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Je mnoho festivalov, ktoré sii programovo zamerané na tvorbu skladatelov
najroznejsich obdobi — ¢i uz v Sirokom priereze. alebo v ziiZenom, no hlbsom
pohlade na jednu epochu, pripadne sa specializujii na odkaz jedného sklada-
tela.

Je menej festivalov, ktoré by sa cielene zamerali na prezentovanie zvlds-

_tneho, nemenej tak isto tvorivého umeleckého fenoménu — koncertného ume-
nia a jeho nositelov — interpretov. Prdve oni tvoria ten posledny ¢ldnok, po-
slednii nenahraditelnii zloZku skladatelovho diela, spdjajii v riom svoje
tvorcie sily so silami tvorcu a objektivnemu nadcasovému umeleckému tvaru
vdychnu Zivot a vtlacia vysostne osobnostnii pecat svojej individuality. Tdto
syntéza md fascinujiicu vlastnost — je neopakovatelnd.

Prave takymto podujatim — prehliadkou tvorcov — interpretov sa chee stat
Stredoeurdpsky festival koncertného umenia v Ziline, v ramci ktorého bude
udelend Cena slovenskych hudobnych kritikov. V jeho tretom rocniku (a po
festivale Pentagondly 1991 a Hexagondly 1992 prvému s tymto priliehavej-
Stm ndzvom) Zeldm tispesny priebeh, umelcom na pédiu prajem prijemnii po-
hodu a srdecnit odozvu. Vyslovujem vdaku organizdatorom a vSetkym, ktori sa
na priprave podielali a Zilinskému publiku i pritomnym odbornikom prajem
vela jedinecnych umeleckych zaZitkov. _

Maridn Lapsansky

There are lots of festivals, which are programmely concerned about a cre-
ation of composers of all kinds of periods — in a wide or narrow scale but in
adeeper view of one epoch respectively they are specializ ed to a message of
one composer. .

There are less festivals. which would aim at a presentation of a special not -
less creative artistic phenomenon — the concert art and its bearers — perfor-
ming artists. Just they create the last item, the last irreplaceable component
of an composerwork, they combine in it their creative strengths and they give
life and a typical personality seal of his individualiry to a objective overtime
artistic shape. This synthesis has a fascinating quality — it is not repeatable.

The Middle European Festival of the concert art in Zilina wants to become
just this kind of action — creators — performing artists examination, within
which the Prize of Slovak Musical Critics will be awarded. I wish its third
year (as the first festival after Pentagondla 1991 and Hexagondla 1992 festi-
val with such a name) a successful progress, I wish artist on a stage a good
time and hearty response. I want to express my thanks to the.organizators and
all people, who took part in the preparation of it and I wish the Zilina public
and present specialists lots of unique artistic experiences.

: Maridn LapSansky
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26. 4. 1993 — pondelok - 19.30 hod.
. OTVARACI KONCERT

Anton Zimmermann
(1741 - 1781)
. Symfénia C dur
Adagio. Allegro assai — Andante cantabile — Finale.
Allegro moderato

Anton Mayseder
(1789 — 1863)

Korunovaéné rondo pre flautu a orchester op. 49
premiéra v r. 1832 pri prileZitosti korunovacne;j
sldvnosti v Bratislave
solista: Jan Figura — [lauta / SR

Franz Krommer-Kramar
(1760 - 1831)
Koncert pre klarinet a orchiester Es dur op. 36
Allegro-Adagio-Rondo. Allegro moderato
solista: FrantiSek Blaha — Klarinet / CR

Felix Mendelssohn-Bartholdy
(1809 — 1847)
Koncert d mol pre- husle, klavir a orchester
Allegro-Adagio-Allegro molto
solisti: Ivan Zenaty — husle / CR
Marian LapSansky — klavir / SR

Stitny komorny orchester Zilina
dirigent: Tsugio Maeda / Japonsko
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April 26, 1993 - Monday - 7.30 p. m.
OPENING CONCERT '

Jidn Figura - flute, Slovak Republic
FrantiSek Bldha - clarinet, Czech Republic
The State Chamber Orchestra, Zilina, Slovak Republic
Tsugio Maeda - conductor, Japan

Anton Zimmermann
(1741 - 1781)
Symphony C major
Adagio. Allegro assai — Andante cantabile — Finale.
Allegro moderato

Anton Mayseder
(1789 - 1863)
Coronation Rondo for Flute and Orchestra op. 49
First performance in 1832 at the occasion of the coronation
in Bratislava

Franz Krommer-Kramar
(1760 - 1831)
Concerto for Clarinet and Orchestra E-flat major Op. 36
Allegro — Adagio — Rondo. Allegro moderato

Felix Mendelssohn-Bartholdy
(1809 - 1847)
Concerto for Violin, Piano and Orchestra D minor
Allegro-Adagio-Allegro molto
Ivan Zenaty — violin, Czech Republic
Mariian Lapsansky - piano, Slovak Republic

The State Chamber Orchestra Zilina, Slovak Republic
Tsugio Maeda - conductor, Japan
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Stitny komorny orchester Zilina

Tsugio MAEDA
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Jan FIGURA ml. - vystudoval hru na flaute v triede svojho otca Jana Figuru st. na Konzervatériu
v Ziline. UZ pocas 3tddia bol prijaty do Stdtneho komomého orchestra v Ziline ako prvy flautista
a v tomto orchestni pdsobi dodnes. Popri tom sa venuje pedagogickej (na. Konzervatéru v Ziline), ale
aj s6listickej ¢innosti tak so svojim orchestrom ako i mimo neho. Uz ako Student sa zi€astnil viacerych
domicich aj medzindrodnych sitaZi. U&nkoval v mnohych Statoch Eurépy (Taliansko, Spanielsko.,
Francizsko. Anglicko, Bulharsko, Belgicko, Nemecko) ako sélista Stétneho komomého orchestra ale aj
inych orchestrov. Spolupracoval s mnohymi domdcimi i zahraniénymi dirigentami a sélistami v najzna-
mejiich koncertnych siefiach. Spolu so svojou manZelkou uskutoénil koncerty a mnoZstvo nahravok pre
* Slovensky rozhlas. Aktivne pracuje aj v komomych zdruZeniach (Barokové kvarteto, Dychové kvinte-
0. SKO, dychovy sibor Armonia Slovacca), s ktorymi G&nkoval doma i v zahraniéi.

Frantidek BLAHA (1955) - od siedmich rokov za&al $tudovaf klavir na hudobnej $kole vo Volyni
(Juzné Cechy) a o pit rokov neskor klarinet. V pitnastich rokoch bol prijaty na plzefiské konzervaté-
rium do triedy prof. F. Vacovského. Po maturite na konzervatériu pokracoval v Stidiu na AMU v Pra-
he v klarinetovej triede zasl. umelca Vladimira Rihu a doc. M. Etlika.

V priebehu 3tidia sa zi€astnil mnohych sitaZi, z ktorych najvyznamnejsie boli:

1971 - III. cena v medzindrodnej rozhlasovej sitazi ,,Concertino Praga™

1973 - L cena v Duskovej sutazZi v Prahe na Bertramke

1975 - L. cena v Chomutovskej hudobnej sitazi

1977 — I. cena na Interpretacnej siifaZi ministerstva kultiry v Chomutove

1977 - L. cena na medzindrodne;j sifaZi PraZskd jar a cena Rady ndrodného vyboru Hlavného mesta
Prahy pre absolitneho vitaza

Vystupoval na koncertoch vo Franciizsku, Nemecku, Svajéiarsku, Bulharsku a Polsku. Niektoré
z rozhlasovych nahrdvok boli vybrané na prehliadku OIRT v Bratislave. V rokoch 1980-1985 pdsobil
ako 1. klarinetista orchestra FOK v Prahe (Prager Symphoniker) a v roku 1985 sa stal prvym klarinetis-
tom orchestra Ceskej filharménie. Popri svojej &innosti orchestrilnej sa venuje tieZ sélovej a' komomej
hre v spolupréci s poprednymi éeskymi kvartetmi.

Ivan ZENATY (1962) — laure4t Cajkov_ského medzinarodnej sdtaze (1982), vitaz medzinirodnej
huslovej sifaze PraZskej jari (1987), lauredt Medzindrodnej tribiny mladych interpretov UNESCO (19-
89) a nositel hlavnej ceny sldvnych majstrovskych husTovych kurzov Ruggiera Ricciho v Berline (19-
90).

Absolvoval praZské konzervatérium a Akadémiu muzickych umeni (prof. Nora Grumlikov4), zi-
Castnil sa majstrovskych kurzov v Ziirichu a Weimare (Nathan Milstein, André Gertler, Igor Bezrodny) -
a od r. 1988 bol sikromnym Ziakom Josefa Suka. V r. 1987 podnikol eurépske tumé s medzinirodnou
filharméniou mldadeZe (dirigent Jifi Bélohldvek), od r. 1988 je sélistom PraZskych symfonikov. V r. 19-
92 vystupoval s Berlinskymi symfonikmi na Berliner Festspiele a bol sélistom Ceskej filharménie na jej
eurépskom tumé. I. Zenaty pravidelne vystupuje na festivale Prazski jar, hostuje v Ceskej filharménii,
Prazskom komomom orc hestri, u Berlinskych symfonikov, SDR Stuttgart, Anglického komomého or-
chestra, Rozhlasového orchestra Hilversum a pod KaZdy rok absolvuje desiatky koncertov doma
i v zahraniéi, vystupoval v celej Eurépe, Amerike i Azii.

Jeho repertodr je mimoriadne bohaty, zahifia priblizne pitdesiat orchestrilnych koncertov, dale_] jaz-
zové skladby, minimélnu hudbu atd’. V jeho recitiloch (so sprievodom i bez neho) figuruje hudba od ba-
roka aZ po si¢asnost. Barokovii hudbu hré na autentickom barokovom ndstroji. )

I. Zenaty hrd na vzdcny néstroj z dielne Giuseppe Guadagniniho.

Mariin LAPSANSKY — umelec so irokym medzindrodnym renomé. Hudobné ¥tidid absolvoval na
Konzervatériu v Bratislave a AMU v Prahe (F. Maxidn, J. Panenka). Postgraduélne $tudoval na Konzer-
vatériu P. I. Cajkovského v Moskve (V. MerZanov), svoj umelecky profil si roziiroval aj na majstrov-
skych kurzoch u Gézu Andu v Ziirichu, kde bol v roku 1972 oceneny za najlepsiu interpreticiu Mozar-
ta, o rok neskdr ziskal ako najlepsi u€astnik Anda-Biihrle-Preis. Ziskal viacero oceneni na sitaZiach
— absoliitne vitazstvo na Smetanovej siitazi v Hradci Krdlové, diplom a Zlati medailu z lauredtskych dni
Katy Popovej v Bulharsku. Je lauredtom medzindrodnej TIJI-Unesco v rdmci Bratislavskych hudobnych
sldvnosti. Ako sélista absolvoval mnoZstvo koncertov v mnohych krajinidch Eurépy, na Kube, v Japon-
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Jin FIGURA Frantisek BLAHA

Ivan ZENATY Mariin LAPSANSKY
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sku, USA a Kanade. Vyrazne sa presadil medzindrodne aj ako komomy hra. Ako partner s Petrom
Schreierom realizoval velky polet verejnych vystipeni i spolotné gramonahrivky pre vydavatelstva
Etema, Eurodisc. Columbia-Japan a alSie. Spolupracu s viacerymi vynikajicimi umelcami — napr. Mag-
dalénou Hdjossyovou, Angelicou May, Jozefom Podhoranskym. Jelenou Obrazcovovou a i. Sélisticky
nahrava pre hudobné vydavatelstvo OPUS. PANTON, nicktoré nahrévky prevzali popredné zahraniéné
firmy v Japonsku. Spanielsku, Anglicku.

* Marian Lapsansky pdsobi pedagogicky na Vysokej $kole mizickych umeni v Bratislave, vedie me-
dzindrodné interpretaéné kurzy v Piestanoch, je prezidentom Hummelovej sitaZe v Bratislave.

STATNY KOMORNY ORCHESTER ZILINA - bol zaloZeny v r. 1974 ako jediny orchester ,mo-
‘zartovského typu™ na Slovensku. Mal 40 &lenov, prevaZne absolventov hudobnych akadémii v Prahe,
Bme. Bratislave a tieZ zo zahrani¢ia. Mnohi z nich si Lauredti medzindrodnych interpretaénych sataZi
a st aktivni aj ako s6listi. Kvalita hrd¢ov + majstrovstvo a skisenosti prvého $éfdirigenta Eduarda Fis-
chera umoznili rychly umelecky rast orchestra. UZ po roku svojej ¢innosti ziskal orchester medzinérod-
né uznanie, stal sa festivalovym orchestrom jedného z poprednych eurépskych festivalov Salzburger
Festspicle a pravidelnym hostom ndsho hudobného festivalu Bratislavské hudobné slavnosti. Zakritko
dostal pozvanie aj na Prazskd jar a potom nasledovali dspesné koncerty na mnohych dalSich festivaloch
v celej Eurépe: Wiener Festwochen, Haydn-Festival vo Viedni, Hudobny festival v Sofii, Festa musica
pro v talianskom Assisi, Letné festivaly v Spanielsku, Festival de Bonaguil vo Franciizsku a dalsie. Or-
chester uéinkoval uZ takmer vo vSetkych Statoch Eurdpy, ale aj v Afrike a Japonsku. V oktébri 1993 od-
chddza na velké, skoro dvojmesacné tumé do USA. d

SKO spolupracuje s mnohymi poprednymi dirigentami a sélistami (napr. Peter Maag. Eve Queler,
Giorgio Paganini, Luciano Bellini, Stanislav Galonski, Tsugio Maeda, Dr. Ludovit Rajter, Ondrej Le-
ndrd, Oliver Dohnényi, Bohdan Warchal. [gor Oistrach, Viclav Hude&ek, Olivia Stapp. Gabriela Befiaé-
kovd. Magdaléna Hajossyova Narciso Yepes, Maridn LapSansky, André Gertler a d.)

Taziskom repertodru je hudba klasicizmu a baroka, ale orchester neobchddza ani diela raného roman-
tizmu a sicasnych skladatelov. V poslednych rokoch predvidza tspesne dokonca i operné diela Verdi-
ho a Rossiniho. Nevyhyba sa ani netradiénym projektom z oblasti jazzu a populdmej hudby.

Tsugio MAEDA (1933) - okrem Japonska Studoval dirigovanie u profesora Giintera Lehmanna
z Vicdenskej 3tdtnej opery. V sicasnosti je stilym dirigentom New Tokyo Chamber Orchestra, Tokij-
ského Zenského zboru a Shikiho zboru, Je hostujicim dirigentom Zilinského 3titneho komomého or-
chestra, Cinskeho rozhlasového zboru a Zenského zboru zo Seoulu.

Specializoval sa na viedenski hudbu 18. storo&ia a vo svojom cykle ..Chrimové hudba Viedne 18.
storoCia™ predstavil v Japonsku viacerych skladatelov a diel tohto obdobia.

Od roku 1983 casto diriguje mimo Japonska. napr. v r. 1983 v Salzburgu, v r. 1988 v Seoule, v r.
1989 v sibore Musikverein vo Viedni, v r. 1990 sa zicastnil festivalu Wiener Festwochen s Tokijskym
zenskym zborom (bol to prvy japonsky sibor a dirigent na tomto festivale). v r. 1991 so siborom Mu-
sikverein na Haydnovom festivale vo Viedni — opit ako prvy japonsky dirigent na tomto festivale.

V janudri 1990 zadal spolupricu so Zilinskym tatnym komomym orchestrom a od janudra 1992 je
v tomto orchestri hostujicim dirigentom. vystupoval s nim ako dirigent na Wiener Festwochen v jini
1992, kde dirigoval Rossiniho zborové diela pri prileZitosti 200. vyrocia skladatela. V oktébri-novem-
bri toho istého roku pozval orchester do Japonska na 12 koncertov, o. i. aj v Tokiu a Osake.

Jan FIGURA, jr - Finished his flute studies in the class of his father Jan Figura. sr. at the Conser-
vatory in Zilina. Durmo his studies he became the first flutist in the State Chamber Orchestra Zilina and
he is working with this body till today. Beside his orchestra and soloist activities he devotes himself to
teaching at the Conservatory in Zilina. Being a student he took part in several domestic and intematio-
nal competitions. He performs in many European countries (Italy, Spain, France, Britain, Belgium, Ger-
many, Bulgary) as soloist of the State Chamber Orchestra Zilina and also of other orchestras. He coo-
perated with many domestic and intemational conductors and soloists in famous concert halls. Together
with his wife he gave concerts and made many records for Slovak Radio. He is also active as chamber
player, cooperates with several chamber ensembles (Baroque quartet, Wind quintet, Wind Ensemble Ar-
monia Slovacca), and performs with them at home as well as abroad.
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Frantisek BLAHA — Born in 1955, Began his piano studies at the Music schiool in Volyni at the age
of 7 and five years later clarinet. When he was 15 he was admitted at the Conservatory in Plzefi in the
class of prof. Vacovsky. After passing the leaving examinations at the Conservatory he continued his
studies at the Academy of Music Ats in Prague with Vladimir Riha and M. Etlik.

During his studies he took part in many competitions.

Awards: 1971 = 3-rd Prize at the Intemational Radio Competition ..Concertino Praga®
1973 — 1-st Prize at the Dusek’s Competition in Praguc
1975 — 1-st Prize at the Music competition in Chomutov
1977 - 1-st Prize at the Performing Competition of the Ministry of Culture in Chomutov
1977 — 1-st Prize at the Intemational Competition Prague Spring and the Municipal
Prize of Prague for the absolute winner
He performed in France, Germany, Switzerland, Bulgary and Poland. Some of his radio-records we-
re sclected for the OIRT Show in Bratislava. Between 1980-1985 he works as first clarinettist in the
Symphonic Orchestra in Prague and in 1985 he became the first clarinettist of Czech Philharmonic Or-
chestra. Beside these activities he devotes much time to soloist presentations and (o chamber music in
cooperation with important Czech quartets.

Ivan ZENATY - Bom in 1962 — Laurcate of the Intemational Tchaikovsky Competition
(1982), winner of the Intemational Violin Competition Prague Spring (1987), laurcate of the Intematio-
nal Tribune of the Young Performing Artists (TIII) UNESCO (1989) and holder of the main prize of the
important violin master courses of Ruggiero Riccei in Berlin (1990).

Graduate of the Prague Conservatory and of Academy of Music Arts (prof. Nora Grumlikovd) he
took part in master courses in Ziirich and Weimar (Nathan Milstein, André Gentler, [gor Bezrodny) and
since 1988 he was a private pupil of Jozel Suk. In 1987 he gave concerts with the International Youth
Philhammonic Orchestra (conductor Jifi Bélohlivek) in several European countries and since 1988 he is
soloist of the Prague Symphony Orchestra. In 1992 he played as soloist with the Berlin Symphony Or-
chestra at the music festival Berliner Festspiele and also with the Czech Philharmonic Orchestra during
its concent roundtrip through Europe. Zenaty regularly performs at the Festival Prague Spring. he per-
forms as guest with Czech Philhamonic Orchestra, Prague Chamber Orchestra. Symphony Orchestra
Berlin, SDR Stuttgart, British Chamber Orchestra, Radio Orchestra Hilversun. Each year he gives
a number of concerts at home and abroad. he has performed in nearly all European countries as well as
in the USA and Asia. His repentoire is unusually wide and include nearly 50 concertos for orchestra,
Jazz compositions, minimal music and music from baroque area till contemporary music. He plays the
Baroque music on his authentic baroque violin. His instrument is very rare. made by Guiseppe Guada-
ni.

Marian LAPSANSKY an artist with a wide international name. He had studied at the Conservato-
rium in Bratislava and Academy of Music Arts in Prague. Postgradually he studied at the Tchaikovsky
Conservatoire in Moscow and he also extended his artistic profile in the master courses at Géra Anda
in Ziirich, 'where he was awarded in 1972 for the best interpretation of Mozart. One year later he won-
.Anda-Biihrle-Prize™ as the best participant. He obtained more awards in competitions — the absolute
victory at the Smetana’s competition in Hradec Krilové, a diploma and the Gold Medal from the Lau-
reate Days of Katja Popova in Bulgary. He is the Laureate of the International TIJI — UNESCO within
the Bratislava Musical Festival. As a soloist he went through many concerts in lots of European coun-
tries. in Cuba, Japan, USA and Canada. He also expressively asserted himself as a chamber player. As
the Peter Schreiner’s partner he realized a greal number of public performances and mutual records for
the publishers like Eterna, Eurodisc, Columbia — Japan, etc. He cooperates with more excellent artists,
e. c. Magdaléna Hajéssyova. Angelica May, Jozef Podhoransky, Jelena Obrazcovova, etc. As a soloist
he records for the musical publishers like OPUS, PANTON, some of these records were taken over by
prominent foreign firms in Japan. Spain, England.

Maridn LapSansky works pedagogically at the Academy of Music and Dramatic Arts in Bratislava,
he leads the international interpretation courses in Piestany. he is a President of Hummel competition in
Bratislava.
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THE STATE CHAMBER ORCHESTRA ZILINA - The Orchestra originated in 1974 as the only
one orchestra of ,,Mozart-like* in Slovakia. The Orchestra has 40 members, majority of them being gra-
duates from the Music Academies of Bratislava, Prague or abroad. Many of them are laureates of inter-
national performing competitions and they play as soloists, too. The quality of Orchestra members and
experiences of the chiefconductor Eduard Fischer made the rapid artistic increase of this ensemble
possible.

Beside a number of concerts al home The State Chamber Orchestra Zilina visited the concert podia
in all European countries, as well as in Africa and Japan It participated in important intemational fes-
tivals as Salzburgfestspiele, Wienerfestwochen, Sofia Music Weeks, Festa pro musica in Assisi, Sum-
mer festivals in Spain, Festival de Bonaquiol in France, Prague Spring, Bratislava Music Festival etc.
The concert roundtrip in USA follows (October 1993)

The State Chamber Orchestra Zilina cooperates with famous conductors and soloists (Peter Maag,
Eve Queler, Giorgio Paganini, Luciano Bellini, Stanislav Galinski, Tsugio Maeda, dr. Ludovit Rajter,
Bohdan Warchal, Véclav Hudecek, Maridn LapSansky, André Gertler etc).

Thanks to specific composition of the body, which creates a small symphonic orchestra, the State
Chamber Orchestra Zilina has an wide repertoire, which includes compositions from the Baroque Clas-
sic, early Romantic period as well as pieces of the 20th century music.

Tsugio MAEDA - He was bom in 1933 in Fukuoka. In addition to his training in Japan, he studied
conducting with Prof. Giinter Lehmann of the Vienna State opera. At present he is permanent conduc-
tor of the New Tokyo Chamber orchestra, Tokyo Ladies’ Singers and Shikino — kai choir, and guest
conductor of the Zilina State Chamber Orchestra, China Broadcasting Choir and Seoul Ladies’ Singers.
He has specialized in 18th century Viennese music and has introduced many composers and works in
this field to Japan through his concert series .,18th century church music in Vienna“. Since 1983 he has
conducted frequently outside Japan e. g. 1983 Salzburg, 1988 Seoul, 1989 Vienna Musikverein, 1990
with the Tokyo Ladies’ Singers as first Japanese ensemble and conductor in the Vienna Festival (Wie-
ner Festwochen) 1991 Vienna Musikverein and Vienna Haydn Festival again as first Japanese conduc-
tor in this festival. In january 1990, he has begun to work together with the Zilina State Chamber Or-
chestra, and since January 1992, he has been a guest conductor of this orchestra, with which he again
appeared in Vienna Muskverein as a conductor in the Vienna Festival (Wiener Festwochen) in June
1992, playing Rossini's choral and orchestral works at the time of the composer‘s 200th anniversary.
Also in October and November of the same year, he invited the orchestra to Japan and had 12 concerts
there including Tokyo and Osaka. i
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27. 4. 1993 — utorok - 17.00 hed.

Schastian Wittiber — flauta / SRN
Zuzana Paulechova - klavir /'SR

Paul Hindemith
(1895-1963)
Sondta (1936) pre flautu a klavir
Heiter bewegt — Sehr langsam — Sehr lebhaft — Marsch

Franz Schubert
(1797-1828)
[ntroduktion und Variationen op. 160
tiber .Jhr Bliimlein alle™

Zuzana Paulechova — Klavir / SR

Leos Janacek

(1854-1928)
Sondta 1. 10. 1905
Predtucha — Smut

Frederyk Chopin
(1810~1849)
Sondta h mol op. 58
Allegro maestoso-Scherzo. Molto vivace — Largo — Finale.
Presto non tanto
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April 27,1993 - 5. p. m. — Tuesday

Sebastian Wittiber — flute, Germany
Zuzana Paulechova - piano, Slovak Republic .

Paul Hindemith
(1895-1963)
Sonata (1936) for Flute and Piano
Heiter bewegt — Sehr langsam — Sehr lebhaft — Marsch

Franz Schubert
(1797-1828)
Introductions and Variations on the Song
,lhr Bliimlein alle® Op. 160

Zuzana Paulechova - piano, Slovak Republic

Leo$ Janicek
(1854-1928)
Sonata 1. 10. 1905
Premonition — Death

Frederyk Chopin
(1810-1849)
Sonata H minor Op. 58
Allegro maestoso — Scherzo. Molto vivace — Largo - Finale
Presto non tanto
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Sebastian WITTIBER Zuzana PAULECHOVA
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Sebastian WITTIBER (1967) — v roku 1983 sa stal nositefom prvej ceny ,,MlddeZ hra“ vo Frankfur-
te nad Mohanom. V rokoch 1985-1988 studoval na Frankfurtskej Vysokej hudobnej $kole u prof. Vla-
dislava Brunnera. Od roku 1987 pésobil 2 roky ako vypomoc v Radio Sinfonie Orchester Hessenského
rozhlasu, kde v roku 1989 po tspe$nej prehravke ziskal miesto prvého flautistu. Orchestrélne skdsenos-
ti zbieral medziinym v Hessisches Landes-Jugend Orchester a v Jugend-Orchester der Europidischen Ge-
meinschaft pod vedenim Claudia Abbada. Nasledovali flautové veéery (medziinym v Alte Oper Fran-
kfurt), recitdlové koncerty a sélové rozhlasové nahravky v Hessenskom rozhlase.

*  Zuzana PAULECHOVA (1963) - $tudovala na Konzervatériu v Bratislave v triede prof. Pappovej
~ Klavir a v triede prof. Pospiiila — skladbu. V 3tidiu pokraovala na VSMU v Bratislave v triede prof.
Toperczera a prof. Starostu. Po skon€enf $tidia mala moZnost rozsirovat si vedomosti-u doc. Lapsan-
ského ako 3tipendistka SHF a u doc. Cemeckej ako aSpirantka VSMU. V st&astnosti exteme vyu&uje na
VSMU hru na Klavir.

Ziskala niekolko oceneni na réznych sitaZiach:

1976 - L. cena na medzindrodnej sifaZi Virtuosi per musica di pianoforte v Usti nad Labem

1979 - L. cena na SdtaZi slovenskych konzervatérii

1980 — IV. cena na medzindrodnej sitazi ,,Cittd di Senigallia” v Taliansku

1984 — L. cena na SiitaZi SR v Banskej Bystrici — komoma hra

1984 — 3pecialna cena za najlepsiu interpretdciu $panielskej hudby na medzindrodne;j

stfazi R. Schumanna v SRN

1988 — L. cena na Sutazi SR v Banskej Bystrici — s6lova hra

Hostovanie nemeckého umelca bolo umoZnené aj vdaka podpore velvyslanectva Spolkovej republi-
ky Nemecko.

Sebastian WITTIBER (1967) — in 1983 he became a Laureate of the first prize ,,Youth’s Playing™
in Frankfurt on Main. During 1985-1988 he studied at the Frankfurt Academy of Music under Profes-
sor Vladislav Brunner. Since 1987 he has been active for two years as a substitute musician for the Hes-
sisches Radio Sinfonie Orchester, where he reached in 1989 a post of the first flutist. He has gained or-
chestral experiences also in Hessisches Landes-Jugend Orchester and Juogend — Orchester der
Europiischen Gemeinschaft under the leadership of Claudio Abbado. This activity was followed by flu-
te evenings (e. g. in Alte Oper Frankfurt), recitals and soloistic recordings for Hessian Radio.

Zuzana PAULECHOVA (1963) — she studied piano at the Bratislava Conservatoire under Profes-
sor Pappovd and composition under Professor Pospisil. She continued her studies at the Bratislava Aca-
demy of Music and Dramatic Arts under Professor Toperczer and Professor Starosta. ‘After finishing her
studies she used the opportunity to enrich her knowledge as a stipendist of the Slovak Music Fund un-
der Professor Lap3ansky and as an aspirant for the Academy of Music and Dramatic Arts under Cemec-
k4. At present she is an external piano teacher at the Academy of Music and Dramatic Arts.

She was awarded several prizes in various competitions: -

1976 — Ist Prize at the Intemnational Competition ,,Virtuosi per musica di pianoforte™ in
Usti nad Labem

1979 — Ist Prize at the Competition of Slovak Conservatoires

1980 — 4th Prize at the Intemational Compertition ,,Cittd di Senigallia® in Italy

1984 — 1st Prize at Slovak Republic Competition in Banské Bystrica — chamber play

1984 — Special Award for the best interpretation of Spanish music in the International Competition
Paloma O Shea“ in Spain

1985 — 2nd Prize at the International Competition R. Schumann in Germany

1988 — 1st Prize at Slovak Republic Competition in Banskéd Bystrica — solo performance.

The guest performance of the german aitist was enabled tkanks to the support of the German Em-
bassy
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27. aprila 1993 - utorok - 19.30 hod.

Slovensky komdrny orchester — vedie Bohdan Warchal
solisti: Radoslav Sasina — kontrabas / SR
Igor Fabera - hoboj / SR
Dana Saturyova-Sasinova — Klavir / SR

Michael Haydn
(1737-1806)
Sinfonia D dur P. 36
Allegro assai — Andante — Finale

Jan K¥titel Vaihal
(1739-1813)
Koncert D dur pre kontrabas a orchester
Allegro moderato — Adagio — Finale. Allegro

Alessandro Marcello
(1669-1747)
Concerto d mol op. | pre hoboj. sli¢ikovy orchester a basso continuo
Andante e spicato — Adagio — Presto

Johann Sebastian Bach
(1685-1750)
Koncert d mol BMW 1052 pre klavir a orchester
Allegro — Adagio — Alegro

Felix Mendelssohn-Bartholdy
(1809-1847)
Symfénia h mol &. 10
Adagio — Presto
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April 27,1993 - Tuesday - 7. 30. p. m.

Slovak Chamber Orchestra led by Bohdan Warchal
Radoslav Sasina — double — bass, Slovak Republic
Igor Fabera — oboe, Slovak Republic
Dana Saturyov4-Sasinov4 — piano, Slovak Republic

Michael Haydn
(1737-1806)
Sinfonia D major Op. 36
Allegro assai — Andante — Finale

Jan Krtitel Varihal
(1739-1813)
Concerto D major for Double — bass and Orchestra
Allegro moderato — Adagio — Finale. Allegro

Alessandro Marcello
(1685-1750)

Concerto D minor Op. 1 for Oboe, String Orechestra and basso continuo

Andante e spicato — Adagio — Presto

Johann Sebastian Bach |
(1685-1750)
Concerto D minor BWV 1052 for Piano and Orchestra
. Allegro — Adagio — Alegro

Felix Mendelssohn-Bartholdy
(1809-1847)
Symphony H minor No 10
Adagio — Presto
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Radoslav SASINA
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Radoslay SASINA (1960) — je kontrabasista nadvizujiici na sélistické tradicie slovenskych kontra-
basovych virtuézov J. Pidéka a K. Illeka. Po skon&enf Stidia na VSMU pdsobil v sibore Musica aeter-
na, v siéasnosti je élenom Slovenského komomého orchestra a vyuéuje na VSMU v Bratislave. Okrem
zdkladnej literatiry pre sélovy kontrabas — jeho sélisticky repertodr obsahuje aj diela bratislavskych
skladateJov obdobia klasicizmu a si¢asnid slovenskd hudbu — uvddza na svojich koncertoch aj skladby.
ktoré boli skomponované pre dnes uZ takmer nepouZivané néstroje. Ako solista vystupuje doma aj
v zahranii, nahrdva pre rozhlas. televiziu a gramofénové spoloénosti.

Igor FABERA (1964) — hru na hoboji 3tudoval na Konzervatériu v Ziline a na VSMU v Bratislave
u prof. Ing. Rudolfa Novika. Uspeine sa zicastnil ako sélista i ako komomy hra¢ viacerych sitaZi a pre-
hliadok koncertného umenia doma i v zahrani&i. Posobil v Symfonickom orchestri Slovenského rozhla-
su, v sicastnosti je ¢lenom orchestra Slovenskej {ilharmoénie, kde zastdva miesto 1. hobojistu.

Dana SATURYOVA-SASINOVA (1964) — 3tudovala hru na klavid u prof. Magindu na Konzer-
vatériu v Bratislave a u prof. Toperczera a doc. Fischerovej na VSMU. Po ukon&eni $tadii bola 2 roky
Stipendistkou SHE, kde pracovala pod vedenim M. Lap3anského. V siéasnosti je aipirantkou na VSMU.

D. Sasinovi je lauredtkou Eeskoslovenskych a medzindrodnych sdfazi, jej najvyznamnejiie tspechy
boli:

1980 — I11. cena na Beethovenovej sdtazi v Hradci nad Moravici
1985 — I1. cena pri neudeleni prvej na medzindrodnej sitaZi ., Bach — Hiindel — Scarlatti™
o v juhoslovanskom Varazdine
1988 — VI. miesto na medzindrodnej sutazi J. S. Bacha v Lipsku
ITI. cena na Interpretaénej sutazi SR

Absolvovala tiez medzindrodné interpretaéné kuuy u Eugena Indjica (USA) a Klawsa Hellwiga
(SR\‘) Interpretaéne sa zameriava najmi na hudbu baroka a na tvorbu 20. storoéia. Jej umelecky profil
dopliiia pésobenie v komomom duu s manZelom kontrabasistom Radoslavom Saginom. Okrem domicich
vystipeni absolvovala aj koncerty v Rusku, Juhoslavii, Polsku, Nemecku, Madarsku a na Kube.

SLOVENSKY KOMORNY ORCHESTER - patri medzi popredné 3pickové svetové hudobné te-
lesd. Jeho umenie spociva v radostnom tvorivom nadseni. Ktoré vnimame cez ich prirodzend muzikali-
tu, dokonald sdhru, osobitid iskru. silu originality a sugestivnej pdsobivosti. '

TaZiskom repentodru st predovietkym dicla barokovej hudby. ale aj rokoka a klasicizmu i hudby 20.
storoia. Slovensky komormy orchester je aj vynikajicim interpretom Eeskej a slovenskej hadobnej tvor-
by. z ktorej vznik viacerych diel bol inSpirovany préave jecho umeleckym majstrovstvom. '

So Slovenskym komomym orchestrom d€inkovali mnohé svetozndme osobnosti, napr. H. Baumann.
P. Damm. P. Gallois. S. Gazzeloni. [. Grafenauer. L. Gittler, G. Hetzel, H. Holliger. U. Holliger. C.
Katsaris. K. Kukla, N. Magaloff. G. Maleolm, S. Meyer, A. Lagoya. A. S. Mutter, A. Noras. M. Perc-
nyi, J. P. Rampal, 1. Schiff. P. Schreier, G. Sélscher, J."Suk. K. Thunemann, G. Touvron. W. Wilko-
mirska, N. Yepes, T. Zehetmair, T. Zimmermann, E. Zukerman.

Slovensky komomy orchester tspesne koncertoval takmer vo victkych eurépskych Lranmch ako aj
v USA. Kanade. Mexiku, Brazilii. Venczuele. Kube, Japonsku, Cine. Australii. AlZirsku. Tunise. Bol
hostom viacerych vyznamaych hudobnych festivalov, napr. Salzburger Festspiele. Wiener Festwochen,
Bergen Intemational Festival, Festival de Musique de Strasbourg. International Flanders Festival, Festi- -
val de Musique Montreux-Vevey. Dubrovnik Festival, Festival Intemational Echtemach — Luxemburg.
Prades Festival, Prazska jar, BHS a i.

Bohdan WARCHAL - umelecky vedici siboru. sélista, dirigent. je absolventom Janickovej akadé-
mie muzickych umeni v Bme. Na zaCiatku svojej umeleckej drihy pdsobil ako koncertny majster Slo-
venskej {ilharménie v Bratislave, potom sa stal umeleckym vedticim, sélistom a dirigentom Slovenské-
ho komomého orchestra. Sucasne je profesorom huslovej hry na Vysokej $kole muzickych umeni
v Bratislave. Umenie Bohdana Warchala sa vyznauje inSpirujicou kreativnostou. strhujicim tempera-
mentom. lechnickym majstrovstvom. Sila jeho umeleckej osobnosti vtli¢a osobitd pecatf interpretagné-
mu Stylu Slovenského komomého orchestra.
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Dana SATURYOVA-SASI

Igor FABERA
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Radoslav SASINA (1960) — double-bass player following on the soloistic traditions of J. Piaéek and
K. lllek - the Slovak double-bass virtuosos. After finishing his studies at the Academy of Music and
Drama he was active in the ensemble Musica Aetema. At present he is a member of Slovak Chamber
Orchestra and teaches at the Bratislava Academy of Music and Drama. In addition to the basic literatu-
re for solo doublc-bass — his soloistic repertoire contains works by Bratislava composers of the classi-
cism period and contemporary Slovak music — he presents in his concerts also compositions written for
wstruments, which are nowadays almost not used. As a soloist he performs at home stages. but in ab-
road as well. he makes recordings for radio, television and gramophone companies.

Igor FABERA (1964) — studied oboe play at the Zilina Conservatoire and at the Bratislava Acade-
my of Music and Dramatic Arts under Professor Rudolf Novak. He has successfully participated as so-
loist and chamber musician in various competitions and concert art presentations as at home so in ab-
road. He was a member of the Slovak Radio Symphony Orchestra and at present he is the st oboist of
the Slovak Philhamonic Orchestra.

Dana SATURYOVA-SASINOVA (1964) — studied piano play at the Bratislava Conservatoire un-
der Professor Toperczer and at the Academy of Music and Dramatic Arts under E. Fischerova. After fi-
nishing her studics she has been for two years a stipendist of the Slovak Music Fund working under the
leadership of Marian LapSansky. At present she is an aspirant at the Academy of Music and Dramatic
Atts.

Dana Sa%inovd is a Laureate of Czechoslovak and intemnational competitions, the most significant are
following: -

1980 — 3rd Prize at the Beethoven Competition in Hradec nad Moravici

1985 — 2nd Prize (Ist prize was not awarded) at the Intemational Competition
.Bach — Hiindel — Scarlatti in the Yugoslavian city of VaraZdin

1988 — 6th place at the International J. S. Bach Competition in Leipzig
3rd Prize at Performer’s Competition of Slovak Republic

In addition to this she has attended intemational performing courses under Eugen Indjic (USA) and
Klaus Hellwig (Geman Federal Republic). She devotes herself mainly to Baroque music and the 20th
century compositions. Her artistic profile is completed by her performance in a chamber duet with her
husband Radoslav Sagina. the double — bassist. Besides home performances. she has given concerts al-
so in Russia. Yugoslavia, Poland, Germany, Hungary and Cuba.

SLOVAK CHAMBER ORCHESTRA = "The Slovak Chamber Orchestra belongs to world's leading
music ensembles. It was founded by Bohdan Warchal in 1960 from excellent musicians — players of the
Slovak Philhammonic Orchestra and from graduates of the Academy of Music and Drama in Bratislava.
Warchal's musical involvement and enthusiasm provoked members of the ensemble to remarkable per-
formances that brought great popularity to them in a short time not only at home but abroad, too. The
art of the Slovak Chamber Orchestra lies in happy creative enthusiasm which is perceived throught their
natural sense for music, perfect unison, creative spark, power of their originality and suggestive appeal.

The repertoire of the Slovak Chamber Orchestra includes predominantly the farmost Baroque picces.
Their interpretations of masters of the Roccoco and Classicism periods and of the 20th century music
sound very exciting. The Slovak Chamber Orchestra is also an extraordinary interpreter of the Slovak
and Czech music. There are number of pieces which have been written for the ensemble and in parti-
cular by the contemporary composers inspired by its mastership. The Slovak Chamber Orchestra has gi-
ven concerts and made recordings with many of great musical personalities including H. Baumann, P.
Damm, S. Gazzeloni. [. Gralenauer, L. Giittler, G. Hetzel, H. Holliger, U. Holliger, C. Katsans, K.
Kukla. N. Magaloff, G. Malcolm, S. Meyer. A. Lagoya. A. S. Mutter, A. Noras, M. Perényi, J. P. Ram-
pal, H. Schiff, P. Schreier, G. S6llscher, J. Suk. K. Thunemann, G. Touvron, W. Wilkomirska, N. Ye-
pes. T. Zehctmair, T. Zimmemann. E. Zukerman.

The Slovak Chamber Orchestra has performed successfully in nearly all European countries, as well
as in the USA, Canada. Mexico, Brazil. Venezuela, Cuba, Japan. China and Australia. The orchestra
has given concerts at prominent music festivals like Salzburger Festspiele, Wiener Festwochen, Bergen
International Festival, Festival de Musique de Strasbourg. Intemational Flanders Festival, Festival de
Musique Montreux-Vevey. Dubrovnik Festival, Festival Intemational Echternach-Luxembourg, Festival
de Prades. Istanbul Festival. Prague Spring, Bratislava Music Festival, etc.
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Slovensky komorny orchester
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The Slovak Chamber Orchestra regularly makes recordings for radio. TV and for recording compa-
nies in Slovakia and abroad. More than 100 LPs and CDs with their recordings were released by OPUS.
Supraphon, RCA, CBS, Rediffusion, Fonit Cetra. Intemnational and Victor.

Bohdan WARCHAL - the artistic leader of the ensemble, as soloist and conductor graduated at Ja-
ndcek Academy in Bmo. At the beginning of his career he became a concertmaster of the Slovak Phil-
hamonic orchestra and later the artistic leader, soloist and conductor of the Slovak Chamber Orchestra.
At the same time he was appointed a Professor of violin playing at the Academy of Music and Drama
in Bratislava. His ant is characterized by an inspirative creativity. exciting temperament and technical
precision. The strength of his personality gives a special quality to the interpretative style of the Slovak
Chamber Orchestra.
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28. 4. 1993 - streda - 17.00 hod.

Nikola Nino Ruzevi¢ — violon&elo / Chorvitsko
Lara Puntijar — klavir / Chorvatsko

Johannes Brahms
(1833-1897)
Sonita pre violonéelo a klavir F dur op. 99
Allegro vivace — Adagio afletuoso — Allegro apassionato — Allegro molto

Niccolo Paganini
(1782-1840)
Fantazia MojZis pre g strunu

Zahrebské gitarové kvarteto .
(Darko Peluzan, lvana Trogrli¢, Krunoslav pehar, Melita Ivkovi¢)

Johann Sebastian Bach
(1685-1750)
Umenie [Ggy
Contrapunctus |
Contrapunctus 3 — ar. prof. Ante Cagalj

Figa d mol BWV 539 — arr. prof. Darko Petrinjak
Symfénia z Kantity &, 29 — arr. prof. Ante Cagalj
B. Krnic
Suita z Medjimurje

Andante — Largo — Molto vivace — arr. Ante Cagalj

L. Brower
Kubdnska krajina v dazdi
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April 28, 1993 - Wendesday - 5. p. m.

Nikola Nino Ruzevi¢ — violoncello / Croatia
Lara Puntijar — piano / Croatia

Johannes Brahms
(1833-1897)
Sonata for Violoncello and Piano F major Op. 99
Allegro vivace — Adagio affetuoso — Allegro apassionato — Allegro molto

Niccolo Paganini
(1782-1840)
Phantasy Mose for G string

The Zagreb Guitar Quartet
(Darko Peluzan, Ivana Trogrli¢, Krunoslav Pehar. Melita Ivkovic)

Johann Scbastian Bach
(1685-1750)
The Art of Fugue
Contrapunctus 1
Contrapunctus 3 — arr. prof. Ante Cagalj

Fugue D minor BWV 539 — arr. prof. Darko Petrinjak -
Symphony from Cantate No. 29 — arr. prof. Ante Cagalj
B. Krnic
Suite from Medjimurje

Andante - Largo — Molto vivace — arr. Ante Cagalj

L. Brower
Cuban Landscape with Rain
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Nikola Nino RUZENIC" Lara PUNTIJAR

Zihrebské gitarové kvarteto
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Nikola Nino RUZEVIC (1969) — ukon¢il Vysoku $kolu hudobni v triede prof. Dobrila Berkovica-
Magdelenic. V tom obdobi sa stal vitazom rdznych Skolskych Studentskych sitaZi. Ako patnistroény us-
kutocnil svoj prvy sélovy recitdl. Spoluicinkoval s réznymi orchestrami: Anglickym mlddeznickym or-
chestrom, Baden-Baden Philharmoniker, Zdhrebskymi sélistami a pod.

N. RuzZevi¢ pokracoval v $tadidch v USA v triede prof. Micheal Flaksmana a neskdr a u prof. Ele-
onor Schoenfeld. Je vitazom nasledujicich siatazi v USA: Cena Rose Pollacka, cena Fresno Musical
Clubu a Colorado Symphony National Orchestral Competition:

V roku 1992 ukonéil $tidium na Univerzite v Juznej Kalifomii v Los Angeles s ,,Magna Cum Lau-
de*.

Utinkoval vo viacerych symfonickych orchestroch: Fresno Philharmonic Orchestra, American Yo-
uth Symphony (pod vedenim Mehli Mehtu), Young Musican Foundation Orchestra, Los Angeles Guild
Opera Orchestra. V si€asnom obdobi pdsobi ako prvy violonéelista Zahrebského filharmonického or-
chestra.

ZAHREBSKE GITAROVE KVARTETO - Darkoe PELUZAN, Ivana TROGRLIC, Krunoslav
PEHAR, Melita IVKOVIC — vzniklo v roku 1990 z najlep§ich $tudentov zndmej Z4hrebskej hudobnej
3koly, ktord je povestnd svojou funkciondlnou uéebnou metédou z triedy prof. Ante Cagalja.

Vdaka velmi vysokej umeleckej kvalite ich vystipeni a svojského ducha intepreticie sa rychlo do-
stali do povedomia hudobnej verejnosti.

Ich G&ast na festivaloch v Omise a Splite v roku 1992 a niekolko vystipeni v Chorvitskej televizii
bolj vysoko ocenené.

Repertodr kvarteta je velmi Siroky, ogd J. S. Bacha aZ po stiéasnych skladatelov piSicich pre gitaru.
Sibor tiez hri aranZované chorvitske Tudové piesne a tradi¢ni Tudovi hudbu inych ndrodov. '

Nikola Nino RUZEVIC (1969) — he graduated from the Academy of Music in the class of Profes-
sor Dobrilo Berkovié-Magdaleni€. In that time he had won several student’s competitions. At the age of
15 he gave his first solo recital. He has performed with various orchestras: English Youth Orchestra,
Baden-Baden Philharmoniker, Zagreb Soloists, etc.

He continued his studies in USA under Professor Michael Flaksman and later on under Professor
Eleonor Schoenfeld. He is the winner of following awards in USA: Rose Pollack Award, Fresno Musi-
cal Club Award and Colorado Symphony National Orchestral Competition. h

In 1992 he graduated from the South California Umverslty in Los Angeles with ,Magna Cum Lau-
de.

He has been 1;serf0|'mln‘J in many symphonic orchestras: Fresno Philharmonic Orchestra, American
Youth Symphony (conducted by Mehli Mehtu), Young Musicians Foundation Orchestra, Los Angeles
Guild Opera Orchestra. At present he is the Ist violoncellist at the Zaéreb Philhamonic Orchestra.

ZAGREB GUITAR QUARTET - Darko PELUZAN, Ivana TROGRLIC, Krunoslav PEHAR,
Melita IVKOVIC — was founded in 1990 by the best students of the famous Zagreb musical school
known by its functional leamning method of Professor Ante Cagalja. Thanks to a very high artistic va-
lue of their performances and a peculiar spirit of interpretation, they became soon familiar to musical
audience. : s

Their participation in festivals in Omis and Split in 1992 and some perfoxmances in Croatian Tele-
vision brought them a high appreciation.

Their repertoire is quite large ranging from J. S. Bach to contemporary composers writing for guitar.
The ensemblc interprets also arranged Croatian folksongs and traditional folk music of other nations.
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28. 4. 1993 - streda — 19.30 hod.

Vera Reigersber — husle / Rakiisko
Alphonse Sauer —klavir / Rakisko
Katharina Reigersberg - klavir / Rakisko

Franz Schubert
(1797-1828)
Koncertantny kus v D dur pre husle a klavir
(upravenad verzia)

Bohuslav Martini
(1890-1959)
Arabeska €. 1 Poco Allegro
Arabeska ¢. 5 Adagio
Arabeska ¢. 4 Allegro

Frederyk Chopin
(1810-1849)
Scherzo b mol -op. 31

Matthias Schulz - flauta / Rakasko
Martin Zalodek — husle / Rakisko
~Sarah Cox - klavir / Rakiisko

Carl Philipp Emanuel Bach
(1714-1788)
Hamburgskd sondta G dur pre flautu a Klavir
Allegrefto — Rondo

Wolfgang Amadeus Mozart
(1756-1791)
Sondta C dur-KV 14 pre flautu a Klavir
Allegro — Allegro — Menuetto primo — Menuetto secondo

Ludwig van Becthoven
(1770-1827)
Jamad sonéta pre husle a klavir op. 24
Allegro — Adagio molto espressivo — Scherzo.
Allegro molto — Rondo. Allegro ma non troppo

Theobald Béhm
(1794-1881)
Velka polonéza op. 16 pre flautu a klavir

Fritz Kreisler
(1875-1962)
Lubostna pieseii pre husle a klavir

Henryk Wieniawski
(1835-1880)
Scherzo Tarantella op. 16 pre husle a klavir

Francois Borne
Cammen Fantasie — pre flautu a klavir

Paul Agricola Genin
Koncentantné duo pre flautu, husle a klavir
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April 28, 1993 — Wednesday — 7.30. p. m.

Matthias Schulz — flute, Austria
Martin Zalodek - violin, Austria
Sarah Cox - piano, Austria
Vera Reigersberg - violin, Austria
Katharina Reigersberg — piano, Austria
Alphonse Sauer — piano, Austria

Franz Schubert
(1797-1828)
Concert piece D major for Violin, and Piano
(Adapted version)

Bohuslav Martini
(1890-1959)
Arabesque No 1 Poco Allegro
Arabesque No 5 Adagio
Arabesque No 4 Allegro

Frederyk Chopin
(1810-1849)
Scherzo B minor Op 31

Carl Philipp Emanuel Bach
(1714-1788)
Hamburg Sonata G major for Flute and Piano
Allegretto — Rondo

Wolfgang Amadeus Mozart
(1756-1791)
Sonata C major for Flute and Piano KV 14
Allegro — Allegro — Menuetto primo — Menuetto secondo

Ludwig van Beethoven
(1770-1827)
Spring Sonata for Violin and Piano Op. 24
Allegro — Adagio molto espressivo — Scherzo.
Allegro molto — Rondo. Allegro ma non troppo

Theobald Béhm
(1794-1881)
Grande Polonaise Op. 16 for Flute and Piano

Fritz Kreisler
(1875-1962)
Love Song for Violin and Piano

Henryk Wieniawski
(1835-1880)
Scherzo Tarantella Op. 16 for Violin and Piano

Francois Born
Cammen Fantasie for Flute and Piano

Paul Agricola Genin
Trio Concertanto for Flute, Violin and Piano
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Katharina REIGERSBERG Vera REIGERSBERG
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Hostovanie rakiskych umelcov bolo umoZnené vdaka podpore
Velvyslanectva Rakiska v Bratislave

Katharina REIGERSBERG (1976) — prvé hodiny klavira ziskala od svojho otca vo veku deviatich
rokov. Od svojich 13 rokov Studuje u prof. Imola Jo6 na Vysokej hudobnej $kole vo Viedni. Okrem jej
umeleckého vyvoja ako sélistky, sa velmi zaujima aj o komomu hudbu.

Verejne vystupuje ako sdlistka, v duete, v triu, s orchestrom; realizovala uZ televizne zdznamy i na-
hravku na CD.

* V roku 1991 ziskala ako Klaviristka 2. cenu na celorakiskej sifaZi ,MlddeZ hré“ v odbore klavime
duo, dalej ziskala cenu za klavimy sprievod a opit v sitazi klavimych duet pri specxalnej stfazi ,,Kla-
sika® v roku 1991 - 1. cenu.

Vera REIGERSBERG (1979) — s hrou na husle zadala vo veku siedmich rokov a od roku 1988 ma
hodiny u prof. Dory Scharzberg na Viedenskej vysokej hudobnej $kole. )

Verejne vystupovala ako sélistka vo Viedni — na Sommerakademie vo Viedni, v Prahe, Budapesti,
Semmeringu. V Madarsku pdsobila tieZ ako interpretka v orchestri.

Ziskala 2. cenu pri Rakuskej spolkovej siifazi — ,,MlddeZ hrd* v roku 1991 v Leobene.

Matthias SCHULZ (1972) — navstevoval Viedenské Hudobné gymnézium a §tudoval u svojho otca
Wolfganga Schulza na Viedenskej hudobnej $kole. Absolvoval uz niekolko vystipeni, medziinym ako
s6lista s Wiener Kammerorchester, s Brucknerorchester Linz a Mozarteumorchester Salzburg. Velké us-
pechy slavil so Schulz-Litschauer-Ensemble v Kéhire, Alexandri a Istanbule.

V roku 1989 sa stal nositefom prvej ceny sitaze ,MliddeZ hrd" v Leobene. Momentilne Studuje
u Maxence Larrieu na Konzervatériu v Zeneve.

Martin ZALODEK (1971) - vyrastal v rodine hudobnikov. Jeho prvy samostatny koncert so sprie-
vodom orchestra sa®uskuto¢nil v roku 1984.

V roku 1985 zadal $tudovat hru na husle na Viedenskej vysokej hudobnej $kole u prof. Emsta Ko-
vacica. Od aprila 1989 Studuje u prof. Alfreda Staara v Oberschiitzene.

V oktébri 1989 ziskal v celorakiskej sifaZi v Leobene 1. cenu. V roku 1990 zmaturoval na Vieden-
skom hudobnom gymnéziu. Na poletnych koncertoch vystiipil ako sélista aj s komomymi siibormi
- medziinym v Barcelone a vo Viedni a od roku 1992 pésobi ako nahradnik u Viedenskych filharmo-
nikov.

Martin Zalodek hra na husliach parliskeho ma)slra husliara Gand + Bemandel z roku 1884
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Martin ZALODEK Sarah COX

Matthias SCHULZ
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The venue is held in cooperation with the Austrian
Embassy in Bratislava

Vera REIGERSBERG (1979) — she began playing piano at the age of seven. Since 1988 she has
been studying at the Vienna Academy of Music under Professor Dora Scharzberg.

She gave performances as a soloist at the Vienna Sommerakademie, in Prague, Budapest and Sem-
‘mering. She was also active in an orchestra in Hungary.

In 1991 she was awarded the 2nd Prize at the All-Austrian Competition ,,Youth's Playing” in Leo-
ben.

Katherina REIGERSBERG (1976) — at the age of nine her father gave her first piano lessons. Sin-
ce the age of 13 she has been studying at the Vienna Academy of Music under Professor Imolo Joé.
Along with her artistic development as a soloist, she is much interested also in chamber music.

She gives public performances as soloist, in a duet, trio, with an orchestra: has realized recordings
for television and made a CD recording as well.

In 1991 she was awarded the 2nd Prize in the All-Austrian Competition ,,Youth’s Playing™ entering
the piano duet branch. Furthermore she won a prize for piano accompaniment and again the Ist Prize in
duets at a special competition ,.Classic™ in the year 1991.

Matthias SCHULZ (1972) - attended the Vienna Music Secondary School and then studied under
his father Wolfgang Schulz at the Vienna Music School. He gave several performances as a solois with
the Wiener Kammerorchester, Brucknerorchester Linz and Mozarteumorchester Salzburg. He reached
a great appreciation with the Schulz-Litschauer-Ensemble in Cairo, Alexandria and [stambul.

In 1989 he became the Ist Prize Laureate of the competition ..Youth’s Phymo in Leoben. At pre-
sent he is studying at the Geneve Conservatoire under Maxence Larrieu.

Martin ZALODEK (1971) - grew up in a musician’s family. In 1984 he gave his first individual
concert with accompaniment of an orchestra.

In 1985 he began studying the violin play at the Vienna Academy of Music under Professor Emst
Kovacic. Since April 1989 he has studied under Professor Alfred Staar in Oberschiitzen. In October
1989 he was awarded the Ist Prize in the All-Austrian Competition in Leoben. In 1990 he passed his
leaving examination at the Vienna Music Secondary School. He has performed as soloist and with
chamber ensembles in many concerts — e. . in Barcelona and Vienna. Since 1992 he has been active as
a substitute musician for the Vienna Phllhalmom(.s

Martin Zalodek plays a violin built in 1884 by a Parisian master-violinist Gand + Bernandel.
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29. 4. 1993 - stvrtok — 17.00 hod.

Denisa Slepkovska — mezzosopran / SR
.‘:in Salay - klavir / SR

Robert Schumann
(1810-1856)
Ldska a Zivot Zeny
vyber 5 piesni

Camille Saint-Saéns
(1835-1921)
dria Dalily z 1. dejstva opery Samson a Dalila

Jacques Offenbach
(1819-1921)
aria Niclausa z II. dejstva opery Hoffmannove poviedky

Georges Bizet
(1838-1875)
Habanéra z [. dejstva opery Cammen

Ivo Bartos — organ / CR

Dietrich Buxtehude
(1637-1707)
Ciacona ¢ mol
Chorélové predohra ,,Nun bitten wir den Heiligen Geist*

Johann Sebastian Bach
(1685-1750)
Toccata a fuga d mol BWV 565

Felix Mendelsohn-Bartholdy
(1809-1847)
Soniéta €. 3 A dur op. 65

Nicolas de Grigny
(1672-1703)
Livre d'Orgue: Et in terra pax

Maurice Duruflé
(1902-1986)
Prelddium a fiiga na meno ALAIN
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April 29, 1933 — Thursday - 5. p. m.

Denisa Slepkovska — mezzo-soprano, Slovak Republic
Jan Salay - piano, Slovak Republic

Robert Schumann
(1810-1856)
Woman’s Love and Life-
Selection of 5 songs

Camille Saint-Saéns
(1835-1921)
Aria of Dalila from Act 1 of the opera Samson and Dalila

Jacques Offenbach
(1819-1921)
Aria of Niclaus from Act 2 of the opera Hoffmann’s Stories

Georges Bizet
(1838-1875)
Habanera from Act 1 of the opera Cammen

Ivo Barto$ — org_an; Czech Republic

Dietrich Buxtehude
(1637-1707)
Ciaccona C minor
Choral Prelude ,,Nun bitten wir den Heiligen Geist™

Johann Scbastian Bach
(1685-1750)
Toccata and Fugue D minor BWV 565

Felix Mendelssohn-Bartholdy
(1809-1847)
Sonata No 3 A major Op. 65

Nicolas de Grigny
(1672-1703)
Livre d’Orgue: Et in terra pax

Maurice Duruflé
(1902-1986)
Prelude and Fugue on the name ALAIN
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Denisa SLEPKOVSKA

Ivo BARTOS




Ill. MIDDLE-EUROPEAN FESTIVAL OF KONCERT ART 35

Denisa SLFPKOVSKA (1967) — v roku 1990 abaolvovald na Konzervatériu v Kosiciach v triede
prof. Ludmily Somorjaiovej. Od septembra 1991 je D. Slepkovska slistkou opery Slovenského nirod-
ného divadla v Bratislave, kde stvamila uz cely rad postdv mezzosoprinového edboru. So siborom hos-
tovala v Grécku. Skétsku, Spanielsku a Izraeli. Ako sélistka spolupracuje s poprednymi komomymi
a symfonickymi telesami pri interpretdcii vokdlno — symfonicke;j literatiry.

“Ivo BARTOS - 3tudoval organ a &éembalo na Konzervatériu v Bme u prof. V. Bélského a na JAMU
v Bme u prof. A. Veselej. Improvizicii a interpretacii francuzskej organovej hudby sa venoval pocas
Studijného pobytu vo Franciizsku u D. Rotha. Hudobné vzdelanie si rozsiroval na majstrovskych inter-
pretaénych kurzoch pod vedenim renomovanym umelcov a pedagégov (F. Pecters, G. Litaize. M.
Schneider, H. Haselbock). Ziskal po¢etné ocencnia na narodnych a medzindrodnych sitaziach, napriklad
2. cenu na Sufazi mladych organistov v Opave, 2. cenu na Interpretacnej sifazi ministerstva kultiry
a Cestné uznanic a Cenu hudobnej mlddeZe na medzindrodnej sitazi PraZska jar 1984. Pravidelne kon-
certuje doma i v zahraniéi (SRN, Rakisko, Taliansko, Dénsko, Spanielsko, Ukrajina) a spolupracuje
s rozhlasovymi a televiznymi Stidiami. Vedla sélistickej ¢innosti vystupuje taktieZ na koncertoch ko-
momej hudby. kde jeho zdujem patri hlavne hudbe 17. a 18. storo€ia. V sicasnej dobe vyucuje na Kon-
zervatériu v Bme.

Denisa SLEPKOVSKA (1967) - she graduated from the Conservatoire in KoSice in 1990 in a class
of prof. Ludmila Somorjaiovd. Since September 1991 she has been working as a soloist in opera of The
Slovak National Theatre in Bratislava, where she had already formed a lot of characters of the mezzo-
soprano branch. She had some performances with the ensemble in Greece. Scotland, Spain and Isracl.
As a soloist she works and cooperates with the leading chamber and symphonic bodies at an interpre-
tation of the vocal-symphonic literature.

Iva BARTOS - studied organ and cembalo at the Bmo Conservatoire under Professor V. Bélsky,
and al the Bmo Academy of Music under Professor A. Veseld. During his study stay in France he de-
voted himself to improvisation and interpretation of French organ music under D. Roth. He has enriched
his musical education by attending some master perfonnance courses under the leadership of significant
artists and pedagogues (F. Peeters, G. Litaize, M. Schneider, H. Haselbock). He was awarded numerous
prizes in national and intemational competitions. e. g. the 2nd Prize at the Competition of Young Orga-
nists in Opava, 2nd Prize at the Performance Competition of the Ministry of Culture and Appreciation
and Prize of Musical Youth at the Intemational Competition Prague Spring 1984. He has given regular-
ly concerts on home stages, but in abroad. too (Germany), Austria, Italy, Denmark. Spain, Ukraina) and
collaborates with radio and TV studios.

Along with his soloistic activity he performs in concerts of chamber music as well. He is intcrested
especially in the 17th and 18th century music. At present he teaches at the Conservatoire in Brno.
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29. 4. 1993 - Stvrtok — 19.30 hod.

Frank van de Laar - klavir / Holandsko
' Robert Schumann
(1810-1856)
Kieisleriana
Auferst bewegt-Sehr immig und nicht zu rasch — Intermezzo [I. Etwas bewegter.
Langsamer (Tempo [.) — Schr aufgewegt — Sehr langsam — Sehr
lebhaft — Sehr langsam — Schr rasch — Schncll und spielend

Larissa Groeneveld - violonéelo / Holandsko
Frank van de Laar - klavir / Holandsko

Claude Debussy
(1862-1918)
Sonita d mol pre violonéelo a klavir
Prologue — Sérénade et Finale

César Franck
(1822-1890)
Sondta A dur pre violonéelo a klavir
Allegretto ben moderato — Allegro — Recitativo.
Fantasia — Allegretto poco mosso



lll. MIDDLE-EUROPEAN FESTIVAL OF KONCERT ART

37

April 29, 1993 - Thursday - 7.30. p. m.

Frank van de Laar - piano, Holland

Robert Schumann
(1810-1856)
Kreisleriana

Aulerst bewegt-Sehr innig und nicht zu rasch ~ Intermezzo II. Etwas bewegter.

Langsamer (Tempo L.) — Sehr aufgeregt — Sehr langsam — Sehr
lebhaft — Schr langsam — Sehr rasch — Schnell und spielend

Larissa Groeneveld — violoncello, Holland
Frank van de Laar - piano, Holland

Claude Debussy
(1862-1918)
Sonata D minor for Violoncello and Piano
Prologue — Serenade et Finale

César Franck
(1822-1890)
Sonata A major for Violoncello and Piano
Allegretto ben moderato — Allegro — Recitativo.
Fantasia — Allegretto poco mosso
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Larissa GROENEVELD Frank van de LAAR
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Larissa GROENEVELD - $tudovala u Dimitri Ferschtmana na Konzervatériu v Amsterdame.
Navitevovala master classes u Gutmanovej, Pergamen3&ikova, Navaru a Safrana. V r. 1984 vyhrala
1. cenu na Medzindrodnej siaZi Luisa Colemata v Spanielsku. V r. 1988 debutovala vo velkej sile Con-
certgebouw Beethovenovym Trojkoncertom. Ako sélistka vystupovala s r6znymi orchestrami. Bola na
velkom turné po Holandsku s Holandskym Studentskym orchestrom.

Larissa hrala komomu hudbu s hudobnikmi ako Hemman Krebberd, Emmy Verhey, Karin Lechner
4 Boris Berman. Tito sezénu hra recitdly v malej sdle so svojim klaviristom Frankom van de Laarom.
V marci r. 1993 bude hrat Cajkovského Rokokové variacie s Holandskym filharmonickym orchestrom.

Frank van de LAAR - na hudobnej $kole zacal Studovat vo veku 10 rokov. Po skonéeni gymnizia
presiel na Konzervatérium v Amsterdame. kde $tudoval v triede Jana Wijna. Stddium skonéil s vyzna-
menanim a réznymi uznaniami v r. 1989. Navitevoval master classes u Sebdka, Egorova, Falvayho, Per-
ryho. Bemmana a Wibrowského. :

V oktébri 1987 ziskal 3. cenu na Brahmsovej medzindrodnej sitazi v Hamburgu a v r. 1988 vyhral -
sutaz Postbank Sweelinck mladych holandskych klaviristov. Tym dostal moZnost koncertovat vo velkej
sdle Concertgebouw v Amsterdame. kde hral Brahmsov I. klavimy koncert. V r. 1989 ziskal Cenu Jac-
quesa Vonka. V sicasnosti Studuje u Nauma Gruberta v Amsterdame a Karl-Heinz Kammerlinga v Han-
noveri. Vystupuje v Holandsku aj v zahrani&i s recitilmi, ako klavimy sprievod, alebo Concertgebouw.
Ako sélista hrd s mnohymi symfonickymi orchestrami. S Holandskym Studentskym orchestrom absol-
voval velké tumé po Holandsku, kde hral Schumannov klavimy koncert.

Larissa GROENEVELD - studiet with Dimitri Ferschtman at the Sweelinck Conservatory in Am-
sterdam where she graduated cum laude. She has followed master classes with Nathalia Gutman, Boris
Pergamenschikov, André Navarra and Danicl Schafran. In 1984 she won the First Prize at the Luis Co-
lemar [ntemational Competition for Spanish music in Spain. In 1988 she made her debut in the grand
hall of the Concengebouw with the Triple Concerto by Beethoven. As a soloist she has performed with
various orchestras. With the Dutch Student Orchestra she has made an extensive tour through the Ne-
therlands.

Larissa Groeneveld has played chamber music with eminent musicians such as Herman Krebbers,
Emmy Verhey. Karin Lechner and Boris Berman. This season she gives recitals in the small hall of the
Concertgebouw together with her accompanist Frank van de Laar. In March 1933 she played the Roco-
co Variations by Tchaikovsky with the Netherlands Philhammonic Orchestra.

Frank van de LAAR - began his studies at the music school in Hilversum when he was 10 ycars
old. After secondary school he entered the class of Jan Wijn at the Sweelinck Conservatory in Amster-
dam. In 1989 he finished his studies with the highest credits possible and with special honours. He fol-
lowed master classes with among others Sebok, Egorov, Falvay, Perry, Berman and Wibrowsky.

In October 1987 he won the Third Prize of the Intemational Brahms Competition in Hamburg (Ger-
many) and in 1988 he took First Prize of the Postbank Sweelinck Competition for young Dutch pianists.
This resulted in a performance of Brahms Piano Concerto Nr 1 at the grand hall of the Concertgebouw
in Amsterdam. In 1989 Frank was awarded the Jacques Vonk Prize. At the moment Frank van de Laar
studies with Naum Grubert in Amsterdam and Karl-Heinz Kammerling in Ilannover. He performs in
the Netherlands as well as abroad in recitals, as accompanist and with chamber music ensembles. This
season he has been playing several times in the small hall of the Concertgebouw. As a soloist he plays
with various symphony orchestras. With the Dutch Student Orchestra he made an extensive tour
through the Netherlands playing Schumann’s Piano Concerto.
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30. 4. 1993 - piatok - 17.00 hod.

Giuseppe Claudio Ettore — kontrabas / Taliansko
Stct'un(; Madona - Klavir / Taliansko

sirolamo Frescobaldi
(1583-1643)
Piesefi €. | pre kontrabas a continuo

Ludwig van Beethoven
(1770-1827)
Andante con Vanazioni
(podla Kreutzerovej sondty pre husle)

Giovanni Bottesini
(1821-1889)
Grande allegro ,alla Mendelssohn™

Janos Palir — organ / Madarsko

Johann Sebastian Bach
(1685-1750)
Fantasia super: . Valet will ich dir geben BWV™ 735
Preladium a figa ¢ mol BWV 348

Ference Liszt
(1811-1886)

Prelddium a fdga na B-A-C-H

Gaston Litaize
(1909-1991)
Scherzo
Prélude et Danse Fuguée
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April 30, 1993 - Friday - 5. p. m.

Giuseppe Claudio Ettore — double-bass, Italy
Stefano Madona - piano, Italy

Girolamo Frescobaldi
(1583-1643)
Song No | for double-bass and. continuo

Ludwig van Beethoven
(1770-1827)
Andante con Variazioni

Giovanni Bottesini
(1821-1889)
Grande allegro .,alla Mendelssohn™

Janos Paldr - organ, Hungary

Johann Sebastian Bach
(1685-1750)
Fantasia super: . Valet will ich dir geben” BWV 735
Prelude and Fugue E minor BWV 548

Ferenc Liszt
(1811-1886)
Prelude and Fugue on B-A-C-H
* Gaston Litaize
11909-1991)
Scherzo
Prélude ct Danse Fuguée
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Jdnos PALUR
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Giuseppe Claudio ETTORE (1963) - $tidium hudby zacal pod vedenim prof. Leonello Godoli na
Hudobnom lyceu vo Fori. Ako Student ziskal 1. cenu na narodnej sufazi .,Citta di Sesto S. Giovanni*,
v Stddidch pokracoval na Reale Accademia Filanmonica di Bologna, kde ziskal vedecki hodnost. Dip-
lom s &estnym uznanim ziskal na Vysokej skole G. Rossini v Pesare. v tom obdobi bol vybrany do Mla-
deznickeho orchestra Eurdpskeho spolocenstva (ECYO), kde sa stretol s Francom Petracchim.

Ako vedici skupiny kontrabasov MladeZnickeho orchestra ,,Toscanini* v Parme pokracoval v spo-
luprdci s maestrom Petracchim. pofas piatich rokov sa zdokonaloval na kurze .,\W. Stauffer** v Cremo-
ne, neskdr pokracoval na Akadémii Chigiana di Siena, kde ziskal Cestny diplom a $tipendium ako naj-
lepsi posluchdaé. Na Medzinarodnej sifazi v Strese v odbore duo ziskal 1. cenu a 2. cenu na
Medzindrodnej sufaZi ..G. Bottesini* v Parme. V roku 1991 sa stal vitazom Medzindrodnej sitaze
LARD™ v Monacu.

Od roku 1988 je ¢lenom orchestra ., Teatro alla Scala™, prvym kontrabasistom Filharmonického or-
chestra a ako sélista spoluic¢inkuje so Sla¢ikovym orchestrom Scaligero. Popri pdsobeni v orchestn sa
venuje s6listickej ¢innosti, i¢inkuje s orchestrami, alebo v malych formdch ako duo s klavirom, pripad-
ne s inymi ndstrojmi. ’

Janos PALUR (1967) - od r. 1980 3tudoval hru na organ u Istvana Barétiho v Budapesti a od r. 1986
zadal 3tidium organu u prof. Gdbora Lehotku na Lisztovej akadémii v Budapesti. V roku 1991 Stadium
ukonéil diplomovym koncertom vo velkej sile Lisztovej akadémie pred 1300 posluchdémi.

V r. 1987 sa zdéastnil majstrovského kurzu u Danicla Rotha v Gunsbachu (Alsasko), kde spoluiéin-
koval na zdvereénom koncerte. V r. 1990 absolvoval majstrovsky kurz u Kamila d’Hooghe a Chrisa Du-
boisa v Mechelene (Belgicko). kde ziskal 1. cenu na ziverecnej sifazi majstrovského kurzu Flor Pee-
ters™. V r. 1991 dostal 1. cenu na organovej sitazi pre Studentov Lisztovej akadémie, ktori usporiadal
Zsolt Gardonyi na pamiatku svojho otca Zoltdna Gardonyiho. Hostovanie madarského umelca bolo
umoznené aj za podpory Madarského kultirneho strediska v Bratislave.

Giuscppe Claudio ETTORE (1963) — he had started a music studium under the leading of prof.
Leoncllo Godoli at the Musical Lyceum in Foria. As a student he won the first prize at the national com-
petition . Citta di Sesto S. Giovanni™, he continued in studies at the Reale Accademia Filarmonica di
Bologna, where he obtained a science dignity. Then he got a diploma with a honour recognition at the
G. Rossini University in Pesara, in that time he was chosen to the Youth Orchestra of European Com-
monwealth (ECYO), where he had met Franco Petracchi.

As a leader of the contrabass group of the Youth orchestra [ Toscanini™ in Parma he continued in
a cooperation with maestro Petracchi. during 5 years he improved on a course ,\W. Stauffer” in Cremo-
na. later he went on in study at the Academy Chigiana di Siena, where he obtained The Honour Diplo-
ma and scholarship as the best student. At the international competition in Stres in a branch .duo™ he
won . and 2. prize at the International Competition .,G. Bottesini* in Parma. In 1991 he became a win-
ner of of the Intemational Competition .,ARD" in Monaco.

Since 1988 he has been a member of the orchestra . Teatro alla Scala™, the first contrabass-player of
the Philharmony orchestra and also as a soloist he cooperates with the Stringed Instruments Orchestra
Scaligero. Besides taking part in the orchestra he devotes himself to some soloist activities, he operates
with orchestras, in small forms as a duo with a piano or with the other instruments.

Jinos PALUR (1967) — Since 1980 he had studied a play on organ under Istvan Bar6ti in Budapest
and since 1986 he began to study organ with prof. Gibor Lehotka at the Liszt Academy in Budapest. [n
1991 he graduated with a diploma concert in a big hall of the Liszt Academy in front of 1300 listeners.

In 1987 he took part in the master course of Daniel Roth in Gusbach (Alsas). where he cooperated
on a final concert. In 1990 he finished a master course at Kamiel d"Hooghe and Chris Dubouis in Me-
chelen (Belgium), where he won 1. prize at the final competition of a master course ,,Flor Peeters™. In
1991 he obtained the first prize at the organ competition for students of the Liszt Academy, that was or-
ganized by Zsolt Gédrdonyi to the memory of his father Zoltdn Gardonyi.
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30. 4. 1993 - piatok — 19.30 hod.

FIORI MUSICALI / Polsko
kox\mmy stbor starej hudby

April 30, 1993 - Friday - 7.30. p. m.

FIORI MUSICALI / Polland
Ensemble of old instruments players
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Fiori MUSICALI - je popredné polské teleso, ktoré hriva barokovi hudbu na autentickych ndstro-
joch a spdsobom hry zodpovedajicej tomuto obdobiu. Umeleckym vedicim siboru je Zygmund
Kaczmarski, huslista a Marta Czamy-Kaczmarska, Eembalistka. Obaja Studovali na Hudobnej akadémii
v Krakowe, ona Studovala dalej na Krdlovskom hudobnom konzervatériu v Bruseli. Obaja hrdvaji ako
sOlisti i s réznymi barokovymi sibormi.

Fiori musicali sa objavuje v rdznom zloZeni, 8o zdvisi od repertodru. V3etci si uzndvanymi sélista-
mi, ktori st aktivni aj ako pedagdgovia. Stibor mé bohaty repertoar obsahujici cykly koncertov talian-
skej, franciizskej, nemeckej. anglickej a polskej hudby 17. a 18. storo&ia. Vela koncertuji a nahravaji.
«Naposledy dostali pozvanic vystupovat s Eurépskym barokovym orchestrom ,,Collegium Europae™ pod
vedenim W. Kuijkena, s ktorym realizovali koncert a nahrali CD.

Fiori MUSICALI - is the premier ensemble in Poland performing Baroque music on authentic in-
struments and using the performance practice of the epoque. The core of the ensemble and its artistic
direction are provided by Zyemund Kaczmarsky, violinist, and Marta Czamy-Kaczmarska, harpsichor-
dist. Both are graduates of the Krakow Academy of Music, Marta Kaczmarska also completed studies
at the Brussels Royal Music Conservatory, received g. a. diploma with distinction. and has attended se-
veral master classes. She performs both as a soloist and with numerous ensemblies in Poland and ab-
road. Zygmund Kaczmarski pursued further studies under Sigiswald Kuijken, as well as in numerous
master classes (such as Innsbruck, Antverp, the Hague and Utrecht).

He performs both as a soloist, and as a member of other Baroque ensembles. Fiori musicali appears
in various ensemble groupings, depending on the requirements of the work. All of the ensembles musi-
cians are respected instrumental soloists involved in both artistic and pedagogic activities. Members of
the ensemble play on cither original instruments or covies. They perform Baroque music by presenting
the style of that epoque: anticulation, phrasing, dynamic effects, rhytmic nuances and omameutation
technique. The ensemble has a rich repertoire embracing a cycle of concerts of ltalien. French, German,
English and Polish music of 17th and 18th centuries.

They perform (requently in Poland and other countries including Austria, Germany. the Netherlands,
Belgium and Spain. The gorup is often featured on Polish Radio and television. They record for Wes-
tem companies. including the broadcasting {irm Hilversun as well as the German firm . Mitra™. The en-
semble has recorded a CD for the Polish recording company and is currently preparing a cycle of recor-
dings of early Polish music. Members of Fiori musicali were invited to perform with European Baroque
Orchestra . Collegium Europac™ under the dircction of W. Kuijken, with whom they have performed in
concert and recorded a CD. K
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1. 5. 1993 - sobota — 19.30 hod.
ZAVERECNY KONCERT

Statny komorny orchester Zilina
Speviacky zbor mesta Bratislavy
Zensky zbor Spevickeho zboru mesta Bratislavy
. Zbomajster: Ladislav Holasek / SR
dirigent: Stanislav Macura / CR

Samuel Capricornus
(1628-1665)
Te Deum

Franz Xaver Budinsky
(1. pol. 18. stor.)
Aria :
sélistka: Magdaléna Hajéssyova — s‘opnin /SR

Giovanni Batista Pergolesi
(1710-1736)
Stabat Mater

solisti: Magdaléna Hajossyova — soprin
Marta Benackova — mezzosoprin / SR
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May 1, 1993 - Saturday - 7.30. p. m.
CLOSING CONCERT

The State Chamber Orchestra Zilina
Bratislava Choir
Ladie’s Choir of the Bratislava Choir
Conductor of the choir: Ladislav Holisek, Slovak Republic
Conductor: Stanislav Macura, Czech Republic

Samuel Capricornus
(1628-1663)
Te Deum

Franz Xaver Budinsky
(First Half of the 18-th Century)
Aria
Soloist: Magdaléna Hajossyova — soprano, Slovak Republic

Giovanni Battista Pergolesi
(1710-1736)
Stabat Mater

Soloists: Magdaléna Hajoéssyova — soprano
Marta Benackova — mezzo-soprano, Slovak Republic
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Spevicky zbor mesta Bratislavy
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Magdaléna HAJOSSY OVA — je vyznamnou predstavitelkou slovenského vokilneho umenia na sve-
tovej scéne. Absolvovala Konzervatérium (prof. M. Smutni-Vlikova) a VSMU (A. Hrulovskd) v Bratis-
lave. V opere Slovenského ndrodn¢ho divadla vytvorila do konca sezény 1978/79 viacero velkych
postav svetového i domdceho repertodru. Od roku 1976 hostovala v Deutsche Staatsoper Berlin, kde
v aprili 1978 prijala trvalé angaZmdn. V roku 1979 sa stala na viacero sezén sélistkou Slovenskej filhar-
monie.

M. Hajéssyova je Castym hostom velkych opemych scén (Praha, Moskva, Budapest, Bukurest. Vie-
defi, Sofia, Berlin, Mnichov, Hamburg. Bonn. Kolin, Madrid, Kodai. Brusel, Pariz. Las Palmas). Hos-
tovala v USA (New York) a v Japonsku. Ziskala rad oceneni. napr. titul Kammersiingerin (1979). Cenu
J. W. Goetheho (1988). Zlaty erb OPUS-u (1983) za nahrivky koncertnych drif W. A. Mozarta, trikrit
Cenu kritiky v Nemecku atd. Jej umelecké majstrovstvo je charakteristické kreativnostou, mimoriadnou
muzkalitou. svietivym. nosnym. velkym hlasom s koloratimou pohyblivosfou, sviezostou, jasom. Mag- -
daléna Hajéssyovd sa intenzivne venuje koncertnému spevu. Casto G&nkovala so Slovenskou filharmé-
niou. Slovenskym filharmonickym zborom. Ceskou filharméniou. Staatskapelle Berlin, Gewandhausor-
chester Leipzig. Drizdanskou tilharméniou a mnohymi daliimi zahraniénymi orchestrami.

Marta BENACKOVA — patri k poprednym predstavitelkdm slovenského spevickcho umenia. Ve-
nuje sa vyluéne koncertnému spevu. Studovala na Konzervatériu a Vysokej skole mizickych umeni.
Pravidelne vystupuje ako interpretka piesfovej literatdry i ako sélistka s viacerymi komomymi stibormi
a orchestrami (napr. Virtuozi di Praga, Musica acterna, Slovenskd filharménia, Slovensky filharmonic-
ky zbor, Ceskd filharménia. Slovensky filharmonicky zbor. Ceska filharménia, I-OK Symfonicky or-
chester &eského rozhlasu, Stétna filharmonia Ostrava. Stitna filharménia KoSice a i. Na nidrocnych kon-
certnych, prehliadkovych a festivalovych podujatiach absolvovala koncertiné zidjazdy do Rakiska,
Ruska. Ddnska. Alzirska. Talianska a 1.

Odbornd kritika i posluchddi ocefiuji niclen jej krasny hlasovy materidl. ale sicasne aj muzikalitu
a schopnost tvaroval interpretované diclo v adekvitnych Stylovych rovindch.

SPEVACKY ZBOR MESTA BRATISLAVY — patri v sdéasnosti k najlepsim amatérskyim zborom
v eurépskom meradle. Vzaikol v roku 1971 z iniciativy byvalého MDKO v Bratislave. Do roku 1979
Géinkoval pod ndzvom Bratislavsky komorny zbor pri MDKO. Od zaloZenia do roku 1976 teleso viedol
pedagée Konzervatoria v Ziline Anton Killay. po iom do roku 1978 leningradsky zbormajster Valentin
lliin ktorého \fys'll'it,d;ll viedajii hlavny zbommajster SND Ladislav Holdsek. Repertodr zboru tvoria po-
pri dielach renesanénej a barokovej polylonu cez Kasicisticko-romanticku literatiru najma skladby 20.
storoCia a sticasné diela slovenskych a éc h skladatelfov. Spevicky zbor mesta Bratislavy nds dspes-
ne reprezentuje na domdcich 1 zahraniénych sitaziach. Z najvyznamnejsich oceneni vynikd najmai vitaz-
stvo na medzindrodnej sttaZi v anglickom Middlesbroughu, ocenenia z Arezza, Gorizie, Karditse (Gréc-
ko) a Pohlheimu. Od r. 1989 pmviddm Gcéinkuje na medzindrodnom hudobnom festivale ,,Festa Musica
Pro Mundo Uno™ v Assisi. V rdmci tohto festivalu uz dva razy déinkoval v Casgel Gandolfo, Ielnom si-
dle pdpeza Jina Pavla 1.

Ladislay HOLASEK = je absolventom odboru klavimej hry bratislavského Konzervatéria. V tomto
odbore pokradoval na Vysokej fkole muzickych umeni a zdroven Studoval orchestrilne dirigovanie
v triede doc. Ludovita Rajtera. Po skonéeni Stddia v roku 1967 pdsobil ako korepetitor Miezaného zbo-
ru Ceskoslovenského rozhlasu v Bratislave a ako korepetitor a zbormajster Slovenského filhardnonické-
ho zboru. Bol dlhoroénym vedicim spevickeho zboru SND. S oboma zborovymi telesami realizoval po-
Cetné nahrivky pre domdce i zahrani¢né vydavatelstvd a absolvoval cely rad koncertnych vystupem
V saéasnosti sa venuje i pedagogickej éinnosti na PFUK v Nitre.

Stanislav MACURA (1946) — ovplyvneny rodinnym hudobnym prostredim sa zacal v 5 rokoch ve-
noval hre na klavir a tvorit prvé hudobné skladby. Ostravské konzervatéiium absolvoval v odboroch hra
na flautu, kompozicia a dirigovanie, Janickovu akadémiu mizickych umeni v Bme vo vedeni orchestra
a zboru.

Po ukonceni stidia pdsobil ako dirigent v Stétnej filharménii Bro, v opere Usti n. L.. v Stdginom
symfonickom orchestri Zlin. v Symfonickom orchestri Cs. rozhlasu v Prahe, dalej ako $éfdirigent Sym-
fonického orchestra rozhlasu a televizie v Lublani a Kosickej filharménie.

Od r. 1987 je 3éfdirigentom Moravskej filharménie Olomouc. V r. 1973 sa stal lauredtom Medzina-
rodnej sitaze dirigentov v Besancone a na jeseii 1975 ziskal 3. cenu na Medzindrodnej dirigentskej si-
tazi H. v. Karajana v Berline.
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Magdaléna HAJOSSYOVA Marta BENACKOVA
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Bol hostom radu medzinirodnych hudobnych festivalov vritanc PraZskej jari, Ceskej filharmonie
a dalsich poprednych orchestrov. Dirigoval takmer vo vietkych krajindch Eurdpy a v Japonsku. natoéil
mnoZstvo nahrdvok pre rozhlasové stanice v CR, SR. SRN, Polsku, Juhoslivii a pre ¢eské a juhoslovan-
ské gramoténové [imy.

Magdaléna HAJOSSYOVA — she is a significant representative of the slovak vocal art on the
world scene. She graduated from the Conservatory (prof. M. Smutni-Vlkovai) and The Academy of Mu-
sic and Dramatic At (A. HruSovskd) in Bratislava. In the opera of The Slovak National Theatre she had
formed till the end of 1978/79 season more important characters of inland and world repertoire. From
1976 she visisted the Deutsche Staatsoper Berlin, where she got a permanent cngagement in April
1978. Then. in 1979 she became a soloist of the Slovak Philhamonic Orchestra form more seasons.

M. Hajossyovi is an often visitor of big opera scenes (Prague. Moscow. Budapest. Bucurest,
Vienna. Sophia, Berlin, Munich. Hamburg. Bonn, K&ln. Madrid, Kopenhagen. Brussel. Paris, Las Pal-
mas). She visited USA (New York Opera) and Japan. She obtained lots of awards. e. ¢. a title of Kam-
mersingerin (1979). the Prize of J. W. Goethe (1988), The Gold Coat-of-amms of OPUS (1983) for the
records of concerto arias of W. A. Mozan. three times the Critic Prize in Germany. etc. Her antistic mas-
tery is typical by its creativity, special musicality, bright and nosal voice with [reshness.

Magdaléna Ilajossyova devotes her work intensively to the concert singing. She often cooperated
with the Slovak Philharmonic Orchestra, the Choir of Slovak Philhamonic Orchestra. the Czech Phil-
hamony, Staatskapelle Berlin. Gewandhausorchester Leipzig. The Dresden Philhammony and the other
foreign orchestras.

Marta BENACKOVA - she belongs to the leading representatives of the Slovak singing art. She
devotes herself only to the concert singing. She had studied at the Conservatoire and the Academy of
Music and Dramatic Ant. She regurlarly perfonms presents as a song literature intepreter and also as a so-
loist with more chamber ensembles and orchestras (e. ¢. Virtuozi di Praga, Musica actema, the Slovak
Philhamony. the Slovak Philhamony Choir. the Czech Philharmony. FOK. the Symphonik Orchestra of
the Czech Radio, the State Philharmony Ostrava, the State Philharmony Kosice. ctc. On pretentious con-
cert, examination and festival performances she went through the concert trips to Austria. Russia. Dan-
mark, Algera, Italy, e. c.

A special criticism and listeners appreciate not only her beautiful voice material. but at the same ti-
me also a musicality and ability to form an interpreted work in adequate style levels.

Ladislav HOLASEK - he is an graduate of a branch _piano play” of the Bratislava Conservatoire.
In this branch he continued at Academy of Music and Dramatic Arts and at the same time he was stu-
dying the orchestra conducting in a class of Doc. Ludovit Rajter. Afier finishing ol this study in 1967
he had worked with the mixed choir of the Czechoslovak Radio in Bratislava and as choirmaster ol the
Slovak National Theatre Opera Choir in Bratislava. With both of the choir bodies he realized lots of re-
cords for inland and foreign publishers and he went through a lot of concert performances. At present,
he is pedagogicaly active at the Pedagogical Faculty of the University in Nitra.

BRATISLAVA CHOIR - The Bratislava Choir holds a representative position in Slovak music cul-
ture and ranks among the best known vocal bodies in Slovakia. The foundation of the choir was inicia-
ted by the Municipal Culture Centre. former Municipal House of Culture in Bratislava in 1971. The
Choir was called Bratislava Chamber Choir till 1979. It was renamed the Bratislava Choir to apprecia-
te the Choir’s contribution to the representation and publicity of the capital od the Slovak Republic.

The conductor and artistic chief of the choir is Ladislav Holasek. conductor of the Slovak National
Theatre Opcera Choir in Bratislava for many years. The Choir was first conducetd (until 1976) by Anton
Killay, professor of Zilina Conservatoire. In 19761977 the choir was headed by a guest - the Russian
singing and choir master Valentin [ljin from Sankt Petersburg. Beside Renaissance and Baroque poly-
phonies the repertoire of the choir includes the works of the Classicism and Romantism, as well as tho-
se of the 20th century.

Special emphasis is given to contemporary Slovak and Czech choir who gave first performences of
many new pieces. '

The Choir regularly takes part in festivals and competitions in Czech Republic and Slovakia, name-
ly in Bratislava Music Festival and festivals in Kosice, Zilina, Piestany. Trenéianske Teplice, Banska
Bystrica, Praha, Bmo. Olomouc, Ostrava. A significant part in the activities ol the choir represents co-
operation with Slovak, Czech and forcign orchestras. For Slovak Music Publishing House OPUS the
choir recorded LP with a capella works and in cooperation with Slovak orchestras number of vocal-
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instrumental ones, from which the most significant is the Hindels Messias on CD. The choir regularly
collaborates with Slovak Radio and Slovak Television.

The Choir took part in international choir competitions in Arezzo (Italy). Llangolen and Middlesbro-
ugh (United Kingdom). Debrecen (Hungary). Spittal (Austria), Miedzyzdroje (Poland). Karditsa (Gree-
ce), Pohlheim (GFR) with very good results, having won the first prize several times.

The Choir has represented the Slovak choir at international festivals in Austria, Hungary, Switzer-
land, Italy and Spain. The music enthusiasts in the Bratislava Choir are full of new plans and are loo-
king for next chances and artistic experiences.

L

Stanislav MACURA - was born in 1946 in the town of Karvind. Under the influence of the family
he started leaming piano play and wrote his first musical compositions at the age of 3 years. He passed
the leaving examinations at the Ostrava School of Music from flute, composition and conducting; then
graduated from Janadek's Academy of Music in Bmo in orchestra and choir conducting.

After the graduation he worked as the conductor of the State Philhamonic Bmo. the opera in Usti
n. L., the State Symphonic Orchestra of Radio and Television in Ljubljana and the KoSice Philharmo-
nic.

Since 1987 he has been the chiefl conductor of the Moravian Philharmonic in Olomouc.

In 1973 he became Laurcate of the Intemational Conductor Competition in Besangon and in autumn
1975 he was awarded the 3rd prize in the Intemational Karajan Conductor Competition in Berlin.

e has been a guest of a number of international music festivals such as the Prague Spring Festival,
of the Czech Philharmonic and other prominent Czech and Slovak orchestras. He has conducted orches-
tras in almost all of the European countries and in Japan, recorded a series of broadcasts for radio sta-
tions in Czech and Slovak Republic. Germany. Poland. Yugoslavia and for Czech and Yugoslav gra-
mophone companies.
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Barok je jedn¥m z najbohatsich a najlepsie dokumentovanych obdobi hudobnych dejin na Slovensku.
Nosn¥m pilicrom bola u nas najmd cirkevnd hudba. V' 17. stor. dosiahla vynikajiicu tiroven v evanjelickej
cirkvi — jednym = hlavnych predstavitelov jeSamuel CAPRICORNUS (1628-1665), ktory ako exulant pé-
sobil najpr v Soprone. neskéry: Bratislave ako director musicac ev. kostola (1651-57) a potom az do smr-
ti ako dvorny kapelnik wiirtemberského knieZata v Sturigarte. Mal kontakry s vyznamnymi osobnostami do-
by (Carissimi, Kircher, clenovia cisdrskej dvorskej kapely) a v Bratislave skomponoval vyse 100 skladieb,
= krorych Cast vvdal v zbierke Opus musicum (Niirnberg 1655). Monumentcilne Te Deum z tejto zbierky,
vvuzZivajiice tak dvojzborovii technikic ako aj novy koncertnaniny st¥l, patri k najlepsim skladbam, aké ke-
dv na Slovensku vznikli. Jeho slavnostost a lesk patria k zakladnym znakom vrcholného baroka.

Frantisek Xaver BUDINSKY - je predswavitelom neskorého baroka. Bol pravdepodobne prislugnikom
Jezuitského radu a jeho tvorba bola na Slovensku velmi roz§irend. Zial , dodnes sa = nej zachovali len ne-
celé dve desiatky skladieb. Aria ,,0, Deus meus* udivuje, tak ako ostainé Budinského skladby virtuozitou
najmé vokdlnej zlozky. o slovo sa tu viak zretelne hldsi novy St¥l, novy véraz. K jeho priekopnikom v eu-
ropskom meradle parril Giovanni Battista Pergolesi (1710-1736), ktory patril k mladsej generdcii nea-
polskej skoly. Zomrel velmi mlady a Stabat Mater je vlasme jeho . labutou piesitou™ — vznikla v roku smr-
ti. Tato doslova , kultova skladba* obletela Eurdpu a jej prijatie bolo velmi rozporné — od absoliitneho
odmietunia ako svetskej hudby, nehodiacej s do kostola az po vzor ,novej" cirkevnej hudby. V kaZdom
pripade skladba naznacuje nové smerovanie v¥voja a konfrontacii s iiou sa nevyhol Ziaden skladatel tej
doby vratane 1. S. Bacha, ktory ju prisposobil pre potreby evanjelickej bohosluZby.

Ladislay Kaci¢

The Baroque is one of the richest and best documented periods of the history of music in Slovakia,
Church music being its cornerstone. In the course of the 17th century the Baroque reached the peak of its
d(’\:('lopmenl especially in the Protestant Church. One of its chief representatives Samuel Capricornus (16-
28-65) lived in exile in Sopron. Later he came to Bratislava to work as ,,director musicae* in the Protes-
tant church (1651-57) and until his death in 1665 he was appointed a master of the chapel to the Duke of
Wiirtemberyg in Stuttgart. He had contacts with the renowned personalities of his time (Carissimi and Kir-
cher, the members of the imperial court orchestra). While living in Bratislava he wrote more than 100
compositions, some of them appeared in the collection Opus musicum (Niirnberg 1655). The monumental
Te Deum included in this collection belongs to the best compositions that had ever been written in Slova-
kia. He used the technique of a double-choir as well as the new concert style. The most characieristic fea-
tures of the Barogue music at its peak are solemniry and glory.

Frantisek Xaver BUDINSKY — belongs 1o the late Baroque period. He was probably a meniber of the
Order of Jesuits and his musical compositions were popular throughout Slovakia. Unfortunately, fewer
than 20) picces have been preserved. The aria ,.O Deus, meus™ and his other compositions show a striking
virtwosity of the vocal component, and the new stvle as well as the new expression are clearly evident. Gio-
vanni Battista Pergolesi (1710-1736), a member of the vounger generation of the Naple School ranks
among its pioneers in the European scalé. He died a young man, and Stabat Mater, composed in the year
of his death is his final piece. The religious sentiment of this composition spread throughout Europe and
gota contradictory reception — ranging from rejection as a piece of secular music considered improper, to
acceprance as a new stvle of Church music. In any case, the composition suggests the new direction of the
development of music. No composer of this period, including Bach, who adapted it for the use of Protes-
tant divine service, could avoid it.
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Sprievodné podujatia festivalu:

26.-27. 4. 1993

Salénik hotela Slovakia
Stretnutie predstavitelov hudobnych rdd visegrddskej skupiny
(Cesko. Madarsko, Polsko, Slovensko).
Host podujatia:
Rakiska hudobna rada
Usporiadatel:
Slovenskd hudobnd rada, ¢len Medzmarodnej hudobnej rady UNESCO

28. 4. 1993

Konzervatérium Zilina
Semindr:
»Niektoré aspekty vyuky komomej hry
" na konzervatdridch a zakladnych umeleckych §koldch*
Usporiadatel:
Slovenska hudobnd spolo¢nost

30. 4.~1. 5. 1993

Salénik hotela Slovakia
Semindr:
»~Aktudlne problémy hudobnej kritiky a publicistiky*
Usporiadatel:
Slovenskd muzikologickd asocidcia pri Slovenskej hudobne;j dnii
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