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Niekolko slov na tvod

Jén Figel, komisér Eurépskej nie pre vzdeldvanie,
kultéru a multilingvizmus

Kultira Eurdpy je charakteristickd svojou réznorodos-
fou. Tdto je zdrovefi zdrojom vzdjomného obohaco-
vania sa vdaka zachovévaniv a udrZiavaniu spoloc-
nych duchovnych hodndt. Neddvne roziirenie
Eurépskej Unie vyznamno umierou prispelo k naph
neniu takychto oéakdvani. Hudba je vynikajicim
prostriedkom komunikdcie, jedine¢nym spésobom
vyjadrenia ludskych hodnét, umozriujucim bliZsie spo-
zndvaf a lepsie chépaf nasich susedov.
Vitame vzdcnu prilezZitost pozdravif vietkych déast
nikov 15. stredoeurépskeho festivalu konceriného
umenia v Ziline. Pocas nasledujicich siedmich dni
sa mladi umelci z celej Eurépy predstavia na tradic-
nom hudobnom festivale. Najvyraznejsi umelecky
vykon bude odmeneny presfiznou cenou - Cenou
hudobnej kritiky. Festival je zéroveri vybornou prile-
Zitosfou na strefdvanie sa a vymenu skisenosti pre
vykonnych umelcov, pedagégov, odbornikov, pred-
stavitelov kultrnych indtitdcii, politikov nevynimajic.
Eurépska komisia ocefivje a vita organizovanie fes-
tivalu takéhoto druhu, ktory podporuje rozvoj tvori-
vosti a umoziivje prelinanie kultir jednotlivych kro-
jin, poskytuje prileZitosf spristupfiovaf kultrne
hodnoty réznych krajin vietkym zdujemcom, a je tak
délezitym &initelom pri rozvijani kultirneho dialégu
medzi jednotlivymi krajinami Eurdpy.
Zeldm vietkym umelcom a Gastnikom festivalu mno-
ho nezabudnutelnych zdZitkov a priiemnych chvil. Som
presvedCeny, Ze kazdy ndvitevnik podujatia si okrem
umeleckych zdZitkov, sprostredkovanych umelcami
a ich nadhernou hudbou, odnesie z koncertnej sdly
do svojich domovoy aj kisok z atmostéry ,ducha Fu-
répy”, ktory povedie k este uzsiemu zblizeniu kultir
jednotlivych eurdpskych krajin.

Jan Figel

Introductory words of Mr Jon Figel,
European Commissioner for Education, Training,
Multilingualism and Culture

Culture in Europe can be characterized by ifs diver-
sity. [t is this diversity which is the source for our com-
mon richness. And af the same fime we adhere fo
the shared values which unite us. The recent enlarge-
ment of the European Union has fremendously con-
fributed to this enrichment. Music is an excellent way
to express human values and to communicate. If gives
us o unique opportunity of gefting to know our Eu-
ropean neighbours and to better understand their
cufture.

lt is therefore my great pleasure to greet you ofl of #
the 15% Central Furopean Music Festival in Zilina.
Within the next seven days, young orfists from off
over Furope will engage in performing traditional
classic music. The most distinguished performance
will be awarded with a highly presfigious prize, the
Music Critics Prize. The festival will offer also a good
space for fruitful exchanges between music practi-
tioners, pedagogues, scienfists, cultural instifutions
and polificians.

The European Commission welcomes very much fes-
tivals of this kind. It firmly encourages and promotes
cultural creativity and mobility, access o culture for
alf and the infercultural diafogue.

f wish ofl musicians and participants exciting and
joyful days in Zilina. | am sure that you will not only
listen to wonderful artists and beautiful music, but
that you will also take home something of the Euro-
pean spirit, which unites us in one community of cub
tures!

Jan Figel’
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Vézené festivalové publikum,

hoci pétndst rokov je pomerme mlady vek, nds festi-

val poéas neho prediel Uctyhodnou premenou
@ hfadanim vlastnej identity i svojho miesta v spleti
hudobnych podujati na Slovensku. Nadviazal na
Prehliadku mladych koncertnych umelcov v Tren-
&ianskych Tepliciach a Prehliadku slovenského kon-

certného umenia v Ziline, bol Pentagondlou i He-

xagondlou, aby nakoniec nechal vypodty a stal sa
stredoeurdpskou platformou, kiord vita mladych
umelcov z nadej novej eurdpske rodiny.

Ak si medzi Vami skalni ndvstevnici vietkych rocni-
kov festivalu, urgite si z mnozstva mladych G&inkujs-
cich umelcov spomeniete na tych, ktorym ich inter-

pretaéné majstrovstvo prinieslo Cenu kritiky.
V jubilejnom roku k nim pribudne dal3ie meno z radu
$pickovych mladych umelcov, ktorf sa uZ dnes obja-
vujl po boku svetozndmych dirigentov a orchestrov,

v prestiznych svetovych sdlach. Jedného z nich bu-

dete mdcf odmenit aj sami. Poénic tymfo rokom
budete svojimi hlasmi rozhodoval o Cene publika.
Za Vadu spoluprdcu Vds odmenime hodnotnymi
publikdciami Hudobného centra.

Hudobné diela minulosti i siZasnosti sa ndm mazy

prihovdraf len vtedy, ked im dovolime zaznief. Pod-

porovanim rozvoja interpretaéného majstrovstva
mladych umelcov zérovefi oZivujeme hudobnd mi-
nulost, indpirujeme sicasnych tvorcov a pestujeme
nddej v to, Ze profesiondlne hudobné umenie prezi-

je zdplavu amatérskych ,superhviezdiiek” a me-
diélne obnazeného nevkusu. Verim, Ze aj nds festi-

val je jednym z ostrovov nddeie, kde pestujeme to
najlepsie, &o v siasnosti v mladej generdcii méme.
Sme radi, 7e ste v tomto Usili s nami.

Olga Smetanové
riaditelka Hudobného centra

Dear festival visitors,

although 15 years is o rather young age, our festival
has gone through o remarkable change, which has
heen characferised by a process of constant transfor-
mation and search of ifs own idenfity and by estab-
lishing  solid position within the music events held in
Slovakic. The festival has fied info the tradifion of the
Presentation of the Young Concert Artists in Trenéian-
ske Teplice and of the Slovak Concert Art in Zilina.
Originally, the Festival made ifs name as the Pentago-
nal and Hexagonal of the Young Concert Artists only
to become a Ceniral Europeon forum hosting the
young arfists of our new European family.

If there are any steady concertgoers present here, who
have been to off the previous editions of our festival,
they will remember the names of the arfists awarded
the Music Critics * Prize thanks fo their outstanding per-
formance. In the jubilee year, we will include into the list
of prizeholders another name of the fopmost young
arfists, who hove already given concerts accomponied
by leading orchesiras, have collaboratedt with cicclaimed
conductors and have performed in major international
venues. As of this year, you will be given an opportunity
to decide on the holder of the Public prize by voting for
your favourite artist. In foken of our appreciation, some
of you will be presented notable publications of the
Music Centre Slovakia.

The music of the past as well as contemporary com-
positions will only fouch us if we aflow them fo be
played. By encouraging and supporting young musk-
cians in improving their performance mastery, we bring
the music of the past back fo fife, inspire presentdays
composers and cherish a hope that o highly profes-
sional art has the capacity fo outline amateur “super-
stars” and poor faste os presented in mossmedia.
{ am convinced that our festival can be one of the
“Islanids of Hope”, on which we culfivate the very best
of our young generation. And we are very pleased
that we have your support in this effort

Olga Smetanovd
director of the Music Centre Slovakia
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NEDELA « 17. APRIL 2005
. 19:00

OTVARACI KONCERT FESTIVALU

CAPPELLA ISTROPOLITANA, komorny
orchester mesta Bratislavy

pod vedenim Roberta MARECKA
(Slovenska republika)

Sélisti: Nora CISMONDI, hoboj [Francizsko)
Charlotte BALZEREIT, harfa {Nemecko)

Samuel Barber (1910-1981)

Serendda pre slacikovy orchester op. 1
Un poco adagio

Allegro con spirito

Andante con moto

Dance. Allegro giocoso

Ralph Yaughan Williams (1872-1958)
Koncert pre hoboj a slaéikovy orchester
amol (1944)

Rondo pastorale. Allegro moderato

Minuet and Musette. Allegro moderato

Finale. Scherzo. Presto-Lento-Presto

K%

Elias Parish-Alvars [1808-1849)
Concertino e mol op. 34

pre harfu a orchester

Allegro moderato

Romanza. Andante

Rondo. Allegro

Bedfich Smetana (1824-1884)

Slacikové kvarteto €. 2 d mol

{v Gprave pre slééikovy orchester]

Allegro

Allegro moderato

Allegro non pid moderato, ma agitato e con fuoco
Finale. Presto

SUNDAY « 17 APRIL, 2005
7:00 p.m.

THE OPENING CONCERT OF THE FESTIVAL

CAPPELLA ISTROPOLITANA, chamber
orchestra of the City of Bratislava
under the guidance of Robert MARECEK
{Slovak Republic)

Soloists: Nora CISMONDI, oboe {France)
Charlotte BALZEREIT, harp {Germany]

Samuel Barber {1910-1987)

Serenade for String Orchestra, Op. 1
Un poco adagio

Allegro con spirito

Andanfe con moto

Dance. Allegro giocoso

Ralph Vaughan Williams {1872-1958]
Concerto for Oboe and String Orchestra
in A minor {1944)

Rondo pastorale. Allegro moderato

Minvet and Musette. Allegro moderato

Finale. Scherza. Prestolento-Presto

&

Elias Parish-Alvars [1808-1849)
Concertino in E minor, Op. 34
for Harp and Orchestra

Alflegro moderato

Romanza. Andante
Rondo. Allegro

BedFich Smetana {1824-1884])
String Quartet No. 2 in D minor
version for a string orchestra

Allegro

Allegro moderato ~
Allegro non piv moderato, ma agitato e con fuoce
Finale. Presto
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V priebehu 20. storocia sa mimoeurdpske hudobné
kultdry stéle viac dostévali do kontaktu s hudbou eu-
répskou, pricom najusie s fiou bola spdtd préave hudba
americkd. Nebola viak len hudobnou kultirou in3pire-
vanou Eurépou, ale af Eurdpu indpirvidcou. Prvym vy-
raznym a neocakdvanym podnetom sa pre modernd
eurdpsky hudbu stal rytmicky Zivelny a improvizaéne
slobodny jazz, ktory na teritérium Eurépy prenikol po
prvy raz za&iatkom 20. storocia. Americkd hudba, kford
v 19. storoéi bola esfe plne v podruéi eurdpskej fradt
cie, sa v 20. storodi za&ala oslobodzovaf. Stodium
americkych hudobnikov v Eurépe (najmé v PariZi
u Nadiji Boulangerove) a neskér, v obdobi druhej sve-
tovej vojny, nitend emigrécia eurdpskych hudobnikov
do Ameriky (Stravinskij, Schénberg, Hindemith, Marti-
nd a i) polozili pevné zéklady pre vznik vlasinej nové-
torskej tvorby. K poprednym, dokonale technicky vy-
bavenym skladatelom sa popri Aaronovi Coplandovi,
& Elliotovi Carterovi zaradil aj Samuel Barber - Gprim-
ny a energicky romantik dvadsiateho storogia. Samuel
Barber bol jednym z méla americkych skladatelov, kio-
rého skladby so charakieristické prevahou lyrizmu.
Neraz sa pre svoj konzervativny prejav a nedostatok
Lnovécit” stal vdaénym cielom kritiky z kruhov hudob-
nej avantgardnej elity. Barberov hudobny jazyk, vy-
znadujici sa spevnou melodikou, jasnou harméniou
a tradiénymi hudobnymi formami vo vysoko emotivnom
kontexte, je nepochybne neoromanticky. Hoci
v poslednych dekadach uplynulého storoia urputne
bojoval o uznanie svojej tvorby, aZ posmrine sa mu

dostalo zasliZzeného ocenenia. Stal sa jednym z najhro-
nefSich a najnahrévanefiich skladatelov hudby 20. sto-
ro¢ia. Ciastotne to bolo vdaka emotivnemu Koncertu
pre husle o orchester a Adagiu pre sléciky, kiorych
popularity predéili snad' len diela Aaronda Coplanda.
Samuel Barber sa hudbe venoval uz od svojich Sestich
rokov. V roku 1924 vstipil na Curtisov ingtitit hudby,
kde sa sfretol s budicim vyznamnym opernym sklada-
telom Gian Carlo Menottim. Barber bol velmi zdat-
nym Klaviristom i barytonistom, ale bol aj pred¢asne

vyzretym sklodatelom {kompoziciv 3tudoval v riede
R. Scalera o F. Reinera). UZ pogas dtidia vznikla Sere-
ndda pre sléckowy orchester op. 1, pévodne uréend
pre sladikové kvarteto. Do Zivofa ju na rozsiahlom kon-
cerinom turné uviedol fukulng komorny sibor Curtiso-
vo kvarteto. Barberov sviezi a bohaty lyrizmus, okore-
neny odvdzneiSimi chromatickymi postupmi o fondinou
neurtitosfou, sa prejavil uZ v tom ranom diele. Trojcas
fové Serendda zadina pomaloy introdukciou, anticipu-
jicou tematicky materidl nasledujiceho néruzivého
Allegra. libezné o kantabilng druhd ast (Andante
con moto), klord je pisand v molovom ténorade, sa
nevyhyba zaujimavym tondlnym zmendm. Skladbu
uzaivéra rozjasnené Allegro con brio s viacerymi neo-
Cakévanymi, nezbednymi harmonickymi zvratmi. Obo-
hatend o Sesingsf takiov v prvej a Easti a o basovy part
mala Serenddo pre sléeikovy orchester op. 1 svoju pre-
miéru az v roky 1943

O Anglicku sa nepravom hovori, Ze je krajinou bez
hudby. Zabida sa prifom na fakt, Ze hudba v Anglic-
ku bola od nepaméiti Zdnrovo velmi pestrd, hoci ang-
licky duch sa vzdy radiej vyjadroval slovom ako
hudbou, & farbami. Mozne prefo sléva Henryho
Purcella bledne popri velkoleposti Shakespeara.
Pravdou je, Ze neskér anglickd nérodné hudba
pohasla o oz na prelome 19. @ 20. sforoic anglic-
ké hudobné tvorivost povstala oZivend domacimi
tradiciami. Edward Elgar, Gustav Holst, Arthur Bliss
i Ralph Vaughan Williams, v3eici ovplyvneni nesko-
rym impresionizmom, kemponovali diela vychddza-
jice z anglickej melodiky o zodpovedaijice anglic-
kému ndrodnému charaktery. Hudobny odkaz
anglického skladatela Ralpha Vaughana William-
sa je nesmierne bohaty o Zdnrovo pestry. Jeho or-
chestrdine, koncertng, operné i zborové diela vrd-
tane piesiiove] tvorby vychddzait z bohatych fradicii
anglicke ludovej hudby, abserbujic i bohaistvo ey-
répskej hudby. Napriek tomu, e Vaughan Williams
v Utlom detstve stratil ofca, nikdy nepocitil finanénd
nudzu. Vdoka pribuzenstvu matky s Charlesom



koncermého umenia

Darwinom a vychyrenej Wedgwoodske] keramike,
mohol $tudovaf histériv a hudbu v Cambridgi
a neskér na Royal College of Music v Londyne.
V 3tidiach pokracoval o na eurépskom kontinente.
V Berline navitevoval friedu Maxa Brucha a hoci
bol o tri roky stari ako Maurice Ravel, niekolko
rokov &tudoval i pod jeho vedenim. V nasledujicich
rokoch, ked' pracoval ako editor English Hymnal,
Vaughan Wiliams cibril a rozvijal svoj kompoziény
§tyl, zaloZeny na poznani charakferistickych 3truk-
tor anglickej ludovej a hymnickej hudby. Williamso-
va bohatd tvorba takmer celd patri k neoromantickej
tradicii obohatene] a zmenenej prvkami ludovej hud-
by, anglickej hudby 16. storo&ia a francizskeho im-
presionizmu. Koncert o mol pre hoboj a slécikovy
orchester, vystavany z tém pévodne uréenych pre
Symfénie & 5 D dur, za¢al Vaughan Wiliams kom-
ponovat roku 1944 tesne po skomplefizovani sym-
fénie. Pastordlne ladeny, remeselne vynikajico
zvlédnuty a posluchd&sky vdaény Hobojovy koncert
skryva v sebe origindlnu expresivnosf, umocnend
méikkou farbou sélového néstroja v kontexte ndrod-
ne koncipovaného orchestrdineho sprievodu. Kon-
cert venovany vyznamnému hobojistovi Leonovi
Goossensovi, ktory sa ujal af jeho premiéry, po prvy
raz zaznel v liverpoole 30. septembra 1944.

V obdobf romantizmu sa zrodilo niekolko fenomendl-
nych interpretov, braviime ovladajicich svoj néstroj.
Hoci k najznémeim sa zaradili predovietkym klaviris-
i {vyplyvalo to o] z povahy a obluby tohto nastroja
v obdobi romantizmu) a huslisti, oj ndstroje menej pre-
ferované mali svojich majstrov. K nim nesporne patril
genidlny virtuéz hry na harfe o skladatel’ pocetnych
harfovych skladieb - anglicky harfista Elias Parish
Alvars. Prvymi uéitelmi Parisha Alvarsa sa stali Dizi
a Bochsa. Neskér po spesnom koncertnom turné, ktoré
absolvoval ako péndstrodny, pracoval pod vedenim
Théodora Labarreho. Od roku 1834 Zil prevazne vo
Viedni, no v rokoch 1838-1842 podnikol dihsie kon-
ceriné turné na Daleky vychod. Hoci ddfal, ze sa uso-
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di v londyne, famojiie hudobné prostredie neakcepto-
valo harfu wko sélovy néstroj, o tak sa roku 1847 vrati
do Viedne, kde sa stal komomym hudobnikom ciséra.
Parish Alvars, kiory bez vyhrad oviddal svoj néstroj
a ktory veril v jeho schopnosti o moZnosti, sa vo svoje
dobe stal neprekonanym virtluézom prezyvanym tiez
Jiszt harfy”. Prostrednictvom neustélych experimentov
rozvinul niekofko novych technik a novym spdsobom
integroval peddl a prstovt techniku. Jeho fechnické ino-
vécie sa stali indpirativiymi aj pre sééasnikov - Berlio-
za, Liszia & Mendelssohna, kiori mu venovali svoje kom-
pozicie. Sém viak publikoval viac ako 80 skladieb
pre s6lovd harfy, vidtane nesmierne ndroénych dvoch
koncertov, concertina pre dve harfy o dua pre harfu
a klavir.

Slacikové kvarteto & 2 d mol Ceského skladatela BedFi-
cha Smetany, kioré vzniklo na sklonku skladatefovho
Zivota roku 1882, je pokratovanim kvarteta Z méjho
Fivota - zadina tam, kde e molové kvarteto kondi.
Sém skladatel o fiom napisal: ,Predstavuje sa i vire-
nie hudby v Sloveku, kiory strotil sluch.” V tejto jedine]
vete sO zhrmuly pohnuty osud skiadatela, kiory Gpor-
ne zépasil so zékernou chorobou, vifaziac nod Rou
silou svoje] vle. V tomto Ease Smetana uZ vébec nié
nepodul - nerozoznal ani svoj hlas, zvuk Klavira po-
¢ul iba vo svoje] mysh. Myslienky na uzdravenie sa
uz vzdal, o to dodévalo jeho ofiom vyraz zvidime]
melanchélie. Prava nad dielom pokragovala velmi
pomaly, sprevédzand mnohymi pochybnostami. Rie-
dok za riadkom vznikale dielo, v ktorom Smetana
noposledy prehovoril jasnym a logickym prejavom,
nedévajic v nicom najave, Ze jeho mydlienky s0 te-
kavé o pamdf neistd. ,V kazdém pddu nechdm kvar-
fefo fisknout; je plné citd a novoty”, rozhodol sa Sme-
fana po ukonéeni skladby a s6Easne pridal qj
komentdrjednotliviich asti: 1. véio: Skleslosta zmatek
po ohluchnuti. - Il a Hl. véta: Dalsi tvofenf v Eeském
t6nu o vnitnf radost z vofeni. - IV. Finale: Dosavad-
ni vitézsthvi nad osudem”.




CAPPELLA ISTROPOLITANA, komorny orchester
mesta Bratislavy, zaloZeny v roku 1983, patri
k prominentnym eurépskym komornym orchestrom
nojmé vdaka indfrumentdlne; virtuozite svojich &lenov,
hudobnej kultire a a vysckej miere presved&ivosti
umeleckého vyrazu. V roku 1991 sa Cappella Istro-
politana stala komornym orchestrom mesta Bratisla-
vy, &im magisirdt vyjadril sboru uznanie za umelec-
ké kvality & za prinos k obohateniu hudobného Zivota
slovenskej metropoly. Od podiatkov umelecke| &in-
nosti sa Cappella Istropolitana akiivne ziZastfivje na
domdcom a zahraniénom koncertnom diani. Uginko-
vala takmer vo vietkych eurdpskych Stdtoch, v USA,
Kanade, Izraeli, Egypte, Japonsku, Kérei, Turecku,
Cine, Macau, Heng Kongu, na Novom Zélande
a predstavila sa na mnohych medzinérodnych festi-
valovych podujatiach. Pravidelne spolupracuije

15" Central European
Music F

CAPPELLA ISTROPOLITANA, chamber orches-
tra of the City of Brafislava, founded in 1983, has
achieved its place among prominent chamber or-
chestras of Europe especially thanks to the instru-
mental virtuosity of its members, rich musical culture
and extremely convincing arfistic impression. The
Bratistava municipality acknowledged the en-
semble’s quality and contribution to musical life of
Slovakia “s capital by bestowing on it the title of the
City of Brafislava’s chamber orchestra in 1991, Since
its start, Cappella Istropolitana has played an im-
portant role both, in Slovak and international con-
cert lives. They performed in clmost all European
countries, in the USA, Canada, Israel, Egypt, Jopan,
Korea, Turkey, China, Macao, Hong Kong, New
Zealand, and in o number of international festival
events. They regularly co-operate with conductors
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s renomovanymi dirigentmi a sélistami. Md& vlasiny
cyklus komornych koncertov, ktory prebieha
v prijemnom historickom prosiredi Zrkadlove siene
Primacidlneho paléea v Brafislave. UZ po jedendsty-
krét organizuje spomienkovy koncert Hommage @
Lucia Popp ako uctenie si pamiatky jednej
z najvyraznejsich umeleckych osobnosti operného
sveta. Popri koncertnej &innosti sa Cappella Istropoli-
tana s Gspechom venuje aj praci v nahrévacich $to-
didch pre rézne hudobné vydavatelstvé. Doteraz re-
alizoval stbor vy3e 90 CD (vrdtane spolognosti EMI)
a ziskal dve platinové CD. Osobitnd pozornost vzbu-
dila nahrévka symfénif Ignaza Pleyela, ktord v roku
2000 ocenili v odbornom &asopise BBC Music Ma-
gazine a zaradili medzi 60 najlepsich nahravok roka.

Nora CISMONDI (1978, Franciz-
sko), ¥tudovala hru na hoboji od roku
1994 na Parizske| vysokej hudobnej
skole pod odbornym vedenim Jacque-
sa Tysa a Mauricea Bourguea. Pocas
ckademického $tidia ziskala prvé oce-
nenia v hre na hoboji a komornej hre
(1998). Niekolkokrat (&inkovala ai
v Orchestri mladych Eurépskej Unie pod
dirigentskou takfovkou Vladimira Ashke-
nazyho, Mstislava Rostropovica a Ber-
narda Haifinka. Z mnohych ocenent, kto-
ré vtom &ase ziskala, najvyznamnejiie
miesto zaujimajd 3. cena z Medzindrodnej hudob-
nej sifaze Prazskd jar {Ceskd republika, 2001), vi
fazstvo na Medzindrodnej sifazi drevenych dycho-
vych néstrojov v Toulone {Francizsko, 2002) a 3.
cena (pri neudeleni prvych dvoch cien) z Medziné-
rodnej séfaze ARD Mnichov {Nemecko, 2002). Od
roku 1998 je Nora prvou hobojistkou orchestra Pa-
rizskej ndrodnej opery a &asto spolupracuje s mno-
hymi eurépskymi orchestrami ako sd napr. Mahlerov

and soloists of international renown. The historic
Mirror Hall of the Primate’s Palace in Bratislava with
its charming atmosphere is a venue of the Orches-
tra's own series of chamber concerts. For eleven
years, they have been organising o memorial con-
cert Hommage & Lucia Popp to commemorate one
ofthe leading personalifies of the opera world. Apart
from their concert activities, Cappella Isfropolitona
has rich history of work in recording studios. So far,
they have reclised over 90 CDs (including EMI le-
bel) and gained two Platinum CDs. One of their re-
cordings, which was particularly acclaimed, were
symphonies by Ignaz Pleyel, which ranked among
the top 60 recordings of 2000 in the BBC Music
Mogozine chort,

Nora CISMONDI, born in 1978 in
France, joined the Paris Conservatoire
in 1994 where she studied with Jocques
Tys and Maurice Bourgue. While study-
ing there, she won her first prizes in co-
tegories of oboe and chamber music
playing {1998). She performed seve-
ral times with the European Union Youth
Orchestra successively conducted by
Viadimir Ashkenazy, Mstislav Rostro-
povich and Bernard Haitink.

Those years she went on oblaining an
impressive number of acknowledge-
ments amongst which the third prize ot the Prague
Spring International Music Competition {2000}, the
first prize at the International Winds Compefition of
Toulon {2001} and recently, being awarded the third
prize ot the ARD International Music Competifion in
Munich fwhile the first and second prizes were not
awarded) are the worth mentioning.

Since 1998, Nora has been the principal oboe play-
er of the Paris National Opera’s Orchestra and she
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komorny orchester, Festivalovy orchester Budapesf &i
Parizsky filharmonicky orchester. Ako sélistka O&inko-
vala so Symfonickym orchestrom Cannes, komornym
orchestrom Béle Comerata, Bavorskym symfonickym
orchestrom a Bavorskymi symfonikmi, s kiorymi nahro-
la ‘pre Nemecky rozhlas hobojovy koncert Bernda
Aloisa Zimmermanna. Vdaka podpore Société Gé-
nérale Bank realizovala v minulom roku nahrévku kom-
pleiného diela Antala Doratiho. V novembri 2004
ziskala mladd umelkyfia post prvej hobojistky Mni-
chovskej filharménie aj vdaka predchadzaijicej dlho-
dobej spoluprdce s nemeckymi symfonickymi telesa-
mi. Jej 3éfdirigentom fe Christian Thielemann.

Charlotte BALZEREIT so narodila
v roku 1980 vo Wiesbadene, Nemec-
ko. Na harfe sa zocala uéit hraf ako
sedemroénd u Jutty Kerberove|. Je ab-
solventkou Vysokych hudobnych $kél
v Mnichove a Parizi, kde pracovala
pod odbornym vedenim Helgy Storck
a lsabelle Moreti.

Je drzitelkou podetnych prvych cien z
nédrodnych a medzindrodnych sofazi
harfistov. Po niekolkondsobnom vifaz
stve na ndrodnej sitazi Jugend musi-
Ziert, ziskala najvy3sie ocenenie aj na
prestiznych medzindrodnych sifaziach v Lyone
(1991), Parizi {1993) a vo Viedni {1996). V roku
2000 ziskala 1. cenu na medzindrodnej Sifazi $tu-
dentov nemeckych vysokych hudobnych 3kél
a neddvno jej predstavitelia mesta Seesen udelili
Spohrovu medailu. Za vynikajice vykony dosaho-
vané na sifaziach iv koncertnej &innosti ziskala
Charlotte Cenu prezidenta Mnichovskej hudobnej
akadémie a v roku 1999 bola vybratd Nemeckou

is often invited to collaborate with several European
orchestras such as the Mahler Chamber Orchestra,
the Festival Orchestra of Budapest or the Paris Phil
harmonic Orchestra among them.

As a soloist, she has performed with the Cannes Sym-
phony Orchestra, the Bale Camerata, the Bavarian
Radio Symphony Orchestra and the Bavarian Sinfoni
ker with whom she made recording of the Oboe Con-
cerfo by Bernd Alois Zimmermann for the German
Radio. Recently, supported by the Société Générale
Bank, she recorded the complete works for oboe by
Antal Dordti. In November 2004, after a long-asfing
collaboration with German orchestras, she finally
became the first oboe player of the Munich Phithar
monic Orchestra conducted by Christian Thielemann.

Charlotte BALZEREIT was born in
1980 in Wiesbaden, Germany. She
took her first lessons on the harp with
Jutta Kerber ot the age of seven. After-
wards, she confinued in her studies ot
the Munich Academy of Music with
Helga Storck and at the Paris Conserver
toire Supérieur with lsabelle Moretti.

She is holder of numerous first prizes
from national and interndfional compe-
titions. Being awarded several first
prizes in the Jugend musizierf competi-
tions at national level, she won inferna-
tional harp competitions in tyon {1991, Paris {1993}
and Vienna {1996). The Munich Academy of Mu-
sic awarded her the President's Prize Preis des Prdsi-
denten for her outstanding achievements, and in
1999, she was selected by the German Music Coun-
cil to appear in the Young Artists” Concerts Konzerte
der Jungen Kinstler. She also won the first prize in
the 2000 Competition of German Music Academies,
and most recently, she was awarded the Spohr
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hudobnou radou reprezentovaf krajinu na koncer-
toch mladych umelcov. Umelkyfia ziskala fiez &ti-
pendid nemeckej vlady i naddcie Jitting. Od rbku
1998 Gcinkuje pravidelne so stborom sicasnej hud-
by ensemble recherche. V rokoch 1998-2000 pé-
sobila dve sezény ako sélo harfistka v Bavorskej stat-
nej opere v Mnichove. Vo veku 21 rokov sa stala
sélo hartistkou Viedenskych fitharmonikov a Vie-
denskej §tdtne] opery.

Charlotte Balzereit koncertovala na vyznamnych
medzindrodnych festivaloch ako napr. Mecklenburg-
Vorpommern, Ludwigsburger Festspielen, Rheingau
Musik Festival, Schleswig-Holstein Musikfestival a i.
Je trojnésobnou G&astickou podujatia World Harp
Congress, v rokoch 1993 {Kodah), 1996 (Seattle/
Takoma a 1999 {Praha). Koncertovala v takych hu-
dobnych metropoldch ako si New York, Atény, Bir-
mingham, Brusel, Amsterdam, Londyn, Kolin
a Vieded. Ako sélistka Géinkovala s orchestrami ako
sU Filharménia ndrodov, Nordwestdeutsche Philhar-
monie, Symfonicky orchester Magdeburgu, Stétna
filharménia Rheinland-Pfalz, Cappella Istropolitana,
Slovensky komorny orchester, Viedenské komornd
filharménia a'i.

V roku 2001 realizovala svoje prvé CD pod ndzvom
Fantézie pre harfu Fantasien fir Harpe a o dva roky
neskdr nahrala na historickom néstroji Sondty Anto-
nia Rossefiho.

12

Medaille by the city of Seesen. Charlotte was gran-
ted scholarships by the Studienstiftung des deutschen
Volkes German National Merit Foundation as well
as by the Jitting Foundation in Stendal. Since 1998,
she has performed regularly confemporary music
with the ensemble recherché. In the years 1998-
2000, she was for two concert seasons under the
contract with the Bavarian State Opera in Munich.
At the age of 21, she became a solo harpist of the
Vienna State Opera and the Vienna Phitharmonic.
Charlotte Balzersit has concert engagements both,
in Germany and abroad. She has frequently per-
formed in festivals, such as those in Mecklenburg-
Vorpommern and Ludwigsburg, af the Rheingau
Festival, the Schleswig Holstein Music Festival and
the World Harp Congress in the years 1993 {Co-
perhagen), 1996 (Seattle/Takoma) and 1999
{Prague}. She also gave her debut as a Rising Stor
in New York, Amsterdam, Athens, Brussels, london
and Birmingham. On the top of this, she has ap-
peared as soloist with the Phitharmonic of Nations
Philharmonie der Nationen, the North-West-German
Philharmonic Nordwestdeutsche Philharmonie, the
State Phitharmonic of Rheinland-Plalz Staatsphilhar-
monie Rheinland-Pfalz, the Cappella Istropolitand,
the Symphony Orchestra of Magdeburg Magde-
burger Sinfonieorchester, the Slovak Chamber Or
chestra and the Wiener Kammerphilharmonie Vien-
na Chamber Philharmonic.

In 2001, she made her first CD fitled Fantasien fir
Harfe Fantasies for Harp and two years later, she
recorded the Sonatas by Antonio Roseffi on a his:
forical harp.
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Pondelok ¢ 18. april 2005
16.00 h

KONGCERT VITAZOV SUTAZI STUDENTOV
KONZERVATORI| SLOVENSKE) REPUBLIKY
. 2005

Johann Sebastian Bach (1685-1750]
Prelidium a fuga B dur

z |. dielu Dobre temperovaného klavira
Zoran Bozani¢ (*1971)

Tokata

Jan Brika, akordedn

Jean Maria Leclair (1697 -1764)
Sondta pre violu a klavir
4. &ast Allegro

Lukdas Kmif, viola
Nada Demeterova, klavir

Gordon Hoddad
Suita pre tubu
1. &asf Allegro moestoso

Dominik Kobulnicky, tuba
Madria Burasovq, klavir

Petr Eben (*1929)
Svatba v Kéni
{z Biblickych tancov €. 4)

Peter Mikula, organ

Georg Christoph Wagenseil (1715-1777)
Koncert pre pozaunu Es dur
1. &asf Quasi andanfe

Jén Mudry, pozauna
Ludmila Franové, kiovir
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Monday + 18th April, 2005
4:00 p.m.

CONCERT OF THE LAUREATES OF THE SLOVAK
COMSERVAROIRES "~ STUDENTS
COMPETTHIONS

Johann Sebastian Bach {1685-1750}
Prelude and Fugue in B flat major
Part I, Wohltemperierter Klavier

Zoran BoZani¢ {b. 1971}

Toccata

Jan Brika, accordion

Jean Maria Leclair [1697 -1764)
Sonata for Viola and Piano
Part IV, Allegro

Lukcég Kmi¥, vicla
Nada Demeterové, piano

Gordon Haddad
Suite for Tuba
Part |, Allegro maestoso

Dominik Kobulnicky, tuba
Maria Burdsova, piano

Petr Eben [b. 1929)
A Marriage in Canah Galiley
from Biblica! Dances No. 4

Peter Mikula, orgon

Georg Christoph Wagenseil {1715-1777)
Concerto for Trombone in E flat major
Part |, Quasi andante

Jén Modry, trombone
Ludmila Franovd, piano
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Sergej Prokofiev (1891-1953)
Concertino g mol
1. &ast Allegro modekato

Pavol Mucha, violonéelo
Dusan Sujan, klovir

Johann Baptist Georg Neruda (1707-1780)
Koncert pre trabku Es dur

1.¢ast Allegro

2.¢ast Largo

Lukas Oravec, tribka
Regina Majtanové, klavir

Tibor Freso (1918-1987)
Malé fantazia pre kontrabas a a klavir

Jaro Filip, konirabas
Madria Blesakova, klavir

Franz Strauss {1822-1905)
Koncert pre lesny roh op. 8
1. &asf Allegro

Martin Sokol, lesny roh
Janette Katinové - Singerovd, klavir

Piotr llji¢ Cajkovskij (1840-1893)

Serendda Dona Juana

Gaetano Donizetti (1797-1848)

Aria Belcoreho z 1. dejstva opery Ndpoj ldsky

Lubomir Popik, barytén
Darina Turfiovq, klavir
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Serge Prokofiev {1891-1953]
Concertino in G minor
Part |, Allegro moderato

European

Pavol Mucha, violoncello
Dugan Sujan, piano

Johann Baptist Georg Neruda {1707-1780}
Concerto for Trumpet in E flat major
Part 1, Allegro
Part ll, Largo

Lukas Oravec, trumpet
Regina Majténova, piano

Tibor Fredo {1918-1987)
Small Fantasy for Double-Bass and Piano

Jaro Filip, double-bass
Maria Blesakové, piono

Franz Stravss {1822 - 1905}
Concerto for French horn, Op. 8
Part 1, Allegro

Martin Sokol, French horn
Janette Katinové - Singerova, piano

Pyotr Hyitch Tchaikovsky {1840-1893)
Serenade of Don Juan

Gaetano Donizetti (1797~ 1848}

Actl, aric of Belcore from the opera L “elisir d “amore

Lubomir Popik, baritone
Darina Turfova, piano
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Jan Brtka (1988) sa narodil v Belehrade. Je ab-

solventom Hudobnej skoly Kosta Manojlovi¢a
v Zemune z triedy Veri Toskov. Uz ako jej Ziak zfs-
kal mnoho oceneni: Republikovd sifaz v Belehrade
(3. cena, 1998), Akordednovy festival v Smede-
reve (1998 - 2. cena, 2000 a 2001 - 1. cend],
Medzindrodnd sifaz Petara Konjoviéa v Kragu-
jevaci [1998 - 3. cena, 2001 - 1. cena), Repub-
likovd sifaz v Belehrade (3. miesto, 2000).
V stéasnosti je posluchacom 3. roénika Konzerve-
toria v Bratislave v triede Nadi Varinskej. Ako $tu-
dent konzervatéria obsadil 3. miesto na festivale
v Smedereve a 1. miesto na medzindrodnej sifa-
i Coupe Jeunesse v Bratislave. Ziskal 1. miesto
a zérovef sa stal absolitnym vifazom svoje] kate-
gérie na Sofazi $tudentov konzervatérii Sloven-
skej republiky (SSK SR}, ktord sa konala vo febru-
ari 2005 v Bratislave.

Lukas Kmit {1987} je posluchdEom 3. roénika
Konzervatéria v Kodiciach vo violovej triede Very
Lipatove]. Ziskal 1. miesto na sifazi Talenty pre
Eurépu 2004 v Dolnom Kubine a Cesiné uznanie
na Medzindrodnej sifazi Beethovenov Hradec
v Hradci nad Moravici. Stal sa vifazom Sifaze Stu-
dentov konzervatérii SR v Bratislave 2005,

Dominik Kobulnicky (1988) je posluchdZom 2.
roénika Konzervatéria v Kosiciach v triede Juraja
Bombalu. Ziskal 1. cenu a absolitne vifazstvo
v odbore hra na tube na S3K SR, kforé sa konala
v marci 2005 v Ziline.

Peter Mikula {1986) je posluchéom 3. rognika
Cirkevného konzervatéria v Bratislave v friede Ma-
reka Vrabela a sicasne Gymnazia Sv. Uriule
v Brafislave. Je drZitelom 3. miesta z medzindrodne;
sitaze mladych organistov v Opave {2004). Uspes
ne sa prezentoval viacerymi vystipeniomi doma
i'v zahraniéi. Ziskal 1. cenu a stal sa absolitnym vi-
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Jén Brika {b. 1988] was born in Belgrade. He is
graduates of the Music School of Kosta Manajlovi¢ in
Zemun from the class of Veri Toskov. As o pupil of this
school, he was awarded several prizes of various no-
tional competitions - Republic’s competition in Belgrade
{34 prize in 1998), Accordion Festival in Smederevo
{1998 - the second prize, 2000 and 2001 the }*
prize), International Competition of Pefar Konjovi¢ in
Kragujevac (1998 - the 37 prize, 2001 the 1¥ prize}
and he was placed the third of the Republic’s competi-
tion in Belgrade in 2000. Currently, he is the 3 year
student of the Brafislova Conservatoire in the class of
Nada Varinska. Being dlready a student of the Con-
servatoire, he won the 3% place ot the Festival in Smere-
devo and won the 1% prize at the infernafional contest
Coupe Jeunesse in Bratislava. In February 2003, he
was awarded the 19 prize and became an Absolute
winner of the Slovak Conservatoires’ Students Compe-
fition in his category in Brafislova.

Lukd$ Kmif {b. 1987] is the 3 year student of
the Conservatoire in Kolice. He studies playing the
viola with Vera Lipatova. He is holder of prizes from
the infernational festival Telents for Europe in Dolny
Kubin 2004, and the Beethoven International Com-
petition in Hradec in the Czech Republic. He won
the first prize ot the 2005 Slovak Conservatories’
Students Competition in Bratislava.

Dominik Kobulnicky {b. 1988) studies the 2
year at the Consetvatoire in KoSice with Juraj Bom-
bala. He won the 1 prize and became dlso an
absolute winner in the category of playing tuba ot

the Slovak Conservatoires’ Students Competition in
Zilina, which was held in March 2005.

Peter Mikula (b, 1986) is the 3* year student at
the Church Conservatoire in Brafislava studying or-
gan with Marek Vrébel and af the same time, he
attends Grammar School of St. Ursuld in Bratislava.
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fazom SSK SR v hre na organe, kiord sa uskutoéni-
la vo februdri 2005 v Kosiciach.

3
Jén Madry (1984) pochddza z Trenéina. Je poslu-

chéom 2. roénika Konzervatéria v Ziline v triede Jifi-

ho Bukada. Je drzitelom 1. ceny a absoldmym vifa-
zom v odbore pozauna na S5K SR 2005 v Ziline.

Pavol Mucha (1987) sa venuje hre na violonce-
lo vz od svojich siedmich rokov. V sigasnosti je
studentom 3. roénika bratislavského Konzervats-
ria vo violon&elovej triede Karola Filipovica. Zis-
kal Cestné uznanie na Heranovej sufazi, v roku
2001 ziskal 2. cenu a Cenu mlade] poroty na sé-
fazi Talenty pre Eurépu v Dolnom Kubine a v roku
2005 vyhral leté dtipendium Holandskej nadd-
cie. Je absoldtnym vitazom $3K SR 2005 v odbore
violonéelo. Sélisticky G&inkoval so stbormi Cap-
pella Istropolitana, Camerata slovacca, Moyzeso-
vym kvartetom a orchestrom bratislavského konzer-
vatéria.

Lukés Oravec (1988) sa narodil v Ziline, kde zis-
kal aj zakladné hudobné vzdelanie. Ziskal Striebor-
né pdsmo na sifazi ZUS v Banskej Bystrici, ako Ziak
konzervatéria vystipil af na koncerte v Zichyho
paléciv Bratislave a na viacerych podujatiach skoly.
Je posluchdéom 2. roénika Konzervatéria v Ziline
v triede Jana Pohinka. Je drziteflom 1. ceny
a absoldtnym vifazom v odbore tribka na SSK SR

2005 v Ziline.

Jaro Filip (1986) sa venoval spociatky hre na kla-
viri, ako 14 - roény zaéal dtudovaf kontrabasovi
hru - najprv u svojho otca, neskér v pripravke pre
talentované deti na Konzervatériu v Bratislave
u Zolténa Janikoviéa. Teraz je $tudentom 3. roénika
tohto konzervatéria. Ziskal 1. cenu ako aj absolitne
vitazstvo na Sétazi studentov konzervatérii SR 2005,
ktorg sa konala v Brafislave.
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He won the 37 place af the International Organ
Compefition in Opava in 2004. He has success- -
fully appeared on many concert stages at home and
abroad. As for his lafest successes, he was award-
ed the 1% prize in the category of playing organ af -
the Slovak Conservafoires’ Students Competition in
KoSice, apart from becoming its Absolute winner.

Jén Muidry (b. 1984} comes from Trendin. Pre-
sently, he is the 2" year student of Zilina Conservo-
foire working with Jifi Bukag. He is holder of the 1*
prize as well as the fitle of an Absolute winner of the
Slovak Conservatoires’ Students Competition in the

field of playing the trombone. '

Pavol Mucha [b. 1987} started his violoncello stu-
dies at the age of seven. Currently, he is the 3 year
student attending Karol Filipovié vicloncello class af
the Brafistava Conservatoire. He is holder of prizes
from the Heran Competition and Talents for Europe
in Dolny Kubin. In 2003, he won a scholarship from
the Holland Foundation. In April 2005, he was
awarded the 1st prize of the Slovak Conservatol
res’ Students Competition in Bratislava. As a soloist,
he has played with various ensembles - Cappella Istro-
politana, Camerata slovacca, the Moyzes Quartet
and the Orchestra of Bratislava Conservatoire.

Luka$ Oravec {b. 1988) was born in Ziling,
where he took his first music lessons. He reached
the Silver zone af the Pupils’ Competifion of Prima-
ry Schools of Arts in Banskd Bystrica and has per-
formed in the concert at the Palace of Zichy and
some other events organised by his school. He
altends the class of Jan Bohinek at Zilina Conservar
toire being the student of the 2* vear. He also
succeeded in winning his cotegory at this year's
Competition of the Students of Slovak Conserva-
toires, which took place in Zilina. He was also
awarded the fitle of its Absolute winner.
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Martin Sokol (1984) je posluchdom 5. roéni-
ka Konzervatéria v Kosiciach v triede Milana Hiib-

nera. Je vifazom sifaze SSK SR 2003 a erstvym
drzitelom
zom $5K SR 2005 v odbore hra na lesnom rohu

v Ziline. Spolupracuje aj s orchestrami Opery Stat-

neho divadla v Kosiciach a Stétne] filharménie
Kodice.

Barytonista Lubomir Popik (1985] je posluchd-

Zom 4. roénika Konzervatéria Jéna Levoslava Bellu
v Banskej Bystrici, kde 3tuduje v triede Dagmar Ro-
hovej - Boksove. Je drzitelom viacerych oceneni -
1. ceny a ceny Slovenského hudobného fondu zo
Sifaze Studentov slovenskych konzervatédrii
v Bratislave, 2. miesta z Medzindrodnej sifaze Imri-
cha Godina vo Vrdbloch, Ceny Najlepsi talent do
21 rokov z medzinérodnej sifaze Mikulé$a Schnei-
dera - Trnavského 2004. Ziskal 1. cenu a stal sa
absoldtnym vifazom SSK SR, kiord sa konala vo
februéri 2005 v Banskej Bysirici.

1. ceny, Ceny SHF a absolinym vifa-

Jaro Filip {b. 1986 started to study piane, ot the
age of 14, he startet to siudy violoncello of the Brar
fislava Conservatoire as an extraordinary student,
continuing in the class of Zoltén Janikovié. At pre-
sent, he is the 3 year student at the same school.
He is the winner of the 2005 Slovak Conservatoires’
Students Competifion in Brotislavo.

Martin Sokol (b. 1984} was born in Kolice, where
started to study playing the trumpet with 1. K&iAano-
vé. At present, he is a student of the 5" year of Ko-
Sice Conservatoire in the clas of Milan Hitbner. He
won the 1% place of the Slovak Conservatoires’ Stu-
dents’ Competition in 2003 and he won the highest
award in his category also in this year in Ziling. In
addition, he has got a Special prize of the Music
Fund and was ranked an absolute winner in his co:
tegory as well. He regularly collaborates with or-
chestras of the Opera of the Kosice State Theatre as
well as with the Koice Phitharmonic.

Young buaritone Lubeomir Popik {b. 1985) has
been attending the class of Dagmar Rohovd - Bok-
sovd af the Conservatoire of J. L. Bella for four years.
He is & prizeholder from o few singing national and
international compefitions taking place in Slovakia
in 2004. He won the 19 prize together with the Prize
of the Music Fund o the Slovak Conservatoires’ Stu-
dents Compaetition, was ranked 2 af the Internce
tional Voice Competition of Imrich Godin in Vrdble
and was awarded the special prize The Besf Talent
up to the age of 21 years of the Mikuldés Schneider-
Trnavsky Singing Competition in Trnava. In Febru-
ary of this year, he won again the 1¢ place af this
conservafory competiion achieving the file of Ab-
solute winner in the category of singing. The com-
pefition took place in Banskd Bystrica in February.
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PONDELOK « 18. APRIL 2005
19:00 h

NATALIA KOVALOVA, soprén (Ukrajina)
TEREZIA KRUZLIAKOVA, mezzosoprdn

(Slovensko)
Rébert PECHANEC, klavir (Slovensko)

Eugen Suchori {1908-1993)
Nox et solitudo

Zmréka sa

Ballada

Stard romanca

Hlq, luna padé

Topole

Anfonin Dvorék [1841-1904)

Ciganské melodie op. 55

Mé pisefi zas mi ldskou zni

Ajl Kterak trojhranec méj prerozkoing zvoni
Ales je tichy kolem kol

KdyZ mne stard matka zpivat uéivala
Struna naladéna, hochu toé se v kole
Siroké rukdvy a Siroké gaté

Deite klec jesifabu ze zlata ryzého

Jevgenij Markovi¢ Irsai (*1951)
Menuet na ostrove (1994)
kompozicia pre $epot, potlesk, spev a klavir

Y

Gioacchino Rossini {1792-1868)
Una voce poco fa...

Aria Rosiny z 1. dejstva opery
Barbier zo Sevilly

15" Ceniral European
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MONDAY « 18" APRIL, 2005
7:00 p.m,

NATALIA KOVALYOVA, soprano (Ukraine)
TEREZIA KRUZLIAKOVA, mezzo-soprano

(Slovak Republic)
Rébert PECHANEC, piano (Slovak Republic)

Eugen Suchof {1908-1993)
Nox et solitudo

The dusk is falling

Bollad

An old romance

See, the moon is falling down
The Poplars

Antonin Dvoiék {1841 -1904}

Gypsy Melodies, Op. 55

My song of love

Hey! ring out my friangle

All round about the woods are siill quiet
Songs my old mother faught me

Tune thy strings

Wide the sleves

Give o hawk ¢ fine cage

Jevgenij Markovié Iréai (b. 1951}
Menuet on the Island (1944}
Piece for whisper, clopping, voice and piono

]

Gioacchino Rossini {1792-1868)
Una voce poco fa...

Act 1, aria of Rosing from the opera
1 Barbiere di Siviglia
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Wolfgang Amadeus Mozart [1756-1791)

In quali eccesi... Mi tradi...

Recitativ a dria Donny Elviry z 2. dejsiva opery
Don Giovanni

Giacomo Puccini (1858-1924)
O mio babbino caro...
Avia Lauretty z opery Gianni Schicci

z

Ruggiero Leoncavallo {1857/58-1919)
Valéik /Valzer/ Musetty z 2. dejstva opery
Bohéma

Ruggiero Leoncavallo

Qual fiamma aveva nel guardo!
Stridono lassd...

Aria Neddy z opery Komedianti

Antonin Dvordk

Mési¢ku na nebi hlubokém...

Aria Rusalky z 1. dejstva rovnomennej opery
Gaetano Donizetti (1797-1848)

Fia dunque vero... O mio Fernando!
Recitativ o dria Leonory z 3. dejsiva opery
Favoritka

Giuseppe Verdi [1813-1901)
Mercé, dilette amiche...
Bolero Eleny z 5. dejstva opery Sicilske nespory

leo Délibes (1836-1891]

Viens, Mallika...

Dvojspev Lakmé o Malliky z 1. dejstva opery
Lakmé
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Wollgang Amadeus Mozart [1756-1791)
In qudli eccesi... Mi tradi...

Act ll, recitative and aria of Donna Elvira
from the opera Don Giovanni

Giacomo Puccini (1858-1924]
O mio babbino caro...
Avria of Laurefta from the opera Gionni Schicci

Ruggiero Leoncavallo {1857/58-1919)
Act ll, Valse /Valzer/ of Musetta from the opera
la Bohéme

Ruggiero Leoncavallo

Qual fiamma aveva nel guardol
Stridono fassi...

Ballatella of Nedda from the opera | Pagliacei

Antonin Dvofdk
Mésitku na nebi hlubokém...
Actl, aria of Rusalka from the opera of the same name

Guaetano Donizefti {1797 -1848}

Fia dunque vero... O mio Fernandol

Actlll, recitative and aria of Leonora from the opera
La favorita

Giuseppe Verdi {1813-1901}
Mercé, dilette amiche...
ActV, Bolero of Elena from the opera [ vespri siciliani

Leo Délibes {1836-1891)

Viens, Mallika...

Act |, duet of Lakmé and Mallika from the opera
Lokmé
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Dejiny piesne si staré ako samy dejiny hudby. Spo-
jenie slova a hudby, kedysi tak prirodzené ako spon-
tanne prejavy Zivota, predstavovalo odvekd thzbu
¢loveka po harménii s prirodov, t0zbu po névrate
k vlastnej identite, tizbu ndjsf svoju vlasing, nepo-
krivend tvar. Metamorfézy tejto harménie v zrkadle
Casu predstavujl rézne obdobia, kedy slovo a hud-
ba k sebe viac alebo menej inklinovali, kedy ich
meniaci sa vzfah prekvapoval i dojimal, navraca-
ibc ¢loveka k propodstate jeho myslenia a citenia.
Umeld piesed, hoci vychddzajica z rdznych indpi-
raénych podnetov, je vrcholom fudského Gsilia po
harménii, spdjajic bésnické a hudobné my3lienky
v ocarujici celok.

Pisal sa rok 1880, ked' Antonin Dvofék vyzvany
svojim nakladatefom Fritzom Simrockom zagal kom-
ponovat cyklus piesn Cigdnske melédie op. 55 na
slovd Adolfa Heyduka. Vtom &ase bol uz Dvordk
zndmym a uzndvanym skladatelom, na ktorého nové
skladby netrpezlivo ¢akal cely hudobny svet. Zo
siedmich piesni, indpirovanych podobne ako
u Johannesa Brahmsa cigdnskou hudbov, si najvéé-
$iu popularitu zfskala 3tvrtd v poradi - Kdyz mne
starg matka, ktord sa stala jednou z najznémeisich
a najinterpretovanejich Dvofdkovych piesni. Aj
napriek osobitému charaktery, danému povahou
spracovévane] fematiky, zostdva Dvoidk v fomto
cykle piesni svojskym a z kazdého taktu zaznieva
typicky Zeska hudba.

V pripade piesiovej tvorby slovenského skladatela
Eugena Suchona, ktorého vz od zaciatku kompo-
zi€nej Cinnosti ldkala moznost pretavif do svojej
hudby slovensky literdrny svet, so zrejmé vonkaijsie
indpiraéné okolnosti - poézia lvana Krasky, Stefo-
na Zaryho, Petra Stilicha, Miroslava Vélka, &i Jana
Smreka. Poetika vybranych bésnikov vypovedd
o Suchofiove| orientdcii na nosné minuciézne poe-
tiky, schopné na malom priestore evokovatf hudob-
né myslienky. Hoci od prvych improvizdcii po po-
sledné piesfiové cykly predla hudobné ivorba
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Suchofia mnohymi zvratmi, jeho piesfiové cykly nés
neustdle dojimaijd impresivaym Zarom (Nox ef soli
tudo, 1932}, rozochvievaj vykrikom obdivu nad
fudskymi schopnosfami {Ad asira, 1961}, & viahuid
do filozofujicich Gvah o fudskom Gdele {Pohfad do
nezndma, 1977}, Piesfiovy cyklus Nox ef solitudo
vzaikol na podnet progresivne orientovaného krifi-
ka tvana Bally, kiory Suchofiovi priniesol zbierku
bésni Ivana Krasku. Z nej si Eugen Suchof vybral
pét basni, predstavujicich zvlédtnu jednoty
v rozmanitosti. Znaéne expresiviu melodiku pred-
chédzajicich Suchofiovych instrumentdinych diel
vystriedala umiernenej§ia melodika dand charakte:
rom piesni, v ktorych dominuie melanchélic, bala-
dickosf i smitok, ved ,...vyplnif nédeje nebolo sify”
{Zmréka sa). Klavirny sprievod, kiorého melodika
sa prispdsobuje vokdine] melodike, dokresluje né-
ladu piesne. V diele Nox et solitudo Suchofi nadvie-
zal déverny kontakt so slovenskou literatirou
a s celkovou atmostérou hfadania svetového
a sGéasne slovenského prejovu. Premiéra diela
v orchestrélne] tprave zaznela v podani Zofie No-
pravilovej o Bratislavského symfonického orchestra
pod taktovkou Karla Nedbala 10. okiébra 1933.
Klaviriste, skladatel, hudobny teoretik i poet Jevgenij
Irai pochddza z leningradske] hudobnickej rodiny.
V roky 1969 ukondil strednt Specidinu hudobnd
skoly, roku 1975 zavfsil §tidium kompozicie
(A. A. Cemov, V. A. Uspenskif) a v roku 1978 aj 3ti-
divm hry na klaviri na Konzervatériu vo svojom rod-
nom meste. Ako klavirista koncertoval vo viacerych
eurdpskych krajindich o svoje klavirne zruénosti
uplatnil aj ako korepetitor opery Statneho divadia
v Banskej Bystrici, kde pdsobil po prichode na Slo-
vensko {1991 - 1992). Sicasne vyuéoval hru na kla-
viri @ kompoziciu na bysirickom Konzervatériv Jéne
levoslava Belly a neskdr ako pedagdg prediel na
Katedry hudby Univerzity Mateja Béla. Skladatel,
ktorého tvorba zchffia nejedno vokélne, vokélno-
intrumentdine a zborové dielo, byve oznacovany
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ako predstavitel ruskej ,skupiny neskorého post-
konzervativizmu”. Podobne ako v inych dielach,
v ktorych pracuje s jemu blizkym poefickym textom,
aj v skladbe Menuet na ostrove {1994 citlivo nard-
ba s bdsnickym slovom, ktorého vyznam nevdha
umiocnit pouzitim netradiéného hudobného materi-
élu - Sepotom, potleskom i vyrazovym gestom.
Opera, vstupujica do hudobného Zivota na konci
16. storodia v severnom Taliansku, bola spodiatku
formou dvornej zébavy o mala byf prejavom bo-
hatstva a nddhery panovnika & vojvodu. Spdjala
sa s predvédzanim a sldvnostnou pompou, &o sa
v niektorych pripadoch prekvapujico zachovalo az
do dnednych &ias. Reagujic na podobny nestried-
mosf Casto samotni skladatelia i hudobni teoretici
trvali na tom, Ze opera je v prvom rade hudobnou
drdmou. Vysledkom neustélych zapasov medzi zd6-
raznenim tej & onej stranky operného diela je dnes
nesmierne bohatd a pestrd paleta opernych diel
réznych historickych epoch, proveniencii a's tym
sGvisiacich 3tylovych premien.

Wolfgang Amadeus Mozart svoj prvy vaznejsi po-
kus na opernom poli podnikol roku 1767, ked
k dramatickej kantdte Die Schildigkeit des ersten
Gebotes pripojil prvé dejstvo. Jeho prvou skutoé
nou operou sa viak stala komédia Apolldn
a Hyacintus (1767), kford bola uvedend cko infer-
mezzo medzi dvomi dejstvami hry nastudovanej na
zéver 3kolského roka na univerzite v Salzburgu.
Opera v dvoch dejstvach Don Gievanni (s pdvod-
nym ndzvom Potrestany roztopasnik alebo Don
Giovanni) na libreto Da Ponteho slévila pri svojej
premiére 29. oktdbra 1787 v Prahe triumfdlny
spech. Mozart sighol po ndmete 3panielskeho
pdvodu o legendarmom zvodcovi Zien, ktorého vé-
Sefi md v sebe silu prirodne| pustosivej moci.
V prvoinej podobe je német zndmy z diela $paniel
skeho klasického dramatika Tirso de Molinu, neskér
ho spracovali i dal§i dramatici - Coreille, Goldo-
ni. Vlasiny zmysel Mozartovho operného diela, je-
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dine&ne spdiajiceho tragiku o komiku Zivota, nepo-
chybne spoéiva v pravdivosti s akou zobrazuje Zivot,
Gioacchino Rossini, syn mestského trubata a do-
zorcu bitinku sa v prvej polovici 19. storodia tedil
mimoriadnej sléve, bohatstvy, vieobecnémy uzne-
niu svojich tvorivych vysledkov a umelecke] prestizi.
Stcasnikmi povaZovany za najvddSieho talionske-
ho skladatela svojej doby, ktorého dspech nebol
zrovnatelny s ni¢im od &ias Cimarosu a Paisielly, bol
Rossini primus inter pares generdcie skladatefov
narodenych v deviifdesiatych rokoch 18. storodia.
Hoci Donizetti i Bellini osobitym 3tylom vyryli
v operne; tvorbe hbokd brazdu, ani oni neuti fiefu
Gioucchina Rossiniho, kiory uz ako dvadsafityriroé
ny napisal svoju najvédiv komédiv - Almaviva ale-
bo zbytocnd opatrnost neskdr premenovan( na
Barbier zo Sevilly podia Becumarchaisovho diela
a tragédiy Otello, @ kfory koncom dvadsictych ro-
kov 19. storotia dobyl celd Eurépu hrdinskou melo-
drémou Tancredi a drémou giocoso Talianka v AlZiri,
Vrchol kompozigného umenia dosichol Rossini po-
merne rychle. Ako tridsafsedemrocny uzavrel ope-
rou Guiflaume Tell obdivuhodng joviskovl tvorby
a poCas nasledujicich tridsiatich deviatich rokoy
skomponoval uZ len dve viidsie cirkevné skladby
a drobneSie kompozicie, kioré by sme mohli pove-
Zoval za jeho péchés de vieillese alebo ,hriechy
staraby”.

Po odmlcani sa Rossintho, otvoril sa vacs priestor
pre Gaetana Donizeftiho, kiorého nadvidda v To-
liansku bola v Wchto rokoch neoddiskutovatelnd.
Donizettiho, viestranného autora so zmyslom pre
praktickd sirénku veci, charakterizuje najmé Siroky
tematicky zéber. Rané diela s6 typickymi komédio-
mi, najvyznomnejsie dielo z neskorého obdobia
zase romantickymi tragédiomi. Hoci &asto balanso-
val na hranici bandinosti, nikdy sa nespreneveril
svojmu talenty dokonale charakterizoval postavy
a vystihndf dramaticky moment. Zérovef: rad expe-
rimentoval s novatorskymi kombindciami hlasov
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a s potedenim komponoval pre konkrétne operné
hviezdy - tak nechal vyniknif vrelosf vyrazy Rosi-
ny Stolzovej v opere Favoritka {1840). !
Kym Donizetfi sa nemusel obdvaf tvorby Mercadan-
teho, Ricciho & Paciniho, vz Oberto - jedna
z prvych opier Giuseppe Verdiho naznaéila, Ze na
operné kolbiste vstipila osobnosf, ktord opere dala
svoj bytostne dramaticky zmysel a bohaty, pravym
talianskym temperamentom s juzanskou zmyslovos-
fou nasyteny melodicky fond. Tento fudsky gisty,
velky umelec, ktory sa stal klasikom talianskej né-
rodnej opery druhej polovice 19. storocia, neskiial
svoje sily na inom poli hudby, akoby si uvedomo-
val, Ze jeho melodickd invencia a dramaticky talent
by sa na mensich plochdch nemohol dokonale roz-
vindf. Popri jedinom slé&ikovom kvartete a nie-
kolkych drobnych skladbdch, osobité miesto
v jeho tvorbe zoujimaji dve duchovné skladby
z posledného tvorivého obdobia - Requiem
a Quattro pezzi sacri. Opera Sicilske nedpory
(1855) na Scribovo libreto svedci o tom, Ze v tomto
obdobi sa Verdiho zéujem sstredil na francdzsku
velki operu. Hoci opera sama o sebe je nezdo-
rom, stala sa zdrojom kriZenia, z ktorého mali vzist
dalie pozoruhodné diela (Simon Bocanegra, Sila
osudu).

O niekolko rokov neskér vstipili do operného kol-
bidta Giacomo Puccini a Ruggiero Leoncavallo, kto-
ri sa vo svojich predstavdch, zobrazeni Ziarlivosti
a vrazdy paradoxne v mene verizmu obrdtili chrb-
tom k shakesperovskému modelu hudobnodramatic-
kej pravdy (zobrazenej v poslednej Verdiho iragé-
dii Otello) a pisali drsné melodrémy: Edgar (Puccini,
1889), Komedianti {Leoncavallo, 1892). Verdi bol
Pucciniho bezprostrednym vzorom, rovnako je
u neho viditelny i vplyv Richarda Wagnera - sply-
vanie hranic medzi ériou, recitativom a ensemblami,
bohaty harmonicky jazyk ¢ Zivé orchestrécia. Gianni
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Schicchi, komicky doplnek dvoch predchédzajicich
tragédii {Plasf, Sestra Angelika), sa stal siéasfou
opernej tildgie.

Ruggierovi Leoncavallovi takmer cez noc priniesla
slévu @ Gspech opera Komedionti, povaZované za
jeden zo zdkladnych kamefiov veristického slohu.
Dramatické napétie, vynikajica charakterizdcia
postav a bezprostredny melodicky ocinok spésobi
ki, 2e dodnes toto dielo spdjome s jeho menom.
Napriek tomuto dspechu sa vk Leoncavallo my-
sel sklonif pred talentom Pucciniho o sledovaf ako
jeho opery - vrétane opery Bohéma [Puccini naj-
skér nejavil zdujem o zhudobnenie tohto ndmetu)
- postupne upadej do zabudnutia.

Vo Francizsku nastola v polevici 19. storodia re-
nesancio opery - Auber, Halévy, neskér Berlioz,
Gounod, Saint-Saéns i Bizet sa nepustili cestou
wagnerianizmu. Podobne ako Bizetov sicosnik Leo
Délibes, ktoréhe meno sa v naich predstavéch
spéija najmd s tvorbou celovedernych dramatickych
baletov {Coppélia, Sylvia). Po vojne s Nemeckom
skomponoval brilantnG komickd operu Krél pove-
dal, no jeho pokus o operu na historick( #ému {(Jean
de Nivelle} bol uz menej Gspeiny o tragické ope-
ra Lakmé {1883}, napriek svojmu melodickémy
Sarmu o orientdlnej prichuti, bledne popri Bizeto-
vej Carmen.

V eskych krajindch bolo potrebné pockaf o ne pri-
chod Smetanove| Predane] nevesty, kiord Ceskej ope-
re olvorila dvere dokordn. Antonin Dvordk, kiorého
odkaz v oblasti velkych vokélno-intrumentdlnych,
symfonickych i komornych md zékladny vyznam ake
v Zeske] tak ivo svetovej hudbe, sa v oblasti opery
prejovoval menej vyrovnane. Zriedka sa dnes pred-
védzajl jeho opemé prvotiny {Alfred, Krdl o uhliar,
Vanda), kde slabiny libreta nevyvéZila ani Dvoféke-
va melodické invencia. Dodnes viak na javiskach
zostdva najmé rozprdvkové opemé dielo Rusalka,
naplrené sicitom s ne¥fastnou hlavnou hrdinkou
o s Elovekom-princom.
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Natalia KOVALOVA (1976, Ukre-
jina) $tudovala spev najskér na Kon-
zervatériv Mykolu Lysenka v [vove na
Ukrajine a po jeho absolvovani na Hu-
dobnej akadémii Karola Lipinského vo
Wioclavi {Polsko), kiord absolvovala
v roku 1999. V rokoch 1999-2001
pokracovala v $tididch na Vysokej hu-
dobnej tkole Carla Mariu von Webe-
ra v Drézdanoch {Nemecko) pod od-
bornym vedenim Christiana Elssnera.
V rokoch 1997-2001 absolvovala g
niekolko majstrovskych interpretaé-
nych kurzov spolupracujic s R. Karchikovskym
a P. Schreierom.

Mladé sopranistka ziskala prvé ceny na mnohych
domécich sifaziach v speve i v hre na [udovom
néstroji bandore. V roku 2001 zvifazila na prestiz-
nej medzindrodne] spevackej sifazi Alexandra Gi-
rardiho v nemeckom Coburgu a ziskala aj Cenu
Spoloénosti Johanna Strausa. V auguste minulého
roka obsadila vynikajice 2. miesto o odniesla si
i Cenu publika na Medzindrodne spevécke sifazi
Placida Dominga Operdalia, kiord sa konala v Los
Angeles v USA.

Natdlia Kovalova debutovala v Stétnej opere vo
Wroclavi v Glohdch Nanetty vo Verdiho Falstaffovi,
Mimi v Pucciniho Bohéme a predstavila sa aj ako
Pamina v Mozartovej Carovnej flaute. Od roku
2001 je sélistkou operného siboru Deutsche Oper
am Rhein v Disseldorfe {Nemecko) a hostuje
v opernych produkciach Nérodného divadla v Linzi
{Rakisko), opernych domov vo Frankfurte nad Mo-
hannom a Karlsruhe, ako aj na pdde Hessenského
$tétneho divadla vo Wiesbadene. Jej daliie angaz-
madny zahriiujd 0&inkovania v opere vo francizskom
Lille a vo Velkom divadle mesta Luxemburg Grand-
Theatre de la ville de Luxemburg. V decembri 2003
debutovala v Krélovskej opere v Bruseli Royal
Theater de la Monnaie (Belgicko). Mladé umelky-
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Natalic KOVALYOVA (born in
1976, Ukraine} studied singing at the
State Conservatoire of Mykola Lysenko
in Lvov and affer its graduafing at
the Karol Lipinski Music Academy in
Wroclaw {Poland), where she attained
the Master of Arts’ degree in 1999,
From 1999 to 2001, she continued in
her postgraduate studies with Chrisfian
Elssner at the Carl Maria Von Weber's
Music Academy Hochshule fir Musik
in Dresden {Germany). In the period
between 1997 and 2001, Natalia
took partin several master classes cofluborating also
with R. Karchikovsky ond P. Schreier,

She won many compefifions in her native country
{not only in singing but also in playing a folk insfru-
ment, called bandore). In 2001, she was awarded
the first and the Special prize by the Society of Jo-
hann Strauss of the prestigious Alexander Girardi
International Singing Competition in Coburg {Ger
many). In August 2004, she won the second prize
together with the Public prize of the Operalig, an
International Opera Competition of Placido Domin-
go, taking place in Los Angeles, the USA.

Natalia Kovalova made her debut in the State Ope-
ra of Wroclaw in Poland appearing in the roles of
Nanetta in the opera Folstaff by Verdi, Mimi in
Puecini’s opera La Bohéme and Pamina in the
Magic Flute by Mozart in 2000.

Since 2001, she has been a soloist of the opera
ensemble of the Deutsche Oper am Rhein in Dissel-
dorf {Germany) and has given guest perfomances
in the National Theatre Linz {Austria), Hessen’s
Staatstheater Wiesbaden {Germany] and clso in the
Theatres of Frankfurt am Main and Karlsruhe, Opera
de lille {France), Grand-Theatre de la Ville de Luxem-
burg.

In December 2003 Natalia Kovalyova has made
her debut as Donna Elvira in the opera Don Gio-
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fa realizovala koncerty v mnohych krajindch Eu-
répy, okrem Ukrajiny aj v Nemecku, Polsku, Rakdsky,
Rusku, Svajciarsku, Holandsku, vystipila na vyznam-
nych koncertnych pédidch, o. I. v koncertnych sie-
fach Berlinskej filharménie, Essenskej filharménie,
berlinskom Konzerthause, Tonhalle v Disseldorfe,
Festivalovom dome v Baden-Badene, v Old Opera
Frankfurt. S Gspechom sa predstavila na festivaloch
Wratislavia Cantans v polskej Wroclavi, Hudobny
olymp Musical Olympus v ruskem Petrohrade, & na
festivale v Bregenzi (Rakdsko).

Jej bohaty operny reperiodr zahffia roly Susanne
v Mozartovej Figarove] svadbe, Violety vo Verdiho
Traviate, Micaely v Carmen G. Bizeta, Neddy
v Lleoncavallove] opere Komedianti, Lauretty
v Pucciniho opere Gianni Schicchi, Tatiany v Caj-
kovského Eugenovi Oneginovi ai.

V sGéasnosti sa pripravuje na stvdrnenie postév
Margaréty Marguerite z opery Faust a Margaréta
Charlesa Gounoda a Gréfky v Mozartove| Figaro-
ve| svadbe.
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vanni in the Royal Theater de fa Monnaie in Bruxel!
{Belgium}. The young arfist has made many con-
cert’s appearances in Ukraine, Germany, Poland,
Austria, Russia and the Switzerland, in such venues
as the Berlin's Philharmonic Hall and the Kon-
zerthaus, the Festival House of Baden-Baden, in the
Frankfurt Old Opera and Dijsseldorf's Tonhalle, in
the Concert Hall of the Essen’s Phitharmonic, etc.
She has given successful performances of the festi-
vals such as Wratislavia Cantans in Wroclaw {Po-
land), Musical Olympus in St. Petersburg (Russia)
and the Bregenzer Festspiele in Austria.

She has further been featuring the roles of Susanna
in the opera Le nozze di Figaro by Mozart, of Vie-
letta in Verdi’s Lo Traviata, of Micoela in Bizet's
Carmen, of Nedda in the opera | Pagliacci by Leon-
cavallo, of Lauretta in Gianni Schicchi by Puccini,
Tatiana in Eugene Onegin by Tchaikovski, and some
others. Currently, she hos been creafing the parts of
Marguerite in the Faust by Charles Gounod and
Countess in Le nozze di Figaro by Mozart.
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Terézia KRUZLIAKOVA (1978,
Banskd Bystrica) pochddza z hudob-
nickej rodiny Babjakovcov z Banskej
Bystrice, kde ziskala vynikajici zéklad
pre svoju profesiondlnu drahu. Spev
stidovala na Konzervatériv Jéna Le-
voslava Bellu v Banskej Bystrici pod
pedagogickym vedenim Dagmar Ro-
hovej-Boksove] a na Vysokej skole
muzickych umeni v Bratislave u Zlatici
Livorovej, ktord absolvovala v roku
2004.

Po Gspesnych prezentécidch na domé-
cich spevéckych sifaziach (Sitaz Studentov sloven-
skych konzervatérif v roku 1997 o Celoslovenskd
spevacka sifaZ Imrich Godina o rok neskér), do-
siahla mladd mezzosopranistka niekofko vyraznych
ispechov na medzindrodnych spevéckych sifo-
Fiach. V roku 2001 ziskala v juniorskej kategérii 1.
cenu v interpretécii operného repertodru na Medzi-
nérodnej spevdckej sifazi Antonina Dvofdka
v Karlovych Varoch (Ceskd republika). O rok neskér
sa stala vifazkou |. kategérie Medzindrodnej spe-
vackej sifaze Mikuldsa Schneidra-Trnavského
v Trnave, odkial si odniesla aj Cenu Hudobného
fondu za najlepsiv interpretdciu hudby 20. storoia
a Cenu Kanadsko-slovenského hudobného fondu
s ponukou U¢inkovania v kanadskom Montreale.
V roku 2003 opét zvifazila na medzindrodnej spe-
vacke sifaZi Ady Sary v polskom meste Nowy Sqcz
a ziskala zérovef pozvanie koncerfovaf na péde
Variavskej komornej opery. Jej doteraz poslednym
Gspechom je 1. miesto z medzindrodnej spevéickej
sOtaze Totti del Monte, kiord sa konala v falianskom
Trevise v roku 2004. Zérovefi ziskala aj Cenu pub-
lika Premio Belussi, moZnost absolvovania interpre-
taného kurzu pod vedenim Reginy Resnik
a realizovania série vystipeni v famojsom opernom

dome. Tieto sa aj uskutocnili v novembri a decembri
2004.
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Terézia KRUZLIAKOVA (born in
1978, Banskd Bystrica, Slovakia)
comes from in Slovakie acclaimed
Babjak's family of musicians which has
created the perfect position for build-
ing her professional career. She stud-
fed singing first with Dagmar Rohové-
Boksové of the Conservatoire of Jdn
Levosiav Bella in Banské Bystrica and
afterwards, ot the Academy of Music
and Drama in Brafistava with Zlafica
Livorové. She graduated from the
Academy in 2004,

Alter @ successtul presentation in singing competi-
tions in Slovakia {e.g. Slovak Conservatoires” Com-
pefifion and Singing Compefition of Imrich Godin},
the young mezzo-soprano won many prizes af vor
rious infernafional singing competitions.

In November 2001, she won the first prize in the junior
category of opera singing of the Antonin DvoFdk In-
ternational Voice Competition in Karlovy Vory, the
Czech Republic. In 2002, she was awarded the first
prize {in the 1% category} together with some special
prizes af the Mikuléé Schneider-Trnavsky Singing
Competition in Trnava, Slovakia. The special prizes
included the Prize of the Slovak Music Fund for the
best rendifion of the song by Slovak composer and
the Prize of the Canadian-Slovak Music Fund with an
offer 1o give a performance in Canadion Montreat.
In the following year, she won the first place at the
Ada Sory International Singing Competition taking
place in Nowy Sqcz, Poland. Being awarded this
prize, she was enabled to appear on the stage of the
Warsaw Chamber Oper.

Her most recent achievements include the first prize
together with the Public prize Premio Belussi ot the
Totti del Monte International Singing Competition
in ltalian Treviso, in 2004.

Thanks to this successful performance, she was invi-
fed to attend an international master class led by
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Prvé konceriné a operné skisenosii ziskala na péde
Stainej opery v Banskej Bystrici. V Opere Sloven-
ského ndrodného divadla v Bratislave debutovala
v postavéch Tretieho chlapca v Mozariovej Carov-
nej flaute a Meg Page vo Verdiho Falstaffovi.
K dal3im rolédm, ktoré sivarnila a stvérfiuje na nase]
prvej opernej scéne patria Baba v Dubovského roz-
prévkove| opere Tajomny k[0¢, Fléra a Laura vo
Verdiho operdch Traviata a Luisa Miller a najnoviie
aj Varvara v Janéékove| opere Kdfa Kabanovd. Od
roku 2003 hosfuje v Statnej opere Praha ako Mu-
sefta v Leoncavallovej Bohéme. S spechom sa pred-
stavila aj v postave Rosiny v Barbierovi zo Sevilly,
v opernej produkcii, ktord uviedlo Divadlo Aréna
v Brafislave.

Miadé umelkyAa realizovala cely rad koncert-
nych vystipeni, & uZ so svojimi bratmi alebo
s dal§imi interpretmi. Uginkovala na niekolkych
hudobnych festivaloch na Slovensku a v Ceskej
republike (Bratislavskych hudobnych slévnostiach,
Festivale stéasnej hudby a opernej Zasti Zvolen-
skych hier zdmockych vo Zvolene, Festivale Car-
la Dittersa von Dittersdorf v Jesenikoch ai.).
V rémci prehliadky vitazov medzindrodnych spe-
véickych sufazi sa predstavila v roku 2002 qj
publiku v kanadskom Montreale, kde si ziskala
aj sympatie divékov a priniesla si jeding udelo-
vant cenu, Cenu publika.

Spolupracovala s poprednymi domécimi orchestrdl-
nymi a vokélnymi telesami {Slovenskd filharménia,
Symfonicky orchester Slovenského rozhlasu, Sloven-
sky filharmonicky zbor ai.} av rdmci Dnf kultory
Slovenskej republiky v Ruskej federécii na jesef
2004 aj s Moskovskym akademickym symfonickym
orchestrom pod dirigentskou taktovkou Rastislava
Stora.

15“‘ Central European
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Regina Resnik and to give a series of concerts in
Treviso's Opera House. She carried out these host
performances in November and December 2004.
Terézia Kruzliakové has gained the first concert and
opera experience on the stage of the Opera in Banska
Bystrica. She made her debuton the stage of the Opera
of the Slovak National Theatre as the Third Boy in the
production of Mozarf's Magic Flute and as Meg Page
in Verd!'s Falstaff. On the stage of the Slovak first opera
stage, she has created the roles of Baba in the fairy
tale opera the Secret Key Tojomny kli¢ by Dubovsky,
Flora and Laura in Verdi's operas La fraviata and Luisa
Miller, and the most recently, she has feafured the role
of Varvara in Jondéek’s Kéfa Kabanové. Since 2003,
she has given host performances as Musetta in Leon-
cavallo’s operal Pagliaci. She sang with a great success
the tole of Rosina in Rossini’s If Barbiere di Siviglia, in
the opera produdtion carried out by the Aréna Theatre
in Brofislava.
The young artist has given many concert performan-
ces together with her brothers and other artists. She
has sung of many music festivals in Slovakio and the
Czech Republic including Bratislava Music Festival,
Festival of Contemporary Music and opera part of
the Zvolen Castle’s Plays, Fesfival of Carl Ditters von
Dittersdort in Jeseniky efc.). In 2002, she repre-
sented Slovakia in Canadian Montreal, where she
gave concert within the Parade of the winners of
international singing contests and she was award-
ed the only prize, the Public prize. She has collabo-
rated with foremost Slovak orchestral and vocal
bodies such as the Slovak Phitharmonic, the Slovak
Radic Symphony Orchestra and Slovak Philharmon-
ic Choir. In the course of the Days of the Slovak
Culture in the Russian Federation, in September
2004, she performed with the Moscow Academic
Symphony Orchestra under the baton of Slovak
conductor Rastislav Stor.
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Rébert PECHANEC (1973, Zilina)
studoval na Konzervatériv v Ziline
v triedach Antona Kdllaya o Dariny
Svérmei. V $tidiu pokradoval na Vyso-
kej 3kole muzickych umeni v Bratislave
v fiede Daniela Buranovského. Uz
poéas 3tidia na konzervatériv zadal
spolupracovat so spevdkmi, zjcasiil
sa majstrovskych kurzov pre spev so
sprievodom klavira vo 3vajciarskom
Berne pod vedenim Brigiite Fasshaen-
der a Wolfganga Riegera. Ddkazom
tejto Uspesnej spoluprdce si viaceré
ocenenia z domécich aj zahranicnych spevdckych
sofazi (sofaz Mikuléia Schneidra-Travského, 2. me-
dzinérodnd sifaz Lucie Poppovej, sifaz Hans Ge-
bor Belvedere vo Viedni). Jeho bohatd koncertnd
ginnost zahrnuje vystipenia v Rakusku, Ceskej re-
publike, Francizsku, Nemecku, Madarsku, Talian-
sku, Polsku, Svaigiarsku a Belgicku. Od roku 1996
pravidelne spolupracuje ako korepetitor na majstrov-
skych kurzoch v Piedfanoch v triedach Evy Blohovej
a Magdalény Hajéssyove|. Roku 2000 pésobil na
opernom festivale v irskom Wexforde ako hudobny
riaditel v produkcii Mozartovej opery Figarova
svadba, a ako korepetitor v Cajkovského opere
Panna orlednska. Od roku 1999 pésobi aj ako pe-
dagdg na Vysokej skole mizickych umeni v Bro-
tislave.
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Rébert PECHANEC (1973, Ziling)
studied playing the piano ot the Con-
servatoire in Zilina with Anton Kéllay
and Darina Svéma and at the Acade-
my of Music and Drama with Daniel
Buranovsky. He has already starfed to
co-operate with singers af the time of
his academic studies. He parficipated
in master classes for singers’ accom-
paniment in Bern, Switzerland, where
he worked under the guidance of
Brigitte Fassbaender and Wolfgang
Rieger. His excellent performance in
singing coaching af many international singing com-
petitions {e.g. Mikuld§ Schneider-Trnavsky Compe-
fition, the 2™ Lucia Popp International Vocal Com-
petition, Hans Gobor Belvedere Competition in
Vienna) serves as an evidence of this fruitful co-
operation. His concert activities include performan-
ces in Ausiria, the Czech Republic, France, Germa-
ny, Hungary, ltaly, Poland, the Switzerland, and
Belgium. Since 1996, he has regulerly collaboro-
ted as a singing coach af master courses in Pie¥fany
in the classes of Eva Blohovd and Magdaléna
Hajdssyovd. In 2000, he worked as a music direc-
tor in the production of Mozarf's opera Le nozze di
Figaro in Wexford, Ireland, as well as a singing
coach in Tchaikovsky's opera The Maid of Orleans.
Since 1999, he has also been active as a pedo-
gogue at the Academy of Music and Drama in Bre-
tislava.
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UTOROK « 19. APRIL 2005
19500 h

MARCIN DYLLA, gitara (Polsko)

Joagquin Rodrigo {1901-1999)
Sonata Giocosa

Allegro moderato

Andanfe moderato

Allegro

Antonio José (1902-1936)
Sonata

Allegretto moderate
Minveto

Pavana friste. Lenfo

Finale. Allegro con bric

Alberto Ginastera [1916-1983)
Sondta Op. 47

Escordio

Scherzo

Canto

Finale

ﬁ,
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TUESDAY < 19" APRIL, 2005
7:00 p.m.

MARCIN DYLLA, guitar (Poland)

Joogquin Rodrigo [1901-1999)
Sonata Giocosa

Allegro moderato

Andante moderato

Allegro

Anfonic José [1902-1936)
Sonata

Allegretto moderato
Minuefo

Pavong friste. Lenfo

Finale. Allegro con brio

Alberto Ginastera {1916-1983)
Sonaty, Op. 47

Escordio

Scherzo

Canto

Finale

&




15" Central European
Music Festival

Drzitelia Ceny hudobnej kritiky za rok 2004

PENGUIN QUARTET (Ceskd republika)
FrantiSek SOUCEK, 1. husle

Petr STRIZEK, 2. husle

Petr HOLMAN, viola

Vladimir FORTIN, violondelo

Ludwig van Beethoven {1770-1827)
Slacikové kvarteto €. 16 F dur op. 135
Allegretto

Vivace

Assai lenfo, cantabile e franquillo

Grave, ma non troppo fratfo. Allegro

Josef Suk {1874-1935)

Meditacia na staroéesky chordl
Svaty Vaclave op. 35a (1914)
pre sldéikové kvartefo

Bohuslav Marfing (1890-1959)
Slacikové kvarteto €. 3
Allegro

Andante

Vivo

Holders of the Music Critics * Prize 2004

PENGUIN QUARTET (Czech Republic)

FrantiSek SOUCEK, the 1st violin
Petr STRIZEK, the 2nd violin
Petr HOLMAN, viola

Viadimir FORTIN, violoncello

Ludwig van Beethoven (1770-1827)

String Quartet No. 16 in F major, Op. 135
Allegretto

Vivace

Assai lento, cantobile e franquillo

Grave, ma non troppo tratto. Aflegro

Josef Suk {1874-19335]

Meditation on an old Bohemian chorale
St. Vaclav, Op. 35a {1914]

for String Quartet

Bohusfav MartinG {1890-1959)
String Quartet No. 3
Allegro

Andanfe

Vivo
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Polsky gitarista Marcin Dylla si pre svoje Zilinské
festivalové vystipenie zostavil program z diel auto-
rov 3panielskeho, resp. juhoamerického pévodu. Nie
néhodou: v 3panielskej hudobnej kultire je gitara
jednym z najpopulérnejiich hudobnych néstrojov.
Je to ndstroj z rodiny lutnovych ndstrojov, ktory mal
historicky najrozmanitejSie podoby o ndzvy (chitar
ra, resp. viola, guitarra, vihuela, guiterne, guitar
a pod.}; jeho pdvod sa dodnes nepodarilo jedno-
znaéne urit. V dejindch pisanej hudby viak patri
gitara medzi tie ndstroje, pre ktoré sa hudobné pra-
mene zachovali uz z konca 16. sforodia.
Vzhladom k svojmu fudovému” charakteru sa gita-
ra v novodobej histérii len postupne presadila ako
ndstro] hodny klasického koncertného pédia. Ne-
malou mierou sa o to popri majsiroch hry na tomto
ndstroji pricinili najmé popredni skladatelia Spanielk
skej jazykovej oblasti.

Joaguin Rodrigo sa narodil v Spanielsku, $tudoval
v Parizi kompoziciu u Pavla Dukasa a Emanuela de
Falla, hudobnd vedu u Mauricea Emmanuela
a André Pirro. Od trefieho roku svojho Zivota bol
slepy; po ukondenf §tidif sa roku 1939 usadil
v Madride, kde sa roku 1948 stal profesorom dejin
hudby na madridskej univerzite; Rodrigo bol dlho-
roénym viceprezidentom $panielske| sekcie Medzi-
ndrodnej spolo¢nosti pre si¢asni hudbu. Stylovo
sa orientoval skar na hudbe minulosti, no diho patril
medzi najvyznamnejsich $panielskych autorov ob-
dobia po druhej svetovej vojne. Z jeho kompozic-
nej tvorby orchestrdlnej, vokdlno-indtrumentdlnej
a sélovej ziskalo zdaleka najvé&iv popularity Con-
cierto de Aranjuez pre s6lovi gitaru a orchester.

Spanielsky skladatel a klavirista Anfonio José sa
narodil a $tudoval v Burgose, v rokoch 1925-1929
zil vdaka 3tipendiu svojho rodného mesta najprv
v Parizi, kde sa bliZie zozndmil a nadchol hudbou
francizskych impresionistov, neskdr v Malage, kym
ho cko Uspesného skladatela pozvali do Burgosy,
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kde od roku 1929 zastaval vedice funkcie
v hudobnych infiticidch. Je autorom okolo 150
kompozicif, o. i. dvoch opier, z kiorych len jednu
dokonéil {El mozo de mulas, kiorej témou je epizé-
da z Don Quijota), Sinfonie Castellana a radu dak-
Sich orchestralnych diel, zborovych, klavirnych {3
sondty) o komernych skladieb, piesni, organovej
a duchovnej hudby na lotinské i $panielske texty.
Svoje diela Zasto sam uvddzal ako klavirista
i dirigent. Osobitne sa zaujimal o burgoski fudovd
hudbu a vydal mnohé Gpravy tychto piesni pre spev
s klavirom alebo pre zbor. {Jeho prednédika
o ludove| hudbe v Burgose na kongrese Medzing-
rodnej muzikologickej spolognosti v Barcelovne roku
1936 sa sirefla s velkym zdujmom a uznanim GZask
nikov, m. L. of Curta Sachsa a Ernsta Kreneka.) Svo-
jim p&sobenim v Burgose, kde bol &inny nielen ako
skladatel, ale af ako vyhladdvany pedagdg, dir-
gent a organizétor hudobného Zivota, sa mimoriad-
ne zasluFil o rozvoj hudobnej kultiry celej Kastilie.
Od jila 1936, obdobia ndstupu faisticke diktats-
ry v Spanielsku, bol oko jeden z tisicok nepohodi-
nych obZanov vystavovany politickym represidm,
ktoré vyUstili do uviiznenia a do popravy na jesef
toho istého roku. Dlho zabudnutého skladatels,
o kiorom Ravel predpovedal, Ze ,bude velkym 3pa-
nielskym sklodatelom néshe storodia”, aZ
v poslednych rokoch Spanielsko a svet znovu objo-
vujli. Aj vdaka jeho dvom skladbém pre gitaru {Ro-
manciflo infantil @ Sonata para guitarra), z ktorych
byva impresionisticky ladend a ¥panielskymi ndrod-
nymi hudobnymi prvkami preniknuté $tvoréasfovd
Sondta z roku 1933, venovand jej prvému interpre-
tovi, priatelovi Reginovi Séinz de lo Maza, oznado-
vand za najvyznamnejiie Spanielske gitarové dielo
komponované pred rokom 1950,

Argentinsky skladatel Alberto Ginastera {1916-
1983} sa narodil v Buenos Aires, kde absolvoval o
svoje hudobné $tudid o pdsobil pedagogicky na
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konzervatéridch ainych vyssich hudobnych uéilis-
tiach. Od roku 1945 striedavo zil v USA a v Eurépe.
Je najvyznamnefim argentinskym skladatefom 20.
storocia, ozvléitiujicim eurdpske hudobné tradicie
i si¢asnost o osobity juhoamericky kolorit. V prvych
desafrociach svojej tvorby sa zameral na nérodny
charakter svojej tvorby, kym od konca 50. rokov sa
priklonil k expresionizmu schénbergovského raze-
nia. Je autorom diel najrozmanitej$ich Zanrov, o. i.
niekolko opier a baletov, tvorby symfonickej, kan-
tétovej, komornej a sdlisticke|. Sondtu op. 47 pre
sélovi gitaru skomponoval roku 1946.

Kiasické a zdroveh veéne Zivé slacikové kvarteto,
tdto komorné hudba par excellence, je jednym
z najndroénejsich hudobnych Zanrov, zakazdym
preverujic vysoké majstrovstvo autorov i interpretov.
Penguin Quartete hned dvodom svojho programu
prezentuje dielo velkého klasika slagikového kvar-
teta Ludwiga van Beethovena, na ktorého tvorbe sa
vz takmer dve storo&ia merajé kvartetd vietkych
generdcii. Neskoré Beethovenove slacikové kvarte-
t6 {z rokov 1823-1826) s0 sublimdciou a syntézou
skladatelovej celoZivotne| kompozi¢ne| tvorby, a to
zéroven z hladiska hudobného i filozofického.
Vietko tu je abstraking, nezdvislé od Stylovych
i formovych imperativov, je fo hudba vysostne osob-
nd. Slacikové kvarteto F dur op. 135, skladatelo-
vo posledné dielo tohto Zénru a jedno z jeho po-
slednych diel vébec [précu na fiom zadal roku
1826, no premiéry sa uz nedozil) je viak akymsi
navratom k tradiénej$im tvarom a zvukom. Styri
Costi diela skladatel naplnil hudbou, ktord postrd-
da drsnosf, a fazkd uchopitelnost predchadzaijs-
cich kvartet tu vystriedali jednoduchost, pévab,
krésa, vyrovnanosf, priehladnost formy i hudob-
ného toku.

31

Josef Suk, Ziak a zaf Antonina Dvofdka, bol spoly
s Vitdzslovom Novdkom na prelome 19. a 20. storo-
&ia vedicim skladatelom modernej Ceskej skladatef-
skef Skoly, jednym z nejvyznamnefiich uditelov kom-
pozicie; z jeho kompoziénej Skoly vyili o. 1. of Jaroslav
JeZek & Bohuslav Marting. Od roku 1892 aZ do roky
1933 bol &enom slavneho Ceského kvarteta a je pre-
kvapujice, Ze napriek tomu skomponoval pomerne
mélo komornej hudby. Tazisko jeho tvorby tvoria diela
orchestrélne [Azrael, Zréni, Epilog, Praga, Pohddka
léta a d.), popri nich okrem ranej komornej a lavirnej
hudby pisal of piesfiové a zborové cykly.

Meditécia na staroéesky chord! Svaty Véclave op.
35a pre slécikové kvarteto {s verziou aj pre sléciko-
vy orchester) vytvoril autor v roku 1914, po vypuk-
nuti prvej svetovej vojny, pre Ceské kvarteto, kioré
ju malo uvadzaf na zodiatk svojich koncertov. Strué
nd, vazna skledba velmi jednoduchym spdsobom
spraciva uvedeny chordl s dérazom na Casf textu
.Nedej zahynouti ném ni budoucim®.

Skladatelsky odkaz Bohuslava Merting je pocetne
mimoriadne bohaty o Zanrovo | vrazovo mnohovrstver
vy {komornd, orchestrdlng, vokding, hudobnodrama-
tické atd.). Jeho hudobny jazyk, vysostne osobity, sa
napdial nojrozmanitej$imi vplyvmi o dojmami: po ofor
renf impresionizmom fo bol jazz o avantgardné kom-
poziéné trendy & neoklasicizmus. Medzi ne vzdy zno-
vy prenikal skiadatefov najvlasinefl hudobny pramen
- moravsky folklér. Komornej hudbe venoval znogni
Zasf svoie] vorby, v rémdi nej skomponoval sedem slé-
Ekovych kvartet. Slécikové kvarteto & 3 z roku 1929
je produkiom obdobia, v kiorom sa Martind nadchy-
nal zvukovymi, kompozicnymi a kongtrukfivistickymi ex-
perimentmi @ tvoril diela néroéné, technicky dokonalé,
svojim prejavom naliehavé a drsné, expresionisticky ler
dené, antiromantické.



Marcin DYLLA sa narodil v roku
1976 v Chorzéwe, Polsko. Mnohymi
kritikmi a milovnikmi hudby je povazo-
vany za jedného z najlepsich a najpo-
predneisich hrééov na klasickej gitare
v sé&asnosti. Tdto poziciu ziskal najma
vdaka neporovnatelnému mnoZstvu
oceneni, ktoré dosiahol pri svojich G&as-
tiach na medzindrodnych interpretaé-
nych sitaziach. V rokoch 1996-2004 ziskal prvé
ceny na 17 najprestiznejSich medzindrodnych gito-
rovych sdfaziach konanych v Eurdpe a v USA.
Okrem hlavnych vifazstiev si mlady umelec mnoho-
krét odniesol aj osobitné ceny publika a orchestrov,
s ktorymi G&inkoval. V roku 2002 sa na 7. medziné-
rodnej gitarove| sifaZi v talianskej Alessandrii stal
o. i. drzitelom Zlotej gitary, ocenenia, udeleného
hudobnymi kritikmi pre najlep3ieho mladého gita-
ristu sucasnosti.

Marcin Dylla sa zaéal uéit hre na gitaru ako osem-
roény. V rokoch 1995-2000 3tudoval na Stéinej
hudobnej akadémii v Katowiciach v gitarovej trie-
de Wandy Palacz. Od roku 1997 sicasne $tudo-
val na Vysokej hudobnej $kole v Bazileji u Oscara
Ghigliu. V jini 2000 absolvoval a ziskal diplomy
s vyznamenanim na obidvoch akadémidch.
Od oktébra roku 2000 pokracoval v §tddiach sé-
lovej gitarovej hry na Vysokej hudobnej skole vo
Freiburgu pod vedenim Senje Prunnbauer a na Hu-
dobnom konzervatériv v Maastrichte u Carla Mar-
chioneho.

Z mnozstva imponujdcich Gspechov dosiahnutych na
medzindrodnych gitarovych a interpretaénych sifa-
zZiach spomenieme prvé ceny z podujati Forum Gi-
tarre vo Viedni (Rakisko, 2001), gitarovych sifazi
v Sernancelhe (Portugalsko, 2001), Michele Pitta-
lugu v Alesandrii (Taliansko 2001}, Joaquina Ro-
driga v Madride a Princeznej Kristiny tiez v Madride
(Spanielsko, 2002), René Bartoliho v Aix en Pro-
vence (Francizsko, 2003}, medzindrodnej sifaze
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Marcin DYLLA was born in 1976 in
Chorzéw, Poland. By many music critics
and music lovers, he is considered one
of the most outstanding classical guitar
players. He has taken this position,
amongst others, due to unparalleled
number of awards from music compet-
tions. In the course of the years 1996-
2004, he won 17 times the first prize
ot the most presfigious international guitar contesis
taking place in Europe and in the USA. In addition
to this, he was honoured by special awards of the
audience and orchestras with which he performed.
In 2002, at the 7* International Guitar Competition
in Alessandria, he was also granted Gold Guitar,
the music crifics” award for the best coming young
guitar player.

Marcin Dylla started to play the guitar ot the age of
eight. In the years 1995-2000 he studied af the State
Academy of Music in Katowice in the guitar class of
Wanda Palacz. In 1997, he began to study simulta-
neously af the Music Academy in Base! taking gui-
tar classes led by Oscar Ghiglia. In June 2000, he
oftained the diplomas with distinction both, in Kato-
wice and in Basel. Since October 2000, he conti-
nued in soloist studies af the Academy of Music in
Freiburg with Sonja Prunnbaver and af the Music
Conservatoire in Maastricht with Carlo Marchione.
His unprecedented achievements at internafionat
guitar or music competitions include the'1¥ prizes at
Forum Gitarre, in Vienna {Austria, 2001}, of the
Guitar Competition in Sernancethe (Portugadl, 2001},
at the Guitar Competition of Michele Pittaluga in
Alesandria {italy 2001), of Joaquin Rodrigo in
Madrid, of Princess Cristing in Madrid {Spain,
2002), of René Bartoli in Aix en Provence {France
2003), International Competition of Instrumentalists
in Markneukirchen {Germany, 2003} among others.
His latest successful performances include winning
the 1¢ prizes at the International Guitar Competi-
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instrumentalistov v Markeukirchene (Nemecko,
2003) ai. Zatial posledné Uspechy zaznamenal
v roku 2004 na medzindrodnych gitarovych sifo-
siach JoAnnFalletta v Buffale, stat New York {USA)
a v Charleroi (Belgicko).

Mitidy umelec opakovane potvrdzuje svoje vynimoé
né postavenie v umeleckom Zivote Eurdpy astym
Géinkavanim na medzindrodnych hudobnych festiva-
loch, vedie majstrovské inferpretaéné kurzy, spolupra-
cuje s poprednymi umelcami a orchestrami, realizuje
recitdly v prestiznych koncerinych sélach sveta ako
sU Konzerthaus a Musikverein vo Viedni, Auditorio
Nacional v Madride, Vel'kd séla Petrohradskej filhar-
ménie, Kleinhaus Music Half v Buffale a i. Nahral dve
CD, vroku 1989 s dielami Polskej gitarovej hudby
(pre spolonost Settembrini) a v roku 2003 so So-
ndtami Ponceho, Tedesca a Brouwera [pre spoloé
nosf RTVE).
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tion of JoAnn Felletfa in Buffalo, State NLY, {USA]
and af International Guitar Competifion in Chorle-
roi in Belgium in 2004,

Marcin Dylla’s fame in artistic life of Europe is con-
stantly confirmed by his participation in many music
festivals, leading master classes, collaboration with
outstanding musicians and orchestras as well as by
giving many recitals in the world’s prestigious con-
cert venues such as Konzerthaus and Musikverein
in Vienna, Auditorio Nacional in Madrid, Great Hall
of $4. Petershurg Phitharmonic, Kleinhaus Music Halt
in Bulfalo, New York and others.

He recorded two CDs, in 1989 with Polish Guitar
Music {for Settembrini label} and in 2003 with So-
natas by Ponce, Tedesco and Brouwer {for RTVE

label}.
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Slacikové kvarteto PENGUIN QUARTET bolo
zalozené v roku 1994, Clenovia kvarteta si lauredi-
mi viacerych medzindrodnych interpretagnych so-
faZi vo svojich kategdridch. Vo svojich zaciatkoch
pracovalo pod vedenim 1. huslistu Kocianovho kvar-
teta Pavla Hilu a byvalého &ena Talichovho kvar-
teta Jana Kvapila. V rokoch 1996-2000 $tudovali
Elenovia stboru komornd hru na prazskom Konzer-
vatériu v Karla Pribyla, huslistu Kvarteta hlavného
mesta Prahy. V roku 1999 ziskalo teleso 1. cenu
a zéroved aj Cenu za najlepsiv interpretéciv diela
Ludwiga van Beethovena na medzindrodnej sifazi
Beethovenov Hradec. V tom istom roku sa ziéasi-
lo na workshope, vedenom Mstislavom Rostropovi-
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The PENGUIN QUARTET siring ensemble was’
formed in 1994. Members of the quartet are lau-
reates of several infernational music competitions in

their categories. In its beginnings, the ensemble
studied occasionally with the first violinist of the Ko-
cian Quartet P. Holo and with o former violinist of
the Talich Quartet J. Kvapil. During the years 1996
2000, the quartet studied chamber music with the
violinist of the Prague Quartet K. Piybil. In 1999,
the ensemble won the first prize as well as the Prize
for the best rendition of work by Ludwig van
Beethoven ot the International Competition of Lud-
wig van Beethoven in the Czech Republic. in the
same year, the Quartet participated in o workshop
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Zom. V roku 2001 sa sibor ziéasinil 7. roénika pres-
tizne' medzindrodnej sifaZe sld&ikovych kvartet
v kanadskom Banffe a na jesef toho istého roka
postipil do semifindle 56. rotnika medzindrodnej
sifaze slacikovych kvartet v Zeneve. V roku 2002
sa s6bor aktivne podielal na organizécii programu
podporujiceho zacinajice slacikové kvartetd
[ProQuartet-CEMC] vo Francizsku a v jeho rdmci
sa jeho clenovia zicasmili medzindrodnych infer
pretaénych kurzov u Paula Katza, violoncelistu Cle-
veland Quartet. V tom istom roku absolvovali maj-
strovské kurzy v rakdskom Reichenau pod vedenim
&lenov vyznamnych svetovych kvartet Albana Ber-
ga, Amadeovho, Bartékovho, Smetanovho aJo-
néckovho kvarteta. V rémei Letne| akadémie ziska-
lo kvarteto aj 1. cenu za najlepdiu interpretaciu diela
Leosa Jandeka. V roku 2003 vydalo kvarteto svoje
prvé CD so skladbami deskych majstrov A. Dvordka,
L. Janacka, J. Suka a F. X. Richtera. Na jesefi toho
istého roka sibor zvifazil na medzindrodnej infer-
pretacnej sifazi New Talent, kiord sa kond v rémci
medzindrodného hudobného festivalu Bratislavské
hudobné stavnosti.

Repertodr siboru zahriivje diela poprednych ges-
kych a svetovych skladatelov. Sibor pravidelne
koncertuje v Ceskej republike i v zahrani&i (Nemec-
ko, Franczsko). Kvarteto spolupracuje s Ceskou
televiziou a rozhlasom, pre ktoré nchralo diela
Wolfganga Amadea Mozarta a Antonina Dvoid-
ka. Od koncertnej sezény 2002/2003 je Penguin
Quartet zaradeny na Priémiovd listinu mladych
Naddécie Ceského hudobného fondu. V sicasnosfi
jeho Zenovia $tudujd komornd hru na Akadémii
mizickych umenf u violoncelistu Kocianovho kvar-
teta V. Berndska a spolupracujd tiez s J. Klusofom
a ostairymi Elenmi PraZdkovho kvarteta.
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led by Mstislav Rostropovich. In September 2001,
Penquin Quartet was a participant of the prestigious
7" Banff International String Quartet Compefifion
in Canada. In November of the same year, the en-
semble reached the semifinals ot the international
string quartet compefition in Geneva {Switzerlond].
In 2002, the ensemble participated in the Pro-
gramme of ProQuartet:CEMC in France, in the frame-
work of which they took part in masfer classes with
Paul Ketz, cellist of the Cleveland Quartet. During
the Summer Academy in Austrian Reichenau, they
worked under the guidance of members of world’s
leading quartets such as Albon Berg, Amadeus,
Bartdk, Smetana and Jandéek, and they also won
the first prize for the best rendifion of work by Leo$
Janééek. In 2003, the Quartet made its first CD re-
cording containing works by welkknown Czech com-
posers A, Dvofdk, L, Janddek, J. Suk and F. X. Rich-
ter,

The reperfoire of the ensemble is quite wide, it in-
cludes works by mony leading Czech and foreign
composers. The Penguin Quartet regularly performs
in the Czech Republic and abroad {Germany,
France). It has collaborated with the Czech Televi-
sion ond recorded works by Mozart and Dvorék
for the Czech Radio. Starting the concert season
2002/2003, the Penguin Quartet was included in
the Premium list of Youths of the Czech Music Fund's
Foundation. Currently, the Quariet studies chamber
music with the violoncellist of the Kocian Quartet
V. Berndiek af the Academy of Music and Drama
in Prague, and it also co-operates with J. Klusofi and
the other members of the Prazék Quartet.
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STREDA « 20. APRIL 2005
1?:00h

STATNY KOMORNY ORCHESTER ZILINA
(Slovenskd republika)

Dirigent: Lukasz BOROWICZ {Pofsko)
Solisti: Teodor BRCKO, violongelo

{Slovensko)
Baiba SKRIDE, husle {Lotyssko)

Sergej Prokofiev (1891-1953)
Symfénia . 1 D dur op. 25 Klasickd
Allegro con brio

Larghetto

Gavotta

Finale. Molto vivace

Camille SaintSaéns (1835-1921)
Koncert pre violonéelo a orchester
¢. 1 amol op. 33

(jednocasfovy)

%

Piotr Ifji¢ Cajkovskij {1840-1893)
Koncert pre husle a orchester
D dur op. 35

Allegro moderato

Canzonetta. Andante

Finale. Allegro vivacissimo

15" Central European
Music Festival

WEDNESDAY « 20™ APRIL, 2005
7:00 p.m.

SLOVAK SINFONIETTA ZILINA
{Slovak Republic)

Conductor: Lukasz BOROWICZ {Poland)
Soloists: Teodor BRCKO, violoncello
{Slovak Republic)

Baiba SKRIDE, viclin {Latvia)

Serge Prokofiev {1891-1953)

Symphony No. 1 in D major, Op. 25 Classicol
Allegro con brio

Larghetto

Gavofta

Finale. Molto vivace

Camifle SaintSaéns {1835-1921}

Concerto for Violoncello and Orchestra
No. 1 in A minor, Op. 33

fin one part)

&
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Pyotr flyitch Tchaikovsky {1840-1893)
Concerto for Violin and Orchestra
in D major, Op. 35

Allegre moderato

Canzonetta. Andante

Finale. Allegro vivacissimo
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Umelecké a Zivoiné osudy Sergeja Prokofieva, svoj-
réznost talentu kiorého sa prejavila velmi zavéasy,
sa formovali v neradosinej, vojnovymi a politickymi
konflikimi zmietajicej sa dobe. Histéria Prokofieva
- skladatela so zagala odvijaf uZ v piatom roku
sivota, ked' Uspesne absolvoval priffmaciu skdsku na
petrohradské konzervatérium. Stodivm na intitite,
kde sa podla Asafieva ,duch kréil”, viak pre tem-
peramentného a energického mladika neposkytove:-
lo dostatoéné impulzy. Birlivy vstup sedemndsfrod-
ného Prokofieva do petrohradského hudobného
Sivota s inferpretéciou vlastnych klavirnych skladieb
sa zhodou okolnosti odohral v ¢ase, ked na kon-
certoch si&asnej hudby zazneli aj prvé kompozicie
Igora Stravinského. Od prvych koncertov sa Proko-
fievovo meno aj napriek $kanddlom, pripominajo-
cich svojou atmosférou zndmu parfzsku premiéru
Stravinského Svétenia jari, éoraz &astejiie objavo-
valo na programoch v Moskve i v Pefrohrade. Ne-
skroiné melodicko-rytmické #my, odvazna harmé-
nia, zésodné odmietanie romantiky, & uZ ruskej
alebo nemeckej, ako aj rytmickd vynachddzavost
nestrctili ni¢ zo svoje] pdsobivosti ani v klasicisticke]
linii jgho tvorby. Mal dvadsafpét rokov, ked vo svo-
iej prvej symfénii preukdzal kompoziéné majstrov-
stvo ¢’ osobitost tvorivého pristupu. Od zdmeru
nap’saf symféniu ku koneénému vysledku uplynuli
dva roky. Roku 1915 si skladatel zapisal prvi témuy
- térmy gavoty a aZ roku 1917 dielo ukonéil. Lah-
kest @ Usmevny nadhlad, kiorym sa symfénia vyzna-
¢uie, boli vykipené trpezlivym premyslanim
a zalbavym procesom tvorby. Symfénia & T D dur
op. 2& Klasickd je prvym skladatelovym dielom,
ktoré ~apisal bez podpory klavira. Hudobné ndpa-
dy, myslienky aich spracovanie tak dostévali cel
kom novi podobu, neovplyvnend zvukom klavira
a klavirnym myslenim. ,Zdalo sa mi, 7e keby sa bol
Haydn dozil nasich dni, bol by si zachoval svoj sps-
sob pisania a zdrover by prijal of nieco z nového
umenia. A prave faku symféniu som chcel napisaf;
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symféniu v klasickom slohu. Ked' sa mi zadala darif,
premenoval som ju na Klasickt symféniu. Za prvé je
to jednoduchiie, za druhé som fo urobil z uli&
nictva,..”. Pohyblivé Allegro v sondtovej forme, o
rokrdsny menuet v druhej Casti {Largheffo}, nob-
lesné Gavoto i iskrivé findle {Molfo vivace) napriek
klasicistickej foktire a orchestrélnemu obsadeniu
viok nikcho nenechéd na pochybdch, ze autorom
skladby fe viipny Sarvanec - Prokofiev. Premiéra
symfénie zaznela pod toklovkou autora 21. aprila
1918 v Pefrohrade.

Camille Saint-Seéns, kiory sa dZ po dihom Eokanf
doékal uznania, je z hladiska francizske] hudby
javom vynimoénym. Romain Rolland ho nazyval
velkym klasickym duchom, s vysokym encyklopedic-
kym hudobnym vzdelanim, ktoré musime nazvaf
nemeckym, prefoze sa opiera o nemeckych kiasi-
kov...”. Napriek tomu, Ze za osemdesiatiest rokov
svojho zivota bol svedkom metamorféz romanfizmu
aj zrodu impresionizmy, neoklasicizmu a Schénber
govho expresionizmu, stél pevne na pozicidch ro-
mantizemu. Tvoril lahko so zmyslom pre formovi vy-
stavbu, melodické linie a farebnost instrumentdcie.
In3piroval sa Berliozovou pragramovou hudbou, na
poli organove hudby pokragoval v Slapajach Men-
delssohna, v symfonickej tvorbe mu uéaril Franz Liszt
o jeho symfonickd bdsef. Saint-Saéns bol nielen
sklodatelom, ale of organisfom, dirigentom, jednym
z vyznamnych organizétorov hudobného Zivota vo
Francizsku, cestovatelom, bdsnikom, autorom hier,
karikaturistom @ zaujimal sa of o matematiku, astro-
némiu a archeolégiv. Bol nesmierne skromnym &lo-
vekom. Aj napriek Siriacej so sldve hovoril: ,Som
necifelny ku kritike a k pochvale, nie Ze by ma ovié-
dal premriteny pocit viasine] hodnoty, ¢o by bola
pochabosf, ale preto, Ze komponujic svoje diela,
pinim Glohu svojej prirodzenosti, ako jablof rodi
ovocie...”. Jednolastovy Koncert pre violongelo
a orchester & 1 a mol op. 33, venovany renomove-
nému belgickému violongelistovi Augustovi Tol-
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becqueovi, skomponoval skladatel roku 1872. Pre-
miéra koncertu zaznela 19. janudra 1873 v Société
des Concerts du Consevaioire v PariZi, hoci ¥ bate
konzervativizmu v Saint-Saénsovej dobe zneli len
diela starych alebo uz neZijicich autorov. Uvede-
nie koncertu na pdde parizskeho konzervatéria do-
kumentovalo Uctu, aky v tej dobe Camille Saint-
Saéns pozival. Zaujimavosfou je skutoénost, Ze
Saint-Saéns zadal koncert komponovatf fesne po tom,
ake dirigoval symfonickd bésefi Danse macabre
Franza Liszta. Indpirativny dynamicky formovy Gtvar
i skor3ia skdsenost s kompoziciou Huslového koncer-
tu A dur (1859) podhnietili formélne usporiadanie.
Niektori muzikolégovia opisuji koncert ako soné-
tovi formu s volnou rekapituldciou prvej asti, inf
hovoria o 3truktire troch East a istou véizbou medzi
prvou a frefou Easfou. Najzaujimavesim v skladbe
je véak prvok kentrastu, kfory je tou pravou hnacou
silou koncertu,

Piotr Ilji¢ Cajkovskij, aristokrat ruskej hudby
s francizskou vychovou, vo svojom diele zobrazil
vietko, &m Zilo cérske Rusko 70. a 80. rokov 19.
storodia. Nesmierne citlivy az neuroticky umelec, pre
ktorého Zivot sém bol Easto utrpenim, vytvoril hudob-
né diela patriace k tym najkraj§im z obdobia roman-
tizmu. Bol skladatelom, ktory podliehal lyrickym,
melancholickym a patetickym vzruchom, a kiory svoje
indtrumenidlne diela az po okraj naplnil citovym
programom. Nie je ndhodou, Ze spomedzi nemec-
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kych romantikov uzndval iba Schumanng, kiory po-
dobne ako on mal &asto srdce na dlani. Cajkovskij
doviedol kult génia, techniku a vyrazové prostriedky
mimohudobného citového obsahu aZ na samy okrgj
romantizmu. Koncert pre husle o orchester D dur op.
35, kiory skomponoval roku 1878 v Clarence, re-
prezentuje vietky charakteristické &rty Cajkovského
hudobnej poetiky - lyrizmus, bohatt melodickd in-
venciu | prvky ruskej fudove] hudby. S neomylnouy
istotou v fiom skladate! odkryva virtuézne moznosti
ndstroja a poskytuje interprefovi priestor vo vietkych
registroch odkryf svoje technické i vyrazové schop-
nosti. Samotny huslovy part je nesmierne obtiazny
a skryva mnozstvo technickych Gskali. Prvé &ast po
kratkom orchestrélnom Uvode prind$a pateticki
a vricne rozospievany kantilény sélovych hush. Dru-
hé &asf {Canzonetta) je ruskou lyrickou bylinou, edte
vrjenejiou a melodickej$ou ako predchédzojice
Allegro. Tretia Cast {Fionale. Allegro vivacissimo),
ktoré bohato rozohrd vietky virtudzne prvky, priné-
Sa silny kontrast vodi predchdadzajicim Eastiam. Je
naplnend josom, temperamentom a stthujicim alé-
nom. Skladatel koncert pvodne venoval znéme-
mu ruskému huslistovi Leopoldovi Auerovi, kiory dho
nevedel prekonaf fechnické probiémy. A tak koncert
po prvy raz 4. decembra 1881 vo Viedni uviedol
Adolf Brodskij. Od tych &ias si ziskal velkd oblubu
a stal sa kmefiovym &islom repertodru poprednych
svetovych huslisto. ;
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STATNY KOMORNY ORCHESTER ZILINA vzni
kol v roku 1974 ako jediny orchester ,mozartovského
type” na Slovensku. Odviedy si ziskal vyznamné po-
stavenie nielen na Slovensku o v Cechéch, ale

v krétkom &ase sa mu podarilo dosiahnut vynikajice
rencmé gj v zahraniél. Orchester mé 40 &lenov, pre-
vazne absolventov hudobnych akadémiiv Prahe, Brne
a Broslave. Mnohi z nich s0 lauredti medzindrodnych
interoretaénych sifaZi a s &inni aj ako sélisti a ko-
morni nrdéi. Kvalita hrééov, skisenosti | majstrovstvo
prvéhe ¥fdirigenta Eduarda Fischera (1930-1993)
umoznii rychly umelecky rast orchestra.

Roku 977 ziskal orchester medzindrodné vznanie,
ked sar stal fesfivalovym orchestrom Salzburger Fest
spiele. Zakrdtko dostal pozvanie na Prazskd jar a potom
nasledovali Gspesné koncerty na mnohych festivaloch
vcele; Zurépe (Wiener Festwochen a Haydnov fesfi

THE SLOVAK SINFONIETTA OF ZILINA wos
founded in 1974 as the only “Mozartstyle” orches-
tra in Slovakia. Since then the orchestra has attained
a prominent position in both, the Czech Republic and
Slovakia as well as considerable international re-
nown. Its 35 members are mainly graduates of the
Academies of Music in Prague, Brno and Bratislava
and many of them are winners of international com-
pefifions and active both as soloists and chamber
music players. The quality of the players fogether
with the experience and musicianship of the found-
ing musical director and conductor Eduard Fischer
{1930-1993} brought about the quick arfistic growth
of the orchestra.

Already in 1977 the orchestra affained internafio:
nal recognifion when it was invited to the Salzburg
Festival and designated the official orchestra of that
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val v Rakdsku, Sofijské hudobné tyzdne, Festa Musica
Pro v Assisi, Lemy fesfival v §panielskom Olite, Fesfival
El Dijem v Tunise, Festival de Bonaguil vo Fradcizsky,
Hudba v starom Krakove, Jamy festival Budapesf, Praz-
skd jar, Bratislavské hudobné sldvnosti, Melos Etos
v Brafislave, Mozartfest Schwetzingen, Festival slovan-
skej hudby na Cypre, Dni slovenskej kultdry
v Chorvéisku, Schleswig-Holstein Festival v SRN, Fesfi-
val de Manaus v Brazilii a iné). Predstavil sa v fakych
vyznamnych koncertnych sdlach ako Konzerthaus
a Musikverein vo Viedni, Dom umelcov v Prahe, Ton-
halle Disseldorf, Komickd opera v Berline, Katedréla
Sv. Frantiska v Assisi, Velkd séla Leningradskej filhar-
ménie, Paldc hudby v Barcelone, Teatro Arriaga Bil-
bao, Concertgebouw v Amsterdame, Symphony Hall
Oscka, Metropolitan Art Hall Tokyo. Orchester G¢in-
koval takmer vo vetkych $tétoch Eurdpy, v Tunise, tri-
krét v Japonsku, dvakrdt v USA a v Brazflii. Prvé ame-
rické turné orchestra roku 1993 zahffialo koncerty
viakych vyznamnych centrach ako Chicago, Cleve-
land @ New York, druhé v roku 1997 zasa v kultdrnych
mefropoléch zdpadu USA (Sacramento, Saratoga, Salt
Lake City, Portland, Seatile o i.]

Nové etapa v umeleckom vyvoji orchestra nastala
vroku 1995, ked sa stal $éfdirigentom SKO Zilina
jeden z najtalentovanejsich mladych &eskych dirigen-
tov Leo§ Svarovsky. Od sezény 2000/2001 pésobi
ako hlavny hosfujici dirigent SKO Zilina.

Statny komorny orchester Zilina je svojim zlozenim
maly symfonicky orchester so Zirokym repertodrom
z obdobia baroka, klasicizmu, raného romantizmy,
ako aj z hudby 20. storotia s dérazom na siéasnd
slovensky tvorbu (vy3e 80 premiér slovenskych diel).
Pre hudobné vydavatelsiva OPUS, Donau, Jean Re-
cords @ BMG realizoval mnozstvo nahrévok s dielami
Vivaldiho, Telemanna, Mozarta, Haydna, Hummela,
Verdiho, Respighiho, Marfinu, Dvofdka a mnohych
socasnych Eeskych a slovenskych skladatelov.

So Stétnym komornym orchestrom Zilina Géinkoval cely
rad svetozndmych umelcov, o.i. dirigenfi Claus Pefer
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prestigious festival. Soon dfter followed appearances
atthe Praque Spring ond the major festivals through-
out Europe, including Wiener Festwochen and the
Haydn Festival, Sofia’s Musical Weeks, Festo Musi-
ca Pro in Assisi, Festival de Olite in Spain, Festival
de Bonaguil in France, Music in Old Cracow, the
Bratislava Music Festival, Schleswick - Holstein Fes-
fival and many others. :
The Sinfonietta played at such prestigious. interna-

Europecm

tignol venues as the Mustkverein and Konzerthaus
in Yienno, the House of Artists in Prague, the Ton-
halle in Disseldorf, the Komische Oper Berlin, St.
Francis’ Cathedral in Assisi, the Palau de la Musica
in Barcelona, Concerfgebouw in Amsterdam, the
Symphony Hall Osaka, Tokyo's Metropolitan Hall,
and the Greot Concert Hall of the St. Pefersburg
Phitharmonic among others. Altogether the orches-
tra has given over 1600 concerts in almost every
country of Europe, in Tunisia, Japan, Brasilia and
U.S.A. Their first American four in 1993 included
performances in Chicago, Cleveland, New York and
other major cities.

The Slovak Sinfonietta is, in fact, & small symphonic
orchestra but has a very broad repertoire of ba-
rogue, classical, early romantic, as well as 20th
century works. They have o notural offinity for the
infensely rich Slavic music of their cultural heritage.
The orchestra also occasionally performs nonradi-
tional programs, mostly for young audiences, high-
lighting jozz and popular music.

Among the prominent artists who have performed
with the orchestra are conductors Claus Peter Flor,
Ondrej Lendrd, Oliver von Dohnanyi, Eve Queler,
Peter Maag, Tsugio Maeda, Vincent La Selva, Mar
co Armiliato, Christian Benda, Dwight Bennett tand
Stanislaw Galonski, soloists Igor Oistrach, Narci-
so Yepes, André Gerfler, Vaclav Hudedek, Marién
Lapiansky, Peter Toperczer, Eugen Indjic, Michae!
Koffler, Peter Dvorsky, Sergej Kopédk, Martin Bab-
jak, Benno Schollum, Gabriela Befackovd, Lubi
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Flor, Ondrej Lendrd, Oliver Dohnanyi, Ludovit Rajfer,
Peir Vronsky, Tsugio Maeda, Eve Queler, Peter Maag,
Vincent La Selva, Chrisfian Benda, Marco Armiliato,
Dwight Bennett a Stanislaw Galonski, sélisti Igor
Oistrach, Narciso Yepes, André Gertler, Vaclav Hude-
&ek, Jindfich Pazdera, Maridn LapSansky, Peter Toperc-
zer, Eugen Indjic, Michael Koffler, Edita Gruberovg,
Olivia Stapp, Gabriela Befiackovd, Lubica Rybdarska,
Magdaléna Hajossyovd, |zabela Labuda, Magdalé-
na KoZend, Peter Dvorsky, Sergej Kop&dk, Martin Bab-
jok, Peter Mikulds, Benno Schollum ai.

Od sezény 2004/05 je $éfdirigentom orchestra
Oliver Dohnényi, medzindrodne uzndvany sloven-
sky dirigent, ktory zastdva rovnaky post aj v Opere
Narodného divadla v Prahe.

Lukasz BOROWICZ sa narodil v roku
1977 vo Variave. V sicasnosti pdsobf
vo funkeii asistenta Antoniho Wita, ume-
leckého riaditela Variavske] filharménie
- Polského ndrodného orchestra. Studo-
val operné a orchestralne dirigovanie
u Boguslowa Madeya na Vysokej hu-
dobre’ tkole vo Variave, ktoré ukondil
vroky 2002 ziskanim diplomuy
s vyznamenanim a medaily Magna cum
Laude. Edte pred ukonéenim tddia bol
v sezdne 2000/2001 asistentom diri-
genta ivéna Fischera pri Budapestian-
skom festivalovom orchestri. V rokoch 1999 a 2000
$tudoval vdaka Stipendiu na Hudobnej akadémii Chi-
giara » Gianluigiho Gelmettiho.

Lukasz Borowicz sa s Uspechom zi&astil viacerych
medzindrodnych sifazi v dirigovani. V roku 2004
zvifazi. na Medzindrodne] sitazi Gustéva Mahle-
ra v 3cmbergu a ziskal af Cenu nadécie Alice Ros-
ner, fonteaux. V roku 2002 obsadil 2. miesto na
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ca Rybdrska, Magdaléna Hajéssyovd, Magdalé-
na KoZend, izabela Labuda, and Olivia Stapp.

The Sinfonietia’s many recordings for OPUS, DONAU
and BMG include works by Vivaldi, Telemann,
Mozart, Haydn, Hummel, Verdi, Respighi, Marting,
Dvofdk and other Czech and Slovak composers.
The music director of the Slovak Sinfonietta {1995
- 2000} was Leod Svérovsky, who belongs to the
best known and distinguished Czech conductors.
Since the season 2004/05, the orchestra’s condue-
torin-chief is Oliver von Dohnanyi, the Slovak con-
ductor of international renown. He holds this posi-
tion in the Opera of the Prague National Theatre as

well,

Lukasz BOROWICZ was born in
1977 in Warsaw. Currently, he is an
assistant to Anfoni Wit, Music Director
of the Warsaw Phitharmonic - the Ne-
tional Orchestra of Poland, He studied
orchestral and opera conducting with
Boguslaw Madey at the Music Acade-
my in Warsaw, attaining a diploma with
distinction and the Magna cum Laude
medal in 2002. Even before gradu-
ation, he was assistant conductor fo Ivén
Fischer at the Budapest Festival Orches-
tra {2000/2001). He was granted
a scholarship to study of the Accademia Musicale
Chigiana with Gianluigi Gelmetti in the yers 1999
and 2000.

He has been awarded several prizes at conducting
competifions, including the 1st prize at Gustav
Mahler International Competition in Bamberg {Spe-
cialprize of the Alice Rosner Foundation, Montreaux,
2004}, the ‘Maesfro Silva Pereira’ International
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Medzindrodnej sifazi Maestra Silva Pereiru
v portugalskom Porte, 4. cenu si odniesol z Medzi-
nérodnej sifaZe Dimitrija Mifropoulosa, kford sa
konala v roku 2000 v Aténach a na 6. medzing-
rodnej sifazi Antonia Pedrottiho v talianskom Tren-
te v roku 1999 ziskal 2. cenu.

Za realizéciu CD nahrdvky s hudbou polskych skia-
datelov Karola Kurpinského a Frantiszka Lessela pre
Acte Préalable bol nominovany na Cenu Fryderyk
2000. CD nahrdvka z polskej a madarske| hudby
|autorov Karlowicza, Bocewicza, Weinera, Orbe-
na) pre Dux ziskala nominéciu na rovnakd cenu g
v roku 2003 a zérovetr ziskala Cenu madarske;
hudobnej kriiky udelovani Easopisom Gramofon.
V j6li 2004 viedol sériu koncertov Polského ndrod-
ného rozhlasového orchestra, na ktorych prezento-
val diela Woiciecha Kilara. V auguste toho istého
roka dirigoval slévnostny koncert k 60. vyrogiu Var-
Savského povstania 1944. V decembri 2004 bol
nominovany na prestiznu cenu Paszport Polityki.
Okrem poprednych domécich orchestrov (napr.
Varsavske] filharménie - Polského nérodného or-
chestra, Ndrodného symfonického orchestra Polské-
ho rozhlasu, Sinfonia Varsovia) spolupracoval mlo-
dy dirigent s mnohymi renomovanymi eurdpskymi
orchestrami ako st Bambergski symfonici, Sofijsky
festivalovy orchester, Dansky rozhlasovy symfonic-
ky orchester, Orchestra of Colours (Atény), Orques-
tra de Cadaques, Néarodny orchester Porto, Orches-
tra Haydn Bolzano e Trento, Erdédyho komorny
orchester (Budapest), Symfonicky orchester MATAV
(Budapesf), Nérodny filharmonicky orchester Bielo-
ruska @ Nérodny filharmonicky orchester Ukrajiny.

42

Competition in Porfo (second prize, 2002}, the Dimi-
fri Mitropoulos International Compefition in Athens
{fourth prize, 2000), and the 6th Antonio Pedrotti
International Compefition in Trento {second prize,
1999},

His CD recording featuring music by Polish compo-
sers Karol Kurpinski and Franciszek Lessel on the
Acte Préalable label was nominated for the Fryderyk
2000 Award. The CD recording of Polish and Hun-
garian music (Karlowicz, Bacewicz, Weiner, Orban)
for Dux was nominated for the same cward in 2003
and won the Critics’ Prize awarded by Hungarian
magazine Gramofon. In July 2004, he took part in
series of concerts with National Polish Radio Or-

chestra presenting music of Woiciech Kilar. In August
2004, he conducted at the concert commemorating
the 60th anniversary of the Warsaw Rising 1944
In December 2004, he was nominated to the pres- &
tigious Paszport Polityki award,
In addifion fo the most leading symphony orches{
tras of Poland {e.g. Warsaw Phitharmonic - the No-;
fional Orchestra of Poland, National Polish Radio
Symphony Orchestra, Sinfonia Varsovia), he has
conducted Bamberger Symphoniker, the Festivel
Orchestra of Sofia, the Danish Radio Symphony;
Orchestra, the Orchestra of Colours {Athens), Or
questra de Cadaques, Orquestra Nacional de Por-;
to, Orchesira Haydn Bolzano e Trento, Erdédy:
Chamber Orchestra {Budapest), MATAV Sympho-;
ny Orchestra (Budapest), the National Phitharmo-
nic Orchestra of Belarus, and the National Philhar
monic Orchestra of Ukraine. '




Teodor BRCKO (1976, Martin) $tu-
doval hru na violonéele na Vysokej
skole mizickych umeni v Bratislave
v friede Jozefa Podhoranského, ktord
absclvoval v roku 1999 a ziskal qi
Céhu rektora. V tom istom roku dostal
od spoloénosti Yamaha af 3tipendium
pre mladych inferpretov. V §tidiu po-
kracoval na Vysokej skole mizickych umeni Hoch-
schule fir Musik und Theater vo $vajdiarskom Berne
u Peira Hérra, kioré ukondil v roku 2003 ziskanim
diplomu sélistu.

V sicasnosti pdsobi ako sélo violonéelista
v komornom orchestri mesta Bratislava Cappella
Istropolitana a je posluchdéom dokforandského
$todia na VSMU opdtf u Jozefa Podhoranského.
Svoj umelecky obzor si neustdle roziirvje G&as-
fou na poéetnych interpretaénych kurzoch vede-
nych poprednymi pedagégmi a interpretmi ako
s0 Ariro Noras, Uzi Wiezel, Pieter Wiespelwey,
Tjussushi Tsutsumi, Dmitrij Ferstchman, Robert Co-
hen, Daniel Safrdn a'i.

Vroks 2000 0¢inkoval na Svetovom kongrese vie-
lonéelistov, kiorého 3. ro&nik sa uskutodnil na Univer-
zite Towson v Baltimore (USA). V roku 2003 zvifazil
na Medzindrodnej sifaZi Bohuslava Martin v Prahe
a zskai af Cenu za inferpretéeiu skladby Bohuslava
Martind.

Ako s&lista vystipil na mnehych hudobnych festivo-
loch ~a Slovensku iv zahranié {Nové slovenskd
hudba, Festival B. Marting v Prahe, Chopinov festi-
val vo $vajéiarskom Berne, Festival mladych inter-
prefov v Nijmegen v Holandsku, Festival komornej
hudby v Este v Taliansku, Festival de Divonne vo Fran-
clzsky, Ost-West vo Svaiciarsku, Svetovy defi hud-
by vo Freiburgu « ).

Teodor Brcko bol aj ¢lenom orchestra Les Solistes
Européens Lluxemburg, cenné skisenosti ziskal g
spolupracou v QOrchestre de la Suisse Romande
av orchestri Tonhalle Zirich.
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Teodor BRCKO (born in 1976, Mar:
fin, Slovakia) studied playing the violon-
cello at the Academy of Music and Dro-
ma in Brafislava in the class of Jozef
Podhoransky and he graduated from it
in 1999 with the Rector’s Prize. In the
same year, he was granted a scholarship
for your arfists by Yamaha Foundation.
In the following four years, he pursued his musieal
education at the Hochshule fir Musik und Theater in
Bern, the Switzerland, with Peter Horr, obtaining the
Soloist’s Diploma in 2003.

Currently, he has been engaging as a soloist in the
chamber orchestra of the City of Bratistava, Cappella
Istropolitana, and af the same time, has been conti-
nuing in his postgraduate doctorate studies with Jo-
zef Podhoransky at Brafislava Music Academy. He
has broadened his artistic horizons by taking part in
several master classes and collaborating with such
leading personalifies as Arfro Noras, Uzi Wiezel,
Pieter Wiespehwey, Tjutsushi Tsutsumi, Dmitry Ferst-
chman, Robert Cohen, Daniel Safrdn, and many
others.

In 2000, he was selected fo parficipate in the 3%
World Cello Congress, taking place ot University in
Towson, in Baltimore (the USA). In 2003, he won
the first prize ot the International Music Competition
of Bohuslav MartinG in Prague, the Czech Republic.
He was also awarded the Prize for the best rendi-
tion of the wortk by Bohuslav Marting.

As o soloist, Teodor Brcko has performed at many
music festivals ot home and abroad {the New Slo-
vak Music, Festival of Bohuslov Martind, Chopin’s
festival in Bern, Festival of young performers in Nijme:
gen, the Netherlands, Chamber Music Festivel in
Este in Htaly, Festival de Divonne in France, Ost-West
in the Switzerland, World's Music Day in Freiburg,
Germany, and some others].

He was a member of Les Solistes Eropéens Luxem-
burg’s orchesira and he hod got rich experience



Ako sélista i komorny interpret realizuje nahravky
pre Slovensky a Cesky rozhlas, Slovensky televiziu,
Rakdsky rozhlas {ORF) o nemeckd rozhlasdvd spo-
lo€nosf DRS.

Baiba SKRIDE, pozoruhodng hus-
listka z Lotydska, si ziskala pomerne
rychlo povest jednej z najslubnejiich
mladych umelkyfi si€asnosti. Ako s&-
listka, komornd hracka o stale pokra-
&ujica v $tidideh si buduje zavidenio-
hodnd medzindrodnd kariéru.

Vifazka medzindrodnej sifaze Krdlov-
nej Elisabeth v Bruseli z roku 2001, sa
narodila v hudobnickej rodine v Rige
v roku 1981. Prvé lekcie huslovei hry do-
stala v tyroch rokoch a od roku 1995
studuje oz doteraz pod vedenim Petru
Munteanu na Vysoke| skole mizickych umeni
v Rostocku. Na jej umeleckom raste sa podielajs of
Ruggiero Ricci a Lewis Kaplan, s kiorymi pravidelne
spolupracuje na majstrovskych kurzoch. Jej dspechu
v Bruseli predchédzali vifazsivé na huslovych sifa-
Ziach Kloster Schéntal {Nemecko) v roku 1995, Jeu-
nesses Musicales v Bukuresti (Rumunsko} v roku 1997
a Rodolfa Lipizera v talianskej Gorizii v roku 2000.
Baiba Skride G¢inkovala s mnohymi renomovanymi
orchestrami ako si Mnichovské filharménia, Symfo-
nicky orchester Bournemouth, Orchestra Regionale
della Toscana, Drazdanskd filharménia, Komorny
orchester Los Angeles, Belgicky ndrodny orchester,
Nemecky ndrodny symfonicky orchester Berlin,
Gewandhausorchester Lipsko, Tonhalle Orchestra
Zirich, Luxembursky filharmonicky orchester, Rusky
ndrodny symfonicky orchester, Symfonicky orches-
ter St. Louis, Rozhlasovy symfonicky orchester Frank-
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collaborating with such orchestras as the Orchestre
de o SuisseRomande and Tonhalle Zurich. As
a soloist and a chamber music player, he has made
recordings for the Slovak and Czech Radio stafions,
the Slovak Television, the Austrian Radio ORF and
German DRS.

The remarkable Latvian violinist, Baiba
Skride is rapidly earning o reputation
as one of today’s most promising young
artists. As a soloist, recitalist and cham-
ber musician, and whilst siill continuing
her siudies, Baiba Skride is already at
taining an enviable infernational career.,
Firstprize winner of the 2001 Brussels
Queen Elisabeth Competition, Baiba
SKRIDE was born into a musical
Latvian family in Riga in 1981. She be-
gan lessons in Riga ot the age of four
and, in 1995, transferred as a young
student to the Hochschule fir Musik und Theater in
Rostock, where she has studied since then with Petry
Munteonu. She has also aftended master classes with
Ruggiero Ricei and Lewis Kaplan. Prior to her success
in Bryssels, Baiba Skride had already been award-
ed the first prize ot such international competifions
as Kloster Schéntal {Germany) in 1995, Jeunesses
Musicales in Bucharest (Romania} in 1997 and the
Rodolfo Lipizer Competition in Gorizia {italy} in
2000.

In recent yeors, Baiba Skride has worked with Mu-
nich Philharmonic, Bournemouth Symphony Orches
tra, Orchestra Regionale della Toscana, Dresdhner
Philharmonie, Los Angeles Chamber Orchestra,
Orchestre National de Belgique, Deutsches Sinfo-
nigorchester Berlin, Gewandhausorchester Leipzig,
Tonhalle Orchestra Zurich, Orchestre Phitharmonique
du Luxembourg, Russion National Orchestra, St




i European

furt ai. V minulom roku realizovala ako sélistka
s orchestrom C. Ph. E. Bacha turné po Nemecku. Po
prvykrét sa predstavila aj na Salzburgskom hudob-
nom festivale s orchestrom Mozarteo « jej dalsie
vystopenia zahfiiajs komorné hudobné festivaly
v Holandsku (Delft) a Finsku (Kuhmo). Baiba Skride
spolupracuje s poprednymi svetovymi dirigentmi ako
Paavo Berglund, Herbert Blomstedt, Olari Elts, Hans
Gref, Li Jia, Jeffrey Kahane ¢&i Lorin Maazel.

V sezéne 2004/05 pokraduje v koncertovani s Hel-
sinskou filharméniou a Orchestrom C. Ph. E. Bacha
pod dirigentskou takiovkou Hartmuta Hénchena, Fil
harméniou Tampere pod vedenim Johna Storgardsa,
Symfonickym orchesirom Malmé s Christophom
Koenigom, po ndvrate do Velkej Britdnie vystipi
ako sélistka s Kodanskym filharmonickym orchestrom
a v_aponsku s Fitharmonickym orchestrom Soul
a Tokyjskym symfonickym orchestrom pod vedenim
Mikko Francka. Baiba Skride absolvuje o dalsie
turré do Japonska s Flanderskym filharmonickym
orchestrom pod vedenim Philippa Herrewegheho.
Mladd umelkyfiu éaké aj debut v USA so Symfonic-
kym orchestrom Detroif pod takiovkou Neeme Jér-
viho o Symfonickym orchestrom Cincinnati s Paavom
Jarvim.

V lete 2004 redlizovala Baiba Skride dve CD pre
Sory. sélo CD s komornym repertodrom a dalsie CD
s koncerinym repertodrom.

Baiba Skride sa venuje aj komornej hre, vynikajicu
partnerku md vo svoje| sestre Laume. Spolu realizo-
vali re<itély v PariZi, Beijingu a Tokyu, G&inkovali na
hudoonych festivaloch ako so Hudobny festival
Rheingauy, Kissinger Sommer, Festival de Montpellier
a Palcis des Beaux Arts, Lockenhaus, Festivale ko-
morre’ nudby v Oslo a Gente. V marci 2005 de-
butove.i v New Yorku v Merkin Hall.

Baiba Skride hré na husliach Stradivarivs Wifhelm|
z roku 1725, ktoré je zapozidala Nadécia Nippon
Music.
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Louis Symphony Orchestra, Radiosinfonieorchester
Frankfurt, and others. Last year, she also undertook
a tour of Germany with the CPE Bach Orchestra.
Baiba gave her Salzburg Festival debut in 2004
with the Mozarteum Orchestra and other festival
appearances included Delft {Holland} and Kuhmo
[Fintand) chamber music festivals. Baiba Skride has
worked, amongst others, with the following conduc-
tors: Paavo Berglund, Herbert Blomstedt, Olari Elts,
Hans Graf, LG Jia, Jeffrey Kahane and Lorin Mag-
zel.

Baiba Skride's 2004/05 season confinues with her
returning to the Helsinki Philharmonic and to CPE
Bach Orchestra under Hartmut Haenchen. Further
engagemenis include Tampere Philharmonic under
John Storgérds, Melmé Symphony under Christoph
Koenig, a return fo the UK as soloist with the Co-
penhagen Philharmonic Orchestra and to Japan,
with the Seoul Phitharmonic and Tokyo Symphony
where she will work with Mikko Franck. The season
also includes a tour to Japan with the Flanders Phil-
harmonic Orchestra under Philippe Herreweghe. In
the USA, she makes her debuts with the Detroit Sym-
phony under Neeme Jérvi and Cincinnati Sympho-
ny under Paavo Jérvi.

In Summer 2004 her debut CDs for Sony were re-
leased in the form of her debut solo and concerto
CD. Baiba Skride has a wonderful recital partner in
her sister, Lauma Skride. They have given recifals in
Paris, Beijing and Tokyo as well as Rheingau Music
Festival, Kissinger Sommer, at the Festival de
Montpellier and the Polais des Beaux Arts, the Locken-
haus, Delft, Oslo Chamber Music Festivals and Gent
Handelsbeurs. In March 2005 they gave their New
York debut af the Merkin Hall.

Baiba Skride plays the Stradivarius Withelmj viofin
{1725}, which is generously on loan fo her from the
Nippon Music Foundation.
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STVRTOK « 21. APRiL 2005
1?:00h

CORPUS TROMBONE QUARTET
(Madarsko)

Andras SUTO

Péter PALINKAS
Matyas VEER

Csaba WAGNER

Istvén Mérta [*1952)
Per Quattro Tromboni

LdszI6 Dubrovay (*1943)
Devil Chasing
svefovd premiéra

llona Meské
Four Corpus - svefovd premiéra

Dénes Legdny (1965-2000)
Mala svita Little Suite

Goff Richards (*1944)
Suita pre pozauny Suite for Trombones
Fanfare - Galop - Lullaby - Finale

MARIA STEMBOLSKAJA, klavir {Rusko)

Franz Schubert/Franz Liszt {1811-1886)
Liebesbotschaft

Der Miller und der Bach

Gretchen am Spinnrad

Transkripcie piesni . Schuberfa - vyber

Maurice Ravel (1875-1937}
Gaspar noci Gaspard de la Nuit
Tri poémy pre klavir

Ondine - Le Gibet - Scarbo

Alexander Skriabin (1872-1915)
Sondta pre klavir & 5 Fis dur op. 53
jednocastovd (1907]
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CORPUS TROMBONE QUARTET
{Hungary)

European

Andras SUTO

Péter PALINKAS
Métyas VEER

Csaba WAGNER

Istvén Mérta [b. 1952}
Per Quatiro Tromboni

LdszI6 Dubrovay {(b. 1943]
Devil Chasing
world premiére

Hona Meské
Four Corpus - world premiére

Dénes Legdny {1965-2000}
Little Suite

Goff Richards (b. 1944)
Suite for Trombones
Fanfare - Golop -Lullaby - Finale

MARIA STEMBOLSKAYA, piano (Russia) |

Franz Schubert/Franz Liszt {1811-1886)
Liebesbotschaft

Der Miiller und der Bach

Gretchen am Spinnrad

Transcriptions of songs by F. Schuberf - selection

Maurice Ravel {1875-1937}
Gaspard de la Nuit
Three Poems for Piano

Ondine - le Gibet -~ Scarbo

Alexander Scriabin (1872-1915)
Sonata for Piano No. 5 in F sharp major,
Op. 53 in one port (1907)
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Istvdn Mdrta dtudoval kompoziciu v Budapedti

a absolvoval kurzy v Witolda Lutoslawského. Za-

oberal sa zbieranim ludovej hudby v Moldavsky,
prednaskovou Cinnosfou pre mlédez a orga-

nizovanim koncertov, hudobnych happeningov. Svo-

ju fvorbu predstavuje verejnosti v rdmei autorskych
koncertov. Od roku 1980 bol Mdérta predsedom
a hrajtcim ¢lenom skupiny pre siéasnd hudbu 180,
rovnako aj Mandel Quarteta hrajiceho na dobo-
vych néstrojoch, s ktorym podnikol rad koncertnych
turné po viacerych kontinentoch. Bol o] redaktorom
umeleckého Casopisu, od roku 1989 je riaditelom
a umeleckym veddcim multikultdrneho festivalu Ka-
polcské dni. Bol pedagogicky &inny na Konzervo-
tériv Bélu Bartéka, pdsobil ako hudobny veddci di-
vadla vo Veszpréme, v tej iste] funkcil v Nérodnom

divadle a od roku 1998 je riaditelom Nového dive-

dla. Je clenom predsednictva Zdruzenia madarskych
festivalov. Spolud&inkuje aj na rockovych a pun-
kovych koncertoch.

Lészié Dubrovay $tudoval na Konzervatériv Bélu
Bartéka o na Vysokej hudobnej skole Ferenca Lisz-
ta v Budapesti, v Stidiach pokragoval o. i. v Koline
n/R v Karlheinza Stockhausena, kde sa oboznémil
s rozmanitymi kompozi¢nymi  technikami
a s elektroakustickou hudbou. Bol pedagogicky cin-
ny v Budapesti, pésobil ako korepetitor v Ham-
burskej Stétnej opere, pracoval v elekiroakustickych
studiccn WDR, v Berline, Bourges, Stockholme, Bu-
dapeiti a v daldich mestach. Od roku 1976 vyuéu-
je Dubrovay v Budapeiti na Hudobnej univerzite
Ferenca Liszta. Je nositelom pocetnych domdcich
i medzindrodnych vyznamenani a cien. Je autorom
opery, baletu, komornych, sélovych, dychowych,
zhoravyich diel ako aj elekiroakustickej a pocitacovei
hudby. jeho dielo (VyhdRanie diabla) zaznie na
Zilinskom festivale vo svetovej premiére.

llona Ateské je mimoriadne nadand mladd madar
ské skladatelka, ktorej nedévno udelili Cenu Feren-
ca liszta. V sicasnosti je posluchdtkou Hudobnej
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univerzity Ferenca Liszta v Budapesti. Skladby no-
pisala pre Trombénové kvarteto Corpus, ktoré ju
na festivale v Ziline uvedie vo svetovej premiére.
Dénes Legény ¥tudoval hru na kiaviri a kempoziciu
na Konzervatdriv Bélu Bartéka a na Vysokej hudob-
nej $kole Ferenca Liszta v Budapesti. Roku 1986 sa
v ndrodnej skladatelskej sifaZi ziskal Cenu F. Liszta.
Nasledoval rad dalich cien, resp. vynikajdcich
umiestneni v domdcich o medzinérodnych sklade-
telskych stfaZiach {Marimolin v New Yorku, Musi-
ca Mundi). Koncertoval a prednésal v Madarsky
av zchranidi. Bol pedagogicky &inny na viacerych
odbornych hudobnych uéilidfiach v Budapest, pé-
sobil v Madarskej hudobnej rade a ako vedecky
spolupracovnik Madarského hudobnéhe informag:
ného strediska. V 90. rokoch ziskal opakovane ma-
darské $tdine tvorivé tipendid i tipendium Soroso-
vej naddcie. Roku 2000 Dénes Legény tragicky
zahynul pri dopravnej nehode. Je autorom zboro-
vych kompozicii, sélovych skladieb pre trombén
a tribku a poletnych komornych diel.

Anglicky sklodatel Goff Richards sa naredil na Corn-
walle, $tudoval na Royal College of Music and
Reading University; p&sobi ako skladatel, aranzér
a dirigent. Medzindrodné uznanie cko skladatel
ziskal najmd svojimi dietami pre plechové dychové
subory. V 70. @ 80. rokoch vyugoval eranZovanie
v Sofforde, kde zdroven viedol College Jazz Orches-
tra. Kemponoval o aranZoval diela pre mnohych
solistov a stbory na celom svete, vrétane King's Sin-
gers, Evelyn Glennieovd, Philippa McCanna, Boston-
sky symfonicky orchester, BBC Radio Orchestra, BBC
Northern Radio Orchestra, spevacke zbory
v Huddersfielde ako af pre dychovky - vojenské
i civilné. V oblasti populdrne] hudby Richards spo-
lupracuje v programoch druhého kandla BBC, diri
gujic orchester Goofa Richardsa a sibory Burnished
Brass, Bavarion Brass, Fifty/Fifty, Percussion Plus
a pod. Spolupracuje af s televiziou. Goff Richards
je porotcom medzindrodnych sofazi v Eurépe
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i v zémori. Pre zésluhy pre hudbu v Corwalle zis-
kal titul Barde du Cornish Gorsedd. Tri roky bol &le-
nom Centrélneho hudobného vyboru BBC. Peda-
gogicky pdsobi v rdmci Brass Band Summer School,
na festivaloch ,Young Jazz" o pre South West Brass
Band Association.

Franz Liszt, jeden z najvé&ich klaviristov vietkych
Cias, venoval svojmu ndstroju najvécsi tvorivy
priestor, zahffiajdc sem diela najréznejSieho cho-
rakteru a zamerania. Medzi nimi maji pravy,
transkripcie vlastnych diel, parafrazy a dal3ie spro-
covania cudzich predlgh dominaniné postavenie:
&o do pottu ide priblizne o patfnasobok skiadieb
oproti okolo 60 p&vednym dielam. Lisztov vlastny
skladatelsky vklad do tychto Gprav je velmi roz-
manity - siaha od pdhych transkripcii oz po diela,
kioré mozno neraz oznadif za origindlne lisztov-
ské.

Piesne Franza Schuberta patrili popri niektorych jeho
klavirnych skladbdch k najoblibenejsim Lisztovym
predlohdm. Az 56 Schubertovych piesni preniesol
na ,svoi” klavir a fiefo transkripcie - nech ich ¢aso-
vy odstup od vzniku origindlu je akokolvek nepatr-
ny - dokumentuji vyrazny posun hudobnej poetiky
v tom obdobi. Lisztove transkripcie Schuberfovych
piesni, ktoré zazneji na dneinom koncerte, vznikli
v 30. a 40. rokoch 19. storocia. Piesen Liebesbot-
schaft {z cyklu Labutia pieseri), skomponovand Schu-
berfom v roku smrti (1828], bola Lisztom prepisand
v roku 1839, Der Miiller am Bach (z cyklu Krdsna
mlynérka) z rokv 1823 bola transkribovand v roku
1846, Gretchen am Spinnrade (z Goetheho Fausta)
vznikla roku 1814, Liszt ju prepisal v roku 1838.
Velmi rozmanité hudobné vychodiské francizske-
ho skladatela Mauricea Ravela - Lliszt, Mozart,

Sscarlatii, Musorgskij, Debussy a d., svediia
o &irokom spekire jeho vyrazove| palety. Na jed-
nej strane sa vyznaduje priehladnostou Strukidr, ele-
ganciou i efekinou virtuozitou, neraz Spanielsky in-
$pirovanou, na strane druhej je Ravel skladatelom
pdvabnych 1 hrozivych mefistofeliad, hudby noci.
Préve této jeho strdnka sa odrdza v klavirnom cyk-
le, komponovanom na vyber z fantastickych bésni
Aloysia Berfranda z roku 1835. Gadpar neci, tri
klavirne skladby, vznikli roku 1908. Stredobodom
prvej skladby - Ondine {Undina} - je krdsne Zieha,
prelud; Le gibef {Sibenica) prindsa pochmrny, hré-
zostradny obraz obesenca, sprevddzany ostindt
nym zvukom zvong; zévereénd skladba Scarbo je
diabolské scherzo groteskného Skriatka.

Rusky skladatel o klavirista Alexander Skriabin
preniesol svoju 16Zbu za kraj§im svetom bez neng-
visti a zloby do zvukového obrazu svojej hudby,
ktord z kazdého takty vyZaruje entuziazmus
a extazu jeho ilozie. Vyivoril si novi funkénd har-
méniy, ktord mu umoznila vyjadrovaf sa bez pre-
citlivenosti neskorého romantizmu. Centrom jeho
skladatelskej pozornosti je fiez klavir, kiorému ve-
noval - okrem siedmich symfénii - vietky svoje
diela {vrétane diel pre klavir a orchester), va&si-
nou miniatéry. Vynimkou je desat klavirnych so-
ndt, potvrdzujbeich kontinuitu nadvdzujdcu na
Besthovena. Vietky majl mimohudobny program,
resp. sG nositelmi obsahovych asocigeil. Sonéta
pre klavir &. 5 Fis dur z roky 1898 je dielom 3fast
nej mladosti; autor v jednotlivych Eastiach reflek-
tuje rbzne stavy dude (charakterizované af ver-
bédlne pred kaZdou Easfou) - od véine a sily vdle
cez pdvab, zdrmutok, lasku aZ po zdvereéné vi-
tazsivo.
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Pozcinové kvarteto CORPUS TROMBONE
QUARTET v zlozeni Andras Siité, Péter Pélin-
kés, Métydas Veér, Csaba Wagner sa sfor-
mova.> v roku 2001 zo dtudentov Hudobnej aka-
démie Ferenca liszta v Budapesti za podpory ich

pedegdga Tivadara Sztana. Ich najdéleZitejsim cie-
lom beio zozndmenie sa s literatirou pre pozaunové
kvartes o jej spopularizovanie medzi profesiondlny-
mi huccontkmi a odbornou i laickou verejnostou.
Cleno= kvarteta s6 uznavani aj ako sélisti a s6
zérove? drZitelia cien z ndrodnych sifazi vo svojej
kategérii. Hudobnici sa sstredili najmé na teamo-
v préci a vytvaran homogénneho zvuku. Polas
prvého roka spoluprdce realizovali mnozstvo vystd-
peni na vystavdch, rdznych slévnostiach, festivaloch,
koncersvali vo vyznamnych koncertnych sélach
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The CORPUS TROMBONE QUARTET, which mem-
bers are Andras SUt8, Péter Palinkds, Mdtyds
Veér, Csaba Wagner, wos founded in 2001 by
young students of the Ferenc Liszt Academy of Music
in Budapest with the assistance of their teacher, Tive:
dor Sztan. The most important aim of the young musk-
cians was fo get acquainted with the reperfoire for rom-
bone quartet and to popularise if among music
professionals and the public as well. The members of
the ensemble are recognized os soloists of the same
time. They have been prizewinners of major nafional
music competitions. However, they started to work on
the development of teamwork and of o homogeneous
sound with @ great pleasure. During the first year of
their collective career, they complied with a great
number of invitations, such as exhibifion openings, ce-
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v Budapedti, napr. v Madarskom rozhlase, Nérod-
nom mizeu, Velkej séle Hudobnej akadémie F. Liszta
ai. Dostali tiez prileZitost realizovaf nahrévku
v Madarskom rozhlase. Na jesefi roku 2001 sa zi-
Zastnili na svoiej prvej medzindrodnej sifazi, kto-
rou bol 7. roénik sifaze komornej hudby pre ple-
chové dychové telesd v nemeckom Passau. Po tom,
&o ziskali osobitnt cenu, pracovali dalii rok a pol
na budovani repertodru a zdokonalent interpre-
tacie. V roku 2001 sa zGéastnili aj majstrovského
interpretagného kurzu pod vedenim Armino Bach-
manna na Lisztove] akadémii a pogas dvoch nas-
ledujicich rokov absolvovali odborny semindr
Edgara Manyaka, ktory sa konal vrdmei festivalu
plechovych dychovych néstrojov v Szekszdrde.
V marci 2003 sa zicastnili na medzindrodne;j sifaZi
komornej hudby vo francizskom lllzachu. Dostali sa
do findle a boli oceneni ako najlepdie teleso vo svo-
iej kategdrii. V auguste toho istého roka uZ zvifozili
na medzindrodnej sifazi pozaunovych kvartet orgo-
nizovane] Medzindrodnou asocidciou pozaunistov
(ITA], kioré sa konala vo Finsku. V septembri 2003
ziskali 1. cenu na 5. sifazi komornej hudby Philipa
Jonesa, ktord sa konala v Guebwilleri, vo Franciz-
sku. Vdaka tymto dspechom dostali od spoloénosti
Bachov dom 3tyri nové hudobné néstroje, sprostred-
kované spolo&nosfou Fon-Trade Corporation
v Budapeti. Zatial poslednym Uspechom kvarteta je
vifazstvo na Medzindrodnej sifazi pozaunovych kvar-
tet Jana Kofsiera konanej vnovembri minulého roka
v Mnichove. Mladi umelci si kladd za ciel prezento-
vaf najmé siéasnd tvorbu madarskych autorov ato
tak doma, ako aj v zahrani&. Ich repertodr zahfiia
diela najvé&ich skladatelov hudobnej histérie od Ba-
cha a2 po Hidasa. Yenujé sa nielen klasickej hudbe,
ale of dZezu. Vo svojom Usill nachddzajé podporu
medzi ich pedagégmi, kiorymi su Tivadar Sztén, P4l
Makovecz, Guszidv Hona, Zoltén Kovécs, Andrés
Feiér, Sandor Balogh, Ferenc Kéezids, Frigyes Varas-

dy, Gébor Adamik @ i.
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lebrations, festivals and they played in presfigious con-
cert halls of Budapest, for example in the Hungarian
Radio, in the National Museum, in the Great Hall of
the Ferenc Liszt Music Academy, etc. Affer carrying out
these concerts, they were given the opportunity o make
their first recording for the Hungarian Radic. In autumn
2001, the ensemble participated in their first interno.
fional competifion, the 7th Chamber Music Competi
tion for Brass Ensembles in Passau, where they were
given a Special award, Afrerwards, they spentone and
haif of & year working on the repertoire and improving
the ensemble’s playing. They attended the master cour
ses led by Armin Bachmaonn af the Liszt Academy in
2001 and tock part in Edgar Manyak’s workshop in
the Brass Festival of Szekszdrd for two consecutive years,
In March 2003 they participated in an infernational
chamber music competition in llzach in France where
they reached the final round, and they were given
a henourable mention for being the best brass ensem-
ble: In August 2003 they won the Trombone Quartet
Compefition in Finland, which was organized by the
Infernational Trombone Association, In September they
won the first prize af the 5th Philip Jones Internafional
Chamber Music Compeition in Guebwiller, France.
Thanks to these victories, they gained the sponsorship
of the Bach House that gave them free run of four new
instruments, with the medicdion of the Fon-Trade Corpo-
ratfion in Budapest. In November 2004, they were
awarded the first prize at the Jan Kotsier Internationdl
Trombone Quartet Compefifion in Munich. The most
important goal of the young musicians is to perform
works by Hungarian contemporary composers both,
in Hungary and abroad. Their repertoire includes pie
ces by many major composers throughout the history
of music, from Bach to Hidas. They are conversant with
both, classical music end jozz. During their prepare
tion they were supported by their teachers: Tivadar
Sztan, Pal Makovecz, Guszidv Hona, Zolian Kovdcs,
Andrds Fejér, Sdndor Balogh, Ferenc Kéczids, Frigyes
Varasdy, Gébor Adamik and many others.
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Maria STEMBOLSKAJA (1974, Baky,
Rusko) sa venuje hre na klaviri od Siestich
rokov. Do tajov klavimej hry ju zasvéitila
najskér jej matka Natdlia Zacharovd,
kiorej Ziackou bola v Centrélnej hudob-
nej $kole v Baku. Neskdr pokracovala
v #ttdiu na Moskovskej strednej hudob-
nej skole v Galiny Eguiazarovove]. V roku
1995 zadala $tudovat na Cajkovského
Konzervatériu v Moskve, kde ju k inter-
preta&nému majstrovstvu doviedla Jelena
Kuzrecovovd. Akademické todium ukon-
&la v roku 2002 absolvovanim postgro-
dudlreho $tidia na Moskovskom Konzer-
varoriu.

Mimoriadne falentovand Méria ziskala v rokoch
1985 oz 1993 mnoho cien na juniorskych nérod-
nych i medzindrodnych sifaZiach, medzi kiorymi

dominu’e vifazstvo na medzindrodnej klavirnej so-

fazi E. Pozzoliho v talianskom Seregne z roku 1993.

Podas tidia na Konzervatériv ziskala mnoho dal-

Sick vznamnych ocenent. V roku 1998 sa stala lau-
redt<oy Medzindrodne klavirnej sifaze v inter-
prefécii autorov 20. storodia, kiord sa konala vo
francizskom Orle* ans. Ziskala aj Cenu Samsona Fran-
coise a Stipendium Nadécie Yvonne Lefebure.
Vroke 2002 obsadila spolu s vynikajicim nemec:
kym klaviristom Severinom von Eckardstein 2. miesto
na Meadzindrodnej klavirnej sifazi José lturbi
v $pareiskej Valendii. Zatial posledny vel'ky dspech
zaznomenala v roku 2003, ked ziskala 2. cenu (pri
neudeleni prvej) na jednej z najvéd&ich a najvyz-
namnei$ich klavirnych sifazi na svete, akou je Me-
dzindrodnd klavirna sofaz Ferruccia Busonihe

v Bolzane, Taliansko. Okrem primaty v hlavnej so-

fazi si odniesla aj Cenu publika, Cenu za najlepsiu
inferpratdciv Mozartovho klavirneho koncerty
a Ceny Naddcie Tanfarofti z Trenta. Uspechy na
tychte sétaziach otvorili mladej klaviristke cestu na
konce~ré podid nielen v Rusky, ale aj v inych kraji-
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Maria STEMBOLSKAYA (born in
1974 in Baky, Russia) sterted to study
the piano at the age of six with her
mother, Notalia Zakharova at the Cen:
tral School of Music in Baku and conti-
nued with Galina Eguiazarova at the
Academic Music College in Moscow.
In 1995, she entered the Moscow Tchai-
kovsky Conservatoire, where she studied
under the guidance of Yelena Kuznetso-
va. In the years 2000 and 2002, she
completed her academic studies by gro
duating from the postgraduate course ot
the Moscow Censervatoire,

The remarkably gifted young girl won many youth
national and international piano compefitions
between the years 1985 and 1993 including Emilio
Pozzoli International Piano Competition in ltalian
Seregno.

During her ucademic studies, she continued in
successful parficipation in several internafional piane
competitions. In 1998, she became the Laureate
of the International 20" Century Piano Competition
in Orleans in France being owarded the Prize of
Somson Francois and granted the scholarship by
Yvonne Lefebure Foundation as well. In 2002, Maria
Stembolskaya won the second prize {together with
outstanding German pianist Severin von Eckardstein}
at the José lurbi International Piano Competition in
Valencia, Spain. Her most recent success (in 2003)
includes the second place (without awarding the first
prize] at one of the major and most prestigious piano
compefitions of the world, which is the Ferruccio
Busoni compstition in Bolzane, in lialy. She was alsa
awarded the Prize of the Audience, the Special prize
for the best rendifion of Concerto by Mozart and
the Prize of the Tantarofti Foundation of Trento.

As a consequence of all her excellent artistic achieve-
ments, the young arlist has been very active as
a concert pianist performing in Russic and abroad.
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néch Eurdpy atiez v USA. Ako sélistka i&inkovala
na mnohych klavirnych festivaloch ako napr. Rubr
Festival v Nemeck, fesfival Arfuro Benedetti*Miche-
langelo di Brescia e Bergamo, Accademia d archi
v Bolzane, Taliansko, Automne Musical de Taverny
a Soirées d ’été-Chateauneuf le Rouge vo Franciz-
sku, Yamaha festival Gradus ad Parnassum
v Moskve, Memoridl Phillipa Lorenza vo Fresne,
USA a inych. Koncerfovala o. i. s orchestrom Colle-
gium Musicum Bozilej pod vedenim Alberta E. Koi-
sera a so Symfonickym orchestrom mesta Valencia
pod dirigentskou takiovkou George Costfina.
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She gave concerts of the Rubr Piano Festival in Ger-
many, Infernational Piano Festival of Arturo Bene-
detti Michelangeli di Brescia eBergamo, Accodemia
d'archi di Bolzano in ftoly, Automne Musical de
Taverny and Soirées d'été-Chateauneuf le Rouge in
France, ot the Gradus ad Parnassum, Yamaha In-
ternational Piano Festival in Moscow and at the
Phiflip Lorenz Memorial Keyboard Concerts in
Fresno, the USA, just to mention some of them. As
a soloist, she performed amongst others, with Or
chestra Collegium Musicum Basel collaborating with
conductor Albert E. Kaiser and with the Symphony
Orchestra of Valencia under the baton of Gheorghe
Costin.
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HUDOBNE CENTRUM / MUSIC CENTRE SLOVAKIA
Michalskéa 10, 815 36 Bratislava 1, tel. +421 (2) 5920 4811, 5443 4003,
fax +421 (2) 5443 0379
hc@he.sk, www.hc.sk

.
Hudobné centrum je pracovisko pre hudobni kultiry s celoslovenskou pdsobnosfou, ktorého postanim je
podoorovaf slovenské hudobné umenie doma a v zahraniéi,
The Music centre Slovakia is a working place for music culture with nationwide activities. Ifs task is fo
promote the Slovak musical culture at home and abroad.

Hucobné centrum je élenom medzindrodnych mimovladnych organizécii / The Music centre Slovakic is o member
of these international NGOs:

o AMIC [The International Association of Music Information Cenires)

o AML (The International Association of Music Libraries}

o “CZPNM (European Conference of Promoters of New Music)

¢ ZFA (European Festivals Association)

« spravuje a dopliia fonotéku, notovy archiv a videotéku slovenskych a zahraniénych skladatelov a buduie
databdzu informdcil o siéasnej hudobnej kultire

+ manages and completes a sound library, a musical archive and video library of Slovak and foreign compe-
sers, and creates a database of contemporary musical culture

s zdujemcom z radov odbornikov i hudbymilovne] verejnosti poskytuje pristup k archivom ako aj k periodickej
a neperiodickej odbornej tladi v Studovni pre verejnos!

* gives interested experts and the musicloving public access to the archives, and makes accessible the
professional periodicals and non-periodical journals in the Public Music Study

* vvddva noty a knihy o hudbe a éasopis HUDOBNY ZIVOT, kiory prinéia informdcie o hudobnom Zivote
rc Slovensku a v zahranidi

* publishes scores and books about music and the journal HUDOBNY ZIVOT - with information about
the music life in Slovakia and abroad

*  cganizuje vybrané medzindrodné hudobné festivaly, sprostredkovdva kencerty stovenskych o zahraniéngch
yreleov doma a v zahrani&i, propaguie slovenské hudobné umenie na Sloverisku a v zahraniéi

*  crganizes selected international music festivals, concerts of Slovak and foreign artists in Slovakic and abrood,
promotes Slovak music art in Slovakia and abroad.

* organizuje cyklus koncertov NEDELNE HUDOBNE MATINE v Mirbachovom paldci v Bratislave
* organizes Tte concert cycle SUNDAY MUSIC MATINEE in the Mirbach Palace in Bratislava
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PIATOK « 22. APRIL 2005
19:00 h

SLOVENSKY KOMORNY ORCHESTER

BOHDANA WARCHALA
(Slovenské republika)

Umelecky vedici: Ewald DANEL

Sélisti: Julian SOMMERHALDER, tribka
{Nemecko)

Nemanja RADULOVIE, husle {Srbsko a Cierna

hora

Michael Haydn (1737-1806)

Concertino /Koncert €. 2/ € dur pre tribky,
2 flauty, slégkovy orchester a basso continuo
Adagio

Allegro molto

Piotr Ifjic Cajkovskij (1840-1893)
Meditéacia pre husle a slacikovy orchester
op.42¢. 1

Franz Schubert (1797-1828)
Rondo A dur pre husle
a komorny orchester D 438

Jo)

Johann Bapfist Georg Neruda (1708-1780)
Koncert pre trubku a slacikovy
orchester Es dur (1770)

Allegro

Largo
Vivace

Luigi Boccherini (1743-1805)
Symfénia <. 6 d mol G 506
Diablov dom

Andante sostenuto. Allegro assai
Andantino con molfo

Andanfe sostenuto. Aflegro con molfo
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FRIDAY 22 APRIL, 2005
7:00 p.m.

SLOVAK CHAMBER ORCHESTRA
OF BOHDAN WARCHAL
(Slovak Republic}

Ewald DANEL, arfistic leading {Slovak Republic)
Soloists: Julian SOMMERHALDER, trumpet
{Germany}

Nemanja RADULOVIE, violin {Serbia and
Montenegro)

Michael Haydn {1737-1806}

Concertino (Concerto No. 2} in € major
for Trumpet, two Flutes, Strings and basso confinuo
Adagio
Allegro molto

Pyoir Hyifch Tchaikovsky {1840-1893)
Meditation for Violin and String
Orchestra, Op. 42 No. 1

Franz Schubert {1797-1828)
Rondo in A major for Violin
and Chamber Orchestra D 438

&

Johann Baptist Georg Neruda {1708-1780)
Concerto for Trumpet and String
Orchestra in E flat major {1770)
Allegro

Largo

Vivace

Luigi Boccherini {1743-1805)
Symphony No. § in D minor G 506
La Casa del Diavolo

Andante sostenuto. Aflegro assai
Andantino con molto

Andantfe sostenuto. Alfegro con molfo
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Michael Haydn, miadsi brat Josepha Haydna, sa
v désledku svojho pdsobenia v cirkevnych sluzbdch ako
biskupsky kapelnik v Uhorsku {Oradea, dnes Rumun-
sko! a arcibiskupsky dvorny hudobnik, resp. organista
v Salzburgu kompozitne zameriaval predovietkym na
cirkevn hudbu a v fejo oblasti zanechal o] svoje najr
vyzramnejsie diela (zndma je jeho omsa na pocesf
Cyrla a Metoda; celkom v duchu poziadaviek doby
boli o jeho cirkevné skladby na nemecké texty). Skom-
ponoval aj rad hudobnodramatickych diel (opier,
singspielov, oraférii a pod.), svetskych kantdt
a mnozshvo indtrumentdine] hudby - divertimentd, ke-
sdcie, symfénie, sélové koncerty i komornt hudbu, 4
viak len zriedkakedy vynikd silnymi osobnostnymi &-
tam'. Michael Haydn bol mimeriadne vzdelany hudeb-
nik so Sirokymi, o mimohudobnymi zaujmami. Bol vy-
hladdvanym pedagdgom; medzijeho Ziakov o. i. patrili
Anton Diabelli a Carl Maria v. Weber.

Piowr hi¢ Cajkovskij presiel v sedemdesiatych rokoch,
po obdobi mimoriadneho tvorivého rozmachuy
a vyodtia (v kratkom Ease skomponoval hudbu
k Csirovského Snegurocke, 3. symféniu, Klavirny kon-
cert b mol, tri slé&ikové kvartetd, orchestrélnu fantd-
ziu Rameo a Jdlia o d., o pdsobil o] ako hudobny kritik
novir. Ruskije novosti), éo si vyZiadalo dihdi odpodi-
nok ‘ <Jpelny lie¢bu vo Francizsku. Pri tejlo prilezi-
tost” ~avitivil aj prvy Wagnerov Bayreuthsky festival
a pesial recenziv Nibelungovho prstefia do Moskvy.
Po ravrie domov sa viak dostal do hlbokej osobnej
krizy (krétke, ne3fastné manzelstvo), kiord si vyziada-
la op&tovny pobyt vo Svajciarsku, kde dokonéil ope-
ru Eugen Onegin i 4. symféniu. Reflexiou tohto obdo-
bia je aj povabné dielo Souvenir d'un lieu cher
{Spomienka na vzdcne miesto; pdvodne pre klavir
ahuse], z kiorého troch Easti zaznie dnes prvé -
Medaitdcia.

Franz Schubert, majster nemeckej piesne, basnik klav-
ra, symfonik na hrane klasicizmu s romantizmom, au-
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tor niekolkych opier @ mnoZstva cirkevnej i jedinednej
komorne] hudby, sa len vynimodne venoval slovym
in§trumentdlnym dielam s orchestrom, o to v mladosti.
Vo veku 19, resp. 20 rokov napisal spolu tri krétke kom-
pozitie pre sélové husle a slaikovy orchester, resp.
pre husle a orchester. Prekrdsne Rondo A dur z roku
1816 je dvoidielne s pomalou a rychlou Eastou, kiord
poskytuje sdlistovi of prileZitost k viruéznemu uplatne-
niv. Skladba vznikla v obdobi ogarenia Viedne tvor
bou Gioacchina Rossiniho, kioréha $iyt Schubert no-
podobnit{,fo viem ajja”) vo svojich dvoch Quvertirach
v talionskom slohu z roku 1817

Cesky huslista a skladafel Johann Bapfist Georg
Neruda pbsobil a zomrel v Nemecky, kde bol ¢le-
nom, neskdr koncerinym majstrom dvorného orches-
tra v Drézdanoch. Je autorom cirkevnych skladieb,
opery, symfénil a sélovych indtrumentélnych koncer
fov.

Taliansky skladatef o violongelista Luigi Boccherini
v miadosti cestoval po koncertnych furné v Eurépe
a roku 1769 sa usadil v Madride. Od roks 1787,
ked mu prusky kedl Fridedrich Wilhelm H. udelil fitul
dvorného skicdatela, komponoval uz len pre neho,
no svoje madridské sidlo do smrfi neopustil. Poctu diel,
ale o vjznamom & osobitosfou je stredobodom jeho
tvorby hudba komernd, no Boccherini napisal o) opery
a rad cirkevnych i svefskych vokdlnych diel, i diel or-
chestrélnych. Medzi nimi popredné miesto patrf sélo-
vym vielonéelovym koncertom. Boccherini je autorom
viac ako 22 symfénii, kioré st sice konvengnejSie ako
jeho slacikové kvartetd & dafiie komorné skiadby, no
nepostrédailt rozmanitost expresie, pricom symfdnie
v molovych ténindch patria medzi jeho najzaujima-
vejiie. Dokumentuie to af Symfénic d mol & 6 z cykly
Siestich symfénif op. 12. Jej zviddinosfou je rovnakd
pomald infrodukeia prvej a trefe] East; 1t tretia &asf
ie porédiou zndmeho Tanca firii z Gluckovho baletu
Don Juan.
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Od svojho zalozenia v roku 1960 je SLOVENSKY
KOMORNY ORCHESTER jednym z najpopu-
lmejsich siborov v oblasti vaZnej hudby u nés
a poprednym predstavitelom slovenského interpre-
ta¢rého umenia v zahrani&i. Myslienka zaloZif slé-
&Gikévy orchester dozrela v Bohdanovi Warchalovi
koncom pdfdesiatych rokov, kedy bol koncerinym
majstrom Slovenskej filharménie. Zoskupil okolo
seba vynikajicich hrdéov sldgikovej sekcie orches-
tra. Novy stbor na seba rychlo upozomil navstev-
nikov koncertov aj odborné kritiku a zaradil sa me-
dzi renomované komorné telesd. Poéas svojej
existencie sa predstavil na najvyznamneisich kon-
cerinych pédidch a hudobnych festivaloch Eurépy,

severnej a juZnej Ameriky, Azie i Austrélie. Spolu-

pracoval s poprednymi svetovymi inferpretmi. Via-
cerf slovenski skladatelia sa in3pirovali hrou SKO
a vysledkom boli premiérové uvedenia ich skladieb.
Pre domdce a viaceré zahraniéné nahrdvacie spo-
locrosti sibor nahral vySe sto titulov hudby réznych
§ty ovych obdobi. Od janudra 2001 je umeleckym
vecicim orchestra Ewald Danel a sibor nesie
v nézve meno svojho zakladatela. Pod vedenim
Ewa da Danela SKO zrealizoval prvé kompletné
uvedanie Brandenburskych koncertov {mdj 2003)
a Crenestralnych suit (oktdber 2004) Johanna Se-
basfiéna Bacha na Slovensku.

EWALD DANEL 3tudoval hru na husliach o diri-
govanie na ostravskom Konzervatériu a Vysokej
$kole mizickych umeni v Bratislave. Doktorandské
$tidium absolvoval u Bohdana Warchala, absolvo-
val ez dirigentsky kurz u Karla Osterreichera. Po
vkonZeni 3tGdia pésobil dva roky ake zéstupca kon-
certnéno majstra v Symfonickom orchestri Sloven-
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Since its formation in 1960, the SLOVAK CHAMBER
ORCHESTRA has developed into one of the most
popular ensembles in the field of classical music in
Stovakia, and into one of the principal represente
tives of the Slovak performing arts abroad. The idea
of founding @ string orchestra has risen in the mind of
Bohdan Warchal in the lafe 50s, while still @ member
of the Slovak Phitharmonic Orchestra. He gathered
brillicnt musicians from among the string section merm-
bers of the Orchestra, and the new ensemble quickly
aftracted the attention of the concerigoers and review-
ers. Soon afterwards, it ranked among the most re-
nowned chamber ensembles. During its existence,
Stovak Chamber Orchestra has appeared in major
music festivals, performed in foremost venues in Ev-
rope, North and South America, Asia and Australia.
It has co-operated with many prominent well known
artists. Several Slovak composers found their inspira-
tion in the Slovak Chamber Orchesira’s rendition,
which resulted in premiére performances of their new
compositions. The ensemble has recorded more than
100 music files originating in different periods, for
various publishing companies in Slovakia and abroad.
Since January 2001, Ewald Danel has become the
new artistic leader of the Orchestra which bears the
name of its founder in its fifle. Lately, the Orchestra
has carried out a few extraordinary projects, omong
them it performed all the six Brandenburg Concertos
by Johann Sebastian Bach ot the concert in May
2003 and the Orchestral Suites by the same com-
poser in October 2004, both in o Slovak premiére.

EWALD DANEL studied violin and conducting ot
the Conservatory in Ostrava, Czech Republic, later
at the Academy of Music and Drama in Bratislava.
He achieved his doctoral degree under the leader
ship of Bohdan Warchal. He attended a conducting
course of Karl Osterreicher {Hochschule fir Musik,
in Vienna, Austria}, as well, Alter complefing his studies,
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ského rozhlasu a v orchestri Slovenského ndrodné-
ho divadla. V rokoch 19852000 bol koncertnym
majstrom Slovenskej filharménie, s kiorou Easfo spo-
lupracuie aj ako sélista a dirigent..

V rokoch 1997-1998 pdsobil ako hosfujici koncert-
ny majster v Symfonickom orchestri mesta Sao Pau-
lo, ako dirigent a sélista dlhodobo spolupracuje so
Symfonickym orchestrom Hirodima. V roku 2001
prevzal po Bohdanovi Warchalovi post umelecké-
ho vediceho Slovenského komorného orchestra.
Ewald Danel mé bohaté skisenosti v oblasti komor-
nej hry - najmd ako primdrius Slovenského kvarte-
ta a spoluzakladatel Slovenského klavirneho fria.
V rokoch 1992-1996 pésobil ako umelecky vedici
komorného orchestra mesta Bratfislavy Cappella
Isiropolitana. Spolupracoval aj s daldimi komornymi
orchestrami Klang Verwaltung Mnichov, Tokyo Har-
monia Chamber Orchestra, Akita Chamber Orches-
tra, Komornymi sélistami Bratislava a i. Vystopil na
koncertnych pédidch v mnohych krajingch Eurépy
i zémoria (Japonsko, Kérea, Egypt, Tunisko, Pana-
ma, Brazilia a USA}. Vyznamnou si&astou jeho
umeleckej akfivity je dlhoroéna réznorodd spolupré-
ca s cirkevnymi spevackymi zbormi a hudobnymi
sObormi. Ako pedagég pésobil v rokoch 19871998
na Vysokej skole mizickych umeni v Bratislave
a v rokoch 1999-2003 ako hostujici profesor na
Aichi Prefectural University of Fine Arts and Music
v japonskom Nagoyi.
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he worked as o concertmaster of the Slovak Radio
Symphony Orchestra and as o concertmaster of the
Slovak National Theatre Orchestra for two years.
Between 1985 and 2000, he was ¢ concertmaster
of the Slovak Phitharmonic Orchestra, and co-oper-
ated with this orchestra as a soloist, as well. In 1995
he made his debut with the Slovak Phitharmonic
Orchestra as a conductor. Since then, he has intro-
duced many world repertoire pieces as welt as Sle-
vak composers’ premiéres. Between 1997 and 1998
he was a guest concert master in the Orquestra Sin-
fonica Municipal Sao Paulo, Brasil. He has devel
oped a longterm co-operation with the Hiroshima
Symphony Orchestra as a conductor and a soloist.
In 2001 he took arfistic leadership of Slovak Cham-
ber Orchestraafter ifs former feader and founder,
Bohdan Warchal.

Ewald Danel is an experienced chamber music play-
er, primarily as o cofounder of the Slovak Piano Trie
and as a principal player of the Slovak Quartet.
Between 1992 and 1996 he was an arfistic director of
Brafislava City Chamber Orchestra - Cappella Istro-
politana. He dlso co-operated with the Klang Verwal
tung Minchen, the Bratislava Chamber Soloists, the
Tokyo Harmonia Chamber Orchestra, Akita Chamber
Orchestra etc. He has performed on concert siages of
many European countries and overseas {Japan, Koreq,
Egypt, Tunis, Panama, Brasil, USA). Between 1987 and
1998 he served as o professor atthe Academy of Music
and Drama, Bratislava; between 1999 and 2003 he
was a visifing professor at the Aichi Prefectural Univer
sity of Fine Arts and Music in Nagoya, Japan.
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Julian SOMMERHALDER (Zirich,
1985) pochddza z hudobnickej rodi-
ny, narodil sa a vyrdstol vo Svejciarsku.
Na tribke zalal hraf v siedmich ro-
koch. V rokoch 1996-2004 $tudoval
v sVojho ofca Maxa Sommerhaldera
na Vysokej hudobnej skole v Detmolde,
v Nemecku. V roku 2004 absolvoval
Konzervatérium Giuseppe Verdiho
v talianskom meste Como, kde bol jeho
pecagdgom Pierluigi Salvi. Julian si
zdokonaloval svoje interpretadné majstrovstvo spo-
luprécou s takymi osobnostami hry na trobku ako
su Hans Gansch na Univerzite Mozarfeum Salzburg,
Maurice André, Eric Aubier, Stephen Burns, Edward
Carroll, Markus Stockhausen, Pierre Thibaud, James
Thompson a i. Ziskal tieZ 3tipendia centier umenia
v USA a naddcie ZEIT v Nemecku.

Este pred ukon&enim $tidia na konzervatériv ziskal
Julian niekolko vyznamnych oceneni na medzi-
nérodnych interprefaénych séfaZiach, v roku 2003
obsadil v kategérii hra na tribku 2. miesto na jed-
nej z najndrocnejsich a najprestiznejiich svetovych
sOfazi, akou je ARD Mnichov, ziskal 2. cenu na
Medzindrodnej hudobnej sifaZi Mauricea André-
ho v Parizi (pri neudeleni 1. ceny) a zvifazil na
Medzindrodnej hudobnej sifazi Prazskd jar (Ces-
ka republika). Tymto Gspesnym vystipeniam pred-
chécizali vifazstvé na mlédeznickych medzindrod-
nycr sOfaziach vo Vilniuse (Timofejo Dokshitzera),
Moskve [na Cajkovského Konzervaiériv), Prahe
{Corcerfino Praga) a'i.

Nagriek svojmu mladému veku G&inkoval Julian
Sommerhalder na niekolkych hudobnych festivaloch
vNemecku (hudobny festivaly Schlesswig-Holstein
a Mecklenburg-Vorpommern), Taliansku (Festival
Jurijc Basmeta na Elbe) o USA.

Ako sslista realizoval nespodetné mnoZstvo koncer-
fov, soolupracoval s poprednymi orchestrami, ako
s G-chester Tonhalle Ziirich, Symfonicky orchester
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Born in Zurich, Switzerland, in 1985,
to a family of musicians and grown
in Switzerland and ltely, Julian
SOMMERHALDER started fo play
the trumpet ot the age of seven. In the
period between 1996 and 2004, he
studied with his fother, Max Sommerh-
alder, at the Hochschule fir Musik in
Detmold, Germany. In 2004, he gradu-
ated from the Censervatoire of Giuseppe
Verdi in Como, ltaly, as a student of Pier-
luigt Salvi. He undertook further training collabora-
ing with Hans Gansch of the Salzburg’s Mozarteum,
as well as with such personalifies os Maurice André,
Eric Aubsier, Stephen Burns, Edward Carroll, Markus
Stockhausen, Pierre Thibaud, James Thompson, and
others. He was granted the scholarships from the Lake
Placid Institute for the Arts and Humanities and from
the Interlochen Center for the Arts in the USA, as well
as Gerd Bucerius Scholarship from the ZEIT Foundex
tion in Hamburg.

By the fime he graduated from the Conservatoire,
Julian had already been awarded the second prize
at the International Music Competition of ARD Mu-
nich (Germany}, one of the most demanding and
prestigious contests worldwide, he was placed the
second af the International Competition of Maurice
André in Paris {France), while the first prize was not
awarded, and he won the Prague Spring Music
Competition {Czech Republic), oll reached in the
year 2003. Prior fo these successful performances,
he had token prizes at infernational music competi-
tions such as the Competition of Timofei Dokshitzer
in Vilnius, the Trumpet Competition ot the Moscow
Tchaikovsky Conservatorium, the Concerfino Praga
Competition, and many others. Sfill in his teens, he
was featured af the Schleswig-Holstein and Meck-
lenburg-Vorpommern festivals in Germany as well
as of the Yuri Bashmet's Elba Festival in ltaly and ot
the International Trumpet Guild Conference in the
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Indianopolisu, ndrodné rozhlasové symfonické or-
chestre Ceskej republiky a Polska, rozhlasové orches~
tre Nemecka (Siidwestfunk, Saarléndischer Rundfunk
o Norddeutsche Rudfunk), Talianska filharménia,
Moskovski sélisti, komorné orchestre Mnichova,
Zirichu, Litvy, Eurdpskej tnie a'i.

le drzitelom Eurépske] kultdrnej ceny, udelenejv roku
1999 v Mnichove a v roku 2002 v Berline.

Nemanja RADULOVIC {1985, Srb-
sko) sa venuje hudbe od roku 1992. Uz
v roku 1996 ziskal Oktébrovi cenu
mesta Belehrad za hudbu a o rok neskér
zvl&Siny cenu Ministerstva Skolstvar Srb-
skej republiky Talent roka 1997. Ako
mimoriadny talent $tudoval hru na
husliach od roku 1998 na Hudobnom
konzervatériu v nemeckom Saarbrucke-
ne v friede Joshuu Epsteina a od roku
1999 na Vysokej Skole mdzickych ume-
ni v Belehrade v triede Dejana Mihailo-
viéa. V rokoch 1999-2000 bol Ziakom
Tatiany Afanasjevy na Hudobnom kon-
zervatériu v Issy-les-Moulineaux a od septembra
2000 pokragoval v 3tidiv na PariZskej vysokej hu-
dobnej skole (National Supérieur de Musique] v triede
Patricea Fontanarosu. V interprefacnom umenti sa zdo-
konaloval aj pod vedenim fakych vynikajicich osob-
nost huslovej hry ako sd Yehudi Menuhin, Joshua
Epstein & Walter Stauffer.

Z podetnych cien, kioré Nemanja Radulovié dote-
raz ziskal, spomenieme: 1. cenu na Sdfazi v Strese
(Taliansko, 1995), 1. cenu na Stfazi Jana Kociana
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USA. He has made countless appearances as
a soloist playing with orchestras such as the Tonhalle
Zurich, the Indianopalis Symphony Orchestra, the
national Radio Symphony Orchestros of the Czech
Republic and Poland, the German Sidwestfunk,
Saerléndischer Rundfunk, Mitteldeutscher and Nord-
deutscher Rundfunks {NDR), the ltalian Phitharmo-
nic, the Moscow Soloists, the Chamber Orchestras
of Munich, Zurich, Lithuania, and the European
Union, just to name o few. Julian Sommerhalder is
holder of the European Cultural Awards, being gran-
ted to him in Munich, 1999 and Berlin, 2002.

Nemanja RADULOVIC {1985, Ser-
bia) started 1o play the violin in 1992,
In 1998, a young prodigy was award-
ed the October Prize of the City of Bel
grade for music and in @ year lafer,
a special prize of the Serbian Ministry
of Education Tolent of the Year 1997.
Since 1998, as an extraordinary gif
ted musician, Nemanja studied playing
the violin at the Conservatoire in Saor-
brucken {Germany] in the class of
Joshua Epstein and since 1999 at the
Belgrade’s Academy of Music with
Dejan Mihailovié. In spite of the situor
tion in Yugoslavia ot that time, he moved to France
where he was a student of Tatiana Afanasieva ot
the Music Conservatoire in lssydes-Moulineaux in
the years 1999-2000. Since September 2000, he
has been pursuing his studies of the National Con-
servatoire in Paris in the class of Patrice Fontanare-
sa. He perfected his rendition skills parficipating in
master classes given by such prominent personali
ties as Yehudi Menuhin, Joshua Epstein and Walier
Stauffer,
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(Ceskd republika, 1996), 1. cenu a zvIéstnu cenu
za virtuozitu na Stfazi Patara Kociana [Belehrad,
1997), 1. cenu a Grand Prix na StfaZi Balysa Dva-
rionasa (Litva, 1997), zvidsinu cenu poroty na Sé-
fazi Yehudi Menuhina v Boulogne-sur-Mer v roku
1998. O rok neskér bol finalistom Stfaze Long-Thi-
baud (Pariz) av roku 2001 ziskal 2. cenu na 2.
roéniku Medzinérodnej sifaze Antonia Stradivari-
ho v talianskej Cremone [pri neudelenf 1. ceny).
Najvyraznej§im Uspechom mladého umelca je zis-
kanie 1. ceny a Grand Prix George Enescua
v Bukuresti {Rumunsko, 2001) a 1. ceny o Grand
Prix na sUfaZi Josepha Joachima v Hannoveri (Ne-
mecko, 2003).

Nemanja Radulovi¢ odohral viac ako 600 koncer-
tov a mnohokrdt vystupoval v rozhlase a v televizii.
Uginkoval s mnohymi orchestrami doma (s Belehrad-
skou filharméniou) i v zahrani&, v Rumunsky, Ces-
kej republike, Taliansku, Nemecku, Rakdsku, Litve,
Polsku, vo Francizsku (s Narodnym orchestrom z lle
de France, Orchestrom z Cannes, Ndrodnym orches-
trom z Lille) a i. Spolupracoval s dirigentmi ako Kris-
tian Mandeal, Jifi Malat, Dejon Mihailovi¢, Philippe
Bender & Vincent Barthe. Koncertoval na viacerych
hudobnych festivaloch najmé vo Francizsku
a v Rumunsku (Remes, Avignon, Périgord Noir,
Mon:pellier, Bukures atd]. Od roku 2000 pravi-
delne G&inkuje s harfistkou Marielle Nord a kla-
viristom Dominique Plancadem. V janudri tohto roka
mu bola udelend Cena MIDEM [AEAA} Medzing-
rodny objav roka.
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Ha hos been awarded numerous prizes of inferna-
tionat violin competifions, amongst them worth men-
tioning are: the 1¥ prize of the Violin Competition in
Stresa {laly, 1995), the 1¢ prize of the Competition
of Jan Kocion {Czech Republic, 1996, the 1¥ prize
with the Special prize for virtuosity at Patar Kocian
Violin Competition in Belgrade 1997, the 1 prize
and Grand Prix at the Competfifion of Balys Dvarie-
nas {lithuania, 1997), Special prize of the Jury ot
the Yehudi Menuhin Compefition (France, 1998}, in
1999, he recached fincle ot LongThiboud Interna-
tional Competition in Paris, he was placed the 2
{the 1¥ prize was not awarded] of the second edi-
tion of Antonio Stradivarius Competition in Cremo-
na {italy, 2001). A year later, he was awarded the
1¢ prize and Grand Prix of the International Com-
petition of George Enescu in Bucharest {Romania}
and in 2003, he won the 17 prize together with
Grand Prix ot the International Violin Competition
of Joseph Joachim in Hannever {Germany).
Nemanija Radulovic gave more than 600 concerts
and many times he performed for TV end Radio. He
has collaborated with many orchestras at home {in-
cluding the Belgrade Phitharmonic) and abroad {in
Romania, Czech Republic, ltaly, Germany, Austria,
Lithuania, Poland, France, and others) and has
played under the baton of conductors such as Kris-
tian Mandedl, Jiri Malat, Dejon Mihailovi¢, Philippe
Bender and Vincent Barthe. Young virtuoso partici-
pated in several music festivals, particularly in France
and Romania {Remes, Avignon, Périgord Noir,
Montpellier, Bucarest efc.}. Since 2000, he has regu-
larly given recitals with the harpist Marielle Nord
and the pianist Dominique Plancade. The most re-
cent success reached by Nemanja in Janvary 2005
was the MIDEM Special Prize - Infernational Reve-
lation of the Year.
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SOBOTA « 23. APRIL 2005
19:00 h

ZAVERECNY KONCERT FESTIVALU

SYMFONICKY ORCHESTER SLIEZSKE)
FILHARMONIE {Polsko)

Dirigent: Janusz POWOLNY (Polsko)
Sélista: Antti SIIRALA, klavir {Finsko)

Stanislaw Moniuszko {1819-1872)
Bajka - Zimna rozpravka
koncertnd predohra

Edvard Hagerup Grieg [1843-1907)
Koncert pre klavir a orchester
amol op. 16

Allegro mofto moderafo

Adagio

Allegro moderafo molfo e marcato

9

VYHLASENIE DRZITELA CENY HUDOBNE/
RITIKY za rok 2005

Antonin Dvordk (1841-1904)
Symfénia <. 9 e mol op. 95
Z Nového sveta

Adagio. Allegro molto

largo

Scherzo

Allegro con fuoco
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SATURDAY « 23 APRIL, 2005
7:00 p.m.

THE FINAL CONCERT OF THE FESTIVAL

SILESIAN PHILHARMONIC" SYMPHONY
ORCHESTRA (Poland)

onducior: Janusz POWOLNY [Poland)
Soloist: Antti SHRALA, piono {Finlond)

Stanislow Moniuszko {1819-1872)
Winter Fairy Tale Bajka
Concert Overture

Edvard Hagerup Grieg {1843-1907)
Concerto for Piano and Orchestra
in A minor, Op. 16

Allegro molfe moderato

Adagio

Allegro maderato molto & marcato

X

ANNOUNCEMENT OF THE HOLDER
OF THE MUSIC CRITICS® PRIZE 2005

Antonin Dvoiak {1841-1904)
Symphony No. 9 in E minor, Op. 95
From the New World

Adagio. Allegro molto

Largo

Scherzo

Allegro con fueco
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Remantizmus - obdobie, v ktorom je &asto fazké
ndrodnostne zaradit mnohych zdpadoeurdpskych
skladatelov. Omnoho jednoduchsie sa javi zarade-
nie prislusnikov nérodnostnych skupin, kiorych ludo-
va hudba vildéa nezamenitelnd a svojskd pedat qj
do diel opernych, symfonickych & komornych. Po
Chopinovi sa dal$im polskym skladatelom len fazko
darilo pozdvihndf nérodné prvky na svetovi Groved.
V tieni Chopina stdl iny ,krél na regiondlnej Grovni”
- Stanislaw Moniuszko, kiory po&as svojho $tidia na
Soevédickej akadémii v Berline, kde flacou vyili i jeho
piesfiové prvotiny, mal moZnosf bliZdie sa zozndmif
so zGpadoeurdpskou opernou tvorbou. Po névrate
do vlasti sa usadil vo Vilne a ako koncertny organista
absolvoval niekolko koncertnych turné do Petrohra-
du. Moniuszkovo postavenie na polske i svetovej
operne] scéne upevnilo uvedenie Halky vo Variave
(1848, po kiorom ziskal miesto dirigenta Varavskej
opery. Moniuszkova umeleckd &innost 3pecifickym
sphsobom odrdzala atmosféru tejto epochy v polske;
spo.o&nosti. Hoci nebol novétorom, vytvoril hlboko
né-odné umenie opierajice sa o svedomité sklado-
telské remeslo. Zakladom jeho poetiky sa stala hlbo-
k& melodické invencia, neomyiny zmysel pre dramo-
ficky konflikt vych&dzajdci z hlbokého viasteneckého
a socidlneho citenia. Jeho majstrovstvo sa naplno pre-
jav'.o vo vokdinej a hudobnodramatickej tvorbe - je
autorom viac ako 300 piesni, ktoré vysli v dvandstich
zviizkoch a tvorcom polskej nérodnej opery. Hoci in-
Strementdine skladby sa nevyrovnaji operdm, kanté-
tam a piesfiam, niektoré z nich si vdaka jednoduche;
forme, Cistote indtrumentdcie a spédom hudobného
pricbehu podnes zachovali umeleckd prifazlivost
a cirakfivnosf. K nim sa radi o] koncertng predohra
Béjka (ako uvédza francizsky podiitul Conte d'hiver
- Zimnd rozpravka), ktord vznikla v rokoch 1847-
1848 @ po prvy raz bola uvedend pod taktovkou
skladatela vo Vilne 1. 5. 1848. Hoci ndzov pripomi-
na titulok Andersenovej rozpravky, nie je Bdjka po-
pisnym alebo ilustrativaym dielom, ale skladatel sa
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v nej spolieha na vnimavost o fantéziu posluchéce.
Plastické o ,moniuszkovsky” spevné témy, starostlivd
inStrumentécia a bohatd melodickd invencia zobez-
pecili tejto krdtkej predohre miesto na svetovych kon-
cerinych pédiach.

Klavir pre svoju schopnost sprostredkovof postic-
ky, intimny, ale o] dramaticky vyraz patril
k najoblibenej§im hudobnym ndstrojom romantiz-
mu. Prostrednictvom klavirnych dprav so Siroké
vrstvy posluchadstva v koncertnych siefach
iv prosiredi mestiackych a Sfachtickych salénov
mali moZnost zozndmif s akivdlnymi dielami vel-
kych foriem {symfénie, symfonické bésne, koncer-
ty ai). Zvukovi paletu klavirnych skladieb skia-
datelia roziirili o nové technické finesy, vyuzivajic
v melodike o rytme &asto fudové a taneéné prvky.
Vé3nivy, i snivy oduSevneny vyraz a prvky kompo-
ziéného novdtorstva charokterizuje af jeden
z najzndmefiich o najoblibenejsich klavirnych
koncertov obdobia romantizmu - Koncert pre klo-
vir o orchester a mol op. 16 od Edvarda Hagery-
pa Criega, ktory vznikol pogas letného pobyty
skladatela v danskom Sslleréde roku 1868. Dvad-
safpdirotny skladatel v fiom v rémci fradinej troj-
Casfove] formy vytvoril typ tzv. lyrického koncerty,
ktorym odhaluje poryvy mladickej dule o s6casne
vyjadruje obdiv i lasku k prirode svojej krajiny. Na
rozdiel od rovnako indpirativneho Schumannovho
Koncertu pre klavir a orchester o mol Grieg vkl
dé do svojej melodiky ludové intondcie, vyuziva
rytmické bohatstvo nérskych fudovych piesn
a tancov. Energické Allegro molto moderofo je
akoby jednym dychom vyspievand piesefi
s grandiéznou temperamentnou zdverednou ka-
denciou klavire, ktord predchéddza kratku kédu
s akordovou kaskddou, pripominajicos mohutny
Gvod koncertu. Druhé East Adagio, v kiorej sa auter
pohrava s témami a kochd sa v ich krdse, vyznie-
va ako ,snivy spev $tachetného srdca”. Po fermé-
te nasleduje findle {Allegro moderato molto
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e marcato) zalozené na tanecnom fudovom rytme
- energicky rytmus prvej {émy pripomina dvojivr-
fovy nérsky ludovy tanec halling, ktory neskbr pre-
ide do trojdobého rytmu springaru. Koncert, ktory
bol po prvy prevedeny klaviristom Edmundom Neu-
pertom 3. aprila 1869 v Kodani, uZ autorovych
stéasnikov zaujal originalitou a melodickym bo-
hatstvom. Dnes sa nachddza v koncertnom reper-
todri kazdého vyznamného koncertného klaviristu.
Antonin Dvordk, rodék z Nelahozevsi, af napriek
Uspechom v Londyne, Parfzi a New Yorku zostal
v hibke duse &lovekom, kiory miloval prostd krdsu
&eskej krajiny. T4 sa pre neho stala nevy&erpatel-
nym zdrojom potedenia a inpirdcie. Mal v viac
ako fridsaf rokov, ked' sa jeho dielo zaalo Eastejr
Sie objavoval v prazskom koncertnom Zivote @ na
Ceskej operne| scéne. Uplynulo niekolko dalsich
rokov a do¢kal sa aj prvych zahrani€nych Gspechoy,
ktoré otvorilo uvedenie Slovanskych tancov
v Drézdanoch roku 1878. Dvordk pomerne rychlo
prekonal vplyv Richarda Wagnera a svoju pozor-
nost ststredil na ,absoldtne” hudobné formy. Pisal
slacikové kvartetd, kvintetd, komornd hudbu, tance,
koncerty a symfénie. Dedi¢stvo absolitne| hudby,
ktoré prevzal celkom naivne, naplnil viak Zivelnou
hudbou &erpajicou zo slovanskych pramefov. Pos-
ledné symfénia Antonina Dvotéka - Symténia & 9
e mol op. 95 Z Nového sveta je siéasne prvym die-
lom, ktoré celé vzniklo na americkom kontinente.
V nej je najbezprostredneijlie zachytené Dvofdko-
vo streinutie s novym svetadielom. V jednom zo svo-
jich listov Dvordk vviedol, Ze by , nikdy symféniu fak
nenapisal, keby neuvidel Ameriku”. Medzi fradova-
né inpirané momenty symfénie patrf bdsnicky epos
Henryho Wadswortha Longfellowa Pieser
o Hiawathovi, ale aj jeho dojmy z rusnych velko-
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mesiskych ulic, pristavov o preklodisk, i olarenie
krésou stredoamericke krajiny s pustymi plafiami
a hibokymi lesmi. Co viak zmes novych dojmov
a nélad nepochybne zjednocuje - 1o je hlboké
a stale vzrastajica clivote a tizba po domove, kio-
rého opojnt sladkost a nenchraditelnosf si Dvofdk

5§§

Zoraz ndstojcivejsie uvedomoval. Po premiére sym.
ténie, ktord sa uskutoénila 15. decembra 1893
v newyorskej Camegie Music Hall pod taktovkou
nemeckého dirigenta Anfona Seidla, sa ju americ-
ké kritika snaZila oznadit za zakladatelské dielo
americke] ndrodne] hudby. Sam Dvofdk vick roz-
hodne popieral in§pirdciu ernolskymi a indidnskymi
piesiami. Ked si v iladi preital rozliéné vyklady
o tom, & symfénia je alebo nie je ,americkou” hud-
bou, povedal svojmu priatefovi KovaFkovi: , Tak sa
zdé, Fe som im trochu poplietol rozum. To u nds
doma ihned’ pochopia, ¢o som myslel”. Prvé mofi-
vické zdpisy Symfdnie e mol pochddzajl z de-
cembra 1892 - dva mesiace po Dvofdkovom pri-
chode do Ameriky. Prvy néért Adagia o Gvodného
Allegra vznikol v junudri 1893 a partitira bola ukon-
gend 24. méja 1893 v New Yorku. Niekioré dpra-
vy skladatel urobil este v oktdbri 1893 ¢ samotny
ndzov bol k diely pripojeny pravdepodobne
v polovici novembra toho istého roku. S odstupom
Easu je moZné povedal, Ze Dvordkova Symiénia
& mol ukdzala, oko klasicky odkaz symfonickej for-
my obohatif novym obsahom. Jednoznaény a zro-
zumitefny tvar v spojeni s Eistou, melodicky boha-
tou o exofickymi prvkami osvieZenou, predsa vick
vrazne nérodnoy hudobnou recou, zobezpedili
Dvotékovej Symfénii e mol ,Z Nového svefa” trvalé
miesto na svetovych koncerinych pédidch.
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Sliezska filharménia v Katoviciach patri medzi
na'vyznamnejSie polské symfonické orchestre. Vznik-
la v roku 19435, inauguraény koncert pod takiovkou
Jana Niwifiského o Faustyna Kulczyckého sa konal
vz krétko po ukon&eni druhe| svetovej vojny, 26.
méja. Prvymi 3éfdirigentmi boli Witold Krzemiefski
a Stanistaw Skrowaczewski, od roku 1953 do roku
1990, teda 37 rokov, tito funkciu zastdval Karol
Stryia. Za jeho umeleckého vedenia orchester zis-
kal vynikajice renomé nielen v Polsky, ale qj
v zahrani&l. Pri orchestri zaloZili v roku 1971 3est-
desiatclenny Miedany zbor a v roku 1981 Sliezsky
kemorny orchester. Karol Stryja bol aj iniciGtorom
Medzindrodnej dirigentskej sifaze Gregora Fitelber-
ga [&lena Svetovej federdcie hudobnych sifazi) na
potest vynikajiceho pedagdga, nestora polskych
dirigentov. V rokoch 1990-1998 bol riaditelom
a $éfdirigentom Sliezskej filharménie Jerzy Swobo-
de, od roku 1998 zastava funkciv umeleckého 3éfa
Mirostaw Blaszezyk, vynikajici pokracovatel diela
Karola Stryju. So Sliezskou filharméniou poéas jej
6C-roéne] existencie spolupracovali popredné osob-
nosti polského a svetového hudobného Zivota, Eu-
gene Ormandy, Leopold Stokowski, Carlo Zecchi,
Gennadij Rozdestvenskij, Kyril Kondrasin, Zubin
Mehta, David a Igor Oistrachovci, Henryk Szeryng,
Emi! Gilels, Artur Rubinstein, Alexis Weissenberg,
Maurizio Pollini, Mstislav Rostropovig, Krystian Zi-
merman, Konstanty Andrzej Kulke, Piotr Paleczny
a mnohi dal3f. Sliezska filharménia uviedla rad sve-
tovych premiér, predovietkym kompozicif sliezskych
autorov. Od svojho zaloZenia kladie mimoriadny
déraz na prdcu s defmi a mlddezou.
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The Silesian Phitharmonic Orchestra in Ko-
towice ranks among the most distinguished sympho-
ny orchestras in Poland. It was founded in 1945, its
inauguration concert, led by conductors Jan Niwinski
and Faustyn Kulezycki was held just ofter the end of
the World War I, on May 26. its first conductors-n-
chief were Witold Krzemiefiski and Stanistaw Skro-
waczewsk, since 1953 up to 1990 this post was
carried out by Karol Stryja for a 37 vears long
period. Under his leadership the orchestra became
a prestigious name in Poland as well as abroad; in
1981, a sixty-members Mixed Cheir was founded
and in 1981 the Silesian Chamber Orchestra. Karol
Stryja has been also inifiator of the Grzegorz Fitel -
berg International Conductors Compefition {mem-
ber of the World Federation of Music Competitions}
in honour of an excellent pedagogue and dean of
Polish conductors. In the period between 1900-
1998 Jerzy Swoboda was director and conductor-
inchief of the orchestra and since 1998, Mirostaw
Btaszczyk is an excellent successor of Karol Siryja.
During the sixty years of its existence, the Silesian
Philharmonic Orchestra co-operated with outstand-
ing personalities of Polish and international music
life: Eugene Ormandy, Leopold Stokowski, Carle
Zecchi, Gennadi Roshdestvensky, Kyril Kondrashin,
Zubin Mehta, David and Igor Oistrach, Henryk Sze-
ryng, Emil Gilels, Arthur Rubinstein, Alexis Weissen-
berg, Maurizio Pollint, Mstislav Rostropovich,
Krystian Zimerman, Konstanty Andrzej Kulka, Piotr
Paleczny and many others. The Silesian Phitharme-
nic Orchestra performed a great number of world
premiéres, most of alf by Silesian composers. Since
its foundation, the orchestra makes special point on
work with children and young pecple.
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Janusz POWOLNY (1964, Vario-
va) §tudoval najskédr hru na klaviri na
Stéinom konzervatériv v Berne [Svaj-
Eiarsko) a v rokoch 1980-1985 na
Vy3e| hudobnej tkole vo Variave
a v rokoch 1985-1991 dirigovanie
na Hudobnej akadémii fryderyka
Chopina vo Variave v triede Ry-
szarda Dudeka, bol tiez posluchd-
gom majstrovskej triedy Karla Oster-
reichera o Leopolda Hagera na
Vysoke| hudobnej $kole vo Viedni,
Michaela Gielena na Mozarteu v Salzburgu a na
Fcole Normale de Musique v Parizi u Dominiquea
Rouitsa. Absolvoval aj cely rad medzindrodnych
dirigentskych kurzov pod vedenim takych promi-
nentnych dirigentskych osobnosti ako L. Berstein,
S. Celibidache, H. Rilling, T. Schumacher, V. Ger-
giev & P. Edtvés,

V roku 1993 pésobil na poste druhého dirigenta
Filharménie Artura Rubinsteina v LodZi. V roku 1994
sa stal finalistom Medzindrodnej dirigentskej sufa-
e E. Ansermeta v Zeneve a o rok neskdr laured-
fom 1. medzindrodnej dirigentskej sifaze v PariZi.
V rokoch 1995-1999 pésobil ako $éfdirigent
a umelecky riaditel Stdtnej filharménie v Opole.
V roku 2000 bol umeleckym riaditelom komorné-
ho orchestra Sinfonietta Polonia a od roku 2002
pdsobi vo funkeii hostujiceho dirigenta Sliezskej fil-
harménie v Jeleniej Gore.

Janusz Powolny spolupracoval s poprednymi domé-
cimi a zahraniénymi orchestrami (o. i. Sinfonia Var-
sovia, Katovicky rozhlasovy symfonicky orchester,
Varsavskd filharménia), G&inkoval takmer vo vietkych
krajindch Eurdpy, v Rusku, Kanade, Juznej Kérei,
Egypte a Tunise. Predstavil sa na pocetnych hudob-
nych festivaloch v Polsku [napr. Varsavskd jesen,
Wratislavia Cantans, Gaude Mater v Censtochovej)
a v zahrani&i (Anglicke, Madarsko, Slovenské re-
publika ai.). Je &asto pozyvany za Elena medzing-
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Janusz POWOLNY (1944, Warsaw)
took his first piano lessons at the State
Conservatoire in Bern {the Switzerland}
and confinued at the High School of
Music in Warszaw. He studied conduct.
ing during the period 1985-1991 inthe
class of Ryszard Dudek {graduating
with the highest distinction). He pursued
his conduciing studies atfending mater
classes and working with Karl Oster.
reicher and Leopold Hager of the Hoch-
shule fir Musik und darstellende Kunst
in Vienna, with Michael Gielen at the University of
Mozarteum and with Dominigue Rouits of the Ecole
Normale de Musique in Paris. He participated in
several infernational master courses for conductors
fed by such fomous personalities as L. Berstein,
S. Celibidache, V. Gerghiev and P. Edtvés. In 1993,
he tock the position of the 2™ conductor of Arthur
Rubinstein’s Lodz Phitharmonic Orchestra. In 1994,
he reached finale at the E. Ansermet International
Competition in Geneva and a year later, he became
a laureate of the 1¢ Internafional Conducting Com:
petition in Paris. In the period between 1995-1999
he held the position of chief conductor of the Opole
State Phitharmonic. In 2000, he was artistic direc-

tor of the chamber orchestra Sinfonietta Polonia and |

since 2002, he has been engaged os the perma-
nent guest conductor of the Silesian Phitharmonic in
Jelenia Gora.

Janusz Powolny has collaborated with ol leading
orchestras in Poland {the Sinfonia Varsovia Orches-
tra, Katowice Radio Symphony Orchestra, Warsaw
Philharmonic, among others), he performed in almost
all European countries including Russia and in
Canada, South Korea, Egypt and Tunisia. He has
appeared in o number of music festivals in Polond
le.g. Warsaw Autumn, Wratislavia Cantans, Gaude
Mater in Czestochova) and abroad (England, Hun
gary, the Slovak and Czech Republics and some



doeurdpsky festival
koncertného umenia

uropean

rodnych pordt na inferpretaéné a dirigentské sufa-
e v Polsku a v zahranidi. So Stéinou filharméniou
Cpole realizuje pocetné nahrévky pre Polsky
a Svajciarsky rozhlas.

Venuje sa af manaZérskej &innosti, aj vdaka vynika-
jicim znalostiam cudzich jazykov a absolvovaniu
specidlnych kurzov kultérneho manazmentu, kioré
s konali nielen v Polsku, ale aj v zahranici. Od roku
1690 je ¢lenom vyhoru Polskej spoloénosti pre si-
&esnt hudbu a od roku 1992 je vykonnym riadite-
lors medzindrodného festivalu the World Music Days
vo Varsave, ktory ziskal nomindciu na medzindrod-
ni cenu v oblasti klasickej hudby International
Classical Music Award v kategérii Najlepsi festival
roka. Od roku 1994 mé qj vlastnd umeleckd agen-
toru - JP Arfs Agency.

Antti SIIRALA (1979, Helsinki, Fin-
skoj pochddza z hudobnickej rodiny.
Po prvykrdt sa predstavil s orchestrom
v# ako 7-roény a ziskaval najvysdie
ocerenia na podetnych sifaZiach vo
Firsku. Na jar roky 2003 absolvoval
$todium na Hudobnej akadémii Jeana
Sibélia v Helsinkéch, kde boli jeho pe-
dagdgmi Matti Raekallio a Ivari llja
(z Vysokej hudobnej 3koly v Talline).
Vinferpretacnom umeni sa dalej zdo-
korcloval u Mitsuko Uchidu, Murraya
Perchiv a Charlesa Rosena.

Meczindrodnd kariéru Anttiho Siiralu odstartoval jeho
Uspech na 10. Beethovenovej klavirnej sifazi vo Vied-
ni, kde ako najmladsi 6&astnik ziskal Cenu za najlep-
Siv ~terpretéciu Bethovenove] Sondty op. 106 pre
klozivkovy klavir. V roku 2000 ziskal 1. cenu na me-
dzi~4rodnej klavirnej sifazi v Londyne a v roku 2003
sa ol vifazom medzindrodnej klavirnej sifaze
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others). He is often invited to be a member of various
infernational music and conducting competitions. He
has made many recordings for the Polish and Swiss
Radios.

He is also active as a manager, thanks to his excek
lent knowledge of many languages and attending
many special courses of cultural management which
took place in Poland and abroad as well. Since
1990, he has been a member of the board of the
Polish Society for Contemporary Music, and since
1992, he has taken the position of managing direc-
tor of international fesfival the World Music Days in
Warsaw, which won the nomination on the Interna-
tional Classical Music Award in the category of The
best festival of the year. Since 1994, he has his own
arfistic agency - the JP Arts Agency.

Antti SHRALA wos born in Helsinki
in 1979 info a musical family. He made
his debut with an orchestra of the age
of seven and went on to win top prizes
in numerous music competitions in Fin-
lond. In the spring 2003, Aniti obtained
his master’s degree from the Sibelius
Academy, where his teachers included
Matti Roekallio and Ivari Hja {from the
Tallinn Music Academy). He has also
worked with Mitsuke Uchida, Murray
Perahia and Charles Resen.

Antti Siirale’s infernational career was
launched when he won the first prize af the 10th
Vienna Beethoven Competifion as the youngest con-
testant, being owarded the Speciel prize for the best
rendition of the late Beethoven's Sonata {op. 106
for Hommerklavier). Subsequently, he was award-
ed the first prize o the London Internafional Piana
Compefition in 2000, the Dublin International Piano
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v Dubline (jednomyselne u vietkych porotcov a ziskal
aj Cenu za najlepiiu interpretdciu diel W. A. Mozar-
ta) @ najvysdie ocenenie ziskal aj na fednej
z najprestiznejSich svetovych klavirnych sitazf
v anglickom Leedsi. Mlady umelec si zdroved odnie-
sol aj Cenu publika -~ pri¢om hlasovali nielen poslu-
chdéi rozhlasove| a televizne| stanice BBC, ale aj pric-
mo névitevnici koncertu v Town Hall v Leedsi.

Antti Siirale &asto éinkuje v sélo recitdloch,
s orchestrami, aj ako komorny hrdé na réznych me-
dzindrodnych férach. Ako sélista sa uZ predstavil
v mnohych hudobnych centrdch o najvyznamnesich
koncertnych sdlach Eurépy o zdmoria: Viedef (Mu-
sikverein a Konzerthaus), Londyn {Koncertnd sief
Krélovne| Elisabeth}, Mildno (Verdiho sdla), Pariz,
Cannes, Brusel, Berlin, Mnichov a Tokyo. Uginko-
val na pocetnych hudobnych festivaloch Charin-
tischer Sommer, La Roque d “Antheron, festival Marl-
boro v USA, Chopinovom festivale Duszniki,
Klavirnom festivale Ruhr, Busoniho festivale
v Bolzane a najnoviie na Besthovenovom festivale
v Bonne. Vo Finsku ho mohli nédvstevnici poduf na
najvyznamneijdich hudobnych festivaloch v sprie-
vode ich najrenomovaneiich orchestrov.

Ako sélista spolupracuje s mnohymi prominentnymi
dirigentmi s0¢asnosti ako s¢ Sakari Orami, Esa-Pek-
ka Salonen, Neeme Jérvi, Ezi Klas, Osmo Vanskd,
Howard Shelley, Jacques Mercier, Leo§ Svérovsky
a Mikko Franck. Spomedzi poprednych orchestrov
Eurdpy spomenieme jeho (&inkovanie s Anglickym
komornym orchestrom, Viedenskym komornym or-
chestrom, Orchestrom komornej filharménie, Lotys-
skym nérodnym symfonickym orchestrom, Variav-
skym a Krakovskym filharmonickym orchestrom,
Finskym rozhlasovym symfonickym orchestrom, or-
chestrom Hallé a Symfonickym orchestrom mesta
Birmingham. Anti Siirala &asto interpretuje si&asny
hudbu @ nchréva pre rozhlosové a televizne stani-
ce. Jeho prvd CD nahrévka franskripeii Schuberto-
vych piesni pre spoloénosf Naxos, kforé bola vy-
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Competition {with unanimous jury votes and a Spe-
cial prize for the best rendifion of works by Mozart]
and the Leeds International Piano Compefition in
2003 {iogether with the Audience prize voted by
viewers and fisteners to the BBC broadcasts and the
live audience in Leeds Town Hall).

Siirala frequently performs in solo recitals, with or.
chesira and as a chamber musician on internafio-
nat forums. He has made solo appearances in many
important music centres and major venues such as:
Vienna {Musikverein and Konzerthaus}, London
{Queen Elizabeth Hall], Milan (Verdi Hall], Paris,
Cannes, Brussels, Berlin, Munich and Tokyo. Siiralg
has also been heard at many important festivals;
including Charintischer Sommer, La Roque d'Anthe-
ron, the Marlboro Festival in the USA, Duszniki Cho-
pin Festival, Klavierfestival Ruhr, Busoni Festival Bol
zano and recently at the Beethovenfest Bonn. In
Finland, Antii Siirala has performed at alt major fes:
tivals and with the topmost orchestras.

As a soloist, Antti Siirala has collaborated with many !
renowned conductors, amang them Sakari Orame,
Esa-Pekka Salonen, Neeme Jarvi, Eri Klas, Osmo
Vénskd, Howard Shelley, Jacques Mercier, Leo§
Svérevsky and Mikko Franck. He has performed with
the English Chamber Orchestra, Wiener Kam-
merorchester, Wiener Kammerphilharmonie, Latvian
National Orchestra, Warsaw and Krokow Philhar
monic Orchestras, Finnish Radio Symphony Orches
tra, Hallé and City of Birmingham Symphony, o
name ¢ few. Siirala frequently plays contemporary
music and records for the radio and TV networks.
His debut recording of Schubert transcriptions for
Naxos was released in spring 2003 and received
excellent reviews in the press [including Gramo-
phone magazine's Editor's Choice award). For his
recording of works by Brahms for ONDINE, released
in spring 2004, he received 6 points out of & in the
category interpretation from the Piano News mage-
zine.
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dend najar roku 2003, sa stretla s vynikajicim ohla-
sc™ v fladi vrdtane najvyieho ocenenia udelené-
he redaktormi odborného Easopisu Gramophone
magazine. Za druh nahrdvku z diel Johannesa
Brahmsa pre spoloénost ONDINE, vydani o rok
nsskér, ziskal najvyidie mozné hodnotenie
v xategéril interpretdcia, udelované odbornym &o-
sonisom the Piano News. V rokoch 2003-2006 pri-
prevuje Antti realizéciu kompletného diela L. van
Bezthovena pre sélovy klavir. Jeho zdujem o siéasnl
hucbu sa prejavil of koncertnym uvedenim diel
Waltera Gieselera, Kuldara Sinka a Uljasa Pulkki-
sc. V lete 2003 v premiére predviedol klavirmny kon-
ce~ Kalevi Ahoa.

Dalsie aktivity mladého umelca zohffiajd koncerty
poc vedenim Paavo Berglunda a Jukku-Pekka So-
ras'eho a klavirne recitdly v Metropolitnem mizeu
v 2w Yorku a v londynskej Wigmore Hall.

69

A complete cycle of the Beethoven's solo piano
works has been carried out during seasons 2003-
2006. Siirala’s interest in contemporary music has
resulfed in the first performances of works by Walk-
ter Gieseler, Kuldar Sink and Uljos Pulkkis. In sum-
mer 2003, he premiéred the new piano concerfo
by Kalevi Aho.

Future engagements include appearances with Paa-
vo Berglund and Jukka-Pekka Saraste and recitals
in New York's Metropolitan Museum and London’s
Wigmore Hall.



Dom umenia Fafra




= 3k e

Py

i i £330 54

YEESTH AL
SHANEY

i1, Aapnn
"

FESTIVAL
RONCERTNINO
TN

3830, AFRIL 19947 IOM UMENTA FATRA. ZHINA

SIREDUECROPSHY W T SUBRLEELROPIL
mane W/ s
ROVCERIVEED 5 COVERT
[t wi

Vi, STREDOEUROPSKY FESTIFAL

KONCERTNEHO UMENIA

. STREDOEUROPSKY FESTIAL
- A, & A FATR

Zana, Dot Usesas Farra

mysic




XV. stredoeurdpsky festival 15" Central European
koncertného umenia Music Festival

Drzitelia Ceny hudobnej kritiky
Holders of the MUSIC CRITICS * PRIZE

FYMH 1992 Marién PIVKA, klavir / piano
(Ceskoslovenskd federativna republika /
Czechoslovak Federative Republic)

CEMF 1993 Larissa GROENEVELD, violonéelo / violoncello
Frank van de LAAR, klavir / piano
(Holandsko / the Netherlands)

CEMF 1994 PETERSEN QUARTETT {Nemecko / Germany)

CEMF 1995 Martin BABJAK, barytén / baritone
Daniel BURANOVSKY, klavir / piane
[Slovenskéd republika / Slovak Republic)

CEMF 1996 Rem URASIN, klavir / piano {Rusko / Russia)
CEMF 1997 MUSICA FLOREA (Ceskd republika / Czech Republic)

CEMF 1998 Henrik WIESE, flauta / flute {Nemecko / Germany)
Gergely BOGANYI, klavir / piano {Madarsko / Hungary)}
CEMF 1999 Matej DRLICKA, klarinet / clarinet
[Slovenska republika / Slovak Republic)

CEMF 2000 Michal STAHEL, violonéelo / violoncello
[Slovenské republika / Slovak Republic)

CEMF 2001 Ladislav PAPP, harfa / harp {Slovenskd republika / Slovak Republic)

CEMF 2002 Bernhard BERCHTOLD, tenor {Rakisko / Austria)
Irina PURYZINSKAJA, klavir {Rusko/Nemecko
Irina PURYZHINSKAYA, piano (Russia/Germany)

CEMF 2003 Tatiana VASSILIEVA, violongelo [Rusko)
Tatiana VASSILYEVA, violoncello {Russia)

CEMF 2004 PENGUIN QUARTET (Ceskd republika / Czech Republic)

FYMH - Fesfival of Young Musicians from countries of Hexagonal
Festival mladych koncertnych umelcov z krajin Hexagondly
CEMF - Central European Music Festival / Stredoeurépsky festival konceriného umerie
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70ZNAM UMELCOV A UMELECKYCH TELIES
UCINKUJUCICH NA FESTIVALE

€YMFONICKE a KOMORNE ORCHESTRE
$YMPHONY and CHAMBER ORCHESTRAS

Brnensky komorny orchester, CZ /2000/

Budapestiansky sléikovy orchester, H /1998/

Capella Istropolitana, komomny orchester mesta Bratislavy
/1994, 1996, 1997,2003/

Jarackova filharménia Ostrava, CZ /1998/

Komornd filharménia Pardubice, CZ /1998

Komorni sélisti Bratislava /1997-1999, 2001, 2002, 2004/
Komorny orchester PraZskych symfonikov, CZ /1998/
S-ovensky komorny orchester /1993-1996, 1998, 2000/
S.ovensky komorny orchester Bohdana Warchala
/2002-2005/

M adi bratislavski sélisti /1995/

Prazskd komornd filharménia, CZ /1996/

Sigma filharménia Jézefa Elsnera Opole, PL /1999/

Stétna filharménia Kosice /1996, 2001, 2002, 2004/
Statny komorny orchester Zilina /19921997, 1999-2005/
Symfonicky orchester Sliezskej filharmonie, Katovice, PL

/2005/

ZBORY, KOMORNE VOKALNE SUBORY, SUBORY
STAREJ HUDBY

CHOIRS, CHAMBER VOCAL ENSEMBLES, OLD MUSIC
ENSEMBLES

Camerata Bratislava /1997/

Slevensky filharmonicky zbor /1999/

Cesky komorny zbor, CZ /1998/

Fior* Musicali, PL /1993/

Musica aeterna /1997/

Musica florea, CZ /*1997, 1998/

Spevécky zbor mesta Brafislavy /1993-1996/

Zersky zbor Spevéckeho zboru mesta Bratislavy /1993/
Zitasky miesany zbor /2003/

MALE KOMORNE TELESA
SMALL CHAMBER ENSEMBLES

An'mae Trio: Dratva Tomas, pf, Gawrysiak Jean - Christophe,
vn. Hilpert Dieter, vc, CH /1995/
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Bratislovské gitarové kvarteto: Tomasovié Milo3, Slobodnik
Milo3, Kubrové Radka, Kraj€o Martin, gui /2002/
Bratislavské trombdnové kvarteo - Mitodinka Juraj, Kubina
Branislay, Kovécz Frantiek, Motyl Michdl, tn /* 1995/
Con media dell "arte /1999/

Corpus Trombone Quartet /*2005/

Duo Berchtold Bernhard, t - PuryZinskaja Irina, pf, A, RUS/
D /*2002/

Duo Maijnari¢ Neada, pf, - foi Maki, vn, CRO, JAP /#2001 /
Duo Jan Niederle, pf - Lecian Krystof, ve, CZ /*2000/
Duo Villarceaux: Mosch Judith o Sostmann Alexandra, pf
{four hands} D /*2001/

In modo camerale: Peterkovd Ludmila, cl, Brozkové Jang,
ob, Kubita Jareslav, fg, CZ 71991/

ISON - Ensemble: Monti luca, pf, Krumpdck Harald, vn,
Mandozzi Orfeo, ve, A /*1995/

Klavirne trio Istropolis: Brejkové Katarina, pf, Podtékovd
Zuzana, vn, Sfahel Michal, ve /* 1994/
Konzerimeisterquariett der Robert-Schumann-Phitharmonie
Chemnitz - Hentrich Wolfgang, 1. vn, Winkler Andreas, 2.
vn, Worm Matthias, v, Zakowsky Horst, ve, D /1996/
Kvarteto Akademos: Lasof Krzysztof, 1. vn, Stelmach Joan-
na, 2. vn, Batog Aleksandra, Vi, Sobik - Ptok Danuta, v, PL
/*2003/

Kvarteto Martind: Havidk Lubomir, 1. vn, Kafika Libor, 2. vn,
IBa Jan, vi, Vicdénkové Jitka, ve, CZ 71991/

les Trio de Guitares de Paris: Ishi Toshiji, gui, Sadanowsky
Michel, gui, Lebre Thierry, gui, F /1999/

Nové slovenské dychové kvinteto /* 1994/

Penguin Quartet: Soucek Frantidek, 1. vn, Stfizek Peir, 2.
vn, Holman Petr, vl, Fortin Viadimir, vc, CZ /*2004,
2005/

Petersen Quartett: Muck Conrad, 1. vn, SGmuth Gemot, 2.vn,
Weigle Friedemann, vi, Eschenburg Hans - Jakob, ve, D
/1994/

Prazské gitarové kvarteto: Bauer Martin, Janda Marek,
Kugera Véclav, Veleminsky Marek, gui, CZ /1992/

Shawn Loescher Trio: Loescher Shawn, asx, Kaldsz Jurai, cb;
Peirg Oldfich, bat, USA/SK /19977

Kiavirne duo: Solérik Ales o Pazicky Peter, pf duo
71992/

Trio Concertante: Kollert Jifi, pf, Jarskové - Paskové Veronike,
vn, Jorblek Peter, vc, SR/CZ /* 1999/

Trio Wozzek: Bautz Valérie, pf, Miribel Nicolas, vn, Poulet
Michel, ve, F /1997/

Z&hrebské gitarové kvarteto: Peluzan Darko, Trogrli¢ vana,
Pehar Krunoslay, Ivkovi¢ Melita, gui, CRO /1993/
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DIRIGENTI, ZBORMAJSTRI, UMELECKi VEDUCI

CONDUCTORS, CHOIR MASTERS, ARTISTIC LEADERS

3
Bé&lohlavek Ji, dir./cnd, CZ /1996/
Borowicz Lukasz, dir./cnd, PL /2005/
Ciimoroviéjurq], dir./cnd /2004/
Danel Ewald, um. ved. / art. leader /1996,
2003-2005/
Dittrich Michael, dir./cnd, A /2001/
Dohnényi Oliver, dir./cnd 2001, 2003, 2004/
Dohovi¢ Igor, dir./cnd/ *2004/
Feranec Peter, dir./cnd /1992, 1994, 1998/
Grag Eduard, um. ved. / art. leader, RUS /1996/
Hamar Zsolt, dir./end, H /*2001/
Holdsek Ladislay, zbm./chm /1993-1996/
Koutnik Tom&s, dir./end, CZ /1999/
Kreek Jaroslav, dir./cnd, CZ /2002/
Kulinsky Bohumil, dir./end, CZ /2002/
Lendrd Ondrej, dir./cnd /1994/
Macura Stanislav, dir./cnd, CZ /1993/
Maeda Tsugio, dir./cnd, JAP /1993, 2003/
Mareéek Robert, um. ved. /art. leader
/2003, 2005/
Mézik Martin, dir./cnd /1996/
Ménesi Gergely, dir./cnd H /*2000/
Mottl Jifi, um. ved. /art. leader /2000/
Nerat Harald, dir./cnd A /1997/
Popovi¢ Anton, dir./cnd /1999/
Powolny Janusz, dir./cnd PL /1999, 2005/
Przytocki Pawel, dir./end PL /1998/
Rozehnal Jan, zbm./chm /1997, 1999/
Sedlicky Tibor, zbm./chm /2003/
Schwinck Alexander, dir./cnd, D /1995/
Stankovsky Rébert, dir./cnd /1994, 1996,
1997, 1999/
Svérovsky Leos, dir./cnd, CZ /1995, 1996,
1998, 2000/
Talich Jan, dir./cnd, CZ /1998/
Tuzinsky Pavel, dir./cnd /1995/
étryncl Marek, um. ved. / art. leader, CZ /1998/
Toll John, dir./cnd, GB /1997/
Vélek Roman, zbm./chm /1998
Vodfansky Jareslav, dir./end, CZ /1991/
Vronsky Petr, dir./end, CZ /2002/
Warchal Bohdan, um. ved., art. leader, dir./cnd
/1993-1995, 1997, 1998, 2000/
Zajicek Peter, um. ved. / art. leader /1997, 1998/
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INSTRUMENTALISTI - SOLISTI
SOLO INSTRUMENTALISTS

Akahashi Ole, ve, D /*1995/
Andrejkové Daring, pf accomp. /1997/
Andrijenov Boris, ve, RUS /* 1996/
Babordk Radek, cr, CZ /#1995

Bagin Oleg, pf accomp. /2002/
Bachmannové Ivefa, ecr /* 1996/
Balzereit Charlotte, ar, D /*2005/
Bérta Jif, ve, CZ /1992/

Bartos Ivo, org, CZ /1993/

Bartol Juraj, tr /* 1996/

Biegenzahn Heinrich, dl, A /1991/
Bis¢akovd Zuzana, pf accomp. /1996/
Blgha Frantisek, cl, CZ /1993/
Blesdkova Maria, pf accomp. /1999, 2002/
Bogényi Gergely, pf, H /*1998/
Bohorquez Claudio, ve, D /* 1996/
Bouffa Joglle, pf accomp. B/A /2001/
Bouskovd Jona, ar, CZ /* 1995/

Bozzo Francesco, vi, CRC /1992/
Bozi¢ Dejan, ve, YU /1991/

Brcko Teodor, ve /*2005/

Brozkova Jana, ob, CZ /*1998/
Brylinsky Maxim, vn, UA /*2004/
Buckova Monika, org /1991/
Buranovsky Daniel, pf /1991, *1995, 1996, 2002/
Burélové Méria, pf accomp. /2003/
Canadli Francesca, f, 1 /*2003/

Carulli Michele, dl, 1 /1996/

Cibulové lydia, pf aecomp. /2003/
Cisdrikovd Kataring, pf.accomp. /19987
Cismondi Norg, ob, F /*2005/

Cox Sarah, pf, A /1993/

Capové Perla, pf accomp. /1998/
Cechovd Jitka, pf, CZ /1995/
Cizmarovi¢ Jakub, pf /¥2003/
Cizmarovid Juraj, vo /1992, 1996/
Danhofer Ulrike, vn A /1992/

Dani§ Peter, vn /*2002/

de Felice Arnaldo, ob 1 /1992/

de Laar Frank van, pf, NL /* 1993, 1994/
de Maria Pietro, pf, | /*1995/
Demeterova Gaobriela, vn, CZ /* 1996/
Demeterova Noda, pf accomp. /1997/
Dibgkova Kataring, pf accomp. /1992/
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Dixon Simon, org, GB /1994/

Draveckd Maria, pf accomp. /2002/
C-licka Matej, ¢l /%1999, 2000/

Dylla Marcin, gui, PL /*2005/

Eckhardt Gébor, pf, H /1992/

Eret Pavel, vn, CZ /*1994/

Ettore Giuseppe Claudio, cb, 1 /1993/
Fébera Igor, ob /1993/

Fandovic Ladislav, pf accomp. /2000, 2002/
Farkas Zsuzsanna, pf H /1991/

Faur Gabriel, ve, ISL /*2001/

Fenyd Lészld, ve, H /¥1999/
Ferjen&kové Zuzang, org /* 1999/
Figura Jan, fl /1993/

Figurovd Bibidna, pf accomp. /2004/
Formenti Marino, pf acccomp., 1 /1992/
Frafiové Ludmila, pf accomp. /1999/
Franzoso Laurg, vn /1991/

Frihwirth David, vn, A /* 1994/
Géfforova Helena, pf accomp. /1991/
Gaiblové Xenia, pf accomp. /2001/
Gelen Jevgeniia, vn, RUS /* 1996/
Grejiakovd Jilia, pf accomp. /1997/
Groeneveld Larissa, ve, NL /* 1993, 1994/
Hajdssy Dana, pf accomp. /2000, 2004/
Hamernik Jozef, fl 72002/

Hanak Bernhard, org, A /1991/
Hermanové Meldnia, pf accomp. /1996/
Hrubovedk Albert, tn /* 1994/

Hulin Erich, vc /1992/

Chang Tao, pf, China /1997/

Igonina Julia, vn, BO /*2004/

llievska Venceslava, pf accomp. /2003/
imamine Yukg, pf, JAP /1998/
Imielowska Dorota, ve, PL /1992/
Ivanové Magda, pf accomp. /1992/
Ivanovi¢ Dejan, gui, CRO /*2004/

fwai Yoshiko, pf, JAP /*1996/

lzsékové Judith, cmb /1995/

Janosik Tomas, fl /*1995/

Jénoska Frantisek, pt /*2000/

Jénoska Ondrej, vn /*2000/

JariSek Pefer, vc /¥ 1998,/

Kahének Ivo, pf, CZ /*1998/

Kajan Peter, fg /1998, 2002/

Kamensky Lubomir, tr /*2001/

Karvay Dalibor, vn /1995, *2003/
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Kasik Martin, pf, CZ /*1998/

Kellyové Valéria, pf accomp. /2004/
Kerimova Julia, pf accomp. RUS /2004/
Kirdly Csaba, org, H /1992/

Klimasara Marta, mb, PL/D /*2002/
Knauerové Hona, fl, CZ /*1997/
Kohout Pavel, org, CZ /*2004/
Kohitek Robert, pf accomp. /1992/
Konevicovd Michaela, pf accomp. /2000/
Korec Juraj, g /1997/

Kos Stepan, pf /*2001/

Kovée Filip, cr /*2001/

Kovée Juraj, bve /* 1998/

Kovatik Martin, org, CZ /* 1997/
Koziok Bartosz, ve, PL /*2004/

Kraj€o Martin, gui /*2002/

Krivokapi¢ Goran, gui, S&M /*2003/
Kriz Vienceslay, pf, CRO /1992/
Krikové Tudmila, pf accomp. /1997/
Ksiazkiewicz Lidia, org, PL /*2003/
Kubica Pawel, pf, PL /19927

Kucharsky Boris, v, D /* 1995/

Kuljus Kalev, ob, EN /*2004/

Kyseldk Ladislay, vl /19917

tackové Veronika, pf accomp. /2003/
{ap3ansky Marién, pf /1991-1994/
Lesnd Marting, fi /1997/

Lico Yi - Wan, pf, A /1991/

ligkov& Anna, pf accomp. /1998, 2001/
tugosi Anna, pf, H /1991/

Luptédik Jozef st, ¢t /1992/

tuptdk Jozef, vc /¥ 1995/

Macujev Denis, pf, RUS /* 1996/
Madona Stefano, pf, 1 /1993/
Maiténové Regina, pf accomp. /2003/
Marke Martin, pf, EN /*2004/

May Angelica, vc, A /1992/
Mazanovskd Eva, pf /1992/

Melcové Monika, org /*1998/
Mesticka Martina, fl /1992/

Mihely Dulan, cl /1991/

Miklovi¢ovd Maria, pF accomp. /2004/
Mockovékova M., pf accomp. /1998/
Moré Iren, fl, H /1992/

Méri Marianna, fl, H /19917

Morozov Jevgeni], pf, UA /1995/
Motyl Michal, tn /1991/
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Muthspiel Wolfgang, elgui, A / USA 1996/
Nagy - Juhdsz Jana, pf accomp. /1994, 1998, 2002,
2003/ 3
Nakachi Makiko, pf, JAP /*2000/

Nizio! Bartolomiej, vn, PL /¥ 1999/
Ognjanovic Tatjana, pf, SLO /1994/

Palové Daniela, pf accomp. /2002/
Palovidové Jordana, pf /*2002/

P&lér Jénos, org, H /1993/

Papp Ladislav, ar /*2001, 2002/

Pdsztor Atilla, ve, AS /1994/

Paulechovd Zuzana, pf /1993/

Pazdéra Jindfich, vn /1991/

Pedvari Istra, pf, YU /1991/

Pechanec Robert, pf accomp. /1999, 2001, 2002, 2005/
Pelham Deborah, tr, GB /1994/

Pedkovd Veronika, vn /* 1994/

Philips Xavier, v, F /*1998/

Pivka Marién, pf /*1992/

Planc Roberto, pf, | /*2004/

Pompili Enrico, pf, | /1991, 1992, 1994/
Priedinskd Zuzana, pf accomp. /2000, 2001/
Prinz Meinhard, pf, A /1991/

Pristasovd Ivana, vn, concmaster /*1997, 2002/
Prochéc Eugen, ve /1991, 1992/

Prunyi llona, pf, H /1999/

Punderlitschek Stefan, v, A /1991/

Puntijer Lara, pf, CRO /1993/

Radulovi¢ Nemania, v, S&M /*2005/
Rajnoha Petr, org, CZ /*2002/

Reigersberg Katharing, pf, A /1993/
Reigersberg Vera, vn, A /1993/

Remencovd Karin, pf accomp. /2004/

Repta Jaroslav, bat /2004/

Rosik Alexej, vn /1995/

Rosier Timora, ve, IS /*1997/

Rowiand Daniel, vn, NL /* 1998/

Rusé Rebeka, vdg /* 1996/

Rusé Viadimir, cmb /1996

Ruzevi¢ Nino Nikola, ve, CRO /1993/
Sakaguchi Lully, pf, F /*1995/

Salay Jén, pf accomp. /1993, 1995/

Sauer Alphonse, pf, A /1993/

Savant - levet Valter, org /1992/

Seresovd Déra, fl, H /2002/

Schadler Elisabeth, pf, A /1992/

Schulz Matthias, fl, A /1993/
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Siirala Antfi, pf, FIN /*2005/

Simon Béla, pf, H /*1994/

Singerovd Marta, pf accomp. /1991/
Skoumal Adam, pf, CZ /*2000/
Skride Baiba, vn, LAT /*2005/
Smégner Thomas, org, A /* 1996/
Sodia Dusan, |, SLO /*1994, 1997/
Solérik Ales, pf accomp. /2000/
Soltész Agnes, vn, H /*2000/
Somogyi Péter, vn, H /1991/

Stahel Michal, ve /*2000, 2001/
Stankovsky Duian, pf accomp. /1992/
Stembolskaja Mariq, pf, RUS /*2005/
Sommerhalder Julian, fr, D /*2005/
Stéhr Andreas, pf accomp. A /1992/
Synkovd Marie, pf accomp. CZ /1992/
Szabé Méria Zs, va H /1992/
Szentpdli, tuba, H /*2003/

Szepes Andrés, cmb, H /*2002/
Sandorov Alexandar, pf YU /1991/
Sasina Radoslay, cb /19937

Saginova - Satury Dang, pf accomp. /1993, 1996, 2004/
Sebesta Ronald, <l /*1998/

Sestak Peter, v /* 1998/

Singsrové Janette, pf accomp. /2003/
Skuta Mikuldg, pf /* 1994, 1996/

Stefko Marcel, pf aecomp. /1994*, 1995/
Suravskd Bernadetta, org /*2001/

Supin Frantisek, cr /1996/

Tanaka Akiko, vn, JAP /* 1997/

Ternéczky Stefan, org /*1995/

Toperczer Peter ml., pf, CZ /*2000/

Toth Péter, pf, H /*2001/

Turnerové Kataring, ar /*1997/

Turfiové Darina, pf accomp. /2000/

Ulické Alena, pf accomp. /1996/

Uligng Eva, fl /1991/

Urasin Rem, pf, RUS /* 1996, 1997/
Vahangtkova Jana, pf accomp. /1999, 2000/
Vachové Katefing, cl, CZ /1996, *2003/
Valta Jan, pf/emb /1992/

Varga Gébor, cf, H /*2004/

Vargha Tamds, ve, H /* 1994/

Varinska Daniela, pf /1998/

Yérjon Dénes, pf, H /*1995/

Vasilenko Volenting, pf, RUS /* 1994/
Vassilieva Tatiana, ve, RUS /*2003, 2004/
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Veis Simon, ve, CZ /*2002/
“erbovskd Vasilena, pf accomp.
“997.1999, 2004/
sek Tomds, pf /1991/
Vizi Ferenc, pf, RO /*2004/
Vlaeva Nadejda, pf, BG /*1997/
Westerlund Urban, cmb, S /*1998/
Wiese Henrik, fl, D /*1998, 1999/
Wittiber Sebastian, fl, D /1993/
Wiirtz Klara, pf, H /*1997/
Zalodek Marfin, vr A /1993/
Zenaty Ivan, vn, CZ /1993/

VOKALNI UMELCI - SOLISTI
SINGERS

Afanosieva Adamova Ajtaling, ms, RUS /*2004/
Babjok Martin, br /1992, *1995, 1996/
Reldtek Gustdv, b /* 1994, 1998/
Befatkovd Marta, ms/a/1993, 1994, 1997/
Benci Jozef, b /2003/

Brilik Pavol, t /#2001, 2003/

Bfezina Jaroslay, t, CZ /*1997/

Cymbaljuk Alexander, br, UA /*2001/
Capkovié Daniel, br /*2000/

Sernerové Klaudia, s /* 1996/

Duréo Jan, br /1998/

Dvorsky Pefer, t /1991/

Garajovd Eva, ms/a /™ 1996, 2003/
Hajéssyovd Magdaléna, s /1993, 1994/
Hlavenkovd Anng, s, CZ /1999/

Jandl Roman, br, CZ /*1994/

Kaupové Helena, s /1991/

Kohitkové Adriana, s /1992, 1995, 1996/
Kovalova Natdlia, s, UA /*2005/

Kozend Magdaléna, ms, CZ /*1994/
Kruzliakové Terézia, ms /2005/

Kundldk Jozef, t /1994, 1995, 1998/

K'm Kye - Hyun, s, KS /1998/
Malachovsky Martin, b /*1995/
Martincové Monika, s /1992/

Masarykové Marting, s /*2002/
Mencikova Tatiana, ms, RUS /*2002/
Mikulds Peter, b /1994-1997/

Mnuskina - Gurina Alina, ms, RUS /*1998/
Noskaiovd Petra, a /1999/

Fastorkovd Jana, s /* 1997/
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Pitscheider Renate, s, A /1992/
Pokupi¢ Renata, ms, CRO /*2003/
Raszkiewicz Beata, s, PL /1998/
Sklovska Silvia, ms /*1995/
Slipak Vasil, ct, UA /*1995/
Sporka, Richard, 1, CZ /1997/
Slepkovska Denisa, ms /1993/
Somorjai Simon, t /1996/
Tannenbergerové Yvefta, s /1992/
Téthové Agneic, s /* 1995/
Vuleti¢ Janja, ms, CRO /*2001/
Weber Jolantha, s, D /1996/
Zaijickova Kamilg, s /2003/

Lauredti Sifazi slovenskych konzervatérii
Laureates of the Slovak Concervatoires’
Competitions

Adamovi¢ Martin, vi /2003/
Arenddrik Matej, pf /2000/
Banddrova Zuzang, ft /2004/
Bednér Peter, ob /1996/
Belancovd Daniela, org /2001/
Benkova Margareta, vn 72002/
Bezdkovd Zuzana, fl /1996/
Blesakové Daniela, § /2000/
Borodajkevyé Rébert, gui /2002/
Bubni¢ Marek, tn /1999/

Danko Ivan, ob /1998/

Dévid Stanislay, tr /1997, 1999/
Duritové Lujza, ve /2002/
Eperjesi Stefan, vn /1998/
Fanéovi¢ Ladistav, pf /1998/
Fanéovi¢ Peter, pf /2004/
Frankové Magdaléna, ob /2000/
Gurbal Marek, br /2000/
Hamernik Jozef, fl /2002/

Hoda Pavol, cf /1996, 1998/
Chovanova Ide, fg /2004/
Kajan Peter, fg /1998, 2002/
Kavuliokovd Eva, gui /199%9/
Kovaé Michal, tu /2003/
Krajétkovd Ivang, cr /1997/
Krajdo Martin, gui /1996, 2002%/
Kuric Adam, pf /2002/

Lipkova Melénic, vn /19967
Lukds Marién, v /1997/
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Luptacik Jozef ml., <l /1992/ Popik Lubomir, br /20037

Macdk Stanislav, ob /1997/ ¢ Repta Joroslay, bat /20047

Macikovd Lenka, s /2003/ N Rychtérik Frantidek, ac /2003/

Madariovd Kataring, ve /1999/ ¢ Sabatka Patrik, tv /1999/

Makarovic Jozef, fg /2002/ . Sajdova Rendta, s /1992/

Markové Lujza, org /1991/ Sladek Richard, tn /2003/

Mazén Jén, fg /1997/ % Sokel Martin, cr /2003/

Mecarové Zuzana, xIf /2004/ = Stykova Pavling, vi /1999/

Moravéikova Anezka, cb /2003/ = Sendrejovd Eva - Majerové Anste,

Mihalov Kamil, pf /1996/ = pl ffour hands} /1997/

Nahova Laura, i /1998/ éiplékové Eva - Rosenbaumové Eliska, pf duo /1991/

Nemec Tomds, pf /* 1991, 1994/ 7 Swbek Marek, org /1998/

Neuszerovd Eva, ob /2004/ 7 Tomanové Jana, cf /2002/

Nitran Karol, cr /1999/ . Tomka Juraj, vn /2004/

Novotny Jozef, cb /2001/ - Trgita Daniel, vl /1997/

Ondrej¢dkova Eva, ms /2000/ ) 2 Trnavské Zuzang, ¢ /2000/

Osadny Milan, ac /1998, 2001/ # Ubrk Martin, cf /1997/

Pala Milan, vn /2000/ - Verbovska Vikiéria, ve /19977

Papp Ladislav, ar /1998/ - Zerzénovd Iva, cr /1992/

Patkolé Roman, cb /1997/ Zabkové Yeronika, v1 /2001/
SKRATKY / ABBREVIATIONS

a-alt/ako mb - marimba / marimba

ac- akordeédn / accordion s - mezzosopran / mezzo-sopranc

angl. roh / English horn - ob - hoboj / oboe

ar - harfa / harp - pba - hoboj d amore / oboe d “amore

asx - altovy saxofén / alto saxophone . org - organ / organ

b - bas / bass ¢ pf - Kavir / piano

bat - bicie ndstroje / percussion # pf accomp. - klavimy sprievod / piano

bbr - basbaryton / bass-baritone . gccompaniment

br - baryton / baritone © s - soprdn / soprang

bvc - barokové violoncelo / baroque cello t - fenor / tenor

cb - kontrabas / double bass . in - pozauna / trombone

cl - klarinet / klarinet &t - tribke / trumpet

cmb - cembalo / cembalo 7w - wba / tuba

concmaster - koncertny master / concert master 2 um. ved. - umelecky vedtci / art.fistic leader

cr - lesny roh / horn v - hlas / voice

dir,/cnd - dirigent / conductor o v - violoncele / cello

ecr - anglicky roh / English horn ~ vdg - viola da gamba

elgui - elekirickd gitara / electric guitar 2 vl - viola / viola

fg - fagot / bassoon ~ wn - husle / violin

fl - flauta / flute xif - xylofén / xylophone

gui - gitara / guitar f zhm/chm- zbormajster / choirmaster

* stfaziaci o Cenu krifiky
Candidates on the Music Critics’ Prize
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ARS MUSICA

Pondelok - piatok 12:05 - 14:00
Rozpréavanie o vaznej hudbe, koncerty,informécie,
putovanie‘po hudobnom svete, rozhovory, zaujimavosti i atrakcie.

HUDBA AKO JU
NEPOZNATE

Pondelok - piatok 10:35 - 11:00
Co neviete o hudbe, jej tvorcoch, moZnostiach i nastrojoch.
Rozhlasovy hudobny lexikén.

OPERNY VECER

Nedela 21:00 - 24:00
Atraktivne nahravky opernych celkov s odbornym komentarom.

TO NAJLEPSIE
Z EUROPSKE] HUDBY

Nasi posluchadi si mézu kazdy pondelok a sobotu od 20:05 vypocut koncerty a opery
z ponuky EBU. Od milanskej La Scaly cez Metropolitn( operu az po Operu Bastille
v Parizi &i Statnu operu v Budapesti. Tento exkluzivny vypog&et pravidelne dopltiaju
koncerty BBC. Koncerty nasSich umelcov vysielame pre posluchéalov v celej Eurdpe.

Bardejcv 88,8 Borsky Mikuia$ 102,8 Banska Bystrica 102,0 Bratislava 99,3 Kosice 101,3
LuCenec 88,2 Modry Kamert 98,3 Namestovo 88,7 Poprad 96,9 RoZznava 88,6 RuZomberok 102,1
Snina 107,6 Stara Lubovita 102,3 Sttrovo 106,2 Trenén 97,8 Trebidov 106,7 Zilina 103,5
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1 Slovensky

“DEVIN
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NEDEEA - 17. APRIL2005 |

OTVARAC KONCERT FESTIVALU

CAPPELLA ISTROPOLITANA,
komosny orchester mesta Bratislavy [Slovensko)
pod vedenim ROBERTA MARECKA {Siovensko)
NORA CISMONDI, hoboj [Francizske}
CHARLOTTE BALZEREIT, harfa {Nemecko}

S. Barber, R. Yaughen Williams,
E. Parish-Alvars, B. Smetana

PONDELOK « 18. APRIL 2005 |

KONCERT LAUREATOV SUTAZI STUDENTOV
SLOVENSKYCH KONZERVATORI]

NAT_‘.UA KOVALOVA, sopran {Ukrejing)

TEREZIA KRUZLIAKOVA, mezzosoprdn {Slovensko}
ROBERT PECRANEC, kiavir {Slovensko)

E. Sucho#, A. Dvoidk, J. M. Iriai, G. Rossini,

R. Leoncavallo, G. Donizetti, G. Verdi a i

UTOROK + 19, APRIL 2005 [

MARCIN DYLLA, gitara {Pofsko)
J. Redrigo, A. José, A. Ginastera

Drzifefia Ceny hudobnej kritiky za rok 2004

PENGUIN QUARTET {Ceskd republika)
L van Beethoven, J. Suk, B. Mortind

STREDA » 20. APRiL 2005 |

STATNY KOMORNY ORCHESTER ZILINA (Siovensko)

LUKASZ BOROWICZ, dirigent {Pofsko}
TEODOR BRCKO, violonéelo {Slovensko)
BAIBA SKRIDE, husle {Lotyisko}

S. Prokofiev, C. Saint-Saéns, P. I. Cojkovskij

STVRTOK « 21. APRIL 2005 |

CORPUS TROMBONE QUARTET (Modarsko}

I. Méria, L Dubrovay, 1. Mesks,
D. Legdny, G. Richards

MARIA STEMBOLSKAJA, Kiovir [Rusko)
F. Schubert/F. Liszt, M. Ravel, A. Skriabin

PIATOK « 22. APRIL 2005 |

SLOVENSKY KOMORNY ORCHESTER

BOHDANA WARCHALA (Slovensko}

EWALD DANEL, umelecky vedici

JULIAN SOMMERHALDER, tribka {Nemecko)
NEMANIA RADULOVIC, husle {Srbsko a Cierna hora)
M. Haydn, P. 1. Cajkovskij, F. Schubert,

1. B. G. Neruda, L. Boccherini

SOBOTA + 23. APRIL 2005 |

19:08

ZAVERECNY KONCERT FESTIVALU
SYMFONICKY ORCHESTER SLIEZSKE) FILHARMONIE (Pofsko)

JANUSZ POWOLNY, dirigent {Polsko)
ANTTI SHRALA, kiavir {Finsko)

S. Moniuszko, E. H. Grieg, A. Dvofék

emmasey of Fiatana
Brateian
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17. — 23. apri 2005

Zilina, Dom umenia Fatra

17* - 23 apr, 2005

Fatro House of Arts, Zilina

FESTIMAL DARE; POCPORIG
s & soren

PREDPREDAJ VSTUPENIEK
Informaéng kanceldria SKO iina,
Dolng Val 47, tel.: 041/56 20 579

PoPiod 700 do 19.00 h alebo

1 h pred koncertom vo foyeri
Domu umenia Fatra
Objednavky - fax: 041/56 26 972,
email: ssz@isternel sk
BOOKING OFFICE
Information office of the Siafe Chamber
Orchastra Zilina, Dolny Yal 47, phone
mumber: 041/56 20 979.

Mo-Fri from 7:00 a. m. to 7-00 p. w.
or an hour befare the concert in the
foyer of the Foira House of Arts
Ticket reservations - fox: 041/56 26 972,
e-mail: ssz@isternet sk

INFORMACIE: www.he.sk

_IMENA PROGRAMU
A GCINKUIOCICH VYHRADENA

SUNDAY « 17* APRIL, 2005
OPENING CONCERT OF THE FESTIVAL

CAPPELLA ISTROPOLITANA

chamber orchestra of the Gty of Bratislava (Slovok Republic)
ROBERT MARECEK, artisiic leading {Stovak Republic}

NORA CISMOND!, oboe {France}
CHARLOTITE BALZEREIT, harp {Germany)

5. Barber, R. Yaughan Williams,
E. Parish-Alvars, B. Smetana

MONDAY « 18* APRIL, 2005
1

CONCERT OF THE LAUREATES OF THE 4=
SLOVAK CONSERVATOIRES” COMPETITIONS

NATALIA KOVALYOVA, soprano {Ukraine)
TEREZIA KRUZLIAKOYA, mezzo sopranc

{Slovak Republic)

ROBERT PECHAREC, piano {Slovak Republic}

E. Suchof, A. Dvoidk, J. M. rdai, G. Rossini,

R. Leoncavallo, G. Donizetti, G. Verdi and others

| TUESDAY » 19* APRIL, 2005

MARGIN DYUA, guitar [Poland)
1. Rodrigo, A. José, A. Ginastera

Holders of the Music Crifics’ Prize 2004

PENGUIN QUARTET (Czech Republic)
L van Beethoven, J. Suk, B. Martind

| WEDNESDAY » 20" APRIL, 2005

SLOVAK SINFONIETTA ZILINA {Slovak Republic)

LUKASZ BOROWICZ, conductor {Poland}
TEODOR BRCKO, violoncello [Slovak Republic}
BAIBA SKRIDE, violin {Latvia)

S. Prokofiev, C. SaintSaéns, P. | Cajkovskii

THURSDAY « 21 APRIL, 2005

CORPUS TROMBONE QUARTET {Hungary)

I. Méria, L. Dubrovay, 1. Mesks,
D. Legdny, G. Richards

MARIA STEMBOLSKAJA, picno {Russia)
F. Schubert/F. Liszt, M. Ravel, A. Skriobin

| FRIDAY « 22+ APRIL, 2005

SLOVAK CHAMBER ORCHESTRA ﬂ
OF BOHDAN WARCHAL {Slovak Republic]

EWALD DANEL, oriistic leading {Slovak Republic)

JULIAN SOMMERHALDER, frumpet {Germany}

NEMANJA RADULOVIC, violin {Serbia and Montenegro}

M. Haydn, P. i. Cajkovskij, F. Schuber,

1. 8. G. Nerudaq, L. Boccherini

| SATURDAY » 23 APRIL, 2005

FINAL CONCERT OF THE FESTIVAL :
SILESIAN PHILHARMONIC’ SYMPHONY ORCHESTRA (Poland)

JANUSZ POWOLNY, conductor {Poland}
ANTTI SHRALA, piano (Finland}

S. Moniuszko, E. H. Grieg, A. Dvofak

Embassy of Firtand
Bratetava



