcov prostrednictvom umeleckych a emocionalnych zazitkov z festivalovych
koncertov. Podporovanim mladych talentov sa starame o budicnost hudby.

V duchu obohacovania hudobnych tradicii mesta Zilina po prvy raz uvedieme Cajkovského
.Piatu”. V podani Symfonického orchestra Slovenského rozhlasu pod taktovkou minuloroé¢ného
nositela hlavnej Ceny hudobnej kritiky Yordana Kamdzhalova odznie mimoriadne v priamom pre-
nose na Radiu Devin. Ak ste si mysleli, Ze vSetci skladatelia vdZnej hudby st uz mftvi, dvoch sme
do Ziliny pozvali, aby ste sa ich mohli na komponovanie opytat osobne. Peter Zagar a P&teris Vasks
obohatia program krasnymi dielami siicasnosti. Vasksov koncert pre violonc¢elo a orchester odznie
v slovenskej premiére v podani violoncelistu Kristapsa Bergsa. O zaZitky, ktoré si so sebou odnesie-
te do buducnosti, sa postaraju aj dal§i mladi interpreti. V tomto roku medzi nich vynimoc¢ne patria
az traja Slovéaci - Andrea Vizvari, Karol Dani$§ a Muchovo kvarteto. Budu déstojnymi partnermi tych
najlepSich mladych umelcov z deviatich eurépskych krajin.

Byt skutoénym umelcom znamena nielen neustale sa zdokonalovat, ale najméa nebat sa vstupovat
do sveta s vlastnou integritou a odvahou hovorit pravdu. Poc¢as dvadsiatich piatich rokov sme vam aj
my s odvahou predstavovali najtalentovanejSich umelcov na zaciatku ich kariéry. Za Stvrtstorocie
to bolo vySe 350 solistov, ktori dnes patria medzi renomované osobnosti svetovej hudobnej scény.

Allegretto Zilina 2015 oslavuje §tvrtstoro&ie. Tedim sa, ze toto vyznamné jubileum si s nami pri-
poment aj hostia z Ceskej republiky. Nielen otvaracim koncertom s vynikajtcim huslistom Josefom
Spackom, ale podas festivalu sa uskuto&ni aj Druhé &esko-slovenské stretnutie hudobnych profesio-
nalov. Novéa platforma, ktoru Ceské sny v spolupraci s Hudobnym centrom vytvorili minuly rok, si
dava za ciel prehlbovat spolupracu s ¢eskymi organizaciami, festivalmi a kolegami.

V mene Hudobného centra, hlavného organizatora festivalu Allegretto Zilina, vitam vietkych do-
maécich i zahrani¢nych hosti, nase stéle zZilinské publikum a prajem vam vSetkym vela in§pirativnych
stretnuti a krdsnych umeleckych zazitkov.

Ol'ga Smetanova
riaditelka Hudobného centra/;

Wew Cwetanove

Honoured guests of the festival,

welcome to the unique showcase of the laureates of prestigious world competitions, Allegretto
Zilina 2015! It would be difficult to find a festival with a similar concentration of young talents. We
believe that Allegretto Zilina possesses all the attributes that are essential for the healthy existence
of the musical art: concern for tradition, integration of the present, and commitment to the future.
We cultivate tradition by returning to the works of the masters of the past. To the contemporary
public we give access to the musical values of living artists, through the artistic and emotional ex-
periences from the festival concerts. By supporting young talents we are making provision for the
future of music.

In the spirit of enriching the musical traditions of the town of Zilina, for the first time we are pre-
senting Tchaikovsky’s “Fifth”. Performed by the Slovak Radio Symphony Orchestra under the baton
of Yordan Kamdzhalov, last year’s winner of the premier Music Critics’ Prize, it will be heard, excep-
tionally, in live broadcasting on Radio Devin. If you thought that all composers are already dead,
we have invited two living ones to Zilina, so that you can put questions to them personally about
composing. Peter Zagar and Péteris Vasks will enrich the programme with beautiful works from the
present day. Vasks’ concerto for cello and orchestra will be heard in Slovak premiere, performed by
the cellist Kristaps Bergs. There are other young performers who will ensure you have experiences
to be remembered in the future; among them this year, exceptionally, there are three Slovaks -
Andrea Vizvari, Karol Dani$ and the Mucha Quartet. They will be worthy partners of the best young
artists from nine European countries.

To be a genuine artist means not just to try to perfect oneself continually, but above all not to
be afraid to enter the world with one’s own integrity and the courage to speak the truth. For twenty
five years we too have had the courage to present to you the most talented artists at the outset of
their careers. Over a quarter of a century there have been over 350 soloists, who today are among
the foremost on the world classical music scene.

Allegretto Zilina 2015 is celebrating its quarter centenary. | am glad that guests from the Czech
Republic are here to mark this important jubilee along with us. Not only do we have the opening
concert with the outstanding violinist Josef Spa&ek, but also the second Czecho-Slovak meeting of
musical professionals will be held during the festival. This new platform, which the Czech Dreams
created last year in collaboration with Music Centre Slovakia, has the aim of deepening collabora-
tion with Czech organisations, festivals and colleagues.

On behalf of the Music Centre, the main organiser of Allegretto Zilina, | welcome all guests from
home and abroad and our permanent public in Zilina, and | wish everyone many inspiring encoun-

ters and beautiful musical experiences.

Ol'ga Smetanova
Director of the Music Centre S/ovakia/-

Wn Cwetanovz |
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Pondelok 13. 4., 19:00 10

Monday, 13t April, 7 p.m. 1

OTVARACI KONCERT

Janackova filharmoénia Ostrava
Gergely Madaras, dirigent (Madarsko)
Andrea Vizvari, sopran (Slovenskad
republika)

Josef Spaéek, husle (Ceska republika)
J. L. Bella, W. A. Mozart, G. Verdi, V. Bellini,
F. Mendelssohn Bartholdy, Z. Kodaly

Utorok 14. 4., 16:00 24

OPENING CONCERT

Janacek Philharmonic Ostrava
Gergely Madaras, conductor (Hungary)
Andrea Vizvari, soprano (Slovak
Republic)

Josef Spagéek, violin (Czech Republic)

J. L. Bella, W. A. Mozart, G. Verdi, V. Bellini,
F. Mendelssohn Bartholdy, Z. Kodaly

Tuesday, 14" April, 4 p.m. 24

KONCERT ViTAzOV SUTAZI
SLOVENSKYCH KONZERVATORIi
ZA ROK 2015

Utorok 14. 4., 19:00 26

CONCERT OF THE LAUREATES OF
THE SLOVAK CONSERVATOIRES
COMPETITIONS 2015

Tuesday, 14 April, 7 p.m. 27

Mucha Quartet (S/ovensks republika)
W. A. Mozart, D. Sostakovié

Duo MagDus (Po/sko)

W. Albright, M. de Falla, M. Ravel

Streda 15. 4., 19:00 36

Mucha Quartet (S/ovak Republic)
W. A. Mozart, D. Shostakovich

*kk

Duo MagDus (Poland)
W. Albright, M. de Falla, M. Ravel

Wednesday, 15* April, 7 p.m. 37

Anna-Victoria Baltrusch, organ
(Nemecko)

N. Bruhns, J. Laukvik, J. S. Bach,

A. P. F. Boély, M. Duruflé

Alexandre Esperet, bicie nastroje
(Francuzsko)

J. S. Bach, A. Thomas, J. Cage, |. Xenakis

Anna-Victoria Baltrusch, organ
(Germany)

N. Bruhns, J. Laukvik, J. S. Bach,

A. P. F. Boély, M. Duruflé

Alexandre Esperet, percussions
(France)

J. S. Bach, A. Thomas, J. Cage, |. Xenakis

Stvrtok 16. 4., 19:00 a4

Thursday, 16* April, 7 p.m. 45

Statny komorny orchester Zilina
Rossen Gergov, dirigent (Bulharsko)
Jan Hudeé&ek, fagot (Ceskd republika)
Karol Danis, hus/e (Slovenska republika)
S. Prokofiev, J. Francaix, F. Mendelssohn
Bartholdy, M. Bruch

Piatok 17. 4., 19:00 56

Slovak Sinfonietta Zilina

Rossen Gergov, conductor (Bulgaria)
Jan Hudecek, bassoon (Czech Republic)
Karol Danis, vio/in (Slovak Republic)

S. Prokofiev, J. Francaix, F. Mendelssohn
Bartholdy, M. Bruch

Friday, 17t April, 7 p.m. 57

Sinfonietta Bratislava

Pavel Bogacz ml., umelecky veducr
(Slovenska republika)

Pablo Barragan, k/arinet (Spanielsko)
Kristaps Bergs, vio/loncelo (Lotyssko)
P. Zagar, P. Vasks, C. M. von Weber,

B. Martinu

Sobota 18. 4., 19:00 66

Sinfonietta Bratislava

Pavel Bogacz Jr., artistic director
(Slovak Republic)

Pablo Barragan, clarinet (Spain)
Kristaps Bergs, ce/lo (Latvia)

P. Zagar, P. Vasks, C. M. von Weber,
B. Martinu

Saturday, 18" April, 7 p.m. 67

ZAVERECNY KONCERT

Symfonicky orchester Slovenského
rozhlasu

Yordan Kamdzhalov, dirigent
(Bulharsko) - drzitel Ceny hudobnej kritiky
Allegretto Zilina 2014

Antonii Baryshevskyi, k/avir (Ukrajina)
P. I. Cajkovskij, F. Chopin

SPRIEVODNE PODUJATIA
Majstrovsky kurz
Anny-Victorie Baltrusch
Konzervatérium Zilina
Utorok 14. 4., 10:00

Majstrovsky kurz s Mucha Quartet
Konzervatérium Zilina

Streda 15. 4., 10:00

Zmena programu a ucinkujucich vyhradend.

CLOSING CONCERT
Slovak Radio Symphony Orchestra

Yordan Kamdzhalov, conductor
(Bulgaria) - holder of the Music Critics’
Award Allegretto Zilina 2014

Antonii Baryshevskyi, p/ano (Ukraine)
P. I. Tchaikovsky, F. Chopin

FRINGE EVENTS
Masterclass of
Anna-Victoria Baltrusch
Conservatoire Zilina
Tuesday, 14" April, 10 a.m.

Masterclass of the Mucha Quartet
Conservatoire Zilina
Wednesday, 15* April, 10 a.m.

The programme and musicians are subject
to change without prior notice.



Pondelok 13. 4. 19:00

OTVARACI KONCERT

Janackova filharmoénia Ostrava

Gergely Madaras, dirigent (Madarsko)
Andrea Vizvari, soprén (Slovensks republika)
Josef Spacek, husle (Ceskd republika)

Jan Levoslav Bella
(1843 - 1936)

Wolfgang Amadeus Mozart
(1756 - 1791)

Giuseppe Verdi
(1813 - 1901)

Vincenzo Bellini
(1801 - 183b)

*kk

Felix Mendelssohn Bartholdy
(1809 - 1847)

Zoltan Kodaly
(1882 - 1967)

Slavnostna predohra Es dur (1872/73) 6’

Nel grave tormento, aria Aspasie z 2. dejstva
opery Mitridate, Re di Ponto (1770) 5

Gualtier Malde! ... Caro nome, aria Gildy
z 1. dejstva opery Rigoletto (1850/51) 8’

Son vergin vezzosa, éaria Elviry z 1. dejstva
opery Puritani (1834) 6’
Qui la voce sua soave... Vien diletto, &ria
Elviry z 2 dejstva opery Puritani (1834) 6’

Koncert pre husle a orchester e mol op. 64
(1844) 25’
Allegro molto appassionato

Andante

Allegretto non troppo - Allegro molto vivace

Tance z Galanty (1933) 18’

Lento

Allegretto moderato
Allegro con moto, grazioso
Allegro

Allegro vivace

Monday, 13* April, 7 p.m.

OPENING CONCERT

Janacdek Philharmonic Ostrava

Gergely Madaras, conductor (Hungary)
Andrea Vizvari, soprano (Slovak Republic)
Josef Spacek, vio/in (Czech Republic)

Jan Levoslav Bella
(1843 - 1963)

Wolfgang Amadeus Mozart
(1756 - 1791)

Giuseppe Verdi
(1813 - 1901)

Vincenzo Bellini
(1801 - 1835H)

*okk

Felix Mendelssohn Bartholdy
(1809 - 1847)

Zoltan Kodaly
(1882 - 1967)

Festive Overture in E flat Major (1872/73) 6’

Nel grave tormento, aria of Aspasia from the 2"
act of the opera Mitridate, Ré di Ponto (1770) 5’

Gualtier Malde! ... Caro nome, aria of Gilda from
the 1% act of the opera Rigoletto (1850/51) 8’

Son vergin vezzosa, aria of Elvira from

the 1%t act of the opera / puritani (1834) 6’
Qui la voce sua soave... Vien diletto aria of Elvira
from the 2" act of the opera / puritani (1834) 6°

Concert for violin and orchestra in E minor,
Op. 64 (1844) 25’
Allegro molto appassionato

Andante

Allegretto non troppo - Allegro molto vivace

Dances of Galanta (1933) 18’
Lento

Allegretto moderato

Allegro con moto, grazioso

Allegro

Allegro vivace

CZECH CENTRES Konclert sa l_(ona v s_polupvram s Ceskym clentrom
E CESKA CENTRA a v ramci mikroprojektu Cesko-slovenské n m

hudobné inSpiracie. FOND MIKROPROJEKTU
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Concertis held in collaboration with the Czech ?“

E CZECH CENTRES p 4 with th _ ) o NS L
CESKA CENTRA entre and with the microproject Czech-Slova m

Music Inspirations. FOND MIKROPROJEKTU



Hudobna rec skladatela Jana Levoslava
Bellu (1843 - 1936) sa formovala v priebehu
60 rokov 19. storocia pod vplyvom obrodenec-
kych aktivit, ako aj cecilidnskej reformy cirkevnej
hudby. Kazdopadne sa vS§ak jej zdkladom a vy-
chodiskom stala i slovenska narodna hudobna
kultdra. Pocetné kontakty Jana Levoslava Bellu
s hudobnikmi sp6sobili, Ze okrem in§trumen-
talnej i vokalnej komornej tvorby sa postupne
pustal do iniciovania prvych slovenskych samo-
statnych symfonickych kusov a komponoval aj
diela pre hlasy a orchester. Jeho najznamejSou
orchestralnou kompoziciou zostava symfonicka
basen Osud a idedl z roku 1874, ktorej zasa bez-
prostredne v rokoch 1872 - 1873 predchadza
taktiez pre velky orchester koncipovana S/évnost-
nd predohra Es dur.

Pri nevSednom hudobnom talente Wolfgan-
ga Amadea Mozarta (1756 - 1791) pravdepo-
dobne neprekvapi, Ze do vod tzv. opera seria
vstupil kratko pred dovisenim patnastich rokov,
a to dielom Mitridate, re di Ponto, skomponova-
nym pre Teatro Regio Ducale v Milane v roku
1770, kde odznelo v premiére 26. decembra.
Vznik opery sa spaja s autorovou cestou do
Talianska, prvou z troch absolvovanych v roz-
medzi rokov 1769 az 1773 v sprievode svojho
otca Leopolda. Okrem toho, Ze v ramci kazdej
dokon¢il nova operu (v roku 1771 nasledoval
Ascanio in Alba a napokon Lucio Sillav 1772),
ukryvali ,talianske” vyjazdy aj edukacny rozmer
vyplyvajuci z osobnych stretnuti so skladatelmi
ako Jommelli, Piccinni ¢i Hasse, ako aj z navstev
pocetnych opernych predstaveni. Napriek po-
Ciato€nej nedbvere - objednavka tak mladému
autorovi predsa len nebola zvykom - ¢i naro¢-
nému skdsobnému obdobiu, kedy bol Mozart
nuteny prepisat a upravit viaceré Cisla, zazna-
menala premiéra pozitivhe ohlasy a mladému
skladatelovi priniesla prakticky prvy zavaznejsi
uspech v oblasti opernej tvorby. Skladatel pred-
sa ni¢ nepodcenil, prilezitost otvorenia sezény
tohto vel'kého divadla predstavovala vyzvu.
Orchester je koncipovany v porovnani s pred-
chadzajicimi Mozartovymi skisenostami SirSie
a vokalne linie sa vyznacuju nielen brilantnou
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virtuozitou, ale aj kreovanim emocionalnych
vrcholov, svedciacich o vystiznom prieniku tak
mladého tvorcu do hibky ludskej mysle a duse.
Dokazuje to aj Nel grave tormento, aria Aspasie
zmietajucej sa medzi pravou ldskou a zmyslom
pre povinnost.

Vyrazu zodpovedajucou hudobnou drobno-
kresbou, ako aj bohatstvom hyriacou melodi-
kou sa vyznacuje opera, ktori dokonca sam jej
autor povazoval za jednu zo svojich najvydare-
nejSich. Priblizne rok pred tUspeSnou premiérou
Rigoletta 11. marca 1851 sa Giuseppe Verdi

(1813 - 1901) nadchol hrou Victora Huga Kral’

sa zabdva a objavil v nej ndmet pre nové dielo
o dvornom Sasovi a jeho krasnej dcére, ktora sa
stane obetou l'ahtikarskeho vojvodu. Podobne
v8ak ako literarna predloha, i pévodnéa operna
podoba na libreto Francesca Mariu Piaveho sa
stretla s nevélou a pod ndzvom La maledizione
(Prekliatie) bola zakdzana ako nemoralna, ob-
scénna a urazliva pre kralovsky majestat, ked'ze
vykreslovala francuzskeho panovnika Frantis-
ka I. ako zhyralca. Musela podlahnut cenzure
benatskej policie, a tak bol napokon dej opery
presunuty do Mantovy, z kréla sa stal Vojvoda
z Mantovy a nazov sa zmenil na Rigoletta (vy-
chéadzajuc pravdepodobne z talianskej podoby
mena kralovho $asa Triboletto). Rozporuplnost
postavy Rigoletta Verdiho fascinovala, pretoze
na jednej strane je oddanym sluzobnikom svoj-
ho pana, no na druhej strane sa prave pred nim
usiluje ochranit krehku Gildu. V brilantnom Caro
nome sa Cerstvo zalubend dievéina oddava
myslienkam na chudobného §tudenta menom
Gualtier Malde, vonkoncom netusiac, Ze nalete-
la prefikanému tahu samotného Vojvodu.

.Je sice pravda, Ze Belliniho hudba je stried-
mejsia v harmdénidch i v orchestrédcii, no o to
bohatsia v citeni a individudlnej melanchdlii,
Jjemu tak viastnej. Dokonca i v jeho menej osob-
nych operdch ma také dlhé, dlhocizné melddie,
aké pred nim nik nenapisal,” skonStatoval Verdi
o Vincenzovi Bellinim (1801 - 1835), vyznam-
nom predstavitelovi tzv. predverdiovského bel-
canta, pre ktoré bola prave melddia hlavnou
nositel'kou emacii. Plati to i pre poslednu operu

Puritani na libreto Carla Pepoliho (po nezdare
s Beatrice di Tenda sa Bellini rozhodol ukonc¢it
spolupracu so svojim dlhoro¢nym libretistom
Felicem Romanim), in§pirovanu literarnou pred-
lohou Sira Waltera Scotta. Po ivodnych peri-
petiach s menej skisenym libretistom doS$lo
na Belliniho povestny vyrok, Zze dobré operné
libreto v podstate nedava Ziaden poriadny zmy-
sel. A tak su historické suvislosti ,cromwellov-
skych” udalosti 17. storo€ia v rdmci obc&ianskej
vojny v Anglicku potlaéené do Uzadia v pro-
spech vyzdvihnutia individualnych osudov,
v skutoc¢nosti priam klasickej, no o to citovo
intenzivnejSej lubostnej zapletky. Kym Son ver-
gin vezzosa z prvého dejstva predstavuje spev
zamilovanej Elviry, Qur la voce sua soave... Vien
diletto z druhého dejstva zasa symbolizuje emo-
ciu spominania opustenej Zzeny...

.Rad by som Ti nasledujucu zimu napisal
huslovy koncert; jeden v ténine e mol mi zosta-
va v hlave a neda mi pokoja,” tieto riadky Felixa
Mendelssohna Bartholdyho (1809 - 1847)
z 30. jula 1838 adresované jeho priatelovi, ne-
meckému huslovému interpretovi a koncertné-
mu majstrovi lipského Gewandhausu Ferdinan-
dovi Davidovi, sa spéjaju zo zaciatkami jedného
z najlyrickejsich a najhravanejsich huslovych
koncertov vébec. Komponovanie v§ak trvalo
celych Sest rokov, a to pri intenzivnej komunika-
cii s Davidom. Koncert pre husle a orchester e mol
op. 64 bol dokonceny v septembri, no eSte v de-
cembri sa skladatel obratil na interpreta, aby mu
odobril zmeny pred definitivnym odoslanim do
nakladatelstva. Mendelssohn sa sice v zasade
drzal klasickych Struktar, no zaroven sa rozho-
dol pre urcité prispésobenia vyhovujiace jeho
vkusu i dobovym zmenam. Priniesol takmer
okamzitd introdukciu sélového nastroja ¢i za-
radenie predpisanej sdlovej kadencie (zvycajne
ich solisti improvizovali). Dielo uvadza burlivé
Allegro molto appassionato, oplyvajice rozma-
nitymi tematickymi expoziciami, ich rozvede-
niami ¢i opakovaniami. Zaver ¢asti namiesto
klasickej cody skladatel akoby premostuje dr-
zanym tonom vo fagote do pokojného Andan-
te, po ktorom tiez prakticky attacca nasleduje

Allegretto non troppo. Allegro molto vivace,
ukoncéené v Culej, pulzujlcej, radostnej nalade.
Schvalne prepojenie ¢asti do takmer plynulé-
ho hudobného toku malo zabranit neziaducim
potleskom a stoji azda ¢iasto¢ne i za dodnes
pretrvavajucou tradiciou o zaciatku aplauzu az
na zaver kompletného diela. Premiéru koncertu
13. marca 1845 v Lipsku mal pévodne dirigovat
sam autor, vzhladom na ochorenie ho v§ak zastu-
pil dansky dirigent a tiez skladatel, Niels Gade.

.Keby som mal menovat skladatela, ktorého
diela dokonale vystihuju charakter Uhorska, po-
vedal by som, Ze Kodaly. Jeho diela preukazuju
presvedcenie, vieru v ducha svojej krafiny. Jas-
nym vysvetlenim je, Ze Kodalyho skladatelska
c¢innost je na tejto péde zakorenend, hlbokd,
trochu ukrytd pricinu predstavuje dévera v silu
a buducnost jeho ludu,” napisal Béla Bartok
o Zoltanovi Kodalym (1882 - 1967), ktory sa
preslavil nielen ako skladatel, ale aj ako etno-
muzikolég a pedagdg, pricom vsetky tieto ¢in-
nosti zostali poc¢as jeho pdsobenia navzajom
prepojené. Bol synom prednostu stanice Zelez-
nic Rakuska-Uhorska, ktorého pracovne ¢asto
presuvali. Detské roky vd'aka tomu Zoltan Koda-
ly travil v roznych malych uhorskych mestach.
Popritom ho bavilo pozorovat ludovid hudbu,
ktorou bol na danych miestach obklopeny. Za-
roven sa intenzivne zaujimal o trendy v eurdp-
skej hudbe.

K pomerne frekventovanym jeho dielam pat-
ria skor orchestralne skladby a medzi nimi sa
vynimaju zvukovo farebné a melodické 7ance
z Galanty. Bezprostredny povod diela moze sia-
hat do roku 1927, kedy skladatel skomponoval
klavirnu suitu 7ance z Marosszéku, in§pirovanu
oblastou Transylvanie, ktoru v rokoch dospieva-
nia navstivil. Kompoziciu nasledne v roku 1930
zin§trumentoval. V uvedenom kontexte pOsobia
Tance z Galanty z roku 1933 ako ur¢ité pokraco-
vanie, aj ked’ vznikli pri prilezitosti 80. vyrocia
Budapestianskeho filharmonického orchestra.
Zoltan Kodaly k skladbe uvadza komentar, for-
mulovany - nevSedne - v tretej osobe: ,Galan-
ta je malé uhorské mesto na starej Zeleznicnej
trase medzi Viedriou a Budapestou. Skladatel
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tu stravil sedem rokov svojho detstva. V tom
obdob/ tu existovala slavna cigdnska kapela,
ktord uZ odvtedy zanikla. Bola to prva skisenost
s orchestralnou zvukovostou, ktord sa do usi
dietata dostala. Predchodcovia tychto Ciganov
uz boli znami uZ viac neZ pred sto rokmi.Okolo
roku 1800 vysli vo Viedni zvazky uhorskych tan-
cov, pricom jeden z nich obsahoval hudbu pod/a
Ciganov z Galanty a prispel k zachovaniu tradicii.
V snahe uviest ich do Zivota skladatel prevzal
hlavné témy z tychto starych zvdzkov.”

Na ploche piatich ¢asti sa poslucha¢ oboz-
namuje s rozli¢nymi prejavmi tradi¢ného uhor-
ského verbunkového stylu, kde sa pomalé pa-
saze striedaju s rychlymi a u posluchaca priam
vyvolavaju nutkanie si podupkavat. Obzvlast
vyznamnu ulohu hré klarinet, pretoZe reprezen-
tuje Ulohu jednoplatkového tarogaté v ludovej
hudbe Uhorska. Napriek znacnym folklornym
vplyvom kompozicia nepredstavuje len obycaj-
né spracovanie ludovych motivov, ale vyzna-
Cuje sa skladatelovym zmyslom pre zvukovo
farebné a in§trumenta¢ne brilantné modernis-
tické tendencie.

Eva PLANKOVA
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.Prvé, ¢o sivs§imnete, je mlady dirigent Gerge-
ly Madaras, ktory rézne vkrocil na pédium a hned’
sa pustil do predohry, eSte skér, neZ stihli zhasnut
svetld. Uéinok bol okamzity, vtiahol nds do Mo-
zartovho carovného sveta, bez toho, aby sme sa
stihli uvelebit v typickej divackej letargii,” napisal
pre dennik Express William Hartston po predsta-
veni Carovnej flauty v English National Opera pod
vedenim Gergelyho Madarasa (1984). O tempera-
mente mladého madarského umelca skvele vypo-
veda aj videozaznam z jeho vystipenia na Inter-
national Musical Olympus Festival v Petrohrade
v maji 2013. Finalne saltarello z Mendelssohnovej
Talianskej symfonie nasadil v doslova pekelnom
tempe, no hra orchestra, vedena jeho jasne ¢i-
tatelnym gestom, v Ziadnom okamihu nepdsobi
zbrklo ¢i uponahlane. Neprekvapi preto, Ze o Ma-
darasovi sa hovori ako o jednom z najslubnejsich
eurdpskych dirigentov mladej generacie.

Gergely Madaras, podobne ako vacsina jeho
madarskych kolegov, nie je iba dirigentom, ale
typickym ,viacodborovym” hudobnikom - popri
dirigovani $tudoval aj hru na husliach, flaute a kom-
poziciu. Diplom z dirigovania ziskal na viedenskej
Universitat fir Musik und darstellende Kunst, z hry
na flaute na budapestianskej Lisztovej akadémii.

Podobne Sirokospektralne su aj jeho diri-
gentské aktivity. Madarasov repertoar siaha od
Vivaldiho, Bacha ¢i Handla ku klasikom hudby
20. storocia, no nechybaji v iom ani menéa ako
Johann Strauss alebo Franz Lehar. Pomerne
rychlo si ziskal reputéaciu aj ako operny dirigent
a v tomto smere obohatil svoje portfélio o nie-
kol'ko skuto¢nych rarit, medzi ktoré patria napri-
klad Vanessa Samuela Barbera, Albert Herring
Benjamina Brittena &i The Pilgrim’s Progress
Ralpha Vaughana-Williamsa.

Osobitny zaujem venuje uvadzaniu sucasnej
hudby. Roku 2004 spoluzakladal IKZE Festival
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(festival mladych skladatel'ov), ic¢inkoval na Wien
Modern, MiTo Settembre Musica, Tanglewood
Festival of Contemporary Music a Lucerne Festi-
val Academy, kde v rokoch 2011 - 2013 pé6sobil
ako asistent Pierra Bouleza. Okrem inych spolu-
pracoval s Péterom E6tvésom a Georgeom Ben-
jaminom.

Svoj zahrani¢ny dirigentsky debut zazna-
menal Gergely Madaras na pdde viedenského
Musikvereinu s RSO Wien v roku 2010. V nasle-
dujucom roku sa prebojoval do finadle Medzina-
rodnej stitaze mladych dirigentov v Besancone
a ziskal cenu ARTE Live Web a taktiez Junior
Prima Prize, najprestiznejSie madarské ocenenie
uréené mladym umelcom. Dirigentské vzdela-
nie si Madaras dopifal na $tudijnych pobytoch
v Britanii a USA a tieZz na majstrovskych kurzoch
a workshopoch osobnosti, akymi st James Le-
vine, Sir Mark Elder, Herbert Blomstedt, David
Zinman, Mariss Jansons a Sir Colin Davis, vdaka
ktorym sa mohol postavit pred telesa ako Royal
Concertgebouw Orchestra ¢i London Sympho-
ny Orchestra a naStartovat tak Uuspes$nu karié-
ru orchestralneho a operného dirigenta. Pocas
uplynulych piatich rokov stihol spolupracovat
s radom eurépskych komornych aj symfonickych
orchestrov, len nedavno sa vratil z turné po Aus-
tralii a Novom Zélande, po ktorom opat uviedol
Carovnu flautu, tentoraz na doskach Kralovskej
opery v Amsterdame.

V roku 2013 sa stal umeleckym riaditelom
Orchestre Dijon Bourgogne, o rok neskor aj $éfdi-
rigentom madarského Savaria Symphony Orches-
tra a tento post zastava subezne s legendarnym
Taméasom Véasarym. To su idedlne podmienky
na to, aby mohol byt tym, ¢im bude aj v dnesny
vecer v Kodalyho Tancoch z Galanty - vasnivym
a nelinavnym propagatorom hudby madarskych
skladatelov.

Bornin 1984 in Budapest, Gergely Madaras
began his musical education studying the
flute, violin and composition. He holds masters
degrees from the orchestral conducting facul-
ty of the University of Music and Performing
Arts Vienna as well as from the flute faculty of
the Franz Liszt Academy of Music in Budapest.
His teachers were Mark Stringer and Henrik
Préhle. Fast gaining an international reputa-
tion as one of the most exciting European con-
ductors of his generation, in 2013 Gergely
Madaras was appointed Music Director of the
Orchestre Dijon Bourgogne. From September
2014 he also took up the post of Chief Conduc-
tor of the Savaria Symphony Orchestra in his
native Hungary. Upcoming orchestral high-
lights include his debuts with the Munich
Chamber Orchestra, BBC Symphony, Janacek
Philharmonic, Academy of Ancient Music and
his North American début with the Houston
Symphony, as well as returns to the Scottish
Chamber Orchestra and Orchestra of the Tea-
tro Regio in Turin. The 2014/15 season also
sees Gergely Madaras make his Australasian
début conducting the Melbourne Symphony,
Queensland Symphony and Auckland Philhar-
monia orchestras.

Gergely Madaras is also establishing a fine
reputation as an opera conductor: in 2012 he
was appointed as the inaugural recipient of the
Charles Mackerras Fellowship at the English Na-
tional Opera. During this two year appointment
he worked on productions of The Barber of Se-
ville, Benvenuto Cellini, The Pilgrim’s Progress,
Rigoletto and Wozzeck, and in Autumn 2013
was invited by ENO to conduct Simon McBur-
ney’s new production of Magic Flute in London.
He will reprise this production for his début at
De Nederlandse Opera Amsterdam in Spring
2015. Other opera engagements have included
Peer Gynt in Dijon and Bluebeard’s Castle in
concert at the 30" International Bartok Festival
in Hungary. Future appearances in Hungary in-
clude semi-staged performances of La traviata
and Lucia di Lammermoor in Szombathely and
productions of Magic Flute and Verdi’'s Otello
at the Hungarian State Opera in Budapest. In
2015/16, he will make his début at the Grand
Théatre de Genéve with another new produc-
tion of Magic Flute.

Following his début in 2010 in the Vienna
Musikverein with the Vienna Radio Symphony
Orchestra, he has worked with such orchestras
as the Brussels Radio Philharmonic, Bergen
Philharmonic, BBC Philharmonic, Royal Scot-
tish National and Scottish Chamber Orchestras,
Wroclaw Philharmonic, Orchestra of the Teatro
Regio Turin, Manchester Camerata, Sinfonia
Viva, London Mozart Players, MAV, Concerto
Budapest and Hungarian Radio Symphony Or-
chestras and the Saint Petersburg State Her-
mitage Orchestra among many others.

Madaras has also been exceptionally active
on the international contemporary music scene
with regular appearances at festivals such as
the Wien Modern, MiTo Settembre Musica,
Tanglewood Festival of Contemporary Music
and Lucerne Festival Academy. In recent sea-
sons he has worked closely with Pierre Boulez,
Péter E6tvos and George Benjamin. In 2004,
he co-founded the IKZE Festival (Contempo-
rary Music Festival of Young Composers), that
became one of the most important new music
events in Hungary and during its six years of
existence it premiered 109 works of 42 com-
posers.

In recent years, Gergely Madaras held the
coveted Junior Fellowship in Conducting at the
RNCM in Manchester, has been a conducting
fellow at the Tanglewood Music Center (recipi-
ent of the 2009 Seiji Ozawa Fellowship) and
American Academy of Conducting at Aspen.
He has worked alongside and studied with con-
ductors James Levine, Sir Mark Elder, Herbert
Blomstedt and David Zinman. Between 2011
and 2013, he served as assistant conductor for
Pierre Boulez at the Lucerne Festival Academy.
Madaras has also received tutelage in public
master classes under the guidance of Mariss
Jansons, Sir Colin Davis and Sir Mark Elder,
conducting the Royal Concertgebouw Orches-
tra, the London Symphony Orchestra and the
Hallé Orchestra.

In 2011, Gergely Madaras was one of three
finalists at the 52" Besancon International
Competition for Young Conductors, and won
the ARTE Live Web prize. Also in 2011, Madaras
received the Junior Prima Prize, the most pres-
tigious award in Hungary given every year to
outstanding young artists.
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Maloktorej slovenskej sopranistke sa poda-
rilo odspievat koncert opernych arii v newyor-
skej Carnegie Hall. Trencianska rodacka An-
drea Vizvari (1981) sa v§ak po tejto jedinecnej
prileZitosti, ktora sa jej naskytla v roku 2008,
nevrhla do vod svetového operného ,biznisu”,
ale rozumne znizila obratky, aby sa vyhla nebez-
pecenstvu predc¢asného opotrebovania hlasu.
Oplatilo sa: o rok neskor sa stala ¢lenkou subo-
ru Opery SND, kde ju mozno vidiet a pocut ako
Musettu, Violettu, Zerlinu, Gildu, Donnu Annu
¢i Elviru (ale napriklad aj ako Adelu v Netopie-
rovi ¢i ako Vilu Améalku vo Velkej doktorskej
rozpréavke), v roku 2010 ju ¢asopis Hudobny
Zivot oznacil za ,objav roka”, v roku 2013 sa
stala absoltutnou vitazkou a drzitelkou ceny
publika medzinarodnej sutaze Trofeo La Fenice
v Taliansku.

Svoje koloraturne dispozicie rozpoznala
a rozvijala pocas $tudia na Konzervatériu Jana
Levoslava Bellu v Banskej Bystrici pod vedenim
Simona Svitka, neskér sa stala ziatkou Dagmar
Podkamenskej Bezacinskej na bratislavskom
Konzervatériu a nasledne na VSMU. Vtedy
prisli prvé ocenenia (1. miesta na IUVENTUS
CANTI vo Vrabloch a Sutazi slovenskych kon-
zervatorii, 2. miesto na Medzinarodnej suta-
zi M. Schneidra-Trnavského, cena intendanta
Lipskej opery, cena prezidenta Kanadského
lyrického divadla, cena Hudobného centra,
cena za najlepSiu interpretaciu na Medzina-
rodnych interpretacnych kurzoch Sommer-
akademie Prag - Wien - Budapest, laureatstvo
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na Medzinarodnej spevackej sutazi Antonina
Dvoféaka) aj rad zaujimavych hostovani na za-
hraniénych scénach. Medzi jej prvé vel'ké Uspe-
chy patri Kralovna noci vo viedenskej Volks-
oper, v Ulohe ktorej neskdr hostovala aj v Lip-
skej opere. Je taktiez stadlou hostkou Janackovej
opery Narodného divadla Brno - ako Violetta vo
Verdiho Traviate a v opere Sen noci svidtojanskej
Benjamina Brittena. Uspechom boli aj jej kon-
certné vystupenia v Holandsku, irsku, Pol'sku,
Madarsku, Rakdsku a v Ceskej republike.

Popri linii opernych postav prevazne ta-
lianskeho repertoaru (Mozart - Bellini - Verdi
- Puccini) sa Andrea Vizvari venuje tiez kon-
certnej ¢innosti. Spolupracovala s poprednymi
domacimi aj zahrani¢nymi telesami - SKO Zili-
na, Slovenska filharménia, Statna filharmonia
KoSice, Prazska komorna filharménia a d., so
stborom starej hudby Musica aeterna ucinko-
vala v koncertnom nas$tudovani Pergolesiho
opery La serva padrona. Nie je jej vS§ak cudzi
ani ,lah8i” repertoar - opereta ¢i detska opera,
v ktorej (ako Ladovéa princezna v opere Tibora
FreSa Martin a s/nko) na doskach SND napo-
kon aj zaznamenala svoj javiskovy debut. K jej
srdcovym zalezitostiam v§ak predsa asi najviac
patria Mozart a talianske belcanto: ,Ldkaju ma
belcantové postavy ako Lucia di Lammermor,
Amina, Linda di Chamounix, Elvira, Gilda... Vset-
ko su to obycajné dievcatd, aj ked” musim po-
vedat, Ze koloratury su urcitym spésobom ,Sia-
lené’..., " uviedla spevacka pre Hudobny Zivot.

The soprano Andrea Vizvari studied opera
performance under Dagmar Bezacinska-
Podkamenska at the State Conservatory and
the Academy of Performing Arts, both in
Bratislava. Her achievements include being
selected for a three-month training course at
the Detmold Theatre in Germany and mas-
ter classes by Sona Ghazarian, Peter Dvorsky
and Zlatica Livorova. She also achieved suc-
cess at several national and international vocal
competitions, such as the 2002 Imrich Godin
International Vocal Competition 15t Prize and
Audience Award), the 2003 Competition of
Slovak Conservatories in Bratislava (1° Prize),
the 2004 Mikulas Schneider-Trnavsky Interna-
tional Vocal Competition (2" Prize, the Leipzig
Opera Artistic Director’'s Award, the Canadian
Lyrical Theater President’s Award, Music Cen-
tre Slovakia Award), the 2005 Antonin Dvorak
International Competition (winner), the 2006
International Interpretation Courses by the
Sommerakademie Prag - Wien - Budapest
(Award for Best Interpretation), the 2010 Hu-
dobny Zivot Award (Artistic Discovery of the
Year) for the role of Elvira in Bellini's / puritani.

Ms. Vizvari has given highly successful
concerts at Carnegie Hall in New York, the
Musikverein in Vienna, the National Concert
Hall in Dublin, and a gala concert at the Lyric
Opera in Montréal. As well as concert tours in
Ireland, The Netherlands, United States, Hun-
gary and Poland, she has also appered in Slova-
kia with the Slovak Sinfonietta Zilina (open-air
concerts in Trencin), and with the Slovak Phil-
harmonic (Mozart’'s Requiem and Schubert’s
Mass in G Major). Her other artistic activities
include performances with the Prague Phil-
harmonia at the Janacek Festival in Ostrava
(Martin(’'s Kytice), with the State Philharmonic
KoSice (Mozart's Requiem), and with the Mu-
sica aeterna ensemble (a concert performance
of the opera La serva padrona). At the Bratislava

Music Festival in October 2012, Andrea Vizvari
sang the soprano role in the performance of
Orff's Trionfo di Afrodite, conducted by Alex-
ander Rahbari. That same year, at the Autumn
Festival 2012 in Banskéa Bystrica, she sang in
Requiem by Andrew Lloyd Webber. Ms. Viz-
vari's début in the Slovak National Theatre took
place in 2006 when she sang the Ice Princess,
a coloratura role in the Slovak children’s opera
Martin a sinko (Martin and the Sun) by Tibor
Fre$o. In the same year she also performed as
the Queen of the Night at Vienna's Volksoper,
where she returned the following season. She
made frequent guest performances in Slovakia
as Najade in Strauss’ Ariadne auf Naxos, which
she also sang in Miskolc and Prague with the
Slovak National Theatre. In 2009, Andrea Viz-
vari appeared at the Leipzig Opera in a guest
performance as the Queen of the Night. Since
the 2009/10 season, Andrea Vizvari is a full-
time soloist with the Slovak National Theatre.
Her roles include Violetta (La traviata), Elvira
(/ puritani), Gilda (Rigoletto), Zerlina (Don Gio-
vanni), Karolka (Jendfa), Adela (Die Fleder-
maus), and Servilia (La c/lemenza di Tito). In
2011, she became a permanent guest at the
Janacek Theatre in Brno, where she sang Vio-
letta (La traviata) and Titania in Britten's A Mid-
summer Night's Dream.

In May 2013, Ms. Vizvari became the absolute
winner at the International Competition Trofeo la
Fenice in Lucca, Italy, where she also received
the Audience Award. Her other achievements
include performing at the Regensburg Summer
Festival in 2013, at the Thurn und Taxis castle,
where she made a guest appearance as Violet-
ta. On the occasion of the state visit of the presi-
dent of the Slovak Republic to Denmark and the
Netherlands, Andrea Vizvari gave concerts with
the pianist Marian LapSansky. The concerts
were dedicated to the queens of Denmark and
the Netherlands and their families.
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Ako dvadsatrocny nahral debutové CD s kom-
pletom sélovych sonat Eugéna Ysaya, v dvadsia-
tich piatich nastupil na post koncertného majstra
Ceskej filharménie - hned po tom, ako ukonéil
Studium u legendarneho Itzhaka Perlmana na
prestiznej Juilliard School v New Yorku. Len o rok
neskor sa stal laureatom medzinarodnej Sataze
krélovnej Alzbety v Bruseli, do finale ktorej sa pre-
bojoval ako vébec prvy ¢esky huslista v jej historii.
Tieto uspechy priniesli Josefovi Spadkovi (1986),
rodakovi z Tfebi¢a, neoby¢€ajnu popularitu. Zna-
mou sa ¢oskoro stala nielen jeho hra, ale aj jeho
tvar, &o napokon iba potvrdzuje Spagkov nazor:
Ludia pocuvaja hudbu ocami. Vnimaju ju tak, ako
Ju vidia, nie ako ju pocujd. V dnesnej dobe mézZe-
te byt skvely, talentovany alebo genialny, ale to
uZ jednoducho nestaci. Je to $koda, ale neda sa
s tym nic robit, hudba musi ist [udom naproti.”

Josef Spacek viak nie je iba popularnou tvarou
z lifestylovych magazinov ¢i televiznej Show Jana
Krausa, ale aj postavou, ktor ¢eska odnoz ¢aso-
pisu Forbes zaraduje medzi tridsiatku najvplyvnej-
Sich ludi do tridsat rokov. V prvom rade je huslis-
tom s pomerne Sirokym repertodrovym zaberom
siahajucim od Bacha po hudbu jeho vrstovnikov
Technicka brilancia a orientacia na vzory, akymi su
David Oistrach, Maxim Vengerov ¢i Gidon Kremer,
mu otvaraju cestu k univerzalnosti, vd'aka ktorej
moze dokonale spajat pracu veduceho skupiny
prvych husli prvého ¢eského orchestra s kariérou
solistu — timo¢nika ,velkého” romantického kon-
certného repertoaru a zaroven posobit ako aktivny
komorny hrac¢. Prave v tejto oblasti ziskal cenné
skusenosti s nahravanim - okrem ysayovského de-
butu pre spolo¢nost Artesmon to neskor boli oce-
nované nahravky skladieb H. W. Ernsta pre Naxos
a CD s dielami Janacka, Smetanu a Prokofieva,
ktoré v roku 2013 vydal Supraphon.

Hudba bola neoddelitelnou stéastou Spaé-
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Josef Spacek
husle | violin

kovho Zivota uz od raného detstva vdaka otcovi
Josefovi, violong&elistovi Ceskej filharménie. Po
prvom roku $tudia na Prazskom konzervatdriu
viedli kroky mladého huslistu do USA, kde sa
vzdelaval na Curtis Institute of Music vo Filadelfii
u ldy Kavafianovej, Jamieho Lareda a Shmuela
Ashkenasiho, magistersky titul ziskal na spomi-
nanom Juilliarde pod Perlmanovym vedenim.
Medzitym stihol zozbierat ocenenia na Medzina-
rodnej sutazi Carla Nielsena v Dansku (2008) a na
Medzinarodnej sutazi Michaela Hilla na Novom
Zélande (2009). To ho predurcilo ku koncertova-
niu v Amerike, Australii a na Novom Zélande (vy-
stupil ako sélista s Philadelphia Orchestra, Kansas
City Symphony, Queensland Symphony Orches-
tra a Auckland Philharmonia Orchestra), taZzisko
jeho koncertnych aktivit vak spociva v spolupraci
s &eskymi telesami. Popri Ceskej filharménii su to
Prazska komorna filharmonia, Prazsky komorny
orchester, Filharmdnia Bohuslava Martinua Zlin,
Filharménia Brno a dalsie. Josef Spaéek bol hos-
tom viacerych eurépskych aj zamorskych festiva-
lov (Ravinia Festival v Chicagu, Dvofakova Praha,
Bravo! Vail Valley Music Festival v Colorade, Me-
zinarodni festival Bohuslava Martint, Moravsky
podzim, Prazské jaro), v minulom roku bol rezi-
dencénym sélistom festivalov Concentus Moraviae
a Ceské sny, v ramci ktorého sa na koncerte v Tr-
nave spolu s Janackovym komornym orchestrom
predstavil aj slovenskému publiku.

Josef Spadek hra na nastroji franctzskeho vy-
robcu Jeana-Baptista Vuillauma z roku 1855, do
ktorého sa zamiloval takpovediac na prvy pohlad:
.Objavil som ho v New Yorku, hral som na riom tri
minuty a po tychto troch minatach som vedel, Ze
toto su husle, na ktorych chcem hrat. Rozhodol
som sa, Ze urobim cokolvek, aby som ich ziskal,
a nastastie sa mi to podarilo, “vyjadril sa v rozhovo-
re pred finale Sutaze kralovnej Alzbety.

The young Czech violinist Josef Spadek is
fast emerging as one of the most accomplished
violinists of his generation. He has been guided
by highly regarded pedagogues, including Ida
Kavafian and Jaime Laredo at the Curtis Insti-
tute of Music and Itzhak Perlman at the Juil-
liard School. In May 2012, he was finalist of the
International Queen Elisabeth Competition in
Brussels; in 2009, Josef won the Michael Hill
International Violin Competition (New Zealand)
and both 3" Prize and the Young People’s Jury
Prize at the Carl Nielsen International Violin
Competition in 2008. He currently combines
a flourishing solo career with the position of
concert master of the Czech Philharmonic Or-
chestra.

Future and recent highlights include solo
performances with the Czech Philharmonic
conducted by Jifi Bélohlavek and Jakub Hrusa
(including concerts in Prague, his début in
the Musikverein in Vienna in March 2015, a
5-concert tour in the UK in April 2015, and in
the USA and Australia), the Malaysian Philhar-
monic Orchestra and Alondra de la Parra, the
Essener Philharmoniker and Tomas Netopil in
June 2015, the Orchestre Philharmonique de
Luxembourg and Jifi Bélohlavek in December
2014, the Tonkiinstlerorchester Niederdster-
reich and Jun Markl in June 2015, the Kris-
tiansand Symphony Orchestra and Giordano
Bellincampi in January 2015, the Rotterdam
Philharmonic Orchestra and Jifi Bélohlavek,
Netherlands Philharmonic Orchestra and
Thomas Sendergard and the Shanghai Sym-
phony Orchestras in the 2015/16 season, and
the Tokyo Metropolitan Symphony Orchestra
and Jakub Hri8a in the 2016/17 season, as
well as recital appearances throughout Europe
(including at the Rudolfinum in Prague, the
Konzerthaus in Vienna and at SchloR Elmau),
Asia and the USA (among others Kennedy
Center, Washington).

Josef has previously appeared with among
others the Philadelphia Orchestra, Czech Phil-
harmonic Orchestra, Prague Philharmonia,
Auckland Philharmonia Orchestra, Kansas City
Symphony, Queensland Symphony Orchestra,
National Orchestra of Belgium, Czech Chamber
Orchestra, Brno Philharmonic, Bohuslav Martina
Philharmonic, Janac¢ek Philharmonic, Erkel
Chamber Orchestra, Prague Symphony Orches-
tra and the Russian Chamber Philharmonic. So
far he has worked with conductors including Jifi
Bélohlavek, Jakub Hrusa, Christoph Eschenbach,
Manfred Honeck, James DePreist, Asher Fisch,
Roy Goodman, Eliahu Inbal and Rossen Milanov.
A regular at music festivals, Josef has performed
at the Dvorak Prague Festival, Bravo! Vail Val-
ley Music Festival, Ravinia Festival, Bohuslav
Martin( Festival and the Moravian Autumn
Music Festival. In April 2013, the Supraphon
label released Josef’s first recital recording
which has been garnering excellent reviews. To-
gether with pianist Miroslav Sekera he performs
works by Janacek, Smetana and Prokofiev. In
October 2014, he recorded his second CD for
this label, to be released in early 2015: the vio-
lin concertos of Dvorak and Janacek, as well
as Suk’s Fantasy, with the Czech Philharmonic
Orchestra and Jifi Bélohlavek. His 2010 re-
cording of various works by H. W. Ernst was
released on Naxos in March 2013. In 2006,
he recorded his début CD featuring the com-
plete sonatas for solo violin by Eugéne Ysaye.
The Forbes Magazine in the Czech Republic in-
cluded Josef Spagek in their 2014 list of most
influential “30 under 30" people. Josef Spadek
plays a violin made in 1855 in the workshop of
Jean-Baptiste Vuillaume.

“Never mind the superb technical accom-
plishment of §pac"ek ‘s playing, it's the musical
and interpretative achievement that is so im-
pressive here.” (International Record Review
- October 2013)
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Janackova filharmonia Ostrava sa za kratky
¢as od vzniku roku 1954 zaradila k poprednym
ceskym symfonickym telesam. Od prvého za-
hraniéného turné v roku 1958 navstivila opa-
kovane takmer celd Eurépu, USA, Japonsko,
Juhokdrejsku republiku, Taiwan a vdaka fi-
nancnej podpore mesta Ostravy a spolo¢nosti
Arcelor Mittal sa v roku 2006 stala druhym
&eskym orchestrom po Ceskej filharménii,
ktory sa predstavil v Australii. V januari a febru-
ari 2009 absolvoval orchester tiez s podporou
Ostravy Uspesné turné po USA s 19 koncertmi
v 19 mestach. Janackova filharmdnia Ostrava
ucinkuje aj na doméacich pédiach a v blizkom
okoli, pravidelne sa zucastfiuje na prestiznych
domécich festivaloch (Prazské jaro, Janackiv
maj, Smetanova Litomysl, Prazské hudebni
slavnosti a pod.).

Umelecky profil orchestra, charakterizova-
ny plnym, sytym zvukom, muzikadlnym preja-
vom i technickou vyspelostou, formovali stéli
dirigenti aj hostia - Vaclav Neumann, Vac-
lav Smetacek, Jifi Bélohlavek, Libor Pesek,
Zdenék Macal, Sir Charles Mackerras, Serge
Baudo, Helmuth Rilling, Christian Arming, Petr
Vronsky, David Porcelijn, Juraj Val¢uha a Theo-
dore Kuchar. Spolupracoval tiez so sélistami
zvuénych mien ako J. Carreras, P. Domingo,
D. Ross, M. Caballé, J. Calleja, T. Lisnic, P. Bur-
chuladze, D. Peckova, E. Urbanova, N. Kenne-
dy, J. Suk, A. Navarra, nedavno L. Vondracek,
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Janackova filharmonia
Ostrava | Janacek
Philharmonic Ostrava

J. Bouskova, P. Sporcl, J. Buswell, S. Babayan
¢i D. Ishizaka.

V repertoari JFO najdeme diela vyznam-
nych ¢eskych autorov (L. Janacek, A. Dvorak,
B. Smetanu, B. Martin(), ako aj svetovych skla-
datelov (L. van Beethoven, G. Bizet, H. Berlioz,
G. Mahler, F. Schubert, R. Strauss, B. Bartok,
R. Schumann, M. Ravel, M. Bruch, A. Bruckner,
A. Copland, W. Walton, L. Bernstein a d.). Od
90. rokov sa JFO systematicky venuje aj inter-
pretacii novej hudby. Spolu s Ostravskym cen-
trom novej hudby usporaduva letné festivaly
a workshopy pre mladych skladatelov s Gcas-
tou poprednych svetovych autorov a interpre-
tov. V tejto oblasti dosiahol orchester Uspechy
na svetovych festivaloch avantgardnej hudby
v Prahe, Var3ave a v Berline. Sirku repertoarové-
ho zaberu telesa dokazuje i jeho bohaté diskogra-
fia. Teleso méa na konte nahravky pre spolo¢nos-
ti ako Naxos, Brilliant Classics, Joan Records,
Cybelle Records, CPO Records, Phaedra a i.

V stcasnosti je §éfdirigentom Janackovej
filharmoénie Ostrava Heiko Mathias Forster,
ktory s orchestrom spolupracuje vyse 10 rokov.
V Gvode svojho uc¢inkovania na tomto poste sa
o telese vyjadril nasledovne: ,Janackova filhar-
mdnia ma enormny hudobny potencial a som
presvedcéeny, Ze spoloénymi silami méZeme do-
siahnut najvyssie méty.”

The orchestra’s predecessor had existed
since 1929 as an important part of the Czecho-
slovak musical scene. For major period scores
(Bartok, Schonberg) it was joined by the opera
orchestra, often also in case of guest appear-
ances of significant conductors and compos-
ers, such as lgor Stravinsky, Sergei Prokofiev,
and also Paul Hindemith, who grew fond of
Ostrava and made repeated visits. It was in
1954, however, when the current ensemble
was really founded, when Ostrava Symphony
Orchestra was established and led by Otakar
Pafik. Since 1962, it performed as State Phil-
harmonic Ostrava (led by Vaclav Jiracek), and
in 1971, led by the long-time chief conductor
Otakar Trhlik, its name was finally changed to
the current form Janackova filharmonie Os-
trava (Janacek Philharmonic Ostrava). During
its existence, JPO was often invited to tours
abroad, besides most of the European coun-
tries mainly to the USA, Japan, China, Aus-
tralia or South Korea. JPO has given a number
of guest performances at various international
music festivals.

Current performances of the orchestra are
strongly influenced by two recent significant
chief conductors, Christian Arming and Theo-
dore Kuchar; also the influence of Petr Vronsky
should not be omitted. The result is an over-
all plasticity and colourfulness of the sound
with clear elements of the Slavonic mentality
audible mainly in the softness of the strings.
In the following years, the artistic growth will

be secured by the new Artistic Director and
Chief Conductor Heiko Mathias Forster. JPO is
the first among Czech orchestras in the num-
ber of performances of contemporary works,
often as Czech premieres, mainly thanks to
the conductor and composer Petr Kotik. For
example, the guest appearance of JPO at the
1999 Prague Spring in Stockhausen’s Gruppen
for three orchestras became legendary; the
performance in the Spanish Hall of the Prague
Castle was so successful that the demanding,
almost thirty-minute long composition had to
be played again. Among other regularly played
authors are John Cage, Morton Feldman, and
lannis Xenakis.

Apartfromrich concert activity, JPO organi-
zes many educational and entertaining con-
certs. In his 25-years-long career, Heiko Mathi-
as Forster has been an artistic director of three
important German orchestras in Brandenburg,
Munich and Recklinghausen (Neue Philhar-
monie Westfalen) and he's been a guest to
orchestras, such as Moscow Philharmonic,
Israel Symphony Orchestra, Bavarian State Or-
chestra, Orchestre de Colonnes Paris or Berlin
Radio Orchestra, to name just a few. Mr. Fors-
ter has been regularly invited to Prague for
both opera and symphony performances.

‘Janacek Philharmonic Ostrava has an
enormous music potential and | believe that
together we can achieve the highest levels.”

(Heiko Mathias Forster)
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Utorok 14. 4. 16:00 ® entrum
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KONCERT ViTAZOV SUTAZI SLOVENSKYCH

KONZERVATORIi ZA ROK 2015 , ,
Forum mladych talentov

Zacinajucim interperetom otvdrame dvere do sveta.

Tuesday, 14" April, 4 p.m.

CONCERT OF THE LAUREATES OF THE SLOVAK
CONSERVATOIRES COMPETITIONS 2015
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Utorok 14. 4. 19:00

Mucha Quartet (S/ovensks republika)

Juraj Tomka, 7. husle
Andrej Baran, 2. husle
Veronika ProkeSova, vio/a
Pavol Mucha, vio/oncelo

Wolfgang Amadeus Mozart Slacikové kvarteto &. 14 G dur KV 387 ,Jarné”

(1756 - 1791) (1782) 25’
Allegro vivace assai - Menuetto. Allegro -
Andante cantabile - Molto allegro

Dmitrij Sostakovié Slacikové kvarteto ¢. 9 Es dur op. 117 (1964)

(1906 - 1975) 25’
Moderato con moto - Adagio - Allegretto -
Adagio - Allegro

*kk

Duo MagDus (Po/sko)

Bartek Dus, saxofén
Magdalena Wojciechowska, «/avir

William Albright Sonadta pre altovy saxofon a klavir (1984) 20°
(1944 - 1998) Two-Part Invention - La follia nuova -

Scherzo ,Will 0" the wisp” - Recitative and Dance
Manuel de Falla Suite populaire espagnole (1914) - Gprava pre
(1876 - 1946) altovy saxofén a klavir 13’

El pario moruno - Nana - Cancién - Polo -
Asturiana - Jota
Maurice Ravel Ma meére ['oye (1911/12) - Gprava pre
(1875 - 1937) altovy saxofén a klavir 23’
Pavane de la belle au bois dormant
Petit poucet
Laideronnette, imperatrice des pagodes
Les entretiens de la belle at de la bete
Le jardin feerique
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Tuesday, 14" April, 7 p.m.

Mucha Quartet (S/ovak Republic)

Juraj Tomka, 7 violin
Andrej Baran, 2" vio/in
Veronika Prokesova, vio/a
Pavol Mucha, ce/io

Wolfgang Amadeus Mozart String Quartet No. 14 in G major KV 387 ,Spring”

(1756 - 1791) (1782) 25’
Allegro vivace assai - Menuetto. Allegro -
Andante cantabile - Molto allegro

Dmitri Shostakovich String Quartet No. 9 in E flat major, Op. 117

(1906 - 1975) (1964) 25’
Moderato con moto - Adagio - Allegretto -
Adagro - Allegro

*okk

Duo MagDus (Po/and)

Bartek Dus, saxophone
Magdalena Wojciechowska, piano

William Albright Sonata for Alto Saxophone and Piano (1984)
(1944 - 1998) 20’
Two-Part Invention - La follia nuova -
Scherzo ,Will 0" the wisp” - Recitative and Dance
Manuel de Falla Suite populaire espagnole (1914) - arrangement
(1876 - 1946) for alto saxophone and piano 13’
El pario moruno - Nana - Cancidn - Polo -
Asturiana - Jota
Maurice Ravel Ma mere l'oye (1911/12) - arrangement
(1875 - 1937) for alto saxophone and piano 23’
Pavane de la belle au bois dormant
Petit poucet
Laideronnette, imperatrice des pagodes
Les entretiens de la belle at de la bete
Le jardin feerique
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Mébjmu milému priatelovi Haydnovi,

otec, ktory sa rozhodol pustit svoje deti do
velkého sveta, vidi ako svoju povinnost zverit
ich do opatery a pod dohlad vel'kého muZa,
zvlast ak je tento Stastnou zhodou nahod su-
casne jeho najdrah$im priatelom. Tu je, 6 velky
muZ, drahy priatelu, mojich Sest deti. St ovo-
cim dlhého a namahavého usilia, no niekol'ko
znamych mi dalo nddej, Ze sa toto usilie prinaj-
mensom ciastocne vyplatilo, a to nech mi je po-
vzbudenim. Prosim a z celého srdca si Zelam,
aby si vel'koryso a otcovsky prehliadol ich
chyby a i napriek nim zachoval nezistné priatel-

stvo voci tomu, ktory ho md v takej ucte...
Viederni 1. septembra 1785
W. A. Mozart

Slacikové kvarteto ¢. 14 G dur KV 387
.Jarné” Wolfganga Amadea Mozarta (1756
- 1791) patri medzi Sesticu skladieb venova-
nych Haydnovi, ktoré vznikali vo Viedni v obdobi
rokov 1782 - 1785. Tieto skladby, patria medzi
ne aj kvarteta ,Lovecké” a slavne ,Disonantné”,
boli Mozartovou odpovedou na Haydnov ambi-
ciozny opus 33, o ktorom jeho tvorca napisal,
ze ide o diela skomponované ., dp/ne novym
a neobycajnym spésobom”. Novy a neobycajny
sposob spocival najméa v nardbani so vSetkymi
Styrmi nastrojmi ako s rovhocennymi a v in-
tenzivnom vyuzivani motivicko-tematickej
prace. Ak nemecky basnik Johann Wolfgang
Goethe prirovnal slacikové kvarteto k dialogu
Styroch rozumnych partnerov, mozno pove-
dat, Ze vd'aka Haydnovmu opusu 33 tomuto
diskurzu prestal neobmedzene vladnut part
prvych husli a spolo¢né konverzacia sa dostala
na novu intelektualnu Uroven - stala sa kon-
ciznejSou a premyslenejSou. Mozart, genialny
imitator a syntetik, sa tuzil - nepochybne aj
pod vplyvom kombinéacie obdivu a sutazivos-
ti — Haydnovi vyrovnat a jeho $tyl napodob-
nit. Kvarteto G dur KV 387 vzniklo ako prvé
z cyklu v posledny decembrovy den roku 1782.
Hlavnu myslienku prvej casti (Allegro vivace
assari) spracovava Mozart po uvodnom pred-
staveni kontrapunkticky, kontrastnd myslienku
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homofonického (akordického) charakteru pri-
nasaju 2. husle, expozicia (predstavenie tém
.rozhovoru”) Usti do spolo¢ného brilantného
zaveru. V nasledujicom priebehu skladby (roz-
vedenie) dochadza ku konverzacii, postupne
naberajicej na vasnivosti, aby sa napokon vra-
tila k svojim myslienkovym vychodiskam (repri-
za). Haydnov vplyv mozno tusit aj v pohravani
sa s akcentmi v Menuete, ktory okrem dizky
zaujme tiez chromatickostou a tmavym zafar-
benim tria v ténine g mol. Na jeho vaznost nad-
vazuje pomalé Andante cantabile v C dur, kde
skladatel postupne uvadza tri rozlicné témy.
Naozajstnou kompozi¢nou tour de force je po-
sledna kontrapunkticka ¢ast kvarteta (Molto
allegro), ktoru viaceri znalci Mozartovho diela
porovnavaju s findle znamej Jupiterskej sym-
fénie. Dedikéacie tlace kvartet Haydnovi, publi-
kovanych v roku 1785, byva ¢asto uvadzana aj
ako doklad priatel'stva dvoch velkych sklada-
telov. Existuju tiez analyzy, objasiujuce tento
text menej osobne: ako sled konvenénych fraz,
ktoré mozno najst v mnohych podobnych do-
bovych dedikéaciach. ,Ovocie dlhého a nam&-
havého usilia” prinieslo Mozartovi v kazdom
pripade Haydnov respekt. Ten po viedenskom
uvedeni poslednych troch kvartet cyklu jeho
otcovi Leopoldovi povedal: .Pred Bohom a ako
cestny muZ vam hovorim, Ze vas syn je najvacsri
skladatel, ktorého poznam, ¢éi uZ podla mena
alebo osobne. Ma nielen vkus, ale tieZ najhlb-
Sie znalosti kompozicie.”

Beethovenovymi dielami z 20. rokov 19. sto-
roCia sa slacikové kvarteto zmenilo z uslachtilej
zdbavy na médium, prostrednictvom ktorého
skladatelia vyjadrovali svoje najintimnejSie mys-
lienky a tento stav ostava v platnosti aj v kvar-
tetovej tvorbe 1. polovice 20. storocia. V nej
ma spolu s dielami Stravinského a Schnittkeho
vyznamné miesto aj patnast slacikovych kvar-
tet ruského skladatela Dmitrija Sostakoviéa
(1906 - 1975) - skladatela, ktory patril medzi
obdivovanych reprezentantov sovietskej kultu-
ry, no uz davno sa pred rezimom, ktory ho vnu-
torne nicil, utiahol do vnatorného azylu. O oko-
litom svete sa vyjadroval prostrednictvom

hudby, ktoré je typickd ,mahlerovskou” ambi-
valentnostou s ostiiami irénie a satiry. S/aci-
kové kvarteto ¢. 9 Es dur op. 117 vzniklo v roku
1964 v bezprostrednom susedstve pozitivnej-
Sie ladeného 70. kvarteta As dur op. 118. Obi-
dve kompozicie mali premiéru 20. novembra
1964 v Malej sale Moskovského konzervatéria
v interpretacii Beethovenovho kvarteta. Prvé
skice ku kompozicii pochadzaju z roku 1961
(skladatel ich znicil a dielo podrobil zasadnej
reviizii, podla vlastnych slov ho nanovo napi-
sal), medzicasom Sostakovié stihol dokon&it
12. a 13. symféniu ,Babij Jar”, operu Katarina
Izmajlovova a hudbu k filmu Hamlet. Deviate
kvarteto, ktoré skladatel venoval svojej tre-
tej manzelke Irine, je vaZnym dielom s piatimi
attacca (bezprostredne na seba) nadvazujuci-
mi Castami. S b-Castovostou sa u skladatela
mozno stretnlt aj v dalSich dielach: napriklad
v uz zmienenej 13. symfénii, v Klavirnom kvin-
tete i v Casto uvaddzanom 8. sl/dcikovom kvar-
tete ¢ mol, s ktorym Deviate kvarteto spajaju
viaceré vazby (motivy, rytmus, nazvuky na Zi-
dovskd hudbu). Symfonickou koncepciou dielo
pripomina skladatelove kvarteta, skompono-
vané v desatrocCi po 2. svetovej vojne. Jeho
3tyl je viak vo vyraze introvertnejsi. Taziskom
je impozantna zaverecna Cast, ktord prina-
§a pb6sobivu rekapitulaciu predchadzajucich
tém. V hudbe tak opat pocut pochod, choral,
fugu, recitativ na pozadi ,symfonickej sadzby":
zmien registrov, ostinat trilkov, akordickych
pizzicat a prekvapivych pauz. Ide o akusi syn-
tézu Sostakovi¢ovho dovtedajsieho kvarteto-
vého umenia. Dielo kon&i zmierenim v duchu
SostakoviGovho vyroku, ktory mozno néjst
v jeho pamatiach vydanych na Zapade Solo-
monom Volkovom: ,Myslim, Ze pre skladatela
Jje najhorsie stratit vieru. Hudba a umenie ne-
moZu byt cynické. Hudba méZe byt zatrpknuta,
zufala, ale nemézZe byt cynicka. U nds sa nieke-
dy zamieria zdfalstvo s cynizmom...”

.Je muZom jasného, neustupcivého a preni-
kavého ducha, mimoriadne zruénym a vytrva-
lym v robeni pokusov.[...]Je rovhako poctarom,
akustikom, ale ked’ je to potrebné, aj tavicom,

brusicom a rytcom. DokaZe uvaZovat i konat.
Vynachéadza i vyraba.” Tieto slova o Adolphovi
Saxovi (1814 - 1894) pochadzaju z ¢asopisu
Journal des débats a ich autorom je Hector
Berlioz (1803 - 1869). Len dvadsatro¢ny Bel-
gi¢an si v roku 1846 nechal vo Francuzsku
patentovat novy nastroj, ktory sa zvukom ani
tvarom (hoci konstrukciou pripomina jedno-
platkovy klarinet so Sirokym vitanim a hubic-
kou vyrobeny z plechu) nepodobal na Ziadny
iny. Napriek tomu, Ze pozitivhe ohlasy na novy
objav vo svete hudobnych néstrojov porovna-
vali saxofén s dokonalostou ludského hlasu
a prilezitostne ho vo svojich dielach pouZzili aj
skladatelia ako Debussy ¢i Bizet, novy nastroj
si musel pockat do 20. storocia, kym boli jeho
moznosti plne ocenené. Medzi Specialistov na
tvorbu pre saxoféon patril americky skladatel,
klavirista a organista William Albright (1944 -
1988), ktory si svoje vzdelanie, ziskané na pre-
stiznom Juilliarde, Eastman School of Music
a Michiganskej univerzite (kde neskdor pdsobil
ako pedagag), doplnil v Eurépe u slavneho Oli-
viera Messiaena na Parizskom konzervatériu.
Jeho hudba byva charakterizovana ako po-
lystylova, vo svojich dielach vyuZiva tonalitu,
atonalitu a pracu s rozlicnymi zanrovymi idio-
mami. Zaujimavostou je skladatelov zaujem
o ragtime, nahral prvy komplet tvorby Scotta
Joplina (1867 - 1917). Sonata pre altovy sa-
xofon a klavir pochadza z roku 1984 a patri
medzi najoblubenejsie, ale s trvanim dvadsat
minut tiez najrozsiahlejSie diela pre tento na-
stroj. Skladba vyuziva pracu s tdnovymi radmi,
atonalitu (na bachovsky vzor odkazujica Dvoj-
hlasna invencia), minimalistické Struktary i $ty-
lové ididmy bopu (Recitativ a tanec) a jej vyraz
siaha od elegickej lyriky (La follia nuova) po
drsnu expresivnost (7Tanec). Siete canciones
populares espanolas je povodne zbierka pies-
fovych miniatar so sprievodom klavira od $Spa-
nielskeho skladatela Manuela de Fallu (1876
- 1946), ktora mala premiéru v Madride v roku
1915. Dielo v kratkych zastavkach ukazuje $pa-
nielsku kultiru: od pévodne maurského juhu
(El pario moruno) cez popularne $panielske
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fudové piesne (Cancidén), uspavanky (andaltz-
ska Nana a Asturiana zo severného Spanielska)
po temperamentné tance, flamencom ovplyv-
nené Pol/o a aragénsku Jotu. Dielo existuje aj
vo verziach s melodickymi nastrojmi (husle,
violoncelo, saxofon). Tieto sa uvadzaju pod
nazvom Suite populaire espagnole. Podobnou
Upravou je aj suita z povodne detskej skladby
Mauricea Ravela (1875 - 1937) uréenej pre
klavir Sstvorruéne Moja matka hus, ktord mala
premiéru v roku 1910. O rok neskor skladatel
z diela vytvoril orchestralnu verziu. V obidvoch
dielach, ktoré déverne pozname z ich pévod-
nych verzii, si mozno velmi dobre uvedomit
kvality nastroja, ktorému azda najvystiznejsiu
poctu zlozZil Saxov krajan, muzikolég, sklada-
tel' a pedagodg Francois Joseph Fétis (1784 -
1871): . VSetky ndstroje presli znacénymi zme-
nami, ktoré suviseli s ich Sirenim a s ¢asom.
Vsetky sa zdokonalili prostrednictvom poma-
lého progresu. No saxofén sa zrodil len vcera.
Je plodom jedinej myslienky a od prvého dria
Jje tym istym nastrojom, ktorym ostane aj v bu-
duacnosti.”

Andrej SUBA
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.Kvarteto je pre nds momentalne prioritou cislo
Jjeden, pre ktortd sme boli ochotni vzdat sa aj na-
Sich predchadzajucich zavézkov. V tomto smere
nam prave kurzy v Reichenau a Schwarzenbergu
pomohli pochopit, Ze to, ¢o robime, ma zmysel,”
uviedol roku 2012 pre ¢asopis Hudobny Zivot
violoncelista Muchovho kvarteta Pavol Mucha.
Podobnymi slovami sa vyjadrila aj o dva roky ne-
skor violistka Veronika ProkeSov4, kratko po tom,
Co teleso ziskalo 2. cenu a Cenu publika na jednej
z najprestiznejSich medzinarodnych interpretac-
nych satazi - Premio Paolo Borciani v talianskom
Reggio Emilia. K nim si v tom istom roku pripisali
na konto prvenstvo na Medzinarodnej sutazi ko-
mornej hudby Antonina Dvoraka v Prahe. Slaciko-
vé kvarteto, aktualne pésobiace v obsadeni Juraj
Tomka, Andrej Baran, Veronika Prokesova a Pavol
Mucha, sa v priebehu niekol'kych rokov vypracova-
lo na jedno z najdynamickejsich a najaktivnejsich
komornych telies (nielen) v slovenskom kontexte.

Mucha Quartet vzniklo v roku 2003 na pode
Konzervatoéria v Bratislave. Prvym ucitelom kvar-
teta bol Stanislav Mucha, otec violon¢elistu Pavla
Muchu a primarius Moyzesovho kvarteta. Cleno-
via Muchovho kvarteta Studuju komornd hudbu
na Universitat fur Musik und darstellende Kunst
vo Viedni u Johannesa Meissla a taktiez na VSMU
v Bratislave v triede Jana Slavika.

Ziskali 2. cenu na Medzinarodnej interpretac-
nej sutazi Nadacie Bohuslava Martint v Prahe
(2010), 3. cenu na medzinarodnej sutazi Gianni
Bergamo Classic Music Award 2012 v Lugane, su
vitazmi sutaze Josef-Windisch-Wettbewerb 2013
vo Viedni.

Mucha Quartet ziskalo vyznamné umelec-
ké impulzy na medzinarodnych interpretaénych
kurzoch Internationale Sommerakademie 2012
a 2013 v Reichenau pod vedenim profeso-
rov Petra Schuhmayera, Johannesa Meissla,
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Mucha Quartet

Othmara Miillera, Hatta Beyerleho, Miguela da
Silvu, Evgenie Epshteinovej, Jana Talicha, Petra
Prauseho, Josefa Klusona a Andrasa Kellera. Zu-
Castnili sa na prestiznych majstrovskych kurzoch
v rakiskom Schwarzenbergu, v rdmci francutizskej
Académie musicale de Villecroze, na McGill Inter-
national String Quartet Academy v kanadskom
Montreale. V aktualnej sezéne 2014/15 pokracuju
v §tudiu u Guntera Pichlera na Escuela Superior de
Mdsica Reina Sofia v Madride.

Mucha Quartet pravidelne koncertuje na fes-
tivaloch a kultdrnych podujatiach doma i v za-
hranic¢i - patria medzi ne napriklad Bratislavské
hudobné slavnosti, Komorné dni J. N. Hummela,
Nedelné matiné v Galérii mesta Bratislavy -
Mirbachovom paléaci, Albrechtina - (Ne)znama
hudba, komorny cyklus Slovenskej filharmo-
nie, Musiksommer Reichenau, Schubertiade
Schwarzenberg. Participovali na oficiadlnej nav-
Steve anglickej kralovnej AlZzbety Il. na Sloven-
sku v roku 2008. V novembri 2011 oslavovali
svoj debut v Luxemburskej filharmonii, v marci
minulého roku debutovali vo viedenskom Mu-
sikvereine s kompoziciami Josepha Haydna,
Jana Levoslava Bellu a llju Zeljenku. V auguste
2013 ziskali cenu primatora mesta PieStany
za propagaciu slovenskej hudby a v novembri
toho istého roka vyslo vo vydavatel'stve Diskant
ich profilové CD s kvartetami Haydna, Mozarta
a Ravela.

Vyznamny podiel na repertoari kvarteta
ma tvorba slovenskych skladatelov a su¢asnéa
hudba a napriek stipajuicej reputacii za hranica-
mi Slovenska chce kvarteto ostat posobit pre-
dovsetkym na domécej pode: . Naskocili sme na
dobre rozbehnuty viak a teraz mame pred sebou
taZzku dlohu, toto vsetko nielen obhéjit, ale aj
udrzat, “dodal v rozhovore pre Hudobny Zivot
primarius kvarteta Juraj Tomka.

Mucha Quartet was established in 2003 at
the Bratislava Conservatory and it is one of the
most promising young chamber ensembles
in Slovakia. The quartet’s first teacher was
Stanislav Mucha, the father of the cellist Pavol
Mucha and the 15t violinist of the Moyzes Quar-
tet, which used to perform under the name
Mucha Quartet in its student years. Members
of present day Mucha Quartet are studying
chamber music at the University of Music and
Performing Arts in Vienna in the class of Jo-
hannes Meissl, and also at the Academy of
Performing Arts in Bratislava in the class of
Jan Slavik. The ensemble was awarded the
2" Prize at the International Bohuslav Martint
Competition in Prague (2010), the 3™ Prize at
the 2012 Gianni Bergamo Classic Music Award
in Lugano, and it is the winner of the Josef Win-
disch Prize 2013 (Vienna). At the international
competition 2014 Premio Paolo Borciani the
quartet was awarded the 2" Prize and the Prize
of the Public. It received the 1%t Prize at the 2014
Antonin Dvorak International Chamber Music
Competition (Prague).

Mucha Quartet received important artistic
impulses at the International Summer Acad-
emy 2012 and 2013 in Reichenau (Austria)
under the artistic leadership of Peter Schuh-
mayer, Johannes Meissl, Othmar Miiller, Hatto
Beyerle, Miguel da Silva, Evgenia Epshtein, Jan

Talich, Petr Prause, Josef Kluson, and Andras
Keller. The ensemble also took part in these
prestigious master classes - Schwarzenberg
(Austria) - Gunter Pichler; Académie musicale
de Villecroze (France) - Miguel da Silva, Alfred
Brendel; McGill International String Quartet
Academy Montreal (Canada) - Gerhard Schulz,
Michael Tree, Norman Fischer, Atar Arad. In
the season of 2014/15 they will study with
Gunter Pichler at the Escuela Superior de Musi-
ca Reina Sofia in Madrid.

Mucha Quartet gives regular concerts at
various music festivals and cultural events in
Slovakia and abroad - Bratislava Music Festival,
recital in the Viennese Musikverein, Chamber
Music Days of J. N. Hummel, Sunday Matinée
in the Bratislava City Gallery/Mirbach Palace,
Albrechtina - (Un)Known Music, chamber
cycle of the Slovak Philharmonic, Music Sum-
mer Reichenau, Schubertiade Schwarzenberg,
the official visit of HRH the Queen Elisabeth
Il to Slovakia in 2008. In November 2011, the
quartet gave its début in the Luxembourg Phil-
harmonic. In August 2013, it was awarded the
Prize of the Mayor of Piestany for the promotion
of Slovak music.

Upcoming projects include musica_litera
2014 (combination of classical music and
literature) and a Slovak tour with the works
of Antonin Dvorak.
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.Bartek Dus a Magdalena Wojciechow-
ska - ich mena si treba zapamétat, pretoZe sa
pred nimi otvdraju dvere k znamenitej kariére.
(...) Obaja hraju tak, akoby to bola otézka Zivota
a smrti, a znova a znova vzbudzuju na tvdrach
publika raz usmev, inokedy vyraz rytmického
vzru$enia,” napisali o mladej polskej dvojici
v Neue Osnabriicker Zeitung.

Nadany saxofonista a klaviristka s vyhrane-
nym zadujmom o komornu hru sa stretli v roku
2007 a spolupraca im odvtedy priniesla rad oce-
neni, napriklad na medzinarodnej sutazi Aeolus
v Disseldorfe, Saxofénovej sutazi v £6dzi alebo
Hulsta Woodwinds v Miinsteri. V roku 2012 duo
vydalo svoje profilové CD s ndzvom Malinconico,
kde prezentuje svoje umenie v pévodnych sklad-
bach, no najma transkripciach a Upravach skla-
dieb franclizskych autorov 20. storocia.

Orientéacia na franclzsky repertoar je celkom
pochopitelna aj vzhladom na to, ze Bartek Du$
Studoval nielen na Hudobnej akadémii v Kato-
viciach, ale aj v ,rodnej krajine” saxofénu, na
Conservatoire National Supérieur de Musique
v Parizi u Clauda Delangla a na Conservatoire
a Rayonnement de Versailles u Vincenta Davida,
renomovaného pedagdga a spolupracovnika En-
semble intercontemporain. Vd'aka tomu je Du$o-
va hra vyslovene ,francuzska” - lahka, technicky
dokonala, ozdobenéa okruhlym, méakko znejucim
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Duo MagDus

klavir, saxofon |
piano, saxophone

saxofénovym ténom a rafinovanou kultarou fra-
zovania, pricom jej nechyba silna davka mladic-
keho espritu, ako sa mozno presved¢it napriklad
na zdzname z vystupenia vo finale sutaze Aeolus,
kde Dus predniesol saxoféonovy koncert Alexan-
dra Glazunova.

Absolventka Hudobnej akadémie Karola
Szymanowského v Katoviciach (a v si¢asnosti
pedagogicka oddelenia komornej hudby tejto
Skoly), klaviristka Magdalena Wojciechowska,
je v prvom rade komornou hrac¢kou a skdsenou
korepetitorkou. V tejto Ulohe ziskala mnozstvo
oceneni na sutaziach predovsetkym v Polsku;
v roku 2012 na Medzinarodnej sttazi komornej
hudby v tédzi ziskala 2. cenu aj ako ¢lenka dua
MagDus.

Repertoar dua zahffia va¢sinu povodnych
kompozicii pre obsadenie saxofén-klavir, najma
z francuzskeho okruhu a z obdobia prvych dekad
minulého storocia, kedy saxofén zacal byt ak-
ceptovany ako plnohodnotny koncertny nastroj
a tiez zaujimavy partner v komornej hre. Aj na-
priek tomu v repertoari dua prevladaju transkrip-
cie. Nie je to v8ak pre nedostatok pévodnej litera-
tury, ale, ako hovori Bartek Dus, pre zaujimavost
a tieZ preto, Ze poévodné skladby uz boli mno-
hokrat predvedené a zaznamenané majstrami
klasického saxofénu. Tak teda, preco nie, najma
ak ide o transkripcie doslova ,Sité na mieru”.

Duo MagDus$ is one of the few duets of the
young generation in Europe which gives saxo-
phone/piano concerts. The first musical meet-
ing between Magdalena (piano) and Bartek
(saxophone) took place in 2007. Since then their
cooperation and joint interpretations of musical
pieces have won them awards at Polish and in-
ternational competitions, such as Aeolus in Dis-
seldorf, Saxophone Competition in £édz, Hiilsta
Woodwinds in Minster, Competition of 20"- and
21%-Century Music in Radziejowice, or Interna-
tional Chamber Music Competition in £édz. The
extensive repertoire of the duet covers almost
all sonatas, cyclic forms and miniatures written
originally for saxophone and piano. It also cov-
ers transcriptions of chamber works for violin,
clarinet, flute, as well as original transcriptions
of other works. The duo is involved in a very vivid
concert activity. It has participated in musical
festivals in Poland and abroad. In 2012, its début
recording Malinconico (CLCL 123), with works of
French composers of the 20" century, was pub-
lished by the German label Classic Clips.

Bartek Dus, holder of the “Primus Inter Pares”
medal, graduated from the Academy of Music
in Katowice and the Paris Conservatory in the
class of Professor Claude Delangle. He also
graduated from the Conservatory in Versailles,
where he studied under Vincent David. From
2013, Bartek Dus$ teaches at the Academy of
Music in Katowice. Bartek has won many pres-
tigious awards at international competitions.
His most important achievements include the
3" Prize and Audience Prize at the International
Competition Aeolus in Dusseldorf (2012), 2™ Prize
at the International Saxophone Competition in
todz (2012), 15t Prize at the International Hiil-
sta Woodwinds Competition in Minster (2011), 2"
Prize at the International Saxophone Competi-
tion in Slovenia (2011), 1t Prize and Gold Medal
at the 3™ International Michat Spisak Competi-
tion in Dgbrowa Godrnicza (2009), 15t Prize at the
7" and 8" Competition of 20™- and 21*-Century

Music in Radziejowice (2007, 2009). In 2009
and 2013 Bartek Du$ won the “Mtoda Polska”
Scholarship Programme of the Minister of Cul-
ture and National Heritage and he was awarded
a scholarship of the Minister of Culture for artis-
tic achievements. In 2012, he received a schol-
arship from the French Government. As a solo-
ist, Bartek Dus$ has played with such orchestras
as Disseldorf Symphoniker, Rheinische Philhar-
monie, Silesian Philharmonic, Swigetokrzyska
Philharmonic, Zabrze Philharmonic, Slovenian
Philharmonic String Chamber Orchestra, Fres-
co Sonore Chamber Orchestra, Pavel Haas
Chamber Orchestra. As a soloist and chamber
musician he gave concerts at international fes-
tivals, e. g. Warsaw Autumn, Summerwinds
Minsterland, Mlada Praha, Festisax, Jeunesses
Musicales.

Between 2001 and 2006, studied piano
with Hanna Kryjak and graduated with distinc-
tion at the Karol Szymanowski Academy of
Music in Katowice. During her studies she was
a participant and laureate of international piano
competitions: semifinalist at the 2004 Interna-
tional Bedfich Smetana Competition in Plzen,
and in 2005, winner of the 3™ Prize at the Petar
Konjovi¢ International Piano Competition in Bel-
grade. Magdalena Wojciechowska devotes to
chamber and contemporary music. Between
2007 and 2014, she won prizes (as a piano
accompanist) at dozens of national and inter-
national competitions. As a chamber pianist
she has performed at festivals, such as Kolory
Polski, Wszystkie Mazurki Swiata, Plus pour
la Culture in Luxembourg, and Summerwinds
Miinsterland in Germany. In 2010, during the
celebration of the Chopin Year, she performed
in Poland, France, Belgium, Luxembourg and
Georgia. In 2012, she received the award of the
Director of Art Education Centre in Poland for
special contribution to the development of art
education in her home country.
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Streda 15. 4. 19:00

Anna-Victoria Baltrusch, organ (Nemecko)
Nicolaus Bruhns Preludium e mol
(1665 - 1697)

Jon Laukvik

(1952)

Johann Sebastian Bach

(1685 - 1750)

Alexandre Pierre Francois Boély
(1785 - 1858)

Maurice Duruflé

(1902 - 1986)

Aria, figa a finéle

Preludium a fadga e mol BWV 548
(1727 -1736)

Preludium a fuga op. 18/6 (1856)

Toccata zo Suity op. 5(1933)

Alexandre Esperet, bicie ndstroje (Francuzsko)

Johann Sebastian Bach

(1685 - 1750) (1720) - Gprava pre marimbu

Sondta pre sdélové husle &. 1 g mol BWV 1001

15°

Prelddium zo Suity &. 1 G dur BWV 1007

pre sélové violoncéelo (1720) - Gprava
pre marimbu
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Preludium zo Suity ¢. 3 C dur BWV 1009

pre soélové violoncelo (1720) - Gprava
pre marimbu

Andrew Thomas Merlin (1985)
(1939) Beyond the Faint Edge of the World
Time's Way

John Cage In a Landscape (1948)
(1912 - 1992)
lannis Xenakis

(1922 - 2001)

Rebonds B (1987 - 1989)

TROWMP Koncert sa kona v spolupréci
EINDUOVEN s TROMP Percussion Competition.
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3
12*

Wednesday, 15" April, 7 p.m.

Anna-Victoria Baltrusch, organ (Germany)

Nicolaus Bruhns Prelude in E minor

(1665 - 1697)

Jon Laukvik Aria, Fugue & Final

(1952)

Johann Sebastian Bach Prelude and Fugue in E minor
(1685 - 1750) (1727 -1736)

Alexandre Pierre Francois Boély Prelude and Fugue, Op. 18/6 (1856)
(1785 - 1858)

Maurice Duruflé
(1902 - 1986)

Toccata from the Suite, Op. 5(1933)

Alexandre Esperet, percussions (France)

Johann Sebastian Bach

(1685 - 1750) (1720) - arrangement for marimba

12*

15°

Sonata for Violin Solo No. 1 in G minor BWV 001

15°

Prelude from the Suite No. 1 in G major
BWV 1007 for solo cello (1720) - arrangement

for marimba
Prelude from the Suite No. 3 in C major

3

BWV 7009 for solo cello (1720) - arrangement

for marimba

Andrew Thomas Merlin (1985)

(1939) Beyond the Faint Edge of the World
Time’'s Way

John Cage In a Landscape (1948)

(1912 - 1992)

lannis Xenakis Rebonds B (1987 - 1989)

(1922 - 2001)

TROWMP  Concert is held in collaboration with
EINDYOVEN TROMP Percussion Competition.

3
12’
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.Historicka situace Bachovho dila odha-
luje tedy néco, co si pozdéjsi generace nech-
tély priznat: Ze historie neni cestou, kterd vede
nutné vys (k nécemu bohatsimu, kultivovanej-
$imu); Ze ndroky uméni mohou byt v rozporu
s ndroky dne (té ¢i oné modernosti); a Ze nové
(jedinecné, nenapodobitelné, dosud nefecené)
sa miaZe nachazet v jiném sméru neZ v tom, se
kterym se vsichni stotoZriuji a nazyvaji ho po-
krokem.”

Milan KUNDERA
(O hudbé a romanu. Atlantis, 2014)

Podobne ako Johann Sebastian Bach
(1685 - 1750), aj jeden z jeho predchodcov, ne-
mecky organista a skladatel Nicolaus Bruhns
(1665 - 1697) pochéadzal z hudobnickej rodiny.
Jej prislusnici pésobili v severnom Nemecku,
napriklad v Libecku a v Hamburgu. S hudbou
sa zacal zoznamovat u otca, ktory bol organis-
tom. Od roku 1681 sa zdokonaloval u Dietricha
Buxtehudeho - k nemu smerovali neskor i Ba-
chove kroky. UZ ako mlady bol Bruhns obdivo-
vanym hracéom na organe, husliach a viole da
gamba. Zachovalo sa svedectvo sucasnikov
opisujuce, ako sa pri hre na husliach spreva-
dzal na organovom pedali. Ked sa v roku 1689
vratil z Kodane, prejavili o neho zaujem dve se-
veronemecké mesta: Kiel a Husum. Prednost
dostal Husum, kde 24-ro¢ného hudobnika zvo-
lili za organistu tamojsej katedraly. ,Ni¢ podob-
né jeho vkusu v komponovani a spésobu hry
na vsetkych druhoch néastrojov u nas doteraz
nezaznelo,” znie zdznam v mestskej kronike.
Bruhnsov skladatel'sky odkaz je maly, tvori ho
niekol'ko organovych skladieb a duchovnych
koncertov. Zomrel v mladom veku na tuberku-
16zu ,vSetkymi oplakdvany, Ze taky zru¢ény maj-
ster svojej profesie a cnostny muz nemohol dlh-
Sie pobudnut na tomto svete”. Preludium a fugu
e mol BWV 548 skomponoval Bach v Lipsku
niekedy okolo roku 1730. Bachov suc¢asnik Jo-
hann Mattheson charakterizoval v roku 1713
téninu e mol, ktora spaja Bachovu a Bruhnsovu
skladbu, ako vhodnu pre .hlboké zamyslenie,
zarmutok, zmétok a dufanie v dtechu”. Napriek
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tomu, Ze s Bachom spajané umenie kontrapunk-
tu sa vyucuje ako rad striktnych pravidiel, ako
komponovat, tuto hudbu vnimali st¢asnici ako
poetickd. NenasSiel som nikoho, kto by tito po-
etickost v 20. storoé&i vystihol lepSie ako skla-
datelov krajan, nemecky muzikolég Hans Hein-
rich Eggebrecht (1919 - 1999), ktory v eseji
o Bachovom preludiu a fuge napisal: ,Hra ténov
puta zmysly. Sledujeme hru, jej figury a motivy,
hlasy a akordy, rozvijanie a navraty, protiklad-
nost slobody a viazanosti, stupriovanie, zhus-
tovanie a uvolriovanie, sledujeme rytmicky
pohyb emociondlnych impulzov, ktoré su spolu
so vSetkym, ¢o sa tu prejavuje ako hra ténov,
zviazané do formového priebehu, ktory v kaz-
dom okamihu prinaleZi pevnému vnutornému
poriadku. Tym, Ze sledujeme hru, stdvame sa
spoluhrdémi a spoluucastou na hre stavame
sa sebou samymi. PretoZe vSetko, ¢o je hudba
a Co pri jej pocuvani dospieva k nasmu citeniu,
sme my samotni. Nase zmysly su pripravené na
zmyslové vnemy a tuZia po nich. Radost z hry
patri k naSmu bytiu odjakZiva. Pohyb a zmena,
rozvijanie a navraty, kontrastnost, stupriovanie
a uvolriovanie su zakladnymi kategdriami Zivo-
ta. Emdcie su nase emdcie. Rovnako ako po-
riadok, ktory je a chce byt vsade. PretoZe sme
schopni hudbu prijimat, pustit ju k sebe a sto-
toZnit sa s riou, je hudba takd, aki méZeme byt
my. A my taki sme, ked'nds hudba takymi robi.”
Francuzov Alexandra Pierra Francoisa Boély-
ho (1785 - 1858), Mauricea Duruflého (1902
- 1986) a Néra Jona Laukvika (1952) spéja
napriek rozdielnosti hudobnych poetik kralov-
sky nastroj a v mnohom i tradicia bachovské-
ho .prelidia a fugy”. Bachove Sondty a parti-
ty pre sélové husle vznikli niekedy okolo roku
1720. Tieto mimoriadne naro¢né, no nadherné
diela - podobne ako Suity pre sélové violonce-
lo - prezentuju skladatelovo kontrapunktické
a harmonické majstrovstvo skoncentrované do
partu soélového slacikového nastroja. . Hudba
nesie v sebe mnoZstvo interpretacii, ktoré nie
Jje moZné postihnut v dplnosti verbalne ani in-
terpretacne. MéZeme byt len sprievodcami do
kralovstva nekonecna,” napisal v komentari

k svojej poslednej nahravke Bachovych Sonat
a partit Gidon Kremer. Pokial ¢lovek nie je pu-
rista, novym a zaujimavym pohladom na dielo
- pozvankou do . krdlovstva nekone¢na“~ mbze
byt v idedlnom pripade i transkripcia. Johann
Sebastian Bach sam transkriboval diela inych
(napriklad Vivaldiho huslové koncerty pre
¢embalo alebo organ) a od jeho Ziaka Johanna
Friedricha Agricolu vieme, Ze Sondaty a partity
pre sélové husle hraval aj na Cembale, .prida-
vajuc harméniu tam, kde to povaZoval za nevy-
hnutné”. Existuju tiez dobové adaptacie Suity
E dur, Sonaty a mol i Adagia zo Suity C dur
pre ¢embalo a Bach sam upravil Preludium zo
Suity E dur pre sélovy organ s orchestrom do
svojej kantaty Wir danken, dir Gott. Skladba
Merlin amerického skladatela, klaviristu a diri-
genta Andrewa Thomasa (1939), Ziaka Karla
Husu a Nadie Boulangerovej, vznikla v roku
1985 pre znameho amerického virtuéza v hre
na marimbe Williama Moerscha. Tonalna kom-
pozicia, patriaca k zakladnym dielam moder-
ného marimbového repertoaru, je in§pirova-
na rovhomennou basnou Edwina Arlingtona
Robinsona a oziva v nej legendarny Camelot.
Dve cCasti (Beyond the faint edge of the world
a Time’s way) opisuju zanik dvora krala Artusa.
Grécko-francuzsky radikalny avantgardny skla-
datel lannis Xenakis (1922 - 2001) emigroval
v roku 1947 z Grécka a usadil sa v Parizi, kde na-
vstevoval kurzy u Oliveira Messiaena a pracoval
v Schaefferovom elektronickom $tudiu. Posobil
tiez ako inzinier a projektant v $tadiu slavneho
Le Corbusiera. V svojej tvorbe s oblubou vyuzi-
val raciondlne kons$trukcie a rézne matematické
operacie. Skladba Rebonds B je sucastou dvoj-
castovej kompozicie Rebonds (1987 - 1989),
ktora vznikla pre perkusionistu Silvia Gualdu.
Kritika dielo charakterizovala ako ,abstraktny
ritudl“bez .folkloristickej kontaminacie”a ozna-
¢ila ho za majstrovské. Americky experimental-
ny skladatel, vyznavac¢ zen budhizmu a vasnivy
mykolég John Cage (1912 - 1992) skompono-
val skladbu /n a Landscape v roku 1948 pre ta-
necnicku Louise Lippoldovld. Modalne znejuca
hudba ma satieovsky nadych. Cage nebol len

hudobnik, ale aj myslitel' a jeho kniha Silence
patri k povinnému citaniu vSetkych, ktori sa za-
ujimaju o hudbu 20. storocia. Aj kvoli myslien-
kam, ako je ta nasledujuca: .Umenie ddvame do
muzer a vytesriujeme ho z ndasho Zivota. Domov
si nosime stroje, aby tu Zili spolo¢ne s nami.
A teraz, ked'u nés stroje zdomdcneli, musime
néajst spésob, ako ich zabavit. Pokial’ to nedo-
kdZeme, tak vybuchnd, ale budeme to my, kto
vylet/von.”

Andrej SUBA
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.Ako dieta ma inSpirovali vel'ki skladatelia
(obzvldst Beethoven) a velmi rada som ditala
ich pribehy, zaujimali ma ich biografie. Napriek
tomu som vZdy chcela néjst' v hudbe svoju viast-
nu cestu, no, samozrejme, som velmi vdacna
za vSetky stimuly a idey, ktoré som pochytila od
svojich ucitelov,” hovori mladéd nemecké orga-
nistka a klaviristka, narodené v Berline v roku
1989.

Na klaviri zac¢ala hrat ako patro¢na, o Styri
roky neskor sa zacala venovat aj hre na or-
gane a prvé Uspechy na seba nenechali dlho
&akat. Sestkrat sa umiestnila na prvej priecke
v celonemeckej mladeznickej sutazi Jugend
musiziert, viacnasobne uspela aj na Klavirnej
sutazi Steinway v Hamburgu a Bachovej sutazi
v Kéthene. Ako dvadsatro¢néa vyhrala Medzi-
narodnu organovu sutaz Bachovej spolo¢nosti
vo Wiesbadene, o dva roky neskor k tomuto
Uspechu pridala 2. miesto na 60. medzinarod-
nej hudobnej sttazi ARD v odbore organ. Dal3ie
vyznamné ocenenia prisli v roku 2013 na Me-
dzinarodnej organovej sutazi Augusta Gottfrie-
da Rittera v Magdeburgu (1. cena a Mimoriadna
cena za najlepSiu interpretaciu Ritterovej sona-
ty) a na St. Albans International Organ Competi-
tion vo Vel'kej Britanii (2. miesto).
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Anna-Victoria Baltrusch
organ | organ

Anna-Victoria Baltrusch Studovala klavir
a organ na InS§titute Juliusa Sterna pri Universi-
tat der Kiinste v Berline v triede Andreasa Sielin-
ga, neskor na Hochschule fiir Musik vo Freibur-
gu u profesorov Martina Schmedinga, Frédérica
Championa a Zsigmonda Szathmaryho, pricom
sa aj nadalej venovala Studiu klavira a zborové-
ho dirigovania. Okrem toho ziskala rad Stipendii
a ako organistka a klaviristka koncertovala - s6-
lovo alebo so symfonickymi orchestrami - v Ne-
mecku, Rakusku, Svaj&iarsku, Britanii, Spaniel-
sku, Luxembursku a Turecku. V rokoch 2008
- 2014 bola organistkou Evanjelického spolo-
¢enstva sv. Matusa a veducou zboru u sv. Petra
a Pavla vo Freiburgu, od septembra minulého
roku prevzala miesto kantorky v evanjelickom
kostole v Bad Krozingene. Koncertuje a pésobi
tieZz ako pedagogicka organovej hry.

.Milujem ohromnd réznorodost cirkevnej
hudby, najméa tej organovej, a je obrovskym
darom, Ze méZem hrat na néstroji, ktory posky-
tuje tolko vyrazovych moznosti, ako aj prileZitosti
hrat'v takmer vsetkych hudobnych Styloch. TakZe
mdm rada organovy repertodr od 14. storocia po
sucasnost,” dodava Anna-Victoria Baltrusch.

Anna-Victoria Baltrusch was born in Berlin,
Germany in 1989. From the age of four she re-
ceived piano lessons and from the age of nine
lessons in organ playing. From 2002 onwards
she was a junior student in piano and organ
at the Julius-Stern-Institut of the University of
Arts (UDK) in Berlin. After her finals at school
in 2008 she studied church music and piano
at the Hochschule fiir Musik in Freiburg im Breis-
gau (organ with Professor Schmeding), for both
of which she earned the Bachelor Degree in
2012 and the Master Degree in 2014. She is
now in her first year for the degree of Soloist
Diploma Organ. Apart from the many prizes
she received at piano and organ competitions
as a pupil, as a student, she was awarded the
following renowned prizes: In 2009 the 1° Prize
at the Internationaler Orgelwettbewerb der Bach-
Gesellschaft Wiesbaden; in 2010 a scholarship
of the Deutscher Musikwettbewerb connected
with the inclusion into the Bundesauswahl Kon-

zerte junger Kiinstler and the Kiinstlerliste des
Deutschen Musikrats; in 2011 2" Prize at the
60" International Music Competition of the
ARD in Munich; in May 2013 15 Prize at the
Internationaler August-Gottfried-Ritter-Wettbe-
werb in Magdeburg; in July 2013 2™ Prize at
the International Organ Competition St. Albans
(Great Britain).

Anna-Victoria Baltrusch has performed in
recitals and concerts throughout Germany, in
Austria, Switzerland, Luxembourg, Spain, Great
Britain, Turkey, and Slovakia. She made her solo
début at the Philharmonie Berlin in January
2012. She often plays chamber music and is
a sought after lied-accompanist. From 2010 to
2014, she received a grant by the Evangelisches
Studienwerk Villigst and in 2012, a scholarship
by the Brahms-Gesellschaft Baden-Baden e.V.
Currently she works as a church musician in Bad
Krozingen, Germany.
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.Obecenstvo zareagovalo bdurlivo, niet divu,
Ze ziskal tieZ Cenu publika. Ale aj porota suta-
Ze TROMP a porota Zurnalistov urcili Alexandra
za vitaza. Nielen za jeho vynikajuico podané ryt-
mické Zonglovanie s imagindrnou loptou; velky
dojem zanechal aj v skladbe She Who Sleeps
with a Small Blanket od Kevina Volansa pre
bonga, konga a velky bubon. Réznorodost zvu-
kov, ktoré sa mu podarilo vylidit, bola fenome-
néalna,”napisal René van Peer v denniku Eindho-
vens Dagblad v novembri 2012, ked Francuz
Alexandre Esperet (1987) ziskal 1. cenu, Cenu
publika a Cenu tlace si¢asne na medzinarodnej
sutazi bicich nastrojov TROMP v Eindhovene.

V spomenutom Zonglovani s imaginarnou
loptou (v skladbe Cecin‘est pas une balle, vytvo-
renej v spolupraci s kolegami z tria Compagnie
Kahlua) sa Alexandre Esperet mdze na prvy po-
hl'ad javit ako trocha vystredny komediant, es-
kamotér, performer v absolitnom zmysle tohto
slova. V prvom rade je to v§ak vyspely hudob-
nik, presny ako hodinky, spontanny a kreativny
vo vyuzivani takmer neobmedzenych moznosti,
ktoré ponuka arzendl bicich nastrojov.

Hru na bicich nastrojoch $tudoval na konzerva-
tériach v Avignone, v Créteile a na Conservatoire

42

Alexandre Esperet
bicie ndstroje | percussions

National Supérieur Musique et Danse v Lyone
u Jeana Geoffroya, ktoré absolvoval s vyzname-
nanim. V roku 2008 ziskal 1. cenu v National
Marimba Competition v Cannes, v nasledujicom
roku sa prebojoval do findle Geneva International
Music Competition, kde tiez ziskal Cenu publika,
ako ¢len tria SR9 bol v roku 2012 ovenceny hned’
tromi oceneniami na International Percussion
Competition v Luxembursku.

Popri klasickych bicich nastrojoch sa venu-
je jazzu a rocku, v ramci Compagnie Kahlua aj
hudobnému divadlu; od roku 2011 spolupra-
cuje so skupinou tane¢ného divadla Arcosm.
Popri koncertnej ¢innosti vedie workshopy
hry na bicich nastrojoch, prednedavnom bol
lektorom na kurzoch na konzervatériu v Bosto-
ne, na McGill University v Montreale, Tokiu
a v Sad Paule. Hoci je viaczanrovym hudobni-
kom, ktory sa s lahkostou pohybuje vo vodach
sucasnej hudby, svoje kvality moze Alexan-
dre Esperet predstavit rovnako dobre aj v ba-
chovskych transkripciach pre marimbu a tiez
v uz takmer ikonickych kuskoch z repertoéaru
pre bicie nastroje z minulého storocia, akymi
su Cageova /n a Landscape a Xenakisove Re-
bonds B.

“The audience responded outrageous; no
wonder he also won the public prize according
to the audience. But also the TROMP jury and
the press jury chose Alexandre as their win-
ner. Not only because of his perfectly executed,
rhythmic juggling with an imaginary ball. He
made a big impression with She who Sleeps
with a Small Blanket, a piece of Kevin Volans
for bongos, congas and a bass drum. The di-
versity of sounds he coaxed was phenomenal.
Sometimes you got the impression you found
yourself on the steppes of Africa, with the tradi-
tional drums heard in the distance.” (René van
Peer, Eidhovens Dagblad, 2012) Born in 1987,
Alexandre Esperet studied percussion succes-
sively at the conservatories of Avignon, Créteil,
and CNSM in Lyon under the guidance of Jean
Geoffroy, where he obtained his master degree
with honours. During this period, Alexandre
also studied the piano, composition, jazz and
rock music. In 2008, he won the 1% Prize in the
National Marimba Competition in Cannes and
was a finalist in the famous Geneva International

Music Competition in 2009. There he won the
Audience Prize, along with the “Dr Glatt” Special
Prize for the best interpretation of a compulsory
piece. He founded the SR9 Trio in 2011 with
Paul Changarnier and Nicolas Cousin and won
the 2012 International Percussion Competi-
tion of Luxembourg (1%t Prize, Audience Prize
and “Lalux” Prize). In November 2012, he won
the Tromp Competition in Eindhoven (1° Prize,
Audience Prize and Press Prize). Alexandre
Esperet is an eclectic percussionist. He created
the music-theatre company Kahlua with Mat-
thieu Benigno and has been performing with
the dance-theatre company Arcosm since
2011. He is today playing in Europe and world-
wide as a soloist or as part of his different pro-
jects; so far he has performed in more than
twenty different countries. He also recently
gave master classes at the Boston Conserva-
tory, Mc Gill's university of Montréal, Sensoku
Gakuen College of Music in Tokyo and EMESP
of Sao Paulo.
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Stvrtok 16. 4. 19:00

Statny komorny orchester Zilina

Rossen Gergov, dirigent (Bulharsko)
Jan Hudedéek, fagor (Cesks republika)
Karol Danis, husle (Siovensks republika)

Thursday, 16" April, 7 p.m.

State Sinfonietta Zilina

Rossen Gergov, conductor (Bulgaria)
Jan Hudecek, bassoon (Czech Republic)
Karol Danis, vio/in (Slovak Republic)

Sergej Prokofiev
(1891 - 1953)

Jean Francaix
(1912 - 1997)

Felix Mendelssohn Bartholdy
(1809 - 1847)

Max Bruch
(1838 - 1920)

Symfonia & 1 D dur op. 25 ,Klasickd”
(1916/17) 15°
Allegro

Larghetto

Gavotta. Non troppo allegro

Finale. Molto vivace

Koncert pre fagot a 11 slacikovych

nastrojov (1979) 24’
Allegro moderato

Scherzando

Grave

Risoluto

Hebridy op. 26, koncertna predohra
(1830) 10°

Koncert pre husle a orchester &. 1 g mol

op. 26 (1868) 24’
Prelude. Allegro moderato

Adagio

Finale. Allegro energico

Sergej Prokofiev
(1891 - 1953)

Jean Francaix
(1912 - 1997)

Felix Mendelssohn Bartholdy
(1809 - 1847)

Max Bruch
(1838 - 1920)

Symphony No. 1 in D major, Op. 25
,Classical” (1916/17) 15’
Allegro

Larghetto

Gavotta. Non troppo allegro

Finale. Molto vivace

Concert for Bassoon and 11 String
Instruments (1979) 24’
Allegro moderato

Scherzando

Grave

Risoluto

The Hebrides op. 26, concert overture
(1830) 10’

Concert for Violin and Orchestra No. 1

in G minor, Op. 26 (1868) 24’
Prelude. Allegro moderato

Adagio

Finale. Allegro energico

@ CZECH CENTRES Koncert sa konéa v spolupraci
CESKA CENTRA s Ceskym centrom.
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,@ CZECH CENTRES Concert is held in collaboration
CESKA CENTRA with the Czech Centre.
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.Domnievam sa, Ze ak by Haydn bol dnes na-
Zive, komponoval by presne tak isto, ako pred-
tym, akurat by do svojho sp6sobu komponova-
nia vloZil nie¢o nové. Chcel som skomponovat
presne taku symféniu: symfoniu v klasickom
Style.” Takto komentoval rusky skladatel Sergej
Prokofiev (1891 - 1953) v autobiografickych
spomienkach svoju prva symféniu. Symfonia
¢ 1D durop. 25 ,Klasickd”vznikala v lete 1917
pocas pobytu na vidieku nedaleko Petrohradu
(hoci niektoré myslienky si skladatel nacrtol
uz o rok skor). Prokofiev sa zamerne rozhodol
stravit tieto mesiace bez klavira a tak kompo-
novat. Ako sdm priznava, na sebe si uvedomil,
ze tematicky material vytvoreny bez klavira je
velmi ¢asto lepsi ako ten vytvoreny pri klaviri.
Zaroven tak chcel dosiahnut, aby vysledny zvuk
orchestra znel prirodzenejSie. Za vzor obsade-
nia si zobral - ako inak - klasicky ,haydnovsky”
orchester (so zdvojenymi drevenymi dychovy-
mi nastrojmi, dvoma trabkami, dvoma lesnymi
rohmi, tympanmi a sla¢ikmi). VSetky Styri Casti
symfénie srdia lahkostou a humorom. Uvodné
Allegro v sonatovej forme strieda lyrickd poma-
la Cast. Po nej nasleduje tanec Gavotta (neskor
Prokofievom spracovana aj do baletu Rémeo
a Jualia) a briskné finale.

Francuzsky skladatel a klavirista Jean Fran-
caix (1912 - 1997) pochadzal z hudobnickej
rodiny. Jeho otec bol riaditelom konzervatéria
v meste Le Mans, ¢o predurcilo aj synovu hu-
dobnu kariéru. Talent mladého Jeana si v§imol
Maurice Ravel a povzbudzoval ho k dalSiemu
rozvijaniu sa. Jeho prva skladba vysla tlacou,
ked mal iba 10 rokov, prave vdaka nej si ho ale
neskdr pod ochranné kridla v PariZi zobrala skla-
datelka Nadia Boulanger. Na parizskom konzer-
vatoériu vystudoval klavir u Isidora Philippa. Ako
klavirista koncertoval po celej Eurépe a v USA,
s rovnakou intenzitou sa ale venoval i kompo-
novaniu. Fagot ako zaujimavy koncertantny
i komorny nastroj objavil vdaka britskému fa-
gotistovi Williamovi Waterhousovi, pre ktorého
skomponoval viacero diel (okrem iného Diver-
tissement pre fagot a slacikovy orchester z roku
1942). Neskér sa k nemu viackrat vratil, a tak

46

v roku 1979 vznikol komornejsie ladeny Koncert
pre fagot a 11 slacikovych nastrojov. Skladatel
ho pisal pre ,basson”, franctuzsku verziu fago-
tu s mechanikou odliSnou od dnes rozSirené-
ho nemeckého Heckelovho systému. ,Basson”
ma blizSie k barokovému typu nastroja a jeho
Specifikom je vacsia lahkost a rychlejsie rozo-
znievanie vo vys$Sich polohéach. Interpretacia
Francaixovho koncertu na modernom néstroji
si preto vyZzaduje technicky velmi skiseného
hrac¢a. Hlavnymi vyrazovymi ¢rtami, ktorymi
je cela skladba preniknutd, su vtip a hravost.
Skladatel do skladby umiestnil az dve scherza
(netypicky - ako 2. i 4. ¢ast), obdobny charak-
ter vSak mé uz i vstupné Allegro moderato. Je-
dinou vynimkou je 3. ¢ast vo velmi pomalom
tempe (Grave), ktora tvori krehkejsi protipol
zvySku diela. Hoci koncert nesie venovanie fran-
cuzskemu skladatelovi a fagotistovi Mauriceovi
Allardovi, po prvykrat zaznel v maji 1980 v po-
dani Horsta Wintera a Symfonického orchestra
Frankfurtského rozhlasu pod taktovkou Sta-
nislava Macuru.

V roku 1829 sa Felix Mendelssohn Barthol-
dy (1809 - 1847) vydal na niekol'ko rokov trva-
juce koncertné cesty po Eurépe, v ramci kto-
rych vystupoval ako klavirista a dirigent. Zacali
sa v Londyne koncertmi Kralovskej filharmonic-
kej spoloénosti. Pobyt na Britskych ostrovoch
Mendelssohn vyuzil aj na spoznavanie kraji-
ny, a tak v auguste toho istého roka zavital na
ostrov Staffa, patriaci k Skétskemu stostroviu
Hebridy. Tu so svojim priatelom, nemeckym
basnikom Karlom Klingemannom, navstivil p6-
vabnu Fingalovu jaskyrnu, nazvanu podla po-
stavy z irskej mytoldgie. Jej prirodna scenéria
v nom zanechala silny dojem, ktory sa v roku
1830 rozhodol pretavit do hudobnej podoby
v koncertnej predohre Hebridy op. 26. Dodnes
sa zvykne uvadzat aj s podtitulom ,Fingalova
jaskyna“. Predohra nie je jedinym Mendels-
sohnovym dielom neslcim odraz jeho navste-
vy Skétska. Z podobného indpiraéného zdroja
vznikla aj jeho Symfdnia ¢. 3 a mol nesuca pri-
znaény podtitul ,Skdtska”. Ta viak dlho lezala
len v podobe skic a svoju definitivnu podobu

nadobudla az o 13 rokov neskér. Kym v symfénii
skladatel pouzil aj ndzvuky na tradi¢né Skotske
tance, predohra Hebridy je skor len obrazom pri-
rodnej scenérie v duchu romantickych symfonic-
kych basni. Spdsob, akym Mendelssohn pracuje
s orchestralnou textdrou, t¢mami a striedmou in-
Strumentaciou, vSak mozno prirovnat az k impre-
sionistickému zmyslu pre obrazotvornost.

Ak by sme mali vymenovat najzndmejsie
romantické huslové koncerty (¢i dokonca naj-
znamejsie huslové koncerty vSetkych cias),
ur¢ite by medzi nimi nemohol chybat Koncert
pre husle a orchester ¢. 1 g mol op. 26 nemec-
kého skladatela Maxa Brucha (1838 - 1920).
Prave jeho vsak postihol ten osud, Ze prakticky
cela jeho ostatna tvorba upadla do zabudnutia.
Na koncertnych pdédidch sa moézeme pravidel-
nejéie stretndt uz len s Skétskou fantédziou pre
husle a orchester, jeho katalog diel v§ak obsa-
huje mnozstvo dalSej hudby, ako napriklad tri
symfonie, Dvojkoncert pre klarinet, violu a or-
chester Ci Styri opery. Samotny skladatel bol
pritom presvedcéeny, Ze jeho dalSie dva huslové
koncerty (oba v ténine d mol) st rovnako dobré,
ak nie este lepSie... Pévodna verzia 1. huslového
koncertu vznikla v roku 1866 - v ¢ase, ked Bruch
posobil ako hudobny riaditel' na dvore v Koblen-
zi. Hned' v nasledujiucom roku sa ho vs§ak roz-
hodol s pomocou huslistu Josepha Joachima
prepracovat do dnednej podoby. Z hladiska rie-
Senia otazky formy je zaujimavé, Ze Bruch prvu
cast koncertu oznacil ako ,predohru”, na ktoru
attacca nadvazuje druha, pomalé cast. Prave
ona je taziskom celého diela a ukazkou Bru-
chovho majstrovského zmyslu pre budovanie
melodickych oblukov. Z podobného lyrického
zékladu a prekvapivého piana vychadza aj fi-
nalova Cast, s nastupom soélovych husli sa v§ak
dostava podobu elegantného tanca. Sucastou
koncertu nie je typicka sélova kadencia, jedine
prvéa ¢ast obsahuje niekol'ko kratSich vstupov
kadenéného charakteru.

Juraj BUBNAS
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Narodil sa v Bulharsku v roku 1981 a po6-
vodne sa javil ako perspektivny klavirista: hrat
zacal ako péatroc¢ny, o Sest rokov neskér zvitazil
na Concorso Internazionale di Musica per i Gio-
vani Citta di Stresa. Ku klaviru pridal klarinet
a zacal komponovat, no napokon si vybral drahu
dirigenta. Dnes je Rossen Gergov prvym hostu-
jucim dirigentom Statnej opery v bulharskom
Ruse, ma za sebou mimoriadne UspesSnu sezo6-
nu so Scottish Chamber Orchestra a rad spolu-
prac s orchestrami z Velkej Britanie, Spanielska,
Rakuska, Nemecka, Luxemburska, Svédska,
Chorvatska ¢i Japonska.

Dirigovanie zacal Studovat v roku 1996
u Michaila Angelova a uz v nasledujicom roku
ziskal ocenenie na sutazi mladych talentov
v Sofii. V osemnastich bol prijaty do triedy Leo-
polda Hagera na Universitat fur Musik und dar-
stellende Kunst vo Viedni a o dva roky neskér
sa stal Ziakom legendarneho Seijiho Ozawu,
na ktorého pozvanie priSiel na Tanglewood
Music Festival a mohol sa tak postavit pred
Boston Symphony Orchestra. Studia zakongil
s vyznamenanim v roku 2004 a debutovym vy-
stupenim vo viedenskom Konzerthause s RSO
Wien, aby sa kratko potom stal asistentom $éf-
dirigenta dolnorakuskeho Tonkiinstler-Orches-
tra. O tri roky neskor sa stal laureatom prvej
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Rossen Gergov
dirigent | conductor

Medzinarodnej dirigentskej sitaze Jevgenija
Svetlanova, v nasledujucom roku bola jeho na-
hravka diel Davida Cheskyho so Symfonickym
orchestrom $védskej NorrlandsOperan nomino-
vana na cenu Grammy.

Vyznamné skusenosti ziskal aj ako operny
dirigent. Medzi jeho nedavne nastudovania pat-
ria Falstaff a Carmen na bulharskych scénach,
Rigoletto vo Volksoper Wien, ale aj raktska pre-
miéra opery Portrét Mieczystawa Weinberga na
Bregenzer Festspiele, predvedenie opery Vikto-
ra Ullmanna Der Kaiser von Atlantis v spolupréaci
s Klangforum Wien a premiéra Cassandry Mi-
chaela Jarrella v Teatro Rossini Lugo.

Rossen Gergov je typom univerzélneho di-
rigenta, ktorému je blizka hudba od Haydna po
stucasnost, praktického a prispdsobivého umel-
ca. .Jeho interpretdcia Dvorfdakovych tancov
bola jemnad a dynamicka, napajana vrodenym
pochopenim pre [udové korene rytmov tejto
hudby a jej iskrivé a Ziarivé farby,” napisal pre
The Scotsman kritik Ken Walton po koncerte,
na ktorom Gergov iba na poslednu chvilu zaska-
koval za indisponovaného kolegu. Na progra-
me boli popri vybere zo Slovanskych tancov aj
Haydnova symfdnia a Ligetiho Hus/ovy koncert...

Born in 1981, Rossen Gergov studied piano
and clarinet before taking conducting lessons
with Michail Angelov. He subsequently stud-
ied with Leopold Hager and Seiji Ozawa. He
conducted the ORF-Sinfonieorchester upon
graduation and went on to become Assistant
Conductor of the Tonkiinstlerorchester Nied-
erOsterreich, a post he held until 2009. Rossen
Gergov is a Laureate of the 1°t Evgeny Svet-
lanov International Conducting Competition in
2007. His recording of works by David Chesky
with the Symphony Orchestra of Norrlands-
Operan was nominated for a Grammy in 2008
and he has also recorded for the BBC, Baye-
rische Rundfunk and ORF in Austria.

Rossen Gergov is gaining widespread recog-
nition for his work both on the concert platform
and in the opera pit, in repertoire from Mozart to
the most challenging of contemporary works. Al-
ready with substantial experience in opera, Ros-
sen holds the position of Principal Guest Conduc-
tor at the Rousse State Opera, Bulgaria, where he
has recently conducted productions including
Carmen and Falstaff. This season he makes his
début at the Teatro Comunale in Bologna. En-
gagements in previous seasons include 7osca
on the Seeblhne, Benedict Mason's Playing
Away and the Austrian premiére of Weinberg's
Das Portrait - all at the Bregenzer Festspiele. He

also conducted Dje Fledermaus and Rigoletto at
the Volksoper Wien, La traviata and Le nozze di
Figaro at Theater Meiningen, Carmen in Varna,
Bulgaria, and Orpheus in the Underworld with
Trinity Laban in London.

Very much at home in contemporary reper-
toire, last season saw Rossen conduct perfor-
mances of Der Kaiser von Atlantis with Klangfo-
rum Wien and of Michael Jarrell’s Cassandra at
the Teatro Rossini, Lugo. Orchestral highlights
this season include returns to the Tonkinstler-
Orchester Niederosterreich, Tokyo Metropoli-
tan and Bulgarian Radio National Symphony or-
chestras and his début with the Yomiuri Nippon
Symphony Orchestra. Last season saw Rossen
make a highly successful début with the Scot-
tish Chamber Orchestra in concerts with soloist
Tasmin Little and return to the Tokyo Symphony
Orchestra and Paderewski State Philharmonic
Orchestra. Other orchestras with which Ros-
sen has worked include Bamberger Symphoni-
ker, Orchestre Philharmonique du Luxembourg,
Orchestre National de Montpellier Languedoc-
Roussillon, Orquesta Sinfénica del Principado
de Asturias, BBC Symphony and BBC Scottish
Symphony orchestras, Ensemble Modern, Cen-
tury Orchestra Osaka and Polish National Radio,
Basel and Tokyo Symphony orchestras.
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Ked' v maji minulého roku vstapil na pédium
Rudolfina, aby vo findle interpretacnej sutaze
pri festivale Prazska jar s Komornou filharmo-
niou Pardubice predniesol Varidcie pre fagot
a slaciky Antonina Rejchu, od prvych taktov
bolo jasné, Ze pred porotou a publikom stoji
fenomenalny hudobnik. Nielen s vynikajucou
ténovou kultdrou, ktord nevychylia z rovnova-
hy zradné vySky ani hrobové pianissimo, ale
aj s vblou doslova sa maznat s kazdou frazou
a aktivne pritom komunikovat so spoluhraémi
a obecenstvom. Nasledujici Hummelov Kon-
cert F dur bol doslova triumfom, technicky zre-
lou a navySe svieZou a vtipnou aktualizaciou
.bezného” repertoarového kusu. Hudecek na-
pokon spomedzi 111 Gcastnikov z celého sveta
sttaz vyhral, ¢im sa definitivhe potvrdilo, Ze
chyrna ,Ceska Skola” v hre na dychovych néastro-
joch mé dalSieho vynimocného reprezentanta.

Uspech na Prazskej jari samozrejme nebol
v Hudeg&kovej kariére prvym svojho druhu. Ces-
kobudéjovicky rodak (1990) zbieral ocenenia uz
ako ziak Zdernka Halouna na miestnej zakladnej
umeleckej Skole. Ako patnastrocny sa stal ab-
solttnym vitazom vo vSetkych kategdriach na
Concorso Internazionale per Giovani Musicisti
.Citta di Barletta” (2005), o tri roky neskor sa
stal lauredtom rozhlasovej sutaze Concertino
Praga. Je drzitefom ceny Ceského hudobného
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Jan Hudecek
fagot | bassoon

fondu za najlepSiu interpretaciu sucasnej ces-
kej skladby pre fagot (Jifi Teml: Commedia pre
fagot a klavir). Okrem Ceskych pdédii sa predsta-
vil v Rakusku, Nemecku, Svajéiarsku Taliansku,
Polsku, Franctzsku, Spanielsku, Turecku, USA
a Japonsku a ma za sebou svoje prvé nahrav-
ky pre Cesky rozhlas (s koncertantnymi dielami
Haydna a Hummela).

Jan Hudecek po absolvovani ¢eskobudéjo-
vického konzervatéria pokracoval v S§tudiach na
prazskej AMU pod vedenim profesorov Frantis-
ka Hermana a Jifiho Seidla, ktorych oznacuje
za dve najvacsie osobnosti prazskej fagotovej
Skoly. Od roku 2011 je sélovym fagotistom
Orchestra Narodného divadla v Prahe a je tiez
prvym fagotistom orchestra Solistes Européens
Luxembourg.

Hudecka jeho pedagdgovia od zaciatku vni-
mali ako nadpriemerného a mimoriadne dis-
ponovaného hraca, hoci mozno nie vzdy ako
vzorného Studenta. ,Asi kaZzdy musi v Zivote
prejst pubertou. Ja som mal asi ti zamrznutd...
Da sa povedat, Ze som nebol prédve Studentom,
ktory rad chodi na prednasky a do Skoly vébec,”
spomenul fagotista v rozhovore po vitazstve na
Prazskej jari. Zmysel pre humor s trochou mla-
dickej nezbednosti st v8ak idedlnymi devizami
solistu, ktory sa prave chystéa siahnut po koncer-
te Jeana Francaixa...

Jan Hudeé&ek was born in Ceské Budgjovice,
attended the Primary School of Arts from the
age of eight, and won a number of national and
international youth wind instrumental competi-
tions. His first major achievement came in 2005,
when he was named the absolute winner in all
wind instrument categories in the international
competition 15" Concorso Internazionale per
Giovani Musicisti “Citta di Barletta” in Italy. In
2008, he won the 1¢ Prize at the 42" Concertino
Praga radio competition. At the same time, he
became a laureate of this competition’s interna-
tional round and recorded the bassoon concerto
of Jan Nepomuk Hummel for the Czech Radio. In
May 2014, he won the 1° Prize and laureate title

at the Prague Spring International Music Compe-
tition. In connection with this achievement, he
also won the Czech Music Fund’s prize for the
best performance of a piece by a contemporary
Czech composer. He has performed in Austria,
Germany, Switzerland, Poland, Italy, France, Tur-
key, Spain, Japan, and the USA. Currently he is in
his last year at the Academy of Performing Arts
in Prague, in the classes of Prof. F. Herman and
Prof. J. Seidl, and continues to perform as a
soloist. Since late 2011, he has been engaged
as a solo bassoonist in the National Theatre
Orchestra in Prague and is also a first bassoon-
ist of the Solistes Européens Luxembourg or-
chestra.
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.K husliam ma priviedol otec, ked’ som mal
tri roky. Starsi brat hraval na klaviri ludové pes-
ni¢ky a otec si vé§imol, Ze som ich potom doka-
zal ¢isto zaspievat. A tak ma zacal ucit hrat na
husliach, hoci sam nie je huslista, ale bubenik,”
spominal Karol Dani§ v rozhovore pre ¢asopis
Akcent v roku 2007. Rodak z Galanty (1993) bol
typickym ,zazraénym dietatom”; ako Sestroc-
ny uz bol mimoriadnym Ziakom Konzervatéria
v Bratislave - u Stefana Gy6pdsa a potom Joze-
fa Kopelmana - a spravami o jeho Uspechoch
sa postupne zacali plnit regionalne a neskoér
aj celoslovenské periodika. Ked v decembri
2013 Karol Dani$ vystupil so svojou beethove-
novskou kredciou na majstrovskych kurzoch
Juliana Rachlina v Bratislave, pred publikom uz
nestalo zazraéné dieta, ale ,hotovy” umelec,
huslista s jasnou predstavou o diele, ktoré mé
v jeho podani prave zazniet.

Hoci ocenenia prichadzali uz aj predtym,
prelomovym bolo pre DaniSa obdobie rokov
2006/2007, kedy ziskal 1. miesta na sutaziach
Talenty pre Eurépu v Dolnom Kubine, na Ko-
cianovej huslovej sutazi v Ceskej republike
a napokon na 5. Internationaler Louis Spohr
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Karol Danis
husle | violin

Wettbewerb fir junge Geiger vo Weimare, kde
tiez ziskal Cenu za najlepS$iu interpretaciu virtu-
6znej skladby. Zu¢astnil sa na majstrovskych
kurzoch a interpretac¢nych dielfnach v Dolnom
Kubine, Ziline a Luha&oviciach, kde pracoval
pod vedenim osobnosti, akymi su Jozef Ko-
pelman, Jindfich Pazdera a Vaclav Hudecek;
vystupil na medzinarodnom festivale Moscow
Meets Friends Vladimira Spivakova. Dolezi-
tym bol pre Danisa aj rok 2009, kedy odohral
rad recitalov po USA a recital v Rime a taktiez
ziskal Stipendium Carreers in the Making po-
skytované The International Holland Music
Sessions s cielom vyhladavat a podporovat
mladych talentovanych sélistov. V roku 2011
sa stal finalistom sttaze New Talent, o dva
roky neskér sa jeho nahravky skladieb Fritza
Kreislera, Dmitrija Sostakovi¢a a Camilla Saint-
-Saénsa (v spolupréci s klaviristkou Ivetou Sa-
bovou; vydané na labeli Pavlik Records v janu-
ari 2014) dostali do vysielania britskej BBC. Od
roku 2012 je Karol Dani§ Studentom Universi-
tat fir Musik und darstellende Kunst v Grazi
v triede svetovo uznavaného pedagdga Borisa
Kuschnira.

Karol Danis$ (born in 1993, Galanta, Slovakia)
began playing the violin at the age of three under
the supervision of his father. Karol has been tak-
ing violin lessons as an extraordinary student
of the Conservatory in Bratislava since he was
six, studying with Stefan Gyépos (who gradu-
ated from the Tchaikovsky Conservatory in Mos-
cow) and since 2006 with Jozef Kopelman (who
graduated from the conservatory in Uzhorod and
from the Music Academy Kiev, Ukraine). He is
currently studying with Boris Kuschnir at the Uni-
versity of Music and Performing Arts in Graz. In
2004, 2005, 2006, 2007, and 2008, he attended
the International Master Classes Musica Arven-
zis in Dolny Kubin, Zilina and Luha&ovice with
Jozef Kopelman, Jindfich Pazdéra and Vaclav
Hudecek. In 2007, Karol took part in the Moscow
Meets Friends International Festival organized
by Vladimir Spivakov. In 2001, Karol Dani§ won
the 2" Prize as the youngest Slovak participant
at the International Violin Competition in Dolny
Kubin (Slovakia). In 2002, he received the Di-
ploma of the Ministry of Education of the Slovak
Republic at the Jan Cikker Children Music Fes-
tival in Banskéa Bystrica (Slovakia), in 2003, he
attained the Golden Level at the Zoltan Kodaly
International Violin Competition in Galanta. In
2006, Karol won the 1¢t Prize at the “Talents
for Europe” - the Bohdan Warchal International
String Instruments Competition and was also its

laureate. In 2007, he won the 1% Prize at the Ja-
roslav Kocian International Violin Competition in
Usti nad Orlici (Czech Republic). At the 5™ Louis
Spohr International Competition for Young Vio-
linists in Weimar (Germany) in 2007 Karol won
the most prestigious 1% Prize in Category | and
was also awarded with the Special Prize for the
virtuoso interpretation of a Wieniawski compo-
sition. Karol was the finalist at the International
Competition New Talent 2011 organized under
the auspices of the European Broadcasting
Union (EBU).

Karol Dani$ performed with the conductors
Karol Kevicky, Leo$ Svarovsky, Jin Hyoun Baek,
Marian Lejava, Jakub HrGsa, Marcello Mot-
tadelli, Jifi Malat, Stanislav Vaviinek, Petr Vron-
sky and with the Janacek Philharmonic Ostrava,
Vogtland Philharmonie (Greiz Reichenbach,
Germany), Slovak Sinfonietta (Zilina, Slovakia),
Czech National Symphony Orchestra (Prague),
Bohuslav Martina Philharmonic Orchestra (Zlin,
Czech Republic), State Philharmonic KoSice
(Slovakia), Slovak Chamber Orchestra of Bohdan
Warchal (Bratislava, Slovakia). His recent recit-
als include the Zichy Palace, Mirror Hall of the
Primate’s Palace, Mirbach Palace (all in Bratis-
lava), a concert tour in the USA (Washington,
New York), Liszt Academy Weimar (Germany),
President’s Residence San Anton Palace Vallet-
ta (Malta), and Casino Maltese Valletta (Malta).
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Statny komorny orchester Zilina vznikol
roku 1974 ako jediny orchester mozartovského
typu na Slovensku. Odvtedy si ziskal vynikaja-
ce renomé doma aj v zahranici. Orchester ma
34 ¢lenov, prevazne absolventov hudobnych
akadémii v Bratislave, Prahe, Brne a Konzerva-
téria v Ziline. Kvalita hradov, skisenosti i maj-
strovstvo prvého $éfdirigenta Eduarda Fische-
ra umoznili rychly umelecky rast orchestra.
Jeho dalsimi $éfdirigentmi boli Jan Valta, Leo$
Svarovsky a Oliver Dohnanyi. Cestnym 3éfdiri-
gentom SKO Zilina je od roku 1996 japonsky
dirigent Tsugio Maeda, post $éfdirigenta prijal
v marci 2011 opat Oliver Dohnanyi.

V roku 1977 ziskal orchester medzinarodné
uznanie, ked' sa stal festivalovym orchestrom
Salzburger Festspiele. Zakratko dostal pozva-
nie na festival Prazské jaro a potom nasledo-
vali ispesné koncerty na mnohych festivaloch
v celej Europe (Wiener Festwochen, Frihling Fes-
tival a Haydn Festival vo Viedni, Sofijské hudob-
né tyzdne, Festa Musica Pro v Assisi, Katalan-
sky festival, Festival El Djem v Tunise, Festival
de Bonaguil vo Francuzsku, Hudba v starom
Krakove a iné).

Predstavil sa v takych vyznamnych koncer-
tnych salach ako napriklad Musikverein a Kon-
zerthaus vo Viedni, Dom umelcov v Prahe,
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Statny komorny orchester
Zilina |

The Slovak Sinfonietta
Zilina

Tonhalle Disseldorf, Komicka opera a Konzert-
haus v Berline, Katedrala sv. FrantiSka v Assisi,
Vel'kéa sala Petrohradskej filharmonie, Palac hud-
by v Barcelone.

Orchester uskuto¢nil uz vyse 2800 koncer-
tov takmer vo vSetkych Statoch Eurépy, v Tunis-
ku, Turecku, Arménsku, Japonsku, USA, Kanade,
Cine a ako prvy slovensky orchester na juhoame-
rickom kontinente v Brazilii.

So SKO Zilina G&inkoval cely rad poprednych
umelcov ako napr. dirigenti Claus Peter Flor, On-
drej Lenard, Oliver Dohnanyi, Leo§ Svarovsky,
Vladimir Valek, Ludovit Rajter, Petr Vronsky, Eve
Queler, Alexander Schwinck, Peter Maag, Tsu-
gio Maeda, sdlisti Igor Oistrach, Narciso Yepes,
André Gertler, Vaclav Hudeg&ek, lvan Zenaty,
Liana Isakadze, Olga Martinova, Michail Gant-
varg, Peter Michalica, Jindfich Pazdera, Dalibor
Karvay, Pavel Sporcl, Baiba Skride, Sophia Jaffé,
Vanessa Mae a ini.

Pre hudobné vydavatelstva Opus, Donau,
Naxos, Brilliant Classics, BMG, OEHMS Classics,
Hevhetia, Music Master, Diskant a iné uskutocnil
orchester mnoho nahravok s dielami Vivaldiho,
Telemanna, Mozarta, Haydna, Beethovena, Hum-
mela, Verdiho, Respighiho, Martin(, Dvoréka,
J. Straussa, ako aj ¢eskych a slovenskych skla-
datelov.

One of the best-known professional or-
chestras in Eastern Europe holds a very impor-
tant position in Slovak musical culture. It was
founded in 1974 as the only Classical-period
chamber orchestra in Slovakia. Its 34 mem-
bers are graduates of the major Czech and Slo-
vak music academies, and many of them are
winners of international competitions and ac-
tive both as soloists and chamber musicians.
The quality of the players, together with the
experience and musicianship of the founding
music director and conductor Eduard Fischer
(1930 - 1993) brought about the quick artistic
growth of the orchestra. By 1977, the orches-
tra attained international recognition when it
was invited to the Salzburg Festival and desig-
nated the official orchestra of that prestigious
festival. Soon after followed appearances at
the Prague Spring and other major festivals, in-
cluding Wiener Festwochen, Viennese Spring
Festival, Haydn Festival, Festa Musica Pro in
Italy, Festival de Cataluia in Spain, Schleswig-
Holstein Festival, Mozartfest Schwetzingen,
Mozart Sommer Schloss Salem, Festival van
Vlaanderen, Johann Strauss Festival in Vienna,
Aspekte Salzburg, Bodensee Festival in Swit-
zerland, Festival de Bonaguil in France, Festi-
val El Djem in Tunisia, Ankara Music Festival,
Bratislava Music Festival, and the Festival de
Manaus in Brazil. The Slovak Sinfonietta is one
of only three orchestras, together with the Vien-
na and the Berlin Philharmonics, that regular
perform at the Vienna music festivals. The Sin-
fonietta has played in almost all the world’s
great concert halls from Saint Petersburg to
Tokyo and altogether, the orchestra has given
over 2800 concerts in European countries as
well as Tunisia, Japan, Brazil, Armenia, Turkey,
Canada, the USA and China. The Slovak Sinfo-
nietta is in reality a small symphony orchestra
with a broad repertoire of baroque, classical,
early romantic, as well as 20™-century works.
The orchestra also occasionally performs

unconventional programmes, mostly for young
audiences.

Among the prominent artists who have per-
formed with the orchestra are conductors Claus
Peter Flor, Peter Maag, Eve Queler, Mika Eichen-
holz, Christian Benda, Karel Mark Chichon,
Marco Armiliato, Martin Sieghardt, Stefan Lano,
Vincent La Selva, Misha Katz, Urs Schneider,
Herman Engels, Janusz Powolny, Christian Pol-
lack, Alexander Schwinck, Ernst Méarzendorfer,
Dwight Bennett, Kerry Stratton, Vladimir Kirad-
jiev, Volker Schmidt-Gertenbach, Niels Muus,
Georg Mais, Ondrej Lenard, Vladimir Valek,
Ludovit Rajter, Peter Breiner, Petr Vronsky, Jean
Bernard Pommier, Daniele Rustioni, Francesco
Angelico, and others. The orchestra has accom-
panied many great soloists, such as Igor Ois-
trach, Vaclav Hudecek, Liana Isakadze, Daniel
Miiller-Schott, Augustin Dumay, André Gertler,
Baiba Skride, Sophia Jaffé, Dalibor Karvay, Paul
Badura Skoda, Jean Bernard Pommier, Marian
Lapsansky, Jana BouSkovéa, Anneleen Lenaerts,
Vanessa Mae and Narciso Yepes, and has devel-
oped a long association with many great sing-
ers, including Peter Dvorsky, Miroslav Dvorsky,
Edita Gruberova, Lasha Nikabadze, lldiké Rai-
mondi, Georg Tichy, Luba Orgonasova, lzabela
Labuda, Gabriela Benackova, Olivia Stapp, Ves-
selina Kasarova, Vittorio Grigolo, Pretty Yende,
Daniele Rigosa, Il Divo, Pavol Breslik and Mag-
daléna KoZena, among others. The Sinfonietta
has recorded many award-winning recordings
for Opus, Donau, Naxos, Brilliant Classics,
OEHMS Classics, Hevhetia and BMG.

The Music Director of the orchestra be-
tween 1995 - 2001 was Leo$ Svarovsky, from
2004 to 2007 it was led by Mr. Oliver Dohnényi,
who was appointed again the Chief Conduc-
tor of the Slovak Sinfonietta Zilina in 2011.
A major contribution to the artistic standard of
the orchestra has been made by the emeritus
chief conductor, the Japanese conductor Tsu-
gio Maeda.
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Piatok 17. 4. 19:00

Friday, 17* April, 7 p.m.

Sinfonietta Bratislava

Pavel Bogacz ml., umelecky vedici (Slovenské republika)

Pablo Barragan, k/arinet (Spanielsko)
Kristaps Bergs, vio/onéelo (Lotyssko)

Sinfonietta Bratislava

Pavel Bogacz Jr., artistic director (Slovak Republic)
Pablo Barragan, c/arinet (Spain)
Kristaps Bergs, cello (Latvia)

Peter Zagar The Birth of Adonis (2005) 6’ 30"

Peter Zagar Adonisov zrod (2005) 6’ 30"

(1961)

Péteris Vasks Presence, koncert pre violoncelo

(1946) a slacikovy orchester (2012) 35’
slovenska premiéra

Carl Maria von Weber Kvinteto pre klarinet a slacikovy

(1786 - 1826) orchester op. 34 (1811 - 1815) 25’

Bohuslav MartinQ
(1890 - 1959)

@ “Culture
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Allegro

Fantasia. Adagio
Menuetto

Rondo. Allegro giocoso

Divertimento (Serendda ¢. 4) H. 215

pre husle, violu a komorny orchester

(1932) 9’ 30"
(Pavel Bogacz ml., hus/e; Martin Petrik, vio/a)
Allegro

Andante moderato

Allegretto

Koncert sa kona v spolupréci
s europskym projektom MINSTREL.

(1961)

Péteris Vasks
(1946)

Carl Maria von Weber
(1786 - 1826)

Bohuslav Martint
(1890 - 1959)

Presence, concert for cello and string
orchestra (2012) 35’
Slovak premiere

Quintet for clarinet and string orchestra,

Op. 34 (1811 - 1815) 25’
Allegro

Fantasia. Adagio

Menuetto

Rondo. Allegro giocoso

Divertimento (Serenade No. 4) H. 215

for violin, viola and chamber orchestra
(1932) 9’ 30"
(Pavel Bogacz Jr., violin; Martin Petrik, viola)
Allegro

Andante moderato

Allegretto

4 Concertis held in collaboration with
“Culture the European project MINSTREL.
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Slovensky skladatel Peter Zagar (1961)
zadal $tudovat kompoziciu na VSMU v Bratisla-
ve vroku 1981, teda v Case, ked na Skole medzi
pedagdgmi kompozicie dochadzalo ku gene-
racnej vymene: kratko predtym odisli do do6-
chodku Alexander Moyzes a Jan Cikker, svoje
posobenie pomaly zakoncovali Andrej Ocenas
a Dezider Kardo$ a popri nich zacinali skladbu
postupne vyucovat aj dalsi, predstavitelia vte-
dajsej strednej skladatel'skej generéacie. Peter
Zagar nastupil do triedy Ivana HruSovského
bez predosSlého obligatneho konzervatorial-
neho Skolenia, kompoziciu $tudoval len suk-
romne pocas gymnazia u Vitazoslava Kubic-
ku. Podobne ako jeho skladatel'ski kolegovia
nastupujuici do hudobného Zivota v priebehu
80. rokov, aj Zagar sa vo svojej tvorbe zacal
orientovat na idey postmoderny. To sa prejavo-
valo najma v odmietnuti zlozitosti hudobnych
Struktur a avantgardnych kompozi¢nych tech-
nik a v inklinacii k tonalnej harmonii a k celko-
vo jednoduch8§iemu hudobnému vyjadrovaniu.
Takto vymedzeny priestor v§ak stale poskytu-
je dostatocne Siroku Skalu moznosti pre bu-
dovanie individualnej skladatel'skej poetiky.
V pripade Zagara sa v nej nasli svoje miesto
miesto pohlady do hudobnej minulosti, ale tiez
filozoficka reflexia problémov sti¢asného sveta
i sféry duchovna. Skladba Adonisov zrod z roku
2005 je napisana pre Cisto slacikové obsade-
nie, ktoré Peter Zagar vyuziva pomerne ¢asto.
Obsahovo vychadza z gréckej mytoldgie. V 10.
knihe Ovidiovych Metamorféz sa popri zna-
mych pribehoch o Orfeovi a Eurydike ¢i Pygma-
lionovi nachadza aj mytus o Adonisovi - kras-
nom mladikovi, ktory svojim pévabom dokéazal
ziskat i srdce bohyne Afrodity. Legenda hovori,
Zze jeho matku Myrrhu (Smyrnu) bohovia pre-
menili na strom po tom, ¢o zviedla svojho vlast-
ného otca a ¢akala s nim dieta. Bolo to pre fiu
odmenou i trestom zaroven - otec, cypersky
kral Kinyras, ju chcel preto zabit a prave po-
doba stromu ju od toho uchranila. Zaroven sa
vS8ak stalo jej vecnym Gdelom plakat, ¢o sym-
bolizuje vytekanie vonnej Zivice myrhy zo stro-
mu myrhovnika. In§piraciou pre Petra Zagara
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sa stala cast pribehu, kde sa Myrrha prenasle-
dovana Kinyrasom premiena na strom a z jej
kmena prichadza na svet syn Adonis.

.Hudba je najmocnejsou zo vsetkych muz,
pretoZe sa cez riu méZeme dotknut sféry boz-
ského. Ano, hudba je abstrakciou, ale zvuky
dokaZu vyjadrit ducha. Toho, ktorého nie je
mozZné vyjadrit slovami. Vsade okolo néds sa
hovori o tele, ale ja mam chut zavolat: A kde
Jje duch, kde je dusa? Duse su zarastené ako
dZungla. Preto sa snaZzim, aby moja hudba do
nich vniesla Iuc¢ svetla.” Tymito slovami vyjadril
lotyssky skladatel Peteris Vasks (*1946) svoje
kompozi¢né krédo. A naozaj, pri pocuvani jeho
hudby sa posluchac len tazko moéze ubranit
predstave o lu¢och svetla prenikajicich tem-
notu dnesnej doby. Vasks pdévodne Studoval
hru na kontrabase na konzervatériu vo Vilniu-
se. V kompozicii bol Ziakom Valentinsa Utkin-
sa na Statnom konzervatériu v Rige (v danej
dobe najvys$sej hudobnej institacii v krajine),
kde absolvoval v roku 1978. Hudobny jazyk
Péterisa Vasksa vychadza z dedi¢stva Witol-
da Lutostawského a polskej skoly 60. rokov.
Jeho zreld vyrazovo-Stylova podoba, priklon
k religiozite a déraz na etické posolstvo ho
v8ak viac prirad'uje k ,mystickym” minimalis-
tom Henrykovi Mikotajovi Géreckému, Arvovi
Partovi, Gijovi Kancelimu ¢&i Sofii Gubajdulina.
Vasksove diela ¢asto nesu programové nazvy,
ktoré su skor len priblizenim autorovho mys-
lienkového nastavenia nez konkrétnym progra-
mom. V tomto zmysle maju k sebe najblizsie
jeho posledné koncertantné diela venované
sla¢ikovym nastrojom: huslovy koncert Distant
Light (Vzdialené svetlo), meditacia pre husle
a slacikovy orchester Lonely Angel (Osamely
anjel), fantazia pre husle a slacikovy orchester
Vox amoris (Jazyk lasky) a najnovsi koncert
pre violoncelo a slacikovy orchester Presence
(Pritomnost) z roku 2012. V rozpore s klasic-
kou formou koncertu je skladba rozvrhnuta na
dve meditativne pomalé c¢asti s rychlou ¢astou
uprostred (i v nej sa vSak vyskytuja meditativ-
ne ladené pasaze). Zaujimava je tiez rozsiahla
s6lova kadencia v samotnom uvode skladby,

ako aj poziadavka na spev soélistu v zaverecnej
Casti. Koncert vznikol na objednavku orchestra
Amsterdam Sinfonietta a nesie venovanie ar-
gentinskej violoncelistke Sol Gabettovej, ktora
ho premiérovo uviedla v oktébri 2012 v belgic-
kom Gente. Na Slovensku skladba zaznie po
prvykrat.

Kazda doba pozna hudobnikov, ktorych vir-
tudzne interpretacné umenie sa stalo zdrojom
inSpiracie pre hudobnych skladatelov. V pri-
pade klarinetu ndm zrejme ako prvy pride na
mysel Anton Stadler a Mozartov slavny Kl/ari-
netovy koncert A dur. Na zaciatku 19. storocia
bol takouto osobnostou eurépskeho forma-
tu nemecky klarinetista Heinrich Baermann.
MnozZstvo svojich diel mu venovali skladatelia
ako Felix Mendelssohn Bartholdy, Giacomo
Meyerbeer, Carl Maria von Weber (1786 -
1826) a dalsi. Baermann sa do kontaktu s We-
berom dostal v Mnichove, kde p6sobil 27 rokov
na poste prvého klarinetistu dvorného orches-
tra. Vysledkami ich spoluprace su Weberovo
Concertino pre klarinet a orchester, dva klari-
netové koncerty, ale tiez perly komorného klari-
netového repertoaru ako Grand duo concertant
op. 48. Oboch hudobnikov spéajalo dlhoro¢né
priatel'stvo, Weber dokonca pri svojich navste-
vach Mnichova vidy pobudol v Baermanno-
vom dome. V roku 1815 dokoncil Stvoréastové
Klarinetové kvinteto B dur op. 34 (v originalnej
podobe pre klarinet, dvoje husli, violu a violon-
celo, dnes na koncerte zaznie v koncertantnej
verzii pre klarinet a slacikovy orchester), ktoré
je - podobne ako vSetky skladby napisané pre
Baermanna - napisané s maximalnou davkou
brilancie a virtuozity. Skladba ma Styri Casti,
koncipované v duchu klasického sonatového
cyklu.

Tridsiate roky 20. storocia boli pre ¢eského
skladatela Bohuslava Martina (1890 - 1959)
¢asom, kedy sa zacala naplno rozvijat jeho eu-
ropska slava a pribudali aj uvedenia jeho diel za
ocednom (najma vdaka Sergejovi Kusevickému,
umeleckému riaditelovi Bostonskej filharmo-
nie). Opera Julietta a 2. klavirny koncert pod tak-
tovkou Véclava Talicha v Prahe, 7. violoncelovy

koncert v Berline, Koncert pre slaéikové kvar-
teto a orchester v Londyne a Bostone, orches-
tralne /nvencie v Benatkach - to su len niektoré
z premiérovych Uspechov Bohuslava Martinu
v tomto obdobi. Od roku 1923 Zil v Parizi, kde
Studoval u Alberta Roussela a kde mohol spo-
znavat vSetky sudobé hudobné trendy (vratane
jazzu). Velkym in§piraénym zdrojom sa prenho
v 30. rokoch stala hudba barokovych majstrov
(Bach, Corelli, Vivaldi). Vo viacerych svojich
skladbach im vzdal hold vol'bou barokovych
foriem (7re ricercari, Concerto grosso, Dvojkon-
cert). K tymto skladbam sa priraduje aj rozsa-
hom mensie, akoby oddychové dielo, Diverti-
mento (Serenada ¢. 4) pre komorny orchester
z roku 1932. Z hladiska obsadenia vychadza
z barokového dvojkoncertu - koncertu pre dva
s6lové nastroje, v tomto pripade husle a violu.
Hojne vyuZiva polyféniu a pasazové figuracie,
a azda len niektoré harmonické postupy nam
miestami pripomenu, Ze sa nachadzame o dve
storoCia neskor... V orchestri je pouzity tiez
klavir, ktory v§ak nie je pendantom ¢embala
v Ulohe bassa continua, ¢im sa celkové zvuko-
vé vyznenie opat trochu vzdaluje barokovému
ponimaniu.

Juraj BUBNAS
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.Mam to Stastie, Ze moja prdca je zaroveri
mojim konickom, takZe ak sa chystam odohrat
novy projekt, tes$im sa nari ako na prazdniny,“ho-
vori loty$sky violoncelista Kristaps Bergs, vitaz
Sutaze Augusta Dombrovského v Rige (2005),
Medzinarodnej violoncelovej sutaze Karla Davi-
doffa v Kuldige (2006) a Medzinarodnej sutaze
Johannesa Brahmsa v rakiskom Pértschachu
(2008).

Na violoncele zacal hrat ako Sestro¢ny a po
Studiach v LotySsku bol v roku 2006 prijaty na
viedensku Universitat fur Musik und darstellen-
de Kunst, kde sa vzdelaval pod vedenim Rein-
harda Latzka. Zivotny sen sa mu splnil, ked na
tejto Skole nastupil do triedy Heinricha Schiffa,
kde Studuje dodnes. Popri tom absolvoval maj-
strovské kurzy u Mstislava Rostropovica, Davi-
da Geringasa, Valtera Despalja a Fransa Helmer-
sona. Ako sdlista a komorny hrac¢ vystupil popri
lotySskych salach vo viedenskom Musikvereine
aj Konzerthause, Concertgebouw Amsterdam
¢i Walt Disney Concert Hall v Los Angeles a na
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violoncelo | cello

viacerych turné po eurdépskych krajinach, ale
aj v USA, Japonsku ¢&i Australii. V rokoch 2011
a 2012 bol ¢lenom orchestra Viedenskej Statnej
opery a taktieZ spolupracoval s Viedenskymi
filharmonikmi. Hra na nastroji Lorenza Ventapa-
neho z roku 1836.

0 svojom nadchadzajicom debute v Zili-
ne Kristaps Bergs hovori: ,Ve/mi sa tesim na
predvedenie Vasksa. Je to méj krajan, hoci sme
zatial’ nespolupracovali. Kontaktoval som ho
ohladne tohto projektu a planujeme spolocné
konzultdcie. Verim, Ze to bude velmi mila skd-
senost. (...) KaZda skladba, ktoru sa chystam
predviest, sa stava mojou oblubenou. U kaZdé-
ho skladatela mozZno ndjst mnoZstvo individual-
nych idei a emdcii, takZe sa nikdy nenudite. My
hudobnici sme privilegovani - v nasej kaZdoden-
nej praci prichddzame do kontaktu s tymi naj-
vaésimi umeleckymi dielami. Ziadny vytvarnik
sa nemdéZe kazZdy deri dotknut obrazov Picassa,
da Vinciho alebo Moneta.”

Kristaps Bergs was born in Riga (Latvia) and
received his first cello lesson at the age of six
years. In 1996, he entered the E. Darzins Music
School. There he was taught by E. Testelec and
D. Ozolina. In 2007, Kristaps moved to Vienna
to study with Reinhard Latzko at the University
of Music and Performing Arts. Since October
2011, Kristaps has been studying with Heinrich
Schiff. He attended master classes of such art-
ists as M. Rostropovich, D. Geringas, F. Helmer-
son, A. Bylsma, V. Despalj, N. Prischepenko,
C. Altenburger. Kristaps has participated in solo
and chamber music projects in the Walt Disney
Hall (Los Angeles), the Musikverein Wien, Wie-
ner Konzerthaus, Amsterdam Concertgebouw.
Concert tours have taken him to USA, Japan,
Australia, Germany, Russia, England, France,
Italy, Switzerland, and Croatia. As a soloist, he

collaborated with the Chamber Orchestra | palpi-
ti in the Walt Disney Concert Hall (Los Angeles),
with the Latvian National Symphony Orchestra,
Chamber Orchestra Sinfonia Concertante, Sym-
phony Orchestra of Rzeszéw, and with the Cesu
Chamber Orchestra, with conductors Andris Nel-
sons, Eduard Schmieder, Guillermo Garcia Calvo,
Vladimir Kiradjiev, Andris Vecumnieks, and An-
dris Veismanis. He won numerous national and
international competitions, such as the Interna-
tional Johannes Brahms Competition (2008),
the C. Davidov Competition (2006) and August
Dombrowsky Competition (2005). From 2011
to 2012, Kristaps Bergs was a member of the
Vienna State Opera Orchestra and played also
in the Vienna Philharmonic. Kristaps Bergs plays
a cello made by Lorenzo Ventapane in 1836,
courtesy of a private collector.
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.NajdéleZitejSou viastnostou klarinetu je
podla mria jeho podobnost s ludskym hlasom.
DélezZité je hrat sa s tym, interagovat, ¢o najviac
sa mu priblizit,” hovori klarinetista ikonického
West-Eastern Divan Orchestra Daniela Baren-
boima a jeden z vitazov Prix Credit Suisse Jeu-
nes Solistes 2013 Pablo Barragan.

Rodéak z juho$panielskej Marcheny (1987)
Studoval na konzervatériu v Seville a Akadémii
nadacie Barenboim-Said. V roku 2009 ziskal
Stipendium od Fundacién Caja Madrid, vdaka
ktorému mohol pokracovat v stadidch na Hu-
dobnej akadémii v Bazileji u Francoisa Bendu.
Tu mohol svoj talent dalej rozvijat na worksho-
poch a majstrovskych kurzoch renomovanych
osobnosti sveta drevenych dychovych nastro-
jov, medzi ktorymi st napriklad fenomenalny ta-
liansky barokovy fagotista Sergio Azzolini alebo
Svédsky klarinetista Martin Frost, v siCasnosti
patriaci k absolutnej svetovej Spicke.

Do tejto kategérie ma namierené aj Pablo
Barragan, ktory s rovnakou chutou p6sobi ako
orchestralny hudobnik, komorny hrac¢ aj ako sé-
lista. ,Nezatvdram pred sebou nijaké dvere, pre-
toZe nikdy neviete, kam vas mézZu doviest. Budem
pokracovat v tvrdej praci a kaZdy den sa snazit
dostat zo seba to najlepsie,” uviedol v tejto su-
vislosti v rozhovore po ziskani Prix Credit Suisse.
Platnost jeho vyroku o tvrdej praci potvrdzuje aj
cena na Medzinarodnej sutazi ARD v Mnicho-
ve v roku 2012 a dve ocenenia v predchadzaju-
com roku na Juventudes Musicales de Espaia
(1. cena) a Mimoriadna cena na European Music
Competitions for Youth 2011 (EMCY).

Ako solista v Koncerte f mo/ Carla Mariu
von Webera debutoval v Teatro Monumental
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v Madride, v Bazileji sa v sprievode Sinfonieor-
chester Basel predstavil v naroénom koncerte
Carla Nielsena. Vystupoval na vyznamnych pé-
diach v Spanielsku, vo évajéiarsku, ale napriklad
aj v Staatsoper Berlin, Teatro Colén v Buenos
Aires, Teatro alla Scala v Milane ¢i v parizskej
Salle Pleyel a jeho klarinet mozno pocut na
nahravkach Radio Nacional de Espafa, France
Musique, Calclassics, SFR (Svajéiarsky rozhlas
a televizia), DECCA, RAI, BBC a BR (Bavorsky
rozhlas).

Pablo Barragéan je univerzalnym typom kla-
rinetistu, ktory sa rovnako dobre citi v klasic-
kych dielach repertoaru svojho nastroja (Weber,
Brahms, Rossini a d.), ako aj v hudbe klasikov 20.
storocia (Copland, Debussy, Nielsen, Prokofiev,
Lutostawski a d') a neobchadza ani skladby su-
¢asnych autorov. Jeho juzansky temperament-
ny prejav, podporeny spontannou a Zivelnou
muzikalitou, vychadza z r6znorodych zdrojov:
.Mal som pdt rokov, takZe som si nemohol/
velmi vyberat. Ale déveroval som svojmu vte-
dajsiemu ucitelovi a rozhodol sa pre néastroj,
ktory bol podla neho pre mria najlepsi. V kaz-
dom pripade, zvuk klarinetu a jeho flexibilita sa
mi pacili hned’ od prvého okamihu. Pamdétam
sa, ako som pocuval jazzové a bigbandové na-
hravky Bennyho Goodmana a Artieho Shawa
a bo/ som nimi celkom uchviéteny. (...) Citim
obdiv Kk mnohym hudobnikom pre zvlasStnu
energiu, ktoru vyZarujud, a pre spésob, akym
sa vyjadruju a komunikuju prostrednictvom
hudby. Mam vel'mi rad Martina Frésta, Sol
Gabettovu, Ramdna Ortegu, Janine Janseno-
vu, Daniela Barenboima, Marthu Argerichovu
a mnoho dalsich skvelych hudobnikov.”

Born in Marchena (Seville) in 1987, Pablo
Barragan studied at the Conservatory and the
Barenboim-Said Foundation in Seville. In 2009,
he was granted a scholarship by Fundacion Caja
Madrid and moved to city of Basel (Switzerland),
to study at the Musik Akademie with Professor
Francois Benda. He took chamber music classes
with Professors Anton Kernjak, Benjamin Engeli,
Felix Renggli and Sergio Azzolini, and he has
taken master classes and advice from renowned
clarinettists, such as Martin Frost, Reto Bieri,
Dimitri Ashkenazy or Vicente Alberola.

Winner of the 2013 Prix Credit Suisse Jeunes
Solistes, the young Spanish clarinettist Pablo
Barragan made his solo début at the Lucerne
Festival in a recital streamed by the SFR and pub-
lished on CD by the Credit Suisse Foundation.
The critics define him as an outstanding musi-
cian not only for his overwhelming playing, but
also for his stage presence, his communication
and his sensibility. He has been awarded with
several national and international prizes, such
as the 2012 ARD Munich International Competi-
tion, 1°* Prize Juventudes Musicales de Espafa
in 2011 as well as the Special Prize of European
Music Competitions for Youth in 2011 (EMCY).
Recent and future engagements include his
début recital at the 2015 Menuhin Gstaad Fes-
tival, concerts with the Orquesta Filarmoénica de
Malaga or the invitation to the Allegretto Festival
to perform with the Slovak Sinfonietta in Zilina.

Career highlights include his début in Spain
with Clemens Schuldt and the Orquesta de

Radio Televisién Espafiola at the Teatro Monu-
mental in Madrid, as well as his Basel début
with the Sinfonieorchester Basel performing
the Nielsen Concerto under Gabriel Feltz and
the Prokofiev Concerto under Adrian Pravaba.
Since 2007, Pablo Barragan is member of the
West-Eastern-Divan Orchestra, under the baton
of Maestro Daniel Barenboim. Pablo Barragan
has performed recitals at some of the major
venues in Spain, such as Palau de la Musica Ca-
talana, L'Auditori Barcelona, Auditorio Nacional,
Auditorio Sony of the Escuela Superior de Musi-
ca Reina Sofia, Fundacién Juan March, Teatro
de la Maestranza and Auditorio Miguel Delibes.

As a very active chamber music musician,
he is frequently invited to festivals such as the
Davos Festival Young Artist in Concert, Lin-
gotto di Torino, Salzburger Kammermusik Fest,
Podium Festival Esslingen, Ciclo Generacion
Ascendente, Frankische Musiktagen Alzenau,
Victoria Music Festival Malta, Adelboden
Kammermusik Fest, Sommer Kammermusik
Zirichsee or Swiss Chamber Music Circle. He
has played concerts at the KKL Luzern, Philhar-
monie Berlin, Staatsoper Berlin, Philharmonie
Essen, Teatro Coléon de Buenos Aires, Philhar-
monie Koln, Teatro alla Scala di Milano, Salle
Pleyel Paris, Auditorium du Louvre, and BBC
Proms. Pablo Barragan recorded for the Radio
Nacional de Espafa, France Musique, Calclas-
sics, SFR (Swiss Radio Television), DECCA, RAI,
BBC and BR (Bayerische Rundfunk).
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Orchester Sinfonietta Bratislava je mladé, dy-
namické komorné zoskupenie, ktorého ¢lenmi su
popredni mladi slovenski a ¢eski koncertni umel-
ci, absolventi umeleckych vysokych $kél na Slo-
vensku a v zahraniéi (Brno, Praha, Vieden, Graz,
Pariz, ai.). V sGi¢asnej dobe su ¢lenovia orchestra
vyhladavanymi hraé¢mi v réznych komornych
zoskupeniach, ako napriklad Prazskd komorna
filharmonia, Slovensky komorny orchester Boh-
dana Warchala, Musica Minore, Korngold Qu-
artet, pripadne ako prvi hrac¢i v symfonickych
orchestroch Slovenska filharmoénia, Filharmonia
Bohuslava MartinQ Zlin, ai.

Vacsina ¢lenov orchestra Sinfonietta Bra-
tislava ma sdlistické ambicie, ktoré pravidelne
dokazuji na samostatnych sélovych recitaloch,
pripadne ako solisti roznych komornych a symfo-
nickych orchestrov na koncertnych poédiach na
Slovensku a v zahranici.

Sinfonietta Bratislava ucinkuje v klasickom
komornom obsadeni 10-12 hrac¢ov pod vedenim
huslistu Pavla Bogacza ml. Podla poZiadaviek
interpretovanych skladieb orchester vystupuje
obohateny aj o sekciu dychovych, pripadne bi-
cich néastrojov.

Napriek zatial pomerne kratkemu pésobe-
niu na umeleckej scéne (stubor vznikol v roku
2008) sa orchestru dari presadzovat a pravidel-
ne vystupovat v réznych slovenskych mestach.
Orchester Sinfonietta Bratislava taktiez prinasa
na Slovensko mimoriadne projekty, napriklad
Majstrovské kurzy a Galakoncert svetového
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huslového virtuéza Juliana Rachlina v Bratislave
(december 2013), nahravanie slavnej filmovej
hudby Petra Hapku (januar 2014), ,Koncert Stra-
divari” (interpretovany na slavnych talianskych
nastrojoch, ktoré boli na Slovensko zapoZi¢ané
pri tejto prilezitosti, jun 2014), koncert s kape-
lou Korben Dallas (Festival Viva Musica! 2014),
Majstrovské kurzy a Galakoncert svetového
huslového virtuéza llyu Gringoltsa v Bratislave
(oktéber 2014), ,.Swingové Vianoce” v SND (de-
cember 2014), a mnoho dalsich.

Orchester spolupracoval aj s vyznamnymi
umelcami, akymi su napriklad Dalibor Karvay,
Milan Pala, Peter Baran, Dennette Derbisova
McDermott, Douglas Bakenhus, Martin Krajco,
s opernymi sélistami Adrianou Kucerovou, An-
dreou Vizvari, Teréziou Kruzliakovou, Helenou
Becse-Szabd, Evou Suskovou, Michaelou Kuste-
kovou, Zuzanou Balldnovou, Miriam Garajovou,
Angelikou Zajicovou-JelSovou ¢i Gurgenom Ov-
sepianom a mnohymi dal$imi.

Koncertnym majstrom orchestra je huslista
Pavel Bogacz ml. Ako umelecky veduci zaraduje
do programov koncertov najma dramaturgicky
zaujimavé diela, atraktivne pre navstevnikov
koncertov, vdaka ¢omu si orchester ziskava
vel'ké mnozstvo stalych posluchacov a priazniv-
cov. Orchester sa vyznacuje najma farebnym,
dynamickym, $tylovym predvedenim skladieb
a vysokou zanietenostou pri interpretacii hudob-
nych diel.

Chamber orchestra Sinfonietta Bratislava is
a young, dynamic chamber group, whose mem-
bers are prominent young Slovak and Czech
musicians, graduates of art colleges in Slovakia
and abroad (Brno, Prague, Vienna, Graz, Paris,
etc.). Currently the members of the orchestra are
sought after chamber players in various cham-
ber groups, e. g. Prague Philharmonia, Slovak
Chamber Orchestra of Bohdan Warchal, Musica
Minore, Korngold Quartet, or as the first players
in symphonic orchestras - Slovak Philharmonic
and Bohuslav Martint Philharmonic Zlin. Most
players of Sinfonietta Bratislava have solo am-
bitions they regularly prove at individual solo
recitals or as soloists of various chamber and
symphonic orchestras on stages in Slovakia and
abroad.

Chamber orchestra Sinfonietta Bratislava
performs in a classic chamber line up of 10-12
players, led by violinist Pavel Bogacz Jr. Accord-
ing to requirements, the orchestra performs with
added sections of woodwind or percussion in-
struments. Despite its still relatively short history
(Sinfonietta Bratislava was founded in 2008), the
orchestra thrives to promote and perform regu-
larly in various Slovak cities. Sinfonietta Bratisla-
va also brings unique projects, such as the mas-
ter class and gala concert of the renown virtuoso
Julian Rachlin (Bratislava, December 2013), the
recording of film music by Petr Hapka (January

2014), “Concert Stradivari”, interpreted on famous
Italian music instruments borrowed specially for
this occasion (Bratislava, June 2014), a concert
with Korben Dallas (Slovak alternative rock band)
held during the Viva Musica! Festival (Bratislava,
2014), the masterclass and gala concert of the
renown virtuoso llya Gringolts (Bratislava, Octo-
ber 2014), “Swing Christmas” concert held in the
Slovak National Theatre (December 2014) and
many others.

Sinfonietta Bratislava has also cooperated
with distinguished artists, such as Dalibor Karvay
(violin, Slovakia), Milan Pala (violin, Slovakia),
Peter Baran (cello, Slovakia), Dennette Derbiso-
va McDermott (flute, USA), Douglas Bakenhus
(bassoon, USA), Martin Krajc¢o (guitar, Slovakia),
well-known opera singers - Adriana Kucerova,
Andrea Vizvari, Terézia Kruzliakova, Helena
Becse-Szabd, Eva Suskova, Michaela Kustekova,
Zuzana Ballanova, Miriam Garajova, Angelika
Zajicova-JelSova, Gurgen Ovsepian, and many
others.

The orchestraisled by the concert master, vio-
linist Pavel Bogacz Jr. As an artistic director, he
includes especially interesting pieces in the pro-
grammes, and as a result the orchestra is gaining
a large number of stable listeners and support-
ers. The orchestra’s hallmarks include a colour-
ful, dynamic, performance style and enthusiastic
musicianship.
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Sobota 18. 4. 19:00

Saturday, 18" April, 7 p.m.

ZAVERECNY KONCERT

Symfonicky orchester Slovenského rozhlasu

Yordan Kamdzhalov, dirigent (Bulharsko)
— drZitel' Ceny hudobnej kritiky Allegretto Zilina 2014
Antonii Baryshevskyi, «/avir (Ukrajina)

Piotr I'ji¢ Cajkovskij
(1840 - 1893)

Fryderyk Chopin
(1810 - 1849)

Piotr Ilji¢ Cajkovskij
(1840 - 1893)
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Polonéza z opery Eugen Onegin
(1877 - 1878)

Klavirny koncert &. 1 e mol op. 11
(1830)

Allegro maestoso

Romanze. Larghetto

Rondo. Vivace

Symfdnia ¢. 5 e mol op. 64

(1888)

Andante. Allegro con anima

Andante cantabile, con alcuna licenza
Valse. Allegro moderato

Finale. Andante maestoso. Allegro vivace

39’

a6’

CLOSING CONCERT

Slovak Radio Symphony Orchestra

Yordan Kamdzhalov, conductor (Bulgaria)
- holder of the Music Critics’ Prize Allegretto Zilina 2014
Antonii Baryshevskyi, piano (Ukraine)

Pyotr Il'yich Tchaikovsky
(1840 - 1893)

Fryderyk Chopin
(1810 - 1849)

Pyotr Il'yich Tchaikovsky
(1840 - 1893)

Polonaise from the opera Eugene
Onegin (1877 - 1878) 5’

Concerto for Piano and Orchestra No. 1

in E flat, Op. 77 (1830) 39’
Allegro maestoso

Romanze. Larghetto

Rondo. Vivace

Symphony No. 5 in E flat, Op. 64

(1888) 46’
Andante. Allegro con anima

Andante cantabile, con alcuna licenza

Valse. Allegro moderato

Finale. Andante maestoso. Allegro vivace
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.Treba vediet cliviet.,” povedal Sivy. ,Zacli-
vejme si.” ,Ako sa to robi?” spytal som sa.

.Clivota je ruskd meditdcia,” povedal Sivy.
.LenZe namiesto toho, aby si sa na nieco su-
stredil, musis sa rozptylit.” Viktor JEROFEJEV
(Encyklopédia ruskej duse, Artforum 2011)

.KedZe sa Cajkovskij nechal vo svojej tvor-
be unasat melodramatickymi a sentimentalny-
mi programami, malokedy zvlddol svoje sklad-
by z formovej stranky. A kedZe bol neurotikom
uplne podliehajucim lyrickym, melancholickym
a patetickym vzruchom, bol najtypickej$im
predstavitelom poslednej fazy romantizmu,
ktora sa prejavovala citovym exhibicionizmom.
ZdrZzime sa aj tu kritiky [...], Ze popri mnoZstve
lacnych sekvencii dosiahol i pravé vyvrchole-
nia, Ze popri neznesite/nych vulgarnostiach
vytvoril i skutocné melodické klenoty...” Nazory
z klasickej prace nemeckého muzikoléga Alfre-
da Einsteina (1880 - 1952) Hudba romantizmu
z0 40. rokov 20. storocia st ozvenou hodnote-
nia Piotra Il'jica Cajkovského (1840 - 1893)
jeho nemeckymi a anglosaskymi su¢asnikmi.
Nebola dobova recepcia skladatelovho diela
do istej miery poznacena aj zamierianim zvlast-
nej slovanskej ,clivoty” so sentimentalnostou?
Apostoli nemeckého symfonizmu, Brahms,
vS§emocny viedensky kritik Eduard Hanslick
ani Mahler nemali jeho hudbu radi a spochyb-
novali aj niektoré jej kompozi¢né kvality, na
ktoré nazerali cez prizmu beethovenovského
dedi¢stva a vlastnych estetickych preferen-
cii. Nedrazdila ich vSak v skuto¢nosti viac jej
bezprostrednost, akasi subjektivna, ¢asto az
intimna alternativa ku germanskemu heroiz-
mu, Zeleznej logike skladatel'skej prace a vse-
objimajacemu ,Weltschmerzu“? Cajkovskij,
genialny melodik, bol hudobnym myslenim
a lyrickostou vyrazu svojich diel viac dedi¢om
Schuberta nez Beethovena a ako v eseji Caj-
kovskij ako symfonik pripomina renomovany
americky muzikolég Richard Taruskin, bol tiez
prvym skladatelom od c¢ias Mozarta, ktory
prispel rovnako zavaznou tvorbou do operného
i do symfonického repertoaru. K Cajkovského
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skladbam sa v jeho dobe s odstupom - pri-
marne z ideologickych, nie estetickych dovo-
dov - stavali aj jeho krajania, najma tvorcovia
z okruhu Mocnej hfstky, ktori ich vzhladom na
svoj idedl narodnej hudby povaZovali za pri-
li kozmopolitné. Autokriticky Cajkovskij ne-
bol k svojej hudbe milosrdnejsi. ,Uviedo/ som
5. symféniu dvakrat v Petrohrade, raz v Prahe
a povazujem ju za zlyhanie. Je v nej nieco od-
radzajuce, prehnana farebnost alebo nedprim-
nost invencie, skratka nieco, ¢o publikum
instinktivne rozpozna,” napisal v liste svojej
mecénke Nadezde von Meckovej. Petrohrad-
ska premiéra 17. 11. 1888 pod jeho taktovkou
bola vSak napriek vyhraddam niektorych recen-
zentov Uspechom. Po smrti sa v skladatelovej
pozostalosti naSiel doklad, ktory naznacuje,
Ze dielo, nazyvané niekedy i ,symféniou troch
valéikov”, ma autobiograficky a do istej miery
programovy charakter. Symfonicky cyklus, sle-
dujuci od tazivého pochodu uvodu po triumfal-
ne findle myslienkovy koncept .per aspera ad
astra” Beethovenovej 5. symfdnie, zjednocuje
.téma osudu”. Nie ndhodou sa skladba pocas
2. svetovej vojny stala symbolom odporu, pre-
slavilo ju najma vysielanie koncertu z oblieha-
ného Leningradu v roku 1941. O 2. ¢asti (An-
dante cantabile) existuje anekdota viaZuca sa
k menu zndmeho nemeckého dirigenta Hansa
Knappertsbuscha (1888 - 1965), ktory bol
znamy svojou nechutou skusat. Ked pocas pri-
pravy na koncert s Viedenskymi filharmonikmi
prisiel v partitire po sélo lesného rohu, po nie-
kol'kych taktoch hru orchestra prerusil a pove-
dal: . Pdni, vy pozndte skladbu, ja pozndam salu,
dovidenia vecer.” ,Ale ja som novy, nikdy som
tuto symféniu nehral na koncerte,” zaprotesto-
val hra¢ na lesnom rohu. ,Je to krdsna hudba,
budete ju milovat,” odpovedal dirigent.
.Chopinovi patri prvé miesto medzi hudob-
nikmi [...], ktori do svojho diela pretavili poe-
tické citenie celého naroda. Je skladatelom,
ktorého tvorba ma prevaZzne subjektivny cha-
rakter [...] a je to jeho viastny Zivot, ktory oZivu-
Jje jeho diela,” napisal v skladatelovej biografii
jeho sucasnik , klavirny virtéz a skladatel Franz

Liszt. Podla Zivotopiscov in$piroval vznik K/a-
virneho koncertu ¢. 1 e mol op. 71 Fryderyka
Chopina (1810 - 1849) Itbostny cit k spevac-
ke Konstancii Gladkowskej, ktora Gcinkovala
aj na jeho premiére. Kompozicia 20-ro¢ného
skladatela zaznela 11. 10. 1830 vo VarsSave
a skladatel dielo v ulohe sélistu uviedol pred
svojim odchodom z Pol'ska do Pariza (o niekol-
ko tyZzdnov malo vypuknut vo VarSave povsta-
nie a Chopin sa do vlasti uz nikdy nevratil), kde
sa usadil, aj na niekol'kych dal$ich koncertoch.
Pre dnesného milovnika klasickej hudby méze
byt prekvapivé, Ze na premiére po prvej Casti
nasledovala opernd aria a az po nej pomala
cast a finale, no konven¢na dramaturgia, na
ktord sme zvyknuti (predohra - koncert - sym-
fénia), sa v koncertnych salach presadila az
okolo roku 1850. Kym vo vlasti dielo, venované
klavirnemu virtu6zovi Friedrichovi Kalkbrenne-
rovi, prinieslo skladatelovi slavu, vo Francuz-
sku bola v roku 1835 jeho hudba chvalena,
no forma kritizovana ako ,staromédna”. Na
formovani Chopinovho interpretaéného i skla-
datel'ského Stylu mal okrem ludovej a salénnej
hudby, bachovskej polyfénie, opernych fiori-
tdr, mozartovskej melodickosti, rafinovanosti
a povabu vyznamny podiel aj brilantny $tyl
bratislavského rodéka, skladatela a obdivova-
ného klavirneho virtuéza Johanna Nepomuka
Hummela (1778, Bratislava - 1837, Weimar).
Hummel, ktory v dnesnej Bratislave kratko Stu-
doval u Franza Paula Riglera, bol Ziakom Mo-
zarta, ndstupcom Haydna v Esterhaze a pria-
telom Beethovena. Chopin ho osobne spoznal
v roku 1828 pocas turné vo VarSave. No uz
predtym sa zoznamil s jeho skladbami, ktoré
sa hravali v pol'skych salénoch. Franz Liszt ne-
skor napisal, Ze Hummelove diela patrili k tym,
ktoré interpretoval najcastejSie a pouzival ich
aj pri vyuke svojich ziakov. ,Hummel, Field
a Moscheles boli skladatelia pre klavir, ktori mu
prind$ali najviac uspokojenia. Mozart a Bach
boli jeho bohovia, no tito boli jeho priatelia,”
uvadza jeden zo skladatelovych sucasnikov.
Podla amerického muzikol6ga Marka Krolla
nie je ndhoda, Zze Chopinove koncerty, ktoré su

spolu s niekolkymi komornymi kompoziciami
a piesfiami v jeho diele venovanom sdlovému
klaviru vynimkou, vznikli pomerne kratko po
Hummelovej navs§teve VarSavy. Umelci, kto-
rych vztah bol priatel'sky, sa stretli v roku 1830
vo Viedni. Podobnost za¢iatkov Hummelovho
Koncertu a mol op. 85 (existuje nahravka diela
na dobovych nastrojoch v podani slovenského
suboru Solamente naturali a talianskeho kla-
viristu Alessandra Commellata) a Chopinovho
Klavirneho koncertu e mol byva oznacovana
za jeden z dokazov vplyvu. Obaja skladatelia
nardbaju podobne aj s orchestrom, ktorého
ulohou je najma diskrétne sprevadzat solistu.
Jeden z pohladov na tento pristup, ktory ne-
rozvijal beethovenovsky symfonicky sposob
prace v koncertoch, dokumentuje kriticka po-
znamka ruského skladatela Sergeja Prokofie-
va: ,Chopinove koncerty nie st podla mria kon-
certy, ide skér o klavirne skladby s pridanym
orchestrom.” No existuju tiez nazory, Ze prave
redukcia Ulohy orchestra nechéava lepSie vynik-
nut intimitu, krehkost, brilantnost i rafinova-
nu harmonickd a zvukovu senzudlnost tychto
skladieb patriacich medzi najoblibenejsie
diela klavirneho repertoaru. U Chopinovych su-
Ccasnikov sa stretli s uspechom najma posledné
dve Casti: nadherna snivad romanca (Larghetto),
ktora pripomina skladatelové nokturna (,Nemd
pdsobit mohutne, ma skér charakter romance,
Jje pokojnd, melancholickd, ma vytvarat dojem
milého zahladenia na miesto, ktoré vyvoldva
v mysli tisice krasnych vzpomienok,” napisal
o nej Chopin) a temperamentny Stylizovany
krakoviak tvoriaci finale diela (Rondo. Vivace).
Pri tejto hudbe mozno krasne cliviet.
Andrej SUBA
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.Yordan Kamdzhalov priniesol viac nezZ len
podobnost s mladym Celibidachem. Nezdalo sa,
Ze by sa vébec pozrel do partitdry, bolo jasné, Ze
hudba mu koluje v Zilach. Svoju pozornost radsej
pine venoval orchestru, s ktorym bol dplne zZity.”
(The Classical Source)

Absolvent Hochschule fiir Musik v Berline bol
vroku 2011 uvedeny do funkcie hlavného hudob-
ného riaditela mesta Heidelberg a stal sa tak $éf-
dirigentom Opera Theater, Heidelberg Philhar-
monic Orchestra a festivalu Schloss. V tom istom
roku absolvoval Uspesnu sériu koncertov s The
Sofia National Philharmonic Orchestra a v de-
cembri 2013 debutoval v Tokiu s New Japan Phil-
harmonic, kde hned' ziskal opatovné pozvanie.

Pocas svojej kariéry spolupracoval s telesami
ako Orchester Hamburgskej filharmonie, Orques
tra Sinfénica Portuguesa, The English Chamber Or-
chestra, Ensemble Modern Frankfurt, MusikFabrik
KolIn, Helsinki Baroque a Berlinska filharmonia.

V roku 2009 ziskal 1. cenu na Medzinarodnej
dirigentskej sutazi Jormu Panulu a nasleduju-
ci rok 3. miesto na Medzinarodnej dirigentskej
sutazi Gustava Mahlera v Bambergu. Bol tiez
vybrany na dlhodobu spolupracu s orchestrami
London Philharmonic a Philharmonia v rdmci
programu Nadacie Allianz, ¢o zahfnalo spolupra-
cu s vyznamnymi umelcami ako Lorin Maazel,
Vladimir Jurowski a Esa-Pekka Salonen.

Ako hlavny hudobny riaditel' v Heidelbergu
otvoril v roku 2012 zrekonstruovanu Opera The-
ater Cajkovského operou Mazeppa. V tom istom
roku ziskal za dirigovanie novej opery Wolfganga
Rihma Dionysos nominéaciu na Best Performance
of the Year. Pocas jeho posobenia v Heidelbergu
zaznamenali najvys$si pocet vypredanych podu-
jati v ramci opery aj orchestra. V sezéone 2014 na
medzinarodnom festivale Heidelberger Friihling
uviedol Mahlerovu Pieseri o zemi s Christianne
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Stotijnovou. Bol tieZ vymenovany za hlavného
hostujuceho dirigenta The Sofia National Phil-
harmonic Orchestra. V novembri minulého roku
uviedol nové nastudovanie Debussyho Pelléasa
a Mélisandy v Musiktheater Heidelberg.

Kamdzhalov sa zaujima aj o su¢asnu hudbu
a je hudobnym riaditelom a §éfdirigentom Inter-
national Ensemble Innorelatio Berlin. Ztu¢astnil sa
aj na Lucerne Festival Academy (2007), ktora za-
hfiiala workshopy s Pierrom Boulezom a verejné
predvedenie Stockhausenovej skladby Gruppen
pre tri orchestre. Svoj nemecky debut zazname-
nal v roku 2005 svetovou premiérou opery /n-
formationen (ber Bartleby skladatela Benjamina
Schweitzera v spolupraci s Komische Oper Berlin.

Vdaka metéde, ktori sam vyvinul, je schop-
ny nastudovat aj komplexné diela za niekol'ko
hodin. Struktaru celej partitary si (ako schému)
prelozi do jednoduchého kédu pozostavajiuceho
z Cislic a znakov, ktory je prefho l'ahSie zapama-
tatelny. Svoje skusenosti zhrnul v knihe Klangwel-
ten. Der Dirigent Yordan Kamdzhalov, ktora vysla
v minulom roku vo vydavatel'stve Otta Sagnera.

Okrem spomenutych aktivit je tieZ spoluzakla-
datelom a riaditelom Yordan Kamdzhalov Foun-
dation, ktord podporuje mladych talentovanych
umelcov z jeho rodného Bulharska. Je zaujimavou
osobnostou so zdravym pohladom na Zivot. UZ
od detstva mal jasnu predstavu, ¢o chce v Zivote
dosiahnut: ,Nebola to Specificky medicina, veda
¢i umenie. Chcel som jednoducho dokézat nieco,
s ¢im by som sa mohol podelit s ostatnymi. So
silnou tuzbou prichddza aj sila na dosiahnutie cie-
lov,” hovori. Na klaviri hral uz od mali¢ka, avSak
nemal ani ponatia, ¢o znamenalo byt dirigentom.
.V meste, kde som byval, nebol filharmonicky
orchester. Jediné, ¢o som naozaj vedel, bolo, Ze
chcem byt uZitocny — nezaleZalo mi, ¢i budem hu-
dobnikom alebo chirurgom.”

Born in Bulgaria and a graduate of the Hoch-
schule fir Musik, Berlin, Yordan Kamdzhalov
was unanimously chosen as General Music Di-
rector by the City of Heidelberg in 2011. At the
young age of 30 this appointment involved the
Chief Conductorship of the Opera Theater, of
the Heidelberg Philharmonic Orchestra and Hei-
delberg’s Schloss Festival; his time as GMD saw
the highest number of sell-outs in the history
of both the orchestra and the opera. With a
growing international career in Europe and the
Far East, Kamdzhalov reluctantly decided not
to renew his General Music Director contract
but has been invited by the City of Heidelberg
to become Principal Guest Conductor. At the
time of his original Heidelberg appointment the
Sofia National Philharmonic Orchestra invited
him to become their Principal Guest Conductor.
In December 2013 he also made his début with
the New Japan Philharmonic and was at once
re-invited.

Since his chief appointment he has also
worked with a range of other international or-
chestras, notably the Zirich Tonhalle (also invi-
tation to replace Gennadi Rozhdestvensky), the
New Japan Philharmonic, the Beethovenorches-
ter Bonn, the Sinfonieorchester Basel, the Ham-
burger Symphoniker and, as cover conductor
to Esa-Pekka Salonen, the Los Angeles Philhar-
monic, Tokyo Philharmonic Orchestra (Deutsche
Grammophon - CD Presentation). Recently he
was unanimously awarded Music Critics” Award
at the Central European Music Festival Allegret-
to and was at once re-invited for the following
season.

Before his General Music Director appoint-
ment he conducted Carmen with great success
at the Komische Oper Berlin and was immedi-
ately re-invited for Tales of Hoffmann, the Ham-
burger Symphoniker, the Orquestra Sinfonica
Portuguesa, the English Chamber Orchestra at
London’s Cadogan Hall, La boheme at the Balti-
more Opera Theatre, MusikFabrik KoIn in 4 world
premierés in Boston and an international con-
cert tour with Helsinki Baroque and the mezzo-
soprano Vesselina Kasarova. Also at this time
there were concerts with the Deutsches Sym-
phonie-Orchester Berlin at the Philharmonie
Berlin (broadcast live 2011), with the Philharmo-
nia Orchestra at London’s Festival Hall (2010),
the Ziirich Tonhalle Orchestra and the Orchestra

Toscana at the Teatro Verdi in Florence (broad-
cast live 2011).

Earlier in his career he was unanimously
awarded 1t Prize at the Jorma Panula Interna-
tional Conducting Competition (2009) and the
following year 3" Prize at the Gustav Mahler
Conducting Competition, Bamberg (2010); he
was also selected to work over an extended pe-
riod with the Philharmonia and London Philhar-
monic Orchestras as part of the Allianz Cultural
Programme; this led to his working with well-
established conducting mentors including the
late Lorin Maazel, Vladimir Jurowski and Esa-
Pekka Salonen.

Highlights of his time in Heidelberg have in-
cluded the opening of the rebuilt Opera Theater
in 2012 with Tchaikovsky's Mazeppa, subse-
quent performances of Wolfgang Rihm’s new
opera Dionysos which earned him Opernwelt’'s
nomination for the “Best Performance of the
Year”, Mahler's Das Lied von der Erde with
Christianne Stotijn and a performance of the
completion of Bruckner’'s 9 Symphony which
was compared favourably to that of the Berlin
Philharmonic by no less a critic than Ken Ward
of the Bruckner Journal.

Kamdzhalov has a particular interest in both
contemporary music and astronomy, something
recognised by NASA who named a planet after
him (their citation reads “With his passion for
astronomy, he connects the world of music with
the fascination for the universe”) and, in con-
junction with the Institute of Astronomy, he has
recently launched a musical cycle under the ge-
neric title of “Evolution” with the Symphony No.
2 (Copernicus) by Goérecki (At Heidelberg's In-
ternational Spring Festival 2015 he will also con-
duct Goérecki's Symphony of Sorrowful Songs
No. 3). Kamdzhalov is Artistic Director and Prin-
cipal Conductor of the Berlin Group International
Ensemble Innorelatio and has also worked with
MusikFabrik Kéln, Ensemble Morern Frankfurt,
Ensemble Contrechamps Geneva. Earlier in his
career he took partin the Lucerne Festival Acad-
emy (2007) which involved workshops with
Pierre Boulez as well as a public performance
of Stockhausen’s Gruppen for three orchestras,
and his German debut (2005) was the world
premiére of B. Schweitzer’s opera /nformationen
liber Bartleby in Berlin.
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.Baryshevského predvedenie Rachmanino-
vovho Tretieho klavirneho koncertu bolo pozo-
ruhodné svojim srdeénym lyrizmom, skutoc¢nou
vasriou a fjemnym spektrom tmavsich odtie-
riov, ktoré robia jeho interpretaciu vynimocne
svieZou a plnou fascinujiceho ponoru,” napi-
sal Geoffrey Norris pre britsky The Telegraph
v septembri 2011. Kyjevsky rodak Antonii Ba-
ryshevskyi (1988) sa v Sestnastich stal ukrajin-
skym ,MuZom roka 2005" a v tom Case uz mal
vo vrecku 1. cenu z Medzinarodnej klavirnej
sutaze v Petrohrade, 2. cenu z Horowitzovej su-
taze v Kyjeve a Mimoriadnu cenu na European
Music Competitions for Youth (EMCY).

Po oceneniach na sutaziach v Nemecku, Srb-
sku, Franctizsku, Spanielsku & Maroku zazname-
nal vyrazny Uspech na 58. Medzinarodnej klavir-
nej sutazi Ferruccia Busoniho v Bolzane 2011
(2. cena, Cena publika a Cena kritiky) a v minu-
lom roku si na konto pripisal prvenstva na Prix Du
Piano Interlaken Classics v Berne a na Klavirnej
sutazi Antona Rubinstejna v Tel Avive. A kritika
zakazdym vyzdvihovala popri jeho technickej bri-
lancii aj vynikajuci vhlad do hudobnej Struktury,
¢o je napokon prirodzené, pretoze Baryshevskyi
je zaroven skladatelom.

Hrat za&al ako Sestro&ny, po Specialnej stred-
nej hudobnej Skole M. Lysenka nastupil na Ukra-
jinskd narodnu hudobnu akadémiu v Kyjeve, kde
v sUcasnosti pokracuje v doktorandskom Stadiu
pod vedenim Valerija Kozlova. Zarover Studuje
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u Mariana Rybického na Ecole Normale de Mu-
sique v Parizi.

Okrem prestiznych ukrajinskych a ruskych
podii sa predstavil na koncertoch a festivaloch
po celej Eurépe (vratane Islandu) a USA. V mi-
nulom roku na pozvanie Marthy Argerichovej
debutoval sélovym recitdlom na Festival Pro-
getto v Lugane a vystupil v londynskej Wigmore
Hall. Bol taktiez hostom 69. Medzinarodného
festivalu Fryderyka Chopina v polskom Duszniki-
Zdréj, Festivalu Pabla Casalsa v Prades, koncer-
toval s West Australian Philharmonic Orchestra
v Perthe ¢i na Chautauqua Festival v New Yorku.

Spolo¢nost Naxos vydala v roku 2010 CD
Antonii Baryshevskyi - Piano Recital, na ktorom
sa mlady umelec prezentuje v technicky neraz
naro¢nych kompoziciach od Scarlattiho cez De-
bussyho, Ravela, Rachmaninova a Stravinského
aZ po mladého Spaniela Daniela Mateosa. Kriti-
ka ho prijala veImi pozitivne, vyzdvihujac najma
Baryshevského kompetencie v repertoari 20.
storocia a suc¢asnej hudbe. Jeho flexibilitu v ply-
nulom prechadzani od jedného Stylového obdo-
bia k druhému opakovane ocenila kritika aj po
vystupeni na Busoniho sutazi v roku 2011: ,Bo/
taktieZ jedinym kandiddtom, ktory odohral jed-
nu z povinnych suéasnych skladieb - Etude |
Toshia Hosokawu - spaméti. Jeho Rachmanino-
vov Treti koncert vo finale bol vyslovene uchva-
cujuci, vzdialeny hrmotnému Stylu ostatnych
ucastnikov...”

Antonii Baryshevskyi was born in Kiev,
Ukraine in 1988. He started playing piano at the
age of six. After finishing courses at the Lysenko
Special Secondary Music School in Kiev, he en-
tered the National Music Academy of Ukraine
where he is currently taking his postgraduate
course with Prof. Valerii Kozlov. Today he also is
a student of Prof. Marian Rybicki at the Ecole nor-
male de musique de Paris. He attended master
classes with the Professors Daniel Pollack, Lily
Dorfman, Alfred Brendel, Boris Bloch and many
others. Antonii Baryshevskyi became a laureate
of the Ukrainian program “The Man of the Year
2005" at the age of 16. One year later he partici-
pated in the 2006 EuroRadio Youth Concert in
Munich, Germany.

Antonii has won prizes at many international
piano competitions, such as the 1°' Prize at the
14" International Arthur Rubinstein Piano Com-
petition (Tel Aviv 2014), 2" Prize, Audience Prize
and Press Prize at the 58™ Busoni International
Piano Competition (Bolzano, Italy 2011), 1t Prize
at the 515 International Piano Competition “Pre-
mio Jaen” (Jaen, Spain 2009), 2"¢ Prize at the
6" International Piano Competition “In Memory
of V. Horowitz” (Kiev, Ukraine 2005), 1t Prize
at the Prix du piano Interlaken-Classics (Bern,
Switzerland 2014), 1%t Prize at the 13" Morocco
Philharmonic International Competition (Rabat,
Morocco 2013), 2" Prize at the 13" Grand Prix
Animato (Paris, France 2012), 3" Prize at the
15t Paterna International Piano Prize (Paterna,
Spain 2011), Bruno Frey Music Prize 2010 for his
outstanding musical achievements, 1 Prize at
the 4™ Isidor Baji¢ Piano Memorial Competition
(Novi Sad, Serbia, 2008), 1! Prize at the 2" Inter-
national Piano Competition in International Sum-
mer Academy of Music (Germany 2006), Special
EMCY “Art for Music” Prize for “the excellent per-
formance” (Kiev, Ukraine 2005), 1¢' Prize at the
4™ International Piano Competition “Performer-
Composer”, (Saint Petersburg, Russia 2004).
Antonii is also a participant of the program Jeu-
nesses Musicales Russia.

Antonii Baryshevskyi has been invited to
many renowned venues and festivals in Europe
and USA (Piano Festival Ruhr in Essen, Germa-
ny, 2012; Busoni Festival in Bolzano, Italy, 2012;
Gogolfest and Chamber Music Session, both in
Kiev, 2010; Sviatoslav Richter International Fes-
tival of Masters of Art in Zhitomir, 2009; and to
the Polish festival “Per aspera ad astra”, 2008. He
performed in the concert halls of Ukraine, France,
Italy, Poland, Germany, Belgium, Spain, Iceland,
Russia, Denmark, Luxembourg, Serbia, Romania,
and the USA. Antonii has already played with
some of the leading European orchestras, includ-
ing Munich Radio Orchestra, The National Phil-
harmonic Orchestra of Ukraine, the Gubernator’s
Orchestra of Saint Petersburg, Heidelberg Philhar-
monic Orchestra, Ciudad de Granada Orchestra,
under the batons of maestros Douglas Bostock,
Gerd Albrecht, Gheorghe Kostin, Volodymyr
Sirenko, Mykola Dyadyura, Stanislav Gorkovenko,
and many others. In 2014, Martha Argerich has in-
vited Antonii Baryshevskyi to give his début with
a solo recital at her Festival Progetto in Lugano.

Antonii has recorded for numerous CD labels,
as well as radio and TV productions of the Italian,
Danish, Spanish, Ukrainian, Serbian Radio and
TV stations. Antonii Baryshevskyi - Piano Re-
cital, the début CD has been released by Naxos
(NXS 8572573). Beside his career as a soloist,
Antonii also performs as a chamber musician. He
regularly gives concerts with the violinist Vera
Symchych as his duo partner.

“Baryshevskyi's performance of Rachmani-
nov's Third Concerto was notable for warm lyri-
cism, genuine passion and a subtle spectrum of
darker hues that made his interpretative voice
stand out as one of freshness and fascinating
insight...” (Geoffrey Norris, The Telegraph, Sep-
tember 2011)

“Baryshevskyi has something special, the
special talent. As for me, he should have been
awarded the first prize.” (Martha Argerich, quoted
by Filippo Michelangeli in the article about the Bu-
soni Competition, Suonari News, October 2011)
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Symfonicky orchester Slovenského rozhla-
su vznikol v roku 1929 ako prvy profesionalny
symfonicky orchester na Slovensku. Oficialnym
Séfom nového rozhlasového orchestra sa vtedy
stal ¢esky dirigent FrantiSek Dyk. Zaciatky ¢in-
nosti orchestra st spojené s mimoriadnou ak-
tivitou Alexandra Moyzesa, ktory sa zasluzil
o jeho postupné skvalitiiovanie a rozSirovanie.

Za dirigentskym pultom orchestra sa vy-
striedali Kornel Schimpl, FrantiSek Babusek,
KreSimir Baranovi¢, Ludovit Rajter, Richard
Tynsky, Ladislav Slovék, Bystrik ReZzucha, Ota-
kar Trhlik, Ondrej Lenard, Rébert Stankovsky,
Charles Olivieri-Munroe a Oliver Dohnanyi. Su-
¢asnym dirigentom orchestra je Mario KoSik.

Prvé slovenské profesionalne symfonic-
ké teleso méa za sebou 84 rokov Uctyhodnej
histérie. Za ten Cas orchester realizoval ne-
spocetné mnozstvo nahravok pre Opus, Sup-
raphon, Naxos, Marco Polo, Arte Nova a i.
Okrem toho orchester pravidelne pracuje na
nahravani hudby k zndmym slovenskym fil-
mom, v poslednom obdobi to boli napriklad
Rukojemnik ¢&i Laska na vldsku. Pravdepodobne
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Symfonicky orchester

Bl. Slovenského rozhlasu |

Slovak Radio Symphony
Orchestra

niet na svete orchestra s takym velkym poc¢-
tom vydanych audionosic¢ov, ako je Sym-
fonicky orchester Slovenského rozhlasu.

Okrem pravidelnych doméacich koncer-
tov sa orchester predstavil aj na vyznamnych
koncertoch v zahrani¢i. Hostoval napriklad
v Rakdsku, Nemecku, Madarsku, Spanielsku
¢i Japonsku, kde koncom roka 2010 podhnikol
vyznamné koncertné turné a s velkym uUspe-
chom absolvoval 31 koncertov v 28 mestéach.
V maji 2014 odohral koncerty vo viedenskom
Musikvereine a v Klagenfurte. V novembri a de-
cembri 2014 absolvoval orchester dalSie vel'ké
koncertné turné po Japonsku, kde sa predstavil
na Sestnastich koncertoch. V aktualnej sezéne
orchester eSte ¢akaju zaujimavé domace kon-
certy pod taktovkou hlavného dirigenta Maria
Kosika, ako aj niekolkych vyznamnych zahra-
ni¢nych dirigentov, napriklad Ernesta Hoetzla Ci
Davida Porcelijna. S orchestrom sa v tejto sezéne
predstavili ¢i predstavia viaceri vynikajuci sélisti
Daniel Ottensamer, Simona Pingitzerova, Ma-
rian Svetlik, Milan Pala, Ladislav Fancovi¢ a ini.

The Slovak Radio Symphony Orchestra, oth-
erwise known as SOSR, was established in Brati-
slava in 1929 as the first professional symphony
orchestra in Slovakia. At the beginning, its pro-
gramme consisted mostly of Slovak music. This
beginning gave impetus to a revitalization of Slo-
vak music and resulted in major works by such
internationally known composers as Alexan-
der Moyzes, Eugen Suchon and Jan Cikker. SOSR
began with a limited concert season but its
activities increased until, in 1942, it embarked
on a series of regular public concerts broadcast
on radio. To a great extent, this development
was the work of Alexander Moyzes, who was
then head of the Music Department of the Slo-
vak Radio. From 1943 until 1946, the Croatian
artist, KreSimir Baranovi¢ was the orchestra’s
Chief Conductor. Under his direction, SOSR de-
veloped and soon began to enjoy the status of an
excellent regional orchestra. Under Baranovi¢’s
successors, culminating with the artistic direc-
tion of Ondrej Lenard, SOSR established itself
as an internationally acclaimed ensemble with
countless recordings available around the world.
Lenard’s successor Rébert Stankovsky contin-
ued in this direction until his untimely death at
the age of 36. He was succeeded by Charles
Olivieri-Munroe and, subsequently, by Maestro
Mario Kosik, presently Chief Conductor of the
Slovak Radio Symphony Orchestra.

The Slovak Radio Symphony Orchestra has
performed under the batons of such great artists

as Karel Ancerl, Vaclav Smetéacek, Andrew Mogre-
lia, Tomas Koutnik, Niels Muus, Kirk Trevor, Stani-
slav Macura and many others, all of whom have
played a vital role in the development of the or-
chestra into the internationally known ensemble
itis today.

SOSR plays to consistently full houses in its
splendid concert hall, built in the 1970s. The
public concerts are broadcast live and the popu-
larity of SOSR’s recordings has been a guaran-
tee of the orchestra’s success. The Slovak Radio
Symphony Orchestra records for national and
international labels: Opus, Supraphon, Naxos,
Marco Polo and Arte Nova.

The Slovak Radio Symphony Orchestra has
toured Austria, Italy, Germany, the Netherlands,
France, Hungary, Bulgaria, Spain, Japan and
Malta and has concertized with such great
names as José Carreras, Peter Dvorsky, Garrick
Ohlsson, Vaclav Hudecek, Sherill Milnes, Eva
Marton and Franco Bonisolli, as well as with the
legendary pop artists Ray Charles and Lisa Min-
nelli.

The Slovak Radio Symphony Orchestra, its
musicians and Chief Conductor are specialists
in both the Romantic era and music of the 20"
and 21t centuries. SOSR is an orchestra whose
development and whose rich past demonstrate
its legendary quality. It is an orchestra known
around the world, to press and public alike, for
the excellence of its music making.
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Laureati festivalu 1991 - 2014
Laureates of the festival 1991 - 2014

Drzitelia Ceny hudobnej Kritiky

Holders of the Music Critics’ Prize

1992 Marian Pivka, klavir / piano (CSFR)

1993 Larissa Groeneveld, violoncelo / cello (NL)
Frank van de Laar, klavir / piano (NL)

1994 Petersen Quartett (DE)

1995 Martin Babjak, baryton / baritone (SK)
Daniel Buranovsky, klavir / piano (SK)

1996 Rem Urasin, klavir / piano (RU)

1997 Musica Florea (CZ)

1998 Henrik Wiese, flauta / flute (DE)
Gergely Boganyi, klavir / piano (HU)

1999 Matej Drli¢ka, klarinet / clarinet (SK)

2000 Michal Stahel, violoncelo / cello (SK)

2001 Ladislav Papp, harfa / harp (SK)

2002 Bernhard Berchtold, tenor / tenor (AT)
Irina Puryzhinskaya, klavir / piano (RU)

2003 Tatiana Vassillyeva, violoncelo / cello (RU)

2004 Penguin Quartet (CZ)

2005 Baiba Skride, husle / violin (LV)

2006 Sophia Jaffé, husle / violin (DE)

2007 Barnabas Kelemen, husle / violin (HU)

2008 Anna Vinnitskaya, klavir / piano (RU)

2009 Vassilena Serafimova, bicie nastroje / percussions (BG)
2010 Francesco Angelico, dirigent / conductor (IT)
2011 Johannes Fischer, bicie nastroje / percussions (DE)

2012 Alexandre Doisy, saxofén / saxophone (FR)
2013 Alena Baeva, husle / violin (RU)
2014 Yordan Kamdzhalov, dirigent / conductor (BG)

Drzitelia Ceny medzinarodného festivalu Prazska jar
Holders of the Prague Spring International Music Festival Prize
2005 Terézia KruZliakova, mezzosopran / mezzo-soprano (SK)
2006 Stefan Kocan, bas / bass (SK)

2007 Adriana Kucerova, sopran / soprano (SK)

2008 Adrienn Miks, sopran / soprano (HU)

2009 Severin von Eckardstein, klavir / piano (DE)

2010 Istvan Vardai, violoncéelo / cello (HU)

2011 Polina Pasztircsak, sopran / soprano (HU)

2012 Roman Patkolé, kontrabas / double bass (SK)

2013 Narek Hakhnazaryan, violoncelo / cello (AM)

2014 Andrey Baranov, husle / violin (RU)
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Drzitelia Ceny publika

Holders of the Audience Prize

2005 Nemanja Radulovi¢, husle / violin (RS/FR)

2006 Sophia Jaffé, husle / violin (DE)

2007 Adriana Kucerova, sopran / soprano (SK)

2008 Anna Vinnitskaya, klavir / piano (RU)

2009 Yossif lvanov, husle / violin (BE)

2010 Dalibor Karvay, husle / violin (SK)

2011 Victor & Luis del Valle, klavirne duo / piano duo (ES)
2012 Evgeni Bozhanov, klavir / piano (Rusko / Russia)
2013 Narek Hakhnazaryan, violoncelo / cello (AM)
2014 Filip Bandzak, baryton / baritone (CZ)

Drzitelia Ceny Spolku koncertnych umelcov

Holders of the Association of Concert Artists’ Prize

2005 Terézia KruZliakova, mezzosopran / mezzo-soprano (SK)

2006 Laszl6 Fassang, organ / organ (HU)

2007 Pavel Haas Quartet (CZ)

2008 Vilija Poskuté & Tomas Daukanas, klavirne duo / piano duo (LT)

Drzitel Ceny Hudobného centra
Holder of the Music Centre Slovakia Prize
2009 Ivo Kahanek, klavir / piano (CZ)

Drzitelia Ceny Slovenského rozhlasu

Holders of the Slovak Radio Prize

2010 Emmanuel Ceysson, harfa / harp (FR)
Bennewitzovo kvarteto (CZ)

2011 Denis Kozhukhin, klavir / piano (RU)
Ana Vidovi¢, gitara / guitar (HR)

Drzitelia Ceny RTVS - Radia Devin
Holders of the Radio and Television of Slovakia — Radio Devin Prize

2012 Alexander Buzlov, violonéelo /cello (RU)
2013 Daniel Ottensamer, klarinet / clarinet (AT)
2014 Victor Julien-Laferriére, violonc¢elo / cello (FR)

Drzitel' Ceny festivalu Ceské sny
Holder of the Czech Dreams Festival Prize
2014 Karol Mossakowski, organ / organ (PL)
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Informacna kancelaria Statneho komorného orchestra Zilina, Dolny val 47
Po - Piod 7:00 do 10:30 a od 11:30 do 18:00 h

Tel.: +421(0)41 2451111

www.skozilina.sk

Cesko-slovenské
hudobné inSpiracie

Hlavné ciele mikroprojektu:

« nadviazanie trvalej cezhrani¢nej spoluprace medzi usporiadatelmi
podujati v oblasti vaznej a sicasnej hudby,

» ziskanie informacii a podkladov o aktudlnom diani v oblasti vaznej
a sucasnej hudby,

« VZajomnda pomoc pri propagacii a organizacii kulturnych podujati,

» zvySenie vzajomného povedomia o hudobnom diani v oblasti
vaznej i sucasnej hudby na ceskej a slovenskej strane.

Podujatia pripravované v ramci mikroprojektu:
- 13.4.2015 - koncert vaznej hudby v Ziline (otvéraci koncert festivalu Allegretto Zilina)

- 14.4.2015 - seminar na tému Cesko-slovenské hudobné in$piracie
a 2. stretnutie ¢esko-slovenskych hudobnych profesionalov v Ziline

+30. 5. 2015 - koncert vaznej hudby v Brne (otvaraci koncert Medzindrodného
hudobného festivalu 13 miest Concentus Moraviae)

-31.5.2015 - seminar na tému Cesko-slovenské hudobné in3piracie
a 3. stretnutie ¢esko-slovenskych hudobnych profesionalov v Brne

Mikroprojekt je organizovany Medzinarodnym centrom slovanskej hudby Brno,
0.p.s. v spolupraci s Hudobnym centrom v Bratislave.

PROGRAM EURGPSKA UNIA
EURGPSKY FONi

D
REGIONALNEHO ROZVOJA

- allegretto
pocoins Dentrum &) B0

I
o
o
N

1

SLOVENSKA REPUBLIKA
CESKAREPUBLIKA

FOND MIKROPROJEKTU

'SPOLOCNE BEZ HRANIC

n
9
o



VIAXYAOTS F¥HLINID DISNNW

wnJjus gg sUGOPNY

joarZAuqopnyy
/UI0D°}00(30e] MMM
ys'30A1ZAuqopny'mmm
s oyeennqrasip

aoqainerdpaid yoLaou axd
©I]UD oysuqopny aynpoid z
dAd/ad 2aosnuog

REKLAMA A PROPAGACIA
www.vimedia.sk

Prijemné kultirne zazitky vam zela
vimedia



WWW.RTVS.SK

Ars musica
Kazdy pracovny den

92.00

Exkluzivne koncerty

zo sveta
Pondelok
19.00
TRONP
Operné Radio Devin 4
copor EINDYOVEN
19.00 discover
upcoming
| talents &
RADIO DEVIN - VYPNITE | ‘experience

today’s leading
artists

rd
rtv: *RADIO
[ ) (] TROMPPERCUSSION.COM

ROZHLAS A TELEVIZIA
SSSSSSSSS




9 entrum

Hral som s Warchalovcami

Kornel Klatt oy .
Pramene inSpiracie pre nove napady
Najdete vo vybranych knihkupectvach Srudoviia Hudobného centra:

alebo na www.hc.sk * slovenska a zahrani¢nd odborna literatara (knihy, asopisy)
* prestizne online zdroje (Oxford Music Online, Naxos Music Library)
* rozsiahly archiv nahravok slovenskej hudby
* partitury diel slovenskych autorov
* odborné poradenstvo
* ochotny personal Vpracovnych

drioc
od 10.00 do 15.00 ’;TOd

»S mojou milovanou nevestou — hudbou — som prezil
jeden nadherny, bohaty a Stastny zivot.*  Rornel Klatt

hudobne 3 entrum

MUSIC CENTRE SLOVAKIA

www.hc.sk
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hudobne ’ entrum

MUSIC CENTRE SLOVAKIA

Hudba v centre

Hudobné centrum podporuje hudobné umenie a hudobnu kultiru doma aj v zahranici.
Svoje poslanie naplia prostrednictvom réznych ¢innosti a akcii:

« spravuje hudobny archiv, databazy o hudobnej kulture, fonotéku, videotéku

» vydava publikacie o hudbe, hudobniny, CD, DVD a ¢asopis Hudobny Zivot

« organizuje hudobné festivaly Melos-Etos a Stredoeurdpsky festival koncertného umenia
« sprostredkuva koncerty slovenskych aj zahrani¢nych umelcov

« organizuje cyklus koncertov Nedelné matiné v Mirbachovom palaci.

Hudobné centrum je ¢lenom vyznamnych medzinarodnych hudobnych organizacii.

Michalska 10, 815 36 Bratislava 1, tel. +421 (2) 2047 0111, hc@hc.sk, www.hc.sk
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