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Stredoeuropsky festlval
koncertného umenia,

prehliadka najtalentovanejsich mladych

" eurépskych koncertnych umelcov, vstupuje
do svojho jubilejného 20. roénika. Ziskal
tak uz trvalé miesto v nasom domacom, ale
i medzinarodnom hudobnom diani a jeho
hostitel, mesto Zilina, méze byt opravnene
hrdé, Ze kazdoro¢ne sa tu koncom aprila
stretnd mimoriadne miadé talenty z oblasti
klasického interpretacného umenia, aby
v bohatom koncertnom programe priniesti

jedine¢né hudobné zazitky vnimavému

a zi¢livému zilinskému publiku a zarover sa

uchédzali o prestiznu Cenu hudobnej kritiky

za najvyraznej3i interpretaény vykon
festivalu. Popri vitazoch medzinarodnych
sutazi v Mnichove, Melbourne, Bruseli,

Budapesti, Stuttgarte &i Zahrebe sa

publiku v Dome umenia Fatra predstavi aj

slovensky huslovy virtuéz Dalibor Karvay,

ktorého hudobny vyvoj a vitazstva na

prestiznych hudobnych sitaziach, akymi
boli Cena Eurovizie v Berline ¢i huslova

' sataz Davida Oistracha v Moskve, pozorne

'y a ziclivo sleduje hudobné publikum na

celom Slovensku. S rovnakym zaujmom

prijme festivalové publikum i vystupenie
dalsieho domdceho Gc¢astnika festivalu,
komorného orchestra mesta Bratislavy

Capella Istropolitana s chlapéenskym

zborom a sélistami Adrianou Kuéerovou,

M Teréziou Kruzliakovou a Stefanom
Kocdnom, ako aj Bennewitzovo slaéikové
kvarteto z Ceskej republiky, Petrohradsky
komorny orchester a dalich hudobnych
hosti festivalu. Ani v tomto jubilejnom
ro¢niku nebude chybat vystipenie

~ domdceho hudobného telesa, Statneho

& komorného orchestra, bez ktorého

{5 vystlpenia by tento festival nemal

takd vysoka hudobnd droveri. {ktorého

Gcinkovanie tiez prispieva k takej vysokej

umeleckej rovni festivalu).

\ Jubilejny dvadsiaty roénik Stredoeurdp-

skeho festivalu koncertného umenia

LU RS

XX CENTRAL EUROPEAN MUSIC FESTIVAL \

‘\\\\\\\M\\\\\\N\\\\

The Central European
Music Festival

is entering its jubilee 20th year. As an
exhibition of the most talented young
European concert artists the festival has
already won a permanent position among
domestic as well as international musical
events and its host, the city of Zilina, may
be justifiably proud of it. The outstanding
young talents of classical performing

art meet each year at the end of April to
bring unique musical experiences to the
attentive and generous Zilina audience in

a rich concert programme, and to apply

for the prestigious Music Critics' Prize

for the most distinguished performance

of the festival. Alongside the winners of
the international competitions in Munich,
Melbourne, Bruxelles, Budapest, Stuttgart
or Zagreb the Slovak violin virtuoso Dalibor
Karvay will perform to the audience

in the Fatra House of Arts. Karvay's
musical development and his victories

at the prestigious music competitions,

e.g. Eurovision in Berlin or the Moscow
International David Oistrakh Violin
Competition are attentively observed by
the whole Slovak music public. Indubitably
with the same interest the festival
audience will welcome a performance

of another domestic participant of the
festival, Cappella [stropolitana,

the chamber orchestra of the city

of Bratislava with the Boys’ Choir

and soloists Adriana Kucerovd, Terézia
Kruzliakova and Stefan Kocan. Certainly \
also Bennewitz String Quartet (Czech

Republic), the St. Petersburg Chamber \
Philharmonic and other musical guests R
of the festival will be received with similar
warmness. Nor will the Slovak Sinfonietta
Zilina, the city's orchestra miss this
anniversary festival; it adds the high level
of artistry to the festival. The jubilee 20th

year of the Central European Festival is the ‘\
\

proof of the fact that a great musical event



je dékazom, ze velké hudobné podujatie
\ S medzindrodnym ohlasom mozno aj
* dihodobo i Gspesne organizquat aj mimo
. hlavného mesta republiky. Nech mesto
\ Zilina a obetavi organizatori festivalu sluzia

hudobnych tradicii s medzinarodnym ohla-

. som aj pre dal3ie velké slovenské mesta.
Zelam festivalu aspesny priebeh,

\ vnimavé publikum a pokracovanie v tejto

% jedine&nej prehliadke mladych hudobnych

talentov aj v nasledujlcich rokoch.

" Marek Madari¢
minister kultdry Slovenskej republiky
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%, Prilezitost prihovorit sa zilinskému
festivalovému publiku pocas jubilejného
20. rocnika Stredoeurdpskeho festivalu

" koncertného umenia je skromnou
prilezitostou vyznat sa z toho, o si na

. tomto type koncertného podujatia najviac
vazim. S tymto festivalom ,spolu-Zijem" uz
vela rokov, z podia Domu umenia Fatra ma

. Slovensky rozhlas mnozstvo jedineénych
nahravok skvelych mladych muzikantov.
Pamétné vykony si teda v srdciach
zachovali nielen zilinski poslucha¢i, ale
prakticky aj rozhtasovi posluchati, ktori
sleduju vysielanie Radia Devin.
Najkultivovanejsim spdsobom prerastania
vlastnych hranic je kultdrna expanzia.
Kazda krajina ma nad vlastnym dzemim
symbolicky priestor, ktorého vyska smerom

. dohora je prakticky bez hranic. To je
tloha pre kultdru, jej aktivity a duchovné
posobenie. Ak je hudba najabstraktnejsim
umenim, nepolapitelnym a tajomnym,

., Pravejej konkrétne hudobné podujatia

\\\ tvoria rukolapnd os hudobného zivota, bez
" ktorého niet duchovného napredovania.

Slovensko uz darovalo Eurépe mnoho
vynikajtcich hudobnikov - tak v oblasti
tvorby, ako ja v interpretacnom umeni.
Sucastou tohto javu je uvazlivé prijimanie

V

enjoying international response may be :
successfully and in the long run organized |
not only in the capital of the country. |
May the city of Zilina and devoted :
organizers of the festival serve as an |
inspiration for other big Slovak cities ‘
in the development of the musical
traditions with international response. '
I wish the festival a successful course, |
attentive audience and continuation \
of this unique exhibition of young musical !
talents also in the future years. i
\

Marek Madaric
Minister of Culture of the Slovak Republic
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The anniversary 20th Central European
Music Festival offers me a humble
opportunity to address the Zilina festival
audience with my confession, to disclose
what | respect most of all about this

kind of a concert event. | coexist with

the festival already for many years and
Slovak Radio has got a number of unique
recordings of excellent young musicians
from the stage of the Fatra House of Arts
in Zilina. Memorable performances are then
preserved in the hearts of not only Zilina
listeners, but actually also the listeners

of the Radio Devin.

Cultural expansion appears to be the
most cultivated way of crossing one's

own bounds. Imagine a symbolic space
extending over each country to heights,
practically without limits. This is the space
for cutture, for its activities and spiritual
impact. While music is the most abstract
art, ephemeral and secret, its specific
music events represent in themselves

a tangible axis of music life, without which
no spiritual advance could be realized.
Slovakia has already bestowed

on Europe many outstanding musicians

in the realm of both the musical creation
as well as performing art, and sensible
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\ hudobného umenia spoza hranic. Na3 svet
uprostred geografickych Ciar na mape
rastie s nasou duchovnou velkostou

R a otvorenostou svetu; smerom dovnitra

a zaroven aj smerom von, prostrednictvom

prijimania umeleckych podnetov spoza

§ hranic. Nepoznam k tomu vhodnejsie

'\\‘ umenie, ako je hudba; nepotrebuje jazyk,
| je zrozumitelnd uZ podstatou zvukove;

4‘\\\ hmotnosti. Hudobny festival ma za

\"‘ ulohu spestrit hudobny Zivot v meste

8! a profesiondlne organizovant hudobni

Y zébavu. Institucionalna tendencia

b propagovat mladé koncertné umenie sa uz

‘ dvadsat rokov deje zasluhou Hudobného
centra Bratislava (spolu usporiadatel

R SKO Zilina). Stredoeurdpsky festival

\\" koncertného umenia v Ziline pésobi ako

\ lakmusovy papier duchovnych hodnét

a priorit.

{s kazdym novym roénikom sa potvrdzoval
‘\ vyznam a prinos podujatia pre rozvoj

\\ hudobného Zivota regionu, slovenského

W hudobného Zivota, ale zarover rastla z roka

b na rok jeho povest v zahrani¢nom meradle.
Pamadtam si zi¢liva atmosféru na koncer-
t. toch, zaujem publika, nad3enie organiza-

' torov, aj rozhlasovych timov, ktoré od po-
Ciatku archivuju tento festivalovy skvost.
Pripomerime si, ako sa formovalo toto
R zdsluzné podujatie.

\ V adresari eurépskych medzindrodnych
prehliadok interpretaéného umenia si
SFKU ziskal zvlastne postavenie viacerymi
organizacnymi detailami, ktoré ho
v stasnosti Specifikuju ako ojedinelé
podujatie pre ,lauredtov”. Kombinuje
prehliadku mladych interpretov so svetom
h sttaZi, kde sa udelujd ceny pre najlepsich.
Sdcasny stav je vysledkom mnohoro¢ného
Gsilia organizdtorov zvysovat kvality
festivalu, sprisfiovania podmienok na
GEast, ako aj jasného zameru, aky tvar
by mala prehliadka ,laureatov prestiznych
Y interpretacnych sutazi” mat.
\ - Stadisi pozriet prehlad udelenych cien,

o=

duchovnym prehlbovanim nérodnej kultary,

REATDAEER Y

acceptation of music art from abroad

is an inseparable process. Our domestic
geographic world is growing with our
spiritual immensity and openness

to the outer world: inwards by deepening
our national culture and outwards

by accepting artistic impulses from abroad.
I do not know a more appropriate art for
this process than music; it does not need

a language, it is understandable by its
essence: a sounding mass. The task

of the music festival is to liven up the city
music life and professionally organized
music entertainment. Young performing
art has been institutionally promoted by
the Music Centre Bratislava (with Slovak
Sinfonietta Zilina as a co-organizer) already
for 20 years. The Central European Music
Festival in Zilina works like litmus paper

of spiritual values and priorities. Every new
year has confirmed significance and asset
of the event for the development of music
life of the region, of the Slovak music life,
and its reputation abroad has been growing
as well. | remember a wishful concert
atmosphere, audience interest, enthusiasm
of the organizers as well as radio teams,
which archive this festival jewel since

the beginning.

Let us recall the origin of this praiseworthy
enterprise.

The Central European Music Festival

has deserved a special position

in the directory of European international
exhibitions of performing art due to
several organizational details, which
specify the festival as a unique event

for “laureates”. It combines an exhibition
of young performers with the world of
competitions, where the prizes for the best
are awarded. The present state resulted
from long-term endeavour of the organizers
to increase the quality of the festival,
making the conditions of acceptance
stricter, and from a clear idea about

the appearance of the exhibition

of "laureates of prestigious performing

T R )y
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a kazdému bude na prvy pohlad jasné,
Ze Cena hudobnej kritiky ma format
Y profesionaineho ocenenia ipterpretagného
. vykonu pocas jedného koncertu. PrileZitost
\ prist koncertovat na Zilinska prehliadku
o rok /sti¢ast Ceny hudobnej kritiky} je
tak |dkava, Ze tato mozZnost vyuzili temer
. vietci oceneni. (prehlad oceneni na SFKU
vid' str. 82) Porota sleduje pri hodnoteni
. ten najvyznamnejsi aspekt interpreta¢ného
vykonu: jeho celistvost vo vietkych
zlozkach - teda nielen akusi suverénnost,
istotu a stabilnost, ale predovietkym
~\ presvedtivost v stylovom podani, technickl
\\‘\\\\ dokonalost a originalitu subjektivneho
pristupu k hudobnym dielam. Takymto
naro¢nym kritéridm vyhovuja iba najlepsi
z najlepsich. Na Zilinsky Stredoeurépsky
. - festival kencertného umenia prichadzajd
z celej Eurdpy vitazi prestiznych
eurépskych siatazi, umiestneni na prvych
troch miestach. Toto st hlavné znaky
festivalu-prehliadky: mladost, vysoka
umelecka profesionalita, pestrost,
generacnd sila.
SFKU v Ziline od potiatku mala tendenciu
zapustit hlboké korene v povedomi
domaceho publika. Spolo¢enské
a ekonomické podmienky viak boli
pocas dvoch desatroéi rozne. Napriek
+ tomu si festival udrZal povest dobre
organizovaného podujatia aj vdaka
profesionalite organizatorov, a povest
jarnej kultarnej dominanty hudobnej
sezény. V regiéne posilnil postavenie
Ziliny ako vyznamného kultarneho centra.
Aktivity spojené s hudobnym festivalom
zdrover posilfiuja kultdrotvorné postoje
obyvatelov §irdieho regiénu. Dbraz
festivalovej dramaturgie na interpretaéné
. majstrovstvo mtadych koncertnych
\\ umelcov je dobrou vyhliadkou aj
do buducnosti. SFKU povazujem za
dobri investiciu do rozvoja koncertného
umenia na Slovensku, lebo je vysledkom
uvazlivého vyberu a viziondrske] koncepcie.
Kulttrotvorné aktivne postoje koncertnych

NN

A

/

=

AT A I

6 XX. STREDOEUROPSKY FESTIVAL KONCERTNEHO UMENIA \ ‘

AR ALY BRI R

B W AR

=

==

competitions”. The Music Critics’ Prize
is awarded by professionals as an
acknowledgement of a performance at
one concert. The opportunity to give a
concert at the next year Zilina exhibition
(a part of the Music Critics' Prize) is so
attractive that almost all winners have
utilised it until now (overview of the
prizeholders - see page 82).

The jury follows the most important
aspect of the performance: integrity

of all its components - not only some
kind of self-confidence, assurance and
stability, but first of all persuasiveness
in stylistic rendition, technical excellence
as well as original subjective approach to
musical works. Only the best of the best
can comply with such demanding criteria.
The Central European Music Festival

is visited by winners of the first

three places of prestigious European
competitions. Youthfulness, high artistic
professionalism, variety, generational
strength - these are the main signs

of the festival-exhibition.

Since its beginning the Central European
Music Festival in Zilina had tended to root
deeply in the consciousness of domestic
audience. However, in the course of two
decades social and economic conditions
were differing. Despite this, due to the
organizers' professionalism the festival
has maintained its reputation of a welt
organized event, and its renown as a spring
cultural highlight of the music season.

It has strengthened the position of Zilina
as a significant cultural centre. Events
joined with the music festival bolster
cultural feelings of the inhabitants

of the broader region as well. Festival
priorities accentuating performing
mastery of young concert artists appear
to be a good prospect for the future, too.
My opinion is that due to its reasonable
selection and visionary concept

the Central European Music Festival

is a good investment to the development

I



navétevnikov sa v poslednych rokoch mohli
prejavit napriklad v ankete pre publikum
- Cena publika (vid prehlad na str. 83).
Spojenie s tradi¢nymi centrami hudobného
Zivota sa udialo prostrednictvom dalsich
cien - Cena Medzinarodného hudobného
festivalu Prazska jar, (hostovanie v Prahe,
vid prehlad na str. 83), a Cena Spolku
koncertnych umelicov /SKU/ (koncert
v Bratislave alebo inom meste na
Slovensku, vid menoslov na str. 83),
&im rozsiruja akény radius podujatia.
Festival SFKU je prirodzenou dominantou
jarnej koncertnej sezény v Ziline.
Je dblezitym priesecnikom sacasnych
interpretaénych trendov miadych
interpretov z Eurdpy, ktori tu tvoria svoje
koncertné kredcie. Medzi nimi €estnd
poziciu viackréat ziskali aj slovenski
interpreti (prehlad - vid ziskané Ceny str.
82-83). Velka skoda, Ze medzi publikom
sa velmi malo v minulosti vyskytovali
posluchd¢i nastrojovych odborov dnes
uz viacerych slovenskych vysokych
hudobnych 5kél a konzervatérii. V3eli¢o

% zaujimavé by Studenti poculi...

g
g

Meldnia Puskasova

hudobna publicistka, rozhlasova hudobna
N redaktorka,

\| obcas aj clenka Medzinarodnej poroty

\| festivalu SFKU

1.4.2010
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of performing art in Slovakia. Active
cultural interest of concertgoers was
revealed in latest years for example

in audience guestionnaires, resulting

in the Audience Prize (see page 83).

Other awards reflect the cooperation with
traditional centres of music life - Award
of the Prague Spring International Music
Festival (guest performances in Prague,
see page 83) and Award of the Association
of Slovak Concert Artists (concert

in Slovakia, see page 83) - and widen

the action radius of the event.

The Central European Music Festival

is a natural highlight of the spring concert \
season in Zilina. It is an important point \
of intersection of the current performing \
trends of young European performers

who present here at concerts. Among
them a pride of place was taken by Slovak
performers several times (see the prize-
holders page 82-83). What a pity that
the students-instrumentalists of several
Slovak music academies and conserva-
tories are only rarely found amongst

the audience. They could hear something
interesting...

Melania Puskasova

music publicist, radio music editor
Occasionally a member of the International
jury of the Central European Music Festival
April 1, 2010
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POROTA / JURY

' Lenka KILIG, Ceska republika (Czech Republic)
- Maté HOLLOS, Madarsko (Hungary)
Mieczystaw KOMINEK, Polsko (Poland)
Melania PUSKASOVA, siovenska republika

(Slovak Republic)

CENA HUDOBNE]J KRITIKY

sa udeluje za najvyraznej$i interpretacny
vykon na 20. ro&niku Stredoeurépskeho

\' festivalu koncertného umenia - drzitel ziska
. ponuku Gginkovania na 21. ro¢niku festivalu

Pridruzené aktivity

Stretnutia, semindre vybratych
umelcov so Studentmi, pedagégmi
konzervatéria a ndvitevnikmi

. festivalu

Anna SERYCH, Ceska republika (Czech Republic)

THE MUSIC CRITICS” PRIZE
is awarded for the most distinguished
performance at the 20t Central European |
Music Festival -~ the holder of the prize wili
be offered an opportunity to give a concert
at the next edition of the festival

Fringe events
Meetings or seminars of students, teachers \
and guests of the CEMF with the selected
artists

BRI I B AR
FESTIVALOVY VYBOR /FESTIVAL COMMITTEE

\

Eva BLAHOVA
Ilvan GAJAN
Milos JURKOVIC
Jan Viadimir MICHALKO
Jozef PODHORANSKY
Olga SMETANOVA
Vladimir SALAGA

\




Otvaraci koncert festivalu

Pondelok 19. april  19:00

CZECH VIRTUOSI BRNO (Ceska republika) CZECH VIRTUOSI BRNO (Czech Republic) \

Michal DWORZYNSKI, dirigent (Polsko)
Marc TRENEL, fagot (Franciizsko)
ATOS Trio, klavirne trio {(Nemecko)
Annette von Hehn, husle

Stefan Heinemeyer, violoncelo
Thomas Hoppe, klavir

Ralph Vaughan Williams (1872-1958)
Fantazia na tému Thomasa Tallisa (1910)

Carl Maria von Weber (1786-1826)
Koncert pre fagot a orchester F dur
op.75) 127 (1811)
Allegro ma non troppo
Adagio

Rondo. Allegro

J Ludwig van Beethoven (1770-1827)
Koncert pre husle, violoncelo, klavir
a orchester C dur op. 56

Allegro con brio
Largo

: Rondo alla Polacca

&' XX CENTRAL EUROPEAN MUSIC FESTIVAL §
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Opening Concert
of the Festival

Monday 19th April  7:00

\

=

Michal DWORZYNSKI, conductor (Poland)
Marc TRENEL, bassoon (France)

ATOS Trio, piano trio (Germany)

Annette von Hehn, violin

Stefan Heinemeyer, violoncello

Thomas Hoppe, piano

7//
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Ralph Vaughan Williams (1872-1958)
Fantasia on a theme by Thomas Tallis

(1910)

\
Carl Maria von Weber (1786-1826)
Concerto for Bassoon and Orchestra \
in F major, Op. 75 ) 127 (1811) \
Allegro ma non troppo
Adagio

Rondo. Allegro

Ludwig van Beethoven (1770-1827) \
Concerto for Violin, Violoncello, Piano \
and Orchestra in C major, Op. 56 \
Allegro con brio \\
Largo \
Rondo alla Polacca

\x




0 Anglicku sa nepravom hovori, Ze je
krajinou bez hudby. Zabuda sa pritom
% na fakt, e hudba v Anglicku bola od
\ nepamati Zanrovo velmi pestrd, hoci
\ anglicky duch sa vzdy radiej vyjadroval
stovom ako hudbou, ¢&i farbami. Mozno
preto sldva Henryho Purcella bledne
. popri velkoleposti Williama Shakespeara.
Pravdou je, Ze neskér anglicka narodna
hudba pohasla a az na prelome 19. a 20.
storocia anglicka hudobna tvorivost
povstala oZivena domacimi tradiciami.
Edward Eigar, Gustav Holst, Arthur Bliss
i Ralph Vaughan Williams, v3etci ovplyv-
neni neskorym impresionizmom, kompono-
" vali diela vychadzajuce z anglickej melodiky
a zodpovedajtice anglickému narodnému
charakteru. Hudobny odkaz anglického
. - skladatela Ralpha Vaughana Williamsa
je nesmierne bohaty a Zanrovo pestry.
N\ \ Jeho orchestrélne, koncertné, operné
\ i zborové diela vratane piesfiove] tvorby
+ vychadzaja z bohatych tradicii anglickej
* ludovej hudby, absorbujtic i bohatstvo
eurdépskej hudby. Napriek tomu, ze
Vaughan Wiliams v Utlom detstve stratil
otca, nikdy nepocitit finanénd nadzu.
Vdaka pribuzenstvu matky s Charlesom
\ Darwinom a vychyrenej Wedgwoodskej
. keramike, mohol Studovat histériu a hudbu
' v Cambridgi a neskér pod pedagogickym
vedenim Parryho. Wooda a Stanforda
na Royal College of Music v Londyne.
V stidiach pokracoval aj na eurépskom
kontinente. V Berline nav3tevoval triedu
Maxa Brucha a hoci bol o tri roky starsi
% ako Maurice Ravel, niekolko rokov studoval
" i pod jeho vedenim. Roku 1906 pracoval
ako editor Anglického kanciondlu, ktory
sa stal jednym z najrozsirenejsich a naj-
pouZivanejsich kanciondlov v anglickych
i niektorych americkych kostoloch.
Hoci povodne skladatel vahal nad prijatim
v ponuky editovat kancional s odévodnenim,
Ze nebude mat ¢as na vlastnd tvorbu, prave
ponor do melédii alzbetinskeho veku mal
blahodarny vplyv na jeho dal3iu tvorbu.
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Vaughan Wiliams dalej cibril a rozvijal
svoj kompozi¢ny styl, zaloZzeny na poznani
charakteristickych struktar anglickej
ludovej a hymnickej hudby Mozno povedat,
Ze takmer celd bohatd Williamsova tvorba
patri k neoromantickej tradiciiobohatenej
a zmenenej prvkami [udovej hudby, anglic-
kej hudby 16. storocia a franctzskeho im-
presionizmu. V roku 1910 Vaughan Wiliams
in§pirovany hymnom Thomasa Tallisa
skomponoval svoje snad najznamejsie dielo
- Fantaziu na tému Thomasa Tallisa
(zndmu tiez ako Tallisova fantazia).
S Tallisovym hymnom na text zalmu
2:1-2 Why fum’th in fight the Gentiles
spite (Preco sa buria pohania), ktory bol
stéastou Zaltdra anglikanskeho arcibiskupa
z Canterbury - Mathewa Parkera (1567),
sa zoznamil pocas editorske] prace nad
kancionalom. V kancionali melédiu tohto
tretieho Tallisovho hymnu vo frygickom
made upravil pre hymnus Josepha Addisona
When Rising from the Bed of Death
(€. 92 v anglickych kancionéloch). Fantazia
na tému Thomasa Tallisa je pisand pre
rozsireny slaéikovy orchester, ktory viak
skladatel deli na tri ¢asti: orchester | (plné
obsadenie slacikového orchestra), orchester
I1 (mala skupina zloZzend z 9 hragov)
a slagikové kvarteto. Uplnd Tallisova téma
sa v priebehu skladby ozve celkom trikrat,
no fragmenty témy a ich varidcie sd
zdkladnym pradivom kontrapunktického
priebehu skladby. Zvlastnu atmosféru
dotvéraju antifonalne efekty orchestra
podporené modalnou tonalitou, ktora
skladatelovi umoznila vd¢siu harmonicka \
volnost. V premiére skladba zaznela na ,
zborovom festivale Three Choirs Festivale \
6. septembra 1910 v Gloucesterskej %
katedrale spolu s oratérium Edwarda \
Elgara Gerontiov sen (neskér sa skladatel
k dielu este dva razy vratil a v rokoch 1913 §
\
\

a 1919 ho podrobil revizii). Snad prave déraz

na oratérium spdsobil chladnejsie prijatie i\
diela, ktoré si v roku 2009 vydobylo

3. miesto v rebri¢ku popularity vo vysielani

RN
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Vyznamnou postavou medzi ranymi roman-
tikmi a moZno povedat, Ze prvym skutoc-
nym romantikom v hudbe bol Carl Maria
von Weber, zomierajlci rok pred Beethove-
nom a dva roky pred Schubertom. Z jeho
bohatého hudobného odkazu dnes na scéne
oZiva opera Carostrelec a na koncertnych
pédidch hlavne predohry k operdam Oberon
a Euryanta, Konzertstiick pre klavir

a orchester a jeho dve symfénie. Beznému

| postuchacovi je zname najma Vyzvanie

do tanca, ktoré sa viak takmer nikdy nehra
vo svojej pévodnej klavirnej verzii. Preto

si dnes len tazko méZeme predstavit, aky
dosah mala Weberova hudba na nastupuju-
cu generdciu mladych hudobnych skladate-
lov ~ Mendelssohna, Berlioza, Liszta,

(MR Marschnera a aj Wagnera. Okolo roku 1840
¥ anglicky konzervativny kritik Henry

A
Xt Forthergill Chorley napisal, Zze Weberova

\' hudba je .naplnena duchom starych é&ias,

% ked'sa edte lesmi niesli ticho epkané
1

kliatby a zlé znamenia a bitky boli

. prorokované krvavymi fantémami, ktori
hrozivo rozpinali ruky a mavali svojimi

W | zastavami smerom na zapad. Tato fan-

tazia nie je tak celkom nedotknuta po-
veré&ivostou; farebny zavoj, ktory sa nad

t fiou klenie, je bud prevzacne §apito
¢ z krajiny snov, alebo ono GZasné svetlo
L zviastneho odtiena, ktoré pradi z okna
L' akéhosi starobylého domu, ktorého
itit nesie prastaré erby a je vyzdobeny

A1) + mnohymi prapodivnymi znakmi".

X Hoci toto zhodnotenie uz uzavretej Webe-

rovej tvorby dycha typickym archaicko-

\\? romantickym patosom, i z neho je jasné, ze
i romantici formovali svoje ndzory i hudobné

umenie pod ,zastavou” Weberovej hudby.
Uloha Webera v dejinach hudobného
umenia v3ak bola nepomerne 3irsia - bol

\\ vynikajucim dirigentom, na ktorého zasadu
A\! vernej a citlivej interpretdcie nadvidzovali
\¥ v3etci mladsi hudobnici vratane Wagnera.

Bol zrugnym klaviristom a v otazkach

techniky a Stylu otvoril nemeckej hudbe

R

e
nové cesty. Ako scestovany a rozhl‘adeny \\\\\
¢lovek s citom pre aktualnost a odkrytie
problémov stél tieZ pri zaciatkoch
hudobnej Zurnalistiky. Samozrejme bol
aj skladatelom a zoznam jeho diel je
bohaty, i ked nemilosrdnym sitom ¢asu
nepresli vietky ako hodnotny, vyznamny
a zaujimavy odkaz pre buducnost. K tym,
ktoré si zaslizZia pozornost interpretov aj
posluchdcov viak patri Koncert pre fagot
a orchester F dur op. 75 (1811), ktora sa
radi k ranym opusom mladého skladatela.
Weber mal len 25 rokov, ked ho oslovil
dvorny fagotista Georg Friedrich Brandt.
Hoci skladatel vyzvu prijal a vytvoril jedno
z najznamejsich diel inak obmedzeného
koncertného repertoaru pre fagot (druhym
je fagotovy koncert W. A. Mozarta), predlo
este jedendst rokov, kym sa po revizii
z roku 1822 odhodlal koncert vydat
(koncert v tlagi napokon vysiel az roku
1824). Samotna revizia sa dotkla len
niektorych detailov v sélovom parte
a v orchestrdlnom parte zasiahla niektoré
pasaze. Podstatnej§im zasahom bolo
rozhodnutie uviest druht tému v molovom
ténorode. Niektori interpreti v3ak nadalej
oZivuja pévodnd verziu s odévodnenim,

Ze tento zdsah uberd hudbe potrebnu
atmosféru. Koncert pre fagot a orchester
F dur je z hladiska formovej struktdiry
koncipovany tradicne. Prva cast (Allegro
ma non troppo) v sondtovej forme prinasa
dve kontrastné témy, ktoré po avodnej
tutti prezentdcii prevezme sélovy nastroj

ten za skromnej podpory orchestra. \

V rozvedeni sa skladatel's chutou pustil \
do tematickej prace, nedetriac bravirnymi 'g\‘\.\
pasazami ani sélistu, ktory nakoniec 5\
rekapituluje obe témy Ustiace do cody bez .
vyraznejsej solistickej kadencie. Lyrické \\
Adagio prindsa ndzvuky na Weberovu \\
operu Carostrelec, a to najma v strednej \ \

Casti v sekcii lesnych rohov. Koncert

uzatvara Rondo, kde sélovy nastroj uvadza
bezstarostnu hlavna tému, sledujic A\
a komentujlc ju aj v epizédnych tsekoch. 3\
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Pisal sa rok 1770, ked sa podkrovnej
izbietke bezvyznamného chudobného

Y tenoristu a opilca v Bonne narodil

Ludwig van Beethoven - skladatel, !

« ktory v klasickej hudbe urobil revoldciu,
' pardsajuc vietky dovtedy platné

a nedotknutelné pravidla. Skladatel,

. ktorého vplyvu neusiel snad ziaden

zo znamych skladatelov nasledujlicich
generdcii a ktorého tvorbu uznavali i ti,
¢o ho nemali v laske. Detstvo genidlneho

" skladatela sa nevyvijalo slubne - tyrania

otca, budiaceho maltého Ludwiga zo sna

" a vtikajlceho do jeho hlavy lekcie

z hudby, pokracovala do doby, kym chlapec

. neprejavil vyraznejsi talent. Vtedy sa
_ chlapca ujal skiadatel Christian Gottlob
- Neefe, pod vedenim ktorého sa rychlo

prejavili vyraznejsie pokroky

a desatro¢ny Ludwig vo vyznamnom
lipskom katalégu hrdo &ital svoje meno
Louis van Beethoven". Ani nasledné roky,
pozna&ené smrtou matky a prehlbujicim
sa opilstvom otca, nepriniesli mladému
Ludwigovi vela Gtechy. Po odchode otca

v roku 1792, za ktorym nikto nepocitoval
smiutok, sa Ludwig v novembri rozhodol
navzdy opustit Bonn a vydal sa na cestu
do Viedne. Prvé tyzdne pobytu vo Viedni
neboli jednoduché - koncertné prilezitosti
neprichadzali, otakavania sa nenapinili.
Hoci skladby akoby sypal z rukava, uznanie
mu prinieslo skar umenie klavirnej hry

- vystupoval vo Viedni, ale aj v Berline,

. Prahe a dal3ich vyznamnych hudobnych
. centrach. Utrpenie, ktoré velmi rychlo
. vystriedalo krdtkodoby tspech klavirneho

" virtuéza, v3ak ¢oskoro zaklopalo na jeho

dvere. Postupujtica hluchota kvarita
ducha a spésobila, Ze Beethoven sa
€oraz viac uzatvaral do seba, skryvajuc
pred ostatnymi svoj neduh. K telesnému
utrpeniu sa pridruzili nové tazkosti.
Laska, vasen, bdl i nezlomna vola, hrdost
i skli¢enost si podavali klug¢ku. V jeho
skladbach sa popri neznej lyrike ozyvajd
tény spurné i heroické, predchnuté
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myslienkou boja za nezavislost. V tomto
obdobi ~ v susedstve Stvrtej symfénie

B dur op. 60, troch Slaéikovych kvartet
op. 59, Koncertu pre klavir a orchester
G dur op. 58 a Koncertu pre husle

a orchester D dur op. 61 - vznikol ich
menej geniadlny strodenec Koncert pre
husle, violonéelo, klavir a orchester

C dur op. 56. Je nutné viak poznamenat,
Ze klavirny part bol uréeny pre menej
zru¢ného, amatérskeho klaviristu
arcivojvodu Rudolfa, Beethovenovho
patréna. Profesiondlni hudobnici boli
pozadovani len pre nesmierne obtiazny
violoncelovy part a menej tazky - no
predsa technicky naro¢ny part husli.
Koncert, ktory struktirou komunikacie
medzi sélujicou skupinou (concertino)

a orchestrom (tutti) pripomina barokové
concerto grosso Georga Friedricha Handla
naplnené ranoromantickymi harméniami,
Beethoven zacal komponovat v roku 1803.
Za sebou mal uz niekolko sonét pre husle
a klavir, ¢i sondty pre violoncelo

a klavir, kde sa snazil o rovnovahu medzi
jednotlivymi ndstrojmi ako z aspektu
tematického, tak i z aspektu farebného.

V Trojkoncerte C dur sa stredobodom
jeho zaujmu stala sdhra vietkych troch
sélovych ndstrojov s orchestrom, ¢oho
dbkazom je aj prva tast Allegro con brio
zac¢inajuca témou v orchestri, ktora
neskér preberaji soélové nastroje

- najskor violonéelo, potom husle

a nakoniec klavir. Druhd ¢ast Largo,

kde melodicky materidl spracovavaju
husle a violon&elo za diskrétneho sprievodu
klavirneho partu, je de facto vstupom

do findle, ktoré nasleduje bez prestavky.
Tretia ¢ast Rondo alla Polacca je
radostnou polonézou, ktord bola symbo-
lom aristokratickej zdbavy napoleonovskej
éry. Tento prvok - prvok ,sludnej zabavy”
- prenika celym Trojkoncertom C dur.
Hoci manuskript koncertu Ludwig van
Beethoven vydavatelstvu Breitkopf&Hartel
zaslal uz v roku 1804 ako nieco nové

LT T
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\} M klasicizmu, premiéra Trojkoncertu
; \‘ C dur zaznela aZ o dva roky neskér bez
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Komorny orchester
| Czech Virtuosi Brno
\ (umelecky vediici Karel Prochazka)

' vznikol a zatal rozvijat koncertné aktivity
’\ v janudri 1998. Anglicko - taliansky nazov

4 telesa predstavuje krajinu pdvodu a Grover,
" ktoru stbor hodla reprezentovat. Stibor ma
za sebou viac ako 300 koncertov s velkym
pottom zahraniénych vystipeni. Clenmi
stboru st koncertni majstri a sélisti na

\ dychovych ndstrojoch dvoch brnenskych

. hudobnych telies - filharménie a Jandckovej
'} opery. Repertodr siboru zahrnuje diela

od baroka az po su¢asnost, a to nielen

diela symfonické, ale aj hudbu duchovnu
(kantdaty a oratdria) a opernd. Subor sa

1 kazdorocne zGEastiiuje na festivale

', »Pocta Verdimu®, konajicom sa zémku

L TR LAY
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vyraznejsej odozvy publlka ato naprlek
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tomu, Ze za klavirom sedel sdm Ludwig
van Beethoven.

The chamber orchestra
Czech Virtuosi Brno
(artistic leader: Karel Prochazka)

was founded and started its activity in
january 1998. Its English-italian name
stands for the country of its origin as well
as the quality of its artistic performances
the ensemble pursues to accomplish in its
fruitful concert activities. Up until now,
the ensemble has undertaken more than
300 concerts both, at home and abroad
with about one third of them abroad.

The ensemble consists of the concert
masters of the Philharmonic Orchestra
and the Janacek National Opera, both
originating from Brno, the Czech Republic,
together with their soloists, principal wind
instrumentalists.

The extensive repertoire of the orchestra
ranges from Baroque to contemporary
music including not only symphonic works
but also spiritual music, such as classical
cantata and oratorio pieces, as well as
operas. Mozart's music is the main domain
of the orchestra’s repertoire which also
determines its basic cast - 33 players.

In Vienna they have performed four of his
operas as a complete (Il Re Pastore,

La Clemenza di Tito, the Magic Flute,

the Marriage of Figaro).

Every year, the ensemble appears in the
open air opera festival "Homage a Verdi”

taking place in Brno (at the Spilberg Castle).

In February 2004, at the First International
Festival called “Janacek’'s Brno”, the Czech
Virtuosi in co-operation with the Opera
Theatre Company from Dublin (Ireland)
were introduced in a unique version for limi-
ted number of instrumentalists the com-
plete Janacek's opera The Cunning Little
Vixen. The work was performed in chamber
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Spilberg v Brne, vo februari 2004 v spolu-
\ praci s Operou z Dublinu (irsko) predviedol
" v unikatnej, zmensenej verzii pre 17 nastro-
2. jov operu Liska Bystrougka na prvom
.Festivale Leo3a Jandcka" a v Eeske]
' premiére aj Requiem Johna Ruttera.
Doménou stboru st Mozartove diela -
*. ¢omu zodpoveda i zdkladné obsadenie
orchestra, iba vo Viedni orchester predvie-
dol stiborne Styri Mozartove opery
\ Il Re Pastore, La clemenza di Tito, Carovna
flauta a Figarova svadba). Orchester
. Czech Virtuosi je kazdoro¢ne pozyvany
na vyznamné ¢eské a zahrani¢né hudobné
festivaly (Rakusko, Franctzsko, Belgicko,
Spanielsko, Polsko, Nemecko, Holandsko
a dalsie). K najuspesnejdim v histérii telesa
patria koncerty realizované v sldvnom
viedenskom Konzerthause, Mnichove,
Salzburgu a koncertné turné do Japonska
_ v roku 2003, ktoré sa stretlo s mimoriadne
" priaznivou odozvou u tamojsieho publika.
Aktualne pozvania dostdva sabor

. z Talianska, Francuzska, Belgicka
\ a Lotysska. S telesom hostovalo uz viac

ako 130 vynikajucich instrumentalistov,
3;\\ , opernych spevakov a zborov, ako aj
"' tri desiatky dirigentskych osobnosti
z celého sveta. Vzacni hostia sa pravidelne
% predstavuju aj domacemu publiku v Brne
" - tradiciou sa stali adventné a vianoné
koncerty v katedralach venované majstrom
barokovej hudby. Koncerty orchestra sd
gasto nahravané Ceskou televiziou a roz-
* hlasom. Okrem profilového CD s hudbou
. z diel Respighiho, Prokofieva a Dvoféka
% natotili Czech Virtuosi tie? unikatnu sériu
CD pre belgicku spolocnost PHAEDRA,
napr. indtrumentdine koncerty belgickych
autorov, sacasnikov W. A. Mozarta.
Zatial poslednou nahravkou je Pastoralna
\: omsa Ceského skladatela, tiez Mozartovho
. sucasnika, Fr. Maxa Knizete. Publikum
N i odborna kritika ocefiuju na hre orchestra
Czech Virtuosi Stylovu ¢istotu, farebnost
zvuku, dokonald sthru a spontannu
muzikalnost.
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version for 17 solo instrumentalists.
In addition, the ensemble has premiéred
in the Czech Republic Requiem composed
by John Rutter.

The Czech Virtuosi are often invited to
participate in festivals of international
renown held not only in the Czech Republic
but also abroad - in Austria, Belgium, Spain, §
Holland, France, Italy, Germany, Poland and i}{§ |
other countries. Their most appreciated
concerts were successfully held at the
famous Vienna “Konzerthaus”, Munich,
Salzburg and a very enthusiastic reception
was given to them by the audiences during
their concert tour in jJapan in 2003.

The ensembles current invitations include
Italy, France, Belgium, Latvia and Slovakia.
The orchestra has performed with more \
than 130 outstanding Czech and foreign ~
instrumentalists, singers and choirs. Nearly w
eighty outstanding conductors from all \ 8
around the world have stood in front of the
orchestra as its conductors. The Czech
Virtuosi offers the Brno audience an inde-
pendent concert cycle given in the Janacek
National Opera House with regular partici-
pation of notable foreign artists. The tradi-
tiona!l Advent and Christmas concerts held
in the Brno cathedrals are mostly focused
on the music of the great Baroque masters. \\ \
Their concerts are frequently recorded by

Czech TV and Radio. Besides the profile CD,
dedicated to the works by A. Dvorak,

0. Respighi and S. Prokofieff, the ensem-
ble’s discography includes the world’s
premiére of the instrumental concerts com
posed by Belgian masters of the Mozart
period, along with the unique series

of live concert recordings being made

by the Belgian company PHAEDRA.

Their last recording is Pastoral Mass

by the Czech composer Fr. Max Knize,
another Mozart’s contemporary. The
audience and professional critiques
appreciate the purity of style, variety

of colour, perfect interplay and sponta-
neous musicality of this ensemble.
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\ Michat DWORZYNSKI

(1979)
Wit sa rychlo presadzuje ako jeden
\\ z najvyraznejsich dirigentskych talentov
RN Eurcpy. Vdaka vitazstvu na medzinarodnej
L dirigentskej sttazi Donatelly Flick
{Londyn 2006) sa stal na dva roky druhym
' dirigentom London Symphony Orchestra.
Jeho medzindrodna kariéra sa zacala
L rozvijat od novembra 2007, kedy zastupil
i Daniela Hardinga za dirigentskym pultom
b orchestra v Barbican centre.

\'\}' Odvtedy Dworzyriski dirigoval Londynsky
W symfonicky orchester uz niekolkokrat za
B\ sez6nu a nadviazal aj stabilny a pravidelny
Q' vztah s inymi orchestrami - Londynskou

- filharméniou, BBC Symphony, BBC
Philharmonic, BBC Scottish Symphony
« a Northern Sinfonia. V posledne;j
| sezéne debutoval s orchestrom City of
. Birmingham Symphony a BBC National
* Orchestra of Wales, a spolupracuje so
Swedish Radio Symphony, Madrid RTVE,
¢ RTE Dublin, Brussels Philharmonic a
Iceland Symphony. V mdji 2009 debutoval
s Izraelskou filharméniou na otvdracom
koncerte lzraelského festivalu.

4\
5
[TV

et TR

NTRAL EUROPEAN MUSIC FESTIVAL \,

MRRATA A

Michat DWORZYNSKI
{b.1979)

is fast making his name as one of Europe's
most exciting conducting talents.

Winner of the 2006 Donatella Flick
Competition in London, as a result of which
he became Assistant Conductor for two
years at the London Symphony Orchestra,
Dworzynski's international career has
blossomed since he replaced Harding

at short notice to conduct the London
Symphony Orchestra at the Barbican in
November 2007.

Dworzynski has since conducted the
London Symphony Orchestra several

times a season, and has also established
regular relationships with the London
Philharmonic, BBC Symphony, BBC
Philharmonic, BBC Scottish Symphony,
and Northern Sinfonia. Last season he
made debuts with the City of Birmingham
Symphony and BBC National Orchestra of
Wales, and further afield with the Swedish
Radio Symphony, Madrid RTVE, RTE
Dublin, Brussels Philharmonic and Iceland
Symphony. in May 2009 he made his debut
with the Israel Philharmonic, conducting
the opening concert of the Israel Festival.
In 2009/2010 he makes his debut with the
Tokyo Philharmonic Orchestra and Tokyo
Symphony Orchestra, goes for the first
time to the Royal Flanders Philharmonic
and Stockholm Opera Orchestra, conducts
the BBC Symphony Orchestra and Chorus
in Westminster Cathedral in Maciejewski's
Requiem Mass, conducts the Bournemouth
Symphony Orchestra, returns to the Ulster
Orchestra at the Belfast Festival and in
subscription, visits St Magnus Festival and
makes a CD for Hyperion Records with the
BBC Scottish Symphony.

Dworzynski is already well-established in
his native Poland and has conducted all
the major orchestras including the Sinfonia
Varsovia, the radio orchestras of Katowice
and Warsaw, and the Warsaw Philharmonic
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V sezéne 2009/2070 po prvykrét

" dirigoval Tokyo Philharmonic Orchestra

a Tokyo Symphony Orchestra, absolvoval
premiéru aj s Royal Flanders Philharmdnic
a Stockholm Opera Orchestra. Viedol BBC
Symphony Orchestra a zbor Westminster-
skej katedrdly v Maciejewského Rekviem,
dirigoval Bournemouth Symphony
Orchestra, Ulster Orchestra na festivale

N v Belfaste, z(gastnil sa St. Magnus Festival.
. Pre nahrdvaciu spolo€nost Hyperion
" Records nahral CD s BBC Scottish Sympho-

ny. Vo svojom rodnom Polsku je DworzyAski
uz uzndvanym umelcom, dirigoval vietky
hlavné orchestre vratane Sinfonie Varsovie,

- katowického aj vardavského rozhlasového
. orchestra a pravidelne spolupracuje s Var-

gavskou filharméniou. Vo Varsavskej narod-

) nej opere sa objavil po prvykrat na jar2009.

Kariéra mladého dirigenta sa rozbehla,
ked sa ako 21-ro¢ny stal druhym dirigen-
tom Symfonického orchestra Narodného
polského rozhlasu v Katowiciach. Tomuto
postu predchddzalo pbsobenie

v Bydgoszczkom komornom orchestri

vo funkcii $éfdirigenta v rokoch 1995-1999.
Na Hudobnej akadémii Fryderyka Chopina
vo Varsave bol Ziakom slavneho Antoniho
Wita (3éfdirigenta Varsavskej filharménie),
v postgradudlnom stadiu pokracoval pod
vedenim Christiana Ehwalda na Vysokej
Skole Hannsa Eislera v Berline. Michal sa

s spechom zidc¢astnil medzindrodnych
dirigentskych sutazi - zvitazil v Zahrebe

v roku 2003 (sutaz Lovro Matasica)

a v juhokdrejskom Suwone (2005). Zreali-

¢ zoval niekolko CD nahrévok pre polsku

televiziu a rozhlas. V sezénach 2008-2010
bol hlavnym dirigentom Beethovenovej
akadémie v Krakove, ktoru viedol na
Var3avskom velkono¢nom festivale

a v cykle Varsavskej filharmoénie a uviedol
s niou cykly skladieb Beethovena

a Brahmsa. Dworzyriského pracu ocenili

v Polsku niekolkymi ¢estnymi uznaniami:
v roku 1997 sa stal Ob&anom mesta
Bydgoszcz, nasledujticeho roku ziskal
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where he maintains a regular presence.
He conducted his first opera production

at Warsaw National Opera in Spring 2009.
His career first took off when at 21 he be-
came the assistant conductor of the Natio-
nal Polish Radio Symphony Orchestra in
Katowice, having first been Music Director
1995-99 of the Bydgoszcz Chamber
Orchestra. Having graduated with distinct-
ion from the Fryderyk Chopin Music Aca-
demy where he studied with famous
Antoni Wit (Music Director of the Warsaw
Phitharmonic), he then undertook post-
graduate studies with Christian Ehwald

in the Hochschule Hanns Eisler in Berlin.
In addition to his great success in London,
Michal won international conducting
competitions in Zagreb (Lovro Matasic)

in 2003 and Suwon in South Korea 2005.
He has made several CD recordings

for the Polish Television and Radio. From
2008-2010 he was Principal Conductor

of the Beethoven Academy in Cracow,
conducting them at the Warsaw Easter
Festival and in the Warsaw Philharmonic
series, and programming Beethoven

and Brahms cycles. His work has been
recognised by several honorary titles

in Poland; in 1997 he was made a Citizen

of the City of Bydgoszcz, the following year \\

he received an artistic scholarship from
the President of the City, and in 1999

he received the Polish Music Critics’ Award.
He received artistic scholarships from

the Polish Ministry of Culture in 2001,
2003 and 2005 and in 2007 was awarded

a medal from the Society of Polish Music-
ians for his promotion of Polish music.

umelecké stipendium priméatora mesta
a roku 1999 dostal Cenu polskych
hudobnych kritikov. V rokoch 2001, 2003
a 2005 ziskal umelecké stipendium
polského Ministra kultdry a roku 2007
bol vyznamenany medailou Zdruzenia
polskych hudobnikov za propagaciu
polskej hudby.
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t\ Marc TRENEL
L} (1979 v Bethone, Franctizsko)

- Studoval hru na fagote na Konzervatériu

v Lille u leana-louisa Olléha a neskér aj na
D\" Hudobnej akadémii v Parizi, kde boli jeho

‘ pedagogmi Pascal Gallois a David Walter.
Marc vyhral prvé sataZe v hre na fagote

N\ uZv roku 1997. Na parizskom Konzervatériu
W\ pracoval aj pod vedenim Gilberta Audina
'\\ a na Vysokej 8kole muzickych umeni v Bazi-
W\ leji bol jeho ugitefom Sergio Azzolini. Marc
NN Trémel zvitazil na najvyznamnejiich medzi-
‘-» . ndrodnych sataziach v hre na dychovych
nastrojoch ako st Pacem in terris v Bayreu-
N\ the (Nemecko 1998), v Toulone (Franclzsko
\} 1999) Buenos Aires (Brazilia 2000), ako aj

' \ na Medzinarodnej hudobnej sutazi ARD

\ Mnichov v roku 2008, pri svojej prvej Gcasti
\N' na tejto sutaZi v roku 2002 ziskal §peciélnu
b\ cenu vydavatelstva Bérenreuter.

V rokoch 2008 a 2009 pdsobil Marc Tréne!
na pozicii prvého fagotistu v Orchestri

9 Tonhalle Ziirich. Od koncertnej sezény

%, 2009/10 pokratuje na tejto pozicii
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Marc TRENEL
(b. 1979 in Bethone, France)

studied piaying the bassoon at the Lille
Conservatoire with Jean-Louis Olié before
entering the Conservatoire National
Superior de Musique at Danse in Paris,
where he worked with Pascal Gallois

and David Walter. He won the first

prizes in number of competitions

for bassoon and chamber music already

in the year 1997. He also studied with
Gilbert Audin at Paris Conservatoire

and with Sergio Azzolini at the
Musikhochshule in Basel. Marc Trénel
won the first prizes at the greatest
international competitions for wind
instruments such as in Bayreuth - Pacem
in terris (Germany, 1998), Toulon (France,
1999), Buenos Aires (Brazil, 2000)

as well as at the International Music
Competition of ARD Munich - in 2002,

he got special Barenreuter prize and

he was awarded the first prize in 2008.

In the years 2008 and 2009, he occupied
the position of principal bassoon player

in the Orchestra Tonhalle Zurich.

Since 2009, he is principal bassoon

player of the Paris Philharmonic
Orchestra (Orchestre de Paris).

As a soloist, Marc Trénel has appeared

e.g. with the Orchestre National de Paris,
the Collegium Musicum Basel in Basel's
Stadtcasino, the MDR Sinfonieorchester

in Leipzig's Gewandhaus, the Radio Cham-
ber Philharmonic of Netherlands in Amster-
dam's Concertgebouw. He is also regularly
invited to perform as principal bassoonist
with the Mahler Chamber Orchestra and
the Chamber Orchestra of Europe.
Presently, Marc Trénel has been acting

as a pedagogue at the Paris Conservatoire.
He has already made three CDs recordings
- one of them with is the Nikos Skalkottas
Sonata for Bassoon for label BIS. With the
pianist Pascal Godart he made recordings
of the French music pieces for bassoon
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. s bazilejskym orchestrom Collegium ?
_ Musicum v bazilejskom mestskom kasine,
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v Orchestri mesta Pariz (Orchestre de
Paris). Ako s¢lista aginkoval Marc Trénel
o0.i. s Parizskym narodnym orchestrom,

so Symfonickym orchestrom Lipska
v Gewandhause a Rozhlasovym komornym

- orchestrom Holandska v slavnej Concert-

gebouw. Pravidelne hostuje ako prvy fago-

. tista v Mahlerovom komornom orchestri
®: a Komornom orchestri Eurépy. V stc¢asnos-

ti pésobi Marc Trénel aj ako pedagég

na parizskom Conservatoire National de
Musique et de Danse. Realizoval aj tri CD
nahravky, jednu pre spolo¢nost BIS, kde o.i.
diei uviedol aj Sondtu pre fagot od Nikosa
Skalkottasa. S klaviristom Pascalom
Godartom nahral komorné diela francizskej
hudby pre fagot a dychové ndstroje
skladatelov Poulenca, Dutilleuxa, Saint-
Saénsa a i. pre vydavatelstvo INDESENS.

ATOS trio

Komorny subor zalozili v roku 2003
huslistka Annette von Hehn, violonc¢elista
Stefan Heinemeyer a klavirista Thomas
Hoppe. Zoskupenie patri k jednému z méla
nemeckych komornych siborov, ktoré

v stcasnosti dobyjaju velké koncertné
podia po celom svete. V oktdbri 2007
ziskalo teleso renomovand americkd cenu
v kategérii klavirne trio - Medzinarodnu
cenu Kalichstein-Laredo-Robinson
(Kalichstein-Laredo-Robinson International
Trio Award). Stcastou ocenenia

je niekolkoro&né koncertovanie

po celych USA, okrem iného aj v newyorskej
Carnegie Hall (vo februari 2010). Okrem
toho sa ATOS trio v roku 2010 predstavi

*.aj posluchacom v Australii a na Novom

Zélande. V Eurépe sa zoskupenie stalo
sticastou mimoriadneho programu radia
BBC ,New Generation Artists” pre sezény
2010-11 a 2011-12. Program predstavuje
ucast na realizdcii nahravok pre BBC

AN\

and the French chamber music for winds
with pieces by Poulenc, Dutilleux, Saint-
Saéns) for label INDESENS.

The ATOS Trio

The chamber ensemble Atos Trio was
founded in 2003 by the viclinist Annette
von Hehn, the cellist Stefan Heinemeyer
and the pianist Thomas Hoppe.

Since then it has become one of the select
few emerging chamber music ensembles
invited to perform in the most prestigious
concert series around the world. in October
2007, the ATOS Trio was honored with the
“Kalichstein-Laredo-Robinson International
Trio Award". As the winner of this most
important distinction for piano trios in

the United States, the ensemble has been
invited to perform for the next several
years throughout the USA - in venues

as important as Carnegie Hall in New York
(February 2010.) Moreover, the ATOS Trio
will also give its debut "Down Under”,

in Australia and New Zealand. In Europe,

it was selected to become a member of
the very exclusive BBC Radio 3 "New Gene-
ration Artists” program. This includes seve-
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\*’ a potetné vystlpenia na velkych

| festivaloch ¢i hudobnych kluboch
1 vo Velkej Britanii.

L Trio ATOS sa po celom svete stretdva

s nad3enym publikom a kritici sa o iom
vyjadruji v superlativoch. Noviny The Age
z australskeho Melbourne sa rozplyvaju:
.Je to sibor v najlepSom zmysle slova,

» ktory dokaze obdivuhodnym sp6sobom

\; stmelit jednotlivé nastroje/hlasy

i a ma dar objavit podmanivua hibku.”

§ ‘ Ani Detroit Free Press nesetri chvélou:

Tri hlasy, jeden zvuk: prave tato

* dokonala jednota vo frazovani, zvuku,
. preciteni a interpretacii odliSuje Spi¢-
t kové komorné siubory od ostatnych.”

Hudobnici vnimaja hranie v klavirnom triu
popri svojich dalsich hudobnych aktivitach

N ako absolatnu prioritu. ATOS uplatriuje

pristup chapania zvuku slagikovych kvartet
v klavirnom triu. Snazi sa spolo¢ne dotknut
hranic vyrazu a dynamiky a nebét sa
Ziadnych extrémov. Makky, homogénny

Y zvuk tria, diferencovany pristup k réznym

hudobnym 3tylom a epochdm, no najm4
vzajomnd umelecka komunikdcia a abso-

4 lutna odovzdanost hudbe tvoria najdélezi-

tejsie ciele tohto snazenia. Radost

"}z hry a expresivnost sa pritom dostane
.1 navitevnikom koncertov az pod kozu.

% Okrem turné po Eurépe, Juznej Amerike

' a USA byva ATOS trio aj hostom renomo-

\' vanych festivalov v Nemecku, ako napriklad

\ hudobného festivalu v Schleswig-Holstein
(Slesvicku-Holstajn-sku), v Rheingau,

v Mecklenburg-Vorpommern (Meklen-
bursku-Predpomoransku) alebo Zamockych

¥ hudobnych slavnosti v Ludwigsburgu.

N} Zoznam doplifaju aj vystipenia na znamych
\ i eurépskych festivaloch, ako napriklad City

\ of London, Cheltenham, Budapestianska

N\ W jar a Bemus Festival v Belehrade. Potas

sezény 2009-2010 debutovalo ATOS trio

\' aj na renomovanych koncertnych pédiach

W vo Wigmore Hall v Londyne, Concertgebouw
A\ v Amsterdame &i na Festivale George

Enescua v Bukuresti. Vdaka eethovenovmu
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ral recordings for the BBC in the 2010-201
and 2011-2012 seasons, as well as concerts
at big classical music festivals and concert
societies in Great Britain All around

the world the performances of the ATOS
Trio have been met with high acclaim from
critics and audiences alike: "What marks
out the three trio members”, according to
The Age, Melbourne, “is the validity of

a musical relationship that starts off with
a thorough awareness of their interdepen-
dence.” The Detroit Free Press underlines:
"Three voices - one sound: The kind of pitch-
perfect unanimity of phrasing, tone, feeling
and interpretation that distinguishes the
finest chamber ensembles.”

The players’ commitment to the piano

trio is their top priority. With its sound,
the ATOS Trio strives to adapt the spirit

of string quartet playing to the piano trio.
Never shying from extremes, the ensemble
aims to cross borders and push limits
when it comes to sound and dynamism.
Communication on a musical level - beyond
a warm, addictively unified trio sound

and a sophisticated approach to different
periods and styles of music - always
remains the focus of their artistic efforts.
From this source emerges the energetic
and captivating performance style typical
of the ATOS Trio that is intensely felt

by enthusiastic audiences.

The ATOS Trio plays concerts throughout
Europe, South America, the USA and has
appeared at prestigious festivals not

only in Germany - Schleswig-Holstein
Musik Festival, Rheingau Musik Festival,
Festspiele Mecklenburg-Vorpommern

and Ludwigsburger Schlossfestspiele - but
also throughout Europe: City of London,
Cheltenham, Budapest Spring, and Bemus
Festival, Belgrade. The season 2009-2010
will see the ATOS Trio make its debut in
some of the most important venues, such
as Wigmore Hall, London; Concertgebouw,
Amsterdam; as well as at the Enescu-Festi-
val in Bucharest. Performlng Beethoven s
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3\ Trojkoncertu ucinkuje sibor spolo¢ne

\ s mnohymi nemeckymi a medzinarodnymi

% symfonickymi orchestrami.

W, Uspechy v sataziach a ocenenia !

. sprevadzaju trio uz od jeho vzniku,

\ ¢i uz ide o spominant Medzinarodnu

~\ cenu Kalichstein-Laredo-Robinson pre trig,
sttaz Franz Schubert a hudba moderny
(Franz Schubert und die Musik der
Moderne) v rakiskom Grazi (1. cena) alebo

R 5. medzindrodnd sttaz komornej hudby
" v Melbourne (5th Melbourne International

\ Chamber Music Competition), v rémci

" ktorej ziskalo trio ATOS 1. cenu v kategorii

\ klavirne trio, tzv. Grand Prix vietkych

¢ sttaznych kategérii, Cenu publika

. a ocenenie Musica-Viva. V doterajsej

histérii tejto sttaZe, ktora sa kona iba

kazdé Styri roky, neziskal ziadny stbor

\\ tolko oceneni naraz.

A\ Mimoriadne hudobné potiny tria
dokumentuja aj mnohé ich nahravky.
V roku 2005 vyslo v hudobnom
vydavatelstve Ars Musici debutové

\ CD tria s dielami Beethovena, Brahmsa

AMR\WY )
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a Leona Kirchnera. V roku 2008 nasledovala
nahravka skladieb Beethovena, Schuberta
a Schumanna, ktora vysla pod hlavickou
amerického vydavatelstva Azica. O dalsf
lspech sa e3te v tom istom roku postaralo
CD s hudbou pre klavirne trid Heinricha
von Herzogenberga (CPO). V januari
2010 vyslo dalsie CD s hudbou ¢eského
\\ skladatela Josefa Suka a v tomto roku eite
\ . pribudne do ich diskografie nové CD
\\\ z diel F. Mendelssohna-Bartholdyho.
. Trio ATOS sa v rdmci projektu ,Rhapsody
" in School”, ktorého inicidtorom je znamy
klavirista Lars Vogt, prezentuje pravidelne
\  aj na Skolach, aby sprostredkovalo
\\ najmladsej generdcii zivy obraz klasickej

hudby a jej interpretov.

A

Triple Concerto, the ensemble has appeared
with a few national and international sym-
phony orchestras. The ensemble has rapid-
ly established a leading position amongst
the finest young chamber ensembles per-
forming today - a strong reputation firmly
established by a series of important com-
petitions and awards such as the "Kalich-
stein-Laredo-Robinson International Trio
Award" , the first prize at the International
Competition “Franz Schubert and the
Music of Modern Times” in Graz, Austria;
and the First Prize, Grand Prize, Musica Viva |
Tour Prize and Audience Prize at the "5th
Melbourne International Chamber Music
Competition, 2007." Never before in the
history of this competition, which is held
only every four years, has a single ensemble
gathered this many honors. A number

of CD recordings give proof of the excep-
tional musicality of these young musicians.
In 2005 their debut CD with works by
Beethoven, Brahms and Leon Kirchner was
released on the Ars Musici label. In 2008
the American label Azica released a recor-
ding with works by Beethoven, Schubert
and Schumann. Also released in early 2008
- and selling out the first pressing within A\
a month - was the recording of the complete W\
trios by Heinrich von Herzogenberg (CPO).
In January 2010, the ATOS Trio released

a new CD recording with works of the Czech
composer Josef Suk. In this year the trio will
release new CD with works by F. Mendels-
sohn-Bartholdy.

On a regular basis the ATOS Trio participa-
tes in the project “Rhapsody in School”, ini-
tiated by the pianist Lars Vogt. The musi-
cians want to convey a vivid, multi-faceted
and hands-on picture of classical music

and classical music artists in order to reach
the youngest listeners and audiences
in the making.



20. april

[} Koncert vitazov Satazi
\S §tudentov slovenskych
{\‘ konzervatoérii 2010

A\ Pavol Varga, husle

} Roébert Markus, husle

} Adam Pechodiak, viola

Pavol Kulifaj, violoncelo
Konzervatérium v Bratislave

W z triedy Frantizka Tordka

Ludwig van Beethoven (1770-1827)
Slacikové kvarteto c mol op. 18 €. 4
L 1. cast Allegro ma non tanto

' Juraj Pivoluska, klarinet

U 6. roénik, Konzervatérium v Bratislave
R z triedy Petra Drlicku

{ Zuzana Biscakova, klavir

Francis Poulenc (1899-1963)

\ Sonata pre klarinet a klavir

2. ¢ast Romanza

3. ¢ast Allegro con fuoco

- Klavir sélo

N Vysledky sutaZe v klavirnej hre neboli
Y. do uzavierky bulletinu zndme

\ Matas Velas, hoboj

6. rocnik, Konzervatérium Kosice

z triedy Stefana Sklenku

Maria Dravecka, klavir

Frantidek Vincent Kraméf (1759-1831)
A\ Koncert F dur pre hoboj a orchester
A\ 3. cast Rondo, Allegretto

. Martin Uherek, altsaxofon
4. rognik, Konzervatérium J. L. Bellu Banska

\ Bystrica z triedy Radoslava Solarika

M\ Zulfizar Zazriva, klavir

\\ Pedro iturralde (1929)

\ Czardas pre altsaxofon a klavir
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Tuesday 20th Aprll 4:00 \
Concert of the Winners of A
the Slovak Conservatoires' o
Competitions 2010 \é\
Pavol Varga, violin \
Rébert Markus, violin \

Adam Pechoéiak, viola A
Pavol Kulifaj, violoncello \
Conservatoire in Bratislava, \

class of Frantisek Torok -
Ludwig van Beethoven (1770-1827) \\
String Quartet in C minor, Op. 18 No. 4

Part I. Allegro ma non tanto

Juraj Pivoluska, clarinet

6 form, Conservatoire in Bratislava,
class of Peter Drli¢ka

Zuzana Bi§¢akov4, piano

Francis Poulenc (1899-1963)

Sonata for Clarinet and Piano
Part |l. Romanza

Part fil. Allegro con fuoco

Piano solo

Results of the competition were not
available in time of publishing the brochure

o

o

Matis Velas, oboe

6th form, Conservatoire in Kosice,
class of Stefan Sklenka

Maria Dravecka, piano

Frantidek Vincent Kramar (1759-1831)
Concerto in F major for Oboe

and Orchestra

Part Iil. Rondo, Allegretto
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Martin Uherek, altsaxophone

4th form, Conservatoire of J. L. Belia
in Banska Bystrica, class of Radoslav Solarik \\
Zulfizar Zazriva, piano \\
Pedro Iturralde (1929) \
,Czardas ‘for Altsaxophone and Piano
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\ Patrik Cizmarovig, husle

\\ 4. roénik, Konzervatérium v Bratislave
N z triedy Frantiska Toroka

o, J&n Remenec, klavir

' Wolfgang Amadeus Mozart (1756-1791)

Koncert pre husle &. 5 A dur KV 219

pre husle a orchester

" 1. €ast Allegro aperto

L)

Frantisek Tkag, melodické bicie nastroje
N 5. roénik, Konzervatérium v Bratislave

" z triedy Maridna Zajatka

Veronika Lackova, klavir

\ Paul Creston (1906-1985)

.\ Concertino pre marimbu a orchester
1. ¢ast

Marcela Ondrejkova, flauta

4.rocnik, Konzervatérium J. L. Bellu

;\_ \ Banska Bystrica
x %z triedy Antona Prievalského

N Zulfizar Zazriva, klavir
Jacques Ibert (1890-1962)
. Koncert pre flautu a orchester

\ 3. Allegro scherzando
§ . Peter Plafavsky a Ivan Korec, klavir

Konzervatérium v Ziline

z triedy Dariny Svéarnej

Norbert Bodnar (1956)

Varidcie na tému L. van Beethovena
op. 49 ¢. 2 pre dva klaviry

\ N Saxofdnové kvarteto -

N Peter Sandanus, Adam Tojcik,
% Tomas Bijéak, Matas Tomala
Konzervatérium v Ziline
z triedy Marka Pastirika
Jean Absil (1893-1974)

Suite sur des thémes populaires
. roumains

1. East Allegro vivace
3. ¢ast Scherzo leggiero
4. ¢ast Rude et trés rythmé
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Patrik Cizmarovig, violin \

4th form, Conservatoire in Bratislava, \
class of Frantisek Torok §
Jan Remenec, piano N

Wolfgang Amadeus Mozart (1756-1791) N
Concerto No. 5 in A major, K. 219
for Violin and Orchestra \\

Part |. Allegro aperto \ \
Frantisek Tkaé&, melodic percussions \f'\
5th form, Conservatoire in Bratislava, A\
class of Maridn Zajacek \
Veronika Lackova, piano

Paul Creston (1906-1985) \
Concertino for Marimba and Orchestra \

Part I. \

- A\

Marcela Ondrejkova, flute W
4th form, Conservatoire of ). L. Bella _’“'
in Banska Bystrica, “
class of Anton Prievalsky \
Zulfizar Zazriva, piano AR
Jacques Ibert (1890-1962) \
Concerto for Flute and Orchestra 1\
Part Ill. Allegro scherzando \s

\\

Peter Planavsky and lvan Korec, N
piano, Conservatoire in Zilina,
class of Darina Svarna
Norbert Bodnar (1956)
Variations on a theme

by L. van Beethoven,

Op. 49 No. 2 for two pianos

Saxophone quartet -
Peter Sandanus, Adam Toj¢ik,
Tomas Bis¢ak, Matus Tomala
Conservatoire in Zilina,

class of Marek Pastirik

Jean Absil (1893-1974)

Suite sur des thémes populaires
roumains

Part I. Allegro vivace

Part . Scherzo leggiero
Part IV. Rude et trés rythme
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i Komorny koncert

! BENNEWITZOVO KVARTETO,
 slacikové kvarteto (Ceskd republika)

Leod Janacek {1854-1928)

ARY Slacikové kvarteto €.2

Listy ddvérné JW 7/13
Andante
Adagio

| Moderato

Allegro

BY Bcla Bartsk (1881-1945)
[\ Slacikové kvarteto &. 5 B dur, Sz. 102

Allegro
Adagio molto
Scherzo. Alla bulgarese

MUY Andante
'Y Finale. Allegro vivace. Presto

Emmanuel CEYSSON, harfa (Francdzsko)

" Carl Philipp Emanuel Bach (1714-1788)

. f" Sonéata G dur pre sélovi harfu Wq 139
\Y Allegro
W Adagio un poco
.+ Allegro

' Louis Spohr (1784-1859)
Fantazia c mol / Fantaisie in C minor

Henriette Renié (1875-1956)

M\ Legenda

‘ Gabriel Fa.

Marcel Tournie- (1879-1951)
Images, suita €. 4 pre sélovad harfu

1 La voliere magique

Cloches sous la neige
i La danse du Moujik

+ (1845-1924)
Une chatelaine en sa tour

Jekaterina Walter Kithne (1870-1930)
! Fantazia na tému z Cajkovského
- opery Eugen Onegin

L -

19:00 Tuesday
Chamber Concert

20th April 7:00

BENNEWITZ QUARTET,
string quartet (Czech Republic)

Leos Jandcek (1854-1928)
String Quartet No. 2
Intimate letters, W 7/13
Andante

Adagio

Moderato

Allegro

Béla Bartok (1881-1945)
String Quartet No. 5 in B flat major, Sz. 102
Allegro

Adagio molto

Scherzo. Alla bulgarese
Andante

Finale. Allegro vivace. Presto

Emmanuel CEYSSON, harp (France)

Carl Philipp Emanuel Bach (1714-1788)
Sonata for Harp solo in G major, Wq 139
Allegro

Adagio un poco

Allegro

Louis Spohr (1784-1859) \
Fantasia in C minor / Fantaisie in C minor % \

Henriette Renié (1875-1956)

Légende A
\
Marcel Tournier (1879-1951) \
Images, Suite No. 4 for Harp solo \
La voliere magique \\
Cloches sous la neige . \
La danse du Moujik \\
\
Gabriel Fauré (1845-1924) N
Une chatelaine en sa tour \ \
Ekaterina Walter Kuehne (1870-1930) 5

Fantasia on a Theme from the opera
Eugene Onegin by Tchalkovsky




\ Na sklonku Zivota uchvatil LeoSa Janacka
\\ 1854-1928) neviedne mocny a vasnivy
' m|lostny Clt a to k mladej Zene Kamile
StossloveJ (1891-1935). Kym ona vnimala
. tento vztah povrchnejsie, Jandckova
Jlaska" prerastala do dplnej vdsne.
Tato Zena sa aj stala priamou indpirdciou
pre vznik jeho Slacikového kvarteta ¢. 2
W\ .Listy davérné”, ktoré je mozné zaradit
\ k vyznamnym prispevkom do modernej
kvartetovej literatdry.
Janagek ho skomponoval v poslednom
roku svojho Zivota, medzi 29. janudrom
5 a19. februdrom 1928, pricom skladba
\\\ sa vyzna€uje pomerne priebojnym
"~ charakterom. Este v méji a v juni sa
zacastnil na troch skdskach Moravského
kvarteta, ktoré skladbu studovalo
s+ anaprilad v priebehu skasobného procesu
\\ Gdajne ustlpil od poZiadavky, aby bola
) pouzita viola d'amour - od opery Osud totiz
povazoval tento nastroj za symbol lasky
a viackrat ho aj v tomto zmysle pouzil...
. Vztah ku Kamile Stdsslovej vplyval
v podstate na celd tvorbu poslednej
dekady jeho Zivota. KedZe Janacek zacal
. postupne pisat Stésslovej takmer kazdy
deri, kvarteto sa pévodne malo aj volat
Listy lGbostné - pre diskrétnost viak
privlastok zmenil na ,d6verné”. Hudobny
priebeh kvarteta je pomerne dramaticky
- od impulzivneho tvodu, cez ndladami
pochybnosti i radosti pretkani meditaciu
v druhej ¢asti, nasledujica atmosféra
naliehavych otdzok konfrontovanych
s rozhodnym vyhldsenim, az po zaveretné
rondo, balansujdce na rozhrani vdsne
a zufalstva, kontiace v triumfalnom duchu.

zZ

Pocas Siestich rokov, ktoré oddelovali
4, a 5. slacikové kvarteto Bélu Bartéoka
\ (1881-1945), nepisal tento skladatel prilis
" vela novej hudby. Avsak diela dokonéené
. v tomto obdobi mo#no zaradit k skladate-
fovmu zrelému Stylu. Nové tendencie su

badatelné napriklad v dielach Cantata
Profana (1930), Klavirny koncert &. 2

WOW

byt |nsp|rovana snad aJ skutocnostou Ze \

(1931} &i tiez v 44 Duach pre dvoje husli
Sz, 98 tiez z roku 1931, ktoré virtuéznemu
Slaéikovému kvartetu €. 5 B dur, Sz 102
z roku 1934 do istej miery predpripravili
cestu.
Autor zvolil pat&astovi, oblakovi formu !
kvarteta. Uvodné Allegro nastoluje tri A
tematické prudy kontrastného charakteru. '_
Adagio molto sa vyznacuje pokojnou, \ \
chordlovou a nokturnovou atmosférou.
Kratku arpeggiovi tému v prostredného
Scherzo alla bulgarese opakovane strieda |

Zivsia, nepravidelnd tane¢na melddia, \\
AN

pri¢om zaver &asti je pomerne tichy.

K prvkom druhej &asti sa vo vyraznejsom,
expresivnejSom spracovani prinavracia j \
Andante. Zaverecné Finale: Allegro
vivace. Presto predstavuje variantu prvého W\
Allegra, pricom obsahuje modifikované N
povodné témy, vsadené do prudkych \
tanegnych rytmov a asti do rychlej kédy. \
Prisnou kontrapunktickou $kolou svojho A
otca presiel Carl Philipp Emanuel Bach
(1714-1788), ziskané poznatky viak
uplatfioval vacimi ako predstavitel

raného klasicizmu, pri€om jeho diela

si zachovavaji myslienkovd i vyrazovi
hibku. Vyznamnou je tvorba pre rozligné
nastrojové zoskupenia - orchestrélne diela,
ale aj komorné diela a troj¢astova Sonata
pre sélovi harfu G dur H. 563 Wq 139

z roku 1762 reprezentuje skladby pre sélové
nastroje. Carl Philipp Emanuel Bach bol
ovplyvneny myslienkami hnutia Sturm

und Drang, ¢o sa prejavovovalo hlavne
intenzitou citovom vyraze. )
Meno Louisa Spohra (1784-1859) sa vyrazne 3
spaja s huslami, ktoré fenomendlne ovladal,
vysluzil si tak medzinarodné uznanie

a spolu s Paganinim patril k najva¢sim
huslovym virtuézom svojej doby. Spohr

bol viak zndmy aj ako dirigent, pedagég

a organizator kultdrneho Zivota ¢i hudobny
skladatel, pricom aj v tejto oblasti sa

stal zndmym uZ pocas Zivota. Tvorba diel
pre harfu, hoci nie prilig rozsiahla, mohla




\\\‘\' jeho manzelkou bola harfové a klavirna
RY| virtuézka Dorette Scheidlerova. Jednym zo
\‘i\* zachovanych diel je i Fantdzia ¢ mol op.
\‘jS 35, ktordi skiadatel skomponoval roku 1807.
B .orba pre sélova harfu sa viak neraz spéja
\ < francazskym prostredim. Harfistom,
N skladatelom a hudobnym pedagégom
Q?\\ i prvej polovice 20. storocia bol z Pariza
| pochédzajtici Marce! Lucien Tournier
\!,{\' (1879-1951). Na parizskom konzervatoriu
\\\\\‘) ztudoval hru na harfe ako aj kompoziciu.
W\ O tri roky neskér sa na konzervatériu stal
ginnym ako pedagdg hry na harfe a pod
Wt N jeho vedenim sa profilovali takmer vietci
\\“\\ vyznamni dobovi harfisti. Hrou na harfe sa
N | zaoberal intenzivne, podarilo sa mu rozairit
%\ technické moZnosti nastroja, ako akordické
\\f a pedalové glissanda &i flaZolety.
N8 Hoci v jeho tvorbe najdeme rézne diela
¥ - napr. roku 1909 ziskal ocenenie Prix
MY\ de Rome za kantatu La Roussalka a za
\\ kantatu Laure et Pétrarque Rossiniho
" pdstroju a jednou z nich je aj suita Images
R pre solovi harfu.
'y v biede zijucou bola franctzska harfistka
* a skladatelka Henriette Renié {1875-1956),
" ktord si vyslGZila uznanie a nadobudala
\ nezdvislost v ¢asoch, kedy bola zenska
\ emancipécia spolocensky neprijatelna.
Stala sa Gspesnou interpretkou,
' pedagogickou. Prind3alo jej to zaujimaveé
ponuky, z ktorych viak mnohé bola natena
W zo zdravotnych, ale i rodinnych dévodov
. odmietnut. Renié sa zasl(Zila o stanovenie
& v stcasnosti ¢asto pouzivanej metédy hry
na harfe, ktorii spisala pocas 2. svetovej
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vojny do dvojzvdzkovej publikacie. Tato jej \
Uprava techniky hry sa uplatnila v podstate

na celom svete a prevzali ju tiez mnohi \
vyznamni svetovi harfisti. ESte v roku \
1903 skomponovala Légende, in3pirovand x\
basriou Les Elfes od Leconteho de Lisle. \
Tato skladbu hrala sama e3te na svojom
poslednom koncerte, niekolko mesiacov
pred tym, ako v marci 1956 zomrela.
Francuzski skiadatelia sa v3ak tvorbe
pre harfu pomerne intenzivne venovali
aj v obdobi neskorého romantizmu.

Boli to aj jemnost a elegancia \\\
ndstroja, ktord sa usitovali zdéraznit, \
vytvdrajlic charakterist