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HUDOBNE CENTRUM
MUSIC CENTRE SLOVAKIA

v spolupraci so
in collaboration with

STATNYM KOMORNYM ORCHESTROM ZILINA
SLOVAK SINFONIETTA ZILINA

SPOLKOM KONCERTNYCH UMELCOV
Association of Slovak Concert Artists

ROZHLASOM a TELEVIZIOU SLOVENSKA
Radio and Television of Slovakia

organizuje
organizes

XXHI stredoeurdpsky festival

koncertného umenia
231" CENTRAL EUROPEAN MUSIC FESTIVAL

15.-20. april 2013 | 15" = 20" April, 2013
Zilina, Dom umenia Fatra | Fatra House of Arts

Festival sa kond pod zastitou ministra kultdry Slovenskej republiky.
Festival is held under the auspices of Minister of Culture of the Slovak Republic.



FESTIVALOVY VYBOR | FESTIVAL COMMITTEE

Eva BLAHOVA
Ivan GAJAN
Milo$ JURKOVIC
Jan Vladimir MICHALKO
Jozef PODHORANSKY
Olga SMETANOVA
Vladimir SALAGA

POROTA | JURY

Marek DOLEWKA, Polsko | Poland
Méaté HOLLOS, Madarsko | Hungary
Tamas HORKAY, Slovenska republika | Slovak Republic
Antonin MATZNER, Ceska republika | Czech Republic
Melania PUSKASOVA, Slovenska republika | Slovak Republic

CENA HUDOBNE] KRITIKY

sa udeluje za najvyraznejsi interpretacny vykon na 23. ro¢niku
Stredoeurdpskeho festivalu koncertného umenia - drzitel ziska ponuku ucinkovania
na nasledujicom roc¢niku festivalu

THE MUSIC CRITICS’ AWARD

is awarded for the most distinguished performance at the 23" Central European
Music Festival - the holder of the prize will be offered an opportunity to give
a concert at the next edition of the festival



Vazeni festivalovi navstevnici,

mili mladi umelci,

rad vyuzivam moznost prihovorit sa Vam pri pri-
lezitosti prehliadky najtalentovanejsich mladych
interpretov klasickej hudby, ktori svoje vynimoc¢-
né nadanie uz osvedcili na pocetnych prestiznych
medzinarodnych hudobnych sutaziach. Teraz
prichadzaju do Ziliny, aby sa na Stredoeurépskom
festivale koncertného umenia predstavili publiku
a festivalovej porote, ktorad bude hodnotit ich
interpretacné vykony a udeli Cenu hudobnej kri-
tiky za najvyraznejsi umelecky vykon. Povazujem
tento festival nielen za vyznamnu hudobnu uda-
lost, ale rovnako i za kultirnu udalost. Pritomnost
mladych umelcov z viacerych eurépskych krajin
a Sest vecernych koncertov, na ktorych zaznie
vich interpretdcii a v interpretdcii dalsich uznava-
nych hudobnikov, dirigentov i nasich prestiznych
hudobnych telies - Statnej filharménie Kosice,
Symfonického orchestra Slovenského rozhlasu
i doméceho Statneho komorného orchestra -
hudba P. I. Cajkovského, J. Haydna, A. Dvoréka,
F. Chopina ¢i Ludwiga van Beethovena, obohati
aj stretnutie hudobnych pedagégov, muziko-
I6gov, hudobnych kritikov, zahrani¢nych hosti
a rovnako i predstavitelov hudobnych agentur,
ktoré dnes zohravaju délezitu dlohu pri uvadzani
mladych vynikajucich interpretacnych talentov
na svetovu hudobnu scénu. Preto je dobrym
programovym pocinom, Ze sucastou festivalu je
aj koncert lauredtov zo sutaze Studentov sloven-
skych konzervatorii. Je to tiez jedna z ciest, ako
dostat mladé slovenské talenty do SirSieho pove-
domia a zéroven v tvorivom hudobnom ovzdusi
konfrontovat ich interpreta¢né vykony s vykonmi
uz medzinarodne uznavanych umelcov.
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Honoured visitors to the festival,

and dear young artists,

lam glad to have the opportunity to speak to you
on the occasion of this parade of highly talented
young performers of classical music, who have
already shown evidence of their outstanding
gifts at many prestigious international competi-
tions. Now they have come to Zilina, to the
Central European Music Festival; here they will
present their art before the public and the festi-
val jury, who will evaluate their performances,
awarding the Music Critics’ Award for the most
impressive artistic performance. For me this festi-
val is important not only as a musical event but
also as a cultural event. Young artists are present
from a number of European countries, and at the
six evening concerts, together with other recog-
nised musicians, conductors, and prestigious
musical bodies of ours (The State Philharmonic
Kosice, Slovak Radio Symphony Orchestra and
the Slovak Sinfonietta), we will hear them play
the music of P. I. Tchaikovsky, J. Haydn, A. Dvorak,
F. Chopin and Ludwig van Beethoven. The occa-
sion is further enriched by the gathering of mu-
sic professors, musicologists, music critics, for-
eign guests, and also representatives of musical
agencies, which today play an important role in
presenting outstandingly talented young per-
formers on the world musical scene. It is good to
see that, included in the festival programme,
there is a concert of prizewinners from the Slo-
vak Conservatory Students’ Competitions. That
is one of the ways in which young Slovak talents
may be introduced to a wider public, and at the
same they have a chance, in a creative musical
atmosphere, to measure their performances

Osobitne by som chcel vyzdvihnut, ze popri
trvalej finan¢nej podpore ministerstva kultury,
organizatorskom usili Hudobného centra i obe-
tavych domécich organizétorov sa na Stredoeu-
ropskom festivale koncertného umenia vyrazne
podielaju aj nasi partneri z velvyslanectiev a kul-
turnych institutov najma susednych krajin, ¢im
pomahaju dostat toto vyznamné hudobné podu-
jatie do povedomia SirSej odbornej verejnosti.
O skutoc¢nosti, Ze sa to dari, sved¢i asi najlepsie
fakt, ze zilinsky festival vstupuje uz do svojho
XXIll. ro¢nika a svoje interpreta¢né umenie prisli
predstavit taki prestizni mladi umelci ako hus-
listka Julia Fischer, sopranistka Elena Galitskaya,
basbarytonista Tomas Selc, gitarista Andras
Cséki ¢i klarinetista Daniel Ottensamer.

Verim, Ze Uspe$na festivalova tradicia bude v Zili-
ne pokracovat aj v dalsich rokoch, zeldm Stre-
doeuropskemu festivalu koncertného umenia
uspesny priebeh a pocetné vnimavé publikum.

Marek Madaric¢
minister kultury Slovenskej republiky

against those of internationally established artists.

Personally | would like to acknowledge the fact
that along with the continued financial support
of the Ministry of Culture, the Music Centre’s
Slovakia organisational energy, and the work of
dedicated local organisers, an impressive contri-
bution to the Central European Music Festival
has been made also by our partners in embas-
sies and cultural institutes, particularly those of
our neighbouring countries. By their support
they have helped to bring this important musi-
cal undertaking to the awareness of a wider
professional public. The clearest evidence that
this has been achieved is the fact that the Zilina
Festival is already in its 23" year and that the
performers who have come here include such
prestigious young artists as the violinist Julia Fis-
cher, the soprano Elena Galitskaya, the bass bari-
tone Tomas Selc, the guitarist Andrés Cséki, and
the clarinettist Daniel Ottensamer.

| believe that the successful festival tradition
will continue in Zilina in the coming years also,
and | wish the Central European Music Festival
success in its proceedings and a numerous and
appreciative audience.

Marek Madari¢
Minister of Culture of the Slovak Republic



Pondelok 15. 4., 19:00 s.10
Mimoriadny otvéraci koncert

Statna filharmoénia Kosice

Daniele Belardinelli, dirigent (Taliansko)
Julia Fischer, husle (Nemecko)

Ottorino Respighi, Piotr llji¢ Cajkovskij

Utorok 16. 4., 16:00 s.20
Koncert vitazov sutaze studentov
slovenskych konzervatorii za rok 2013

Utorok 16. 4., 19:00 s.22
Daniel Ottensamer, klarinet (Rakusko)
Christoph Traxler, klavir (Rakusko)

Francis Poulenc, Krzysztof Penderecki,
Charles-Marie Widor, Joseph Horovitz
Amaryllis Quartet, slacikové kvarteto
(Nemecko | Svajéiarsko)

Joseph Haydn, Benjamin Britten

Streda 17. 4., 19:00 s.32
Andriés Csaki, gitara (Madarsko)

Johann Sebastian Bach, Georg Philipp
Telemann, Mauro Giuliani, Agustin Pio
Barrios Mangoré, Isaac Albéniz,

Francisco Tdrrega

Tomas Selc, basbarytén (Slovenska republika)
Dana Hajéssy, klavir (Slovenska republika)
Antonin Dvordk, Piotr Ilji¢ Cajkovskij,
Alexander Albrecht

Stvrtok 18. 4.,19:00 5. 44
Statny komorny orchester Zilina

Ewa Strusinska, dirigentka (Polsko)
Anneleen Lenaerts, harfa (Belgicko)
Narek Hakhnazaryan, violoncelo
(Arménsko)

Ludwig van Beethoven, Reinhold Gliére,
Antonin Dvordk

Piatok 19. 4., 19:00 s.56
Alexej Gorlatch, klavir (Nemecko)
Ludwig van Beethoven, Fryderyk Chopin

Monday, 15* April, 7 p.m. p. 11
Special opening concert

Slovak State Philharmonic, KoSice
Daniele Belardinelli, conductor (ltaly)
Julia Fischer, violin (Germany)

Ottorino Respighi, Pyotr Il'yich Tchaikovsky

Tuesday, 16" April, 4 p.m. p. 20
Concert of the laureates of the Slovak
Conservatories Competition 2013

Tuesday, 16" April, 7 p.m. p.23
Daniel Ottensamer, clarinet (Austria)
Christoph Traxler, piano (Austria)

Francis Poulenc, Krzysztof Penderecki,
Charles-Marie Widor, Joseph Horovitz

Amaryllis Quartet, string quartet
(Germany | Switzerland)
Joseph Haydn, Benjamin Britten

Wednesday, 17" April, 7 p.m. p.33
Andrés Cséki, guitar (Hungary)

Johann Sebastian Bach, Georg Philipp
Telemann, Mauro Giuliani, Agustin Pio
Barrios Mangoré, Isaac Albéniz,

Francisco Tdrrega

Tomas Selc, bass-baritone (Slovak Republic)
Dana Hajéssy, piano (Slovak Republic)
Antonin Dvordk, Pyotr IlI'yich Tchaikovsky,
Alexander Albrecht

Thursday, 18" April, 7 p.m. p. 45
Slovak Sinfonietta Zilina

Ewa Strusinska, conductor (Poland)
Anneleen Lenaerts, harp (Belgium)
Narek Hakhnazaryan, cello

(Armenia)

Ludwig van Beethoven, Reinhold Gliere,
Antonin Dvordk

Friday, 19t April, 7 p.m. p.57
Alexej Gorlatch, piano (Germany)
Ludwig van Beethoven, Fryderyk Chopin

Elena Galitskaya, sopran (Rusko)
Simon Lepper, klavir (Velka Britania)
Sergej Rachmaninov, Giacomo Puccini,
Gioachino Rossini

Sobota 20. 4., 19:00 .66
Zaverecny koncert

Symfonicky orchester Slovenského
rozhlasu

Pieter-Jelle de Boer, dirigent (Holandsko)
Alena Baeva, husle (Rusko)

Alexandre Doisy, saxofén (Francuzsko),
drzitel Ceny hudobnej kritiky SFKU 2012
Johannes Brahms, Jacques Ibert,

Alexander Glazunov, Johannes Brahms

Sprievodné podujatia

Majstrovsky kurz Andrasa Csakiho
Seminar so Studentmi, pedagégmi
Konzervatéria v Ziline

Streda, 17. 4., 10:00 - 12:00 hod.

Hudobno-vzdelédvaci projekt

Mindta pre poctvanie

Minuta pre pocuvanie je zaujimava forma
kreativneho vzdelavania, ktora vzbudzuje
zvedavost, interaktivne a sustredené po-
¢uvanie v triede. Ponuka Ziakom i ucitelom
siroké spektrum nahravok z rozmanitych
zdrojov a roznych zanrov. Smeruje

k objaveniu rozmanitosti zvukov, radosti

z pocuvania, stimuluje imaginaciu a tvoriva
diskusiu. Pilotny projekt pripravilo Hudobné
centrum v spolupraci s partnerskou orga-
nizaciou ,Sound and Music” z Londyna.

Na Slovensku ho prvy raz uvedieme

17.a 18. aprila 2013 sa v Ziline na Sikromnej
zékladnej $kole a na Zilinskej univerzite.

Zmena programu a ucinkujucich
vyhradena.

Elena Galitskaya, soprano (Russia)
Simon Lepper, piano (Great Britain)
Serge Rachmaninoff, Giacomo Puccini,
Gioachino Rossini

Saturday, 20" April, 7 p.m. p. 67
Closing concert

Slovak Radio Symphony Orchestra
Pieter-Jelle de Boer, conductor
(Netherlands)

Alena Baeva, violin (Russia)
Alexandre Doisy, saxophone (France)
Johannes Brahms, Jacques Ibert,
Alexander Glazunov, Johannes Brahms

Fringe events

Masterclass Andras Csaki

Seminar with students,

teachers and guests of the CEMF
Wednesday, 17 April, 10 a.m.- 12 a.m.

Musical-educative project

Minute of Listening

On 17" and 18 April 2013, English lector
Judith Robinson from Sound and Music
organization will present the project Minute
of Listening at Private Primary School in
Zilina and at University of Zilina. Minute

of Listening is a creative learning project
which aims to enable every primary schol-
aged child to gain access to a huge diversity
of music an sound and for sixty seconds
each day, to focus on the richness and
enjoyment of the act of listening. Minute of
listening introduces children and teachers
to a wide variety of recordings across many
genres and from all kinds of sources. It aims
to explore how music and sound can be
used as a stimulus for analytical thinking
and conceptual exploration.

The programme and musicians are subject
to change without prior notice.



| Pondelok

| 15. april, 19:00

MIMORIADNY
OTVARACI
KONCERT

Statna filharménia Kogice (Slovenska republika)
Daniele Belardinelli, dirigent (Taliansko)
Julia Fischer, husle (Nemecko)

Ottorino Respighi (1879 - 1936)
Rimske pinie, symfonické béasen (1924)
| pini di Villa Borghese (Pinie v zdhrade vily rodiny Borghesovcov)
Pini presso una catacomba (Pinie pri katakombe)
| pini del Gianicolo (Pinie na kopci Gianicolo)
| pini della Via Appia (Pinie na Via Appia)

Rimske fontdny, symfonickd baser (1916)
La fontana di Valle Giulia all'Alba (Fontény v udoli Giulia pri vychode sInka)
La fontana del Tritone al mattino (Triténova fontana dopoludnia)
La fontana di Trevi al meriggio (Fontana Di Trevi na poludnie)
La fontana di Villa Medici al tramonto (Fontana pred vilou Mediciovcov pri zapade sInka)

Piotr Ilji¢ Cajkovskij (1840 - 1893)

Koncert pre husle a orchester D dur op. 35 (1878)
Allegro moderato
Canzonetta: Andante
Finale: Allegro vivacissimo
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| Monday

| 15t April, 7 p.m.

SPECIAL
OPENING
CONCERT

State Philharmonic KoSice (Slovak Republic)
Daniele Belardinelli, conductor (ltaly)
Julia Fischer, violin (Germany)

Ottorino Respighi (1879 - 1936)
Pines of Rome, symphonic poem (1924)
| pini di Villa Borghese
Pini presso una catacomba
| pini del Gianicolo
| pini della Via Appia

Fountaines of Rome, symphonic poem (1916)
La fontana di Valle Giulia all'Alba
La fontana del Tritone al mattino
La fontana di Trevi al meriggio
La fontana di Villa Medici al tramonto

Pyotr Il'yich Tchaikovsky (1840 - 1893)
Violin Concerto in D major, Op. 35 (1878)
Allegro moderato
Canzonetta: Andante
Finale: Allegro vivacissimo
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... Zivotaschopny kompromis medzi kontrapunk-
tom Richarda Straussa, harmdniami Debussy-
ho a orchestrdciou Rimského-Korsakova, vsetko
zafarbené talianskou melodikou.” Tieto slova,
ktorych autorom je franctzsky kritik Henri Pru-
nieres, hovoria vystizne o vplyvoch, no len mélo
vypovedaju o senzudlnej krase Respighiho or-
chestréalnych diel. Symfonické basne Rimske pi-
nie, Rimske fontdny a Rimske sviatky su sucastou
triptychu, ktory Ottorinovi Respighimu (1879
- 1936) zabezpecil renomé medzinarodne uzna-
vaného tvorcu. Talianski skladatelia predcha-
dzajlcej generdcie dominovali predovsetkym
vo svete opery. Respighimu, ktory tiez cely Zivot
opery komponoval, vSak uspech priniesla najma
extravagantna farebnost jeho orchestralnych
skic. Skladatel je rovnako ako Nikolaj Rimskij-
-Korsakov (1844 - 1908), u ktorého v Rusku isty
¢as Studoval (v Berline bol ziakom Maxa Brucha),
povaZovany za majstra vo vyuzivani nastrojov
orchestra. Pre renesanciu talianskej hudby v 20.
storoci bol velmi délezitym i Respighiho zaujem
o diela barokovych a renesan¢nych majstrov.
Transkriboval ich, upravoval a pouzival vo vlast-
nych skladbéach, no ni¢ z jeho kompozi¢ného
odkazu neprekonava v oblUbenosti oslavu Ve¢-
ného mesta. V Rimskych fontdnach, ktoré mali
premiéru 11. marca 1917, chcel skladatel podla
vlastnych slov vyjadrit ,pocity a obrazy vyvolané
stvoricou rimskych fontan, zachytenych v hodi-
ne, kedy su v najpdsobivejsej harmonii s okolim”.
Pastoralny obraz svitania pri Fontane di Valle
Giulia (hoboj, klarinet, anglické a lesné rohy)
strieda zivé rano pri Fontane del Tritone (po
signéle lesného rohu a odpovedi orchestra spre-
vadzaju flauty, klarinety a harfa tanec vodnych
boZstiev). Nasleduju poludnie zobrazujuce slév-
nu Fontanu di Trevi s Neptinovym vozom (dre-
vené dychové nastroje a lesné rohy, plechové
dychové nastroje evokuju majestat vladcu mori)
a nostalgicky zapad slnka v kvapkéach Fontany di
Villa Medici so zvukom zvonov, vta¢im spevom
a Sustanim listia. VSetko sa pomaly pondra do
magického ticha noci.

Kym v Rimskych fontdnach skladatel prostrednic-
tvom orchestra vytvaral obrazy prirody, v Rim-
skych pinidch tieto vnemy evokuju Respighiho
spomienky, ktoré sa stavaju predmetom hudob-
ného vyjadrenia. Obrazy plynu bez prerusenia.

12

Uvodna ¢ast (/ pini di Villa Borghese) prinasa zivy
obraz hrajucich sa deti (kratke motivy v dreve-
nych a plechovych dychovych nastrojoch), ktory
prechddza do pochmurnej nalady katakomb
vyjadrenej chordlnou melédiou (Pini presso una
catacomba). Tretia Cast (I pini del Gianicolo) je
prikladom ,hudby noci” - v ténoch akoby sa
objavovali siluety majestatnych stromov oproti
splnu mesiaca. Tato cast je zaujimava vyuzitim
nahrévky spevu slavika (oproti sélu klarinetu,
ku ktorému sa neskor pridava harfa), pustaného
z fonografu. Sled naladovych obrazov uzatvara
svitanie nad slavnou Via Appia (I pini della Via
Appia). Premiéra skladby bola 14. decembra
1924 v Rime.

Huslovy koncert D dur op. 35 Piotra Ilji¢a Caj-
kovského (1840 - 1893) vznikol vo $vajciarskom
Clarens nedaleko Zenevy, kde skladatel v marci
1878 hladal po pokuse o samovrazdu utocisko
pred svojim nevydarenym manzelstvom. In$pi-
raciou pre jedno z najslavnejsich diel huslového
repertodru bol mlady rusky huslista Josef Kotek
(1855 - 1885) patriaci k Cajkovského ziakom
kompozicie z Moskovského konzervatoéria. Po
jeho ukonceni sa Kotek stal zamestnancom
skladatelovej mecenasky grofky Nadezdy von
Meck. Priamym impulzom pre vznik diela bol ¢as
stradveny komornou hrou, v rdmci ktorého niek-
dajsi ucitel so ziakom hrali i Lalovu Symphonie
espagnole. Cajkovského natolko zaujala melo-
dickda a rytmicka sviezost diela Spanielskeho
skladatela, Ze prvu cast koncertu skomponoval
v priebehu dvoch dni, celd skladba bola hotova
uz za tyzden. Cajkovskij koncert napokon ne-
venoval Kotekovi, ktory istou mierou prispel i ku
koncipovaniu sélového partu, a to v kone¢nom
dosledku spbsobilo ochladnutie ich vzajomnych
vztahov, ale slavnemu huslistovi Leopoldovi
Auerovi (1845 - 1930). Ten vsak skladbu odmietol
ako nehratelny, iducu proti nastroju a koncert do
svojho repertoaru zaradil az kratko pred skladate-
fovou smrtou. Skladbu tak napokon 4. decembra
1881 premiéroval Adolf Brodsky (1851 - 1929)
s Viedenskymi symfonikmi pod taktovkou Hansa
Richtera (1843 - 1916). ,Na husliach sa dnes nehrd,
s huslami sa sklbe, trhaju sa na kusy...,” napisal po
premiére vplyvny viedensky kritik Eduard Hans-
lick (1825 - 1904), ktory nevyberanymi slovami
kritizoval i Cajkovského hudbu. Teréom jeho

vyhrad sa stala najma 3. ¢ast diela, ktorej ved-
[ajsia téma je ovplyvnena ruskym ludovym idi6-
mom. Hanslick ju nevéhal nazvat ,vulgarnou”,
opakujuc do istej miery vyhrady (afektovanost,
barbarstvo, gy¢), s ktorymi sa medzi nemeckymi
kritikmi svojho ¢asu stretavala tvorba skladate-
fov, vybocujucim nejakym spésobom z kanonu
nemeckého hudobného romantizmu. Nie je
bez zaujimavosti, ze ,uhorsky” idiém vo finéle
Brahmsovho koncertu, ktory vznikol v rovnakom
roku, Hanslickovi neprekazal. Skladatela sa v 20.
storodi zastal autor Svdtenia jari |gor Stravinskij:
,Zdd sa mi, Ze ,vulgdrnost” urcite nie je tym sprdv-
nym slovom. Zvldst Cajkovského umenie, ktoré je
zbavené akejkolvek pretvdrky, z nej neméze byt
obvinené. ,Pdtos’ jeho hudby bol sucastou jeho po-
vahy, nie predstieranim umeleckého idedlu.”
Andrej SUBA



Julia Fischer, (1983) nemecka huslistka a klaviristka
so slovenskymi korefimi, je celosvetovo uzna-
vanym talentom. PovaZzovana je za vynimo¢nu
interpretku, ¢o dokazala viacerymi oceneniami,
ktoré ziskala za svoje vystupenia a nahravky. Hre
na husliach sa zacala venovat uz ako trojro¢na
a kratko na to ju rodicia prihlasili aj na hodiny kla-
vira. Pocas $tudia paralelne rozvijala oba nastroje,
ktoré nakoniec majstrovsky zvladla. Julia sa stala
ziatkou Any Chumachenko na Academy of Music
v Mnichove a uz ako jedenastro¢na zvitazila na
prestiznej Medzinarodnej huslovej sutazi Yehudi-
ho Menuhina. Prave tato udalost jej dopomohla
k drahe sélistky. K tomuto Uspechu neskér pri-
dala aj vitazstvo na 6smom roc¢niku Eurovision
Competition for Young Instrumentalists, ktorej
priamy prenos bol odvysielany v dvadsiatich dvoch
krajinéch. V roku 1997 ziskala cenu Prix d‘espoir
od Foundation of European Industry. V roku 2007
ziskala ocenenie ,Umelec roka” na The Gramophone
Awards a o dva roky neskor cenu na Midem Classical
Awards. Pocas 250. vyrocia narodenia W. A. Mozarta
mala moznost zahrat si na jeho husliach v jeho izbe
v Salzburgu. Aktivny repertodar Julie Fischer siaha
od Bacha a Vivaldiho az po Pendereckého ¢i Sosta-
kovi¢a a zahfia viac ako Styridsat orchestralnych
diel a okolo Sestdesiat kompozicii komornej hudby.
Spolupracovala s medzinarodne uznavanymi diri-
gentmi ako Lorin Maazel, Christoph Eschenbach,
Yakov Kreizberg, Jurij Temirkanov, Sir Neville
Marriner, David Zinman ¢i Ruben Gazarian. Julia
Fischer sa predstavila v mnohych prestiznych kon-
certnych sienach vo vacsine eurépskych krajin, ako
aj v Brazilii, Japonsku ¢i v USA. Jej koncerty vysielali
televizie a rozhlasové stanice po celom svete. Spo-
lupracovala s vyznamnymi orchestrami, napriklad
Royal Philharmonic Orchestra ¢i Drazdanska filhar-
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Julia FISCHER

husle | violin

The German violinistand pianist Julia Fischer (1983)
is recognized worldwide for her uncommon ability
and exceptional gifts as an artist. This is reflected in
the numerous awards and effusive reviews she has
received for her live performances and recordings,
including being named “Artist of the Year” at The
Gramophone Awards in 2007 and “Instrumentalist
of the Year” at the 2009 MIDEM Classical Awards.
For Julia Fischer, the 2012-13 season is marked by
her tenure as Artist in Residence at Konzerthaus
Berlin. Under the baton of the orchestra’s new
Chief Conductor Ivan Fischer, she opens the season
with Brahms’s Double Concerto alongside cellist
and long-time collaborator DMS. Further concerts
with the orchestra, chamber music concerts and
arecital follow throughout the season. The finale of
her residency is marked by an appearance with the
Julia Fischer Quartet in June 2013. The Quartet was
founded by Ms. Fischer in the 2011-12 season and
garnered ecstatic acclaim from public and critics
alike for Ms. Fischer, violinist Alexander Sitkovet-
sky, violist Nils Monkemeyer and cellist Benjamin
Nyffenegger. Future seasons will see the Quartet
touring through Europe. Debut appearances are
scheduled at the Prague Spring Festival, Wigmore
Hall and Philharmonie Luxembourg, among other
venues. In Spring Julia Fischer will embark on a tour
with the Tonhalle Orchestra Zirich with David
Zinman in Germany. The latter will coincide with
Decca’s release of the 2012 recording of Bruch'’s Vio-
lin Concerto No. 1 and Dvofék’s Violin Concerto with
Mo. Zinman conducting the Tonhalle Orchestra
Zirich. A highlight of Ms. Fischer’s 2012-13 season
will be her debut with the Vienna Philharmonic
Orchestra with both the Beethoven and Salonen
Violin Concertos under the baton of Esa Pekka
Salonen in April 2013. In early summer 2013 Julia

monia. K nezabudnutelnym koncertnym zazitkom
patri jej debut v Carnegie Hall v New Yorku, kde za
svoj dvojhodinovy recital so Symfonickym orches-
trom Bavorského rozhlasu ziskala burlivé ovacie.
Klavirny debut absolvovala v roku 2008 Koncertom
pre klavir a orchester a mol Edvarda H. Griega
v spolupraci s Junge Deutsche Philharmonie v Alte
Oper vo Frankfurte. Pocas prebiehajicej sezony
predstavila vlastné kvarteto s nazvom Julia Fischer
Quartet, v ktorom spolupracuje s renomovanymi
hudobnikmi (Alexander Sitkovetsky, husle; Nils
Monkemeyer, viola; Benjamin Nyffenegger, vio-
lon¢elo). Julia sa podielala na nahrévkach a jej
bohata diskografia zahiia okolo patnast studio-
vych i zivych nahravok. Zatial posledny album
s ndzvom Bruch & Dvordk s Tonhalle Orchester
Zirich jej vysiel tento rok vo vydavatelstve Decca.
Za debutovy album Russian Violin Concertos, na
ktorom predstavila koncertné diela skladatelov
Chacaturiana, Prokofieva a Glazunova v spolupraci
s Ruskym narodnym filharmonickym orchestrom,
ziskala nemeckd cenu ECHO. Neskorsia nahravka
Sondty a partity J. S. Bacha pre sélové husle dosiah-
la celosvetové uznanie a taktiez dalsie ocenenia.
Okrem iného ocenili kritici aj jej odvahu interpreto-
vat ,Mount Everest” klasickej hudby v tak mladom
veku. Aj ked'mala Julia Fischer pri zrode spominanej
nahravky iba dvadsatjeden rokov, aspekty Bacho-
vych kompozicii zohladnila profesionalne, s rutinér-
skou presnostou. Dal$iou nahravkou Paganiniho 24
Capriccii sa Julia Fischer stala v Amerike najrychlejsie
sa predavajucim klasickym interpretom v historii
iTunes. Vyborny ohlas malo CD Poeme z roku 2011
vydané vo vydavatelstve Decca s dielami Respighi-
ho, Suka ¢i Vaughana Williamsa. Podla mnohych
kritikov znie nahravka ako filmovy soundtrack so
zvlastnym prelinanim réznych zafarbenych stylov,
spojenych do kompaktného celku. Album vzdava
hold velkému hudobnému partnerstvu s dirigen-
tom Yakovom Kreizbergom, ktory zomrel eSte v ten
isty rok. Sposob, akym Fischer sleduje svojich hu-
dobnych partnerov, cez jemné prechody v tempe
az po spolo¢né unisono vo finéle, je obdivuhod-
ny. Hudobni kritici ocenuju jej trblietavé vibrato ci
interakciu s orchestrom, a aj preto je v sucasnosti
jednou z prominentnych umelkyn sveta.

Fischer will perform Bach, Ysaye and Hindemith
in solo recitals at Frankfurt, Berlin and Munich. In
April 2011, Decca released Ms. Fischer's latest
recording Poéme featuring Chausson’s Poeme,
Respighi’s Poema autunnale, Suk’s Fantasy in G mi-
nor and Vaughan Williams's The Lark Ascending to
great critical acclaim. This highly poignant album
is also the last recording of the late Yakov Kreizberg
- a close collaborator of Ms. Fischer for years - con-
ducting the Orchestre Philharmonique de Monte
Carlo. The recording was featured on the quaterly
“Bestenliste” of the prestigious Preis der Deutschen
Schallplattenkritik. This recording was preceded
by the fall 2010 release of Paganini’s 24 Caprices
and her 2009 recording for Decca of Bach violin
concertos with the Academy of St. Martin in the
Fields. Upon its U.S. release the recording became
the fastest-selling classical music debut in iTunes
history. Previous recordings were released on the
PentaTone label. Her debut CD, a recording of Rus-
sian Violin Concertos by Khachaturian, Prokofiev
and Glazunov with the Russian National Orchestra
under Yakov Kreizberg, won Germany’s coveted
ECHO Award in 2005. Ms. Fischer recorded Bach'’s
Sonatas and Partitas for Solo Violin in 2005 and this
recording earned worldwide critical praise includ-
ing the rare distinction of winning three of France’s
most prestigious awards: the Diapason d’Or from
Diapason; the CHOC from Le Monde de la Musique;
and the highest rating from Classica Repertoire.
The Bach recording also saw her awarded the
BBC Music Magazine Award as “Best Newcomer”
in 2006. In 2007, her Tchaikovsky Violin Concerto
recording saw her awarded the ECHO award for
“Instrumentalist of the Year”. Born in Munich in
1983, Ms. Fischer began learning the violin at age
three and soon thereafter started taking piano
lessons. She became a pupil of Ana Chumachenco
at the Munich Academy of Music and, aged only
11, won the Yehudi Menuhin International Violin
Competition, an event that catapulted her towards
a career as a soloist. Throughout her career, Ms.
Fischer has always maintained her piano studies.
On January 1%, 2008 she made her professional
piano debut at the Alte Oper Frankfurt, performing
the Grieg Piano Concerto with the Junge Deutsche
Philharmonie and conductor Matthias Pintscher.
On the same program, she performed the Saint-
Saéns Violin Concerto No. 3. a DVD of this concert,
recorded by Unitel Classica, was released by Decca
in September 2010.
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Dirigent, hudobny rezisér a skladatel Daniele
Belardinelli bol svojho ¢asu velkym objavom.
Studoval orchestralne dirigovanie, kompoziciu
a klavir na Conservatorio G. Rossini v talianskom
meste Pesaro. Venoval sa opernému repertoaru,
najskér ako hudobny asistent na Rossini Opera
Festival, neskér na Sferisterio Macerata Festival.
Debutoval v Teatro Filarmonico Verona s baletom
Dylan Dog od skladatela Marca Tutina. Neskor za-
¢al spolupracovat s Filharmonickym orchestrom
Verona na troch velkych hudobnych projektoch.
Od roku 1997 uzko spolupracuje s dirigentom
Stefanom Antonom Reckom a jeho Orchestra
Regionale del Lazio a za ten ¢as stihli pripravit
niekolko vyznamnych diel. Na konci roku 2000
bol vymenovany za Reckovho asistenta v Teat-
ro Massimo v Palerme. O rok neskor ho pozval
Claudio Abbado ako asistenta dirigenta pre No-
vorocny koncert Berlinskej filharménie. Zacal
spolupracovat s renomovanymi telesami, ako
Orchestra Bruno Maderna, Orchestra Filarmoni-
ca Marchigiana, Orchestra Sinfonica di Pesaro,
Orchestra di Roma e del Lazio, Orchestra del Te-
atro Verdi di Trieste, Nancy Lyric and Symphonic
Orchestra a s mnohymi dalsimi. Daniele viackrat
otvaral sezénu s prestiznymi orchestrami v zna-
mych koncertnych sélach. Ako hudobny reZisér sa
zucastnil na niekolkych vynimocnych projektoch,
medzi inymi aj na sldavnostnom otvoreni Cinema
Festival v Pekingu, ktorého ceremonial sledovalo
prostrednictvom televiznych prenosov viac ako
sto milidnov ludi a podla ¢inskej vlady islo o naj-
dolezitejsie kultdrne podujatie toho roka. Velmi
rad sa zucastiiuje na vizualnych performances,
a tak dalsim velkym projektom bola spolupraca
na Medzinarodnom filmovom festivale v Rime.
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Daniele BELARDINELLI

dirigent | conductor

The experienced conductor, musical director and
composer Daniele Belardinelli was one of the great
discoveries of his time. He studied orchestral con-
ducting, composition and piano at the Conservato-
rio G. Rossini in the Italian city of Pesaro. Devoting
himself to the opera repertoire, he was first of all
musical assistant at the Rossini Opera Festival,
later at the Sferisterio Macerata Festival. Belardinelli
made his debut at Verona’s Teatro Filarmonico
with the ballet Dylan Dog by the composer Marco
Tutino. Later he began collaboration with the
Verona Philharmonic Orchestra on three major
musical projects. Since 1997 he has collaborated
closely with the conductor Stefan Anton Reck and
his Orchestra Regionale del Lazio, and during this
time they have successfully prepared a number of
important works. At the end of 2000 Belardinelli
was appointed assistant to Reck at the Teatro Mas-
simo in Palermo. A year later Claudio Abbado
invited him to be assistant conductor at the Berlin
Philharmonic’s New Year Concert. He began to
collaborate with renowned musical bodies such as
Orchestra Bruno Maderna, Orchestra Filarmonica
Marchigiana, Orchestra Sinfonica di Pesaro, Orches-
tradi Roma e del Lazio, Orchestra del Teatro Verdi di
Trieste, Nancy Lyric and Symphonic Orchestra, and
many others. Daniele has frequently performed the
ceremonial opening of the season with prestigious
orchestras in famous concert halls. As musical di-
rector he has participated in some exceptional pro-
jects, including the festive opening of the Beijing
Cinema Festival, whose ceremonies were followed
through televised transmission by more than one
hundred million people (according to the Chinese
government, it was the most important cultural
undertaking of that year). Daniele likes very much

Belardinelli je viestranne nadanym umelcom a vo
vsetkych oblastiach svojho posobenia zanecha-
va vynimoc¢né vysledky. Ako dirigent dosahuje
pozoruhodnu rovnovahu medzi aktivnou fazou
a dohliadanim na solistické vykony umelcov. Or-
chester vedie autoritativne a zameriava sa na jeho
komunika¢né schopnosti. Svoje skisenosti napl-
no odovzdava telesam s ktorymi spolupracuje,
a vdaka nemu vie orchester ndjst presnu zvukovu
kalibraciu. Aj najzlozitejsie party vedie spamati
sirokym gestom, ¢im uvolnuje farby orchestra
a rytmy jednotlivych casti.

to take part in visual performances, and hence
a further major project of his involved collabora-
tion at the International Film Festival in Rome. He is
an artist with an all-sided talent, and in all the areas
of his involvement he has produced exceptional
results. As conductor, he has achieved a remarkable
balance between the active phase and the supervi-
sion of the solo artists’ performances. His leader-
ship of the orchestra is focused on essentials but
authoritative. He has the character to stand firmly
between orchestra and soloists. As leader he has an
elemental touch, and he focuses on the orchestra’s
communicative abilities. Belardinelli unstintingly
passes on his rich experience to the musical bodies
that he works with, and thanks to his leadership,
orchestras are enabled to find a precise sound
calibration. He conducts even the most complex
parts from memory with expansive gesture, thus
giving free scope to the orchestra’s colour and the
rhythms of the individual movements.
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Statna filharménia Kogice (SfK) bola zalozena
v roku 1968 ako druhy profesionalny symfonic-
ky orchester koncertného typu na Slovensku.
Prvy koncert novovzniknutého telesa sa usku-
tocnil v aprili 1969 pod vedenim vtedajsieho
séfdirigenta Bystrika Rezuchu. V kratkom case
SfK dosiahla uznanie odbornikov i verejnosti
a stala sa jednym z poprednych reprezentantov
slovenského interpretacného umenia doma i v za-
hranici. V stcasnosti ma orchester takmer 90 pro-
fesiondlnych hudobnikov. Zaznamenal vyrazné
uspechy na koncertnych pédiach eurépskych
krajin, ale aj v Severnej Amerike a v Azii. Koncer-
toval na medzinarodnych hudobnych festiva-
loch a v kulturnych centrach (Vieden, Salzburg,
Berlin, Budapest, Praha, Antverpy, Lisabon, Bar-
celona, Atény, Remes$, Hong-Kong, Luxemburg,
New York a i.). V roku 1994 SfK absolvovala me-
sacné turné po USA, kde sa predstavila ako prvy
slovensky symfonicky orchester na americkom
kontinente.

SfK prezentuje svoje umenie okrem aktivnej
koncertnej ¢innosti prostrednictvom nahra-
vok pre rozhlasové, televizne a gramofénové
spolo¢nosti (160 CD). Nahravky pre vydava-
telstva Naxos, Marco Polo predstavuju ¢asto
unikaty - premiérové nahravky ojedinele uva-
dzanych diel (L. Spohr, J. Raff, A. Rubinstein,
W. Furtwangler, E. Waldteufel, F. von Suppé).
Orchester spolupracoval s mnohymi svetozna-
mymi umelcami, akymi su Igor Oistrach, Gidon
Kremer, Giora Feidman, lvan Moravec, Josef Suk,
Luciano Pavarotti, Placido Domingo, Dietrich
Fischer-Dieskau, Sergej Kop¢ék, Peter Dvorsky,
Valerij Gergiev, Emin Chacaturjan, Natan Rachlin,
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S$fK | State Philharmonic,
Kosice

The Slovak State Philharmonic, Kosice (5fK) was
founded in 1968. Within a short time it ranked
amongst the foremost representatives of Slo-
vak performance art and recorded remarkable
achievements on concert stages, not only in
European lands but also in some major cities in
Asia and the Americas. The orchestra performs
more than 60 concerts during a concert season.
The State Philharmonic Kosice has had concerts
at international music festivals and in the out-
standing cultural centres. In 1994 $fK was the
first Slovak symphonic orchestra to perform
in America. The orchestra has worked with
many prominent artists, such as Valery Ger-
giev, Alexander Rahbari, Jifi Bélohlavek, Thomas
Sanderling, Tadeusz Strugala, Antoni Wit, Libor
Pesek, Emin Khatshaturyan, Luciano Pavarotti,
Placido Domingo, Dietrich Fischer-Dieskau, Igor
Oistrakh, Gidon Kremer, Julia Fischer, Giora Feidman,
and others.

In addition to its concert activities, SfK pre-
sents its art through recordings for radio and
television broadcasting and for record com-
panies (over 160 CDs). 5fK's recordings for the
publishing houses Naxos, Marco Polo and oth-
ers often include unique versions of works
seldom performed. Since 1991 SfK has been
the principal organiser of two international fes-
tivals: The KoSice Music Spring Festival and The
International Organ Festival of lvan Sokol; and
also of the ARS NOVA Cassoviae - the Festival of
Contemporary Art since 2003.

The Principal Conductor of The Slovak State Phil-
harmonic, KoSice is Zbynék Mdiller. He is also the

Alexander Rahbari, Jifi Bélohlavek, Libor Pesek,
Véaclav Smetacek, Ludovit Rajter, Ladislav Slo-
vak, Ondrej Lenard a mnohi dalsi. Repertoarové
spektrum orchestra obsahuje vsetky frekven-
tované diela od baroka po hudbu 21. storocia.

Statna filharmoénia Kosice je ako jediny orchester
na Slovensku hlavnym organizdtorom dvoch
medzinarodnych festivalov - Kosickej hudobnej
jari a Medzinarodného organového festivalu lva-
na Sokola a od roku 2003 aj Festivalu su¢asného
umenia ARS NOVA Cassoviae. Séfdirigentom SfK
je Zbynék Miller.

conductor of the Opera of the National Theatre in
Prague and furthermore collaborates with opera
scenes abroad, including Teatro Real Madrid and
Deutsche Oper am Rhein Diisseldorf-Duisburg.
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| Utorok

| 16. april, 16:00

KONCERT VITAZOV
SUTAZE STUDENTOV
SLOVENSKYCH
KONZERVATORII 2013

| Tuesday

| 16 April, 4 p.m.

CONCERT OF THE
LAUREATES OF THE
SLOVAK CONSERVATORIES’
COMPETITION 2013
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hudobnée 3 entrum
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Forum mladych talentov

Zacinajucim interperetom otvdrame dvere do sveta.
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| Utorok

| 16. april, 19:00

Daniel OTTENSAMER, klarinet (Rakusko)
Christoph TRAXLER, klavir (Rakusko)

Francis Poulenc (1899 - 1963)
Sondta pre klarinet a klavir (1962)
Allegro tristamente
Romanza
Allegro con fuoco

Krzysztof Penderecki (1933)
Tri miniatudry (1956)

Allegro

Andante cantabile

Allegro ma non troppo

Charles Marie Widor (1844 — 1937)
Introdukcia a Rondo op. 72 (1898)

Joseph Horovitz (1926)

Sonatina pre klarinet a klavir B dur (1981)
Allegro calmato
Lento quasi andante
Con brio

AMARYLLIS QUARTET, sla¢ikové kvarteto

Gustav Frielinghaus, husle (Nemecko)
Lena Wirth, husle (Nemecko)

Lena Eckels, viola (Nemecko)

Yves Sandoz, violonéelo (Svajciarsko)

Joseph Haydn (1732 - 1809)
Sldcikové kvarteto G dur op. 64, ¢. 4 (1790)
Allegro con brio
Menuetto: Allegretto
Adagio: Cantabile e sostenuto
Finale: Presto

Benjamin Britten (1913 - 1976) — pri prilezitosti 100. vyrocia narodenia skladatela
Sldcikové kvarteto C dur ¢. 2 op. 36 (1945)

Allegro calmo senza rigore

Vivace

Chacony: Sostenuto
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| Tuesday

| 16t April, 7 p.m.

Daniel OTTENSAMER, clarinet (Austria)
Christoph TRAXLER, piano (Austria)

Francis Poulenc (1899 - 1963)
Clarinet Sonata (1962)
Allegro tristamente
Romanza
Allegro con fuoco

Krzysztof Penderecki (1933)
Three Miniatures (1956)
Allegro
Andante cantabile
Allegro ma non troppo

Charles Marie Widor (1844 - 1937)
Introduction et Rondo, Op. 72 (1898)

Joseph Horovitz (1926)

Clarinet Sonatina in B-flat major (1981)
Allegro calmato
Lento quasi andante
Con brio

AMARYLLIS QUARTET, string quartet

Gustav Frielinghaus, violin (Germany)
Lena Wirth, violin (Germany)

Lena Eckels, viola (Germany)

Yves Sandoz, cello (Switzerland)

Joseph Haydn (1732 - 1809)
String Quartet in G major, Op. 64, No. 4 (1790)
Allegro con brio
Menuetto: Allegretto
Adagio: Cantabile e sostenuto
Finale: Presto

Benjamin Britten (1913 - 1976) - to the 100™ anniversary of the composer’s birth
String Quartet No. 2 in C major, Op. 36 (1945)

Allegro calmo senza rigore

Vivace

Chacony: Sostenuto
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Prakticky v celych dejinach hudby, od ¢ias rene-
sancie az po sucasnost, bolo Francuzsko krajinou
osobnosti, ktoré vyznamne ovplyvnovali vyvoj
eurépskeho hudobného a kompozi¢ného mysle-
nia. Pomyselnd linia Machaut - Rameau - Berlioz
- Gounod - Debussy - ,Parizska Sestka” a Satie -
Messiaen - Boulez je najvyraznejsim pendantom
voci silnej germanskej linii, tak ¢asto vyzdvihova-
nej v nemeckej hudobnej historiografii. Lyonsky
rodak Charles-Marie Widor (1844 - 1937) mal to
stastie, Ze pocas svojho dlhého 93-ro¢ného Zivota
mohol sledovat vsetky spolocenské i kulturne
zmeny, ktorymi Francuzsko a najma Pariz medzi
19. a 20. storo¢im prechadzali. Ako syn stavitela
organov bol uz od utleho detstva vedeny k hre
na tomto nastroji, o neskor vyrazne ovplyvnilo aj
jeho skladatelsku tvorbu. Celych 63 rokov pésobil
ako titularny organista parizskeho chramu Saint-
-Sulpice a jeho monumentalnemu organu vdaci
za in$piraciu k svojim desiatim Organovym symfo-
nidm. Je viak tiez autorom opier, baletov, orches-
tralnych a komornych diel. Introdukcia a Rondo
op. 72 pre klarinet a klavir (1898) ukazuje, ako
dokazal pracovat so zvukom klarinetu, citlivo
vyuzivajuc vietky jeho registre. Melancholickd
uvodna cast koreSponduje s naturelom rychlej-
sieho Ronda, ktoré je skor zdrzanlivé a len obcas
sa v nom prebudi rozmarna hravost. Widorova
hudba je edte pevne zakotvend v romantickej
hudobnej reci. To vsak uz neplati o Francisovi
Poulencovi (1899 - 1963). V 20. rokoch minulého
storocia sa skupina skladatelov zdruzenych pod
nazvom ,Parizska sestka” (Les Six) rozhodla za-
merat svoj kompozi¢ny idedl prave proti duchu
romantizmu a francizskeho impresionizmu.
Chceli sa zrieknut prechromatizovanej harmonie,
od ktorej bol uz len krok k Schénbergovej ato-
nalite, preto jedini moznu cestu videli v ndvrate
k diatonike. Tento program nasiel svoje dékladné
naplnenie v Poulencovej komornej tvorbe. V rade
jeho sonét pre rézne dychové nastroje zaujima
predposledné miesto Sondta pre klarinet a klavir
(1962), venovana pamiatke Arthura Honeggera
(tiez predstavitela ,Sestky”). Vznikla na objed-
navku Bennyho Goodmana, Poulenc sa vsak jej
uvedenia uz nedozil. Premiéra sa uskutocnila tri
mesiace po jeho smrti, Goodmana v newyorskej
Carnegie Hall na klaviri sprevadzal Leonard Bern-
stein. Meno Krzysztofa Pendereckého (1933)
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sa po¢nuc 60. rokmi na dlhé roky stalo synony-
mom polskej avantgardnej hudby. Ked' sa vsak
zapocuvame do prvych ténov jeho Troch miniatur
pre klarinet a klavir z roku 1956, akoby sme pred
sebou nemali toho istého autora, ktory o nie-
kol'ko rokov napise skladby ako Tren (Zalospev
obetiam Hirosimy) ¢i Pasie podla sv. Lukdsa. V tejto
jeho skladatelskej prvotine z obdobia Sttudia na
Hudobnej akadémii v Krakove je zretelné jeho
okuzlenie osobnostou Bélu Bartdka. Aforistické
skladbicky su rozvrhnuté podla klasického for-
mového usporiadania. Rychle okrajové casti su
zalozené na pregnantnom Zivom rytme oboch
nastrojov, pomala prostredna cast zase prinasa
stiSend meditaciu klarinetu nad rovhomerne ply-
ndcimi notami v osminovych hodnotach. Britsky
skladatel Joseph Horovitz sa narodil v roku 1926
vo Viedni. Pochadzal zo zidovskej rodiny, ktorej
sa eSte pred pripojenim Rakuska k Nemeckej risi
podarilo uniknut do zahranicia, a tak uz od svo-
jich 12 rokov zil v Londyne. Kompoziciu absolvo-
val u Gordona Jacoba na Royal College of Music
a nasledne stravil dalsi rok studia u Nadie Boulan-
ger v Parizi. Je ¢inny ako skladatel, dirigent i pe-
dagdg. Uznania sa dostalo jeho baletom (Alica
v krajine zdzrakov, Cisdrove nové Saty) a operdm
(Hlupa zena, Ostrov dZentlmenov), ale tiez dal-
$im dielam (kantata Kapitdn Noe a potdpajtica sa
Z00, Jazzovy koncert). Jeho Sonatina pre klarinet
a klavir (1981) vznikla na objednavku anglického
klarinetistu Gervasea de Peyera, pre ktorého Ho-
rovitz uz skér skomponoval aj Klarinetovy koncert
(1950). Sonatina je dielom na pomedzi klasického
a jazzového zanru, ktoré preveri technicku zru¢-
nost i vyrazovu variabilitu oboch hracov. Hoci
sa posledna z trojice kontrastnych casti najviac
priblizuje improviza¢nému charakteru jazzovej
hudby, je skladatelom v notovom zépise presne
zafixovana.

Juraj BUBNAS

»~Najdokonalejsim vyjadrenim ludského sprdvania
je sldcikové kvarteto.”
Jeffrey Tate

Ked Goethe prirovnal kvarteto ku konverzacii
Styroch rozumnych ludi, vedel, ¢o hovori. Slaci-
kové kvarteto vzniklo v 2. polovici 18. storocia
ako hudba priatelov. V sikromi salénov sa stre-
tavali Slachtici, mestania i hudobnici, aby viedli
privatne dialégy v ténoch, kde mal kazdy hlas
svoju vahu. Akokolvek demokraticky slacikové
kvarteto posobilo, vyzadovalo investicie do na-
strojov a notového materialu, preto sa s rasticou
popularitou stalo vynosnym obchodom. Existuje
Statistika, Zze len v Parizi bolo medzi rokmi 1770 -
1800 vydanych niekolko tisic kvartet od dvesto
skladatelov. K dalsim vyznamnym centram patrili
Londyn a Vieden. Na notové pulty sa nekladli len
povodné kompozicie, ale aj transkripcie symfo-
nii, vybery z opier alebo oratérii. Hoci kvartetovej
hre holdovali i prusky ¢i anglicky kral, skuto¢né
ssuperkvarteto” opisal spevdk Michael Kelly:
spolu s najznamejsimi viedenskymi hudobnikmi
v iom na husliach hral Haydn a na viole Mozart.
Prave Joseph Haydn (1732 - 1809) byva ¢asto
oznacovany za ,otca” slac¢ikového kvarteta. V 15
opusoch a 68 dielach spojil technickd dokona-
lost, logiku, vaznost, pévab a vtip sp6sobom, ku
ktorému sa s namahou priblizovali i ti najvacsi.
Ked'v roku 1785 po 3 rokoch prace Mozart do-
koncil 6 slacikovych kvartet, ktoré neskor dostali
pomenovanie ,Haydnovské”, v dedikécii starsie-
mu skladatelovi pise, ze su vysledkom ,dlhého
anamahavého usilia“. Sldcikové kvarteto ¢. 51
G dur op. 64, ¢. 4 Hob. Ill:66 patri medzi diela,
ktoré Haydn skomponoval pre Johanna Tosta,
veduceho 2. husli v orchestri kniezata Esterha-
zyho. Tost tu posobil od roku 1783 az do svojho
odchodu do Pariza v roku 1788. Je vsak zmieno-
vany aj ako hudobny riaditel Seippovej divadel-
nej spolocnosti, pésobiacej v dnesnej Bratislave.
,Tostove kvarteta” vznikli v roku 1790 a stali sa
poslednymi dielami, ktoré Haydn skomponoval
v sluzbéch kniezata Esterhazyho. V tom case
Haydn prvykrat s tspechom navstivil Londyn. Je
velmi pravdepodobné, ze v britskej metropole
mali niektoré zo skladieb premiéru na verej-
nych koncertoch, zorganizovanych impresariom
a huslistom Johannom Peterom Salomonom.

Slacikové kvarteto tak aj tymito dielami prekro-
¢ilo prah sukromnych rezidencii a vydalo sa do
velkych sél. Zmenilo to jeho tvar, no atmosféru
intimity a doverného porozumenia si od Hayd-
novych cias uz navzdy nieslo so sebou.

Sldcikové kvarteto ¢. 2 C dur op. 36 anglického
skladatela Benjamina Brittena (1913 - 1976)
vzniklo v roku 1942 po skladatelovom névrate
z USA, kam odisiel z Anglicka v obavach pred
fasizmom a vojenskou sluzbou, ktort ako paci-
fista odmietal. Svoj postoj k vojne vsak vyjadril
aj prostrednictvom turné v juli roku 1945 v Ne-
mecku, kde sprevadzal sldvneho huslistu Yehu-
diho Menuhina. V publiku boli aj vazni koncen-
trac¢nych taborov. Po ndvrate vzniklo kvarteto,
ktoré okrem zazitkov z Eurépy reflektuje aj 250.
vyrocie narodenia génia anglickej barokovej
hudby Henryho Purcella. Prva ¢ast kvarteta je
modifikovanou sonatovou formou, druha neuro-
tickym scherzom, no taziskom diela je téma s 21
varidciami nazvana ako pocta Purcellovi Chaco-
ny. Dielo Britten v ¢ase jeho vzniku povazoval za
»Najvacsi pokrok, ktory zatial spravil”.

Andrej SUBA



Hudobn4d kariéra Daniela Ottensamera (1986)
je spdtd s muzikantskou tradiciou Viedne. Bol
hlavnym klarinetistom vo Viedenskej filharmonii
a od roku 2009 zacal posobit v Orchestri Vie-
denskej statnej opery. Daniel Ottensamer zbiera
ocenenia z medzinarodnych sutazi, ako napri-
klad Medzinarodna klarinetové sutaz Carla Niel-
sena v Dansku 2009 (3. miesto), Medzinarodna
klarinetové sutaz Animato Foundation v Zirichu
(2006), ako aj Encouragement Prize Competi-
tion v Mnichove (2005). Ako soélista pravidelne
vystupuje s renomovanymi orchestrami ako
s Mozarteum Orchester Salzburg, NHK Symfo-
nickym Orchestrom, Mnichovskym rozhlasovym
orchestrom, Rozhlasovym Orchestrom Kolin,
Komornym orchestrom Essen, Viedenskym sym-
fonickym rozhlasovym orchestrom, Viedenskym
komornym orchestrom ¢i s Tokijskym symfonic-
kym orchestrom.

Spolupracoval s dirigentmi ako Lorin Maazel,
Adam Fischer, Ivor Bolton, ¢i Ralf Weikert. Ako
komorny hrac spolupracoval s vyznamnymi
hudobnikmi ako Angelika Kichschlager, Barba-
ra Bonney, Thomas Hampson, Bernanda Fink,
Julian Rachlin, Clemens Hagen ¢i Stefan Vladar.
Daniel je ¢lenom komornych zoskupeni The
Philharmonics, Baole Quintet a The Clarinotts. Trio
The Clarinotts zalozili v roku 2005 spolu s otcom
Ernestom a bratom Andreasom. Prave tento
projekt sa snazi priniest vaznu hudbu medzi ir-
Sie publikum. Na nahravkach Fascination Dance
a The Clarinotts predstavili tane¢né a klasicis-
tické diela. Subor vypracoval aj mnohostranny
koncertny repertoédr od povodnych skladieb az
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Daniel OTTENSAMER

klarinet | clarinet

Born in Vienna, Daniel Ottensamer (1986) has
been principal clarinetist in the Vienna Philhar-
monic, and also in the Orchestra of the Vienna
State Opera, since 2009. He has been a prize-
winner at the most prestigious international
competitions, such as the “Carl Nielsen Inter-
national Clarinet Competition” in Denmark
2009, the International Clarinet Competition of
the “Animato Foundation” in Zirich 2006, and
the Encouragement Prize Competition of the
Concert Society in Munich 2005. As a soloist he
is reqularly invited to perform with renowned
orchestras, such as the Mozarteum Orchestra
Salzburg, the NHK Symphony Orchestra, the
Munich Radio Orchestra, the Cologne Radio
Orchestra, the Folkwang Chamber Orchestra
Essen, the Radio-Symphony Orchestra Vienna,
the Vienna Chamber Orchestra, the Odense
Symphony Orchestra, the NHK Symphony Or-
chestra and the Tokyo Symphony Orchestra,
with conductors such as Lorin Maazel, Adam
Fischer, Ivor Bolton, Ralf Weikert, etc. He has
toured extensively throughout Asia, the United
States of America and Europe. Daniel Otten-
samer is also in demand as a teacher, and has
taught master classes in Austria, Germany,
Switzerland, Israel and Japan. As a chamber
musician he has worked together with musicians
such as Angelika Kirchschlager, Barbara Bonney,
Thomas Hampson, Bernarda Fink, Julian Rach-
lin, Clemens Hagen, Stefan Vladar, as well as
with the Steude Quartet and the Aron Quartet.

Participation as a member of the chamber music
ensembles The Clarinotts, The Philharmonics,

po netradi¢nejSie Upravy. Prave rozmanitost
je pre Ottensamera charakteristicka. Je pova-
zovany za vynimoc¢ného umelca s vyvazenym
ténom vo vietkych registroch, od nezvu¢né-
ho $epotu az po udernu silu. Sélistické nalady
dokaze pruzne a sofistikovane menit podla
potreby orchestra. Jeho makky tén, r6znorodé
frazovanie, diferencovana dynamika a plynula
bravurnost ohuruje divakov po celej Eurépe,
USA ¢i Azii. Siroké verejnost ho vnima ako citlivé-
ho interpreta s pokojnym pristupom k lyrickym
pasazam a so zmyslom pre zvukové nuansy.
Daniel spolupracoval aj s klaviristom Christo-
phom Traxlerom na nahravkach klavirnych sonat
Brahmsa a Webera, ktoré vydalo Classic Concert
Records, charakteristickych Zivou artikulaciou
a lahkostou. Ako pedagdg viedol majstrovské
kurzy v Rakusku, Nemecku, Svaj¢iarku, Izraeli
a v Japonsku.

and the Baole-Quintet has furthered his artistic
achievement. a recording of the J. Brahms and
C.-M. v. Weber clarinet sonatas, with Christoph
Traxler, has been issued at Classic Concert Re-
cords.
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Komorny hra¢, ale aj sélista s rozsiahlou znalos-
tou v klavirnom repertoari, Christoph Traxler
(1983), patri k vSestrannym mladym rakdskym
umelcom. Pre svoj citlivy klavirny sprievod je
vyhladdvany medzi mnohymi spevakmi a in-
Strumentalistami. Hrat na klaviri zacal Christoph
v 6smich rokoch. V roku 1994 sa dal na $tudium
na Konzervatoriu v Linzi pod vedenim Ranka
Markovica a Horsta Matthaeusa. Po jeho absol-
vovani sa prestahoval do Viedne a nastupil na
Universitat fur Musik und darstellende Kunst
Wien, kde Studoval u Heinza Medjimoreca
a Stefana Arnolda. Skolu v roku 2012 absolvoval
s najvys$im vyznamenanim. Traxler je dvoj-
nasobnym vitazom Stipendia Boesendorfer
a Herberta von Karajana. Tiez sa stal laureatom
dalsich narodnych i medzinarodnych sutazi,
napriklad Medzinarodna sutaz v komornej hre
Johannesa Brahmsa, Gradus ad Parnassum, Me-
dzinarodny festival komornej hudby v Rakusku,
Musica Juventutis, Sutaz Rudolfa Heydera a Eu-
répska klavirna sutaz v Bukuresti. Vystupoval
v mnohych eurépskych metropolach, ale aj
v USA, Azii & Afrike. Jeho komornymi partnermi
boli hudobnici ako Ernst Ottensamer, Wolfgang
Schulz, Hansjorg Schellenberger, Franz Bartolo-
mey, Volkhard Steude, Heinz Zednik, Bo Skov-
hus, Angelika Kirchschlager, ktori okrem iného
ocenili jeho interakcie v spolo¢nom hudobnom
dialégu.

Ako sélista debutoval Koncertom pre klavir
a orchester Roberta Schumanna, spolupraco-
val s Viedenskym komornym orchestrom, Vie-
denskou komornou filharmoéniou, Viedenskym
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Christoph TRAXLER

klavir | piano

Christoph Traxler was born in 1983 in Linz, and
studied at the University for Music and Perform-
ing Arts in Vienna with Heinz Medjimorec and
Stefan Arnold. He has emerged as a prizewinner
at many competitions, such as the “Internation-
al Lions European Music Competition” for piano
in Bucharest (Rumania) 2007, the International
Johannes Brahms Chamber Music Competition
2000, as well as the “Gradus ad Parnassum”
Competition in 2006. Since his debut in the
Musikverein Vienna in 2008, he has regularly
been invited to perform there in chamber music
concerts and festivals. His chamber music part-
ners include renowned musicians such as Ernst
Ottensamer, Wolfgang Schulz, Hansjorg Schel-
lenberger, Franz Bartolomey, Volkhard Steude,
Heinz Zednik, Bo Skovhus, and Angelika Kirch-
schlager, as well as the chamber music ensem-
bles The Philharmonics and the Baole-Quintet.

As a soloist with orchestra, Christoph Traxler
first performed the Concerto in a minor by Rob-
ert Schumann in 2000. Since then he has fre-
quently been invited to perform as a soloist
with orchestras such as the Vienna Chamber
Orchestra, the Vienna Chamber Philharmonic,
the Vienna Jeunesse Orchestra, the Ensemble
“WienKlang”, the Concilium Musicum Vienna,
the Vienna Virtuosi, as well as the Symphony
Orchestra Kaposvar. He has played under the
baton of conductors such as Manfred Honeck,
Stefan Vladar, Christoph Angerer, Azis Sadikovic
and Claudius Traunfellner. Christoph Traxler has
performed in the major concert halls of Austria,
such as the Brucknerhaus Linz, the Musikverein

Jeunesse Orchestra, Ensemble WienKlang ¢i
Symfonickym orchestrom Kaposvér. Okrem toho
je ¢clenom komorného zoskupenia Baole Quintet
a The Philharmonics. Christoph Traxler je vasni-
vym cestovatelom a tento kozmopolitny pohlad
na svet dodava jeho hre novy rozmer.

Vienna, the Vienna Konzerthaus, as well as the
Musikverein Graz. He has further performed on
concert tours which have taken him throughout
Europe, Asia, Africa, and the United States of
America.
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Amaryllis Quartet patri v sticasnosti k najetab-
lovanej$im Svajciarskym slacikovym suborom.
Nezne lyricky a zaroven naruzivo podmanivy
subor spdja styroch Spickovych interpretov -
Gustava Frielinghausa, Lenu Wirth, Lenu Eckels
a Yvesa Sandoza. Kazdy z nich absolvoval maj-
strovské kurzy u poprednych svetovych interpre-
tov a okrem vlastného telesa spolupracovali aj
s inymi zoskupeniami a orchestrami, ¢im ziska-
vali este vacsiu interpretacnu a koncertnu prax.
Kvarteto hudobnikov, ktori spolu studovali v Ba-
zileji, prvykrat vyrazne zarezonovalo u odbornej
verejnosti v roku 2011, ked ziskalo ocenenie,
(2. miesto, prvé nebolo udelené) na Sutazi Pre-
mio Paulo Borciani. Onedlho si vysluzilo aj Grand
Prix na Medzinarodnej sutazi komornej hudby
Monash University v austrdlskom Melbourne
a vyhrali aj medzinédrodné sutaze v Heerlene,
Eindhovene a Grazi. Na sutazi Der Deutscher
Musikwettbewerb ziskali stipendium nemeckej
Hudobnej rady a v roku 2012 nasledovalo oce-
nenie na festivale komornej tvorby od Nadacie
Jirgena Ponta. Amaryllis Quartet pravidelne
Ucinkuje na koncertnych festivaloch Schleswig-
-Holstein Musikfestival, Festspiele Mecklenburg,
Heidelberger Frihling a Lucerne Festival. Kon-
certovali v sédlach ako Muziekgebouw v Amster-
dame, Tonhalle v Zirichu, Musikverein vo Viedni,
Teatro della Pergola vo Florencii, Teatro La Fenice
v Banétkach ¢i Da Ichi Seimei Hall v Tokiu. Vlastnu
sériu recitdlov uviedlo kvarteto v Hamburgu,
v Liibecku a v Solothurne vo Svaj¢iarsku. Vo
svojich recitaloch sa snazia kombinovat Stan-
dardnu hudobnu literatdru s tvorbou sucasnych
skladatelov a spajat rozdiel medzi tradi¢nym
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AMARYLLIS QUARTET

If not earlier, then certainly after winning the
Finalists’ Prize at the Premio Paolo Borciani 2011
in Reggio Emilia (no First Prize was awarded) and
then, only four weeks later, taking First Prize and
the Monash University Grand Prize at the 6" Mel-
bourne International Chamber Music Competi-
tion, the Amaryllis Quartet emerged as one of
the leading string quartets of their generation.
The four young musicians, who first studied with
Walter Levin in Basel and later with the Alban
Berg Quartet in Cologne and Glinter Pichler in
Madrid, have also won prizes at international
competitions in Heerlen, Eindhoven, and Graz,
and have been named scholarship winners of
the Deutscher Musikrat (German Music Council).
In 2012 they won the Chamber Music Prize of the
Jirgen Ponto Foundation. Their 2011 release,
White featuring works by Haydn and Webern
won the 2012 ECHO Klassik Award as “Chamber
Music Recording of the Year”. The Amaryllis
Quartet regularly performs in concert series
and at festivals such as the Schleswig Holstein
Musikfestival, the Festspiele Mecklenburg-Vor-
pommern, Heidelberger Friihling, and Lucerne
Festival, as well as at venues such as the Muz-
iekgebouw Amsterdam, the Tonhalle in Zirich,
Vienna’s Musikverein, Teatro della Pergola in
Florence, the Gran Teatro La Fenice di Venezia,
and the Dai-ichi Seimei Hall in Tokyo. The quar-
tet has been featured in recordings and produc-
tions by the German broadcasters SWR, WDR,
NDR, BR, Swiss Radio DRS, and Radio France. In
addition, the string quartet has inaugurated its
own recital series at the Laeiszhalle Hamburg,
Libeck’s Kolosseum, and at the Concert Hall in

a modernym ponatim. Tento pristup oslovil aj
nemecké rozhlasové stanice ako WRD, NDR, BR,
SWR a francuzske Radio France, pre ktoré kvar-
teto nahravalo. Amaryllis Quartet pravidelne
vystupuje s komornymi partnermi ako Barbara
Westphal, Dimitri Ashkenazy, Francois Benda,
Patrick Demenga, Paul Katz, Jens Peter Maintz,
Gustav Rivinius, Gerhard Schulze a Michael Tree.
Kvarteto sa venuje taktiez svetovym premiéram
skladieb sucasnych skladatelov ako su Eino Tam-
berg, Johannes Fischer alebo Lin Yang. Popritom
vSak nezabudaju ani na diela starych majstrov
a najcastejsie kombinuju pracu viedenského
klasicizmu s druhou viedenskou skolou. Tymto sa
prezentovali na CD White, ocenenom v prestiznej
ankete ECHO Klassik Award ako najlepsi komorny
album roka, na ktorom predstavuju slaciko-
vé kvarteta Josepha Haydna a Antona Weber-
na. Podobne je ladené aj pomerne neddvne CD
Red. Amaryllis Quartet je velkym propagatorom
zabudnutych skladieb starych majstrov, najma
Bélu Bartoka a jeho ziakov, napriklad Gézu Frida.
V roku 2008 kvarteto vydalo album, na ktorom
zazneli vo svetovej premiére Styri slacikové kvar-
tetd Gézu Frida.

Solothurn, Switzerland. In programming their re-
citals the quartet members strive to innovatively
combine the standard quartet literature with
contemporary compositions. The musicians not
only give premiere performances of New Music
by composers such as Eino Tamberg, Johannes
Fischer, or Chinese composer Lin Yang, but they
also include forgotten masterpieces in their re-
citals. For example, the Amaryllis Quartet cham-
pions the music of the Hungarian composer and
pupil of Béla Bartok Géza Frid, having completed
the world premiere recording of his quartets in
2008. The quartet particularly enjoys combining
works from the Viennese classical period with
those of the Second Viennese School, as they did
on their previous CD White and have also done
in their present recording Red. The Amaryllis
Quartet regularly performs with chamber music
partners Barbara Westphal, Dimitri Ashkenazy,
Frangois Benda, Patrick Demenga, Paul Katz, Jens
Peter Maintz, Gustav Rivinius, Gerhard Schulz,
and Michael Tree.
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|Streda

| 17. april, 19:00

Andras CSAKI, gitara (Madarsko)

Johann Sebastian Bach (1685 - 1750)
Preludium E dur (BWV 1006/a)

Georg Philipp Telemann (1681 - 1767)
Huslovd fantdzia ¢. 1 A dur, verzia pre gitaru (1735)

Mauro Giuliani (1781 - 1829)
Rossiniana ¢. 2 op. 120

Agustin Pio Barrios Mangoré (1885 - 1944)
Valcik op. 8, ¢. 3

Isaac Albéniz (1860 - 1909)
Sevilla zo Spanielskej suity & 1 op. 47 (1886)

Francisco Tarrega (1852 - 1909)
Fantdzia na témy z Verdiho opery La traviata

Francisco Tarrega (1852 — 1909)
Varidcie na Bendtsky karneval

Tom4ds §EL’C, basbarytén (Slovenska republika)
Dana HAJOSSY, klavir (Slovenska republika)

Antonin Dvorak (1841 - 1904)
Biblické pisné op. 99, vyber (1895)
Oblak a mrékota jest vikol Ného
Hospodin jest mij pastyr
Boze! Boze! Pisert novou zpivati budu Tobé na loutné
Slys, 6 Boze, volani mé
Zpivejte Hospodinu piser novou
Piotr Ilji¢ Cajkovskij (1840 - 1893)
Romance, vyber
Ni slova o drug moj (Uz ani slovo, priatel méj) op. 6, ¢. 2 (1869)
Otcevo? (Preco?) op. 6, ¢. 5 (1869)
Zabyt tak skoro (Tak skoro zabudnut, 1870)
Serenada Dona Zuana (Serenada Dona Juana) op. 38, ¢. 1 (1878)

Alexander Albrecht (1885 - 1958)
Piesne, vyber
Man nétigte lachend sie zum Klavier (So smiechom ju vyzvali zahrat na klaviri, 1908)
An ein kleines Madchen (Malému dievcéatku, 1905)
Verschwunden bist du (Stratila si sa, 1905)
Uralte Nacht (Prastara noc, 1904)
Zipser Lieder (Spisské piesne, 1934)
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| Wednesday

| 17t April, 7 p.m.

Andrés CSAKI, guitar (Hungary)

Johann Sebastian Bach (1685 - 1750)
Prelude in E major (BWV 1006/a)

Georg Philipp Telemann (1681 - 1767)
Violin Fantasy No. 1 in A major, version for guitar (1735)

Mauro Giuliani (1781 - 1829)
Rossiniana No. 2, Op. 120

Agustin Pio Barrios Mangoré (1885 - 1944)
Valse, Op. 8, No. 3

Isaac Albéniz (1860 - 1909)
Sevilla from Spanish suite No. 1, Op. 47 (1886)

Francisco Tarrega (1852 - 1909)
Fantasia on Themes from Verdi's La traviata

Francisco Tarrega (1852 - 1909)
Variations on Carnival of Venice

Tomas SEL‘C, bass-baritone (Slovak Republic)
Dana HAJOSSY, piano (Slovak Republic)

Antonin Dvorak (1841 - 1904)
Biblical Songs, Op. 99, selection (1895)
Oblak a mrakota jest vikol Ného
Hospodin jest mUj pastyf
Boze! Boze! Piser novou zpivati budu Tobé na loutné
Slys, 6 Boze, volani mé
Zpivejte Hospodinu pisen novou
Pyotr Il'yich Tchaikovsky (1840 - 1893)
Romances, selection
Not a Word, Oh My Friend, Op. 6, No. 2 (1869)
Why?, Op. 6, No. 5 (1869)
To Forget so Soon (1870)
Don Juan's Serenade, Op. 38, No. 1 (1878)

Alexander Albrecht (1885 - 1958)
Songs, selection
Laughing They Forced Them to the Piano (1908)
To a Little Girl (1905)
You Disappeared (1905)
Grey Night (1904)
Spis Songs (1934)
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Repertodr barokovej gitary je charakteru mo-
derného nastroja pomerne vzdialeny, preto
ho ¢asto nahradzaju upravy lutnovej hudby.
K jej skvostom nepochybne patria kompozicie
Johanna Sebastiana Bacha. Bach venoval lutne
alebo lutnovému ¢embalu Styri suity a niekolko
dalsich skladieb. Ide u lutnové verzie skladieb pre
violon¢elo, husle alebo ¢embalo, no ich auten-
ticitu potvrdzuju autorove rukopisy (BWV 995,
BWYV 998, BWV 1006a). Suitu pre lutnu E dur BWV
1006a vytvoril z pdvodne huslovej Partity BWV
1006. Aj ked'v pripade ostatnych uskutocnil Bach
viaceré zmeny, lutnova verzia tejto suity sa od
pévodnej odlisuje len minimdlne. V tom istom
Case, roku 1735 vyslo v Hamburgu 12 Fantdzii pre
solové husle bez basu Georga Philippa Teleman-
na. Spolu s jeho fantaziami pre sélové ¢embalo,
flautu a neskor violu da gamba ide o mimoriadne
hodnotné diela svojho druhu, demonstrujuce
Telemannovo majstrovstvo v pisani hudby pre
tieto nastroje bez sprievodu. Uvodnu Fantdziu
charakterizuje striedanie pomalych ¢asti (Largo,
Grave) a rychleho Allegra, ktoré sa v prisnej reprize
zopakuje a fantazii dodava ucelenejsi raz. Pre
gitaru nasiel a upravil komplet tychto fantazii
taliansky gitarista Carlo Marchione roku 1998.
Na zaciatku a v prvej polovici 19. storoc¢ia domi-
novali gitarovému umeniu najma Taliani. Jednou
z najvyraznejsich postav tohto obdobia bol Mau-
ro Giuliani, ktory popri Uspechoch vo vlastnej
krajine ziskal uznanie najma vo Viedni, kde pdsobil
od roku 1806. Stal sa sucastou koncertného zivota
mesta a hraval s najvyznamnejsimi hudobnik-
mi — Hummelom, Maysederom ¢i Moschelesom
a priatelstva ho spajali napriklad s Beethovenom
a Schubertom. Zakladom Giulianiho kompozi¢-
ného jazyka bola opernd tradicia talianskeho bel
canta. V roku 1821 pise vydavatelovi Ricordimu,
Ze sa mu v Rime podarilo napisat: ... niekolko
skladieb v novom, doteraz nezndmom Style, vyni-
majuc ten v unikdtnej mysli pdna Rossiniho, ktory
ma obdaroval mnohymi origindlmi, ktorych dpravy
mi tplne pasujd.” Medzi opisovanymi skladbami
bola aj prva zo série siestich virtudznych fantazii
nazvanych Rossinianas. Giuliani v nich vyuziva
témy z Rossiniho opier a zostavuje tak podma-
nivé diela v Style ,gran pot-pourri”. V Rossiniane
¢. 2 op. 120, ktoru dokoncil roku 1822, spracoval
témy z Rossiniho opier Otello, Armida, Popoluska
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a Straka zlodejka. Nastup modernej éry gitary
je uzko spaty s tradiciou $panielskej narodnej
hudby na prelome 19. a 20. storocia. Urcujucimi
osobnostami boli gitaristi Francisco Tarrega
a Miguel Llobet. Okrem pévodnych novovzni-
kajucich kompozicii zohravali dolezitu ulohu aj
upravy klavirnej hudby romantikov i modernych
Spanielskych skladatelov Granadosa a Albéniza.
Hudba Issaca Albéniza je znama predovsetkym
vdaka jeho podmanivym klavirnym kompozi-
cidm. O svojej hudbe povedal aj nasledovné:
Vo vsetkych mojich dielach je menej hudobnej
vedy, menej velkych myslienok, no viac farieb,
sinka a véne oliv.” Je v nich ¢itatelna inspiracia
flamencovou kulturou, ktoru spaja aj prevzatie
gitarového idiému do klavirnej textury. Nie je
preto ni¢ prekvapujuce, ked sa viaceré jeho
skladby objavili v gitarovej podobe uz par rokov
po ich vzniku. Francisco Tarrega patril k prvym
gitaristom, ktori objavili ¢aro Albénizovej hudby.
K upravovanym skladbam patrila aj Sevilla, tretia
Cast Suity Espafiola ¢. 1. M& dovedna osem casti,
ktoré vznikali a boli vydavané postupne medzi
rokmi 1886 az 1894 a do suity boli usporiadané az
po autorovej smrtiv roku 1911. Albénizova hudba
je pre gitaru transkribovana dodnes, pricom sa
vychadza z tradi¢nych verzii Tarregu a Llobeta,
no pocetné su aj moderné Upravy, viac sa pri-
dfzajuce detailov povodnej klavirnej textury.
Francisco Tarrega zacal studovat klasicku gitaru
u Juliana Arcasa roku 1862, ked bola gitara v Eu-
répe na Ustupe, zatienend najma klavirom. Mlady
Tarrega bol v mladom veku vybornym hra¢om na
oboch nastrojoch, no rozhodujucim okamihom
bola jeho spolupréca so sldavnym Spanielskym vy-
robcom gitar Antoniom Torresom. Roku 1869 od
neho Tarrega ziskal neobycajne zvu¢ny néstroj
a spoloc¢ne tak pripravili cestu k znovuzrodeniu
gitary v 20. storoci. Tarrega bol znamy aj ako
vyborny improvizator, ¢o zurodil vo viacerych
svojich dielach. Je autorom viacerych varia¢nych
skladieb, no k najznamejsim patria Fantdzia na
témy z opery La traviata a Bendtsky karneval - vel-
ké varidcie pre gitaru. Rukopisy oboch sa datuju
do rokov 1893 a 1894 a napisal ich pocas svojich
koncertnych pobytov v Londyne a Nice. Prvé die-
lo je prepracovanim rovhomennej fantézie, ktord
skomponoval Tarregov ucitel Arcas. Mozno v nej
rozpoznat témy z Uvodného Preludia a érii Addio

del passato (3. dejstvo) a Sempre libera (1. dejstvo)
Verdiho opery La traviata. Bendtsky karneval je
nepochybne inspirovany slavnymi husfovymi
varidciami Paganiniho. Vo svojich dvandéstich
variaciach s napaditou introdukciou Térrega
v plnej miere demonstroval moznosti gitary ako
virtuézneho koncertného néstroja. Symbolicky
tak zavrsuju epochu 19. storocia v gitare, ktoru
mozno charakterizovat vyraznou mierou virtuozi-
ty a s fnou aj narastajucej popularity nastroja na-
priec Eurépou. Paralelny vyvoj, charakterizovany
najma presadzovanim sa gitary ako moderného
koncertného néstroja, mozno badat aj na latin-
skoamerickom kontinente. Jeho predstavitefom
bol paraguajsky gitarista a skladatel' Agustin Pio
Barrios Mangoré, pre mnohych jeden z najvacsich
gitarovych skladatelov nastupujucej éry. Napriek
tomu, Ze nikdy neziskal komplexné hudobné
vzdelanie, cely svoj Zivot zasvatil hudbe a Zivil
sa ako hrac a skladatel. Barrios svoj zivot stravil
zvacsa na cestach, koncertoval v Argentine,
Brazilii, Cile, Uruguaji, El Salvadore a v roku 1934
absolvoval turné po Eurépe. Ako hrac je svojim
vyznamom prirovnavany k Andrésovi Segoviovi,
ktory ovplyvnil najma eurépsku scénu, no Barrios
bol aj velmi aktivnym skladatefom a autorom vyse
troch stoviek kompozicii a Uprav eurépskej a latin-
skoamerickej hudby. Tym patri zasadné postave-
nie v dejinach latinsko-americkej gitarovej hudby
v pociatkoch jej modernej éry. Valciky op. 8 patria
k Barriosovym klti¢ovym kompozicidm, ¢o po-
tvrdzuje aj fakt, ze Valcik ¢. 3 patril k Barriosom
najcastejsie uvadzanym vlastnym dielam. Popri
dalSich val¢ikoch, mazurkéch, ¢i menuetoch je
prikladom jeho romantického $tylu, vychadzaju-
ceho z tradicie eurépskej hudby 19. storocia.
Martin KRAJCO



Biblické piesne op. 99 Antonina Dvoraka vznikli
v marci 1894, pocas druhého roku Dvofakov-
ho pdésobenia vo funkcii riaditela Narodného
konzervatéria v New Yorku. Skladatefov smutok
za domovom, nedavna smrt blizkych a obdivo-
vanych muzikantskych kolegov (Gounoda, Caj-
kovského a von Bilowa), ako aj spravy o tazkom
zdravotnom stave jeho otca, to vietko podnietilo
vznik jedného z Dvorakovych najzavaznejsich
a zadroven najintimnejsich diel, predstavujuceho
akysi ,rozhovor umelca s Bohom” o zékladnych
otdzkach ludského bytia a ndabozenskej viery.
Texty piesni erpal autor zo starozakonnej Knihy
Zalmov, vyber, ktory urobil, je viak neobycajne
pestry a vyrazovo réznorody, siahajuci od preja-
vov bolesti, Uzkosti, pokory i dovery az k tonom
radostného vytrzenia resp. hymnickej oslavy.
Nanajvys osobny charakter svojej umelecko-
-nabozenskej vypovede Dvorak podporil aj tym,
ze piesne skomponoval nie v latin¢ine ¢i (v tom
case okolo neho vsade pritomnej) anglictine, lez
vrodnom ¢eskom jazyku, pouzijuc pri tom zvlast-
ne archaicky preklad z tzv. Kralickej biblie. Rovna-
ko ucinna je tiez prekvapiva prostota Biblickych
piesni, Uspornost a nevtieravost klavirneho sprie-
vodu i pozoruhodna ¢&istota vokalneho partu,
ktory sa sice nevyhyba nadhernym, typicky
,dvorakovsky” melodickym tvarom, prednostne
vsak dbé na zretelnu deklaméciu slov a viet. Ako
sa totiz vyjadril sdm skladatel: ,Tieto piesne nesta-
Ci spievat, je potrebné sa ich modlit...” Podobne
ako tvorba Piotra Ilji¢a Cajkovského v inych
zanroch, predstavuju aj jeho piesrniové diela zau-
jimavu syntézu prvkov hudby ruskej a zdpadne;j.
Ich zékladna formovo-vyrazova koncepcia sice
jasne vyrastd zo sentimentalnych ,mestskych
romansov” Glinku, Aljabjeva ¢i Varlamova, svo-
jim melodicko-harmonickym bohatstvom viak
v mnohom pripominaju tvorbu Franza Schuberta
a ich bohato texturovany klavirny part, rafino-
vane dotvdrajuci resp. zosilfujuci expresivitu
spevakovej vypovede, ma tiez prekvapivo blizko
k skladatelskym postupom Roberta Schumanna.
| ked byva Cajkovského piesfiam obéas vyéitany
isty manierizmus vo vybere textov a tém (zvacsa
smutnych, ponurych, sladkobélnych az depresiv-
nych, vyrozpravanych ¢asto v prvej osobe), ako aj
v ich znac¢ne patetickom hudobnom spracovani,
dramaticky ucinok, s akym skladatel sonduje
v hlbinach ludskej duse, vytahujic pritom na
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povrch vietky jej tuzby a vasne i cell jej krehkost
a zranitelnost, je pre vnimavého posluchaca sku-
tocne intenzivny, ohromujuci a neopakovatelny.
Vyznamnu cast tvorivého odkazu Alexandra
Albrechta, klu¢ovej osobnosti hudobného zivota
Bratislavy v medzivojnovom obdobi, predstavuje
préve vokdlna lyrika. Komponovanim piesni
sa zacal zaoberat uz v ranej mladosti, pricom
prvé vyspelé diela v tomto zanri (vratane An ein
kleines Mddchen, Verschwunden bist du a Uralte
Nacht) vytvoril ako $tudent gymnazia pod vply-
vom a vedenim svojho iba o sStyri roky starsieho
priatela a ucitela Bélu Bartdka. Takmer vietky
z priblizne Styroch desiatok Albrechtovych piesni
su - vzhladom na autorove rodinné i spolocenské
zdzemie - komponované v nemeckom jazyku
(piesen Man nétigte lachend sie zum Klavier je
napriklad darom zndmemu spevakovi Elemirovi
Johnovi, Rosenzeit venoval zase v roku 1909 svo-
jej buducej manzelke) a drvivé vacsina z nich od-
raza nielen skladatelov priznacny lyricky cit, ale aj
odvazne hladacstvo resp. novatorstvo v rozsiro-
vani hudobnych prostriedkov, siahajuce od idio-
mov neskorého a doznievajuceho romantizmu
cez prvky impresionizmu a expresionizmu az po
hranice atonality ¢i tzv. novej vecnosti. Zaujima-
vou rozluckou Alexandra Albrechta s piesnovou
tvorbou je miniaturny cyklus Zipser Lieder (1934),
zhudobnujuci pat nemeckych [udovych textov
z vychodného Slovenska a inSpirovany prvkami
detskej piesne i spisského folkléru... Zial, napriek
vysokej umeleckej kvalite upadla Albrechtova
(nielen) piesnova tvorba rokmi celkom do zabud-
nutia. O jej pripomenutie dne$nému poslucha-
¢ovi sa v poslednej dobe intenzivne snazi nielen
zdruzenie Albrechtina na cele s dramaturgom
V. Godarom, ale tiez pozoruhodny CD-projekt
Biographie, realizovany neddvno prave interpret-
mi dnedného vecera - Toméasom Selcom a Danou
Hajéssy.

Peter HOCHEL
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Uz v jedenastich rokoch sa prejavil u Andrasa
Csakiho (1981) velky cit pre gitarovu techniku,
ktoru zacal rozvijat po prijati na budapestian-
ske Konzervatérium Bélu Bartoka. V roku 2002
pokracoval v studiu na Akadémii Franza Liszta
v Budapesti, ktoru skon¢il v roku 2007 s vyzna-
menanim. Studoval tu u najlepsich madarskych
gitarovych majstrov ako Jozsef E6tvds, Ede Roth
¢i Sandor Szilvagyi. Popri studiu sa zacal pravi-
delne zucastnovat na zahrani¢nych seminaroch
a workshopoch u osobnosti ako Odair Assad,
Manuel Barrueco, Leo Brouwer, Abel Carlevaro
¢i David Russell. Minuly rok zacal postgradualne
stadium na Univerzite v Juznej Kalifornii ako $tu-
dent u vyznamného amerického klasického gita-
ristu a vitaza Grammy, Scotta Tennanta. Akymsi
zlomovym bodom v jeho kariére bol rok 1999,
ked'vyhral na 26. ro¢niku Medzinarodnej hudob-
nej sutaze Dr. Luisa Sigalla v Cile, vdaka ¢omu
ziskal mnozstvo koncertnych prilezZitosti. Sélové
recitaly predviedol napriklad v Cile, Bosne a Her-
cegovine, Kanade, USA, Venezuele, Spanielsku,
Francuzsku, Grécku, Polsku, Nemecku, Japonsku,
Rumunsku ¢i v Ceskej republike. Andras Cséki sa
pravidelne zlucastiiuje na medzinarodnych su-
taziach a dodnes si z nich odniesol dvadsatstyri
oceneni. K najvzécnejsim patri prvenstvo na 51.
ro¢niku Gitarovej sutaze v Tokiu ¢i vitazstvo na
42. ro¢niku Medzindrodnej gitarovej sutaze Mi-
chele Pittaluga v talianskom meste Alessandria.
Na domacej scéne bol oceneny v roku 2009 pre-
stiznou cenou Junior Prima. Odbornikov udivuje
svojou vyzretou technikou, v ktorej skibil klasic-
ku eurdpsku tradiciu s americkou skolou. Andras
dokaze zvladat velmi néro¢né prstové techniky
s citom pre réznu hibku ténov, ¢o dodéva jeho
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Andras CSAKI

gitara | guitar

Andrés Cséki (1981) began to play the guitar
at the age of 11. In 1996 he was admitted to
the Béla Bartok Conservatory of Music, and in
2002 he continued his studies at Liszt Ferenc
Academy of Music in Budapest, where he gradu-
ated with honours in 2007. He began his post-
graduate studies at the University of Southern
California in 2012, as a student of Scott Tennant.
He was awarded the prestigious ,Junior Prima
Prize” in Hungary in 2009. Andras was taught
by the best Hungarian guitar professors, such
as Jozsef EOotvos, Ede Roth and Sandor Szilvagyi.
Since 1995 he has been a regular participant in
international master classes all over the world,
including master classes held by Odair Assad,
Manuel Barrueco, Leo Brouwer, Abel Carlevaro,
Paul O'Dette, Angel and Pepe Romero, and Da-
vid Russell. Andrés’s international career started
in 1999 after winning the XXVI “Dr. Luis Sigall”
International Music Competition in Chile. This
prestigious contest brought him a large num-
ber of concert opportunities, with recitals in
Austria, Bosnia and Herzegovina, Canada, Chile,
the Czech Republic, France, Greece, Poland,
Germany, Japan, Norway, Romania, Serbia and
Montenegro, Slovakia, Spain, Venezuela and
the United States. Since that time he has taken
part in numerous international competitions.
As of 2011 he had received 24 prizes, including
first prizes in the 51 Tokyo International Guitar
Competition in 2008 and the 42" “Michele
Pittaluga” Guitar Competition in Alessandria,
Italy 2009. Apart from solo recitals, he is also de-
voted to chamber music. As Andras is one of the
most active players of his generation, he is often
asked by violinists, singers and cellists to take

hre temperament kombinovany s prirodzenou
emaociou a rozumom. Popri recitaloch sa venuje
aj komornej hudbe a dodnes patri k najaktiv-
nejsim hrd¢om svojej generacie. Velmi ¢asto je
Ziadany réznymi spevdkmi a hudobnikmi, aby
ich sprevadzal na koncertnych vystupeniach.
Spolu s Madarskym symfonickym orchestrom sa
viackrat predstavil aj v zahranici.

Debutovy album My Favourite Pieces vydal v roku
2009 v Kanade a o rok neskér prisiel s nahravkou,
ktord vysla vo vydavatelstve Naxos. Zahrani¢né
denniky vyzdvihli sposob, akym vie prepojit
dramaturgicku vystavbu so schopnostou doplnit
klasicky repertoar s menej znamymi skladbami
starych majstrov. Pedagogicku drahu zacal v roku
2005 v americkom Dallase, kde zacal davat prvé
hodiny a v ten isty rok sa stal aj ucitefom gitary
na Konzervatériu Bélu Bartoka. Na Akadémii
Franza Liszta v Budapesti bol v roku 2009 meno-
vany za asistenta profesora.

part in different chamber music performances.
He has also had several opportunities to play
guitar concertos with symphonic orchestras in
Hungary and abroad.

His first CD, My Favorite Pieces was released in
20009, containing compositions by Bach, Giuliani,
Barrios, Morel, Ferenc Farkas and Castelnuovo-
Tedesco. His second CD was released in Canada
by Naxos in 2010. Andrds began to teach in
2005. Since September of that year he has been
a guitar teacher at Béla Bartok Conservatory of
Music, and in September 2009 he was appointed
assistant professor at Liszt Ferenc Academy
of Music in Budapest. He gave his first master
classes in Dallas (USA) in 2005. Since then he has
frequently been asked to give master classes
in various countries, including Estonia, France,
Greece, Romania, United Kingdom and his na-
tive Hungary.
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Tomas Selc (1983) je posluchac¢om na Vysokej $kole
muzickych umeni v triede Petra Mikulasa a absol-
ventom operného spevu a zborového dirigovania
na bratislavskom Konzervatériu. Zucastnil sa na
medzinarodnych spevéckych sutaziach, na ktorych
ziskal niekolko oceneni. V roku 2006 obsadil prvé
miesto na Medzinarodnej spevackej sutazi Imricha
Godina vo Vrabloch a prevzal si aj cenu za najlepsiu
interpretaciu barokovej skladby. O rok neskor si
odniesol ocenenie v najvyssej kategorii na Sutazi
Studentov slovenskych konzervatérii a niekolko
cien si odniesol tieZ z 42. ro¢nika Medzinarodnej
spevackej sutaze Antonina Dvordka v Karlovych
Varoch. V roku 2008 si vybojoval Tomd$ vitazstvo
aj dalSie ocenenia na Medzinarodnej spevackej
sutazi duchovnej a koncertnej hudby v Kroméfizi
a onedlho na to aj druht cenu v prvej kategérii
na Medzinarodnej spevéckej sutazi Mikulasa
Schneidra-Trnavského. Prvé miesto ziskal v roku
2010 na Medzinarodnej spevackej sutazi Georga
Friedricha Handla v Egeri a Medzinarodnej spe-
vackej sutazi Ad honorem Mozart v Prahe. Predstavil
sa na festivale komornej hudby Konvergencie, Jo-
hannesburg International Mozart Festival v Juhoaf-
rickej republike, na Velkono¢nom medzinarodnom
festivale Ludwiga van Beethovena vo Varsave, na
Festivale de Santander v Spanielsku, Medzinarod-
nom festivale Wratislavia Cantans a vyznamnym
bolo aj jeho tcinkovanie na festivale Richarda Wag-
nera v Bayreuthe, za ktoré dostal aj Stipendium.
Tomas$ Selc dvakrat vystupil na — BHS, kde zaujal
recitdlom ,Hommage a Paul Robeson”. Ako sélista
spolupracoval so Singapore Symphony Orchestra,
Johannesburg Mozart Festival Orchestra, Kanazawa
Sympohony Orchestra, Bamberger Symphoniker,
Schleswig-Holstein Orchester, Savaria Baroque
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Tomas SELC

basbarytén | bass-baritone

Tomas Selc (1983) is currently a student of opera
singing in the class of Prof. Peter Mikulds at the
Academy of Music and Performing Arts in Brati-
slava, Slovakia. He previously graduated from
the Bratislava Conservatory, where he studied
opera singing with Mgr. art. Alzbeta Michélkova
and choir conducting with Mgr. art. Dusan Bill.
As a soloist he has collaborated with Kanazawa
Symphony Orchestra (Japan), Johannesburg
Symphony Orchestra (JAR), Sidwestdeutsche
Philharmonie Konstanz (Germany), Schleswig-
Holstein Orchestra (Germany), Bamberger Sym-
phoniker (Germany), Elbipolis Baroque Orchestra
(Germany), Bohuslav Martin0 Philharmonic Zlin
(Czech Republic), Dohnanyi Orchestra Budafok
(Hungary), Orchestre National des pays de la
Loire (France), Ostrava Philharmonic Orchestra
(Czech Republic), Savaria Baroque Orchestra
(Hungary), The Bohdan Warchal Slovak Chamber
Orchestra, Solamente naturali (Slovakia), and
others. As a soloist he has performed at sev-
eral major festivals: Johannesburg International
Mozart Festival (SAR), Festival International de
Santander (Spain), Ludwig van Beethoven Easter
Festival (Poland), Bratislava Music Festival (Slo-
vakia), Wratislavia Cantans (Poland), Festival
Konvergencie (Slovakia), and others. Since 2004
he has been a regular participant in the Inter-
national Schleswig-Holstein Music Festival and
since 2006, as an external choir member, in the
Bamberger Symphoniker. In 2006 he took part
in the Imrich Godin International Singers’ Con-
test, where he won the prize (in the under-24
category) and received the award for best per-
former of baroque music. In 2007 he collected
several awards at the Antonin Dvorak Interna-

Orchestra, Dohnényi Orchestra Budafok, Orchestre
National des Pays de la Loire, Filharménia Ostrava,
Slovensky komorny orchester Bohdana Warchala,
Solamente naturali a iné. Od roku 2004 pravidelne
hostuje na medzinarodnom podujati Schleswig-
-Holstein Musikfestival a popritom od roku 2006
posobi ako externy ¢len zboru prestiznych Bam-
berskych symfonikov. Tomas Selc sa venuje inter-
pretacii duchovnej hudby, piesiovej tvorbe, opere
i operetnému Zanru. Podielal sa na ,live” nahravke
Rekviem od Gabriela Faurého (Hannsler Classic)
a ako sdlista sa predstavil na albume Querela Pacis
Vladimira Godéra pod taktovkou Andrewa Par-
rotta. Tomas participoval aj na dalSich nahravkach
slovenskych skladatelov, napr. pre zahrani¢né vy-
davatelstvo CPO nahral diela Jana Levoslava Bellu
pod vedenim dirigenta Davida Porcelijna. Prvé
profilové CD vydal minuly rok vo vydavatelstve
Pavian Records pod nazvom Alexander Albrecht:
Biographie. Tato nahravka sa stala vyznamnou
sucastou Sirenia slovenskej hudobnej kultury. Inter-
pretaény pristup Tomasa Selca tu charakterizuju
dokonald znalost obsahu textov, pochopenie
albrechtovskej melodiky aj harmoénie a vnimanie
klavirneho kontextu, a tak piesne v jeho podani
maju ambiciu stat sa dobrym vychodiskom pre
dalsie interpretacné vyklady.

tional Singers’ Contest in Karlovy Vary (Czech
Republic). Besides third prize in the “Junior”
category, he won the “Song” category, the Award
of the Head of the Karlovy Vary Country, and the
Award of the Antonin Dvofak Foundation for
the best interpretation of Dvordk’s songs. In the
same year he won the first prize at the Slovak
Conservatories Singers’ Contest. In 2008, besides
the Award of the “OSA” Foundation (for the best
interpretation of contemporary works by Czech
authors) he achieved first place in category a of
the International Singers’ Contest of Spiritual and
Concert music, organised by the Conservatory of
the Lutheran Academy in Kroméfiz. In that same
year he won second prize at the Mikuld$ Schnei-
der-Trnavsky International Singers’s Contest in
Slovakia. In 2009 he participated in the Imrich
Godin International Singers’ Contest, where he
won first prize (under-33 category) and received
the award for best performer of the Contest. In
the same year he won first prize in category Band
was chosen as the overall laureate at the Interna-
tional Singers’ Contest of Spiritual and Concert
Music organized by the Conservatory of the Lu-
theran Academy in Olomouc (Czech Repubilic). In
2010 he took partin the G. F. Handel International
Singers’ Contest in Eger, Hungary, where he
achieved first prize and the “Dohnanyi Orchestra
Award”, which included an offer of cooperation
during the 2010/2011 season. In 2012 he won
the first prize at the International Singers’ Con-
test “Ad honorem Mozart” in Prague. In 2010
Tomas Selc participated in the following CD
recordings: Gabriel Faure’s Requiem (conductor
Rolf Beck) - issued by Hanssler Classic; Vladimir
Godar’s Querela pacis (conductor Andrew Par-
rott), issued by Pavian Records; Works of Jan
Levoslav Bella (conductor David Porcelijn), issued
by CPO. In 2011 he recorded his first profile CD,
Alexander Albrecht: Biographie (songs), issued by
Pavian Records (2012). Since 2009 he has been
conducting the female choir Nevédza in Stupava
(SK). Tomas Selc focuses on the performance of
spiritual music and songs, as well as operetta
and opera.
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V stc¢asnosti jedna z najvyznamnejsich a pracov-
ne najvytazenejsich slovenskych korepetitoriek
vystudovala hru na klaviri na bratislavskom Kon-
zervatériu u Juraja Masindu. Uz pocas studii na
Vysokej $kole muzickych umeni u Ivana Palovica
a Tatiany Franovej sa zacala zaoberat komornou
hrou v réznych zoskupeniach. Dodnes sa venuje
vylué¢ne komornej hre a pravidelne sprevadza
spevakov na sutaziach, odkial' ma viacero ocene-
ni za najlepsiu klavirnu spolupracu. Po skonceni
vysokoskolského $tudia nastupila na Konzerva-
térium v Bratislave, kde je dodnes pedagogickou
klavirnej hry a klavirnej spoluprace. Niekolko
rokov posobila na podobnej pozicii na VSMU
v Bratislave. Ako korepetitorka spolupracuje
s Bratislavskym chlap¢enskym zborom, s kto-
rym absolvovala koncertné turné po viacerych
krajinach Eurépy, USA a Azie. Ako pedagég
klavirnej spolupréce sa spolupodielala na vy-
chove mnohych uspesnych opernych spevakov.
Spolu s Tomasom Selcom nahrali profilové CD
slovenského skladatela Alexandra Albrechta,
ktorym sa vracaju ku koreiom eurdpskej tradi-
cie a folklérnej in3piracie. Selcovu vokalnu liniu
tu podporuje rozsiahlym vyrazovym spektrom
prechadzajucim od lyrickej nalady, cez rozmar-
né tény, vtip az po tragickost a prehlbovanim
kontrastnych emaocii.
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Dana HAJOSSY

klavir | piano

Dana Hajossy studied piano playing with Juraj
Masinda at the Conservatory in Bratislava and
with Ivan Palovi¢ and Tatiana Franové at the
Academy of Performing Arts. During her studies
she performed chamber music with a variety of
ensembles. After graduation Ms. Hajossy joined
the Conservatory in Bratislava, where she has
since given lessons in piano playing and piano
accompaniment. Simultaneously, for several
years she has taught the above-mentioned sub-
jects at the Academy of Performing Arts. Ms.
Hajéssy focuses on chamber music exclusively.
She has accompanied singers at numerous con-
tests, collecting several prizes for excellent
piano accompaniment. Currently Ms. Hajéssy
cooperates with the Bratislava Boys’s Choir as an
accompanist. She has successfully taken part in
concert tours to the US as well as to many Euro-
pean and Asian countries. As a teacher of piano
accompaniment Ms. Hajdssy has contributed
to the training of numerous successful opera
singers.
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| Stvrtok

| 18. april, 19:00

STATNY KOMORNY ORCHESTER ZILINA

Ewa STRUSINSKA, dirigentka (Polsko)
Anneleen LENAERTS, harfa (Belgicko)
Narek HAKHNAZARYAN, violoncelo (Arménsko)

Ludwig van Beethoven (1770 - 1827)
Egmont op. 84, koncertna predohra (1810)

Reinhold Gliére (1875 - 1956)

Koncert pre harfu a orchester Es dur op. 74 (1938)
Moderato
Tema con variazioni
Allegro giocoso

Antonin Dvorak (1841 - 1904)

Koncert pre violoncelo a orchester h mol op. 104 (1895)
Allegro
Adagio ma non troppo
Finale: Allegro moderato
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| Thursday

| 18t April, 7 p.m.

SLOVAK SINFONIETTA ZILINA

Ewa STRUSINSKA, conductor (Poland)
Anneleen LENAERTS, harp (Belgium)
Narek HAKHNAZARYAN, cello (Armenia)

Ludwig van Beethoven (1770 - 1827)
Egmont, Op. 84, Ouverture (1810)

Reinhold Gliére (1875 - 1956)

Harp Concerto E-flat Major, Op. 74 (1938)
Moderato
Tema con variazioni
Allegro giocoso

Antonin Dvorak (1841 - 1904)

Cello Concerto in B minor, Op. 104, B191 (1895)
Allegro
Adagio ma non troppo
Finale: Allegro moderato
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,Pre nds hudobnikov st Beethovenove diela ako
stlpy dymu a ohfia, ktoré ukazovali Izraelitom cestu
pustou: stlpy dymu nds vedu driom, stlpy ohria no-
cou, takZe méZeme neustdle napredovat, Beethove-
nova temnota i svetlo ndm rovnako ukazuju cestu,
ktord musime nasledovat...”

Franz Liszt

Scénickd hudba ku Goetheho hre Egmont Ludwi-
ga van Beethovena (1770 - 1827) bola skompo-
novana na objednavku viedenského dvorského
divadla na prelome rokov 1809/1810 a predsta-
vuje posledné dramatické dielo skladatelovho
stredného obdobia. Divadelna hra sldvneho ne-
meckého basnika a dramatika z roku 1786 bola
v Case vzniku Beethovenovho diela klasickym
dielom s témou politického oslobodenia. Jej
hlavnym hrdinom je gréf Egmont, ktory vedie
v 16. storoci vo Flandrach povstanie Flamov proti
krutovldde Spanielskych Habsburgovcov. Po
zajati Egmonta sa ho jeho mila Clarchen usiluje
oslobodit. Ked' jej snazenie ostava bez Uspechu,
otravi sa. Egmont si vo vdzeni predstavuje slo-
bodu ako imaginarnu zenu s podobou Cléarchen,
ktora mu odovzdéva vavrinovy veniec. Na po-
pravu tak odchddza s vedomim, Ze obeta, ktoru
prinasa, raz umozni slobode zvitazit. Beetho-
ven najskor zvazoval skomponovanie predohry
v ,osudovej ténine” c mol, ¢im by sa skladba
dostala do blizkosti 5. symfénie alebo Coriola-
na. Dielo napokon vychadza z tragickej téniny
f mol, aby skoncilo apotedzou slobody v jasavom
F dur. Podla beethovenovského Specialistu Lewi-
sa Lockwooda mozno v Egmontovi rovnako ako
v Coriolanovi najst priamy vztah medzi témami
a dejom dramy: pomala introdukcia sa da chapat
ako vyjadrenie atmosféry Spanielskeho utlaku,
Allegro zobrazuje narastanie nepokoja a vzburu,
kéda odkazuje na Egmontovo zajatie a smrt, po
ktorych prichadza vitazstvo v podobe velkolepej
gradacie z pianissima do fortissima.

Rusky skladatel Reinhold Gliere (1875 - 1956),
autor viacerych symfonii, opier, baletov, vokalnej
i komornej hudby, patril k neskororomantic-
kym nasledovnikom svojich krajanov Alexandra
Borodina (1833 - 1877) a Alexandra Glazunova
(1865 - 1936). v kompozicii sa vzdelaval na Mos-
kovskom konzervatériu, dirigovanie Studoval
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v Berline. Po skonceni studii posobil ako uspesny
pedagdg na konzervatériach v Kyjeve a v Moskve.
K jeho Ziakom patrili napriklad Sergej Prokofiev
(1891 - 1953) alebo Aram Chacaturjan (1903 -
1978). v povojnovom obdobi nepoznala pycha
na rusku kultdru hranic a podpora ,kultur, ktoré
boli svojou formou nérodné a obsahom socialis-
tické”, sa od 30. rokov 20. storocia stali prioritami
sovietskej politiky. Zdujem o hudbu zakaukaz-
skych republik Sovietskeho zvdzu a jej reflexia
v opernych (prvé azerbajdzanskd a uzbeckd ope-
ra) i v symfonickych dielach (Symfénia ,llja Mu-
romec”) preto priniesli Gliérovi vplyvné posty
v Unii sovietskych skladatelov. Koncert pre harfu
a orchester op. 74 — prvy solovy koncert ruského
skladatela pre tento nastroj — vznikol v roku 1938.
Pri jeho komponovani Gliére poziadal o radu
harfistku Velkého divadla v Moskve a uznavanu
sélistku Xeniu Alexandrovnu Erdely (1878 — 1971).
Vplyv jej ndvrhov na vyslednt podobu diela
bol taky velky, Ze jej Gliére po dokonceni diela
ponukol spolautorstvo, ¢o vsak odmietla. Popu-
laritu koncertu priniesol nielen sélovy néstroj,
ale tiez kombinacia klasicizujucich ¢ft s typickym
ruskym hudobnym romantizmom. ,Gliére nebol
zly ¢lovek, ale len priemerny skladatel,” napisal
vo svojich Pamdtiach Dmitrij Sostakovi¢ (1906
- 1975). Napriek tomu sa mu podarilo vytvorit
okrem eklektickych a angazovanych skladieb
aj dielo, ktoré dodnes neodmyslitelne patri do
repertoaru vietkych harfistov.

Na charakteristiku jednotlivych ténin nemaju
vplyv len praktické faktory ako akustika, no-
tacia, ¢i ,vhodnost” pre konkrétne nastroje,
ale aj dejiny hudobnych diel. H mol je téninou
Schubertovej ,Nedokoncenej” a Cajkovského
JPatetickej” symfdnie, teda intimnych vypovedi
naplnenych tragikou a melancholickostou, ¢o
mozno s vynimkou poslednej ¢asti vztiahnut i na
dielo Antonina Dvoraka (1841 - 1904). Na Violon-
celovom koncerte h mol zacal skladatel praco-
vat pocas zimnych mesiacov roku 1895 v New
Yorku, kde od roku 1892 pdsobil na viacnasobné
pozvania mecenasky a filantropky Jeanette Thur-
berovej ako riaditel tamojsieho konzervatoria.
v Amerike patril k jeho priatefom i prvy violon-
Celista Metropolitnej opery Victor Herbert, kto-
rého koncert pre tento néstroj predstavoval jeden

z impulzov pre vznik Dvorakovho diela. Koncer-
tantnu skladbu pre violoncelo od neho uz dlhsi
¢as ziadal i prazsky violoncelista Hanus Wihan,
zakladatel Ceského kvarteta. Hoci Dvorak dokon-
¢il dielo eSte v New Yorku, po névrate do vlasti
zmenil celt zaverec¢nu cast a pod vplyvom smrti
sestry svojej manzelky Josefiny Kaunicovej (pod
vplyvom sprav o jej chorobe vlozil este v Amerike
do strednej casti koncertu citat piesne Kéz duch
mdj sdm), ku ktorej isty ¢as prechovaval [Gbostné
city, dokomponoval elegicku kédu diela. ,Vzdor
trampotdm jsem napsal dilo, z kterého mdm radost
a Utéchu, Ze i v takové ndladé jsem doved| sdm sebe
pfemoci,” napisal po skonceni prace skladatel. Tak
ako v pripade huslového koncertu, radu hladal
u huslistu a Brahmsovho priatela Josepha Joachi-
ma, pri violon¢elovom koncerte poziadal o nazor
Wihana. Pred publikovanim koncertu u Fritza
Simrocka chcel viak po vydavatelovi prisfub, aby
nepovolil nikomu - vratane priatela Wihana -
bez jeho vedomia a suhlasu ziadne zmeny. Nesu-
hlasil ani s Wihanovou kadenciou. Dielo napriek
s~americkym” a ,¢eskym” vplyvom ¢erpd najma
z nemeckej symfonickej tradicie, orchester ma
v skladbe rovnocennu ulohu. ,Pre¢o som nevedel,
Ze pre violoncelo mozno skomponovat takéto die-
lo? Keby som to bol vedel, napisal by som nejaké uz
ddvno,” povedal Udajne Johannes Brahms, ked'sa
s Dvorakovym koncertom zoznamil.

Andrej SUBA



Belgicka harfistka Anneleen Lenaerts (1987) je
povazovana za vynimocny sélisticky talent. Uz
ako devétrocné zacala chodit na hodiny harfy
k vyznamnej harfistke Lieve Robbroeckx, s ktorou
napokon spolupracovala celych devét rokov. Sta-
dium na konzervatoériu v Bruseli a Parizi absol-
vovala s vyznamenanim. Okrem hry na nastroji
sa zaoberala aj teoretickym studiom harmonie,
kontrapunktu a fugy. Uz od utleho veku sa zu-
¢astriovala na medzinarodnych sutaziach, na
ktorych vyhréavala rézne ocenenia. Svoje nadanie
potvrdila na interpretacnych sutaziach v Nemec-
ku, Belgicku, Rakusku, Francuzsku, Madarsku,
Spanielsku ¢&i v USA. Najvyznamnejsi uspech
zaznamenala v roku 2005 na Grand Prix Interna-
tional Lily Laskine (1. miesto), ktora je povazovana
za jednu z najprestiznejsich harfovych sutazi na
svete. Okrem toho je laureatkou Medzinarodnej
sutaze ARD v Mnichove v roku 2009, z ktorej si
okrem tretieho miesta odniesla aj Cenu publika.
V roku 2004 ziskala Cenu pre mladych hudobni-
kov Yotam od flamskej vlady a o dva roky neskor
jej guvernér Basse a Haute Normandie udelil Prix
Culture International de la Jeunesse. Vyrazné
uspechy prisli aj na sutazi Nadacie umelcov
Mathilde E. Horlait Dapsens, na sutaziach Luns-
sens a Van Straelen a stala sa taktiez laureatkou
Nadacie d'enterprise Banque Populaire de Paris.
Neddavno ziskala cenu ,Mlady nadejny umelec”
od Belgického radia. Anneleen nezabuda ani na
svoje korene, vdaka comu bola vymenovana za
kultdrnu ambasadorku svojho rodného mesta
Peer. K zvyseniu renomé umelkyne prispelo vy-
menovanie do funkcie prvej harfistky Viedenskej
filharmdnie. Vyznamné orchestre zaujala inter-
pretéciou, v ktorej dava doraz na farebny zvuk
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Anneleen LENAERTS

harfa | harp

Belgian harpist Anneleen Lenaerts (1987) is mak-
ing a name for herself as a soloist of great talent.
From an early age she began to win impressive
numbers of prizes at international harp compe-
titions. Her extraordinary talent has led to her
performing all over Europe to great acclaim.
Anneleen’s harp playing is known for its colour-
ful and warm sound, perfect timing and deep
musical expression. In December 2010 Anneleen
was appointed Principal Harp of the Vienna
Philharmonic. As a soloist she has performed
with orchestras such as Symphonieorchester des
Bayerischen Rundfunk, Mozarteum Orchester,
Brussels Philharmonic, and Philadelphia Cham-
ber Orchestra, among others. She has made solo
debuts in Wigmore Hall London, Salle Gaveau
Paris, GroBes Festspielhaus Salzburg, and Bozar
Brussels. She has given live solo concerts for
Radio Klara, BBC 3’s ‘In Tune’, Radio France Mu-
sique, Deutschlandfunk, Radio 4 etc. Still very
young, Anneleen has already achieved enor-
mous musical success. She has won many first
prizes at national and international harp com-
petitions in Belgium, France, Austria, Hungary,
Spain, USA and Germany, including the ‘Grand
Prix International Lily Laskine’, one of the most
prestigious harp competitions in the world,
and the Internationaler Wettbewerb der ARD
Minchen, where she was a prizewinner and win-
ner of the Audience prize. Anneleen has been as-
signed several times for her remarkable results.
She received the YoTaM Prize (Young Talented
Musicians) from the Flemish Government in
2004. In 2006 she was awarded the Prix Culturel
International de la Jeunesse by the governor of
Basse and Haute Normandy, along with the Cul-

s hlbokym vyrazom a dokonalym nacasovanim.
Aj vdaka tomu spolupracovala so Symfonickym
orchestrom Bavorského rozhlasu, Bruselskou fil-
harmoniou, Komornym orchestrom Philadelphia
a s mnohymi dalsimi. Vystupovala v koncertnych
sienach ako Wigmore Hall v Londyne, Salle Ga-
veau v Parizi, salzburskom Grof3es Festspielhaus, ¢i
v koncertnej sale Bozar v Bruseli. Niektoré jej solové
recitaly nazivo zaznamenali radia Kalara, BBC 3,
Radio France Musique, Deutschlandfunk, a mnohé
dalsie. Okrem sélovych prednesov sa zameriava
aj na spolupracu s komornymi zoskupeniami. In-
tenzivne pracuje najma s klarinetistom Dionysom
Grammenosom a hobojistom Karlom Schoofsom.
S nim realizovala svoje prvé nahravky s tvorbou
francuzskych impresionistov. Prvé s6lové CD vy-
dala este v roku 2008 u Egan Records a o tri roky
neskdr nahrala dalsiu sélovu nahravku unikatnu
zaradenim transkripcii Chopinovych a Lisztovych
skladieb. Tymto sa tiez Anneleen podiela na
vytvérani nového harfového repertodru. Svojou
inven¢nou hrou sa usiluje z nastroja technicky
i esteticky vytazit maximum a jej repertoar siaha
od klasiky az po postromantické i atonélne diela.
Vyrazny vztah ma aj k narodnym skladatelskym
skolam s ich ludovym presahom. K tomu pridava
aj vlastny pohlad na tradi¢né harfové diela Félixa
Godefroida alebo Jeana Baptistu Krumpholza.
V repertoari ma siroky pohlad na tvorbu su-
¢asnych skladatelov ako Mischa Zupko, David
Watkins, Pierre Sancan, Joaquin Rodrigo, Joseph
Jongen, Jacques Ibert a Toshio Hosokawa. Okrem
toho interpretuje aj diela skladatelov filmovej
hudby Johna Williamsa a Nina Rotu.

tural Commission of the Lions Club, Deauville. In
2007 she won the Mathilde E. Horlait-Dapsens
Artistic Foundation Prize, in 2008 she received
the Lunssens and Van Straelen Prizes, and in
2010 she became a laureate of the Fondation
d’entreprise Banque Populaire de Paris. Recently
Anneleen was awarded the Belgian Radio Prize
for Young Promising Artist and became ,Cultural
Ambassador’ of her home town Peer. Anneleen
began playing the harp at the age of 9 with Lieve
Robbroeckx, with whom she continued working
for nine years. She studied further at the Con-
servatory of Brussels and Paris, graduating invar-
iably with the highest distinction. Anneleen also
studied Harmony, Counterpoint and Fugue at
the Brussels Conservatory. Since 2010 Anneleen
has formed a duo with clarinetist Dionysis Gram-
menos, with performances worldwide. Her work
with oboist Karel Schoofs has produced a CD of
works by French impressionistic composers. Her
first solo CD, for Egan records, was released in
2008. In April 2011 a new solo CD was released
by Aliud Records, with works from Chopin and
Liszt, a unique addition to the harp repertoire.
“The harmony she produces touches everyone
directly... the music is hers, as if she were speak-
ing. She doesn’t belabour things. In the most in-
tense virtuoso transitions no less than the most
delicate moments, she takes the time to make
every note speak...”
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Svetové denniky New York Times, Los Angeles
Times a Guardian o iom hovoria ako o fenoméne
a Washington Post ho oznacuje za nasledovatela
slavneho Mstislava Rostopovicha. Arménsky hu-
dobnik Narek Hakhnazaryan (1988) na seba upo-
zornil vroku 2011, ked'vyhral prvi cenu v kategé-
rii violon¢elo na 14. ro¢niku Medzinarodnej sutazi
P. 1. Cajkovského. Na porotu, v ktorej sedeli Sir
Clive Gillinson, Mario Brunello, David Geringas
Ralph Kirchbaum, Lynn Harrell ¢i Krzysztof Pen-
derecki, urobil velky dojem. Narek sa narodil do
hudobnickej rodiny a muzikélne zéklady ziskal
od otca huslistu a mamy klaviristky. Stadium za-
¢al na Sayat Nova School of Music v Jerevane.
Odetial jeho kroky smerovali na Moskovské kon-
zervatérium. Neskor ziskal Stipendium Rostropo-
vi¢ovej nadécie Russian Performing Arts Fund.
Svoje prvé ocenenie ziskal v roku 2006 na Medzi-
narodnej sutazi Arama Chacaturjana v Arménsku
a v ten isty rok mu udelili aj cenu na Medzinarod-
nej sutazi mladych hracov v Johansene. Pocas
spoluprace s violoncelistom Lawrencom Lesse-
rom ziskal diplom na New England Conservatory
of Music a ako vitaz sutaze Young Concert Artists
International Auditions dostal prilezitost pred-
stavit sa v sldvnej newyorskej Carnegie Hall.
Vdaka spolupréci s Londynskym symfonickym
orchestrom pod vedenim Valerija Gergieva si ho
vsimol dennik Guardian, ktory ho nazval ,najzia-
rivejSou hviezdou vecera”. Vynimocny koncert
odohral aj v Lincolnovom centre Alice Tully Hall
v New Yorku s Orchestrom St. Luke’s ako sucast
vystipeni mladych umelcov. Pocas sezdny
2012/2013 sa uz stihol predstavit s Rotterdam-
skou filharméniou na Festivale Valerija Gergieva,
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Narek HAKHNAZARYAN

violoncelo | cello

Described by the Washington Post as “a seasoned
phenomenon”, Narek Hakhnazaryan (1988) was
propelled onto the international scene when he
won the Cello First Prize and Gold Medal at the
2011 XIV International Tchaikovsky Competition.
Throughout the competition, Hakhnazaryan im-
pressed a distinguished jury which included Sir
Clive Gillinson, Mario Brunello, David Geringas,
Ralph Kirschbaum, Lynn Harrell and Krzysztof
Penderecki. In the 2011/2012 season Hakhnaz-
aryan made a number of high level debuts, in-
cluding with the London Symphony Orchestra at
the Barbican Hall in London, conducted by Valery
Gergiev, where he was described by the Guard-
ian as “the brightest star of the evening... a cel-
list of real maturity whose performance of the
Variations on a Rococo Theme was characterful
and well-judged”. Elsewhere he has played with
the Chicago Symphony/Koopman, Tonkiinstler
Orchestra/Fedoseyev, and Verdi Orchestra Mi-
lan/Xian Zhang; at the Baden Baden Festival with
the Mariinsky Orchestra/Gergiev; and in chamber
and duo recitals he has performed in Rome, at
the Salle Pleyel (Paris), where he was immediately
re-invited, and at the Tivoli, Mecklenburg-Vor-
pommern, City of London and Verbier Festivals.
In the 2012/2013 season, Hakhnazaryan is look-
ing forward to his debut with the Rotterdam Phil-
harmonic with Gergiev at the Gergiev Festival,
where he will perform the Dutilleux Concerto,
as well as debuts with the London Philharmonic,
BBC Scottish Symphony Orchestra, Filarmonica
della Scala, Milan, Vienna Chamber Orchestra,
Dallas Symphony and Seoul Philharmonic. In
recital he will make debut performances at the

ako aj s Londynskou filharméniou, BBC Skétskym
symfonickym orchestrom, Filarmonica della
Scala Milano, Viedenskym komornym orches-
trom, Dallaskym symfonickym orchestrom
a Soulskou filharméniou. Narek uz spolupraco-
val s takymi interpretmi ako Fedosejev, Koop-
man ¢i Xian Zhangom a okrem orchestralnych
koncertov vystupuje aj v komornych zoskupe-
niach a v duovych recitaloch. Tén jeho violon-
¢ela zaziari bez obmedzenia a kazda nuansa
jemnej prace je podana s planticou virtuozitou.
Narekovu techniku charakterizuju prekrasne
vibrato, rychlost a intenzita. Co ho v$ak najviac
odlisuje od ostatnych, je Gcinok, akym posobi
na posluchaca. Medzi nim a publikom vznika
bezprostredné spojenie. Technicky naro¢né
party hra s lahkostou a s dérazom na dynamic-
ky obluk. Svetovi dirigenti mu preto neraz ne-
chdavaju priestor na na vlastny interpretacny
vklad.

Berlin Konzerthaus, Amsterdam Concertgebouw,
Isabella Stewart Gardner Museum Boston and
the Vancouver Recital Series. Narek Hakhnaza-
ryan was born in 1988 in Yerevan, Armenia, into
a family of musicians: his father was a violinist
and his mother a pianist. Hakhnazaryan'’s early
studies were at the Sayat-Nova School of Music
in Yerevan with Zareh Sarkisyan and subse-
quently at the Moscow Conservatory with Alexey
Seleznyov. Hakhnazaryan has received scholar-
ships from the Rostropovich Russian Performing
Arts Fund, and his prizes include First Prize in
the 2006 Aram Khachaturian International Com-
petition in Armenia and First Place in the 2006
Johansen International Competition for Young
String Players. Working with Lawrence Lesser,
he received an Artist Diploma from the New
England Conservatory of Music in 2011. As First
Prize winner in the 2008 Young Concert Artists
International Auditions, Hakhnazaryan made his
debut in the Young Concert Artists Series in New
York at Carnegie’s Hall, sponsored by the Jerome
L. Greene Foundation Prize, and in Washington,
DC. In May 2012, Hakhnazaryan gave his New
York concerto debut at Lincoln Center’s Alice
Tully Hall as part of the Young Concert Artists gala,
with the Orchestra of St Luke’s. Narek Hakhnaz-
aryan plays a 1698 David Tecchler cello, on loan
from Valentine Saarmaa, granddaughter of the
renowned luthier Jacques Francais.
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Polska dirigentka Ewa Strusinska (1976) sa do po-
vedomia dostala vdaka preciznej praci so zbormi
i orchestramia schopnosti odhadnut a vytazitich
potencial. Touto vlastnostou na seba upozornila
uz ako finalistka na Medzinarodnej dirigentskej
sutazi Gustava Mahlera v Bambergu, vdaka ktorej
ziskala v roku 2008 miesto asistentky dirigenta
v Symfonickom orchestri mesta Hallé a funkciu
hudobnej riaditelky Mladeznickeho orchestra
Hallé. ESte predtym posobila ako asistentka di-
rigenta v Symfonickom orchestri Czestochowa.
Po odchode do Manchestra zacala dvojro¢ny
kurz Junior Fellowship v oblasti dirigovania na
Royal Northern College of Music, kde studovala s di-
rigentmi ako Valerij Gergiev, Antoni Wit, Bruno
Weil a Kurt Masur. Pocas svojej kariéry spolu-
pracovala s BBC National Orchestra of Wales,
Sinfonietta Baden, Varsavskym filharmonickym
orchestrom, Polskym narodnym rozhlasovym
orchestrom, Komornym orchestrom Uppsala,
Filharméniou Rzeszéw, Johannesburskou filhar-
moniou, Northern Sinfonia a iné. V niektorych
orchestroch dirigovala ako prva Zena v historii
a vdaka svojmu dynamickému prejavu v nich
zanechala nezmazatelny dojem. V rokoch 1998
az 2006 bola dirigentkou a umeleckou veducou
zboru Musicales Jeunesse, spolu s ktorou ziskala
prestizne polské hudobné ocenenie — Cenu Fry-
deryka Chopina. Vedenie zboru Tutti Cantamus
jej prinieslo Velku cenu St. Peterburgu. Prave
ocenenia a Uspechy v zahranici boli dovodom
jej menovania do funkcie ambasadorky jej rod-
ného mesta Stalowa Wola. Od roku 2006 zacala
pracovat aj na opernom repertodri. Opernym
debutom bolo dielo Pfihody Lisky Bystrousky od
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Ewa STRUSINSK A

dirigentka | conductor

A finalist in the triennial Gustav Mahler Inter-
national Conducting Competition in Bamberg,
Ewa Strusinska (1976) was appointed Assistant
Conductor of the Hallé Orchestra and Music Di-
rector of the Hallé Youth Orchestra in 2008. She
has conducted a range of orchestras, including
the BBC National Orchestra of Wales, Bamberger
Symphoniker, Hofer Symphoniker, Sinfonietta
Baden, Warsaw Philharmonic Orchestra, National
Polish Radio Orchestra, Gavle Symfoniorkester,
Norrlands Opera Symphony Orchestra, Uppsala
Chamber Orchestra, Czestochowa Philharmonic
Orchestra, Rzeszéw Philharmonic Orchestra,
Szczecin Philharmonic Orchestra, Opole Phil-
harmonic Orchestra, Koszalin Philharmonic Or-
chestra, Johannesburg Philharmonic Orchestra,
Northern Sinfonia, and the Hallé Orchestra. In
2005 she worked as Assistant Conductor of the
Czestochowa Symphony Orchestra, before mov-
ing to Manchester to begin a two-year Junior
Fellowship in Conducting at the Royal North-
ern College of Music. She has also studied with
several distinguished international conductors
including Valery Gergiev, Antoni Wit, Bruno Weil
and Kurt Masur. Ewa Strusiriska made her opera
debut with Janacek’s The Cunning Little Vixen
at the Royal Northern College of Music in 2006,
and in 2007 conducted Mozart's The Marriage of
Figaro. In 2010 and 2011 she appeared at Buxton
Festival with Bennet's All the King’s Men and
McNeff's Tarka the Otter. From 1998 to 2006 she
was conductor and Artistic Director of the Polish
choir Jeunesses Musicales. In 2000 the choir was
nominated for one of Poland’s most prestigious
music awards, a Fryderyk Award. She won the

Leosa Janéacka, ktoré spolurealizovala na Royal
Northern College of Music. Neskor sa podielala
na Mozartovej Figarovej svadbe a dva roky po
sebe sa objavila na festivale v Buxtone s Bennetto-
vou operou Vsetci krdlovi muZi a opernou adap-
taciou McNeffovej Tarka the Otter. Od minulého
roku zastava post asistentky dirigenta v Polskej
narodnej Opere vo Varsave. V prebiehajucej
koncertnej sezéne spolupracuje s Polskym na-
rodnym baletom na Luskdcikovi (Cajkovskij), Sip-
kovej Ruzenke (Cajkovskij) a Popoluske (Prokofiev).
Strusinska dokaze svojim podanim objasnit aj
zlozitu Strukturu kompozicie. Napatie vytvara
prirodzene, prenika do hlbky diela, z ktorého
vytiahne vsetky jeho skryté moznosti, pricom ho
tvaruje do elegantného celku.

Grand Prix in St. Petersburg in Russia with the
choir Tutti Cantamus. In 2009 she was given the
title , Ambassador of Stalowa Wola’, an honour
conferred by her native city in recognition of an
individual’s personal achievements in Poland
and abroad. Since January 2012 Ewa Strusinska
has held the post of Assistant Conductor at the
Polish National Opera - Teatr Wielki in Warsaw.
In the last artistic season she worked on Verdi’s
Nabucco, Senso by Tutino, Medeamaterial by
Dusapin, and Stravinsky’s The Nightingale. In the
concert season 2012/13 Ewa Strusinska is extend-
ing her acquaintance with Teatr Wielki and also
beginning cooperation with The Polish National
Ballet. She will be working on The Nutcracker and
the Mouse King and The Sleeping Beauty by Tchai-
kovsky, and Prokofiev’s Cinderella.
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Statny komorny orchester Zilina vznikol roku
1974 ako jediny orchester ,mozartovského typu”
na Slovensku. Odvtedy si ziskal vyznamné posta-
venie nielen na Slovensku a v Cechéch, ale v krat-
kom ¢ase sa mu podarilo dosiahnut vynikajiuce
renomé aj v zahranici. Orchester ma 34 ¢lenoy,
prevazne absolventov hudobnych akadémii
v Bratislave, Prahe, Brne a z Konzervatéria v Zili-
ne. Kvalita hracov, skisenostii majstrovstvo prvé-
ho $éfdirigenta Eduarda Fischera (1930 - 1993)
umoznili rychly umelecky rast orchestra. Jeho
dalsimi $éfdirigentmi boli Jan Valta, Leos Svarov-
sky a Oliver Dohnanyi. Cestnym $éfdirigentom
SKO Zilina je od roku 1996 japonsky dirigent Tsu-
gio Maeda, post séfdirigenta opat prijal v marci
2011 Oliver Dohnanyi. Roku 1977 ziskal orchester
medzinarodné uznanie, ked sa stal festivalovym
orchestrom Salzburger Festspiele. Zakratko do-
stal pozvanie na Prazsku jar a potom nasledovali
Uspesné koncerty na mnohych festivaloch v celej
Eurépe (Wiener Festwochen, Friihling Festival
a Haydn Festival vo Viedni, Sofijské hudobné
tyzdne, Festa Musica Pro v Assisi, Katalansky
festival, Festival El Djem v Tunise, Festival de Bo-
naguil vo Francuzsku, Hudba v starom Krakowe,
Jarny festival Budapest, Bratislavské hudobné
slavnosti, Melos-Etos v Bratislave, Jana¢kov méj,
Mozartfest Schwetzingen, Festival slovanskej
hudby na Cypre, Schleswig-Holstein Festival,
Festival de Manaus v Brazilii, Flamsky festival
v Belgicku, Aspekte Salzburg, Johann Strauss
Festival vo Viedni, Bodensee Festival v Svajciar-
sku, Medzinarodny hudobny festival v Ankare,
Slovinské hudobné dni v Lublane a iné). SKO je
jednym z troch orchestrov (popri Viedenskych
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SKO ZILINA | SLOVAK
SINFONIETTA ZILINA

The Slovak Sinfonietta Zilina is one of the best
known professional orchestras in Eastern Europe
and holds a very important position in Slovak
musical culture. It was founded in 1974 as the
only ,classical period” chamber orchestra in
Slovakia. Since then the orchestra has attained
a prominent position in both the Slovak and
Czech Republics, as well as developing a consid-
erable international reputation. Its 34 members
are graduates of the major Czech and Slovak
music academies. The quality of the players, to-
gether with the experience and musicianship of
the founding music director and conductor Ed-
uard Fischer (1930 - 1993), led to the orchestra’s
rapid artistic growth. The Musical Director of the
orchestra from 1995 to 2001 was Leos Svérovsky.
Oliver von Dohnanyi was later appointed Chief
Conductor of the Slovak Sinfonietta Zilina. He
took up his post again in March 2011. A very
important part in achieving the top-level artistic
quality of the orchestra has been played by the
Chief Conductor emeritus, Japanese conductor
Tsugio Maeda. By 1977 the Sinfonietta attained
international recognition when it was invited
to the Salzburg Festival and designated the
official orchestra. This was soon followed by
appearances at the ,Prague Spring” and the
major festivals throughout Europe, including
Wiener Festwochen, Viennese ,Spring Festival”,
Haydn Festival, Festa Musica Proin Italy, Festival de
Catalufa in Spain, Schleswig-Holstein Festival, Mo-
zartfest Schwetzingen, Mozart Sommer Schloss
Salem, Festival van Vlaanderen, Johann Strauss
Festival in Vienna, Aspekte Salzburg, Bodensee
Festival in Switzerland, Festival de Bonaguil in

a Berlinskych filharmonikoch), ktoré kazdorocne
Gcinkuju na viedenskych hudobnych festivaloch.
Predstavil sa v takych vyznamnych koncertnych
salach ako Musikverein a Konzerthaus vo Viedni,
Dom umelcov v Prahe, Tonhalle Dusseldorf, Ko-
mickd opera a Konzerthaus v Berline, Katedrala
Sv. Frantiska v Assisi, Velka sala Petrohradskej
filharmonie, Palac hudby v Barcelone, Teatro
Arriaga v Bilbao, Concertgebouw v Amsterdame,
Symphony Hall v Osake, Metropolitan Art Hall
v Tokiu, Kralovska opera v Bruseli, Teatro Abadia
v Madride, Gasteig v Mnichove, Invalidovia v Pa-
rizi. Orchester uskutocnil uz vyse 2 700 koncertov
takmer vo vsetkych Statoch Eurdpy, v Tunise,
Turecku, Arménsku, Styrikrat v Japonsku, dvakrat
v USA, dvakrét v Kanade a ako prvy slovensky
orchester na juhoamerickom kontinente v Bra-
zilii. Pre hudobné vydavatelstva Opus, Donau,
Naxos, Brilliant Classics, BMG, OEHMS Classics,
Hevhetia, Music Master, Diskant a i. uskutoc¢nil
mnoho nahravok s dielami Vivaldiho, Telemanna,
Mozarta, Haydna, Beethovena, Hummela, Verdi-
ho, Respighiho, Martind, Dvoraka, J. Straussa, ako
aj Ceskych a slovenskych skladatelov.

France, Festival El Djem in Tunisia, Ankara Music
Festival, Bratislava Music Festival, and many oth-
ers, including some as far away as the “Festival
de Manaus” in Brazil. The Slovak Sinfonietta is
one of only three orchestras, the others being
the Vienna and Berlin Philharmonics, which are
annual performers at the Vienna Music Festi-
vals. The Sinfonietta has played in almost all the
world’s great concert halls from St. Petersburg to
Tokyo. Altogether the orchestra has given over
2,700 concerts in European countries, as well as
Tunisia, Japan, Brazil, Armenia, Turkey, Canada
and the U.S.A. The American tours have included
performances in major cities, including Chicago,
Cleveland and New York. The Slovak Sinfonietta
is, in reality, a small symphony orchestra with
a very broad repertoire of baroque, classical,
early romantic, as well as 20™ century works.
The nucleus of their repertoire consists of works
from the late 18" century and the first half of
the 19* century. The Sinfonietta's many award-
winning recordings for Opus, Donau, Naxos,
Brilliant Classics, OEHMS Classics, Hevhetia and
BMG include works by Vivaldi, Telemann, Mozart,
Haydn, Beethoven, Hummel, Verdi, Respighi,
Johann Strauss, Richard Strauss, Milhaud, Britten,
Martint, Dvorak, Janacek, Cikker, Godar, and other
composers.
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| Piatok

| 19. april, 19:00

Alexej GORLATCH, klavir (Nemecko)

Ludwig van Beethoven (1770 - 1827)
Sonata quasi una Fantasia ¢. 14 cis mol op. 27, ¢. 2 ,Sondta mesacného svitu” (1802)

Fryderyk Chopin (1810 - 1849)
Maztrky op. 67 (1835 — 1849)
¢.1Gdur, ¢.2gmol, ¢.3Cdur, ¢.4amol

Fryderyk Chopin (1810 - 1849)

Etudy op. 10 (1830 - 1833)
¢.1Cdur, ¢.2amol, ¢ 3 Edur, ¢ 4 cis mol, ¢. 5 Ges dur, ¢. 6 es mol,
¢.7Cdur, ¢.8Fdur, ¢.9fmol, ¢. 10 As dur, ¢. 11 Es dur, ¢. 12 ¢ mol

Elena GALITSKAYA, sopran (Rusko)
Simon LEPPER, klavir (Velka Britania)

Sergej Rachmaninov (1873 - 1943)
Piesne, vyber (1890 — 1916)
V molcanii noci tajnoj (V tichu kradmej noci) op. 4, ¢. 3
U mojevo okna (Pri mojom okne) op. 26, ¢. 10
Margaritki (Margaréty) op. 38, ¢. 3
Siren (Siréna) op. 21, ¢. 5
No¢ju v sadu u mena (V noci v mojej zéhrade) op. 38, ¢. 1
Son (Sen) op. 38, ¢. 5
Zdes charaso (Tu je tak dobre) op. 21,¢. 7
Ne poj, krasavica, pri mne (Nespievaj, krasavica, predo mnou) op. 4, ¢. 4
Vesennyje vody (Jarné vody) op. 14, ¢. 11

Giacomo Puccini (1858 — 1924)
O mio babbino caro, aria Lauretty z opery Gianni Schicchi

Gioachino Rossini (1792 - 1868)
Una voce poco fa, aria Rosiny z opery Barbier zo Sevilly
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| Friday

| 19t April, 7 p.m.

Alexej GORLATCH, piano (Germany)

Ludwig van Beethoven (1770 - 1827)
Sonata quasi una Fantasia No. 14 in C sharp minor, Op. 27, No. 2 “Moonlight” (1802)

Fryderyk Chopin (1810 - 1849)
Mazurkas, Op. 67 (1835 — 1849)
No. 1in G major, No. 2 in G minor, No. 3 in C major, No. 4 in A minor

Fryderyk Chopin (1810 - 1849)

Etudes, Op. 10 (1830 - 1833)
No. 1in C major, No. 2 in A minor, No. 3 in E major, No. 4 in C-sharp minor, No. 5 in G-flat major,
No. 6 in E-flat minor, No. 7 in C major, No. 8 in F major, No. 9 in F minor, No. 10 in A-flat major,
No. 11 in E-flat major, No. 12 in C minor

Elena GALITSKAYA, soprano (Russia)
Simon LEPPER, piano (Great Britain)

Serge Rachmaninoff (1873 - 1943)
Romances, selection (1890 — 1916)
In the Silence of the Secret Night, Op. 4, No. 3
Next to My Window, Op. 26, No. 10
Daises, Op. 38, No. 3
Lilac, Op. 21, No. 5
In My Garden at Night, Op. 38, No. 1
The Dream, Op. 38, No. 5
How Nice Is It Here, Op. 21, No. 7
Do Not Sing, Beauty, Next to Me, Op. 4, No. 4
Spring Waters, Op. 14, No. 11

Giacomo Puccini (1858 — 1924)
O mio babbino caro, aria of Lauretta from the opera Gianni Schicchi

Gioachino Rossini (1792 - 1868)
Una voce poco fa, aria of Rosina from the opera The Barber of Seville
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Sonata quasi una Fantasia op. 27, ¢. 2 Ludwiga
van Beethovena patri nielen k najpopularnejsim
skladbam klavirnej literatury, ale predstavuje tiez
jeden z najslavnejsich prikladov toho, k akym
Uchvatnym dielam moze inspirovat laska k zene.
Prvé tlacené vydanie sonaty pochadza z mar-
ca 1802 a nesie venovanie Giuliette Guicciardi,
mladej talianskej grofke, do ktorej sa Beethoven
strmhlavo zalubil pocas leta minulého roku, pre-
zitého s nou — okrem iného - na vidieckom sidle
rodiny Brunsvickovcov v Dolnej Krupej nedaleko
Trnavy. | ked obraz skladatela, tvoriaceho tuto
krasnu hudbu v tichu letnej noci pri jazierku za
kastielom, pésobi na nasu predstavivost mimo-
riadne intenzivne, s najva¢sou pravdepodobnos-
tou patri naozaj len do rise fantézie. Presny cas
a miesto vzniku sondty totiz nepozndme a slavny
privlastok ,Mondschein” jej dal az nemecky bas-
nik a hudobny kritik Ludwig Rellstab v 30. rokoch
19. storocia, teda v case, ked uz bol Beethoven
davno po smrti! Kazdopdadne, ani toto ,odro-
mantizovanie mytov” nemeni ni¢ na fakte, Ze ide
o dielo, ktorého citovo-vasnivy naboj je na dobu
svojho vzniku Uplne bezprecedentny a ktorého
prudko kontrastné okrajové casti uz zretelne an-
ticipujui hudobné resp. vyrazové svety Fryderyka
Chopina, objavujuce sa v dejinach az o niekolko
desatrodi... Vyznamné miesto v umeleckom
odkaze prave zmieneného Chopina maju klavir-
ne Stylizacie ludovych a spoloc¢enskych tancov,
z ktorych najpocetnejsiu — a kompozi¢ne azda
najoriginalnejsiu — skupinu predstavuju mazurky.
57 skladieb tohto typu, ktoré vytvoril, prezra-
dza nielen jeho celozivotnu fascinaciu polskym
folklérom, ale mnohé z nich su zaroven hlboko
osobnym prejavom skladatelovej tuzby po stast-
nych rokoch mladosti i smutku za vzdialenou
rodnou krajinou. Styri pévabné dielka, ukryté
pod opusovym ¢islom 67, vznikali jednotlivo me-
dzi rokmi 1835 - 1849 a Chopin o ich spolo¢cnom
publikovani zrejme ani neuvazoval. Ako subor
boli vydané tlacou az Sest rokov po jeho smrti
v jednom z berlinskych nakladatelstiev. Mimo-
riadne vysoky stupen originality predstavuju
vsak i Chopinove klavirne etudy, a to nielen po
strdnke objavného, ¢asto priam revolu¢ného
nastolovania i rieSenia najrozmanitejsich tech-
nickych problémov, ale aj z hladiska svojho ne-
zvycajne poetického obsahu ¢i strhujucej vyra-
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zovej sily. UZ prva séria Chopinovych etud (ktoré
mlady, iba 23-ro¢ny skladatel publikoval v Parizi
roku 1833 ako opus 10 s venovanim ,méjmu pria-
telovi Franzovi Lisztovi") radikalne zmenila pohlad
na zéner dobovych technickych cvi¢eni, tak ako
ich od konca 18. storocia pestovali napr. Cramer,
Clementi ¢i Czerny a namiesto suchych, zvacsa
nudnych a kompozi¢ne bandlnych miniatur
urc¢enych prakticky len na domace ,drilovanie”
ponukla uzasnutej hudobnej verejnosti dvanast
excelentnych umeleckych diel, spliajucich aj tie
najnarocnejsie kritéria koncertného repertoaru.
Pozoruhodnym autorovym pocinom je napokon
aj dosledné vyvéazenie tempovej, vyrazovej i to-
nalnej skaly celého suboru, ktoré umozruje uva-
dzat na prvy pohlad ,klasicku” zbierku etid ako
riadny klavirny cyklus. Viaceré zo skladieb sa viak
medzi poslucha¢mi tesia natolko velkej populari-
te, Ze uz prakticky od prvého vydania Ziju celkom
samostatny koncertny i ,komerény” Zivot. Ako
priklad mozno uviest aspon temne dramaticku
dvandstu etudu s privlastkom ,Revolu¢nd”, bri-
lantnu, zvonivu ,Etudu Ciernych kldves” (C. 5, Ges
dur) ¢i dchvatne lyrickud etudu ¢. 3, E dur s témou,
ktord sam Chopin povazoval za vébec ,najkrajsiu
melddiu, aku sa mu podarilo v Zivote vytvorit".

Hoci je Sergej Vasiljevi¢ Rachmaninov kultirnej
verejnosti znamy predovsetkym ako fenome-
nalny tvorca a interpret hudby klavirnej, velmi
vyznamny je tiez jeho kompozi¢ny vklad v zanri
piesnovom. VySe osem desiatok diel, ktoré tu
zanechal, patri totiz nielen k tomu najlepsiemu
v - zial, v tom ¢ase uz doznievajucej - tradicii rus-
kych ,romansov”, ale i k umelecky najcennejsich
prejavom svetovej vokélnej hudby na prelome
19. a 20. storocia. Pozoruhodné pri tom je, ze
tvorbe piesni sa Rachmaninov venoval iba pocas
prvej polovice Zivota, konkrétne do bolsevického
prevratu v roku 1917, po ktorom musel navzdy
opustit rodnu krajinu. Po zvysok svojej ume-
leckej existencie na Zapade, resp. v Spojenych
Statoch americkych, sa uz ku komponovaniu
milovanych ,romansov” nikdy nevratil, ba do-
konca nevytvoril uz ani piesne v ziadnom inom
cudzom jazyku... Nemenej zaujimavy je vsak aj
kompozi¢no-esteticky vyvoj Sergeja Rachmani-
nova v uvedenom zénri. Kym sa jeho rané piesne
z pociatku 90. rokov nesu este v typicky sentimen-

tdlnom, elegickom, pla¢livom ¢i patetickom du-
chu (jasne tak pripominajuc skladatelov velky
vzor, P. 1. Cajkovského), postupne sa ich naladova
i vyrazova skala zjasnuje a smeruje skor k oslave
lasky, zivota, prirody (exemplarnou ukazkou
v tomto smere mozu byt napriklad velmi popu-
larne Jarné vody). v poslednych troch cykloch, vy-
tvorenych po roku 1910 (op. 26, 34 a 38) napokon
uz Rachmaninov nielenze zhudobnuje naro¢nu
poéziu symbolistov ¢i témy filozoficko-nabo-
zenské, ale od Siroko rozospievanej vokélnej
linie prechddza skoér k prejavu deklama¢nému
a jeho harmonické myslenie pozoruhodne reflek-
tuje i prvky dobovo aktudlneho impresionizmu
a expresionizmu. Vsetko toto (samozrejme, i ked'
nie v presnom chronologickom poradi) mozno
zachytit aj v skutocne reprezentativnom priereze
skladatelovou piesnovou tvorbou, ktory si na
dnesny vecer pripravila Elena Galitskaya.

Skvela ruska sopranistka svoje vystupenie uzav-
rie dvojicou slavnych talianskych arii. Prva z nich,
O mio babbino caro, pochadza z komickej jed-
noaktovky Giacoma Pucciniho Gianni Schicchi
(1918), odohravajucej sa v stredovekej Florencii.
Mladé, zaltbena Lauretta v nej Upenlivo prosi
otca o pomoc pri zdolani prekdzok, ktoré jej
brania vziat si milovaného Rinuccia. PIna cistej,
uprimnej lasky je aj bravurna cavatina Una voce
poco fa z opery Barbier zo Sevilly (1816) Gioachi-
na Rossiniho. Hlavna hrdinka Rosina tu spieva
o hlase milého, ktory ju zasiahol rovno do srdca,
pricom z nej radost i Stastie tryskaju v podobe
retazcov zavratnych koloratur. Zaujimavostou
je, ze neobycajne ,vySperkovand” aria patrila ku
kmenovému repertodru Isabelly Colbranovej,
jednej z najslavnejsich primadon svojej doby,
ktora nielenze premiérovala zhruba dve desiatky
Rossiniho opier, ale v roku 1822 sa stala i sklada-
telovou manzelkou.

Peter HOCHEL



Mlady ukrajinsky klavirista s nemeckym obcian-
stvom Alexej Gorlatch (1988) ma vo svete médii
vynimoc¢né postavenie. Verejnost si ho vyraznej-
sie vS§imla v roku 2011, ked vyhral Medzindrodnu
sttaz ARD v Mnichove. Uspe3ny klavirista ma za
sebou uz viacero prestiznych oceneni z medzina-
rodnych klavirnych sutazi. Prvy vacsi uspech
zozal na Medzinarodnej sutazi v japonskom
Hamamatsu, kde sa umiestnil na prvom mieste.
Neskor ziskal v ramci toho istého roku druhé
miesto na Klavirnej sutazi v Leedse ako aj prvé
miesto na Medzinarodnej klavirnej sutazi v Dub-
line v roku 2009. Vyznamné bolo aj ocenenie na
Medzinarodnej sutazi A. G. Rubinsteina a Ne-
meckej hudobnej sutazi, vdaka ktorej dostal
prilezitost nahrat svoj debutovy sélovy album.
V jeho akademickom vzdelani sa prelina rusky
temperament s nemeckou disciplinovanostou.
Svoje vysokoskolské studium zacal na hannover-
skej Univerzite hudobnych a divadelnych umeni
u profesora K. H. Kimmerlinga. V roku 2010 ziskal
stipendium od nédrodnej akademickej nadacie
a stal sa ucastnikom grantu Deutsche Stiftung
Musikleben a Yamaha Europe. Ziskal aj hudobné
ocenenie Praetorius Music Prize od Spolkovej
krajiny Dolné Sasko za rozvoj tamojsej hudobnej
kultury. Prave Alexejov vplyv na miestnu regio-
nalnu kulturu je neocenitelny, nakolko dokaze
vyrazne pritiahnut pozornost médii i odbornikov.
Utinkoval v prestiznych koncertnych sienach ako
Carnegie Hall v New Yorku, Wigmore Hall v Lon-
dyne, parizska Salle Alfred Cortot, Suntory Hall
v Tokiu a Gewandhaus v Lipsku. Vystupoval na
festivaloch Schleswig-Holstein Musikfestival,
Europdische Festwochen ¢i na Medzinarodnom
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Alexej GORLATCH

klavir | piano

Alexej Gorlatch (1988) is an exceptional talent
among young pianists, hailed as a bright new
hope by the press after he won the 2011 ARD
International Music Competition. The ARD com-
petition was merely the crowning achievement
in an extraordinary musical career: over the pre-
vious few years Alexej Gorlatch had won prizes
at several other big international piano competi-
tions, including the Leeds Pianoforte Competi-
tion (2009, 2"¢ prize), the Dublin Competition
(2009, 1t prize), the Hamamatsu Competition
(2006, 1t prize), the International A. G. Rubinstein
Competition and the German Music Competition
(2008). Born in Kiev, Ukraine, in 1988, he received
his first piano instruction from E. G. Georgiev.
While still at school, he was accepted to study
with Prof. M. Hughes (University of the Arts,
Berlin) and Prof. K.-H. Kdmmerling (Hannover
University of Music, Drama and Media). After
finishing school, he continued his musical stud-
ies under Prof. Kdmmerling in Hannover. Since
2010 he has held a scholarship from the German
National Academic Foundation, received grants
from the Deutsche Stiftung Musikleben and
Yamaha Europe, and received both the Praeto-
rius Music Prize of the state of Lower Saxony and
the Advancement Award of the state of North
Rhine-Westphalia. Alexej Gorlatch has played
on major international concert stages, includ-
ing in Carnegie Hall (New York), Wigmore Hall
(London), Salle Alfred Cortot (Paris), Suntory
Hall (Tokyo), and the Gewandhaus in Leipzig.
Countries he has toured include Japan, South
Africa, Italy and the USA. He has given concerts
at the Schleswig-Holstein Music Festival, the

klavirnom festivale F. Chopina. Velké orchestrél-
ne telesa s nim spolupracuju vdaka jeho vyni-
mocnym sélistickym kvalitdm a jeho schopnosti
zachytit skladatelovu fantaziu a tym prispiet
k vytvoreniu jedine¢nej atmosféry. U¢inkoval
napriklad s Bavorskym symfonickym rozhlaso-
vym orchestrom, Tokijskym symfonickym or-
chestrom, Viedenskym komornym orchestrom
¢i Johannesburskou filharméniou. Aj napriek
mladému veku p6sobi sebavedome no zaroven
noblesne a charizmaticky. Realizoval tri sélové
nahravky pod vydavatelstvami SWR Stdwest-
rundfunk, BR Klassik a Genuin. Hudobni kritici
hodnotia jeho prejav ako vasnivy, podmanivy
a odusevneny. New York Times vyzdvihol medzi
inym jemnost a Gctu Alexeja k dielam starych maj-
strov, kym The Independent zase jeho poetické
a precitené podanie Chopinovych etud. Alexej
s prehladom splia nielen technické poziadavky
no hlavne citlivo reaguje na odlisny pramen na-
lad. VSimajuc si zvukovy priestor s dérazom na
harmonicku strukturu, dodéva skladbam novy
rozmer.

Festspiele Mecklenburg-Vorpommern 2011,
the Europdische Festwochen Passau and the
International Chopin Piano Festival, and has
performed as soloist with the Bavarian Radio
Symphony Orchestra, the Tokyo Symphony
Orchestra, the Yomiuri Nippon Symphony
Orchestra, the Vienna Chamber Orchestra, the
Hallé Orchestra in Manchester and the Johannes-
burg Philharmonic Orchestra. The Independent
(2011) elevated him as ,.... the most poetically
expressive account of Chopin’s Etudes | have
ever heard: none of pianism'’s big beasts, past or
present, could have done better”.
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Elena Galitskaya (1983) pochadza z ruského
Dimitrovgradu, ale v sticasnosti zZije vo franctz-
skom Lyone. Aj ked' pévodne studovala zborové
dirigovanie na konzervatériu v rodnom meste,
napokon sa rozhodla venovat opernému spevu.
Ten zacala Studovat na Akadémii zborového
umenia v Moskve pod vedenim ucitelov ako
Vera Aleksandrovova, Dmitri Vdorin a Svetlana
Nesterenko. Popri studiu absolvovala zahrani¢né
majstrovské kurzy pod vedenim Glorie Guida
Borelli v Taliansku, Richarda Bada a Diane Zola
v Houston Grand Opera a u Teresy Berganzy.
V roku 2009 absolvovala operny debut v Opéra
National de Lyon. Predstavila sa tu v ulohe Lusie
v Sostakovi¢ove]j operete Moskva, Cerjomuski.
Vdaka zvladnutiu technicky naro¢nych vokal-
nych partov ju zacali obsadzovat aj dalsi oper-
ni reziséri. Vynikla v mozartovskom repertoari
(Cosi fan tutte — Despina, Don Giovanni — Zerlina,
Carovnd flauta - Pamina), ale aj v postavach No-
riny v Donizettiho opere Don Pasquale, Madam
Cortese v Rossiniho opere Il Viaggio a Reims, ¢i
v Ulohach Cleopatry v Handlovej opere Giulio
Cesare. Jej repertoar tvoria réznorodé postavy
a charaktery. Nezabudnutelne stvarnila po-
stavu Musetty v Puccinniho Bohéme, Giulettu
v Belliniho opere Kapuletovci a Montekovci, ale
aj rolu Julie v Gounodovej opere Rémeo a Jilia.
V hlavnych tlohach Manon (Massenet — Manon)
a Marfy (Cdrova Zena - Nikolaj Rimskij Korsakov)
vynikli jej lyrizmus, praca s priznacnym motivom
a celkovo uvolneny hudobny vyraz. Publikum
si podmanila aj pri stvarneni vedlajsich postav.
Jej hlas vyhovuje dielam Mozarta, Belliniho ¢i
Sostakovi¢a a svoj vokélny vykon obohacuje
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Elena GALITSKAYA

soprdn | soprano

Elena Galitskaya (1983) was born in Dimitrovgrad,
Russia and is currently based in France. She origi-
nally studied choral conducting at Dimitrovgrad
Conservatory, before deciding to study singing.
In 2007 she graduated from The Moscow Acad-
emy of Choral Arts, where her teachers were
Vera Aleksandrova, Dmitri Vdorin and Svetlana
Nesterenko. She has also taken part in master
classes with Borelli Guida in Italy, Richard Bado
and Diane Zola of Houston Grand Opera, and Te-
resa Berganza. In 2009, Elena made her operatic
debut with the Opéra National de Lyon, singing
Lyusya in the Shostakovich operetta Moscow,
Cheryomushki, and was immediately re-engaged
to sing Laurie Moss in Aaron Copland’s The Ten-
der Land. Since then, roles at Lyon have included
Zerlina in Don Giovanni, Despina in Cosi fan tutte,
Barbarina in Le nozze di Figaro, and most recently
Frasquita in Carmen. In 2013, appearances in-
clude the Daughter in Peter Stein’s production of
Shostakovich’s The Nose at Rome Opera, Servilia
in Mozart's La clemenza di Tito for the Drottning-
holms Slottsteater, Sweden, and roles in Mon-
teverdi’s L'Orfeo for Opéra National de Lorraine,
Nancy and Christophe Rousset. Other Mozart
roles include Pamina in Die Zauberfléte and San-
drina in La finta giardiniera. Elena’s repertoire
also includes Norina in Donizetti’s Don Pasquale,
Madama Cortese in Rossini’s Il viaggio a Reims,
Cleopatra in Handel’s Giulio Cesare, Lauretta in
Gianni Schicchi, Musetta in La bohéme, the title
role in Massenet Manon, Giulietta in Bellini’s
| Capuleti e | Montecchi, Juliette in Gounod's Ro-
méo et Juliette, the title role in Rimsky-Korsakov's
The Snow Maiden and Marfa in The Tsar’s Bride. On

prirodzenymi hereckymi vlohami. V jej koncert-
nom repertoari najdeme Mozartovo Rekviem,
Bachove Jdnove pasie, Mendelsonovho Elidsa,
Schubertovu Omsu C dur, ako aj dalsie zaujimavé
diela od Faurého, Cajkovského, Rachmaninova
¢i Schumanna. Obist nemozno ani interpretaciu
vokélnych kompozicii modernych skladatelov
Honeggera, Mahlera a Krzysztofa Pendereckého.
Elena spolupracovala pod taktovkou dirigen-
tov ako James Conlon, Jurij Temirkanov Dmitri
Jurowski, Kirill Karabits, Thomas Sanderling
a Krzysztof Penderecki. Pravidelne ucinkuje na
francizskom Medzindrodnom festivale v Col-
mare, taktiez na festivale v Aix-en-Provence, ¢i
na podujatiach v Japonsku, USA i Rusku. Ziskala
niekolko oceneni. V roku 2010 Specidlnu cenu na
sutazi HSBC Europskej akadémie hudby na Fes-
tivale lyrickych umeni v Aix-en-Provence a o rok
neskor ziskala 3. miesto na Medzinarodnej sutazi
Queen Elizabeth v Bruseli, kde jej zéroven udelili
cenu Belgického rozhlasu a televizie. Na medzi-
narodnej sutazi Vinas Competition v Barcelone
ziskala osobitné ocenenie.

the concert platform, Elena has sung Mozart’s
Requiem, Bach’s St John’s Passion, Mendelssohn's
Elijah, Schubert’s Mass C, Honegger’s Jeanne
d’Arc and Mahler’s Symphony No. 8, working with
conductors including James Conlon, Yuri Temir-
kanov, Krzysztof Penderecki, Dmitri Jurowski,
Kirill Karabits and Thomas Sanderling. She is also
a regular collaborator with the Moscow Virtuosi
and Vladimir Spivakov. Elena sings regularly at
the International Festival at Colmar, France,
where concerts have included Rachmaninov’s
The Bells and Brahms's Liebeslieder-Walzer. Fur-
ther afield, she has sung in Japan, USA and Rus-
sia. a keen recitalist, Elena has sung the lieder of
Schumann, Strauss and Wolf and the songs of
Fauré, Shostakovich, Tchaikovsky Rachmaninoff,
Taneev and Rimsky-Korsakov at venues includ-
ing the Festival d’Aix-en-Provence and De Singel
Arts Centre, Antwerp, and also in Paris, Liege,
and Brussels. The recipient of several awards, in
2011 Elena was a prize-winner at the prestigious
Queen Elizabeth International Singing Competi-
tion in Brussels, where she was awarded the Bel-
gian radio and television audience prizes. In 2010
she became an HSBC Laureate of the Académie
Européenne de Musique of the Festival Interna-
tional d’Art Lyrique d’Aix-en-Provence and also
was awarded a special prize at the International
Francisco-Vinas Competition in Barcelona.
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Povazovany je za jedného z najnadanejsich kla-
virnych korepetitorov svojej generécie. Simon
Lepper (1974) studoval na King's College v Cam-
bridge a neskor pokracoval v $tudiu klavirneho
sprievodu u Michaela Dusseka na Royal Academy
of Music. Predneddvnom bol na nej Simon vyme-
novany za profesora klavirnej spoluprace. Ako
Student vyhral kazdu vacsiu sutaz vratane Gerald
Award, ako aj prestiznej Kathleen Ferried Award,
Royal Overseas League, Maggie Teyte Awards i
Richard Tauber Prize. Predneddvnom sa stal ofi-
cialnym klavirnym korepetitorom pre BBC Cardiff
Singer of the World Song Prize. Vystupoval na
vyznamnych festivaloch a v koncertnych salach
vratane Wigmore Hall, Auditorium du Louvre,
Concertgebouw Amsterdam, Mozarteum, Musée
d'Orsay a mnohych dalsich. Simon sa $pecializuje
na vokalny sprievod a spolupracoval s mnohymi
vyznamnymi spevakmi nielen svojej generacie.
S opernym spevakom Marcom Padmorom absol-
voval Uspesné britské turné so Schumannovym
dielom Dichterliebe a dalSimi jeho piesnovymi
cyklami. Simon sa podielal na niekolkych nahrav-
kach a k jeho najlepsim patri CD Debussy: Early
Songs, na ktorom spolupracoval s Gillian Keith.
V tejto zbierke skladieb vydanej vo vydavatelstve
Deux Elles Simon sofistikovane zvyraznil ocaruju-
ci povab Debussyho hudby. Za dal$iu vyznamnu
nahravku je povazovand The Curlew: Songs by Pe-
ter Warlock (Landor Records) na ktorej sprevadza
britského tenoristu Andrewa Kennedyho. Simon
posobi introvertne, no s velkou vitalitou dokaze
prejst od jemnych do bdurlivejsich ¢asti. Prave
touto diferenciaciou je jeho sprievod tak vyni-
moc¢ny. Za nahravku Phantasy of Spring, na ktorej
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Simon LEPPER

klavir | piano

Simon Lepper (1974) studied read music at King's
College Cambridge and piano accompaniment
with Michael Dussek at the Royal Academy of
Music. He has recently been appointed professor
of piano accompaniment at the Royal College of
Music, London, and is the official accompanist
for the BBC Cardiff Singer of the World Song
Prize. Highlights this season and beyond include
an invitation from the Wigmore Hall to present
a three concert project in the 2013/14 season
and a recital at Carnegie Hall, New York with
Karen Cargill. Simon will also accompany Karen
in her recital "‘Women in the Shadows’ for BBC
Scotland, music to include Mahler and Wagner.
He will join Rosie Aldridge for a recital at Musée
D’Orsay, Paris and Angelika Kirchschlager at La
Monnaie, Brussels and Wigmore Hall, where
future appearances also include recitals with
Sally Matthews, Stephan Loges, Andrew Foster-
Williams and Christopher Purves, whom Simon
will also accompany at the Opéra de Lille and for
the Oxford Lieder Festival. He will also join Sally
Matthews and Karen Cargill for their duo recitals
at the Concertgebouw Amsterdam and Oper
Stuttgart. Recent recitals with Mark Padmore
have included Schumann’s Dichterliebe and the
Schubert song cycles, throughout the UK. Future
appearances with Mark include Schubert’s Win-
terreise at the Salisbury Festival and a recital for
the Wimbledon International Festival, including
Schubert’s Schwanengesang and Beethoven'’s
An die ferne Geliebte. Other recent highlights
include recitals with Angelika Kirchschlager at
the Verbier Festival, Switzerland and in Leeds
and Ghent; with Sally Matthews at the Concert-

interpretuje diela Feldmana, Zimmermanna,
Schonberga, Xanakisa ziskal spolu s nemeckou
huslistkou Carolin Widmann ocenenie Diapason
d'Or a German Records Critics Award v kategorii
komorna hudba. Podla viacerych kritikov dosiahli
na tejto jemnej zbierke najvyssiu moznu umelec-
ka uroven.

gebouw Amsterdam; a recital with Stephen
Genz and Lucy Crowe for the ‘December Nights’
Festival in Moscow; Schubert’s Schwanengesang
with Christopher Purves at the Howard Assem-
bly Room at Opera North; a tour of Sweden
with Malin Christensson; a theatre project on
the madness of Ophelia with Cora Burggraaf at
de Doelen, Rotterdam as well as recitals with
singers Stephan Loges, Anna Stéphany, Robin
Tritschler, Elizabeth Watts, Allan Clayton, Marcus
Farnsworth, Nicole Cabell, Lawrence Zazzo and
violinist Carolin Widmann at venues including
Salzburg Mozarteum, Wigmore Hall, Cologne
Philharmonie, BBC Proms and in Paris at Musée
d’Orsay and Musée du Louvre. Simon has also
recently given a UK recital with the 2011 Cardiff
Singer of the World winner, Valentina Narfornita
and played for Thomas Quasthoff's masterclasses
at the Verbier Festival. Recording highlights
include the songs of Debussy (on Deux-Elles)
and Strauss (on Champs Hill) with Gillian Keith;
Warlock Songs with Andrew Kennedy on Landor
Records; the complete songs of CW Orr with Mark
Stone and Phantasy of Spring - contemporary
works, including Feldman, Zimmerman and
Xenakis with violinist Carolin Widmann on ECM,
which received a Diapason d'Or. Future releases
include a collection of folk-inspired song settings
with Cora Burggraaf. As a student, Simon won
every major award for piano accompaniment,
including the Gerald Moore Award, as well as the
accompanist prizes in the Kathleen Ferrier and
Royal Overseas League competitions.
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| Sobota

| 20. april, 19:00

ZAVERECNY KONCERT

SYMFONICKY ORCHESTER SLOVENSKEHO ROZHLASU
Pieter-Jelle de BOER, dirigent (Holandsko)

Alena BAEVA, husle (Rusko)

Alexandre DOISY, saxofén (Francuzsko)

drzitel Ceny hudobnej kritiky SFKU 2012

Johannes Brahms (1833 - 1897)
Koncert pre husle a orchester D dur op. 77 (1878)
Allegro non troppo
Adagio
Allegro giocoso, ma non troppo vivace — Poco piu presto

Jacques Ibert (1890 - 1962)

Concertino da camera pre altovy saxofén a 11 ndstrojov (1935)
Allegro con moto
Larghetto, poi animato molto

Vyhlasenie drzitela Ceny hudobnej kritiky SFKU 2013 a dalSich oceneni

Alexander Glazunov (1865 - 1936)
Koncert pre altovy saxofdn a orchester Es dur op. 109 (1934)
Allegro moderato — Andante — Allegro

Johannes Brahms (1833 - 1897)
Varidcie na Haydnovu tému op. 56 (1873)
Téma. Choral St. Antoni, Andante
Varicia |. Poco piu animato (Andante con moto)
Variacia Il. Piu vivace (Vivace)
Varidcia lll. Con moto
Variacia IV. Andante con moto (Andante)
Variacia V. Vivace (Poco presto)
Variacia VI. Vivace
Variacia VIl. Grazioso
Varidcia VIII. Presto non troppo (Poco presto)
Finale. Andante
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| Saturday

| 20 April, 7 p.m.

CLOSING CONCERT

SLOVAK RADIO SYMPHONY ORCHESTRA
Pieter-Jelle de BOER, conductor (Netherlands)
Alena BAEVA, violin (Russia)

Alexandre DOISY, saxophone (France)

holder of Music Critics’ Award of CEMF 2012

Johannes Brahms (1833 - 1897)
Violin Concerto in D major, Op. 77 (1878)
Allegro non troppo
Adagio
Allegro giocoso, ma non troppo vivace — Poco piu presto

Jacques Ibert (1890 — 1962)

Concertino da Camera pour Saxophone Alto et Onze Instruments (1935)
Allegro con moto
Larghetto, poi animato molto

Announcement of the holder of the Music Critics’ Award
of CEMF 2013 and other awards

Alexander Glazunov (1865 - 1936)
Concerto in E flat major for alto saxophone and string orchestra, Op. 109 (1934)
Allegro moderato — Andante - Allegro

Johannes Brahms (1833 - 1897)

Variations on a Theme by J. Haydn, Op. 56 (1873)
Thema. Chorale St. Antoni. Andante
Variation |. Poco piu animato (Andante con moto)
Variation Il. Piu vivace (Vivace)
Variation Ill. Con moto
Variation IV. Andante con moto (Andante)
Variation V. Vivace (Poco presto)
Variation VI. Vivace
Variation VII. Grazioso
Variation VIII. Presto non troppo (Poco presto)
Finale. Andante

67



»~Brahms je tplne vynimo¢ny skladatelsky talent
a charakter, ktory sa méze rozvinut iba v uplnej
izoldcii; ¢isty ako diamant, mdkky ako sneh,” na-
pisal o nemeckom skladatelovi Johannesovi
Brahmsovi (1833 - 1897) jeden z najvplyvnejsich
huslovych virtuézov 19. storocia Joseph Joachim
(1831 - 1907). Joachim a Brahms sa prvykrat stretli
v maji roku 1853 v Hannoveri vdaka inému huslis-
tovi, Eduardovi Reményimu. Joachim, len o dva
roky mladsi ako skladatel, otvoril talentovanému
umelcovi dvere do hudobného sveta. Zoznamil
ho s Lisztom i Schumannovcami a koncertoval
s nim az do 80. rokov 19. storocia. Vdaka tomuto
priatelstvu ziskal Joachim moznost komentovat
mnohé Brahmsove diela predtym, ako sa s nimi
prvykrat zoznamila verejnost. To je i pripad Huslo-
vého koncertu D dur op. 77, ktory vznikal v lete roku
1878 v idylickom prostredi Pértschachu v blizkosti
jazera Worthersee. V auguste posiela Brahms
Joachimovi listom kompletny part sélovych husli
so ziadostou, aby nevahal dielo podrobit kritike
a do partu vpisat na konrétne miesta poznamky
ako ,ndrocné, nepohodiné, nemozné”. Skladatel
vsak na zaklade tejto koreSpondencie akceptoval
len niekolko drobnych retusi. K niektorym dalSim
zmendm prislo az v procese skusania skladby na
mimoriadne Uspesnu premiéru, ktora sa usku-
tocnila v lipskom Gewandhause zaciatkom roku
1879 a vzdjomna komunikacia oboch umelcov
ohladom sélového partu pokracovala az po pri-
pravu diela do tlace. Od oblubenych koncertov
poskytujucich priestor pre efektnu virtuozitu sa
Brahmsovo dielo lisi symfonickou koncepciou.
Sélovy part nie je len ornamentom diela, ale -
podobne ako v pripade obidvoch Brahmsovych
klavirnych koncertov - plnohodnotnou sucastou
tematickej prace, ¢o hudbe dava hibku a vaznost.
Nie kazdému sa vak tento koncept pozdaval. , Tvr-
dim, Ze ked'je na podiu sélista, musi mat hlavnu udlo-
hu a nie byt akymsi sélistom vnltri orchestra. Ked'sa
mu tento Zdner sélového koncertu nepdci, nech pise
symfénie alebo nieco iné pre orchester, ale nech ma
dalej neznechucuje sélovymi fragmentmi, neustdle
prerusovanymi hrou orchestra,” podrobil Brahmsa
kritike parizsky skladatel Edouard Lalo.

Hoci si saxofon si dnes zvykneme spajat predo-

vsetkym s jazzom a populdrnou hudbou, tento
nastroj je v skuto¢nosti dietatom 19. storodia.
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V roku 1840 ho vymyslel Belgi¢an Adolphe Sax
(1814 — 1894) pre potreby dychovych hudieb,
neskor sa nastroj zacal vo Francuzsku vyuzivat
kvoli svojej Specifickej farbe i v partitirach
opier. Obidve skladby - Concertino da camera
pre altovy saxofén a 11 ndstrojov Jacquesa Iberta
(1890 - 1962) i Glazunovov Koncert pre saxofon
op. 109 - boli skomponované na objednavku
amerického saxofonistu nemeckého povodu
Sigurda Raschéra (1907 - 2001). S menom tohto
hudobnika je spojenych viacero vyznamnych
premiér, skladby pre neho napisali aj Henry
Cowell, Paul Hindemith ¢i Alois Haba. Koncom
60. rokov 20. storocia Raschér zalozil saxofo-
nové kvarteto, ktoré iniciovalo vznik velkého
mnozstva pévodnych diel (Berio, Glass, Xena-
kis, Gubajdulina, Kanceli a d.). Raschér pritom
najskér studoval hru na klarinete a k saxofonu
sa podla vlastnych slov dostal z nutnosti, aby
mohol hravat v tane¢nych kapelach. Uz od 30.
rokov 20. storocia vSak na obidvoch brehoch
Atlantiku vystupoval ako sélista pod taktov-
kou najvyznamnejsich svetovych dirigentov.
V ocarujucom komornom koncerte z roku 1935
Ibert aplikuje na zauzivanu formovu schému
moderné harmonické a rytmické postupy pr-
vych dekdad 20. storocia. Vysledkami st neo-
klasicka hravost, brilancia a vtip krajnych casti,
typické pre tvorbu tohto francuzskeho sklada-
tela, ktorého hudba nema niekedy prilis daleko
k Stravinskému, Ravelovi ¢i Poulencovi. Jedno-
Castovy koncert Alexandra Glazunova (1865 -
1936), nazyvaného aj ,rusky Brahms”, pochadza
sice z rovnakého obdobia (vznikol na sklonku
skladatelovho Zivota v Parizi, kde sa Glazunov
v roku 1928 prestahoval), no vo svojom vyzneni
posobi ovela tradi¢nejsie, vyuzivajuc najma
lyricky potencial nastroja. Glazunov bol v Petro-
hrade oblibenym Ziakom Rimského-Korsakova
a hoci mal v réznych obdobiach Zivota okolo
seba ako kolegov i studentov skladatelov, ktori
sa Uspesne snazili o prekonanie tradicie (Mu-
sorgskij, Stravinskij, Prokofiev, Sostakovi¢), sém
rozhodne nepatril k experimentdtorom ani ino-
vatorom, ¢o mu prinieslo povest ,akademika”.
Zmysel pre formu, vkus a suverénne ovlddanie
skladatelského remesla mu vsak zabezpedili
medzindrodné uznanie.

Varidcie na Haydnovu tému op. 56a Johannesa
Brahmsa, ktoré pozostdvaju z témy, 6smich
variacii a pésobivého kontrapunktického finale
(passacaglia), vznikli pocas leta roku 1873 v ba-
vorskom Tutzingu a hoci je ndzov diela stéle
zauzivany, v skuto¢nosti nezodpoveda pravde.
Skladatel vo svojej skladbe pouzil totiz ako tému
Chordl sv. Antona v Uprave pre subor dychovych
nastrojov (islo o zaciatok jednej z dobovo ob-
fubenych partit), ktory povazoval na zaklade
odporucania knihovnika viedenskej Gesellschaft
der Musikfreunde Carla Ferdinanda Pohla za
dielo viedenského majstra. Neskorsie vyskumy
vSak Haydnovo autorstvo nepotvrdili. Existuje
hypotéza, ze autorom témy je Haydnov Ziak
Pleyel, niektori hudobni historici povazuju napev
za putnicku piesen. Bez ohladu na povod témy,
ktory zostava zahaleny tajomstvom i nadalej,
vytvoril Brahms diela (varidcie existuju okrem
orchestralnej podoby aj v klavirnej verzii), pricom
sa v nich ako autor orchestralnych kompozicii
definitivne vymanil z tazivého Beethovenovho
tiefa a stal sa jednym z najvyznamnejsich sym-
fonikov v dejinach hudby. Gustav Mahler (1860
- 1911), ktory mal k Brahmsovi ako skladatelovi
vyhrady, o skladbe povedal: ,Brahmsove varid-
cie st ako nddherny potok, ktorého brehy su také
pevné, Ze sa voda nikdy nepreleje, a to ani v tych
najostrejsich zdkrutdch.”

Andrej SUBA



V pomerne kratkej dobe sa Alena Baeva (1985)
stala jednou z najziadanejsich huslistiek svojej
generacie, o ¢com svedci viac ako tridsatpat hus-
fovych koncertov v jej repertoari. Hre na husliach
sa zacala venovat v piatich rokoch u kazasské-
ho umelca Alma-Ata. Jej studium pokracovalo
v Moskve na Central Special School a Cajkov-
ského konzervatériu, ktoré absolvovala v roku
2002. Viacero rokov spolupracovala S. Mintzom,
B. Garlitskym a Idou Haendel ¢i s legendarnym
M. Rostropovicom. V sucasnosti sa pravidelne
objavuje po boku interpetov ako Jurij Bashmet,
Alexander Kniazev, Alexander Buzlov, Alexander
Melnikov, Alexander Rudin, Denis Matseuv, Nobu-
ko Imai a Pamela Frank. Alena vystupovala v kon-
certnych séalach ako Herkulessaal v Mnichove,
Victoria Hall v Zeneve, Tonhalle v Ziirichu, Suntory
Hall v Tokiu, Conservatorio ,G. Verdi” v Milane,
Carnegie Hall v New Yorku, Palais des Beaux-Arts
v Bruseli, Grand Hall of Moscow Conservatory,
and Auditorium du Louvre, UNESCO, Salle Gaveau
and Théatre des Champs-Elysées v Parizi. Ked'
mala Sestnast rokov, vyhrala prestiznu sutaz
Wieniawski v polskej Poznani a v roku 2004 aj
Velku cenu Paganiniho v Moskve. Taktiez jej bolo
udelené 1. miesto na Medzindrodnej sutazi Sendai
v Japonsku alebo Triumph Award, ¢o viedlo k zis-
kaniu podpory od $vajciarskej nadéacie Orpheum.
Ako solistka spolupracovala s orchestrami ako
Academy St. Martin in the Field, Tokijsky symfo-
nicky orchester, Orchester Mariinského divadla,
Sinfonia Varsovia, Deutsche Radio Philharmonie,
Moskovski sélisti, Rusky narodny orchester a Caj-
kovského symfonicky orchester. Hudobni kritici
ocenili popri inom aj jej interpretéciu skladatelov
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Alena BAEVA

husle | violin

Alena Baeva (1985) is fast becoming one of the
most exciting European violinists of her genera-
tion and has over 35 concertos in her repertoire.
Her current season highlights include a chamber
music concert with Martha Argerich, a world tour
with Moscow Soloists/Yuri Bashmet, the Brahms
concerto with Valery Gergiev, and a Beethoven
concerto under the baton of Krzysztof Penderecki.
Her recent performances include her debuts in
Denmark with the Szymanowski Concerto (Dan-
ish Royal Opera/S.Skrowaczewski), and in Swit-
zerland with the Prokofiev First Concerto at the
Tonhalle (Tchaikovsky Symphony Orchestra/V.
Fedoseyev), a revisit to the Mariinsky concert hall
in Valery Gergiev’s ,Stars of the White Nights”
festival, a further return appearance at the Théatre
de la Ville in Paris for a recital, and performances
during ,La Folle Journée” festival in Nantes. In
2010 she toured in the UK with the Tchaikovsky
Symphony Orchestra/T. Mikkelsen to stunning
press reviews. Since 2007 Ms. Baeva has participat-
ed annually in the Seiji Ozawa Academy in Rolle,
Switzerland. After winning First Prize at the pres-
tigious Wieniawski competition in Poznan (2001)
when only 16 years old, Ms. Baeva went on to win
the Grand Prix at Moscow Paganini (2004) and also
won First Prize and the Gold Medal in Sendai, Ja-
pan (2007). In 2007 she won the ,Triumph” award,
and since 2009 she has been supported by the
Orpheum Foundation, Switzerland. Alena Baeva
has enjoyed success as a soloist with orchestras
such as the Academy of St. Martin in the Fields,
Tokyo Symphony, Mariinsky Theatre Orchestra,
Sinfonia Varsovia, Deutsche Radio Philharmonie,
Moscow Soloists, Russian National Orchestra and

narodnych 3$kél, ktorou sa jej podarilo preniknut
do podstaty podobne podobne ako domécim
interpretom. Alena spolupracovala s dirigentmi
ako Sir Neville Marriner, J. Bashmet, P. Berglund,
S. Skrowaczewski, J. Maksimyuk, A. Lazarev, ako
aj V.Fedosejev. V roku 2010 absolvovala turné po
Velkej Britanii spolu s Cajkovského symfonickym
orchestrom, ktoré malo vynikajuci ohlas v miest-
nej tlac¢i. Medzi jej posledné vystupenia patri kon-
certny debut v Dansku spolu s Danish Royal Opera
ako aj navrat do koncertnej saly Mariinského
divadla spolu s Valerijom Gergievom v programe
»Hviezdy bielych noci” ¢i vystupenie pocas La
Folle Journée festival v Nantes. V aktuélnej sezone
absolvovala svetové turné s Moskovskymi sdlis-
tami a uviedla Brahmsov koncert spolu Valerijom
Gergievom ¢i Beethovenov Huslovy koncert pod
taktovkou Krzysztofa Pendereckého. V sucasnosti
Zije v Luxembursku. Alena Baeva pdsobi na pédiu
krehko, ale zéroven vznesene a elegantne, ¢o
sa jej dari hlavne vdaka prirodzenej schopnosti
komunikacie s hudbou. Napriek mladému veku
dokaze preniknut do podstaty hudby. Podla hu-
dobnej kritiky nadvézuje na najlepsiu tradiciu
ruskej huslovej skoly.

the Tchaikovsky Symphony Orchestra working
under the leadership of conductors such as
Sir Neville Marriner, Y. Bashmet, P. Berglund,
S. Skrowaczewski, J. Maksimyuk, A. Lazarev and
V. Fedoseyev. She has appeared regularly with
Yuri Bashmet, Alexander Kniazev and Alexander
Buzlov, and has also performed with Alexander
Melnikov, Alexander Rudin, Denis Matsuev, Nobu-
ko Imai and Pamela Frank. Performances have
taken her to many concert venues such as Herku-
lessaal (Munich), Victoria Hall (Geneva), Tonhalle
(Zrich), Suntory Hall (Tokyo), Verdi Hall (Milan),
Carnegie Hall (New York), Palais des Beaux-Arts
(Brussels), Grand Hall of Moscow Conservatory,
and Auditorium du Louvre, UNESCO, Salle Gaveau
and Théatre des Champs-Elysées (Paris). Ms. Baeva
began violin studies in Alma-Ata (Kazakhstan)
with O. Danilova at the age of 5, and then studied
in Moscow with Professor Eduard Grach from 1995
to 2002, where she finished Central Special School
and the Tchaikovsky Conservatory. For several
years she worked with M. Rostropovich, S. Mintz,
B. Garlitsky and Ida Haendel. The violinist, who
currently lives in Luxembourg, has recorded the
Bruch and Shostakovich concertos (Pentatone
Classics), and the Szymanowski violin concertos
(DUX) as well as Poulenc, Debussy and Prokofiev
sonatas (SIMC). She has also been recorded live
and broadcast by Mezzo, Arte, TV Culture, France
Musique, BBC Radio, Radio WQXR New York and
other media outlets in Japan, Russia, Germany,
Poland and Switzerland.
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Minuly rok ziskal francuzsky saxofonista Ale-
xandre Doisy (1980) na Zilinskom festivale cenu
hudobnej kritiky. Porotu ocarila nielen jeho
technicka zru¢nost, ale aj expresivita a prirodze-
na muzikalnost, vdaka ktorej na seba upriamoval
pozornost uz od detstva. Odbornikov zaujal uz
v patnastich rokoch pocas studii na Parizskom
konzervatériu, ktoré absolvoval s vyznamena-
nim. V dalsom dvojro¢nom rozsirenom cykle
si upevnil znalosti z klaviru a dirigovania. Na
medzinarodnych sutaziach sa prvykrat vyrazne
presadil v roku 1998, ked ziskal prvé miesto na
Medzinarodnej saxofénovej sutazi v belgickom
Dinante. Cenu publika a druht cenu poroty zis-
kal na jubilejnom 50. ro¢niku Medzinarodnej su-
tazi ARD v Mnichove v roku 2001, v Bangkoku mu
zasa udelili na medzinarodnej sutazi Jean Marie
Londeixa. Okrem toho bol oceneny aj nadaciami
Banques Populaires Group a Yamaha. Alexandre
spolupracoval s roznymi klaviristami a komor-
nymi zoskupeniami, ktoré pochadzali vacsinou
z eurdépskych krajin, ale aj z Kanady, Japonska
¢i Ruska. V sucasnosti pravidelne vystupuje ako
solista s Mnichovskym rozhlasovym orchestrom,
Symfonickym orchestrom Lipsko (MDR) ¢i Sankt-
-Peterburskym symfonickym orchestrom. Od
roku 2006 nadviazal spolupracu s Lyonskym
narodnym orchestrom, ktorého vysledkom bola
spoluucast na realizacii ambiciézneho projektu
nahravok Debussyho orchestrélnych diel. Este
predtym vysla nahravka zivého zaznamu a o rok
neskor uz kompletné CD, na ktorom sa Alexan-
dre podielal. Obe vysli pod hlavickou prestiz-
neho vydavatelstva Naxos. Prave jeho invencna
praca v sénickej predstavivosti sa naplno preja-
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Alexandre DOISY

saxofén | saxophone

Alexandre Doisy was born in 1980 and began
learning music at the age of 6. Soon his techni-
cal skills, expressiveness and musicality caught
the attention of professionals. His talent led
him to enter the CNSM (Conservatoire National
Superieur de Musique) of Paris at age 15, where
he achieved the higher training level diploma
with distinctions. Subsequently he followed the
2-year advanced cycle, while training in piano
and conducting. He has won several prizes at
international competitions: 1°t prize Adolphe
Sax at the 2" international competition in Di-
nant (Belgium) in 1998, 2" prize (no 1% prize
awarded) and prize of the audience at the 50"
international competition of the ARD in Munich
in 2001, and 1° prize at the 2" international
Jean-Marie Londeix Competition in Bangkok
in 2008. He was awarded distinctions by the
Yamaha Music Foundation of Europe in 2000
and the Banques Populaires Group Foundation
in 2001. Nowadays, Alexandre Doisy regularly
performs as a soloist with the Munich Radio
Orchestra, the Leipzig MDR Symphonieorches-
ter, the St. Petersburg Symphony Orchestra,
and the Orchestre national de Lyon. Counting
his piano and chamber music appearances, he
has performed in most European countries,
Canada, Japan and Russia. Some of his concerts
have been broadcast, in particular by Arte and
NHK. In 2011 his recording of the Rhapsodie by
Claude Debussy, with the Orchestre National
de Lyon, was issued by Naxos, Alexandre Doisy
devotes a large part of his artistic activity to
the symphonic repertoire with the saxophone,
within internationally known orchestras such

vila pri prevedeni Debussyho skladieb. V tychto
dielach nastoluje pozadovanu zvukomalebnu
atmosféru a aj pri naro¢nych kompozi¢nych
konstrukciach tak zachovéva vzdusnost a lah-
kost. V ramci umeleckej ¢innosti sa sustreduje
na symfonicky repertoar, no cudzie mu nie su
ani jazzové skladby. Sirokd verejnost ohdril in-
terpretaciou Gershwinovej Rapsédie v modrom.
Niektoré z jeho koncertov boli nazivo odvysie-
lané vo francuzskej televizii Arte. Alexandre sa
venuje tiez pedagogickej ¢innosti a vedie rozne
majstrovské kurzy. V sucasnosti vyucuje na
Conservatoire Narional de Région Touloun na
juhu Francuzska. Akademicky posobi aj v inych
¢astiach Eurépy a Japonsku. So spolo¢nostou
Vandoren uzavrel exkluzivne partnerstvo a po-
sobi v nej ako umelecky poradca. Ocitol sa tak
po boku takych interpretov ako Otis Murphy,
Hiroshi Hara, ¢i Michele Marelli. Zameriava sa na
problematiku saxofénovych naustkov a trstiny
ako dolezitej zlozky vyrobného procesu tychto
nastrojov. Zaoberd sa vyskumom a vyvojom
novej generacie nastrojov. Snazi sa ¢o najpod-
robnejsie preskimat technické zakonitosti, ¢im
zéroven skuma aj zvukovy vplyv na svoju hru.

as the Orchestre de I'Opéra National de Paris,
the Ensemble InterContemporain and the Or-
chestre de la Suisse Romande. Since 2006 he has
regularly taken partin performancesin Lyon and
stage tours by the Lyon National Orchestra and
Lyon National Opera Orchestra. a laureate of the
aptitude certificate in saxophone teaching, he
currently teaches in the Conservatoire National
de Région of Toulon (South of France). He has
also been appointed for master class teaching
in Europe and Japan. He is interested in research
and development of new equipment and has
developed a privileged partnership with the
Vandoren Company, with whom he works as
an artistic advisor for saxophone mouthpieces
and reeds.
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Pozoruhodny a viestranne nadany Pieter-Jelle
de Boer (1978) paralelne rozvija svoju dirigent-
sku, klavirnu a organovu kariéru. Ako dirigent
ziskal jedno z najprestiznejsich oceneni, ked
v roku 2010 vyhral sutaz Antonia Pedrottiho v ta-
lianskom Trente, (2. miesto, prvé nebolo udele-
né). Popri tom sa mu darilo aj na interpretacnom
poli. Stal sa laureatom vyznamnych svetovych
organovych sutazi. Ziskal prvd cenu v Alkmaare
a druhé miesto vo Freibergu. Rovnako vyhral aj
niekolko klavirnych sutazi v Holandsku a Am-
sterdam Concertgebouw mu udelilo cenu za
komornt hudbu. Stidium absolvoval na Kon-
zervatoriu v Amsterdame pod vedenim francuz-
skeho organistu Jeana Boyera. Po dokonceni in-
Strumentalnych studii bol prijaty na majstrovské
hodiny dirigovania u Zsolta Nagya na Parizskom
konzervatoriu, ktoré ukoncil s ocenenim Premier
Prix. K rozsireniu jeho poznatkov prispeli aj taki
hudobnici ako Jacques Rouvier, Murray Perahia,
Emanuel Ax, Philippe Entremont ¢i Peter E6tvos,
s ktorymi sa mal moznost na konzervatoriu
stretnut. Ako dirigent spolupracoval s Yoelom
Levim, Kwamém Ryanom, ¢i Laurenceom Equil-
beyom. Ako organista vystupoval ako pravidelny
host na medzinarodnych koncertnych sériach
v Haarleme, Groningene, Weingartene a v sale
Rakuskeho narodného rozhlasu vo Viedni. V su-
¢asnosti zije v Parizi, kde dokoncuje svoju tretiu
a poslednu sezénu ako asistent dirigenta v Or-
chestre National Bordeaux Aquitaine. Ako host
posobi v Orchestra Haydn di Bolzano e Trento,
Orchestre National du Capitole de Toulouse,
Orchestre de Bretagne, Orchestre Philharmo-
nique a Royal de Liége and the Staatsorchester
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Pieter-Jelle de BOER

dirigent | conductor

A refined musician of remarkable versatility,
Pieter-Jelle de Boer (1978) first drew interna-
tional attention by winning the highest distinc-
tion at the 2010 Antonio Pedrotti conducting
competition in Trento, Italy. Based in Paris, he is
currently completing his third and final season
as an assistant conductor with the Orchestre
National Bordeaux-Aquitaine, all the while guest
conducting such ensembles as the Orchestra
Haydn di Bolzano e Trento, the Orchestre Na-
tional du Capitole de Toulouse, the Orchestre de
Bretagne, the Orchestre Philharmonique Royal
de Liege and the Staatsorchester Braunschweig.
He has recently been named principal associate
conductor of the renowned Parisian chamber
choir Accentus, which he will conduct in a re-
cording of Janacek choral works for Naive in
January 2013. In the same period he will return
to the Bordeaux orchestra for a series of Mozart
concerts, appearing simultaneously as a pianist
and a conductor. Born near Eindhoven in the
Netherlands in 1978, Pieter-Jelle de Boer holds
advanced degrees in piano and organ from the
Amsterdam Conservatoire, where he studied
with Marcel Baudet and Pieter van Dijk. He was
briefly a student of the late French organist Jean
Boyer in Lyon, who made a profound impression
on him. After finishing his instrumental stud-
ies, he was admitted to the conducting class of
Zsolt Nagy at the Paris Conservatoire National
Supérieur de Musique, where he graduated with
a Premier Prix in 2007. He received further tui-
tion and coaching from outstanding musicians
such as Jacques Rouvier, Murray Perahia, Ema-
nuel Ax, Philippe Entremont and Peter E6tvos.

Braunschweig. Nedavno bol vymenovany za
hlavného dirigenta renomovaného parizskeho
komorného suboru Accentus, ktory viedol uz pri
nahréavaniJanackovych zborovych diel pre vyda-
vatelstvo Naive v januari tohto roku. v tom istom
obdobi spolupracoval aj s Orchestrom Bordeaux
na Mozartovych koncertoch, v ktorych sa objavil
v Ulohe klaviristu aj dirigenta zaroven. Jeho
hudobna rozmanitost prameni aj zo spolupra-
covnikov, ktorych si uzkostlivo vybera. Svoj re-
pertoar predstavil na troch profilovych nahrav-
kach. Spojil v nich vlastnu virtuozitu pri dielach
Sergeja Rachmaninova a Felixa Mendelssohna
Bartholdyho so zmyslom pre farebnost, ktoru
vyuzil pri kompozicidch Césara Francka a Claudea
Debussyho. Okrem dirigentskej a interpretacnej
kariéry sa venuje aj skladatelskej ¢innosti. Pieter-
-Jelle de Boer je taktiez riaditefom institutu Fleur
de Notes, kde zodpoveda za organizéciu koncer-
tov komornej hudby v okoli Pariza ako aj roznych
edukacnych aktivit spojenych s hudbou.

As a conductor he has worked alongside Yoel
Levi, Kwamé Ryan and Laurence Equilbey. As an
organist he is a regular guest in international
concert series and has played at such venues
as Austrian National Radio in Vienna, as well as
playing the famous historical instruments of
Haarlem, Groningen and Weingarten. He is a lau-
reate of the important international organ com-
petitions of Alkmaar (1 prize, 2003) and Freiberg
(2" prize, 2005). He has also won multiple prizes
at national piano competitions in the Nether-
lands, along with the “Circle of Friends” chamber
music award of the Amsterdam Concertgebouw.
In 2009 he made a recording of piano works by
Felix Mendelssohn Bartholdy which has been
praised for its “shining musicality” and “pure
charm”. More recently, he recorded a selection
of piano works by Serge Rachmaninoff, due to
appear in 2012. Pieter-Jelle de Boer is artistic di-
rector of a Fleur de Notes, an association respon-
sible for programming chamber music events in
and around Paris, combined with educational
activities. As a composer he has written Ciac-
cona for piano solo, and Danses concertantes for
organ, brass and percussion, premiered in 2009
at the festival Toulouse les Orgues.
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Symfonicky orchester Slovenského rozhlasu
vznikol roku 1929 ako prvy profesionalny symfo-
nicky orchester na Slovensku. Oficidlnym $éfom
nového rozhlasového orchestra sa stal ¢esky
dirigent FrantiSek Dyk. Zaciatky ¢innosti orches-
tra su spojené s mimoriadnou aktivitou Alexan-
dra Moyzesa, ktory sa zasluzil o jeho postupné
skvalitiiovanie a rozsirovanie. Za dirigentskym
pultom orchestra sa vystriedali Kornel Schimpl,
Frantisek Babusek, Kresimir Baranovi¢, Ludovit
Rajter, Richard Tynsky, Ladislav Slovék, Bystrik
Rezucha, Ondrej Lenérd, Rébert Stankovsky,
Charles Olivieri Munroe, Oliver Dohnanyi. Su-
¢asnym $éfdirigentom orchestra je Mario Kosik.
Prvé slovenské profesionalne symfonické teleso
ma za sebou osemdesiatdva rokov uctyhodnej
historie. Za ten ¢as orchester realizoval nespo-
¢etné mnozstvo nahravok. Pravdepodobne niet
na svete orchestra s takym poctom vydanych
audionosicov, ako je Symfonicky orchester Slo-
venského rozhlasu. V roku 2010 absolvoval or-
chester vyznamné koncertné turné do Japonska,
kde sa predstavil na vyse tridsiatich koncertoch
v dvadsiatich deviatich mestach. v tomto roku
¢aka orchester zaujimava koncertna sezéna
pod taktovkou vlastného dirigenta Maria Kosi-
ka ako i niekolkych vyznamnych zahrani¢nych
dirigentov. S orchestrom sa predstavia aj viaceri
vynikajuci solisti.
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SOSR | Slovak Radio
Symphony Orchestra

The Slovak Radio Symphony Orchestra (SOSR)
was founded in 1929 as the first professional
music ensemble in Slovakia. From the very
beginning SOSR focused on performing the
original Slovak music production. Therefore, at
the early stage of development it was closely
connected to the bloom of Slovak musical
modernism, namely in the works of Alexander
Moyzes, Eugen Suchon, Jan Cikker, and oth-
ers. They also were broadcast live in radio,
which was the merit of Alexander Moyzes,
the head of the department of music. In the
period 1943 - 1946 the notable Croatian artist
Kresimir Baranovi¢ was the chief-conductor,
his successors were Ludovit Rajter, Ladislav
Slovak, Vaclav Jiracek, Otakar Trhlik, Bystrik
Rezucha, Ondrej Lenard, Robert Stankovsky,
Charles Olivieri-Munroe.Nowadays Mario Kosik
is heading the orchestra. An important role
in the artistic development of the orchestra
was played by significant guest conductors
such as Karel Ancerl, Vaclav Smetacek, Andrew
Mogrelia, Tomas Koutnik, Niels Muus, Kirk
Trevor, Stanislav Macura, and others. Public
concerts broadcast by radio and the popular-
ity of SOSR’s CDs (especially under the labels
Opus, Supraphon, Marco Polo, Naxos, and
Arte Nova) brought the orchestra to success-
ful concert tours to Austria, Italy, Germany,
the Netherlands, France, Bulgaria, Spain, and
Malta. In 2010 the Slovak Radio Symphony
Orchestra made a successful concert tour to Ja-
pan. So far, the orchestra has collaborated with
a number of great artists such as José Carreras,
Peter Dvorsky, Vaclav Hudecek, Sherill Milnes,
Eva Marton, Franco Bonisolli, Ray Charles, Lisa
Minelli, and others.

77



Vydalo | Published by hudobne 9 entrum

MUSIC CENTRE SLOVAKIA

HUDOBNE CENTRUM | MUSIC CENTRE SLOVAKIA
Michalska 10, 815 36 Bratislava
www.hc.sk

V novom tempe, s novym menom
Riaditel'ka | Director

Olga SMETANOVA Stredoeuropsky festival koncertného umenia
sa od buduceho rocnika meni na allegretto

Manazérka festivalu | Manager of the Festival
Jana POPLUHAROVA

Zostavili | Edited by
Daniel HEVIER ml.
Jana POPLUHAROVA

Redakcia | Redaction
Eva PLANKOVA
Silvia ZVAROVA

Preklad | Translation
John MINAHANE

Autori textov k dielam | Commentaries on works
Andrej SUBA

Peter HOCHEL

Juraj BUBNAS

Martin KRAJCO

Graficky dizajn | Layout
1Q DESIGN Studio

allegretto

Tla¢ | Print
DOLIS

Printing company, Bratislava
Cena | Price

1,00 €

78
www.hc.sk



hudobne ” entrum hudobne ” entrum

MUSIC CENTRE SLOVAKIA MUSIC CENTRE SLOVAKIA

Hudba sa da aj ¢itat... Unikatne nahravky do vasej zbierky

Vyddvame Siroké spektrum knih a publikacii o hudbe, VVyddvame CD s hudobnymi nahravkami
hudobnych skladateloch, hudobnych Zanroch uzndvanych domdcich aj zahrani¢nych
¢i hudobnych podujatiach. hudobnych skladatelov a interpretov.
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BLAHOZELAME!
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*RADIO

JE JEDINECNYM MIESTOM,

KDE SA STRETAVA UMENIE, LITERATURA,

VEDA, KLASICKA HUDBA, JAZZ

CI NEKOMERCNE HUDOBNE ZANRE.
AK STE VYNIMOCNI,

JE TO MIESTO PRESNE PRE VAS.

- ARS MUSICA

- OPERNY VECER

- EXKLUZIVNE KONCERTY ZO SVETA
- HUDOBNY VECER

- JAZZOVY KLUB

ZAZNAMY KONCERTOV Z XXIIl. ROCNIKA SFKU
ODVYSIELA RADIO DEVIN.

www.facebook.com/RTVS sk

rtv:
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Hudba v centre

Hudobné centrum podporuje hudobné umenie a hudobnu kultiru doma aj v zahranici.
Svoje poslanie naplia prostrednictvom roznych ¢innosti a akcii:

« spravuje hudobny archiv, databazy o hudobnej kulture, fonotéku, videotéku

« vydava publikacie o hudbe, hudobniny, CD, DVD a ¢asopis Hudobny zivot

« organizuje hudobné festivaly Melos-Etos a Stredoeurdpsky festival koncertného umenia
« sprostredkuva koncerty slovenskych aj zahrani¢nych umelcov

« organizuje cyklus koncertov Nedelné matiné v Mirbachovom paléci.

Hudobné centrum je ¢lenom vyznamnych medzindrodnych hudobnych organizicii.

Michalska 10, 815 36 Bratislava 1, tel. +421 (2) 2047 0111, hc@hc.sk, www.hc.sk
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Hudobné centrum
Michalska 10, 815 36 Bratislava
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Predaj vstupeniek:

Informacna kancelaria Statneho komorného orchestra Zilina, Dolny val 47
Tel: 00421 (0) 41 24 51 111,00421 (0) 41 24 51 115

Po - Piod 7:00 do 10:30 a od 11:30 do 18:00 hod.

Objednavky: vstupenky@skozilina.sk, www.skozilina.sk

Booking office:

Information Office of the State Chamber Orchestra Zilina, Dolny val 47
Phone numbers: 00421 (0) 41 24 51 111, 00421 (0) 41 24 51 115

Mo - Fri from 7:00 a.m. till 10:30 a.m. and 11:30 a.m. till 6:00 p.m.
Tickets reservation: vstupenky@skozilina.sk, www.skozilina.sk



