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CONCERT CALENDAR
Friday • 7 november • 7.30 p.m. . .. .. . p. 9
Slovak Philharmonic Concert Hall
BOKES
LUTOStAWSKI
BERIO
Slovak Philharmonic Orchestra
Synergy Vocals
Nagy

Saturday • 8 november • 7.30 p.m...... p. 17
Moyzes Hall
KOLMAN
TIENSUU
UGET1
N0RGARD

Chamber Soloists Bratislava
Tiensuu, Gazon

Sunday • 9 november • 10.30 a.m...... p. 23
Mirbach Palace
Concert of the Association of Slovak Composers
VAJO

HATR1K
ZELJENKA
IRSHAI

Streitova, Zwiebel, Gat, Buffa, Bajuszova, Pal'a, Irshai
Una anima Brass Trio

Sunday • 9 november • 7.30 p.m....... p. 31
Mirror Hall of the Primate's Palace
WEBERN
LEJAVA
BURGR

MAZuus
BARTUUS
Opera Aperta

0

Monday • 10 november • 5.00 p.m. . .. . p. 37
Pillfy Palace
"Music without Frontiers in the Heart of Europe"
HASELBOCK

KMTtovA
PAPANETZOVA

RYBAR
OIMITROVA
RESCH
Gat, Buffa, Bajuszova, Kozub, Dimitrova, Boskova, Cernakovic
Albrecht Quartet

Monday • I 0 november • 7.30 p.m. . . .. p. 43
Slovak Radio, Small Concert Studio
McPHERSO.
PADOI.NG
MJ.LAKOVIC
SCHUPPNAN OIJK
ANDRJESSEN
Orkest de VoU1arding

1\Jesday • I 1 november • 5.00 p.m. . ... p. 49
Pillfy Pal ace
SIERRA
KOU EVA
TIENSUU
CORRETTE
LOCKLAJR
HAKIM

UGETI
Tiensuu

1\Jesday • 1I november • 7.30 p.m... . . p. 55
Slovak Radio, Small Concert Studio
KOLKOVICH
SALAMON-CEKOVSKA
Cl.E.NCW:.A
GORECKI
1
ew Music Orchestra
Skuta, Bywalec, LasOI1

Wednesday • 12 november • 7.30 p.m... p. 61
Slovak Radio, Large Concert Studio
HUB ER
LEJAVA
WAIIER
PAGH-PAAN
Cologne Percussion Group

Thursday • 13 november • 5.00 p.m.... p. 67
Patffy Palace
KOPELENT
JANARCEKOVA
STEINECKER
BENES
Moyzes Quartet
Ginzery
Corona Quartet

Thursday • 13 november • 7.30 p.m.. . . p. 73
Slovak Radio, Chamber Concert Studio
"Sound, images and space"
GARCIA
SUZUKl
MIHALIC
NORDIN

SAARIAHO
HYDE
Buffa, Szathmary, Varkondova

Friday • 14 november • 5.00 p.m...... p. 83
Patffy Palace
Musica Danubiana
H.ESPOS

RANCIGAJ
JENEY
SLAVICKY
AGER
DEDIU
Prista5ova, Prochac, Skuta, Ginzery, Sebesta, Sestik

1

Friday • 14 november • 7.30 p.m ..... . p. 89
Moyzes Hall
JARRELL
WIELECKI

13

SZEGHY
GUBAIDULlJ'IA

Slovak Sinfonietta Zilina
Papp, Bakowski, Nopper, Skutova, Svarovsk)'

Saturday • 15 november .............. p. 97
Theatre Astorka KorLO '90, SNP Square 33
11.00 a. m. Documentary about
the composer Sofia Gubaidulina (3sat, Germany)
(Slovak premiere)
12.00 a.m. Discussion with Sofia Gubaidulina

1-q

Saturday • 15 november • 7.30 p.m..... p. 99
Moyzes Hall
GUBAIDULINA

Podhoransk)', Prochac, Slivik, Luptik, Alexander, Kleinova,
Zajacova, Ricz, Sikula, Antalova, Lakatos, Rajter, Gubaidulina

Sunday • 16 november • 7.30 p.m...... p. 107
Slovak Philharmonic Concert Hall
PARfK

SLONIMSKY

11J

GUBAJDULINA

Slovak Radio Symphony Orchestra
Higano, Martin, Gribanov

The programme and the artists may change without prior notice!

FRINGE EVENTS

Monday • 10 ovember • 10.00 a.m.
Academy of Music and Performing Arts, Zochova 1
WORKSHOP WITH THE COMPOSERJUKKA TIENSUU (Finland)

Wednesday - Friday • 12- 14 November
Energy Consulting and Information Centre, Konventmi 9
INTERNATIONAL SYMPOSI M
"In the Beginning was the Word." Te>.1 in the Contemporary Music
(Song, Opera).

9

~FRIDAY

~~4 8 NOVEMBER
Slovak Phi1harmonic
Concert Hall
7.30 p.m.

SLOVAK PHILHARMONIC ORCHESTRA
Zsolt Nagy conductor
SYNERGY VOCALS
Micaela Haslam soprano
Sarah Eyden soprano
Rachel Weston alto
Heather Cairn cross alto
Andrew Busher tenor
Phillip Conway Brown tenor
Michael Dore bass
Patrick Ardagh-Walter bass
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VLADIMIR BOKES
Symphony No. 6 Op. 73 (2003)*
WITOLD LUTOSEAWSKI
Symphony No. 3 (1983)
INTERVAL

LUCIANO BERIO
Sinfonia (1968-69)

for eight voices and orchestra
I.

n. 0 King
ill In ruhigfliefiender Bewegung
IV.
V.

* world premiere
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VLADIMIR BOKES (1946) studied cello and composition with Juraj Pospfsil at the
Bratislava Consetvatory. He continued his composition studies with Dezider Kardos at
the Academy of Music and Performing Arts (graduating in 1970 with his Symphony
No. f). Working as a teacher he lectured on theoretical subjects at the Conservatory and
the Academy. Since 1983 he teaches composition at the Academy, and in 1993 he was
appointed professor. Between 1993-98 he was the chairman of the Festival Committee
of the International Festival of Contemporary Music Melos-Ethos.
Bokes is primarilya rationalistic artist. In his work he develops the ideas of the Second
Viennese School in a special and innovative manner. Combining the consistent organisation of elements (the principle of the golden section) with aleatory composition, he
seeks achieving control over the timbre qualities of New Music, while confronting serialism with tonality by introducing the series into tonal context.

Works (selection): 5 symphonies (1970, 1978, 1982, 1986, 1988, 2003) ; 2 piano
concertos (1976, 1985) ; 4 piano sonatas (1963, 1973, 1979, 1985); String Trio
(1963) , Sequenza per 9 stromenti for oboe, clarinet, bassoon, horn, trumpet, tuba,
violin, viola, cello (1965), La Folia, ciaccona for violin solo (1967) , 2 string quartets
(1970, 1974) , Cadence to the Memory of Pablo Picasso for flute a guitar (1973),
Good Day Mr. Fibonacci, cycle of piano pieces (1977), The Manner ofSilence, song
cycle for bass and 4 instruments to Mihalkovic's lyrics (1977) , Lines for 12 singers
(1978) , Music for Organ and Winds (1986) , Coll'Age for piano, 2 violins, viola and
cello (1989) , Preludes and Fugues for piano Op. 53 (1989), Five Etudes for piano
(1989), Nine Variations on a Theme by Zdenek Fibich for piano Op. 54 (1990) ,
Pater nosier for trumpet and baritone ( 1990), Missa Posoniensis for soli, choir, organ
and orchestra ( 1990) , Ave Maria for soprano and string quartet ( 1991), Lied ohne
Worle for mezzo-soprano/trumpet in C, bass clarinet and piano ( 1992) , Haydn at the
Computer, overture for chamber orchestra (1992), Variations on a Theme from
Haydn's 'London Symphony' for flute solo Op. 57 (1992) , Variations on a theme by
]tin Cikker for clarinet (1992) , Sympbony No. 1, new version (1969/1993) ,
Variations on a Tbeme by jtin Egry for wind octet (1994), Commedia de/'arte, aria
for tenor and piano on a 1981 document of the Central Committee of the Slovak
Composers Urtion ( 1995) , Cadenza No. 3 per violino solo ( 1995), Capriccio for flute and piano (1996) , St. Martin , hymn for mixed choir (1996) , Variations 0 11
a Theme by josepb Haydn for orchestra (1996) , Rondo for Oboe and Bassoon
(1997) , Ostinato for double bass and piano (1998), Musique triste for violin, viola
and cello (1996--98) , Musica stricta for flute, clarinet, violin, cello and piano (1999),
Aria ofMargarethe (2001), Divertimento Op. 72 (2001).
It took me ten years to get back to this genre. It took me another five years passed for

the so far shortest of my symphorties to appear in the final shape. Several versions of a
prologue ended up in a drawer untill finally got an idea I was satisfied with. I have
never talked too much about my compositions. In this aspect I relate to Brahms's tradition of absolute music. It was only after years that the things began to change, when
the barriers of socialistic realism stop to obstruct spreading of arts searching for contact with spiritual world of the presence. Sixtb Sympbony should be a kind of a knot,
linking serious nature of classicism of First and Fiftb Symphony \vith avant-garde fight
of Second, Tbird and Fourtb symphorties. Similarly to Second and Tbird symphonies,
this Sixth runs in one part, their characteristic aleatory is replaced by 414 measure and
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drows this composition closer to the tradition. Unlike my previous symphonies, a Si:xtb
sy111phony has a seemingly differem views on the problems of human freedom or rather its absence in life. it's of no coinsidems if it remains a listener of breathing sound.
It is no coinsidents either, that the word "dych" (breath) is very similar to "duch"
(soul) in our language. The art should express the spirit of today however painful it may
be. Art should help Man breath freely. My generation didn't have many opp011urtities to
breath freely, theit lives were harmed by resignation and only very rarely by rebellion,
whose consequences very often tragic. freedom of artistic expression is reflects increasing energy that changes from chaotic fragments, or tonal clusters to complex and
even harmonious structures, sounding expresive and warningly on exposed groups of
instruments. Out of this tones a theme is finally made up in lower instrumems, reminding us of chant, spiritual music with a rather fiery accompaniment. A positive energy
send out rays of light.
Vladimfr Bokes

WITOLD LUTOSt.AWSKI (1913-94) started with his music education at the age of
sLx: he played the piano and the violin. He studied composition wi~l Maliszewski and
piano with Lefeld at the Warsaw Conservatoire, finishing in 1936 (piano) and 1937
(composition) . Later he devoted all his time almost exclusively to composing and conducting his own works. His music very soon won acclaim at home and abroad, it was
awarded many international prizes and given a number of honours. Lutoslawski was
one of the most important representatives of 20th-century Polish music and of contemporary music as a whole.
Lutoslawski's first compositions show exceptional command of technique and strongly
personal contents, a result of his aim to achieve synthesis of French new music and neoclassical influences. After composing several folklore-inspired works he continued to
develop his own musical language, which had to reflect ~1e challenge of today's mus.ic
on one hand, and to preserve the concept of musical fom1, rich articulation of musical
processes and of harmonic events on the other. Lutoslawski produces his own modification of the twelve-tone harmony, an original musical texture drawing on the principle of limited aleatory composition, as well as a concept of construction governed by psychological effect on the listener. He adhered to these ideas throughout his career, composing a number of significant, mainly symphonic works. (VIadimfr God:ir)

Works (selection): lacrimosa for soprano and organ ( 193 7), Sympbon ic Variations
for orchestra (1938), Variations on a tbeme by N. Paganini for 2 pianos (1941),
Melodie ludowe for piano (1945), Sympbony No. I ( 1947) , Uwertura smyczkowa
for string orchestra ( 1949), Mala suita for chamber orchestra ( 1950), Concerto for
orchestra ( 1954) ,Musiquefimebre for string orchestra (1958), Tbree Postludes for
orchestra (1960) , jeu.1: venitiens for orchestra (1961), Trois poemes d'Henri
Michaux for mixed choir and orchestra ( 1963), String Quartet (1964) , Paroles lissees for tenor and chamber orchestra (1965), Sympbony No. 2 (1967) , livre pour
orcbeslre ( 1968), Concerto for Violoncello and Orcbestra ( 1971), Preludes and
Fugue for 13 strings ( 1972), Les espaces du sommeil for baritone and orchestra
(1975), Mi-parti for orchestra (1975), Novelelle for orchestra ( 1979), Double
Concerto for oboe, harp and chamber orchestra ( 1980), Grave, metamorphoses for
cello and piano (1981) , Sympbony No. 3 (1983) , Cbain I for chamber orchestra
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(1983), Partita for Violin and Piano (1984), Cbain 11, dialogue for violin and
orchestra ( 1985) , Cbainlll for orchestra ( 1985) , Concerto for Piano and Orcbestra
(1988) , Slides for chamber ensemble (1988) , Interludiumfor Orcbestra (1989) ,
Cbantejleurs et Cbantefable for soprano and orchesu·a (1991), Sympbony No. 4
(1992), Subito (1993).
If we say, that s~mphonic works were at the centre of Lutoslawski's output and he was
one of the greatest expe11s on the 20th-centmy orchestral music, then composing symphonies was for him the ultimate creative discipline, which he treated \\~th great responsibility, respecting spiritual axioms of Bralm1s. Sympbony Nr. I ( 1947) in four
movements is a major synthetical work of the first creative period and at the same time
one of the most accomplished neo-classical syn1phonies, SympbOII;)I Nr. 2 ( 1967) is
Lutoslawski's "most avant-garde" work, the ultimate frontier of his experiments of the
1960s, Sympbony Nr. 3 (1983) is a mature synthesis of an experienced artist.
Sympbony Nr. 4 is a final synthesis of Lutostawski's output; this work concludes his
musical legacy. Sympbony is marked by Lutostawski's typical technical mastety and
relevance of the message (found in all his symphonies) and by imaginative treatment of
the detail and the musical process, without any rigidity whatsoever. The binary form
(preparation - consummation) became just a basis of a rich musical context, which
uses sharp contrast to present a variety of musical situations, unified bythe overall message of the work. (VIadimir Godir)

LUCIANO BERIO ( 1925 Oneglia, Italy- 2003 Rome) , one of Italian greatest avant-garde composers studied at Milan until 1951 and then set upon a long career of living
alternately in Italy and the United States, studying under various modernist masters
(Luigi Dallapiccola, G. F. Ghedini) and forging his own unique style. ln 1950 he married \~th American singer Cathy Berberian, and many of his pieces are wtitten for her
voice. From 1955 to 1960, he directed the "Studio di Fonologia Musicale," a center for
electronic music which he and Bruno Maderna had founded at RAJ (Italian Radio).
Aft.er another decade of living in America, he returned to Italy and founded "Centro
Tempo Reale," an institute for music research which drew together musicians and computer science expet1S in order to advance and explore new forms of composition. He
was also editor of Incontri Musicali magazine.
Of the same generation as Cage, Boulez and Stockhausen, Berio pioneered modernism
in music and the use of electronics to explore new musical frontiers. He employed
a myriad of idioms and techniques during his long and prolific career, specializing in
works for the voice, "chance" music, serialism, electronic music, and most famously,
a series of mtuoso solo pieces called Sequenzia. Berio was also fascinated \\~th literature, particularly twentieth century modernism and postmodernism. ltalo Calvino wrote the text for two of Berio's stage works, and his work in Italian Radio led him to
a friendship \~th Umberto Eco. It was perhaps only natural that he should turn to Joyce
and Beckett for musical inspiration.
Works (selection): Due liricbe di Garcia Lorca for bass and orchestra (1947) ,
Magniflcat for choir, two pianos, winds and percussions ( 1950) , Camino for bass and
orchestra ( 1951), Due pezzi for orcbeslra ( 195 I) , Cinque variazioni per pianoforte 0952) , Mutazioni for tape ( 1956), Prospeltive ( 1957) , Serenata I for flute and
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14 instruments ( 1957), Sequenza I ( 1958), Circles for soprano, harp and percussion
( 1960), Folk songs for mezzosoprano and ensemble ( 1964), Sequenze 11, Ill, IV, V. VI
(1966), Sinfonia for eight voices and orchestra (1968-1969) , Bewegung for orchestra (1971) , Folk Songs for mezzosoprano and orchestra (1973), Calmo. In memoriam Bnmo Madema per mezzosoprano e orchestra da camera ( 1974), Accordo per
quanro gruppi di bande (1980), Cailles en sarcopbage, opera in tre pani (1980) ,
Fonnazioni per orchestra (1986), Epipbanies for soprano or mezzosoprano and
orchestra (1965, rev. 1991/92) , Brin for guitar (1994), Glosse for string quanet
(1996).

The title is not meant to suggest any analogy with the classical symphonic form. It is
intended purely etymologically: tl1e simultaneous sound of various pans, here eight voices and instruments. Or it may be taken in a more general sense as the interplay of
a variety of things, situations and meanings. Indeed, the musical development of
Sinfonia is constantly and stronglyconditioned by the search for balance, even identity between voices and instruments; between the spoken or the sung word and the sound
structure as a whole. This is why the perception and intelligibility of the text are never
taken as read, but on the contrary are integrally related to the composition.
The text of the first pan is made up of a series of extremely shon extracts from Claude
Levi-Strauss's Le cm et le wit, and one or two other sources. In these passages, LeviStrauss analyses the structure and symbolism of Brazilian myths of the origin of water,
or otl1er similarly structured myths.
The second pan of Sinfonia is a tribute to the memory of Manin Luther King. The eight
voices simply send back and fonh to each other the sounds that make up the Black
manyr, until they at last state his name clearly and intelligibly. The main text of the third
pan is made up of fragments from Samuel Beckett's Tbe Unnamable, wl1ich in turn
generate a large number of references and quotations from day-to-daylife.
The text of the founh pan mimes rather than enunciates verbal fragments drawn from
the preceding pans (with, at the beginning, a brief reference of Maltler's Second
Symplxmy) .
Finally, the text of the fifth pan takes up, develops and compliments the texts of the earlier parts, and above all gives these fragments narrative substance (being drawn from
Le cm et le Cllit), whereas in the first pan they were presented merely as poetic images.
The third pan of Sinfonia calls for more detailed comment, since it is perhaps the most
experimental work I have ever written. The piece is a tribute to Gustav Mahler (whose
work seems to carry all the weight of the last two centuries of musical history) and, in
panicular, to the third movement of his Second Sympbony ("Resurrection"). Mabler
bears the same relation to the whole of the music of this pan as Beckett does to the text.
Third movement (the Scherw) of the Second Sympbony is treated as a generative source, from which are derived a great number of musical figures ranging from Bach to
Schoenberg, Brahms to Stravinsky, Berg to Webern, Boulez, Pousseur, myself and
others. The various musical characters, constantly integrated in the flow of
Mahler's discourse, are combined together and transformed as they go.
In tltis way these familiar objects and faces, set in a new perspective, contex1 and light,
unexpectedly take on a new meaning. The combination and unification of musical characters that are foreign to each other is probably the main driving force behind this
third part of Sinfonia, a meditation on a Mahlerian "objet trouve." U I were asked to
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explain the presence of Mahler's scherzo in Sinfonia, the image that would naturally
spring to mind would be that of a river running through a constantly changing landscape, disappearing from time to time underground, only to emerge later totally transformed. Its course is at times perfectly apparent, at otlters hard to perceive, sometimes it
takes on a totally recognisable form, at others it is made up of a multitude of tiny details lost in tlte surrounding forest of musical presences.
The first fou r parts ofSinfonia are obviouslyvery different one from the other. The task
of t11e fifth and last pan is to delete these differences and bring to light and develop the
latent unity of the preceding four parts. In fact the development that began in tlte first
part reaches its conclusion here, and it is here that all the otlter parts of the work flow
together, either as fragments (third and foul1h parts) or as a whole (the second).
This tlte fifth part may be considered to be the veritable analysis of Sinfonia, but carried out through the language and medium of the composition itself.
Sinfonia, composed for the I 25th anniversary of the New York Philharmonic is dedicated to Leonard Bemstein.
Luciano Berio

TilE SLOVAK PHILHARMONIC ORCHESTRA was founded in 1949 as the first state symphonic
orchestra in Slovakia. Its perfonnance style was formed by major conductors - Vaclav Talich,
(udovit Rajter, Ladislav Slovak, Ubor Pesek, Vladimir Verbickij, B~-strik Rezucha, Aldo Ceccato as
principal conductor-s, and many other guest conductor-s: Zdenek Kosler, ) anos Ferencsik, Carlo
Zecchi, Dmitri Kitayenko, Claudio Abbado, james Conlon, Maris jansons, Kurt Masur, Vladirnir
Fedoseyev, Leonard Slatkin,james judd and other-s. Since 199 1, the principle conductor was been
Ondrej Lenard. The orchestra has toured Europe, USA and j apan several limes, it was invited to
major international festivals, made a great number of recordings for OPUS, Hungaroton, )VC
Victor, RCA, Pacific MusicJHNH International, etc. ll premiered works by Slm>ak and foreign composer-s. On this season Jiff Belohlavek became a Designate Artistic Director of the Slovak
Philhannonic.

ZSOLT NAGY (1957, Gyula, Hungary) studied conducting at the Budapest Academy of Music \\~th
lslvan Parkai. He was active participant at the Bartok Seminar and Festival mth Peter Eiitviis and
acquired Soros Foundation Fellowship in Milano and Paris. Since 1990 he was assistent of Peter
Eiitviis at Institute for New Music of the Music Academy in Karlsruhe, guest professor of the
International Eotvos Institute Stuttgart and Cologne. He obtained a special award for excellence in
perfonning new israeli music and since 1999 he is chief conductor and artistic adviser of the
Israel Contemporary Player-s. Now he is professor in conducting of the Cnnservatoire Superieur de
Paris. He is also artistic director of the Master class for Conductor-s mth the )anacek Philhannonic
Orchestra, (held in Ostrava) and of the Master class for Young Conductor-s for New Music (held in
the Jerusalem Music Center). He cooperated mth BBC Symphony Orchestra, Orchestra di Santa
Cecilia Roma, RAJ Symphony Orchestra, Jerusalem Symphony Orchestra, Ensemble United Berlin.

SYNERGY VOCALS's roots can be traced to a single concert at London's Barbican in 1996. Steve
Reich's Tehillim seemed the ideal piece for four female singer-s who had sung as a team for year-s,
\vith a group sound tl1at was perfectly blended yet imbued \vith rh)1hmic vitality and agility. Steve
Reich prompting them to increase the pool of like-minded singers so that a mder variety of vocal
ensembles could be created to meet the requirements of other projects. The name Synergy was
later chosen to reflect the group's raison d'etre. Synergy was soon established as a leading exponent of contemporary and light amplified vocal music.
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Now perfonning regularly with Ensemble Modern, Steve Reich & Musicians and Ictus, Synergy has
also sung with Boston Symphony, Chicago Symphony, Ensemble lnterContemporain, Kroumata,
London S)mphony Orchestra. They have also performed in collaboration 11ith the Mark Baldwin
(UK) and Rosas (Belgium) dance companies.
Synergy enjoys the support or many leading contemporary composers, including Steve Reich,j ohn
Adams, Louis Andriessen, Luciano Berio, joltn Luther Adams, Steve Mackey, james Wood and Karl
jenkins. The gr .Atp"s CD recordings include Music for 18 Musicians 11ith Ensemble Modern,
Dnm1ming witb Ictus and Tbree Tales ~Vith Steve Reich and musicians.
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~SATURDAY

~<:f~ 8 NOVEMBER
Moyzes Hall
7.30 p.m.

CHAMBER SOLOISTS BRATISLAVA

Daniel Gazon conductor
Jukka Tiensuu harpsichord
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PETER KOLMAN

Music for 14 Strings Instruments
(1978, rev. 1990)

JUKKA TIENSUU
"M" (1980)

for harpsichord, strings and percussion
GYORGY LIGETI

Ramifications (1968-69)
for string orchestra
Corrente
Con delicatezza

PERN0RGARD

Out of This World (1994)
for string orchestra
(Witold Lutoslawski in memoriam)
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PETER KOLMAN (1937, Bratislava) is a Slovak-Austrian composer, interned in
German concentration can1ps during the World War 11. He studied composition at the
Conservatoire and at the Academy of Music and Performing Arts in Bratislava. From
196o he worked in the Czechoslovak Radio first as a programme editor and from 1965
as an artistic adviser of the Experimental (later Electroacoustic) Studio, to a large
e>.1ent having contributed to its foundation and development. He eo-organized the
Smolenice Seminars of New Music. Facing the problems arising out of the political situation of the seventies he decided to leave his native country and since 1977 he has been
living in Vienna, where he works as an editor of Universal Edition. The music of Peter
Kolman, a protagonist of the Slovak music avant-garde generation of the sixties, is clearly influenced by the Second Viennese School and its foUowers. ln his first compositions
he absorbed dodecaphonic and serial influences. His musical output is characterized
by elaborate instmmentation, combination of composition techniques, by a sense of
contrast and timbre and an ever-present expressivity. He is one of the pioneers of electroacoustic music in Slovakia, an area where he developed his ambitions of an experimentator, but one that left marcant traces on his instrumental work, on his aim to
search for new possibilities of working \vith sound. Kolman's works were performed at
many international music festivals (Warsaw, Palermo, Budapest, Bourges etc.).
Works (selection): Tbree Piecesf or Piano in memory of Amold Scboenberg ( 196o),

Violin Concerto (1960), Partecipazioni per 12 strnmenti (1962), Four Orcbestrat
Pieces (1963) , Sonata canorzica for clarinet and bass clarinet (1963) , Panegyrikos
for 16 instruments ( 1964) , Monumento per sei miltioni ( 1964) , Molizalion, mobilE
for flute and vibraphone (1965), String Quartet (1970), Omaggio a Gesualdo, EA
(1970), Movement, music fonvind instruments and percussions (1971), Slowly, But
Not Too Mucb (1972), Poliritmica, EA (1974), 9 112 (1976) , Music for 14 String
Instmments (1978, rev. 1990), Like an Expiration of Bliss for violin and piano
(1978) , Tbree Pieces for Organ (1986) , Ausgedebnter Dominantseptakkord zu
Ebren Alfred Scblees for string quartet ( 1991), Concerto for Orcbestra ( 1995), Take
Over for ceUo ensemble (200 I).

JUKKA TIENSUU -t p. 51

Microintervals plays an important part in Tiensuu's output. He first used them in Largo
(197 1) for string orchestra. ln "M" (1980) for harpsichord, strings and percussion,
rnicrointervals create a fascinating sense of space and sound. One of the harpsichord
manuals is tuned to pure fifths and the other to series of major thirds, admitting 24
intervals instead of the traditional 12 to the octave. With its unusual harmonies, the
sound is closer to electronic music than to the traditional string orchestra. The harpsichord has the role of a solo instmment, and improvises a cadenza. The work also involves an element of improvisation, not only for the harpsichord soloists and the other
players, but for the conductor too, who has the entire string section to improvise with.

GYORGY LIGETI ( 1923, Dicsoszentmirton, Romania) , studied composition under
Sandor Veress and Ferenc Farkas at the uszt Academy of Music, Budapest. From 1950
to 1956 he lectured there on the theory of music. From 1957 to 1958 he lived in
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Cologne, working in the electronic studio of the Westdeutschcr Rundfunk. In 1959 he
settled in Vienna. In the 1960s he lectured regularly at the Dannstadt Courses and at the
Academy of Music in Stockholm. He has directed composition courses in Bilthoven,
Essen, Jyvaskyla, Tanglewood, Siena, and Aix-en-Provence. From 1959 to 1973 he lived
mostly in West Berlin, at first as a holder of the Deutscher Akademischer
Austauschdienst
scholarship. He spent the year 1972 at the University of Stanford in
1
California, as composer-in-residence. Since 1973 he has been professor of composition
at the Hochschule fur Musik in Hamburg. He has received many artistic awards (an10ng
others the Beethovenpreis der Stadt Bonn, Berliner Kunstpreis, Bachpreis der Stadt
Hamburg, the Prix Maurice Ravel, the Prix Arthur Honegger, and the Grawemeyer
Award, etc.). He is a companion of the order Pour le merite, a member of academies of
arts in West Berlin, Hamburg and Munich and an honorary member of the ISCM.
Ligeti's work underwent several modifications. The deciding break occurred after
1956, though he soon realized, that development of Bartok's idioms would be not the
right way for him. He began to experiment with very simple interval and rhythmic structures and created a new method ofworking as it were from scratch. After leaving for the
West he did not accept the serial techniques, but he worked out his own way of the so
called net structures, in which single interval and rhythmic patterns act as a part of a
1ich sound tex'lure. Using clusters and micropolyphony he creates sound objects which
appear as functional elements of the so called Klangkomposition (sound composition) .
On 9th October 2000 Gyorgy Ligeti was awarded the Sibelius Prize of the jenny and Antti
Wihuri Foundation in Helsinki, and ne.\1 year the Kyoto Prize for Arts and Science for the
body of his work. Ligeti was honored \vith the medal of the senate of the City of
Hamburg on his 80th birthday, the City of Frankfurt awarded him the Theodor W.
Adorno-Prize on September 13th 2003.
Works (selection): Musica Ricercata, 11 pieces for piano ( 1951/53), 6 Bagatelles for

\vind quintet (1953), Siring Quartet No. I 'Melamorpboses noctumes" (1953-54) ,
Ejszaka (Nigbt) and Reggel (Moming) for a cappeUa choir (1955) , Glissandi, tape
(1957) , Articulation, tape (1958), Apparitions for orchestra (1958-59) ,
Atmospberes for orchestra (1961), Fragment for chamber orchestra ( 1961/ 1964),
Trois bagatelles for pianist (1961), Poeme sympbonique for 100 metronomes
( 1962) , Volumina for organ ( 1962) ,Aventures and Nouvelles Aventures for 3 singers
and 7 instrumentalists ( 1962-65), arr. for stage ( 1966), Requiem for soprano and
mezzo-soprano, 2 mixed choirs and orchestra (1963-65), Lu:r ae/ema for 16-voice
mixed choir a cappeUa ( 1966), Cello Concerto ( 1966) , Lonlano for orchestra
(1967), Two Etudes for organ (1967-69), Continuum for harpsichord (1968) ,
String Quartet No. 2 (1968) , 10 Stfickejiir Bliiserquinlelt (1968), Ramifications
for string orchestra/12 solo strings (1968-69) , Melodies for orcbestra (1971),
Doppelkonzertfor flute, oboe and orcbestra (1971-72), Clocks and Clouds for 12part female choir and orchestra ( 1972- 73), San Francisco Polypbony for orchestra
(1973-74), Le Grand macabre, opera in 2 acts (1974-77) , MonumentSelbstportrait-Bewegzmg, 3 pieces for 2 pianos ( 1976) , Hungarian Rock for harpsichord ( 1978) , Passacag/ia Ungberese for harpsichord ( 1978) , Trio for Violin, Hom
and Piano ( 1982), Hungarian Eludes for a cappeUa choir ( 1982) , Drei Pbanlasien
nacb F. Holder/in for 16-voice mixed a cappella choir (1983) , Etudes pour piano
(1985), Piano Concerto (1985-88) , Non sense Madrigals for 6-part choir (1988),
Violin Concerto (1990) , Loop for viola solo ( 199 1) , Macabre Collage, suite for

21
orchestra (arr. Elgar Howarth, 1991), Mysteries ofthe Macabre for coloratura soprano/solo tmmpet and ensemble (arr. Elgar Howarth, 1991) or orchestra (1992) , Eludes pour piano, deuxieme livre (1988-93).
The strings in Ramifications are divided into two groups of six, tuned a quarter tone
apati. Ligeti delivers a microcosm of his personal style during the late 1960s: music that
appears strangely static and immobile paradoxically vibrates with a subtle, feverish
oscillation. The use of micro intervals between the two instmmental groups imbues this
work with an unmatchable sonic itidescence.

PER N0RGAR.o ( 1932, Copenhagen) is one of the central Danish composers of the

twentieth century. His output- some 300 works- includes opera, symphonic, concerto, ballet, film, chamber and vocal music. NS') rgard's music took its point of departure
in the Nordic tradition of Car! Nielsen and jean Sibelius. By way of Vagn Holmboe, his
teacher in his youth, he developed a form of music where the organic- metamorphosis - took pride of place: "seeds" of rhythmic and melodic motifs gradually unfold into
larger, layered musical growths in a mainly modal tonal idiom - as we can hear in the
1950s, for example in the First Symphony. NS'l rgard's many lines of musical development - from 1960 until today- sometimes make it hard to believe that this is one and
the same composer. In the 1960s, NS'lrgard's focuses included collage composition,
electronics, serialism and an almost psychedelic "interference music". From 1968 he
further developed the system he had discovered in 1959- the "infinity series" (a special principle of musical motion), which he molded in the course of the seventies into
abalanced, harmoniously sounding, "hierarchical" or "fractal" music (for example in
the Third Symphony and in the operas Gilgamesb and Siddharta). In 1980 NS') rgard
changed course radically towards a spontaneouslycomposed, fragmented dramatic style inspired by the Swiss "mad" artist AdolfWolfli (1864-30) (for example in the Fourth
Symphony and the opera Tbe Divine Circus). Since then, NS'lrgard has worked with
new types of multidimensional tempo relations and note series, combined with direct,
often tumultuous expression, as in the Fiflb Sympbony and the opera Nuit des
Hom.mes.
NS'l rgard's winding road through the modernism of this century does however have
some common features: preoccupation with the organic, with the stratified, with interference. (!van Hansen)
However, in the 6o's Per NS'lrgilrd departed from the quest of a special "nordic" sound
but did not abandon melody and tl1erefore most of his works are very listener-friendly.
Many pieces are based on slowly changing motives or lyrical moods. Out ofTbis World,
written in memory of Witold Lutostawski, is based on a line from Yunus Emre, a great
1\trkish poet from the 13th century: "We are on our way out of this world. Our greetings
to the ones we leave behind."

The ensemble CHAMBER SOLOISTS BRATISLAVA (KSB) was founded in 1990 from the students
at Academy of Music and Performing Arts and the students from Bratislava Conservatory. 11 regularly gives concerts at important domestic music festivals (Bratislava music festival, Me1os-Ethos,
New Music Evenings) as well as abroad Qapan, Spain, Germany, Austria). During its existence the
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ensemble co-operated with many outstanding conductors Oean-Paul Penin, Daniel Gazon, jack
Manin Windier), also with young slovak conductor's generation (Anton Popovic, Mirio Kosik)
and musicians in the role of its artistic di rectors Qindi'ich Pazdera, j ozef Kopelman). In its repertory one can find mostly the works bycomposers from the eras of classicism and romanticism, but
also a contemporary composers (Satie, G6recki, Schnittke, God:ir, Krajci, Kr:ik, Rajter, Zagar). The
ensemble realised recordings for Slovak and Austrian Radio and co-operated with music companies. Since 2000, violinist lvana PristaSOI'i as concert master of the ensemble has been leading a
number of excellent KSB's concerts.

DANIEL GAZON studied trumpet and doublebass at tlte uege Conservatory. Afterwards, his interests turned to1vards conducting and he studied with Igor Markevitch and Max Deutsch. After
International courses in orchestral conducting at Weimar as well as tlte Mozarteum in Salzburg, he
was invited by Seiji Ozawa to polish his skills further at the Berkshire Music Center at Tanglewood.
There he studied with Seiji Ozawa, Kurt Masur and joseph Silverstein. But his decisive experience
w-as with Sergiu Celibidache, with whom he studied musical phenomenology and conducting in
Munich, Mainz, and Paris. Since 1985 Daniel Gazon has been very active on the contemporary
music scene and premiered manyworks by W. Lutoslawski, M. Lindberg, M. Ohana, K. Tanaka, R.
Gerhard, P. N~rgard, P. Zagar, L. Zielinska, and many otlters. Since 1994, Daniel Gazon has been
also active in the opera field with production of Traviala, Madame Bullerjly, Cam1e11, le Grand
macabre and Handel's Orkmdo. In 2005 he will make his ftrst appearance with the Bayerisches
Rundfunksymphonieorchester.
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~SUNDAY

~<:f~ 9 NOVEMBER
Mirbach Palace
10.30 a.m.

Concert of the Association
of Slovak Composers

Monika Streitova flute
Peter Zwiebel viola
Andrej Gal cello
Ivan Buffa piano
UNA ANIMA WIND TRIO
Dominik Melicharek oboe

Jozef Elias

clarinet
Peter Kajan bassoon

Magdalena Bajuszova piano
Milan Pal'a violin
Yevgeni Irshai piano
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]URAJVAJO

Quartet for flute, viola, cello
and piano (2003)*
]URAJ HATR1K

Due movimenti per tre (2003)*
ILJA ZELJENKA

Piano Sonata No. 15 (2003)*
YEVGENI IRSHAI
Hate (2003)*

sonata for violin and piano

* world premiere
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JURAJ VAJO ( 1970) studied composition at Academy of Music and Pe1fonning Arts in
Bratislava with !van Parik (1994-98). Since 1999 he is external postgraduate student
with the same professor. In 2002 he attended International Summer Academy in
Reichenau with Kurt Schwertsik. Nowadays he is a teacher at Kosice Conservatory and
Greek-Catholic Theological faculty of Pre5ov University.

Quartet forflute, viola, violoncello and piano is one movement composition written
in 2003. The previous version (without viola) had been pelformed at Ostrava New
Music Days. Because of some technical problems I decided to change instnimentation
of the piece adding viola. This new version also uses specific timbres: "piano prepare"
in the low register and finger playing on a piano strings. The flute player alternates flute and piccolo during the pelfonnance.
juraj Vajo

JURAJ HATR1K (1941 , Orkucany) graduated from the Academy of Music and
Pelforming Arts in Bratislava in 1963, where he studied with Alexander Moyzes.
Between 1965-68 he pursued graduate studies of composition and music psychology.
He taught at Kosice and Bratislava Conservatories, later he worked at the Department of
Theory of Music of the Academy. Between 197 1-90 he worked at the Slovak Music fund
and in 1991 he returned to lecture at the Academy, where he was named professor of
composition in 1997. He was awarded prizes at home and abroad (City of Piest'any
Prize, Jan Levoslav Bella Prize, and City of Skopje Prize).
"Concept of music as a primarily expressive and semantically perceptible art is a basic
attribute of Hatrfk's style and individual development. His intellectual and emotional
background is marked by an affiliation to literature, especially to poetry, to dran1a and
to philosophic and aesthetic problems of creation and perception of art. Hatn'k's works
evidently strive for a humanistic message. The semantic essence of Hatrfk's music is
contradiction, conflict, contrast of opposing positive and negative forces, life and death,
good and evil, love and hatred as well as the simple and the complex, dream-like fantasy and reality. This symbolic confrontation affects also the creative process and the choice of techniques. In the composer's development, traditional elements and techniques
merge with contemporary ones. Melody is the primary layer of the composition stmcture. Harmony with modal relationships is the next hierarchical element. The fonnal
stmcture draws on traditional contrasts and arc-shaped dynamic processes." (I:ubomfr
Chalupka)

Works (selection) : Canto responsoriale per due cori e timpani ( 1965) ,
Introspection on Latin texts for soprano and chamber orchestra ( 1967), Home is the
Hands You Can Weep On, cantata for speaker, tenor, mixed choms and orchestra on
poetry by Miroslav Va.Jek (1967), Double-Portrait for orchestra (1970), Sonata-ciacconafor piano (197 1), Da capo at fine (Song of Life) , poem for large orchestra
(1972-73) , The Diary ofTanya Savicheva, monodrama for soprano and wind quintet
(1976), The Happy Prince, stage composition on a fairy-tale by Wilde (1978) ,
Symphony No. I, "Sans Souci" (1979), Submerged Music for soprano, violin and 12
string instmments (1982) , Organ Music for bass, mixed choms and organ (1982),
Vox memoriae for oboe, bassoon, harpsichord, cello and easy-to-play instmments
(1983) , Moment musical avecj. S. Bach, chamber cantata for soprano and chamber
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ensemble ( 1985) , Sympbony No. 2, "Victor" for chorus, tenor and orchestra ( 1987),
Diptycb for violin, cello and piano ( 1988), Adam's Cbildren, trJgifarce for 8 singers,
piano and chan1ber orchestra ( 1991), Scbola ridicula, cantata for children's chorus
and orchestra (1991), Par/ita giocosa for accordion ( 199 1), Lost Children, for bass
and string quartet (on poetry of Gregory Orr) ( 1993), Tales for Barborka 1-111 for piano (1994) , Nonetto di studifacili per fisarmonica (1994) , The Brave Tin Soldier,
musical play based on the fairy-tale by Andersen (1994) , An die Musik, sonata-dispatch to Schubert for violin, clarinet, cello and piano ( 1994) , Falber Tall - Mother
Large, cycle for children's chorus and piano on folk riddles (1995), Light, sonata-cantata per alto, viola da gamba e cembalo ( 1996) ,I'm Not a Man, Yell Live, cycle of scenes for children's chorus and piano on folk riddles (1996-97) , Sonata-Dispatch for
chan1ber ensemble (1997) , Ice Rink 1951 , theatre piece for chamber ensemble
( 1998) , Requiem for lriska for actor and chamber ensemble ( 1998) , Sing, My Piano!
(1998), Fables About the Lion, music theatre for children's chorus, solos, mime, piano, and easy-to-play instruments on Aesop's fables (1999) , "Liebe, Sinn und Not",
sonata per contrabbasso in memoriam R. M. Rilke anche E. Meister (1999) , "The Girl
and the Tree", 3 preludes-ballads for 2 violins, with piano-vocal incipits (1999) ,
LilanyoftheMonumt (2000).

llJA ZEIJENKA (1932, Bratislava) studied composition \vith J:in Cikker at the
Academy of Music and Performing Arts (graduated in 1956). Later he worked in
Czechoslovak Radio Bratislava as artistic adviser and in Slovak Philharmonic as musical advisor. Since 1968 he has been living as a free-lance composer. Between 1985- 95
he taught at the Academy of Music and Performing Arts in Bratislava. After a period of
responding to classical masterworks of 20th century music, he turned in the sixties to
post-Webem and sonoristic composition, experimented \vith electronic music, musique concrete, aleatorics, etc. and became the leading figure of Slovak avantgarde
music. In the 1970s his style matured into its characteristic shape, incorporating folk
influences and a general synthesis of all sources.
Works (selection) : 7 S}mphonies (1954, 1961, 1972, 1978, 1985, 1998); 9 string quartets (1963, 1976, 1979, 1986, 1988, 1988, 1991, 1995, 1999); 15 piano sonatas
(1957-2003); Oswiecim, cantata for two speakers, two choruss and orchestra to poems
by Mikulas Kovac (1960), Polymetricol Quartet for 4 piano pans (1965),
Metamorphoses XV for chamber ensemble and speaker to texts by Ovide (1966),
Concerto for Piano and Orchestra (1966) , Variations for Orchestra ( 1971), Elegyfor
string orchestra and violin (1973), Concerlino per violino ed archi (1974),
Galgenlieder for soprano, string quartet, clarinet, flute and piano to poems by
Morgenstem ( 1975), WindQuintet with Percussion ( 1977), Word, cantata for speaker,
mixed chorus and orchestra to the text by Vatek (1980), 2nd Piano Concerto (1981),
Monologues for cello ( 1982), Dialogues for cello and chamber string orchestra ( 1984),
Aztec Songs for soprano, piano and percussion ( 1986), Music for Warchal for chamber
orchestra (1987), Concerto for Violin and large Orchestra (1989), EndJanted
Movement for large orchestra (1989), Capriccioforflute and double bass ( 1989),2nd
Concerto For Violin and Orcbestra (1989) , Gentle Cbildren ofNovember for children
chorus (1990), Song Ritual for mixed chorus (1992) , Toccata for organ (1992),
Games for piano and 4 bongos (1992) ,Marektinia for flute and percussion (1992) , The
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Son ofMan, Slovak Passion ( 1993), Polymetrics 11 for computer-controlled orchestra
(1993), Preludes cmdfuguesfor Organ (1993), 2nd Wind Quintet (1993), 31 Piano
Jrliniatu.resfor Children (1993), Concerto per due violoncelli e orchestra (1994) ,
Concertino for Double Bass and Chamber String Ord.JeSira ( 1994) , Can late Domino,
Psalm 98 for mixed chorus and 4 harps (1994), Toccata for 2 pianos (1994),
&itorycka, opera in 2 acts after jonas Z:iborsJ..J' ( 1994) , Concertofor Orchestra ( 1994),
Symfonietla giocosa for chamber string orchestra ( 1995), Polymetrics ll1 for computer
and S}nthetizer ( 1995) ,Monodrama for solo violin- in memoriam Tade-'.!5 Salva ( 1995) ,
Missa serena for mixed chorus, chamber orchestra and bass ( 1995), Souvenir for
Pozoil sentimental ( 1996), The Last Days ofGreat Moravia, opera after jonas Z:iborsk)'
(1996), Concertinofor Piano and String Orchestra (1997) , Games for jordanka for
piano and 4 bongos (one performer; 1997), Contrasts for Solo Violin (1997) , Aztec
Songs 11 for bass, flute, cello and bongos (1997), 30 Inventions for piano (1997),
Concerto grossofororgan and string orchestra (1997), Toccata for dulcimer (1999),
Octet for Wind lnstmments ( 1999), Concertino for Percussion and String Orchestra
( 1999) , Symfoniettafor Chamber Orcbestra (2000) , little Cbamber Music for harpsichord and dulcimer (2001), Diverlimento for Horn and Cbamber String Orchestra
(200 1), Sonata per violino solo (2002).

YEVGENIIRSHAI ( 195 1, Leningrad) comes from a musical background. He finished
studies at the Special Music School in 1969, and then studied at the Leningrad
Conservatory - composition with A. A. Tchemov and V. A. Uspenski (graduated in
1975) and piano with P. A. Serebriakov (in 1978) . As a pianist he preformed in Spain,
Bulgaria and Hungary. He taught at the Special Music School of the
Leningrad/Petrograd Conservatory till1991. In 199 1-92 he worked as a rehe-Jrsal pianist of the State Opera in Bansk:i Bystrica and as composition and piano teacher at the
Conservatory of j:in Levoslav Sella, and as a guest teacher at the Department of Music
and Aesthetic Education of the Teachers' Training College in Bansk:i Bystrica. Since
1979 he is a member of the Union of Russian Composers and since 1993 of the
Association of Slovak Composers of the Slovak Music Union in Bratislava. His pieces
were played at the Academic uttle Theatre of Opera and Ballet in Leningrad (Don
juan), in the frame of the international festival Leningrad Spring and in many European
countries and the U.S.A. S. Vasenko labeled his music as "late post-conservativism"
(Sovetskaya muzyka 1990, No. 2).
Works (selection): Don ju.an, or love to Geometry by Max Frisch (1973),
Improvisations ofK.andinsky for bassoon and double bass ( 1978), Seven Reflections
in C, sonata for piano (1983) , Sonata-Parting for cello and piano ( 1985), Epigraphs,
cantata on poems by A. Tarkovsky for mixed choir (1985) , Travel Sympbony for horn
and piano (1987) , Speak, four romances for soprano and cello (1987) , A Prayerfor
a Deceased Friend for soprano, baritone and chamber ensemble, Anagram on tbe
Name Emst Blocb for string chamber orchestra ( 1994) , Menuet on tbe Island for voice, whispering, applause, movement and keyboard instrument on poems by N.
Hosroveck:i (1994), Die Tage wollenldnger werden, 7 songs for mezzo-soprano and
piano on poems of Ingeborg Bachmann, Quintet (1996) , Toccata (1996) , Exodus
(1996) , I'm not going to die today, I'm only going again away (1997), Variations
( 1996) , Hate, sonata for violin and piano, Star on texts of A. Fet for choir ( 1996-97).
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1-latred, envy, lie and deception disguised as morals. This is what you have to live with
every day, every moment, even when you are not able to pretend that every thing is OK.
When you feel, that you are suffocating under the pressure of the outer world and you
feel a bitterness spread by people you used to tmst and take for your friend, there is
nothing left but to crawl to the loo and lean against the bowl and throw up all the evil of
the world ... just to survive... only to survive. After envy there comes emptiness ...
Yevgeni Irshai

MONIKA STREITOVA-POPELAAOVA studied flute at Janacek Conservatory in Ostrava. Than
she graduated at Academy of Music and Perfom1ing Arts in Bratislava and she is postgraduate
(interpretation of contemporary music) at the same institution. In 2000 she auended the
Darmstadt Courses in the class of C. Levin e. Since the beginning of her studies at AMPA, she has
been in contact \\i th contemporary composers (lvan Parik, Vladimir Bokes, Petra Bachrata,
j ozef Sixta, Petr Kotik). She performed their works as world premieres at various festivals of
modern music (International Music Colloquiums, Melos-Ethos, Music without Umits, Budapest
Autumn Festival and others). Now she has in about fifty premiere compositions in her repertory. Several limes she gained a scholarship of both Czech and Slovak Music Funds. Her co-operation with Czech and Slovak TV and radio is more or less regular. She performed both in solo
projects and in various instrumental ensembles in many European countries. She made a CD
together with organist M. Vr:ibel called The Gale of/lope and participated on the CD of Societa
Rigata Ensemble Seven through Five.

PETER ZWIEBEL after graduating a Kosice Conservatory with I. Paulinova he is studyi ng at
Academy of Music and Performing Arts in Bralislava in the doe. ). Hosek class since 2000. He
is a member of Bohdan Warchal Slovak Chamber Orchestra and also the Zwiebel Quartet.

ANDREJ GAL (1978) after studies at Bralislava Conservatory continued at Academy of Music
and Performing Arts \vith Jozef PodhoranskY. He participated at mastercourses and comptetitions (Raphael Wallfisch in Piesrany, Anglo-Czechoslovak Trust Competition London, Summer
Academy "Prague-Vienna-Budapest"). Since 1999 he participated in the lnternalionale junge
Orchesterakademie, Germany, where he performed the post of the principle cellist, and in the
festival orchestra of Summer Arts Festival in Idyllwild, California. Since 2001 he is a member of
Slovak Chamber Orchestra of Bohdan Warchal and The Z\\~ebel Quartet.

!VAN BUFFA (1979) studied piano and composition at Kosice conservatory. ow-adays he is a
student of Universiliil fur Musik und Darstellende Kunst in Vienna (composition \vith Michael
j arrell) and Academy for Music and Performing Arts in Bratislava (composition \vith Vladimfr
Bokes and piano \vith !van Gajan). He participated at composer summer courses (Ceskj
Krumlov) and several courses for musicians (Austria, Germany). lvan Buffa premiered pieces of
Slovak and foreign composer (A. Schnittke, G. Ugeti, D. Schermann, J. Vajo, J. Podprocky') and
recorded it for Slovak Radio.

UNA ANIMA is chamber ensemble of young musicians, mainly Academy of Music and
Performing Arts (VSMU) Bratislava students. They performed as a wind quintet, piano quintet,
trio. Peter Kajan studies basson at VSMU \vith )an Martanovic. He is participant of several
domestic and international competitions (Pecs, Prague Spring). Since 2002 he is solo player in
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international youth orchestra Europa Philharmonic in Germany. Jozef Eli{IS graduated clarinet
11i th j ozef l upt:ici k at VSMU. Participated as a soloist 11ith Slovak Sinfonietta lilina, State
Philharmony Kosice. He is a member of Slovak Philharmony and he is also into chamber music
(Una Anima, Bratisla\':1 Clarinet Quartet). Dominik Melich:irek studies oboe with jozef Durdina at VSMU. tie is a 11inner of International double reeds instruments competition in
Olomouc. Since 200 I he is the first oboist of Slovak Radio Symphony Orchestra and also in different European youth orchestras.

MAG DALt NA BAJUSZOVA (1976) became in 1985-90 special, then regular student of
Bratislava Consen':ltOI)'. She continued at Academy of Music and Performing Arts in Bratislava
11ith Cyril Dianovskyand postgraduate with prof. lda Cerneck:i. She was a1varded several prizes
(3rd prize at international piano competition Virtuosi per musica di pianoforte, 2nd prize and
prize of Czech music Fund and Prize of the Best Czechoslovak participant, 1st prize at Interprets
Contest of Slovak Ministry of Education, 1st prize at Slovak Conserntories Competition, 1st prize of Yamaha Music Foundation of Europe). She obtained diplomate degree of International
Piano Competition in the Memory ofYladimir Horowitz in Kiev (1997). Magdalena Dianovsk:i
premieres several Slovak composers piano pieces.

MI LAN PAL\ (1982, Pre5ov) studied violin at Conserntory in Bansk:i Bystrica 11ith P. Stren:icik
( 1996-2000) , at present he continues at Universitiit fU r Musik und darstellende Kunst in Vienna
with j ela Spitkov:i and Rainier Ktichl. ln 1998 he attended master courses in Zurich (with
Yladimi r Spivakov). He became absolute 11inner of International competition Anglo-CzechoSiovak Trust in London (2000) and obtained 2nd prize at Chantber Music Competition in
London (200 1).
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WA SUNDAY

~4 9 NOVEMBER
Mirror Hall of the
Primate's Palace
7.30 p.m.

OPERA APERTA ENSEMBLE
Ronald Sebesta clarinet
Gerald Preinfalk tenor saxophone (as a guest)
Eleon6ra Skutova piano
Ivana Prista5ova violin
Peter Sestak viola
Jan Slavik cello (as a guest)
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ANTON WEBERN

Quartetfor violin, clarinet,
tenor saxophone and piano Op. 22 (1930)
I. Sehr maBig

II. Sehr schwungvoll
(at the opportunity of 120 composer's birth
anniversary)

MARlAN LEJAVA
OperaAperta Quintet (2003)*
Flat Lands and Plains
for violin, viola, cello, clarinet and piano
[UBOM1R BURGR

Out ofthe Picture (2003)*
(festival commission)
INTERVAL

RYfiS MAZULIS

Mensurations (1992)
for 5 instruments
VIDMANTAS BARTULIS

De projundis (1988)
for violin, viola, cello, clarinet and piano

* world premiere

33
ANION WEBERN (1883, Vienna - 1945, Mittersill) studied musicology between
1902-06 at the Vienna University with Guido Ad.ler, and between 1904-08 he was the
pupil of Arnold Schoenberg. Up to 1913 he held conducting posts at different opera
(operetta) stages accross the monarchy (Vienna, Teplice, Gdansk, Sczeczyn), spending
year 1917 in Prague. After returning to Vienna he joined Schiinberg in Verein fur musikalische Privatauffuhrungen. Between 1922-34 he led the Workers' Symphonic
Concerts organized by Vienna's municipality, from 1923 he worked "'ith the Worker's
Choir as well. Besides giving private lessons and guest appearances as conductor, he
was engaged in the Austrian Radio as a conductor and patron of contemporary music.
During the Nazi era in Austria Webem had to lead a very modest life, for his artistic
views were incompatible with the official policy, banning him from all public activity. He
earned his living by giving private lessons (K. A. Hartmann, H. Searle, P. Stad.len,
F. Wildgans were among his most important pupils) and by doing routine jobs at the
Universal Edition. In 1945, shortly after the war, he was killed by a stray bullet fired by
an American soldier.
Webem went through a long process of development from the tonal Passacaglia Op. 1,
through atonal pieces to serial technique of opuses 21-28, from extremely intense
expression of the instrumental miniatures to the ideal of S}mmetry and serenity.
However, he never gave up certain priorities - importance of silence, reduction of the
d~namic scale, transparence of texture and brevity of musical statement. Most of his
compositions last no longer than five minutes, and, in it's totality, his work lasts less
than four hours.

Works (selection): Passacaglia Op. 1 (1908) , Fiinf Lieder, text S. George Op. 3
(1907-08) , Fiinflieder, textS. George Op. 4 (1908-09), FiinfSiitze Op. 5 (1909) ,
Sechs Stiicke Op. 6 (1919/1928), Sechs Bagatellen Op. 9 (1913) , FiinfStiicke Op. 10
(1911-13) , songs Op. 12, 13, 14, 15 (1915-22) , FunfCanons Op. 16 (1924) , Drei
Volkstexte Op. 17 (1924) , Streichtrio Op. 20 (1927) , Symphonie Op. 21 (1928),
Quartet/ Op. 22 (1930) , Konzert for neun Instrumente Op. 24 (1934) , Das
Augenlicht for choir and orchestra (1935) , Variationen Op. 27 (1936),
Streichquartett Op. 28 (1936-38) , I. Cantate for soprano, choir and orchestra
(1938-39), Variationen for orchestra (1930), 11. Cantatefor soprano, bass, choir
and orchestra (1941-43).
Writings (selection): Einleitung. Heinrich Isaac: Choralis Constantinus. Zweiter
Teil. Graduate in mehrstimmiger Bearbeitung (a cappella) , bearbeitet von Anion
von Webem (Vienna 1905-06. Denkmiiler der Tonkunst in Osterreich, No. XVI/I,
Issue 32), Der Lehrer Arnold Schonberg (1912), Ober Arnold Sch6nberg als Dirigent
( 1914) , notes to own compositions: Passacaglia, Sechs Orcheterstiicke; Der Weg zur
Komposition mit zw6lfT6nen, lectures (1932).

MARIAN LEJAVA (1976, Bratislava) studied composition at the Bratislava
Conservatory 1vith Peter Martincek and conducting 1vith Juraj Karaba. As early as 1993
he obtained 1st prize for String Quartet No. I on Alexander Moyzes Composers'
Competition. Continued in composition study \\~th Vladimir Bokes and conducting with
Bystn"k Rezucha and R6bert Stankovsey on Academy of Music and Performing Arts
(VSMU). In 1998 joined Summer Academy Composer Courses with E. Urbanner in
Reichenau (Austria) and obtained there Award of Town Reichenau and 2nd prize for
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Sonata-Variations for clarinet and piano. Joined also EDDC School in Arnhem
(Netherland), CASMI 200 I workshops in Prague. His music for dance performance No
Entry (choreography: J. Frucek) in Prague obtained several prizes. Another apreciations were "Honorable mention" for Chant d'Amour from 3rd International
Composer's Award of L. Kubik on Florida (USA) , 1st prize for String Trio on Orfeus
Festival200 I "Hommage aAmold Schoenberg" and SOZA prize 200 I for most successful composition of young composer (Seven Bagatelles). Since 2002 he is attending
post-gradual composition study with Vladimfr Bokes on VSMU.
Works (selection): Three Folk Songs for mixed choir (1991-92, rev. 19981, String
Quartet No. I (1993, rev. 1999) , Bromhexin- medicament for four-hands piano
( 1993), Sui/a fonica for flute, violin and french horn ( 1994), Four Songs for pianino
( 1994-95) , Chamber Symphony in One Movement for orchestra ( 1995) , Love Songs
for baritone, clarinet, violin and piano (1995) , Violino solo (1996, rev. 2001), Love
Songs for baritone and chamber orchestra (1997) , Suitafonica for flute, clarinet, violin and french horn (1999) , String Trio (2001) , Dickinson Songs for soprano and
piano (2002), Mo(o)nical(l) ritual for flute, Invocation-Trance-Consternation
(2002).

WBOMiR BURGR ( 1964 Presov) studied violin at the Conservatory in Kosice and between 1985-90 he was a member of the orchestra of Jonas Zaborskj Theatre in Presov.
In 1986 he was eo-founder and leader of the band All Ibn Rachid. He moved to
Bratislava and since 1991 joins the theatre ensemble Stoka ("Sewage"), contributing as
musician, composer and actor. Since 1995 he is a member of the ensemble Pozoi\
Sentiment:il. Meanwhile he studied composition with !van Pan'k at the Academy of
Music and Performing Arts in Bratislava. In 1999 he was founding member of the
Dogma band together with Martin Burlas, Zuzana Piussi and Daniel Salontay and in
2000 founder of the Association for Contemporary Opera with Martin Burlas.

Works (selection): Ogloj Chorchoj, EA (1991) , Title for accordion (1994), It's snowing, the snow falls gently, in a small village by the woods a girl is looking for a
lover (1996) , Ligea for piano (1996) , Oh, God, why have you forgiven me? for two
string trios (1997), Elevator for accordion and tape (1997), Inside for accordion and
tape (1998), Not a Dream Suite (1998) , Vis-a-vis for accordion and tape (1998),
Te"aces for orchestra (1998), From Any Bars for cello solo (2000), Short Bach I &
// (2000) , Death in the Kitchen, chamber opera for 4 singers and chamber ensemble
(200l),A Scream in the Darkness (2002).

RYfiS MAZULIS (1961) graduated from the Lithuanian Academy of Music with Julius
Juzeliunas. At present he holds a teaching post at the Iithuanian Academy of Music. In
1988 he was honoured \vith the prize Tyla ("Silence") for the chamber composition The
Sleep, in 1989- the prize of the Iithuanian Culture Fund for chamber and vocal music.
The composer was awarded the Akademie Schloss Solitude Scholarship for the period
from September 1998 to April 1999 in Stuttgart. In 2002 he was awarded the prize for
the best choral work (ajapajapam) at the composers' competition arranged by the
Lithuanian Composers' Union. Works by Rytis Matulis are constantly performed at
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various festivals (Nyyd Tallinn, Musikhust Odense, Deutschlandfunk Cologne, Prague
Spring, Norrtelje Chamber Music Festival in Sweden, De Suite Muziekweek Amsterdam,
Minimalismus Berlin, MaerzMusik Berlin), as well at the concerts in Warsaw, Akademie
Schloss Solitude in Stuttgart (1994, 1999), Queen Elizabeth Hall in London (1995).
MaZulis' works are marked by a particular stylistic purity, the integrity and symmetry of
a musical tex'lure based on a counterpoint (mostly canonic) technique as well as by concentric forms of a "circle" shape. It is natural that such direction of his oeuvre demands
appropriate instrumentation in order to achieve a homogeneous and "crystal" sounding.

Works (selection): Carol the King, four-voices canon of any tone, 4 equal voices
(1984) , Twittennachine for 4 keyboards (1986) , The Sleep for 8 sopranos and 4 violins (1988), Canon aenigmaticus for 2 pianos (1991) , Mensura/ions for flute, clarinet, viola, violoncello and pianoforte ( 1992), Heautontimoroumenos for double bass
and percussion ( 1996), Sybilla for mixed choir ( 1996), Ordines for percussion and
tape (1997), Talita cumi, sound installation for 6 persons, computer and tape (1997),
Stulpe, light and sound installation (1999), Canon mensurabilis for flute, clarinet,
viola, violoncello and pianoforte (2000), ajapajapam for chamber mixed choir, 2 violins, viola, violoncello and tape (2002), Ex una voce tres for soprano, gamba and lute
(2002).
The harmonic material of Mensura/ions is built from the quarter-tone rows which get
permutated by the means of serial techniques, thus producing different constellations
of the same tones, and the rhytmical formation is based on the principles slightly resembling the ancient techniques of mensura! canon.
Rytis Mafulis

VIDMANTAS BARTIJLIS (1954) studied composition at Lithuanian State

Conservatoire and the College of Music in Kaunas. He was acknowledged as the Best
Theatre Composer in Lithuania and was awarded the Lithuanian National Prize. From
2001 be is chairman of Kaunas Division of the Lithuanian Composers' Union and artistic director of the contemporary music festival "Is arti". The works by Bartulis are constantly performed at various festivals of new music in Lithuania and abroad, including
the Festival of Electronic Music in Sophia, Warszaw Autumn, Baltisk Musikfestival in
Stockholm, Musikhust in Denmark and many others. In 2003 a series of four Bartulis'
portrait concerts was organized in different cities of Canada.
In the late 1970s he was representing on Lithuanian musical life a distinctly defined
generation of composers united by general ideas and aesthetic principles. This group
of like-minded composers (Vidmantas Bartulis, Onute Narbutaite, Algirdas Martinaitis,
Mindaugas Urbaitis, and others) created works of chamber genres- introverted, contemplative, elegiac, imbued with natural aspirations frequently emphasized by the poetic titles of the works. Their musical language was not complex but clear, with some
features of minimalism. Another feature characteristic of these composers deserves
attention: sometimes they would encrust their works with musical citations from earlier epochs, striving not for polystilistic or collage effects but rather for a naturally
emerging feeling, thought or mood when it was directly required by the work. The
works of Vidmantas Bartulis are particularly rich in such episodes of "foreign but his
own" music.
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Works (selection):A Lesson, opera (1993) , 2 symphonies (1980, 1985) ,Meinlieber
Freund Beethoven... , audiovisual performance for 2 performers and tape ( 1987), De
profimdis for clarinet, violin, viola, cello and piano (1988) , !like Vivaldi- Tbe Four
Seasons, audiovisual performance for 16 performers and tape (1993), The Handsome
Locomotive for mixed choir ( 1993), Ob, Darling, string quartet No. I (1994) , I Like
Dance q la Russ for tape (1995) , I Like A. Dvofrik for tape (1996) , f SchubertQuintetto CMajor Op. 163, adagio for string orchestra ( 1998) , Psalms, string quartet
No. 2 (1999), I Like f Cbopin. Sonata BMajor for two pianos and orchestra (2000) ,
Te Deum for soloist, choir and orchestra (2000) .
De profundis consists of five movements performed attaca. Here the composer makes
us a Medieval chorale, along with sonoristic and aleatoric writing, embraced in the
conte:>.1 of quite minimalist aesthetics. The lament from the past collide with the
cataclysms of the present, to impart a restless message to the future - an invocation
emerging out of the depths.
Viktoras Gerulaitis

GERAW PREINFALK (Freistadt, Austria) studied jazz and classical saxophone in Vienna,
Romainville (France), at Berklee College of Music in Boston. He participated with Vienna Radio
Symphony Orchestra, Klangforum Wien, Die Reihe Wien, Ensemble 20. Jahrhundert, Vienna An
Orchestra, Django Bates Ensemble, Upper Austria Jazz Orchestra. Since 1987 he is as member of
Vienna Saxophone Quanet (Gerald Preinfalk- soprano saxophone, Jure Pukl- alto saxophone,
Thomas Schon- tenor saxophone, Sabine Z~Vick- baritone saxophone).

JAN SLAVIK studied at the Bratislava Consemuory with Gustiv Vecerny and Karol Filipovic, at the
Academyof Music and Performing Ans (VSMU) \vith]ozef Podhoransk)i and chamber music at the
Vienna Hochschule fur Musik und darstellende Kunst with Franz Samohyl and Giinter Pichler. In
1992 he completed his doctorate study at the VSMUwhere he has been teaching since 1993. He
also participated in several interpretation courses (Weimar, Kerkrade, Bayreuth, Pie5tany) and
won numerous awards such as the Prize of the music critique (Young Podium KarlovyVary 1991).
Jan Siavik is a founder member of the Moyzes Quartet (1975) which was affiliated as a chamber
music ensemble to the Slovak Philharmonic Orchestra in 1986. Jan Slavik has also performed as
a soloist \vith noted Slovak orchestras, \\~th the Sinfonietta de Barcelona and the Salzburg Chamber
Orchestra. As the first Slovak cellist he recorded, together with the pianist Dartiela Varinska, the
complete works of Lud\vig van Beethoven for piano and cello (sonatas and variations) on three
COs for the music publisher Diskant. Jan Slavik is also devoting himself to contemporary music
and several Slovak composers wrote cello works for him (lrshai, Kupkovic, Zeljenka and others).

The OPERA APERTA ensemble was formed in 1996 as a chamber group specialising on the contemporary and classical-romantic repertoire. Its various instrumentation enables the ensemble a
systematic repertoire study for combined formations. It is a long-term project, resulting in a creative comprehension ~f the European music heritage as seen from the turn of the 20th and 21st
centuries. It is a search \vith an open end, an ''open work". During activity ansemble performed
on many contemporary music festival at home (Evenings of New Music, Melos-Ethos, New Slovak
Music, Convergences) and also abroad (Schloss Grafenegg, KatO\vice, Cracow, Prague, Kiel).
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~MONDAY

~<:f.{l 10 NOVEMBER
Palffy Palace
Zamoc.lci 47
5.00 p.m.

"Music without Frontiers
in the Heart of Europe"

Andrej Gal cello
Ivan Buffa piano
ALBRECHT QUARTET
Zuzana Pa5tekova 1st violin
Anezka Drmolova 2nd violin
Julia Urdova viola
Katarina Kleinova cello
Magdalena Bajuszova piano
Matej Kozub clarinet
Tzveta Dimitrova piano
Andrea Boskova flute
Branislav Cernakovic violin
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LUKAS HASELBOCK

Two Pieces
for cello and piano
]ANA KMITOVA

String Quartet No. 2 (2003)*
I.
II.

m.
LUCIA PAPANETZOVA

Imaginations (2001)
for piano
JANRYBAR
Psychosis (2003)

melodrama for piano and speaker
TZVETA DIMITROVA

Diptychon
for clarinet and piano
Revelation
Dialogues

GERALD RESCH

Gesten und Schleifen
for flute, violin, cello and piano
Gesten
Schleifen

* world premiere
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LUKAS HASELBOCK (1972, Viedei\} studied basson at Hochschule fur Musik und
darstellende Kunst and musicology at Vienna university (Dr. phi!. 1997). He works at
Music Theory Institute of Universitat fur Musik und Darstellende Kunst, where also studied composition with !van Erod and Erich Urbanner. Most of his compositions were
commisioned by artists and ensembles (Ensemble On Une, Ensemble Nodos, Albertina
Wien, Sinfonietta Baden, Wiener Orgelkonzerte, Piano duo Theiner & Breitner, Herbert
Gantschacher & Musiktheater ARBOS, Festwochen Gmunden, Trio Verdehr) and they
were performed in Austria and abroad. He was awarded Theodor Komer Foundation
Prize in 1998, Vienna Symphony Schollarship for Composers in 2001. He is also member of Amold Schonberg Choir, Concentus Vocalis Ensemble, Wiener Singverein e.g.

JANA KMitovA (1976, PreS<>v) studied composition with Jozef Podprock)l and piano
with Melinia Hermanova at Kosice Conservatory. She continued at Academy of Music and
Performing Arts in Bratislava with Du5an Martincek. Since 1999 she is studying at the
Universitat fur Musik und darstellende Kunst in Vienna with Michael Jarrell and completed
a training at summer courses in Germany, Austria, Canada, France, Swiss and Japan with
composers such a B. Femeyhough, ]. Rea, T. Hosokawa, ]. Scholhom, Y. Pagh-Paan. In
2001 her composition Kamea for six instruments was premiered at Takefu Qapan)
Contemporary music festival. She obtained, two years later on the same festival,
International prize of the festival connected with the repeatedly invitation and comission for
Ensembel Recherche. ]ana Kmi(ova cooperates \vith ensembles such a Klangforum Wien,
Novel Ensemble Modem, Trio Accanto, Ensemble Ictus.

Works (selection): String Quartet, Flauto-solo, 45-voice Female Choirs on poem by
Mila Haughova, Four Miniatures for Piano, Kamea for 6 instruments (200 1).

LUCIA PAPANETLOVA (1978) studied organ and choir conducting at]. L. Bella Music
Conservatory in Banslci Bystrica. The first contact with composition acquired when she studied sacral music with St. Petersburg's composer and pianist Yevgeni Irshai. Continued at
Academy of Music and Performing Arts in Bratislave with Vladimfr Bokes. Her compositions were introduced on festivals New Slovak Music and Orpheus 2000. Moment musical
for guitar and string orchestra and Meditation Thanks to &Ieh for string orchestra were
premiered bySlovak Sinfonietta Zili.na with conductors Leos Sv:irovsk)l and Karol Kevick)l.

Imaginations for piano originated for 2001 "Hommage aAmold Schoenberg" competition. Composition is dedicated to Lenka Bajuszovi

JAN RYBAR (1981) during secondary school studied piano with Milan Langer and composition \vith Vladimfr lichy and is nowadays studying at Academy of Arts (AMU) in Prague
\vith Milan Slavick)l. He engages mainly in vocal works. Bachelor's degree completed with
space cantata for choir and orchestra, presently is working on a Christmas mass.

Psychosis- melodrama for piano and speaker was written for an actress Katei'ina Capkovi She premiered the piece at the melodrama festival in Prague. The text, very rough
and realistic about painful feelings of the woman stuck in mental institution with the
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heavy schizophrenia, contains her suffering, come from the Sarah Kane's playPsycbosis
at 4.48. It is autobiographical play about one's own feelings. The conditions of calm,
madness and desperation are blended with the reprehension and love feelings in the
monologue. I tried to give a true picture of this feeling alterations in my music. Rapidly
moods changes are represented by quick changes of tempo, dynamics and piano harmonica! structures. It takes about 7 minutes.
Jan Rybar
TZVETA DL\UTROVA ( 1968, Stara Zagora, Bulgaria) graduated composition ~d music
theory with Alexander Tekeliev at Pancho Vladigerov State Academy of Music. Since 1998
she pursued at the University of Music and Fine Art in Vienna with Erich Urbaner. Dimitrova
is laureate of the International Summer Academy "Prague-Vienna-Budapest" in Austria
(1995, 1997, 1998) and of the Bela Bartok seminar in Hungary (1999). She is winner of
the Special Prize for Composition at the Earth and People competition in Sofia ( 1994) and
Oestig-preis for performance of contemporary Austrian music ( 1998). She has also recordings at the Bulgarian National Radio. Currently she is reviewer of the Music- YesterdayToday magazine.

Works (selection): Toccata for piano (1994), Songs for children's choir and piano
(1994-99) , Elegy for 13 strings (1995), Concerto for piano and orchestra (1998) ,
Piece for bassoon, piano, violin, viola and double bass ( 1999).

GERALD RESCH (1975, Linz) studied composition with MichaelJarrell as well as musicology, philosophy and history of art at the university in Vienna. He continued in his studies
in Cologne, Berlin, Paris and Rome and promoted himself a musical poet, closely linked
with most different influences from non-musical ranges (architecture, geology, linguistics,
textile art etc.). Since 2001 Gerald Resch occupies a Postgraduate composition study with
Beat Furrer in Graz. Apart from the compositional activity he works as music journalist and
musicologist.

ANDIUJ GAL~ p. 28
IVAN BUFFA ~ p. 28

Since iiS foundation at Academy of Music and Perfonning Arts in 1999, ALBRECHf QUARTET was
participant of International Summer Courses in Austrian Reichenau (G. Pichier, N. Brainin, M. Skampa), International Festival and Courses "Strings Only" in Croatian Zadar and Young Prague. They also
participate at domestic (New Slovak Music) and abroad festivals (Gennany, Italy, Belgium). Since
2001 the quartet is lead by prof. Miku!aS Jelinek.

MAGDAUNA Bt\TUSZOVA ~ p. 29
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~LUEJ KOZUB ( 1975) after graduate at Academy of Music and Perfonning Arts in Bratislava, continued at the University of Music and Drama in Vienna (clarinet and tlte music pedagogy) and at the
Sibelius Academy in Helsinki, where he studied 'With llkka Teerijoki. He partidpated at same mastercourses (International Summer AcademyPrague-Vienna-Budapest in Gloggnitz, Austria, International
Summer Musical Campus Switzerland-Slovakia, International Summer Academy Mozarteum,
Salzburg). Matej Kozub obtained several awards (3th prize at the International competition of clarinet
players "Giacomo Mensi" in Breno, Italy, 2nd prize at International Penderecki Competition of
Contemporary Music in Cracow, Poland, 1st prize in solo category, 1st Prize in ensembles category and
title of Absolute winner at Competition of Music Students and Young Professionals "London 2000").
He realizes the project of International Visegrad Fund called "Music without borders in the heart of
Europe", cooperates with young Slovak composers and he is performer of their works in concerts in
Slovakia and Austria (about 25 premieres in last 2years).

M'DREA BOSKOVA (1982) graduated at)in Levoslav Sella Conservatory in Banslci. Bystrica. Since
2001 studies at Academy of Music and Performing Arts in Bratislava with prof. Milo5 )urkovic. In 2002
she was attendant of international courses in Austria with prof. V:ilek.

BRANISLAV CERNAKOVIC (1976) after graduating a Zilina Conservatory he was a student of
Academy of Music and Performing Arts in Bratislava with Peter Michalica and Alexander Jablokov.
During summers 2001-02 he partidpated at educational program of American Jazz Philhannonic,
organized by Henry Mandni Institute at UCIA in Los Angeles, California (performances with Diana
Krall, Diane Reeves, Herbie Hancock, Quincy )ones). As a concert master of Marchfeld Philhannonic
(Austria) he toured in China.
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WA MONDAY

~ill 0 NOVEMBER
Slovak Radio
Stnall Concert
Studio
7.30 p.tn.

ORKEST DE VOLHARDING
Dil Engelhard flute, piccolo
Joeri de Vente French horn
Michiel van Dijk soprano & tenor saxophone
Rutger van Otterloo soprano, alto & baritonesaxophone
Bob Driessen soprano, alto & baritone saxophone
Reijer Dorresteijn trumpet
Louis Lanzing trumpet
Gertjan Loot trumpet
Coen van't Hof trombone
Johan de Meij trombone
Hans Visser bass trombone
Jaap Dercksen piano
Sjeng Schupp double bass, bass guitar
Erst van Tiel conductor
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GORDON McPHERSON

Western Darlings (1992)
MARTIJN PADDING

Remote Places (1989)
BOSKO MILAKOVIC

Stolen Beauty (2003)*
(festival commission)
INTERVAL

SJENG SCHUPP I MICHIEL VAN DIJK

Loops/Den Pijp!Beat/Lifter (2002)
LOUIS ANDRIESSEN

On]immy Yancey (1973)

* world premiere
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GORDON McPHERSON (1965, Dundee) studied at the University of York returning
there for his Doctorate, continuing with post-doctoral research at the Royal Northern
College of Music. Recent works have included a second work for the Royal Scottish
National Orchestra Kamperduin, commissioned to commemorate the 200th anniversary of the Battle of Camperdown. He has been in demand both as a teacher and lecturer
and was recently made head of composition at the Royal Scottish Academy of Music and
Drama. He also lecturs on 20th Century music and analysis at St. Andrews University.

\Vestem Darlings ( 1992) is a the cross-over to folk and pop music.

MARTUN PADDING (1956) studied piano with Fania Chapiro, musicology (sonology)
and composition with Louis Andriessen and instrumentation with Geert van Keulen. He was
working as an accomponist of National Academy of Ballet and for some dance groups such
as Krisztina de Chatel, Beppie Blankert and Bianca van Dillen. At the present time he teaclling composition at tl1e Royal Conservatoire of the Hague. His list of compositions consist
of works for various ensembles as for symphony orchestras. One of the last big compositions he wrote was the opera Tattooed Tongues shown on Warsaw Autunm Festival.

Works (selection): Ritomo for saxophone quartet (1988) , Remote Place for ensemble
(1989), Dramm for string quartet (1990), Shuffle for ensemble (1990), B!end for piano
solo (1991, rev. 1992), Ode for flute, trumpet, violin, cello, piano and percussion (1993),
Hannonypricker for flute and piano (1994) , Schar:f abreissen for orchestra (1995),
Kwintet voor blaaskwintet ofandere instrumenten ( 1996), Vo!kskrant contrapunt for
large ensemble ( 1996), Fix-us for ensemble ( 1997), Five Neo-Neos for tenor saxophone
and piano ( 1997), Bien mesure bien for harpsichord (1998).

Remote Places (1989) "a clever contrast between chord blocks and heavy rythrnic melodical motives". This piece, in the words of its composer, deals "~th "far off, remote and distant parts. Regions 'vith great seductiveness. The more difficult they are to reach, the more
attractive they become". In this work Padding reflects on geografic locations and musical
events, with, in the latter, an interesting musical phenomenon playing a role. Remote
Places is 'vithout doubt a well constructed score. In the opening measures the listener is
confronted with the work's entire material, although he is not yet aware of it. It is only after
softly pulsating chords develop in ingenius tonal manipulations, passing through chains of
tremolos and numerous layered melodic complexes that the introduction takes on the significance of a provisional exposition. The tonal manipulations in Remote Places are also
manipulations of musical consdousness, of musical phenomenon, botl1for the composer
and listener.

BOSKO MIIA.KOVIC (1973, Beograd, Yugoslavia) started studying double bass and
music theory on Musical grammar school of Josip Slavensky in Beograd. Afterward studied bass and since 1994 also composition on Conservatory in Bratislava witl1 Juraj
Tandler. In 1998 became student of Academy of Music and Drama in Vladirnir Bokes
composition class. He was attendant of the EDDC courses (European Dance
Development Centre, Amhem) , with composer Jinl Fulkerson, and also courses in
Reichenau (Erich Urbanner) and in Buckow (Frangis Ali-Sade) . Since 2001 Bosko
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Milakovic is a member and eo-founder of Association of Young Composers
"SOOZVUK".
Works (selection): In Utero (2000) for orchestra, Tabula Rasa for string quintet and

piano (2000) , Punk-tualizmus, EA composition (2000) ,Meek Itching, EA composition (2000) , Welcome in 3 parts, EA composition (200 I), Intra for string trio and
accordion (200 I) , One for chamber quintet (200 I) , Losing My Religion for flute, clarinet, accordion and string trio (2002), Ground for accordion (2002) , Quartet Efor
Soprano, Clarinet, Violin and Viola (2002).

SJENG SCHUPP studied double bass and electric bass guitar at the Utrecht Consern~tocy. He
is a member of Orkest de Volharding since

1989. He worked \\1th several Dutch ensembles as a freelance musician, for example the Nederlands Blazers Ensemble, the Nieuw
Ensemble and the ASKO and Schonberg Ensemble. Besides his musical practice Sjeng
Schupp is also active as illustrator. The cover illustrations on the Volharding CDs Trajeklen,
Hex and Western Darlings are the result of his creative energy in illustration and design.

MICHIEL VAN DUK studied saxophone at the Royal ConseiVatocy in The Hague \vith Leo
van Oostrom and John Ruocco. Nowadays he is working as a teacher at the same institute.
Besides working \vith Orkest de Volharding he's pla}'ing in various groups such as the ASKO
and Schonberg Ensemble, the Ebonyband, the Metropole Orchestra and many others. In
1998 he and some fellow musicians formed the acoustic funk formation DownBeat
Syndrome. Michiel van Dijk joined Orkest de Volharding in 1996.

Their new three short compositions Loops/Den Pijp!Beat is a vecy good example how the
music can be an integral part of a painted video film and othenvise. Lifter has been composed \\1th support by Het Nederlands Founds voor de Film.

LOUIS ANDRIESSEN (1939, Utrecht) studied composition \vith his father Hendrik
Andriessen and later with Kees van Baaren at the Royal Conservatoire in The Hague.
After receiving the composition prize, he continued his studies mth Luciano Berio in
Milan (1962-63) and West Berlin (1964-65) . In addition to composing and performing, he has taught composition at the Royal Conservatoire in The Hague since 1978.
In the 1970s he wrote political works. In 1972 he founded the orchestra De Volharding
for which he wrote a piece mth the same name and other one called On ]immy Yancey.
From the pieceHoketus (1977) there came an ensemble \vith the same name in which
Andriessen played the piano. In 1977 he received the Matthijs Vermeulen Prize and the
first prize of the UNESCO International Rostrum of Composers for his composition De
Staat. With Elmer Schoenberger he is co-editor of a book about Igor Stravinsky called
HetApollinisch Uurwerk.
Works (selection): Noctumen for soprano and chamber orchestra (1959) ,
lltrospezione !!for orchestra (1963) , Registers for piano ( 1963), Series for 2 pianos
(1958-64) , Souvenirs d'enfance for piano (1966), Anachronie I for orchestra
(1967) , Contra tempus for 22 musicians (1967-68), Anachronie //for oboe and
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chamber orchestra (1969) , Spektakel for ensemble with jazz musicians (1970) , De
Volharding for wind ensemble (1972), Onjimmy Yancry for wind ensemble (1972),
Melodies for recorder and piano (1972-74) , 11 Duce for tape ( 1973), 11 Principe for
2 choirs, wind instruments, bass guitar and piano (1972-74), De Staat for 4 female
voices and instruments (1972-76), Workers Union for optional ensemble (1975),
Mattheus Passie, music theatre (1976) , Orpheus, music theatre (1977) , Hoketus for
ensemble (1977) , Symphony for Open Strings (1978) , Mausoleum for orchestra
(1979) , George Sand, music theatre (1980) , De Tijd for female choir and orchestra
(1981), Overture to Orpheus for harpsichord (1982) , De Snelheid for orchestra
(1983), Doctor Nero, music theatre (1984), De Stijl for 5 voices and orchestra
(1985), Double Track for piano, harpsichord, glockenspiel and celesta (1986),
Hadewijch for soprano, 8 voices and orchestra (1988), De Materie, opera (1989),
Nietzsche redet for narrator, woodwind instruments, 2 pianos and string instruments
(1989), Flora Tristan for mixed choir (1990) , Facing Death, string quartet (1991) ,
Dances for Soprano and Chamber Orchestra (I 99 I) , Hout for tenorsaxophone,
marimba, guitar and piano ( 1991), Lacrimosa for 2 bassoons ( 199 I), M is for Man,
Music, Mozart, music to a film by Peter Greenaway (1991).
Andriessen was a pioneer in postmodem quotation in music, as demonstrated by his
early work On jimmy Yancry, a celebration of the early 1920s boogie-woogie pianist.
This piece makes free use of boogie-woogie licks and bass lines, delivered with a detached, very non-jazz manner. This was a very radical thing to do in the avant-garde
world of 1973. Andriessen came to love Boogie-woogie during his teenage years, and
has incorporated the style into several compositions, including On jimmy Yancry and
DeStijl.

ORKESI' DE VOUIARDING (the word means "perseverance") consists of 13 musicians and a
conductor. Founded in 1970s it perfonns contemporary music and appears at the major concert
hails and festivals. Perfonnances in Amsterdam, London and New York are thus combined with
others in, for example, Middelburg, Alkmaar and Yelp. The orchestra also collaborates on projects
involving other art forms, such as dance, theatre, opera or video. In Netherland they can regularly be heard on radio and television. Much Volharding music has appeared on CD. The unique line
up of 3 saxophones, 3 trumpets, 3 trombones, French horn, flute/piccolo, piano and double
bass/bass guitar creates an immediately recognisable sound, often described as "robust", "energetic" and "dynamic". All the music the Volharding plays is especially written or arranged for
them. Almost 200 new pieces have been written for the orchestra, many of them coming from
Dutch composers.

48

49
~TUESDAY

~<:f~ 11 NOVEMBER
PaJffy Palace
Zamoc.lci47
5.00 p.m.

Jukka Tiensuu harpsichord
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ROBERTO SIERRA
Con Salsa (1984)
PENKA KOUNEVA

Raga (1989)

JUKKA TIENSUU
Etudes (2000)
1. train
2. drain
3. grain

MICHEL CORRETTE

ConzbatNava/(1739)
DANLOCKLAIR

Cluster's Last Stand (on the Ground; 1989)

JUKKA TIENSUU
Fantango (1984)
NAJIHAKIM

fronz Shasta: Rondo, Aria, Toccata (1986)
GYORGY LIGETI
Continuunz (1968)
]UKKA TIENSUU

Veto
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JUKKA TIENSUU (1948) has confined his compositional approach wholly to Modernism
and rarely indulges in quotes or Post-Modernist pluralism. His uncompromising
Modernism foreshadowed that of tl1e Ears Open! composers, who revolutionized Finnish
music in the 1980s. Tiensuu studied with Paavo Heininen, as did most of tl1e Ears Open!
composers. Tiensuu studied further with Klaus Huber in Freiburg and 111th Brian
Femeyhough. He also spent time in the world's leading electronic music studios, which
also influenced his musical thinking to a large el..1ent. Tiensuu has been an important figure in Finnish Modernism tlrrough his participation in tl1e founding of the Helsinki Biennale
in 1981 and his launching of tl1e Time of Music festival in Vtitasaari in the following year.
"I do not write music because of a composer's perceived duty to add to the concert
repertoire continuously. In our age, every single work has to have a specific reason for
being created." In practice, this manifesto has led him to change his position and problem-setting from one piece to the neAt, and it is difficult to see an overall style or linear
development in his output. Linking factors have to be sought on a more general level, in
the belief in the potential of a variety of Modernist means of expression. The enigma of
Tiensuu 's composer profile is further complicated by the fact that he has refused to comment on his music since the early 1980s, writing no progranJme notes and giving no
interviews.

Works (selection): Concerto da camera for violoncello, flute, English hom, clarinet
and bassoon (1972) , Fiato for \vind orchestra (1974) , Mxpzkl for piano and string
orchestra (1977) , Passage for chamber ensemble with live electronics (1980) , "M" for
harpsichord, strings and percussion (1980) , Puro for clarinet and orchestra (1989),
Prologi for tape (1993), Halo for orchestra (1994) , Vento for clarinet choir (1995) ,
Alma 1-/Il for keyboard (sampler) and strings (1995-98) ,Musica ambigua, pieces for
recorder or (baroque flute) , baroque violin, \1ola da. gamba and harpsichord in variable combinations (1996-98), Padrigal for male choir (1997), Vis viva for tape (1999),
Asteletsa for walking bassoonist (1999) , Etudes for Harpsichord (2000) , Luo for
MIDI-clarinet and chamber orchestra (2000) , Concerto for Accordeon and Orchestra
(2000), Tri for 3 pianos (2001), Concerto for Orchestra (2002).
Although microintervals are usually associated in Tiensuu's output 111th the influence of
French spectral music, in the harpsichord work FanTango (1984) and its chamber
ensemble version Tango lunaire (1985) they are combined \\1th a stylized tango, creating a surreal effect that is quite surprising in the context of Tiensuu's work. Since
Fan Tango, Tiensuu's music has expanded to take in a more relaxed approach and simpler textures.

ROBERTO SIERRA (1953, Vega Baja, Puerto Rico) after composition study at the
University of Puerto Rico traveled to Europe where he continued his studies in London
at the Royal College of Music and at the University of London, at the Institute ofSonology
in Utrecht, Holland and with Gyorgy Ligeti at the Hamburg Hochschule fur Musik. He
became director of the Cultural Acti\1ties Department at the University of Puerto Rico.
In 2003 Roberto Sierra was awarded the prestigious Award in Music by the American
Academy of Arts and Le!ters. His Sa/sa para vientos was a prize-winning work at the
1983 Budapest Spring Festival, and his Suite won first prize at the Alienor Harpsichord
Competition.
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Works (selection): El Mensajero de Plata, chamber opera, El Contemptado, ballet,
Alegrfa for orchestra, Bayoan for soprano, baritone and orchestra, Bongo-0 for bongos, Concerto for Saxophones and Orchestra, Concierto Barroco for guitar and
orchestra, Concierto Caribe for flute and orchestra, Con Sa/sa for harpsichord, Eras
for flute and piano, Fandangos for orchestra, Fanfarria, aria y movimiento perpetuo
for violin and piano, Fantasia Corelliana for two guitars and string orchestra, Piezas
Breves for guitar, Ritmo for orchestra, Tres Homenajes Hungaros for two guitars and
orchestra, Trio tropical for violin, cello and piano.

PENKA KOUNEVA (1967) served as Associate Composer at the Atlantic Center for the
Arts in 1994, and she held Fellowship/Teaching Assistantships at the Aspen Summer
School of Music, Colorado. Her Raga for harpsichord won the 1994 Alienor
International Competition.

MICHEL CORREITE (1709, Rouen- 1795, Paris) , a son of a Dutch composer
Gaspard Corrette held various organisrs posts in France and was well known as a teacher, composing over some 75 years stage and sacred works, cantatas, songs, many
concertos (notably 25 concertos comiques, 1732-60) and a variety of chamber music
and keyboard pieces; most of his music is facile and inconsequential and many of his
works use popular tunes. He also wrote at least 17 instruction books, notably L'ecole
d'Orphee ( 1738), a violin treatise describing the French and Italian styles.

DAN LOCKLAIR (1949, Charlotte, North Carolina) became a professional organist at
the age of 14 and gave organ recitals across United States (Cathedral of St. John the
Divine, St. Patrick's Cathedral in New York City). He studied at the School of Sacred
Music in New York City and holds a Doctor of Musical Arts degree from the Eastman
School of Music in Rochester, New York. Locklair's many awards have included ASCAP
Awards, Kennedy Center Friedheim Award, Alienor Award. In its Centennial Year,
Locklair was named 1996 AGO Composer of the Year by the American Guild of
Organists, a distinguished honor awarded yearly to an American composer who has not
only enriched the organ repertoire, but who has also made significant contributions to
symphonic and concert music.
Works (selection): Good Tidings from the Holy Beast, opera in one act (1978-79),
Scintillations, ballet for organ, percussion, soprano and orchestra (1986), Phoenix
Fanfare for brass quartet, organ and timpani (1979), Dances for orchestra (1981),
A Short Concert Piece for seven percussionists and piano (1984), Peace Dance for
clarinet and piano (1984), In the Autumn Days, symphony for chamber orchestra
(1984), The Breakers Pound for harpsichord (1985), Trumpetings, a suite of four
interval inventions for two trumpets (1988) , Cluster's Last Stand (on the ground) for
harpsichord ( 1989), Concerto Grosso for harpsichord solo, strings and percussion
(1990-92) , HUES for orchestra (1993), Symphony ofSeasons (2000-02)
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NAJI SUBHY PAUL IRENEE HAKL\1 (Beirut, Lebanon, 1955) has been for the last

twenty years one of the most important representatives of the great French tradition of
organist-composer-improvisers. He received first prizes at the International Organ
Competitions at Haarlem, Beauvais, Lyon, St. Albans, Strasbourg and Rennes, the composition prize of the "Amis de l'Orgue" for his Symphonie en trois mouvements and
the first prize in the International Competition for Organ Composition, in memory of
Anton Heiller for The Embrace ofFire. He was the organist of the Basilique du SacreCoeur, Paris from 1985 until1993, when he succeeded Olivier Messiaen at l'eg!ise de
la Trinite. He is much in demand as a recitalist, improviser and teacher, with engagements for concerts and masterclasses taking him all over the world. He is also professor of musical analysis at the Conservatoire National de Boulogne-Billancourt, and visiting professor at the Royal Academy of Music, London. In 2002, he received the title
Doctor honoris causa of the University Saint-Esprit of Kaslik, Lebanon.
Works (selection): Old Hundredth for 11 brass and organ (1983) , Symphonie en

Trois Mouvements for organ (1984), Fantaisie Celtique for piano and orchestra
(1985),Hommage aIgor Stravinsky for organ (1986),Jeu for harp (1987) , Saul de
Tarse, oratorio (1991), Rhapsody for Organ Duo (1992) , Le Tombeau d'Olivier
Messiaen for organ (1993), Missa resurrectionis for soprano solo (1994), Missa
redemptionis for SATE a cappella (1995) , Te Deum for organ (1997), Magnificat for
soprano, violin and organ (1999) , Seattle Concerto for organ and orchestra (2000),
Quatre Etudes-Caprices for pedal solo (2000) , Gershwinesca for organ (2000) ,
Gloria for choir and organ (2002) , BACH'ORAIIM for organ (2003) .
GYORGY LIGETI ~ p. 19
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NEW MUSIC ORCHESTRA

Szymon Bywalec conductor
Aleksander Lason conductor
Mikulas Skuta piano
Jacek Maksymiuk piano
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JOSEPH KOLKOVICH

Elegy (1998)
[UBICA SALAMON-CEKOVSKA
Two Portraits (2003)*

for piano and chamber orchestra
(festival commission)
INTERVAL

WIESEAW CIENCIALA
Variants No. 5 (2000)
HENRYK MIKOEAJ G6RECKI

Kleines Requiem for eine Polka Op. 66
(1993)
for piano and 13 instruments
I. Tranquillo
II. Allegro impetuoso - Marcatissimo
Ill. Allegro - Deciso assai
IV. Adagio cantabile

* world premiere
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JOSEPH KOLKOVICH (Presov, 1957) from 1972 through 1976 attended the Bratislava
Conservatory, where he studied composition with Andrej Ocenas and Jozef Sixta. The following three years he continued with composition studies with Dezider Kardos and
Vladirnfr Bokes at the Bratislava Academy of Music and Performing Arts before defecting
to the United States. There he devoted himself almost exclusively to rock music, performing as a keyboard player with his band Nimbus Obi in San Diego and Los Angeles. In the
early 1990s he began a gradual transition from popular music to classical. Stylistically his
compositions form a progression from the unabashedly avant-gardejoumey for flute and
contrabass, to the polystylistic and fairly tonal Shadows in Mirrors for violin and viola.
Although finnly rooted in the spirit of the 20. century avant-garde, his compositional technique makes frequent use of musical material associated 1vith classical tradition, combining the two into a more listener friendly medium. Over the last ten years he has been
giving private lessons in composition and music theory, scored several documentaries,
computer games and independent movies. He currently resides in Los Angeles, where he
writes music for several TV shows. On Hartt University of Music, Connecticut Competition
Joseph Kolkovich was awarded 1st prize for Eclectic variations for guitar.

Works (selection): joumey for flute and double bass (1992-93), String Quartet
(l.ncestral Offerings; 1994), Eclectic Variations for guitar (1994), Harpsichord
Concerto (1995), Nine Preludes for piano (1997) , Elegy for ensemble (1998), Desert
Abstract for ensemble ( 1999), Fun Circle for four guitars (2000), Time and Distance
for violoncello (2001), Musing on the Nature ofParadise for orchestra (2001-02) ,
Nostalgia for violin, violoncello and pianoforte (2002), Still-life for orchestra (2002).
My Elegy for oboe, percussion, harp, piano, 2 violas and cello came to existence as a response to a personal loss. At that time I felt a need to write something "pretty'', in a traditional sense, something1vith a recognizable melody and not consistently dissonant. On the
other hand I did not want to regress back to the music of earlier eras and abandon my
profound admiration for the accomplishments of modem music. The result is a union of
modem and traditional, the two meeting somewhere at the halfway point and complementing each other in a way that would not have been possible 30 or 40 years ago.
Structurally, Elegy, although a single movement piece, has three main sections. The first
one, a sort of passacaglia, 1vith its long main melody line alludes to the melodic tradition
of Wagnerian romantidsm. The accompaniment, especially as it gets gradually more complex, is closer in character to Iigeti, whom I consider the single biggest influence on my
style. The middle section is a development combining traditional motivic work 1vith the
Second Viennese School's fondness of inversions and retrogrades. After a brief explosive
climax, a solo oboe introduces the final section of the composition, which consists exclusively of the motives derived from the main theme of the first movement.
Joseph Kolkovich

LlJBICA SALAMON-CEKOVSKA (1975, Humenne) studied Music Theory at the
Academy of Music and Performing Arts in Bratislava. She became more interested in composition during 1996, studying with professor Dusan Martincek. During her time there
she participated in some international compositional courses, such as in Kostelec u Cerneho Lesa (Martincek), in Radziejowice in Poland (Hamel, Patterson, Penderecki,
Iglesias-Rossi). In 1998 she was awarded by the two full-fees scholarship of Royal
Academy of Music in London and scholarship ISH Foundation of Her Majesty Queen
Mother for postgraduate two-years composition studies with professor P. Patterson. She
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has had a number of her works performed in Europe: in Park Lane Group in Queen
Elizabeth Hall in London, Russian Festival (UK) , New Century Prospectes (UK) , Spitafield
Festival (UK), David Oistrach Festival (Estonia), Arvo Part Festival, Aweek of New Slovak
Music, BBC Radio 3, Estonian Radio Tallin 2, Slovak Radio. In 1999 she was commissioned by the Royal Academy of Music to write piece for full symphony orchestra of RAM.
Turbulence has premiered by the Royal Academy Symphony Orchestra, with a Estonian
conductor Neeme Jiirvi, and his asistent Edward Gardner as a culminate concert of the
Arvo Part Festival. She took a part in several masterclasses: BBC Singers, Christian
Lindberg, Sarab Walker, Sir Harrison Birtwistle, Robert Sa~:ton, Michael Finnissy, Steven
Montague, Thomas Ades. During her time at the RAM she has been awarded the
Cutheberth Nunn Composition Prize for piece Fragment and Elegiesfor solo bayan, the
Manson Bequest Prize, Leverhume Award, Mosco Garner Award, Elsie Owen Prize. She is
curently asistent of the composition department of the Academy of Music and Drama in
Bratislava.
Works (selection) : Five Miniatures for piano (1996), Brown's Moving for chamber
ensemble (1998) , Piece for String Orchestra (1999) ,Arktic Descent, (1999) , Elegyfor
bayan solo (2000), Turbulence for orchestra (1999-2000), Fractal for orchestra
(2000), Bach Lines (2000), Six songsfor soprano andpiano (2002).

WIESL\W CIENCIAI.A - works (selection): Sonatina for violin solo (1985),
Monologue for cello, piano, percussion and narrator (1986), Cadenza for accordion
(1987), From ... to ... for 3 groups ofpercussions (1987), Landscape for piano, percussions and string orchestra (1988), Short Story for accordion quintet (1989) , Piano
Musicfor 2 pianos (6 hands) (1991), Cinis for orchestra (1991-92) ,Anafora for computer and syntezator (1994), Epiphora If for computer live (1994) , Variants No. I for
violin (and piano ad libitum; 1995), Rondo (Variants No. 4) for piano (1995), Variants
No. 2 [version I] for piano trio (1996), Variants No. 2 [version 11] for accordion and
string quartet (1996), Psalmus CXV/1 for choir and organ ( 1997), laudate for tenor, violoncello and strings (1999) , Variants No. 5 for orchestra (2000).
The phenomenal success of his Symphony No. 3 placed the Polish composer HENRYK
MIKOJ-..V GORECKI (1933, Czernica) to the most famous representatives of Polish
music culture like Chopin, Szyrnanowski, Lutoslawski and Penderecki. He finished his
composition studies in 1960 with Boguslaw Szabelski at PWSM in Katowice. Until1976 he
remained faithful to this school also as a teacher (1968- assistant, 1972 - reader, 1977
- professor, 1975-79 - rector). Next to his teaching he was active also on other social
posts. G6recki's work was awarded at numerous composition competitions, it received
many state prizes, but most of all, it broke the barriers of avant-garde music festivals and
drew attention of many lovers of contemporary music.
Today, his output may be divided into several periods of development. Already during his
studies he emerged as an author, who, taking impulses from the post-war avant-garde
arrived at his own specific language, bringing not only a particular constructive touch but
also a remarkable variety of musical expression. Radical dynamism of this language went
through phases of neo-classical drive (until 1957), adoption of twelve-tone technique
(until 1961) and constructive sonority (from Scontri for orchestra, 1960). However,
G6recki's compositional quest did not stop here. In the early sixties he raised again the
issue of pre-elements of musical art responding by a series of works, remarkable by the-
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ir treatment of musical time, by expressive straightfonvard power and by grndual introduction of the symbolic element into the musical composition in the form of quotations
and allusions. Thus he not only became one of the first representatives of a special brand
of minimalism (musique pauvre) and constructive reductionism (K. Droba), but also
one of the first avant-garde authors, who endeavoured to bridge the gap dividing our
musical present from the musical past. G6recki's excursions to the past have a strong
e;.tra-musical semantic message and lead directly to his concept of sacred musical composition, which has been in the centre of his work since the seventies. The sacred element
is thus often joined 'vith Polish inspiration; G6recki's work defines its creator more and
more clearly- as a Christian and as a Pole. (VIadirnir Godar)
Works (selection): Symphony No. I - "1959" for string orcheslfll and percussion
(1959) , Scontri per orchestra (1960), Genesis I, /1, If/ for various instrumental ensembles (1962-63), Choros I per strumenti ad arco (1964), Refrain for orcheslfll (1964),
La Mu.siquette I, /1, If/, IV for various instrumental ensembles (1967- 70), Old Polish
Music for brass and strings (1969) , Ad matrem for solo soprano, mixed choir and
orcheslfll (1971), Symphony No. 2 "Copernican" for soprano, baritone, mixed choir
and large orcheslfll (1972) , Amen for choir a cappella (1975) , Symphony No. 3
"Symphony ofSo"owful Songs" for soprano and large symphony orchestrn ( 1976),
Beatus vir, psalm for baritone, choir and orchestrn ( 1979), Concerto for Harpsichord
and String Orchestra (1980) , Miserere for choir a cappella (1981) , 0 Domina nostra
for soprano and organ ( 1985), Recitatives andAriosos- "Lerchenmusik" for clarinet,
cello and piano (1985) , Totus Tuus for chorus a cappella (1987), 3 string quartets
(1988, 1991, 1995), Good Night for soprano, alto, flute, piano and 3 tarn-tarns (1990) ,
Concerto-Cantataforflute and orchestra ( 1992), Kfeines Requiemfor eine Polka for
piano and 13 instruments (1993), Przybqdi Duchu Swi~ty for mixed choir a cappella
(1993) , Piece for string quartet (1993), Trzy fragmenty do slow Stanislawa
Wyspianskiego, song cycle for voice and piano (1996) , Salve Sidus Polonorum.
Kan/ata o sw. Wojciechu for large mixed choir, two pianos, organ and group of percussion instruments (1997-2000) , Lobgesang for mixed choir and tubular bells (1999) ,
Niech nam zyja i spiewaja for vocal group (2000)

Kleines Requiem for eine Polka (little Requiem for a Polka) contains nothing resembling a polka. However, since "polka" means "Polish girl" or "Polish woman", the work
may be a personal memorial. G6recki uses the musical iconogrnphy of requiems and services for the dead, particularly the idea of the tolling bell that suggests chant and chorale.
He is very serious about the "requiem" part. The work moves with the drawn-out sense of
passing time. Textures, while beautiful, are very lean, often reducing to one or two instruments. The first movement introduces the tolling bell and a chant- not really a theme as
much as an interval, the minor third. The second movement presents an angrier version
of the first for about half its length. The Wfl!th fades into a death knell in the piano, from
which a clarinet chant, similar in shape to the chant in the first movement, emerges. The
movement ends with the hint of a chorale, reminiscent of the Russian Orthodox church.
The third movement is the closest we come to a dance-like movement in the entire piece,
but it is not polka. The work ends \vith the chorale idea.

NEW MUSIC ORCHESTRA (ORKIFSTRA MUZYKI NOWE]) was founded in 1996 and inspired by
Aleksander l.ason, Polish composer and professor at Karol Szymanowski Academy of Music in
Kato\\~ce. The group was to promote modern and classical music of our century. Recently, the corn-
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pany includes graduates, teachers, and students of Katowice Academy of Music. Despite of its sometimes over twenty line-up, 'MO remains a chamber group. The essence of it is a string quartet
Akademos, and some other young musicians to whom chamber music is a focal point of their sound
domain. The orchestra attended polish festivals (Warszaw Autumn, Day-s of Contemporary Music in
Silesian Philharmony in Katowice, International Festival of Music in Mikol6w, SZ)"manowski!Janacek
Music Evenings under the auspices of Karol SZ)"mano,~-ski Association). The repenoire includes not
only the new generation of Polish composers, but also 20th-century classics (Stra~inskij, Jan:icek,
Lutoslawski).

SlYl\fON BYWALEC studied conducting \\ith Jan Wincenty Hawel at the Music Academ)"in Kato,\ice,

where he currently works as an assistant. He also studied oboe at the Music Academy in Krak6w and
continued his education thanks to a grant from the Accademia Musicale Chigiana in Siena. He won
First Prize at the 2nd National Young Conductors Competition in Bialstok (1998), and two special
awards (including one from the conductor Antoni Wit and Zofia Wit) at the 6th Grzegorz Fitelberg
International Conductors Competition in Katowice (1999). He also received several awards from the
President of the City of Kato\\ice for his artistic achievements. He is a permanent conductor of tlte
New Music Orchestra, \\ith which he has performed at many festivals of contemporary music
(Warsaw Autumn, Silesian Day-s of Contemporary Music). In 2000 he founded the Chamber
Orchestra Ars Musicae, which specializes in the early music repenoire, and the vocal ensemble
Cappe!la Theoreticorum Cantans. In May 2003, thanks to a grant from the Ernst von Siemens
Musikstiftung awarded by the Friends of the Warsaw Autumn Foundation, he conducted the National
Romanian Radio Orchestra in a concen inaugurating the International New Music Week in
Bucharest.

ALEKSANDER LASON (195 1) graduated with honours in composition under j6zefS\\1der from the

State Higher School of Music in Katowice. In 1984 and 1988 he attended International Summer
Courses for New Music in Darmstadt. In the 1970s he made himself known as a pianist-impro\iser
(being awarded a prize at the Founh Piano lmpro\isation Competition in Gdansk, 1972) but eventuallydevoted himself to composition and conducting. His honours include the Beethoven Prize of the
City of Boon in 1980 and his Sympho11y No. I was placed first at the International Composers'
Rostrum in Paris in 1980, and the Stri11g Quartet No. 2 and Co11certofestivo were recommended at
the same contest in 1988 and 1997 respectively. His honours also include awards of the Silesian cities
of Mikol6w, By1om and Tarnowskie Gory. Currently he lectures at the Karol Szymanowski Academy of
Music in Kato,~ice and at the Cieszyn Branch of the Silesian University (mth a title of professor from
2000). Since 1996 he is a conductor of the New Music Orchestra, founded at the Music Academy in
Katomce on his initiative.

l\fiKULAS SKUfA (1960) studied piano at the Bratislava Conservatory \\ith Elena Elanova
(1976-79) and at the Academy of Music and Performing Ans \\ith Eva Fischerova (1979--84). In
1984 he received a scholarship to study mth Claude Hel.tfer, 1984--85 he got a scholarship of the
Slovak Music Fund. MikulaS Skuta participated and suceeded (top prizes) at several competitions at
home and abroad (Beethoven's Hradec, Bedi'ich Smetana Competition, Competition Maria Callas in
Athens, etc.). Since 1981 he has been co-operating mth leading Czechoslovak, and since 1986 also
orchestras abroad. Since 1989 MikulaS Skuta has been involved also in the jazz scene, perfornting
and composing in his own trio Esh and in The Quartet all over Slovakia and the Czech Republic. In
1992 he returned to the "classical" stages, gives concens at home and abroad (Brucknerorchester
Linz, Slovak Philharmonic, Slovak Chamber Orchestra) , at major music festivals - Bratislava Music
Festival, Salzburger Festspiele, Melos-Ethos, Jazz-Festival Saalfelden. He cooperated and toured in
Germany and Austria mth \iolinist Benjamin Schmid \\ith classical repenory and own compositions.
Since 1995 he lectures on jazz impro\isation at the International Summer School in KlagenfurtYiktring. He has recorded extensively for radio and tele\ision companies, and for CD labels.
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NICOLAUS ANTON HUBER

Herbstfestival

MARIAN LEJAVA
Quaoar (2003)*
(festival commission)
INTERVAL

CASPARJOHANNES WALTER

Luftspiegelung (2001)
YOUNGHI PAGH-PAAN

Tsi-Shin-Kut 0991-94)

* world premiere
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NICOLAUS ANTON HUBER (1939, Passau) studied school music and composition
with Franz Xaver Lehner at the Munich Musikhochschule (1958--<}2), later with Bialas.
During these years he also worked in the Munich electroacoustic studio under Riedl
and attended Stockhausen's courses at Darmstadt. A grant from the Deutscher
Akademischer Austauschdienst enabled him to studyin Venice with Luigi Nono in 1969.
That year he was appointed to teach theory at the Folkwanghochschule in Essen, where
he made professor in 1974.
Huber is one of the leading figures of the younger generation of German composers to
have built on the example of Stockhausen. His earlier works display a typical concern
with developing serial principles and with exploring the capacities of electronic means.
However, in his case this led to an anal}tical interest in spoken language (Versuch iiber
Sprache, 1969) and thence to an involvement with music as a social phenomenon. His
didactic intentions give his later works the caharacter of essays on linguistics or society.
Works (selection): Informationen iiber Tone ef for string quartet (1955-56),
Pantsie for orchestra and tape (1967), Traummechanik for percussions and piano
(1967), Epigenesis Ill for 14 strings and percussions (1968) , Versuch iiber Sprache
for 16 solo voices, instruments and tape (1969), Versuch zu Versuch iiber Sprache for
instruments and tape (1969) , Harakiri for female speaker, orchestra and tape (1971) ,
Anmerkungen und Aujhebung (Lukdcs); 4 films; sound sources (1971) , Aion for
tape and perfumes ( 1968--72) .

Friedrich Holderlin: der Herbst. Impressive autumn landscape. Bases for Herbstfestival.
It was difficult to get into the rather silent rhytmical lllh1ure and choose one of them as

a starting point. To achieve a better analysis of the inner structure of polyphony I tried to
mark these artificial time segments bystopwatch. But my compositional needs were really different from the structure and experience quality of these autumn sounds. I had to
transform the nature of these sounds into the musical landscape with membranes,
woods, metals and sound-creating motions.
The composition, similarly to a poem, is divided into verse lines. In spite of this logical
sequence of the colourful "sets" we are forced to count up to infinity- thats the way the
verse lines are created. Owing to of polychromy and monochrome, unproportionally
length of verses and their density arise the process of polyphony "inserting". This fluidity
leads to 10-minute composition \vith the crescendo structure grmving up. Distance is
transformed into musical closeness. There in no space for loud commercial of sound experiences in the composition, but it requires devoted listeners \viling to receive its power.
Nicolaus Anton Huber

MARlAN LEJAVA -t p. 33
Quaoar:
I. The name of the higher God of ancient indian tribe, whose meaning is "power of creation".
2. fresh discovering of the tenth planet of our solar S}'Stem with this name.
3. Studying of the sound origination (since human voice to percussion instruments)
and its transformations.
The composition is dedicated to my beloved sister Scarlett's birthday.
Marian Lejava
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CASPARJOHANNES WALTER ( 1964, Frankfurt am Main) studied composition with V.

D. Kirchner (Wiesbaden) as well as with]. Fritsch and C. Barlow (Cologne Conservatory
of Music). In 1985 he was cofounder of the Cologne-based Thiirmchen Verlag
(Publishing House). He has received several major composition awards including the
first prize in the Stuttgart Composition Competition (1991) , in 1995 the first prize in the
competition Wien Modem, the Hindemith Award of the Schleswig-Holstein Festival. He
has represented the young generation of Cologne musicians in exchange projects sponsored by the Goethe lnstitut in New York (1989) and Atlanta (1993). ACD with chamber music works by Caspar Johannes Waiter released by the German Council of Music
on the Label Wergo obtained German Record Critics Prize in 1998. He is cellist in the
Thiirmchen Ensemble, which he also eo-founded in 1991. They are focused primarily
on young composers from the areas of experimental music and musical theatre.
Works (selection): Phantasiestiick for violoncello and 2 percussions (1983), Kleine

Klagemusik for string trio (1983) , Kleine Klagemusik 2 for string quartet (1983/87),
Totentdnze for six players on various instruments ( 1987), Comodo e lamentoso for 2
violoncellos (1987), Totentanzstudie for ensemble (1987-88) , Studies 8 for harp
and string orchestra (1989) , 13 b for percussion ensemble and chamber orchestra
(1989), Studien 1-7 for 11 brass instruments and perc (1989) , Durchscheinende
Etiideni-Vllllb for 1-5 string instruments (1990/9 1), glissando, elegia, capriccio
for cello (1991-95), 3 pieces for Wind Quintet (1992-93), Spuk I for chalumeau
(clarinet), viola (cello) and piano (1994) , Piano quartet (1994), Spuk 11 for 2
Shakuhachi, Sharnisen and Koto (1995), L'Infinito for 7 voices (1997) , Elegie for
ensemble (2001), Krumme Dinger 2 for 5 voices and 3 violoncellos (2001) ,
Lebenslinie for violin, cello and orchestra (2002).
Luflspiegelung originated in 200 I as a commision of Schlagquartett Koln Ensemble.
I was attracted to integrate roar sounds of many percussion instruments (e.g. blow bottles) to microtonal intonational structures. I would like to contribute a human, rough
sounding shape for the fine academic harmonies. Linking aliquottones and their mirror image (constructed lower aliquotes) constellation and constructing both to broad
locomotion- for that I was looking for in harmony. Minor third has been misguiding to
the aliquotes sphere \vith the partial application of lower aliquotes. That process are
reflected in cents (hundredth of semitone) , that's why I connected also four precise
sine generators operated by four percussion players and amplified by megaphone.
Intonational tangle is stabilized by immaterial tones. The sounds of vibraphone, crotals
and glockenspiel are connecting together in immaterial tones and roar.
Caspar Johannes Waiter

YOUNGHI PAGH-PAAN (1945, Cheongju, South Korea) studied composition on Seoul

University. She realised that a composer in Korea could not go running after Western
models, but that new Korean music must connect to its own cultural traditions. It took
five years to make a decision and move to Europe. Since 1974 Younghi Pagh-Paan living
in Germany. She continued her studies with Klaus Huber in Freiburg. After some chamber music pieces marking her first steps into new territory the moment of real artistic
liberation came in 1980, in the form of the orchestral piece Sori, whose
Donaueschingen premiere brought her wide public recognition. Sori means everything
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that makes a sound: speech, song, cries, uproar, exclamations. In a sweeping gesture,
this music opens itself up to the world. Rhythms and melodies from Korean peasant
music, colourful harmony, exciting sonic processes, introverted silence, and a spirit of
rebellion: these are the main aspects of its physiognomy.
The composition Tsi-Shin-Kut (1991-94) relates to a traditional Earth Spirit ritual.
Here the live sounds of the four percussionists and the computer music fuse into a
magical incantation in sound, in the midst of which, as if from far away, an excerpt from
a pansori song is heard. The technical medium of electronics is subtly infiltrated bythese mysterious sound symbols.

TilE COLOGNE PERCUSSION QUARTET made its debut at the Witten Festival of New Chamber
Music in 1989, giving the first performances of works by Wolfgang Rilun and Edison Denisov.
Among experts, this ensemble has long been seen as a guarantee for convincing, finely honed per-

formances. Its members, graduates from the Karlsruhe, Cologne and Trossingen music academies,
explore unconventional worlds of sound ,,;th a dedication and professionalism that are rare in the
contemporary music scene. The enormous range of conventional and exotic instruments used by
the Quartet dazzles both the eye and the ear; it is surprising how even the most banal everyday
objects undergo a metamorphosis in the hands of these four percussionists. The Cologne
Percussion Quartet has performed regularly at international festivals: Weltmusiktage, Tage Neuer
Orchestermusik, Saar Music Festival, Vienna Modern, Berlin Festival.
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~~4 13 NOVEMBER
Patffy Palace
Zamoclci 47
5.00 p.m.

CORONA QUARTET
Viktor Mazacek 1st violin
Tomas Pa.J.ka 2nd violin
Ondrej Stochl viola
Sylva Jablonska cello
MOYZES QUARTET
Stanislav Mucha 1st violin
FrantiSek Torok 2nd violin
Alexander Lakatos viola
Jan Slavik cello

Eniko Ginzery dulcimer
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MAREK KOPELENT

String Quartet No. 3 (1963)
VIERA JANARCEKOVA

String Quartet No. 6 (2000)
INTERVAL

ANTON STEINECKER

Quintet for Dulcimer and String
Quartet (2003)*

JURA] BENES
String Quartet No. 5 (2000)*

* world premiere
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MAREK KOPELENT (1932, Prague) studied composition under Jaroslav Ridk)' at the
Academy of Arts (AMU) from 1951-55. From 1959 on he began to discover the compositional principles of 2nd Viennese school and the European avant-garde of 1950s, integrating those into his new style becoming vecy modem and original. The first piece which opened him the way to the foreign musical world was his 3rd String Quartet ( 1963), thanks
to the interpretation by Novak Quartet which perlonned the piece on its concerts throughout Europe. In I96os Kopelent made himself well known in the circles of contemporary music in Europe, his music being played on such festivals as Warszaw Aututnn,
Donaueschingen, Witten and others. From 1965-73 he was active as an artistic director of
contemporary music ensemble "Musica Viva Pragensis", conducted by his colleague
Zb~nek Vostl'ik, and for which he wrote several chamber pieces. In the Prague musical life
of 1960s the ensemble represented an important entity, as well as the group of composers
around it, fonning in 1967 so called Prague Group of New Music, bringing together composers, musicologists and interpreters. In the times of "nonnalisation" he was ostracized
from the new Union of Composers and his ensemble Musica viva Pragensis was not allowed
by the authorities to pursue its concert activity. After the revolution in 1989 Kopelent became for a short time a music advisor at the office of president Have! and from 1991 he was
named a professor of composition at the musical faculty of Al\1U in Prague. He was chairman of the Czech Section of the ISCM and still is a chairman of composers association
Atelier 90. He is organiser and regular lecturer to International Composers' Summer
Courses Cesk}' Krumlov. In 1991 French gouvemament honored him by an award
"Chevalier des arts et lettres". He received also Czech Classic 1999 Award and Herder Prize
in 2001.

Works (selection): Musica or a Story ofLong, Long Ago That Angels Pass on from Age
to Age, singspiel for soprano, 2 actors and flute, oboe and harpsichord (1978-79),
Sananela, a symphonic poem for orchestra (1954-55), Contemplation for chamber
orchestra (1966), Snehah for soprano, jazz contralto (from a tape recording) tape recording and chamber ensemble (1967),E"ant Voice for an actress, tape recording, chamber ensemble, film (35 orl6 mm) and light ad lib. (1969), lntimissimo, music and a
poem for chamber ensemble and tape recording (1971), A Few Minutes with an Oboist,
concerto galante for oboe and chamber ensemble (1972) , Tukata for harp, harpsichord
and dulcimer (ore!. guitar) (1974), Games for alto saxophone and orchestra (1974-75) ,
Laudatio Pacis by P. H. Dittrich (GDR) , Sofia Gubaidulina (USSR) and Marek Kopelent,
oratorio for soprano, contralto, tenor bass and recitation soloists, chamber choir, mixed
choir and orchestra to texts by ]an Amos Komensk}' (1975), Lux Mirandae
Sanctitatis,oratorio for soprano, recitation, choir and instrumental ensemble (1994),
Appels, for 12 vocalists and 3 percussion players, (1996) , From the Notebook ofNatasha
H., 9 fragments for soprano and baritone solo to the texts of the mental handicapped
Nata5a Hamouzova (2000).

VIERAJANARfi:KOVA ( 1951, Svit) studied in Bratislava and Prague. She lived in Canada
since seventies, then she moved to Gennany. As a freelance composer she developed new
instrumental techniques and notations in nineties. She was awarded International Woman
Composer Competition Prize in Mannheirn (1994), 1st Prize at Chamber Music
Competition in Bratislava (1996), Wolfgang Zippel Prize (1997). In 2000 she premiered
four brand new pieces as a composer in residence at International Lockenhaus Festival
(invitation of Gidon Kremer). Her compositions were recorded for a lntersound PRO VIVA
publisher house.
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Works (selection): 6 string quartets (1984, ''Vom Kahlscblag zur Lichtung", 1984-S5, 1986,
1989,1992, 2000), F+F for piano (1982), 6 hailm for ~iolin and piano (1982),
Avalokiteshvara, four songs for baritone and piano on the te).1S of Ulrich Holbein (1983),
Insomnia, se:\tet for clarinet, oboe, basoon, two horns and piano ( 1983) ,Abgestaubte Sailen
for piano (1986), 7 cbinese songs for soprano/tenor and piano (1986) , Heftige Landschafl
mit dreizehn Biiumen for string orchestra (1987), Lieder aufder Flucht for mezzosoprano
and chamber ensemble on the text of 1ngeborg Bachmann ( 1987), Zwiscben ON und OFF for
voice, flute, oboe, clarinet and piano (1989), Der geheimnisvolle Nachen for mezzosoprano
and cello on the te.\1 of Friedrich Nietzsche (1989), /ssa Hailm for mezzosoprano and cello
(1989), Donna Laura, dramatic work for mezzosoprano and 15 instruments <J!l the te.\1 of
Christine Briickner (1989),Actionen R for piano, recitation and pantomime (1989) ,Hymnos
an Vater !Jirm for mezzosoprano and percussion on the te.\1 of Ulrich Holbein (1990),
Antiophoenix for 8 cellos (1990), Sechs Siehenschliiferinnen for choir (1990),
Beschatltmgstbeaterfor 4 cellos (1990), Piano Concerto (1991) ,Asbrukantha for strings,
harp and piano (1991), Scatto automatico for strings, percussion and harp (1992),
Gianozzo (1993), Irre Parabel for orchestra (1993), Ozeanische Sekwule for orchestra
(1994), Pulsator, trio for flute, cello and piano (1996) , Quintessenzen for bass flute and
string orchestra (1998), durchpulst for flute (200 I), Splitternackt for piano and tape (2003).
The music of String Quartet No. 6 seems to be in a smooth light, as if in the state of weightlessness and demontstrates itself in pure crystal structures. Tempered system is substituted by
natural tones and his applicability is temporarily fading out in double glissandos. These structures are guided as if by an acoustic magnifying glass or vibrating aliquot tone clusters that rise
up in microtonal changes. Four instruments are meant for four sonic spaces: key tone a (in
various instrumentations), artificial flageolet domain, partial glissando melodies and finally,
designated by composer as "vertical trill" - high-pitched tone alternation preciselystructured
and analysed into details. The thematic fields have different duration period and spiral progression is more and more concentrated. The straight ahead instruments resembling the orbit planet conjuction.

ANI'ON SfEINECKER (1971, Bratislava) studied privately composition with Tadeas Salva,
later on continued at Academy of Music and Performing Arts (VSMU) with ]ozef SL\ta and Du5an
Martineek During his studies attended schollarship at Academy of Arts in Prague with Svatopluk

Havelka and Juraj FLlas. Continued as Artist Diploma student at Jerusalem Rubin Academy of
Music and Dance \\~th Marek Kop~tman. Since 1999 he is a postgraduate student at VSMU with
Du5an Martincek and Vladimfr Bokes and simultaneously student at Hochschule des
Saarlandes fiir Musik und Theater in Saarbriicken (Theo Brandmilller). Anton Steinecker partidpated several international courses - International Summer Program CASMI 200 I in Prague,
New Music Days in Ostrava 2001, 2003 (Jean-Yves Bosseur, Alvin Luder, Petr Kotik, Christian
Wolff, Tristan Murail), Masters de PontlevO)\ France (Mark Kopytman). His composition 'Jaj,
Boie mOj!" (Oh, my God-0 for mixed choir on a folk poetry, obtained a third prize in the choral category at the Year of Slovak Music Composers' Competition. His works were premiered on
international festivals (Czech Republic, Hungary, Poland, Russia, France, Israel, Germany,
Austria, USA).
Works (selection): Ground for oboe and viola (1993), "Oh, my God!" for mixed choir
(1994), Piano Trio (1994), Invention for Viola (1994-95), String Quartet (1996-97),
Notturno for horn (1997), Wind Quintet (2000), String Quartet No. 2- Choral Variations
inMemoriam tudovit Raj/er (2000).
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Dming composing Quintet for Dulcimer and Stn·ng Quartet I was inspired by Enik6
Ginzery and Moyzes Quartet to whom it is also dedicated.
Anton Steinecker

JURA] BENES

(1940, Trnava) studied piano with Roman Rychlo at the Bratislava
Conservatory and composition ''~th Jan Cikker at the Academy of Music and Performing
Arts in Bratislava. After finishing his studies he worked for 10 years as a rehearsal pianist
in the Opera of the Slovak National Theatre (Si\'D), later he taught at the Department of
Musical Education of the Teacher's Training College of Comenius University in Trnava. Since
1984 he lectures on theory of music at the Department of Music Theory of the Academy of
Music and Performing Arts in Bratislava. During 1988-91 he was a music a~ser of the
Opera of the SND. Since 1989 he is a lecturer at the Academy in Bratislava. ln 1997 he was
named professor at the Janacek Academy of Music and Performing Arts in Brno. During
1994-98 he acted as the chairman of the Slovak Section of ISCM. Bene5's works were performed on several occasions at concert and theatre stages in Greece, United Kingdom,
Poland, etc.
Since his beginnings as a composer, Bene5's expression shaped into a language that gives
the impression of carelessness, "playing down the serious", breaking the conventions bya
unique concept of dramatic presentation, by specific usage of the human voice, and by usage of non-conventional instrumental forces. The literary text, a constant inspirational stimulus for Bene$, is transformed in his stage works into a totally new entity. Beside the overall meaning there is the meaning - as well as sound - of isolated words taken by Benes
from the original decomposed text. ln his recent instrumental pieces Benes abandoned
excessive expression for the sake of architectonic construc-tion of the composition, stressing the rhythmic and harmonic relations. Besides the three operas and Requiem Bene$
wrote many compositions for orchestra, chamber ensembles, choruss, various vocalinstrumental combinations, and solo pieces. He also regularly composes for children. His
works have received recognition at home
Levoslav Bella Prize, Minister of Culture
Prize) and abroad (in Arezzo, at the World Music Days in Athens) .

oan.

Works (selection): The Emperor's New Clothes, opera (1966), 6 piano sonatas (1971,

1976, 1977, 1978, 1985, 1995), Allegro for orchestra (1974), Priference for 9 instruments (1974), Petrifzed, opera (1974),Musique pour Grock No. I, 2, 3 (1975), Waltz
for Colonel Brumb/e for 11 players (1975) , Fragments of]anko Krdf for low male voice
(1976) , Quartetto d'archi (Events; 1977), Quartetto d'archi No. 2 (1984) , Quartetto
d'archi No. 3 (1989), Quartetto d'archi No. 4 (1998),Mbnoire for orchestra (1977),
Music for trumpet, percussion and strings (1978), Lunovis, canzone chorale per coro
di fandulli ( 1978), Three Monodies to the Slovak National Uprising for soprano, 2 violins,
cello and piano on poems by Pavol Orszagh Hviezdoslav (1979), Lamento per violino
solo (1979), The Feast, opera (1980) , Suite No. I for piano (1980) , Suite No. 2- Old
Boys Anthology for piano (1981), In memoriam Pave! Ralka per 12 archi (1981) ,
Sonata per un clarinetto solo (1981), Temptation ofSt. A For King's Singers for 6 male
voices (1981) , Music for orchestra (1982), Prelude for orchestra (1983) ,// sogno di
Poppea for soprano and piano ( 1984), Sonata per violoncello (1985) , Requiem for solo
voices, mixed chorus and orchestra (1986), lntol/eranza for soprano and piano ( 1987) ,
Quattro identificazioni for soprano and piano (1988), Music for JS. for orchestra
(1989) , Music for Trombone and Orchestra ( 1989) , Puzzle for string orchestra ( 1990),
Nottumi for piano I, 2 (1989) , 3 (1992), 4, 5 (1997), Madrigalsonetto secondo
Petrarca-liszt per coro rnisto (1991) , W1Jen Music... for orchestra (1991) , Cantata
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(Ealing; 1992), For Instance Black Pony for Basett Horn ( 1992), Musica d'invemo for
violin and orchestra (1992) ,Alice was beginning... for piano (1993), The Players, opera on te~:t of Shakespeare's Hamlet (1994) , Going to for 6 cellos (1994) , I! seme seducenle dellagenealogia for flute (1994) , Cantata No. 2 (dijeuner) for soprano, clarinet
and percussion (1995), Chanson triste for violin, clarinet, cello and piano (1996) , His
Masters Voice for orchestra (1997),Musicfor orchestra No. 4 (1997), Intermezzo No.
4Jor 5 homs ( 1998), The white rabbit with pink eyes looking at a watch andAlice started for dulcimer (1999), Quartetto d'archi no. 5 (2000), Duree et> per organo (2001),
Concerto for Piano and Orchestra (2001), Duree L1 per organo (2002).

Ensemble CORONA, founded during concert season 2002-{)3 is based on composers society
Konvergence Oan Rybai', Tomas Palka, Roman Pallas, Ondi'ej Stochl). They are interested in contemporary music providing. The heart of ensemble is CORONA STRING QUARTET. The wide cast consists of flute, clarine~ percussion and piano.

Since its foundation in 1975, the MOYlES QUAR'm has been one of the most popular chamber
ensembles in Slovakia. The Quartet members graduated from the Academy of Music and Perlonning
Arts in Bratislava and continued their studies at the Hochschule fiir Musik und darstellende Kunst in
Vienna, Austria. Even during their studies, the Quartet won prizes in national and international competitions. In 1986 the Moyzes Quartet became a professional ensemble of the Slovak Philharmonic.
The Quartet has successfully presented the Slovak culture in almost all the European countries, in
Japan, India, Morocco, U.S.A., and Cuba In 2000 the Moyzes Quartet was awarded the Frico Kafenda
Prize. At the same time, it received the Reviewers' Award. The Quartefs repertoire consists of compositions from all periods of music history, including works by contemporary Slovak composers. Many
of them even dedicated their compositions directly to the Quartet. The Mozyes Quartet frequently performs at prominent music festivals, mostly in Slovakia, the Czech Republic, Germany, France, Denmark
and Faroe Islands, Slovenia, and Austria. In 2001, the Quartet successfully appeared in New York,
U.S.A., during the Month of Slovak Culture in New York.
The Quartet is constantly committed to recording activity (they made more than 20 CDs altogether,
including one of the latest recording with works by Brouwer, Castelnuovo-Tedesco, and Bozza, for the
Bayerischer Rundfunkin October 2000), and recordings for the Slovak Radio and foreign broadcasting companies. In 200 I, the Quartet successfully appeared in New York, U.S.A., during the Month of
Slovak Culture in New York. In last years the Quartet participated in many international festivals:
Melos-Ethos, Prague Spring, Festival in Bad Kissingen and Salzburg. In 2002 the members of the
Quartet toured to Germany, France, Italy and L11xemburg, and appeared at the Bratislava Music
Festival, Music Festival in Brno and Europamusicale 2002.

ENIKO GINZERY (1975, Bratislava) studied dulcimer at Bratislava Conservatory with C. Dada!mv:i
(1989-96), music theory at Academy ofMusic and Perlonning Arts in Bratislava and dulcimer at Liszt
Academy of Music in Budapest with llona Gerencser Szeven!nyi ( 1995-2000). Since 2002 she studied
interpretation of contemporary music at Hochschule fiir Musik und Theater in Saarbriicken with
Stefan Utwin. In the years I997, 1998, 1999 she participated at Bela Bart6k International Course in
Szombathely (with Gyorgy Kwtig and Gabor Csalog). During her studies she appeared on many festivals and perlonnances (Melos-Ethos, New Slovak Music, Third International Dulcimer Festival in
Bratislava, Princeton University, Ostrava New Music Days, Contemporary Music Days in Prague). In
1997she was awarded a first prize at International Dulcimer Competition in ValaSske Meziiia and two
years later in Plovdiv, Bulgaria she obtained a prize for the best foreign perlonner. Eniko Ginzery is
focused on pieces for solo dulcimer, chamber ensemble with dulcimer and regularly premieres works
of contemporary composers (Dja Zeljenka, Juraj Bene5, Juraj PospiSil, Daniel Bir6, Chiel Meijering).
She recorded a contemporary dulcimer music CD in 2001.
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Slovak Radio
Chamber Concert
Studio
7.30 p.m.

"Sound, images and space"

Ivan Buffa piano, pedalophone
Gabriel Szathmary violin
Karin Varkondova soprano
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PABLO GARCIA

Piano T (2000)
for piano and electronics
KOTOKA SUZUKI

Umidi Soni Colores (2002)
for 3 videos and electronics
ALEXANDER MIHALIC

Fractals Ill (2003)*
for piano and pedalophone
INTERVAL

JESPER NORDIN

Calm Like a Bomb (2000)
for violin and electronics

KAIJA SAARIAHO
Lonh (1996)
for soprano and electronics
JOSEPH HYDE

Songlines (1994)
for video and electronics
I. lost for words

II. found objects
III. seachange

* world premiere
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The stereotypes of "two kinds of music" still survives among us. That leads to the cornposing of qualitatively different music for traditional accoustic musical instruments in
contrast to the one which makes use of new and still expanding domain of eiectronical
sounds. It may be the result of extremely long period of experimenting of which decades made many people feel that all the electronic is too unemotional and technocratic.
Technical professions, which in the past prevailed over the artistic ones because of
technically demanding manipulation with them, have for a long time been creating the
image of possibilities and "impossibilities" in new musical production.
The era of such e;..:perirnents is however undoubtedly behind us and we are getting to
the era where manipulation with technologies is no more an obstacle, but a common
part of all areas of our lives. The computer usage in artistic production is therefore
becoming indispensable and stages are peopled with the generation of musicians and
composers who consider the latter natural, even as natural as using any other accoustic traditional musical instrument. This view of grasping the technological space by
artist brings qualitatively new aesthetical experience also to the listener that means new
forms and styles in free artistic answers to the old questions. This basically destroyes
historical stereotype of two previously mentioned kinds of music.
"Sound, Images and Space"- they all together make up the mosaic and confrontation
at the same time. It is presentation of the most topical pieces of the youngest generation
of composers internationally awarded in renowned compositional competitions as well
as the middle generation composers. Generally it offers continuity and contrast at the
same time.
Marek Zoffaj

PABLO GARCIA (1973) born in Mexico City, studied music theory, composition and

piano at CIEM. During his years as an undergraduate he played with a number of bands,
organized Rock and Contemporary Academic Music Concerts, and then moved to
London where he has been living since 1996. He did an mastercourses in composition
at the University of Hertfordshire with a grant from the British Council and pursued
a PhD in electroacoustic music composition at City University London, with the support
of the Mexican Arts Council (FONCA). During the last few years he has received international prizes for his eiectroacoustic music compositions, such as: Prix de la Region
de Aquitaine Concours SCRJME, Bordeaux (2000); 3rd prize Luigi Russolo, Italy
(200 1); Honorary Mention at Concours Metamorphoses Belgium (2000); composition
selected for the Computer Music Conference interFACES, Australia (2000).
Piano T was composed "~th sounds recorded from inside the Piano. It is based on

rhythm and extreme tension due to the nature of the metallic slaps and aggressive
arpeggios chosen. The title, in Spanish, suggests indirectly "huge piano" which has
much to do with the pre-conceived plan for the piece: a composition for piano and piano sounds.
Dance... dense ... primitive... irritation ... innocence ... - these were most of the "impulses" which produced and structured tltis piece.
Pablo Garcia
Piano T (2000) was awarded the 3rd prize in the International Composer Competition
"Luigi Russolo" 2001.
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KOTOKA SUZUKI studied composition at Indiana and Stanford Universities with
jonathan Harvey and pursued at numerous compositional courses including IRCAM
Summer Workshop (France) , VoLx Nouvelles Royaumont (France) , Darmstadt
(Germany). Many of her works have been performed by Arditti String Quartet,
Continuum (Canada) , or Ensemble Modeme (Canada). Her awards and grants include
Russolo-Pratella Electroacoustic Music Competition (fmalist), Robert Flemming Prize
from Canada Council for the Arts. Suzuki composes for both instrumental and electroacoustic music, as well as for dance and film. At present, she is mainly engaged in large multimedia productions, including works for orchestra with multi-chann,el surround
tape, and collective works for sound and videos installations.

Works (selection): Brass Quintet No. 1 (1991), Nat-king for tape (1995), Peter
Rabbit for electronic organ (1997) , Sound Machine for three percussionists, two pianos, and three dancers ( 1997) , Reflections for two percussionists ( 1997), Minyo for
string quartet (1997) , Distortion for flute, clarinet, piano, violin, and double bass
(1999) , Yoei for sLx percussionists, CD, and a dancer attached to four real-time activated sensors ( 1999) , Sift for violin and computer-generated tape (2000).
Umidi Soni Colores for tape and video
Video: Claudio Rohrmoser
The work was awarded the first prize in the 30th International Competition of
Electroacoustic Music and Sonic Art Bourges 2003.

The focus of this collaboration work is to portray closely the relationship between
sound and vision (their movement, shape, and color), in a three dimensional spatial
environment, while giving both of them equal importance. It is important that both of
these two mediums serves not only to enhance the materials of the other medium, but
also to lead, dominate, and at times, even to express completely contrasting and independent ideas from the other. This work consists of three contrasting movements that
are simultaneously played without any interruption. These three movements are each
based on the same main sound and visual materials that reoccur and transform through
out the piece. The sounds of stone, water, and voices are used as the main sound materials. This work was realized at Technical University of Berlin Electronic Studio and was
commissioned by TU Electronic Studio and DAAD.
Kotoka Suzuki

ALEXANDER MDIALIC (1963, Medzilaborce) studied composition at Kosice Conservatory \vith Jozef PodprocJ<Y and continued in Bratislava \vith llja Zeljenka. In 1987 he
received a scholarship for studying \vith Yoshihisa Taira at l!cole Normale de Musique
de Paris (1997-88). In 1988 he moved to France to studyelectroacoustic composition
\vith Michel Zbar until1990. In this same year he received his Master's degree from the
Universite de Paris VIII under Horacio Vaggione, and in 1991 he entered the DEA in the
"20th Century Music and Musicology" program. He completed his Ph.D. in composition at the Universite de Paris VIII. In 1991-92 he has teached at the Universite de Paris
VIII and from 1992-97 he worked at the IRCAM pedagogy department. Since 2000 he
teaches music and informatics technologies at Conservatoire de Dugny and is director
of music informatics department at IM.EB Bourges Institute. In 1997 he made up the
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"Pedalophone" (a system of eight to nine pedals which allow the solo musician to
directly control the parameters of real-time sound processing through natural gestures) used in concerts in France, Spain and Japan. His compositions has been performed in festivals and concerts in Europe, USA, Japan, and Australia.
Works (selection): Ouverture for Orcbestra (1984-85) , Quartettino for String
Quartet (1984-85), Music f or Orcbestra for strings, wind quintet and piano
(1985-86) , Composition for Piano and Tape (1986--87) , Fun/ions for string quartet (1988), Fractals I for tape (1989--90) , Atoms, trio for flute, cello and piano
(1993), Fractals 11, live electronics (1995- 96), Terra for winds, percussions and electronics (1995-96), DNA for solo instrument and pedalophone (1997) , Pbaestos Disc
All for percussion ( 1998-99) , Pbaestos Disc Alii for chamber orchestra (1999) .

The continuation of theoretical project of my thesis at Universite Paris 8 is composition
Fractals Ill. My thesis consists of identical musical material processing possibilities.
Any of material processings are variation to the basical "abstract composition". The
first version of Fractals (any other version gets the serial number) is written for a tape.
The parameters are recorded as they were designated. There is one constant, unchangeable composition state on some medium (tape, CD, hard disc). No modifications and
changes in final version, which is recorded, are not possible. The second version of
Fractals consist of random style music parameters. Their modification depend on psycho-fyziological condition of the person "creating" the composition. Parameters like
heartbeat, cerebrally waves, stress size eg. determinates music parameter changing.
Basis of their constants is compositionally algorithm, and sound effects are never an
identical. The present, third version of the composition is appointed for an interpret. It
is "live-elektronic" version and electronical sounds has been creating in real time by
interpret. Sound is electronical transformations of accoustic instrument which I created my-self- pedalophone. This version, that is to say traditional version of composition
when composer's score is given to interpret for performance.
Alexander Mihalic
The Fractals Ill is commissioned by Slovak Radio Experimental studio.

JESPER NORDIN (1971 , Stockholm) studied composition at the Royal University
College of Music in Stockholm with Par Lindgren, Bent S~rensen and Williarn Brunson.
He has attended courses and masterclasses with composers Jonathan Harvey, Louis
Andriessen, Esa-Pekka Salonen and ensembles such as the Arditti Quartet and ICTUS.
His production ranges from orchestral and choral music over chamber music to electroacoustic and free improvised music. He has also recieved much attention for his
orchestral music - played by the Swedish Radio Symphony Orchestra, the Finnish Radio
Symphony Orchestra and others- and his chamber operaAma{a- Tbrown into tbe
Sea. The opera was a collaboration with world-acclaimed Finnish authoress Marta
Tikkanen and was composed while Nordin was a Composer in Residence at the Banff
Centre for the Arts in Canada.
After studies at the Royal College of Music in Stockholm and at IRCAM in Paris he has
been invited as a visiting scholar to Stanford University during 2004 to work in the studio at CCRMA and study with Brian Femeyhough. 2004-06 Nordin will be Composer in
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Residence at the Swedish National Radio receiving several commissions, including
a radio-opera and pieces for the Radio Symphony Orchestra and the Radio Choir.
Works (selection): Amafa - kastad i havet, chamber opera for 2 singers, 11 musicians and electronics (2002) , And Voices Are for saxophone quartet (199411995) ,
Lowland for guitar (1995) , Strojfor percussion sex1et (1996-97) ,Asb-Wednesday IV
for soprano, recorder, lute, baroque cello and harpsichord 0996-99) ,
Calm Like a Bomb for violin and tape (2000) , Presens for choir, string orchestra,
improvisers and tape (2001 ) , Even Now for percussion, double bass and tape
(200 1-02) , Double Concerto for violin, cello and orcbestra (2003) . •

Calm like a bomb was composed on commission by Svenska Rikskonserter (the
Swedish Concert Institute) for Daniel Moller and KammarensembleN. It is based on
recordings by violinist Daniel Moller, Swedish folksinger Sofia Karlsson and guitarist/mandolinist Fredrik Lindqvist. The title is taken from a song by the rock group Rage
against the Machine. The only thing borrowed from that song apart from the title is the
level of intensity. Piece has been awarded several international prizes including the first
prize at Prix Ton Bruynel (Amsterdam) , second prize at the Salvatore Martirano Award
(Illinois) and the second prize in the International Composer Competition "Luigi
Russolo".

KAJJA SAARIAHO (1952, Finland) has lived and worked in Paris since 1982. She stu-

died composition under Paavo Heininen at the Sibelius Academy and later at the
Musikhochschule in Freiburg with Brian Ferneyi10ugh and Klaus Huber. In 1982 she
attended courses in computer music at IRCAM in Paris, since when the computer has
been an important element of her composing technique. In 1986 she was awarded the
Kranichsteiner Preis at the new music summer courses in Darmstadt, and in 1988 the
Prix Italia, for her work Stilleben. In 1989 Stilleben and lo were awarded the Ars
Electronica Prize. More recently, in 2000 she received both the Nordic Music Prize (for
Lonb) and the Stoeger Award of the Chamber Music Society of Lincoln Center (in
recognition of outstanding services to chamber music). She achieved international
reputation with works that include Verblendungen (orchestra and tape, 1982-84),
Lichtbogen for chamber ensemble and electronics (1985-96), Nympbea (1987) for
string quartet and electronics, a commission from the Lincoln Center for the Kronos
Quartet) , and two linked orchestral works Du Crista{ and ...a la Jumee. Saariaho has
also taken part in a number of multimedia productions such as the full-length ballet
Maa (1991) and a pan-European collaborative project to produce a CD-ROM Prisma
about her life and work.
Works (selection): L'Amour de loin, opera (2000) , /m Traume for cello and piano
( 1980) , Verblendtmgen for orchestra (1984), Lichtbogen for 9 Musicians (1986), lo
for chamber orchestra and electronics ( 1987), Petals for cello and electronics
(1988) , Stilleben for electronics (1988) , Du Crista/ for orchestra (1989) , ... a la
fumee for alto flute, cello and orchestra (1990),Maa, ballet music in 7 scenes (1991),
Fall for harp and electronics ( 199 1), Gates for chamber orchestra and electronics
(1991),Amers for cello and chamber orchestra (1992), Caliban's Dream for baritone and ensemble ( 1993), Six Japanese Gardens for percussions and electronics
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(1994) , Graal Theatre for violin and orchestra (1994, chamber version 1997), Folia
for double bass and electronics (1995) , Lonh for soprano and electronics (1996) ,
Chateau de l'ame for soprano, chorus and chamber orchestra (1996),
Miranda's Lament for soprano and ensemble (1997) , Mirrors for flute and cello
(1997) , Nymphea Reflection for orchestra (200 1) , Oberzeugung for 3 female voices
and ensemble (2001) , Tag desjahrs for mixed choir and electronics (2001), Orion for
orchestra (2002).
Commissioned by the Wien Modem Festival and dedicated to Dawn Upshaw, Lonh is
a prologue for Kaija Saariaho's forthcoming opera L'Amour de loin. The title, meaning
"far away" or "distant", comes from the old Provencal language Occitan, in which the
text is sung. The text itself, a poem about love from afar, is attributed to the medieval
troubadour Jaufre Rude!. Following the formal scheme of the poem, the piece is divided
into nine sections. In the electronic part one can hear resonances of the text recited in
Occitan, French and English, as well as processed concrete sounds (bird song, wind,
rain ...).

Lonh

From Afar

I.

I.

Lanquand li jom son lone en mai
When the da~-s are long in May
m'es bels douz chans d'auzels de loing The sweet song of birds from afar
Seems lovelyto me and when I have left there
e gand me sui partitz de lai
I remember a distant love
remembra-m d'un'amor de loing
I walk bend and bowed with desire
vauc de talan enbroncs e clis
So much so that neither song nor hawthorn flower
si que chans ni flors d'albespis
no-m platz plus que l'invems gelatz.
Please me more than the icy '~inter.
Il.

II.

Never will I enjoy love

Ja mais d'amor no-m gauzirai
si no-m gau d'est'amor de loing
que gensor ni meillor non sai
vas nuilla part ni pres ni loing
tant es sos pretzvarais e fis
que lai el renc dels sarrazis
fos eu per lieis chautius clamatz.

For a nobler or better one I do not know
Anywhere, neither near nor far
So high it is true, real price
That there, in the kingdom of the Saracens
I wish to be proclaimed her captive.

Ill.

m.

Iratz e gauzens m'en partrai
qan veirai cest'amor de loing
mas non sai coras la-m veirai
car trop son nostras terras loing
assatz i a portz e camis
e per aisso non sui devis
mas tot sia cum a Dieu platz.

Sad and joyous, I will separate from her
When I see that distant love
But I know not when I will see her
For our lands are too far away
There are so many passages and paths
And in this I am no seer
But let everything be according to God ·swill.

If I do not enjoy this distant love
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IV.

rv.

Be-m parra jois qan li qerrai
per amor Dieu l'amor de loing
e's a lieis plai albergarai
pres de lieis si be-m sui de loing
adoncs parra-1parlamens fis
qand drutz loindas er tant vezis
c'ab bels digz jauziral solatz.

I \~ill feel joy for sure when I ask her
For the love of God the distant love
And i fit pleases her I \~ill live
Near her even if I am from far away
Then will come our failhfull meeting
When I, the faraway lover, will be so near
That I will console myself with her beatiful words.

V.

V.

Ben ten do Seignor per verai
per q'ieu veirai l'amor de loing
mas per un ben que m'en eschai
n'ai dos mals car tant m'es de loing
ai car me fos lai peleris
si que mos fustz e mos tapis
fos pelz sieus bels huoills remiratz.

I really trust in the Lord
Through whom I will see the distant love
But for something that fails me
I have two sorrows for she is so far away
Ah, if only I were a pilgrim there
So that my stick and my bundle
Could be seen by her loYely eyes.

VI.

VI.

Dieus qe fetz tot qant ve ni vai
r fermet cest'amor de loing
me don poder qe-1 cor eu n'ai
q'en breu veia l'amor de loing
veraiamen en locs aizis
si qe la cambra a-1jardis
mi resembles totz temps palatz.

God who made everything that comes and goes
And formed this distant love
Grant me the power of my heart
Soon to see the distant love
Truly in a propitious place
And that the room and garden
Always appear as palaces to me.

VII.

VII.

Ver ditz qui m'apella lechai
ni desiran d'amor de loing
car nuills autre jois tant no-m plai
cum jauzimens d'amor de loing
mas so q'eu vuoill m'es tant ahis
q'enaissi-m fadet mos pairis
q'ieu ames e non fos amatz.

He speaks true who says I am avid
And longing for the distant love
For no joy gives me pleasure
like the pleasure of the distant love
But what I want is forbidden to me
So my godfather endowed me
That though loving I will not have been loved

Mas so q'ieu vuoill m'es tant ahis
totz sia mauditz lo pairis
q'em fadet q'ieu non fos amatz.

But what I want is forbidden to me
So my godfather be cursed
Who made me not to be loved.

JOSEPH HYDE (1969, London) uses digital media to make sound and multimedia
works, installations and performances. Particular features of his work are the complex
interaction of abstract sound and image, and the integration of interactive technology
into live performance. His background in music is apparent through an emphasis on
sound and time-based structures. His work has won a number of awards and mentions,
in competitions such as the Transmediale, the Concorso Luigi Russolo and Prix Ars
Electronica.
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Works (selection): In Sunlight If: September Song for soprano, tape and live electronics (1992) , To /he Last Syllable for four voices and tape (1993) , Seven Waves for flute and tape (1993) , Nightfalling 1/1: Bumt Out for piano, percussion and tape (1995),
Last Minute, sound work 0998) , Periphery, video and sound installation (2000),
Remember Me, multimedia installation (2003).

Songlines is not the landscape or the path, but rather a "song" describing them. Only
the faintest trace of the texis themselves remain. The map has been thrown away- path
and landscape forgotten - leaving an abstract structure with the form and ceremony of
a narrative, but none of the original content. Songlines was awarded the 1st prize in the
International Composer Competition "Luigi Russolo" 1995.

!VAN BUFFA - t p. 28

GABRIEL SZAlHMARY (1973) studied at conservatory and Academy of Music and Performing
Ans in Bratislava 'vith Ewald Dane!. ln 2000 he obtained French government schollarship to study

at Conservatoire Superieur de Paris (Suzanne Gessner violin class). During studies he participated
several times at Summer Academy operated by Vienna Hochschule flir Musik und darstellende
Kunst in Semmering with Eszter Perenyi. No,vadays he is violin section leader of Musica Aeterna
Ensemble and first violin player of Pressburger Quartet.

KARIN VARKONDOVA (1972) studied at conservatory and Academy of Music and Performing
Arts in Bratislava with Magdalena Blahusiakov:i. During studies she participated at International
interpretive course in Karlove Vary. As a guest of Slovak National Theatre Opera (S!I'D) she shaped

several characters (Sharon in Maria Cal!as's Masterclass ofT. Me Nally, Woman in Expectation
of A. Schoenberg, Maddalena in Andrea Cbenier of U. Giordano). She gave a guest performances
in Banslci Bystrica Opera Theatre (Foreign princess in A. Dvoi':ik's Rusnlka). The last production
of Karin Varkondov:i at SND Opera is a title character of j an:icek"s Kdt'a Kabanovti and Dame in
Macbeth of Giuseppe Verdi for winter production. She also giving performances in Slovakia and
abroad.
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Musica Danubiana

Enik6 Ginzery dulcimer
Ivana Pristasova violin
Eugen Prochac cello
Mikulas Skuta piano
Ronald Sebesta clarinet
Magdalena Bajuszova piano
Peter Sestak viola
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HANS JOACHIM HESPOS

Santur
for dulcimer
LJUBO RANCIGAJ

Metamorphoses
for violin, cello and piano
ZOLTAN ]ENEY

Forgdcsok
for dulcimer
MilAN SLAVICKY

Invocation IV (1998)
for violin, clarinet and piano
INTERVAL

KLAUSAGER

Bliitter Op. 45
for piano
Schatten
Vergessen
Abend der Erinnerung
Gedanken
Nacht
Toccata
Schweigen

DANDEDIU
Latebrae Op. 79 (1999)
for violin, viola and piano
I. Massacro

II. Lied ohne Worte
ill. Totentanzchen. Trauerchoral
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HAt'IS JOACHIM HESPOS (1938) was head of the innovative workshop project
"E\1ending composition" at the University of Music and Theatre of Rostock He is lecturer
at the Institute of Art and Art Theory at the University of Cologne and visiting professor at the
University of Music and Interpretative Arts of Vienna. Since 2001 he is composer in residence at Staatsoper Hannover.
Works (selection): Gallimak for soprano and oboe (also sopranino saxophone) , as well

as alto and English horn (1998), OberRasch for 2llautists (1998), Bigu for Ensemble
(1998) , SYRENE for ensemble (2000), BIIAN wassermusike for chamber orchestra
(2000), AN]OL for conductor and improvisational baritone saxophone (2000),
Kaleidoskopes luflsilber, spirits to accordion, electric bass (fretless) and electroacoustic
distortion (200 1), STITCH for electrified accordion, electric bass (fretless) and electroacoustic distoition, diffused by eight channels (2002) , VJERIG+ for 4 and more historical
organs, helium-organ (also solo), \vith!out Vogelfrau-voice and bang-battens (2002).

ZOITAN JENEY (1943, Szolnok, Hungary) studied composition with Zoltan Pongr:icz at
Debrecen, Ferenc Farkas at the Academy of Music in Budapest (1961-66) and Goffredo
Petrassi at the Accademia di Santa Cecilia in Roma (1967-68). In 1970, he founded the
Budapest New Music Studio together witll Peter Eotvos, Zoltan Kocsis, Lliszl6 Sary, Albeit
Simon and Laszl6 Vidovszky. He has since been active in the Studio as a composer and performer (keyboard and percussion instntments) . In 1985 he spent four months in the
United States as visiting scholar at Columbia University in New York City and three years
later he spent a year in West Berlin on a DAAD scholarship. He was invited to teach instrumentation at the Budapest Academy of Music in 1986 and from september 1995 he is the
leader professor of the composition department. He was shoitlisted at UNESCO's
International Rostrum of Composers. Between 1991-94 he was a member of the Advisory
Board to the Mayor of the Budapest Council; since 1993 he has been the President of the
Hungarian Composer's Union and member of the Executive Committee of ISCM. Zoltan
Jeney holds several cultural and state awards.
Works (selection): Omaggio for soprano and orchestra (1966), Soliloquium No. 1, 2, 3,

4 for various instruments (1967-80), ALEF- Hommage aScboenberg for large orchestra (1972) ,Fmgdcsok for dulcimer (1972-95), Coincidences for 1 or 3 chamber ensembles ( 1973), Les Adieux (Two Mushrooms) for chamber ensemble and tape (1977), Az
Ertol az Ocednig (From the Er to the Ocean) for recitation with or \Vithout live electronics or tape or only tape music (1977-87), Cantos para todos for soprano and chamber
ensemble (1983), fnterludium in Hoquetus for 4 MIDI-controlled synthesisers (1988),
Ricercare 8+8 for MIDI-controlled sampler and 16 loudspeakers (1989), Ouverture
etrnsque for oboe, MIDI-controlled synthesiser or tape and cymbales antiques (3 players;
1989) , Fungi- EpitaphiumJohn Cage for alto flute (1992).

l\ULAN SIAVICKY (1947, Prague) studied musicology at the Faculty of Philosophy of
Charles University in Prague and composition at the Janacek Academy of Arts in Brno in
classes ofJan Kapr and Ctirad Kohoutek Afterwards he completed a post-graduate course
in the theory of music at the Academy of Arts in Prague under Karel Janeeek and Karel
Risinger and an extramural research project at the department of musicology at the
Institute af Art History and Theory of Czechoslovakia's Academy of Sciences, his tutor being
Karel Risinger. He worked as a recording producer in the Supraphon Records, later as a
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free-lance composer, recording producer, music editor and musicologist. From 1990 he
teaches musicology at the Charles University and from 1994 composition at the Prague
Academy of Perfoming Arts. Instrumental music predominates in his works. Following a
period, marked by a whalehearted quest for his own specific style, since the beginning of
the 1970s tl1e composer has been consistently appl~ing tl1e method of fixed interval selection coupled with the principle af thematic sequentiality ~~~tl1in musical structure. He is
also noted for endeavours to achieve a maximum emotional effect of his compositions.
Milan SlavichJ' was awarded many domestic and international prizes: Car! Maria von
Weber-Preis in Dresden (1976, 1978, 1979) , the prize of the town Brasilia (1985). His
composition Porta coeli won the Music Critic's Award as the best compositioll'performed
in 1992 and in 1995 he was awarded third prize for the composition Two Cbaptersfrom
tbe Apocaljpse.
Works (selection): Tbree Inventions for solo bassoon (1967), Music for 4 Clarinets
( 1968), Concertino for Piano and CIJamber Ensemble consisting of flute, oboe, bassoon, cello and percussion instruments ( 1969) , Tbe Book ofEcclesiastes, chamber cantata
for chamber choir, recitator and instrumental ensemble on biblical text (1970), Tbree
Studies for oboe solo, (1971), Hommage aSaint-Exupery for large orchestra (1971),
Diptych for large orcbestra (1973), Musica nottuma per flauto, violino e pianoforte
(1976 ), Wind Quintet (1976) , Dialogues witb Silence, string quartet (1978), Tbe Way
oftbe Heart, a story for violin, \vind and percussion instruments, harp and celesta (1978) ,
Terre des bommes, symphonic triptych (197~3), Brigbtening If, version for ondes
martenot, piano and percussion (1979), Microdrama for solo guitar (1979), Monolitb
for organ solo (1979), Articulations for brass quintet (1980), Ecbos for tuba solo
(1981), Variations 011 a laser Ray, music for tape (1982) , Brigbtening IV for oboe and
string quartet (1985),Approacbing for harpsichord (1985) , Invocation Ilfor mari.mba
solo (1988) ,Adfontes, reflection for string orchestra (1989) ,Media vita I for soprano
and viola (1989), Porta coeli, symphonic \~ion for large orchestra (1991), L'Avent,
mediation electroacoustique (1992), Contrapunctus I per oboo'como inglese e nastro
magnetico (1992), Sursum core/a per organo solo (1993), fnvocatimz ff1 for flute solo
(1994), Two Cbaptersfrom tbe Apocalypse for large orchestra (1995) , Tre pezzi per
coma solo (1996), Veni Sancte Spiritus for soprano and chamber ensemble (1997),
Invocation IV for violin, clarinet and piano ( 1998) , Requiem for soli (mezzosoprano and
baritone) , choir and orchestra (2000/2001), Advent Contemplations, string quartet
(2002) .
To the cycle of three instrumental compositions called Invocation (I for viola solo, If for
mari.mba andfff for flute) I added a fourth one. It was written not for solo instrument, but
for trio and there is connection and material similarity with the previous pieces. I have
been working here with my favourite interval selection and also expressive characteristic
features- it is introvert music developing on arched bases, created from tembre elements.
Invocation /V was \~litten on request of American Verdehr Trio who represented it among
others at the Cleveland Festival. The opening nigllt was performed by Mondschein
Ensemble who also recorded it at the Prague Radio.
Milan Slavickj

KIAUS AGER ( 1946, Salzburg) studied at Hochschule fur Musik und darstellende Kunst
Mozarteum, University of Salzburg and in Paris at the Conservatoire National et Superieur
\vith Olivier Messiaen and Pierre Schaeffer. He is currently a Professor for Music Analysis
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at the University Mozarteum in Salzburg where he has served as President (1995-2000).
Ager has served as an Artistic Director of the Austrian New Music Ensemble (1975--85) and
conducted frequent concert tours in Austria and abroad. Since 1977 Ager has been
Director of the new music festival ASPEKfE Salzburg and was elected President of the
European Conference of 'ew Music Promotors (Amsterdam, 1981-92). His list of compositions includes orchestral music, choral works and chamber music as well as electronic and computer music. He has received several commissions from the Austrian
Government, the Government of the province of Salzburg, various European orchestras and
festivals (Musikprotokoll Graz, Macerata New Music Festival, Centro die coordinamento
culturale Venezia, Antidogma Musica Torino, International Foundation Mozarteum
Salzburg, Brucknerhaus Ilnz, Austrian Radio, ZDF).
Works (selection):RejlexionsforOrchestra (1973 ),RejlexionsforChamberOrchestra
(i973),Metaboles !V for string quartet (1977) ,Agnus Dei for 2 narrators, ensemble and
tape (1978), Sonata for ViolonceOo Solo (1983) , Saxomanie for sopransaxophone and
percussion (i989) ,Sin.fimieforwindsandpercussion (199i) ,Keats (rev. 1994).

DAN DEDIU (1967, Braila, Romania) graduated composition at the Music Academy in
Bucharest and attended post-graduate courses at HMdK in Vienna. Scholar- and fellowships
were offered to him by Alfred-Toepfer-Foundation, Hamburg, A!ban Berg-Foundation,
Vienna, New Europe College, Bucharest and others. He acted as guest lecturer at Queen's
University of Belfast, and invited for the Summer Workshop in Computing for Composers,
IRCAM, Paris. Dediu was in 1999 and 200 I the artistic director of the New Music Festival
in Bucharest "International Week of New Music". Since 1999 is Associate Professor for
composition at University of Music in Bucharest and since 2000 leads the Composition
Department. ''The music ofDan Dediu could be described as versatile, nervous, \vith a specific feature of dynamic restlessness. He works with forms, which consists every time in an
alternation of good perceptible sonorities, pithy microuniverses." (Lothar Knessl)

I.atebrae, Op. 79, was written in 1999. The title of the work comes from the book De
Magistro VIII, 21 by Augustinus and means a hiding place, a cache, a niche. The three
movements (L Massacro, Il. Lied ohne Worte, Ill. Totentanzchen) have a specific expressi.\-i ty, that is based on the same musical material: scales, chords, melodic lines. Three hidden universes are conjointly presented: a pulsating, cruelly balcanic world in "Massacro",
a precariously, delicate beeing that lays in light-and-shade in "Lied ohne Worte", and a full
of verve danse macabre (based on the Romanian aksak rhythm), in the ruffling up, almost
subterranean and ironic ''Totentanzchen".
ENIKG GINZERY --7 p. 72

IVANA PRISTASoVA (1974) after finishing her studies at the Bratislava Conservat01y (with Tatiana
Nedelcheva and Pro£. AI bin Vrtef) she continued with Michael Frischenschlager at the Universitat fur
Musik und darstellende Kunst in Vienna and took also private lessons with Eugenia Thougaeva. Ivana
participated in several international master classes and competitions. At the International Bohuslav
Martinu Competition in Semmering she won the first prize in chamber music interpretation. She performed as soloist ~ith the Slovak Philharmonic, with the Slovak Radio S)Uiphony Orchestra, with the
Slm'ak Sinfonietta Wina and the Bratislava Conservatory Symphony Orchestra. As an excellent chamber music partner, she is the eo-founder of the Opera Aperta ensemble, and the concertmaster of the
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Bratislava Chamber Soloists. She co-operated with several chamber ensembles, among which the
Stradivari Sextet~ jess Trio Wien, \t!\'1 Ensemble, Ensemble 20. jahrhundert and Klangforum in
Vienna. She participated in the recording of profile Q)s of Slovakia"s foremost composers Vladimir
Godir and Peter Zagar. lvana Prista5ova performed in the frame of international festivals in Austria,
Switzerland, Italy, Slovenia, Poland and the Czech Republic.
EUGEN PROCHAC began to play on \1oloncello when he was nine years old. He was a private pupil
of]uraj Fazeka.S and then his pupil at the Bratislava Consen11tory. Then he attended Academy of Arts in
Prague, where he studied with j osef Chuchro, later on with Daniel Safran, Erling Bliindal Bengtsson,
Michail Chomicer, Angelica May. In 1985 he participated at master course in Groznjane (\\1th D. Safran). Eugen Prochac is a double \Wnner of Slovak Consen~~tories Competition, \Woner of Slovak
Interpret Competition (1983) and \\mner of International Competition Premio Valentino Bucchi in
Roma (1990). He was awarded Slo\llk musical critic's prize and he successfully participated at
lnterpodium 1990. He is a member of New Bratislava Trio and Cappella lstropolitana. Eugen Prochac
teaches at Academy of Music and Performing Arts in Bratislava, he worked as a professor at Academia
Nacional Superior de Orquestra in Usbon and Escola Profissional in Paredes. He leads a masterclasses in Portugal towns of Paredes and Agueda. The recording On Fire formed as cooperation mth pianist Eleon6ra Skutova, Q) \\~th compositions for cello and harfa is work in progress. He is founder and
artistic director of Nice Music Festival in Banslci Stiavnica. Conducting is another acti\1ty of Eugen
Prochac, ne."\1 year he will be conducting in Romania, Portugal and Argentina.

MIKULAS SKUfA --7 p. 60
RONALD SEBESTA (1967) studied clarinet at the Bratisla\11 Consemtory with Edmund Bombara and
at the Academy of Music and Performing Arts in Bratisla\11 \\1th jozef LuptaCik. While still a student, he

took a course at the Consen~~toire de Region de Boulogne in France \~ith jean Max Dussert. Since
1993, he is 1st clarinet player in the Slovak Radio SymphonyOrchestra and since 1996 in the Cappella
lstropolitana as well. He also performs sporadically as soloist \\1th different Slovak chamber orchestras. In 1988, he eo-founded the VENI Ensemble for contemporary music. The main focus of his professional interests is on chamber music mth special emphasis on 20th-<:entury and contemporary
music. In accordance \\1th that direction he eo-founded the Opera Aperta ensemble in 1996, and is a
permanent member of the experimental group Vapori del cuore, as well as occasional member of the
ensemble Pozoii Sentimental. Since 1995, he conducts musicological research of the clarinet sound in
the frame of his post-graduate studies at the Academy of Music and Performing Arts in Bratislava.
MAGDAUNA JI..\JUSZOVA
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PETER SESTAK (1974) since the age of five he attended voice and wolin lessons. He studied \1ola at
the Bratislava Consen~~tory mth Marian Banda. While still a studen~ he began to focus on chamber
music. In 1992, he won the first prize in the national viola competition of the Slovak Consemtories.
He was a member of the Gustav Mahler Youth Orchestra where he played under such conductors as
Claudio Abbado and Ricardo Chailly. He continued his studies at the Academy of Music and Performing
Arts \vith josef Ho5ek and at the joseph Haydn Consen~~tory in Eisenstadt mth Y. Gutunann. Peter Sestak participated in several international master classes (M. Kugel, 0. Stantschev). In 1997, he was
awarded the first prize in the International Bohuslav Martinu Chamber Music Competition for the
Interpretation of.Madrigalsfor Violin and Viofo. He performed as a soloist with chamber orchestras
(Cappella lstropolitana, Bratislava Chamber Soloists). He is a member of the Opera Aperta ensemble
and of the orchestra Bratislava Chamber Soloists. His professional activities are directed to\\l!fds contemporary music. He is a member of the contemporary music group VEI'I'l Ensemble. Recently he has
also devoted time to interpretation of early music on period instruments- he is a member of the early music ensemble Solamente Naturali and regularlyco-operates \11th similar ensembles at home and
abroad (Musica florea, Musica Aeterna, Collegium Marianum).
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WA FRIDAY

~~il14 NOVEMBER
Moyzes Hall
7.30 p.m.

SLOVAK SINFONIETTA ZILINA

Leos Svarovskf conductor
Ladislav Papp harp
Krzysztof Bakowski violin
Sylvia Nopper soprano
Eleon6ra Skutova piano
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MICHAEL JARRELL

Conversions (1988)
for harp and string orchestra
TADEUSZ WIELECKI

Concerto a Rebours (1998)
for violin and orchestra
INTERVAL

IRIS SZEGHY

Vielleicht, dass uns etwas au.fkinge
(2003)

for soprano and strings after poems
by Klaus Merz
SOFIA GUBAIDULINA

Introitus (1978)
concerto for piano and chamber orchestra
(for Alexander Bakhchiev)
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MICHAELJARRELL (1958, Geneva, Switzerland) decided to change music theory classes on Genf Conservatoire for composition study with Klaus Huber in Freiburg. Between
1986 and 1988 he lived in Paris, where he completed a stage in musical information at
IRCAM, and then in Rome, where he continued his work on the "Assonance" series,
a sequence drawn from sketchbooks. ("The sketch is a perlectly natural stage in the painting, in which the artist attempts to solve certain problems... These aspects are less manifest in music. This I find regrettable.") From 1991-93 he was composer in residence with
the Lyon National Orchestra. Today Jarrell teaches composition at the Vienna College of
Music.
Works (selection) :Assonance I for clarinet solo ( 1983), Essaims-cribles, chamber bal-

let for bass clarinet and chamber ensemble (1986-88) , Formes-Fragments for 6 voices,
brass ensemble and 2 percussionists (1987), Congruences for MIDI-flute, oboe, chamber ensemble and live-electronics ( 1988-89), Assonance If for bass clarinet solo
(1989), Assonance lllfor bass clarinet, violoncello and piano (1989), Assonance IV for
tuba, viola and live-electronics ( 1990), Assonance V"... chaque jour n'est qu'une trfve
entre deux nuits.../. ..chaque nuit n'est qu 'une trfve entre deu.'l: jours... " for cello and
4 groups of instruments (1990) ,Assonance VI for chamber ensemble (fl, ob, cl, perc,
pno, vn, va, vc) (199l) ,Assonance VII for percussion (1992) , Cassandrel Kassandra
for female actor, chamber ensemble and electronics (1993-94).

TADEUSZ WIELECKI (1954, Warsaw) studied double bass witl1 Alfred Wieczorek and

Andnej Mysinski and composition \vith Wlodzirnien Kotonski at the Warsaw Academy of
Music. AWitold Lutoslawski scholar in 1986, he continued his composition studies \vith
!sang Yun in West Berlin and Klaus Huber in Freiburg. As a bassist, Wielecki performs
contemporary solo works, giving concerts in a number of European countries,
Azerbaijan, and the United States. His compositions are influenced by his experience as a
bassist and Wielecki is particularly interested in modifying the traditional technique of
playing stringed instruments. He has also been involved in the promotion of contemporary music and artistic education, leading programs on the new music for children and
youth in the Polish Radio. In 1992 Wielecki chaired the Artistic Committee of the
World's Music Days of the International Society of Contemporary Music in Warsaw. His
Concerto a Rebours for violin and orchestra was listed among the recommended works
at Unesco's 1999 International Composers' Tribune in Paris. Since 1999 Tadeusz Wielecki
has been the director the The Warsaw Autumn International Festival of Contemporary
Music.
Works (selection): Nocturne for a capella mixed choir (1979), Music for Clarinet

(1979) , Tango for clarinet, trombone, cello and piano (1980) ,Misterioso for percussionist-actor (1980) , A Week for recorder, percussion, piano and double bass (1980),
Serious Music for violin, trombone and percussion (1981) , Melody with
Accompaniment for chamber ensemble (1981), Opened Series I- IV, pieces for double
bass solo (1982-85), Ductus for small string orchestra and harpsichord (1986),
Chamber Poem for two violins, double bass and piano (1986) , Badrulbudura for percussionist and actor (1988), Opened Series V for double bass solo (1988), Counting
Game for 4 speaking musicians ( 1990), Metaphysical Ballad for chamber orchestra
(1990), Two Questions and One Guess for chamber orchestra (1992) , Opened Series
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VI for double bass solo (1993), From the depths I sing. .. for wind instruments, strings
and percussion (1993), Egocenlric Poem for amplified piano and tape (1994-95),
Collage-tango for chamber orchestra ( 1995) , A Study ofthe Gesture for clarinet, piano
and cello (1995),/D for orchestra (1996) ,A Study of/he Gesture /!for piano ( 1997),
Concerto a Rebours for violin and orchestra (1998), A Study of/he Gesture Ill for clarinet, trombone, piano, cello and double bass (2000).
In Concerto a Rebours for violin and orchestra, the composer develops a special method
of playing that could be referred to as "sliding". lt is about continuous movement, fingers
sliding along the strings, as opposed to the traditional technique where fingers are statically placed on the fingerboard of the instrument. According to the composer, this technical innovation has musical consequence as it impacts the sound of music.

IRIS SZEGHY (1956, Pre!iov) studied composition at the Academy of Music and
Performing Arts in Bratislava, later finished there her doctoral studies of composition. She
is a freelance composer and lives in Zurich, S\vitzerland. She went through different scholarship stays at home and abroad, longer or shorter time living and creating in Germany
(Stuttgart, Hamburg, Worpswede), Holland (Amsterdam) , S\vitzerland (Boswil, Stein am
Rhein), Poland (Warsaw), Hungary (Budapest) and in the U.S.A. (San Diego).
Szeghy writes orchestral, chamber and choral music, her works were/are performed in
concerts and festivals in many countries of Europe, in America and Asia (e.g. at the World
New Music Days ISCM Festival, Warsaw Autumn Festival, Darmstadt Summer Courses for
New Music or in the framework of four portrait-concerts in San Diego, Bremen, Hamburg
and Stuttgart). She cooperated \vith distinguished performers of new music as e.g. a
Holland bass clarinet player Harry Sparnaay, English soprano Jane Maruting, "ensemble
recherche" and Ensemble SurPlus (Freiburg, Germany), 2E2M (Paris) or \vith the
English Hilliard Ensemble.

The musical language of Iris Szeghy continues in the line of 20th-century modernism,
enriched by the means of the postwar avantgarde and New Music. As far as sonority is concerned, the employment of the rich possibilities of instrumental technique, human voice,
and aleatorics is used as a means of enrichment of the quality of expression and not as
a basic construction principle of the work (Zuzana Martin:ikova)
Works (selection): Simple and Difficult, three songs for mezzosoprano and piano on
lyrics of Milan RUfus (1978) , To You, four love songs for soprano, tenor, flute, cello, guitar and triangle on the Solomon's Song of Songs (1983) , Spring Sonata for organ
( 1984) , Poetic Studies for violin, violoncello and piano ( 1984) , StringQuartet (Musica
dolorosa; 1985), Long Live Summer! , little suite for clarinet (1985) , Canto triste, nocturne for trombone (cello) and piano (1986), Pocket Suite for guitar (1986), Psalm of
a Staroing Man for mixed chorus (1989) , Concertofor Cello and Orchestra (1989) ,De
profundis, 4 canzoni per voce e 2 strumenti melodici secondo le poesie di Michelangelo
Buonarotti (1990), Three Shakespearean Songs for mixed (female) chorus a cappella
(1990), Afforismi per jlauto, oboe e clorinetto basso (1991) , Ciaccona per violino
solo/viola solo (1991), Afforismi 11 per jlauto, oboe e clorinetto basso (1992),
Midsummer Nighfs Mystery for 4 percussionists (1992), Ave Maria for voice, viola, cello and double bass/for voice and string orchestra (1992) ,Psalm for solo voice on te).t by
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Celano (1993), Perpetuum mobile for piano (1993), In Between for oboe and tape
(1993), Oratio et gratias actio pro sanitate matris meae for 4 male voices (1994),
Story for voice and tape ( 1995) , Variations on a Gennan Folk Tune for horn trio
(1995), Musica folclorica for clarinet, percussion and piano (1996), A Day in
Manhattan for guitar quartet (1996), The Homeward joumey for large S}'mphony
orchestra (1997) , Story, EA (1995), Un petit sentiment de Pologne for chan1ber
ensemble (1998) , Prayer for mixed chorus (1998), Psalm 130 for mixed chorus and
organ (1999) , Tableau.x d'un parcfor flute, oboe, clarinet, horn, percussion, piano, violin, viola, cello and double bass ( 1999), Bolero-Blues for piano (2000), lt-Mouements
(200 I), Canticum (2002), Vielleicht, dass uns etwas arqginge for soprano and strings
after poems byKlaus Merz (2003).
When I completed a nice compositional training course in Kiinstlerhause Boswil,
S\vitzerland in spring 2001, tl1e same institution offered me a commision for a piece for
me 50th anniversary of its foundation . It was premiered on 2nd July 2002 at International
Festival of Chamber Music "Boswil Summer" ''~m sopranist S~ivia Nopper and Concerto
Boswil ensemble \vith Israeli-German director Israel Ymon.
I choose a poetry of contemporary Swiss poet and writer Klaus Merz as a model. This
poetry was such an amazing discovery for me: it is able to express so much wim a few
words. That is what I - as a composer- am looking for too. I was inspired by the contrasts between me saving of resources and ideas' concentration. This power of me unspoken is very strongly felt in my composition.
Five short, meditative te.xts about human being were chosen from the plentiful Klaus
Merz's oeuvre ''~m me topics like hope, bitterness, shy happiness, death. The composition
doesn't have song cycle's form, but it is a single unit. The most significant part of the work
is the poem ie!anie (Wish).
Iris Szeghy
Klaus Merz
Wunsch
Vielleicht,
dass uns
etwas aufginge..
Einmal.
Per Zufall.
Fiir immer.

sabotage
aus den kalendern
bHittert die zeit.
schwarze tage,
wenig rote.
die druckereien
arbeiten gegen uns.
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echo
wie du auch
in den wintenvald rufst,
verschneit
kommt's zuriick.

Gliick
Diese Zuversicht gestern,
als der Himmel so blau war.
Und sich die Hauser
auf der flachen Hand
balancieren liessen.

Kartengruss
Ach Tod,
du Luder,
Uebster,
woher nur
nehmen die Menschen
ihre Gesichter
beim Voriibergehen?

SOFIA GUBAIDULINA -7 p. 101

Introitus is Latin for entrance; Introit is liturgical, a musical aspect of the High Mass.
It's otherwise an apparently secular work, as if with Gubaidulina that makes a difference! The composer bares her master-colorist's chops in the two-and-a-half minute introduction to the piano's first entrance. It begins in calm with winds so deftly interlaced
that we don't take note of the strings till they rise to a brief ecstatic shout, the first of
a motif.

TilE SLOVAK SINFONimA ZILINA is one of the best known professional orchestras in Eastern
Europe and holds a very important position in Slovak musical culture. It was founded in 1974 as
the only "Mozart-style"' orchestra in Slovakia and it is consist of 3; members. The quality of the
players together with the experience and musicianship of the founding musical director and conductor Eduard Fischer (1930-93) brought about the quick artistic growth of the orchestra.
Already in 1977 the orchestra attained international recognition when it was invited to the Salzburg
Festival and designated the official orchestra of that prestigious festival. Soon after, followed appearances at the Prague Spring and the major festivals troughout Europe, including
Vienna·s Festwochen and the Haydn Festival, Sofia Musical Weeks, Festa Musica Pro in Assisi,
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Festival de Olite in Spain, Festival de Bonaguil in France, Music in Old Cracow, the Bratislava Music
Festival, Mozartfest Schwetzingen, SchleS\vig-Holstein Festival, Festival de Manaus in Brazil and
many others.
The Slovak Sinfonietta is, in fact, a small symphonic orchestra, but has a very broad repertoire of
baroque, classical, early romantic, as well as 20th century works. They have a natural affinity for
the intensely rich Slavic music of their cultural heritage. The orchestra also occasionally performs
non-traditional programs, mostly for young audiences, high-lighting jazz and popular music. The
music director of the orchestra between 1995-2001 was Leos Sv:irov'SI<:y. The honourable chief
conductor is Tsugio Maeda from Japan.

LEOS SVAR.OVSKY studied flute at the Prague Conservatory and received a series of significant
awards at international competitions. He was a pupil of Vaclav Neumann at the Prague Academy
(graduated 1987). Since 1985 he was an assistant of Zdenek Kosler in the Prague National
Theatre, in 1985-87 he conducted the Prague Chamber Opera In 1991 he was an assistent to Sir
Georg Solti at the Salzburg festival. In the same year he also accepted the post of a principal conductor the State Philhannony Brno. Since 1993 he has been cooperating with the Slovak
Sinfonietta Zilina, from 1995 to 2001 as its principal conductor.

LADISLAV PAPP (1979) studied at Bratislava Conservatory in the class of L. Sa,viczovi. Thanks
to world famous harp producer Victor Salvi he continued at Academy of Music in Detrnold
(1999) and ZUrich (1999-2003) \vith the well-known French harpist Catherine Michel. Since
october 2003 he is a student of Musikhochschule in Hamburg in the class of Xavier de Maister.
Ladislav Papp was awarded several prizes: winner of Slovak consenoatory competition in Kosice
(1998), International Rostrum of Young Performers (T!Jl UNESCO, 1999) , Prize of
Bratislava's Mayor, 1st prize at International Harp Competition Khvanis in ZUrich. He participated at mastercourses in Paris (Catherine Michel) , Budapest (1. 1. Roncea), Milan Oudy Loman)
and Boon. As a soloist he gave concerts in Budapest, Vienna, Prague, Munich, Nurnberg,
Detrnold, ZUrich. He performed at National Festival of Harpist in Budapest (1998), World Harp
Congress in Prague (1999) and in Geneve (2002). For Slovak Radio publisher house he recorded a solo CD in 2000.

KRZYSZTOF BAKOWSKI (1967) started his musical education under his father, the first violinist of the Polish National Philharmonic Orchestra, a process he completed flfteen years later
in his father's class at the Fryderyk Chopin Academy of Music in Warsaw, where he himself now
teaches. A scholarship enabled him to continue his studies at Indiana University \vith Joseph
Gingold and Tadeusz Wronski and in 1990 he won the first prize at the T. Wronski Solo Violin
Contest in Warszaw, where he bad made his debut with the National Philharmonic Orchestra
three years earlier. Krz}'-sztof Bakowski is recognised as an outstanding performer of twentieth
century music and has eshtablished a reputation as a concert and recording artist abroad and
in his native country.

SYLVIA NOPPER started her musical trammg at the Musikhochschule in Trossingen
(Germany), continued her studies at the University of Mainz and completed master degree at the
Music Academy in Basle. It was in Basle that she was first inspired to delve into contemporary
music. This led to close collaboration \vith such composers as Heinz Holliger and JUrg
Wyttenbach. Sylvia Nopper soon became one of the most sought-after singers on the German
new music scene. She has made numerous recordings for radio, television as well as on many
labels. She has premiered more than 70 pieces, many of which were written specially for her. b
addition to contemporary music, she has a particular affinity with early 20th-century music and
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all kinds of Lied. She has participated in many festivals and performed ''ith well-known
orchestras and ensembles (b.e.a.m., Contrechamps Geneve, Klangforum Wien, Ensemble
Recherche, Collegium Novum Ziirich). She also has her O\lll ensemble Oaequatorl.

ELEONORA SKUTOVA (1967) studied at the Bratislava Conservatol)' with Juraj Ma5inda and at
the Academy of Music and Performing Arts with Daniela Varfnska. In the frame of her post-graduate studies she focused on interpretation of 20th-century piano music. She performed as a soloist
with the Slovak Philharmonic, the Slovak Radio Symphony Orchestra, the Kosice State
Philharmonic, Cappella Istropolitana, Bratislava Chamber Soloists and co-operated \\ith conductors [udovft Rajter, Roman Rewako\\1CZ, Arthur Fagen, Ondrej Len:ird, Tomas Koutnrk,jose Maria
Ulla, Ewald Dane!, Anton PopoviC, and others. She performed as a soloist and \\ith chamber partners at international festivals (Melos-Ethos, Evenings of New Music, Convergence, Contemporary
Music Marathon Prague, Contrasts Lvov, Warsaw Autumn, Grenzenlos Berlin, Kulturspektakel
Wien) The main part of her musical activity is devoted to chamber music, above all in co-operation with cellists (Luptak, Proch:ic, Slilhel, Cohen, Phillips, Fenyo) and singers Oenis, Kohutkova,
Kozemi, von Osten, Griffith), as well as different chamber formations (piano duo \vith Mikulas Skuta, Dana Varfnska, Zygmunt Krauze, Martin Erdmann) and ensembles (Opera Apena ensemble,
VE.I'U, Pozoil sentimental). She was the eo-founder of VEt~1 Ensemble, of the Opera Apena ensemble and of the piano duo \vith her husband Mikulas Skuta.
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~SATURDAY

~<:f'~ 15 NOVEMBER
Theatre
Astorka Korzo '90
SNP Square 33

11.00 a.m. PASSION OF LIFE
Documentary about
the composer Sofia Gubaidulina
(3sat, Germany)
(Slovak premiere)

12.00 a.m. Discussion with
SOFIA GUBAIDULINA
---7 p.

101-103, 111
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~SATURDAY

~<;f4l15 NOVEMBER
Moyzes Hall
7.30 p.m.

Jozef Podhoransey cello
Eugen Proch:k cello
]an Slavik cello
Jozef Luptak cello
Juraj Alexander cello
Katarfna Kleinova cello
Katarfna Zajacova cello
Czaba Racz cello
Cyril Sikula flute
Adriana Antalova harp
Alexander Lakatos viola
Adrian Rajter waterphone
Sofia Gubaidulina waterphone
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SOFIA GUBAIDULINA

Fata Morgana: Die tanzende Sonne
(2002)

for 8 cellos
(dedicated to the Octuor
de violoncelles de Beauvais)

Quaternion (1996)
for 4 cellos
(dedicated to Vladimir Tonkha)
INTERVAL

The Garden ofjoy and Sorrow
(1980/2002)

for flute, harp, viola and speaker
ad libitum

Am Rande des Abgrunds (2002)
for 7 cellos and 2 aquaphones
(dedicated to Viktor Suslin)
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SOFIA GUBAIDULINA (1931 in Chistopol) studied piano and composition at the
Kazan Conservatoire and in 1959 she finished her graduate studies at the Moscow
Consen-atoire with Nikolai Peiko and Vissarion Shebalin. Since 1963 she lived in
Moscow as a free-lance artist. Together \\~th Vyacheslav Artymov and Victor Suslin she
founded the ensemble Astraea in 1975, which focused on improvisation on rarely used
Russian, Caucasian and Central-Asian folk instruments, whose strange sound character
influenced the composer's musical experiments. Sofia Gubaidulina was awarded several prestigious prizes at international composition competitions, a.o. in Rome (1975;
for Degrees), Monaco (1987) , and other rewards- International Record Award of
Serge Koussevitzky (1989), Premio Franco Abbiato for the recording of 0./Jertorium
(1991), Russian State Award (1992). In her work, Western artistic ideas (principle of
dualism, polarization: man - the world, Christian mysticism, symbolism, dramatic tension) are organically and exceptionally jm.:taposed with Eastern approaches (monistic
principle, meditativeness, timbre).

Works (selection): Fatselya for soprano and orchestra (1956), Piano Quintet
(1957), Chaconnefor Piano (1962),Allegro rustico for flute and piano (1963) , Five
Etudes for Harp, Double Bass and Percussion (1965), Sonata for Piano (1965),
Pantomime for double bass and piano (1966) , Rubayat, cantata for baritone and
instrumental ensemble (1969) , Musical Toys, piano pieces for children ( 1969),
Concordanza for 10 instrumentalists (1971) , Degrees for orchestra (1972) , Detto 2
for cello and 13 instruments (1972) , Concerto for Bassoon and Low Strings (1975),
Quartetfor Four Flutes (1977), Introitus, concerto for piano and chamber orchestra
(1978), Misterioso for 7 percussionists (1977) , Sonata for Organ and Percussion
(1978) , De profundis for bayan (1978) , In croce for cello and organ (1979), The
Garden ofjoy and So"ow for flute, alto and harp (1980) , 0./Jertorium, concerto for
violin and orchestra (1980) , Freut euch, sonata for violin and cello (1981), Seven
Words for cello, accordion and strings (1982), Perception for baritone, soprano and
seven string instruments (1983) , Stimmen ... Verstummen ... , symphony in 12 movements (1986) , StringQuartet No. 2 ( 1987) , String Quartet No. 3 (1987), Hour ofthe
Soul, concerto for percussion, mezzo-soprano and large orchestra on Tsvetayeva lyrics
(197411976/1988), String Trio (1988) , Pro et contra for orchestra (1988) ,Alleluja
for large orchestra, mixed choir and boys' voices (1990) ,Aus dem Stundenbuch for
cello and orchestra (1991) , Hommage ar S. Eliot for soprano and octet (1987/91) ,
...Early in the Morning, Right before Waking... for Japanese koto ensemble (1993),
Night in Memphis, cantata for mezzo-soprano, male choir and chamber orchestra
(1968188192) ,And: The Festivities at their Height for cello and orchestra (1993) , In
Anticipation for saxophone quartet and 6 percussionists (1993) , Meditation on
Bach's chorale BWV668 (1993), String Quartet No. 4 (1993), Now Always Snow for
chamber ensemble and chamber choir ( 1993), Dancer on a Tightrope for violin and
piano (1993) , Concerto for Flute and Orchestra (1994), Angel for alto and double
bass 0994) , Figures ofTime for orchestra (1994),Aus den Visionen van Hildegard
von Bingen for alto ( 1994), Concerto for Viola and Orchestra (1996), Impromptu
for Violin and Flute (1996), Canticle of the Sun for mixed choir (1997), In the
Shadow of the Tree for koto, bass koto, zheng and ensemble (1998) , Two Paths (A
Dedication to Mary and Martha) for 2 violas (1999) , St.john Passion for chamber
chorus, large chorus, soloists and orchestra (1999-2000) , St.john Easter for double
chorus and orchestra (2001), The Light ofthe End for orchestra (2003).
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In the Soviet period Gubaidulina earned her living writing film-scores, while reserving
part of every year for her own music. She was early attracted to the modernist enthusiasms of her contemporaries Schnittke and Denisov but emerged with a striking voice
of her own with the chamber-orchestral Concordanza ( 1970). During this period she
built up a close circle of petforrning friends with whom she would share long periods
of improvisation and acoustic experiment. Out of these experiences came many works,
such as the Concerto f or bassoon and low instruments (1975, for the bassoonist
Valery Popov) , The Hour of the Soul (1976, rev. 1988, for the percussionist Mark
Pekarsky with voice and orchestra) and ground-breaking pieces for the accordionist
Friedrich Lips like the frequently played De Profundis (1978). From the" late 1970s
onwards Gubaidulina's essentially religious temperament became more and more obvious in her work Already in Soviet times, when the public expression of religious themes was severely repressed, she was writing pieces like the piano concerto, Introitus
(1978) , the violin concerto for Gidon Kremer, 0./fertorium (1980, rev. 1986), and
Seven Words for cello, accordion and string orchestra (1982, published in the USSR
under the non-religious title Partita). Since the arrival of greater freedom under
Gorbachev, religious themes have become her overwhelming preoccupation. Many of
her religious works are on a large scale, including a cello concerto inspired by a poem
about the Last Judgement ~nd: The Festivities at their Height, 1993), Alleluia
( 1990) , for chorus and orchestra, and, most recently, tl1e colossal St. john Passion
(2000), a German commission to celebrate the Millennium, given its first performance
by the soloists, chorus and orchestra of the Kirov Opera conducted by Valery Gergiev.
Much of Gubaidulina's more recent work also reflects her fascination with ancient principles of proportion such as the Golden Section.This is particularly clear in her chamber cantatas, Perception (1983) and Now always snow (1993) as well as in orchestral pieces like Stimmen ... verstummen ... (1986) , Pro et Contra (1989) and
Zeitgestalten (1994) , this last being written for Simon Rattle and the City of
Birmingham Symphony Orchestra. Since the collapse of the Soviet Union, Gubaidulina
has lived in a small village outside Hamburg, Germany, where she delights in the peace
and quiet she needs to fulfil the huge number of commissions she has received from all
round the world.
To my mind, the ideal relationship to tradition and to new compositional techniques is
the one in which the artist has mastered the old and the new, though in a way which
makes it seem that he takes note of neither the one nor the other. There are composers
who construct their works very consciously: I am one of those who "cultivate" them.
And for this reason the world that I have assinlilated is like the roots of a tree, and the
work that grows from it represents its branches and leaves. One can indeed describe
them as being new, but they are leaves nonetheless, and from this point of view they are
always traditional, old.
Whether I wanted to influence the course of the world by aesthetical means? My point is
to influence the conceptual element in our existence. But this approach relentlessly, in
any time, demands particular representation, materialization. Imagine this representation disconnected in place and time. In the very moment the natural circulation would
stop.
Along \vith restored interest in tonality and thematic work, a return to simpler forms
appears (ostinato, strophic form , rondo) , to contemplation and meditation (in contradiction to expressiveness of the previous period) and finally to preference of retrospe-

103
ctives. As for me, there are two reasons for this: 1. it is a certain exhaustion of the thought, demand for restraint in expectation of great explosions, 2. search for sharp contrast to established material. It's these retrospectives and simpler fonns , that evoke this
effect of unexpectedness.
Dmitri Shostakovich and Anton Webem had the greatest influence on my work.
Although their influence appears to have left no traces in my music, these two composers taught me the most important lesson of all: to be myself.
I am a religious Russian Orthodox person and I understand "religion" in the literal

meaning of the word, as "re-ligio", that is to say the restoration of connections, the restoration of the "legato" of life. There is no more serious task for music than this.
Sofia Gubaidulina
Francisco Tanzer
Garten von Freuden und 'fraurigkeiten

Garden of]oy and Sorrow

Wann ist es wirklich aus?
Was ist das wahre Ende?
Alle Grenzen sind
wie mit einem Stiick Holz
oder einem Schuhabsatz
in die Erde gezogen.

When is it really over'
What is the true end?
All borders are driven
into the earth
as if with a stick of wood
or with the heel of a shoe.

Bis dahin ... ,
bier ist die Grenze.
Alles ist kiinstlich.
Morgen spielen wir
ein anderes Spiel.

Until then... ,
Here is the border.
All that is artificial.
Tomorrow we'll play
Another game.

JOZEF PODHORANSKY (1951) studied at Bratislava conservatory (in !he class of G. Vecemy)
and continued at Moscow Conservatory of Pjotr lljich Tchaikovsky (wilh M. Chomicer, V. Feigin),
where also graduated research student's post He is a professor at Academy of Music and
Performing Arts in Bratislava and a leader of violoncello mastercourses in Pies(any (Slovakia),
Oberschiitzen (Austria), Pecs, Csoognid and Baja (Hungary). He received several prizes and
appreciations on young interpret competitions (Beethoven Competition in Hradec u Opavy,
Musicians' Competition of Slovak Republic in Banslci Bystrica, Interp6dium of Bratislava Music
Festival, lnterforum Keszlhel, Hungary). For presentation of his artistry he obtained The Golden
Medal of Opus Publishing House for Braluos' cello sonatas recording and Frico Kafenda Prize
(Slovak Music Fund) for a presentations of Slovak music. Jozef Podhoransk)i plays wilh outstanding pianists (Marilin I.ap5ansk)i, !van Gajan) and also with domestic orchestras or orchestras
abroad (Charkov, Budapes~ Rzesow, Bucharest, Lublin) . ln !hose days he is recording a CD wilh
!he Slovak Radio Symphony Orchestra.

EUGEN PROCHAC ~ p. 88
)AN SLAVIK ~ p. 36
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JOZEF LUPTAK (1969) studied at the Bratislava Consenoatory \\ith Karol FWpovic and at the
Academy of Music and Performing Arts \Vith jozef PodhoranskY, Being a student he participated in

several master courses led by outstanding cellists Shafran, Pairisot, Cohen, Monighetti, May,
Tutsumi. In 1994 he received a scholarship resulting in his participation in summer courses and
autumn residency in the world-known Banff Center for the Arts (Canada) enabling him to cooperate and to perform \vith top artists- Brunner, Meyer, Hoe big and with the Colorado Quartet, and
to record a CD of Phllip RadclifT's string quartet Singpost in a Strange Land. jozef Luptiik has won
awards at many competitions- Competition of Slmoak Consenoatories (1986) , international competitions in Murcia (1989) and Liezen. He played in several European countries and Canada; as a
soloist he played \Vith the leading Slovak symphonic and chamber orchestras. Besiqes he is active
as a chamber player in \'arious ensembles, particularly in Opera Aperta ensemble. His rich artistic
activity is completed by recordings for the Slovak, Czech, Austrian radios, Hessischer Rundfunk
and a number of CDs produced in Slovakia. In 1996-97 he studied \vith Robert Cohen at the Royal
Academy of Music in London. Since 1997 he is teaching at the Consemtory in Banslci B~-strica. As
a first slm'ak artist he recorded set of Bach ·s suites for solo violoncello. His last CD project with
the five world premiere compositions inspired by Bach·s 1st Suite called Cello. There is also a
something ,.special" - cello improvisations \vith the voice and mouth rhytrns. He is the founder
and producer of the International Festival of Chamber Music Convergences in Bratislava and an
artistic director of Melos-Ethos Contemporary Music Festival.

]URAJ ALEXANDER (1944) graduated at consenoatory with prof. G. Vecernyand at Academy of
Music and Performing Arts in Bratislava \vith prof. V. Cerny. Almost thirty years he \\'aS a member
of Slovak Chamber Orchestra (1968-96). As a soloist he performed at several international festivals (Prague Spring, Bratislava Music Festival, Salzburger Festspiele) and participated at recordings for publishing house OPUS. Many of this recordings were adopted of publishing houses
(Victor-Japan, RCA- Germany). He was concertrnaster of Slovak National Opera Theatre (19932002). juraj Alexander is a member of the Bratislava Piano Quartet and a cello concerunaster of
Slovak Philharmony.

KATARfNA KLEJNOVA (1978) studied since 1996 at Academy of Music and Performing Arts

(VSMU) in Bratislava with Jan Slavik and Prof. Jozef PodhoranskY. She \\'aS a\varded at competitions in Usti nad Orlici, Beethoven's Hradec and she participated at international courses (D. Safran, J. Podborans!<y, M. Cajkovslci, R Wallfish, V. Yagling). Since 1999 as a member of Albrecht
Quartet she \\'aS participant of interpretive Somrnerakademie courses (Reichenau, Austria), festival and courses Strings Only (Zadar, Croatia). Nowadays she is a member of Slovak Radio
Symphony Orchestra and post-graduate student with Jozef Podhorans!<y at VSMU.

KATARfNA 7.\JACOVA (1981) studied at Zilina Consemtory in the class of Kveta Glasn:ikov.i As
a participant of sSsK she obtained a honorary appreciation and 3rd prize. She performed as
a soloist of E. !.alo, R Schumann and P. l. Tchaikovsky cello concertos with Consemtory Orchestra
and Sinfonietta 2ilina. She is 3rd grade student at Academy of Music and Performing Arts in
Bratislava in the class of]an Stavik.

CZABA RACZ (1979, Komarno) studied cello \vith Tetsuya Kiuchi at the Conservatory in
Szekesfehervar (Hungary) where he graduated in 1998. He concluded his musical studies \vithJan
Slavik at the Academy of Music and Performing Arts in Bratislava. He also attended mastercourses
of Mikl6s Terenyi and Josef Chuchro in Semmering. He has been a member of the Comorra
Chamber Orchestra. He is a member of the Slovak Philharmonic Orchestra and is still active in
chamber music perfoming, especially in the framework of the Bratislava String Quartet.
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ADRIANA ANTALOVA studied at the conservatory and Academy of Music and Performing Arts
(VSMU) in Bratislava with pro£. C. Sawiczovi She completed her education with pro£. Karel Patras
(master classes) in Prague and during the International Courses in Hungary. She was a member of
Bohuslav Martinii Philharmonic Orchestra in Zlin and National Theatre Orchestra in Brno (Czech
Republic). Since 1996 she has been harpist of the Slovak Radio Symphony Orchestra in Bratislava.
She devotes herself actively to the interpretation of the contemporary solo and chamber music. She
recorded solo concertos of Nancy Van de Vate and Aaron Rabuschka for the Vienna Modern
Masters and participated at the slovak composer recordings (VIadimir Godar, Petra Bachrat3) and
French music for violin and harp CD. Since 1998 she teaches at the VSMU.

ALEXANDER LAKATOS studied violin at Bratislava conservatory in the class of Prof. A. Vrtef and
continued at Academy of Music and Performing Arts in viola class of Prof. J. Albrecht. As a mem-

ber of Moyzes Quartet he participated at many performances and recordings in Slovakia and abroad. He is cooperating with Slovak Chamber Soloists Orchestra and he is a guest of Solistes
Europeens, Luxemburg.

CYRIL SIKULA during his studies at Academy of Music and Performing Arts in Bratislava he participated at various courses in Italy and other European countries. He is an active chamber music
performer. He played \vith VENI Ensemble and was a member of Slovak Radio Symphony
Orchestra.
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~SUNDAY

~~~ 16 NOVEMBER
Slovak Philharmonic
Concert Hall
7.30 p.m.

SLOVAK RADIO SYMPHONY ORCHESTRA

Petr Gribanov conductor
Nao Higano soprano
Mihaela Martin violin
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NANPARIK

Triptych (2003)*
conteplation on the poetry of Jacoporle
da Todi for soprano and orchestra
Aria I
Aria IT
Aria III - Meditation

SERGEY SLONIMSKY

Symphony No. 8 (1985)
INTERVAL

SOFIA GUBAIDULINA

Offertorium (1980)
concerto for violin and orchestra
(dedicated to Gidon Kremer)

*world premiere
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IVAN PAR1K ( 1936, Bratislava) attended the Bratislava Conse1vatory as a disciple of
Komel Schimpl in conducting and Anrej Ocenas in composition. ln 1962 he graduated
the Academy of Music and Performing Arts in Bratislava, where he studied with
Alexander Moyzes. He worked as a music counsellor in the television and later as a teacher at the Academy, lecturing on music education and aesthetics at the Dance
Department. 1\venty years later he was appointed the vice-chancellor, in 1990 a professor, in 1995 the chancellor of the Academy.
As a composer, !van Pan'k revealed mastery of miniature and fragment. His sense of
detail, intimacy of expression, elements of sophisticated sonority and accent on instrumental genres characterize his chamber output. Interest in detail and its properties is
linked to his inclination to fine arts and conditions his way of shaping the music material by using the serial technique, aleatorics and by stresing the timbre. He has been
active in the field of electronic music, created music for theatre plays and has written
theoretical articles. Intellectualism and a strong personal tone of Parik's music
enriches the conte:>.t of the music of his generation with a special feature.
Works (selection): Two Songs on Lyrics by Ancientjapanese Poets (1959) , Three
pieces for Piano (1960) , Quotations for mixed chorus (1964) , Music to an
Exhibition for flute solo (1968) , Hommage a William Croft for tape (1969) , Sonate
for clarinet (1974) , Epitaph If for flute and guitar (1976), Time ofDepartures, two
songs for soprano (tenor) and piano (1978) , Music for Winds, Double Basses and
Percussion (1979), Seen Closely Above the Lake for narrator, wind quintet, piano and
string quartet (1979) , Music for Milos Urbdsek for string quartet (1981), Musica
Pastoralis for large orchestra (1984) , Quadrophony for 4 cellos (1987) , Two Arias
on Stabat Mater Fragments for higher voice and orchestra (1989) , How to Drink
from the Well, music to a poem by Milan Rufus (1990), Concerto grosso for tape
(1990) , Letters loa Girlfriend, 5 small pieces for piano (1992) , Kyrie in memoriam
Konstantinus the Philosopher for organ (i993 ),Meditation upon Texts byjacopone
da Todi for flute and organ, Missa brevis (reconstruction of a work from 1957).

Triptych for soprano and orchestra with the te:>.t fragments of the Stabat mater sequency consists of two arias composed before 1989 and of Meditation that was finished in
2002. The two arias couldn't be performed until to the 1990s when they were first put
on stage and sung byJozef Kundlak, )ana Pastorkova and Nao Higano. The triptych is
only the fragment of the vocal-instrumental piece Stabat mater which is still being worked on.
For long years my mind has been occupied with the texts about the suffering of the mother, the Mother of the Son of Man. About the pain of the One who bore a child into the
world that too often makes us suffer so much. I spent a lot of time thinking about the
fates of mothers whose children have been for them a cause not only for joy, but also
a deep sorrow. Maybe also that is why I meditate over the fate and the strenght of
a woman whose life has not been marked only by happiness and I try to pay my tribute
to those numerous without name who did not have the chance to feel their mother's love
- maybe therefore Stabat mater dolorosa...
Dedicated to my'vife in memory to our daughter Dagmarka.
!van Pan'k
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jacopone da Todi
Stabat Mater (fragments)
Quae maerebat et dolebat
pia Mater dum videbat
nati poenas incliti!
Quis est homo qui non fleret,
matrem Christi si videret
in tanto supplicio?
Eja, mater, fons amoris,
me sentire vim doloris
fac ut tecum lugeam.
Stabat Mater dolorosa
jux1a Crucem lacrimosa
Dum pendebat Filius.
Sancta Mater, istud agas,
Crucifixis fige plagas
Cordi meo valide.

SERGEY MUIAILOVICH SLONIMSKY (1932, Sankt Petersburg) studied composi-

tion, piano and polyphony with Nicolai Uspensky, the author of the reading book
Samples ofAncient Russian Vocal Art. Nowadays he is professor of St. Petersburg conservatoire and Samara Pedagogical University. Slonimsky finds congenial fantastic realism, "black" humour and tragic grotesque of such classical writers of Russian art as
Gogol, Dostoyevsky, Bulgakov, Kharms, Zoshchenko. In some of his compositions he
follows the style of avantgarde music (Antiphones for string quartet, Dialogues for
wind quartet, Concerto-Bu./fo, Colour Fantasy, Petersburg's Visions and others). His
opera The Master and Margarita (chronologically the first adaptation for stage of
Bulgakov's novel) had been prohibited for stage during seventeen years after the performance of the first act in the Leningrad House of Composers conducted by Gennady
Rozhdestvensky. One of the new compositions by Slonimsky is Petersburg's Visions
after Dostoevsky was perfomed by Yuri Ternirkanov in eight cities of the USA, including
New York (Carnegy Hall) , Boston, San Fransisco, Los Angeles in 1996.
Works (selection): Virinea, opera (1967) , The Master and Margarita, chamber ope-

ra in 3 acts (1972) , Mary Stuart, a ballad opera in 3 acts (1980) , Hamlet, opera
(1990) , Tsar lxion, monodical drama (1993), loan the Terrible's vision, russian tragedy (1995), ten symphonies (1958, 1978, 1982, 1982, 1983, 1984, 1984, 1985,
1987, 1992), Chromatic Poem for organ (1969), Concerto for Symphony Orchestra,
Ellsemble ofElectric Guitars and Solo Instruments (1974), Festive Music for balalaika, spoons and symphony orchestra (1975) , A Chorus Song for contralto, flute,
oboe, trumpet, balalaika, harmonium, spoons, vibes and 3 electric guitars (1975),
Novgorod Dance for clarinet!, trombone, violoncello, piano, percussions and magnetic
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tape (1981), American Rhapsody for 2 pianos and harpsicord (1990), 24 Preludes
and Fugues for piano (1994) , One Day ofLife, cantata for 4 solists, chorus and chamber ensemble (1998).

SOFIA GUBAIDULINA -t p. 101
The Offertory (in Latin, O.ffertorium) is another musical aspect of the Mass, but rather
than a liturgical tune, Gubaidulina's concerto turns on the Royal Theme of Bach's secular Musical Offering. According to Gubaidulina, "The theme [offers] itself up as a sacrifice." Bach's Royal Theme remains approximately visible for much of the work, is
later turned around, and in such astonishing garments. It's in three continuous
sections, each headed by a fascinating Webernesque deconstruction of the Bach's theme. Offertorium is aptly subtitled "Violin Concerto" to reflect the role ofthe solo violin, originally written for Gidon Kremer. The e:-.-tensive violin part is technically demanding, and the vigorous orchestral interjections range from the hauntingly \vispy to the
aggressively colorful.

TilE SLOVAK RADIO SYMPHONY ORCHESTRA (SOSR) was established in 1929 as a first professional orchestra in Slovakia. From that time SOSRpromoted Slovak music and helped to enrich
the Slovak orchestral repertory. The existence of the orchestra is therefore linked with the boom
of the modern Slovak music. The weight of the repertory lies on the Romantic and 20th century
music. The list of orchestra principal conductors includes for e.xample (udovft Rajter, I.adislav
Slovak, Otakar Trhh'k, Bystrik Reiucha, Ondrej Lenard and Robert StankovskY. The orchestra participates at important musical events (Bratislava Music Festival, Melos-Ethos, Week of the New
Slovak Music) and in important concert halls abroad. It co-operates with the Slovak Television,
music companies such as Opus and HNH International. The orchestra is one of the main performers of contemporary Americn music for the MMC Recordings. Many of outstanding conductors
and soloists appeared with Orchestra (Charles Mackerras, Zdenek Kosler, Vaclav Smetacek, Gidon
Kremer, Peter Dvors!<y, Jose Carreras, Juraj Bartos, Ivan Zenacy and otlters). Current chief conductor, canadian Charles Olivieri-Munroe, took the position in the year 2001.

PETR GRIBANOV (1952) graduated conductors' faculty of Rimsky-Korsakov Leningrad State
Conservatory in 1976 and Opera-Symphony conducting faculty class of Professor G. Yerjemsky in
1982. He has finished his post-graduate education in Novosibirsk He has won the First Prize at the
second Russian Conductors' Contest in 1988. He spent 7 concert seasons working \vith Irkutsk
Symphony Orchestra. He was the head of Karaganda Symphony Orchestra, the Main conductor of
Krasnoyarsk Academic Symphony Orchestra and Chief conductor of Karaganda Symphony
Orchestra. Petr Gribanov conducted and had a success in Moscow, New York, Osaka, St.
Petersburg, Kiev, Lvov, Novosibirsk, Ulyanovsk, Novgorod and other cities.

NAO HIGANO was born in Tokyo. In Japan she studied at University in Seitoku (graduated in
1989). She continued her studies at the Academy of Music and Performing Arts in Bratislava (in
the class of Hana Stolfova-Bandova). She cooperated \vith Capella Istropolitana, Chamber Opera
Bratislava, State Opera Kosice (La traviata). She is a regular guest at the Slovak National Theatre
Opera in Bratislava; among other roles she performed The Woman in Arnold
Schoenberg's Expectation there (2002). At the Brno National Theatre she has performed the main
role in Michal Kosut's opera !flgenie (2001). Her repertoire is very wide - from the music of the
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Baroque era up to the contemporary music. She is also focused on Slovakian vocal repertory: Nao
Higano gave the premieres of works by Jozef Malovec, !van Parfk, Juraj Benes and in Japan for the
first time presented works by J:in Levoslav Bella, Viliam Figus-Bystry or Mikul.:iS SchneiderTrnavskY. She co-operates with Slovak Radio on recordings of European and Japanese music.

Romanian-born MIHAEIA MARTIN has achieved the reputation of being one of the most outstanding violin virtuosos of her generation. She began to study violin \vith her father at the age of
five, and later went to study with prof. Stefan Gheorghiu, who had been himself a pupil of George
Enescu and David Oistrach. She has won numerous international competitions, beginning with the
Second Prize at the Tchaikovsky Competition in Moscow when she was 19 and follow~d by top prizes in Montreal, Sion, Brussels. Her First Prize win at the First International Violin Competition in
Indianapolis led to a steady international career. Her debut in Carnegie Hall, New York, was described by New York Times as "one of the most exciting debut concerts of the year". Among the
orchestras she has performed \vith are BBC Symphony, the Royal Philharmonic, the Montreal
Symphony, Mozarteum Salzburg, Gewandhaus Leipzig, Hol~wood Bowl \vith conductors such as
Kurt Masur, Nikolaus Harnoncourt, Charles Dutoil, Neeme Jam. Since I 992 she has taught at the
Musikhochschule in Cologne. Her \1olin is a]. B. Guadagnini from 1748.
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~ 12-14 NOVEMBER
Energy Consulting and lnfonnation
Centre, Konventna 9

FRINGE EVENT

"In the Beginning was the Word"
Text in the Contemporary Music
(Song, Opera)

7th International Symposium in the
framework of the Melos-Ethos festival
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WEDNESDAY 12 NOVEMBER
10.00-12.30 a.m.
Frieder Reininghaus (Cologne)
"Am Anfang war das Wort am" - iiber die schwindende Bedeutung des Tex1es im
Musiktheater des spaten 20. Jahrhunderts
Diether de la Motte (Vienna)
Gedichte, die selber Musik sind
Peter Hahisz (Budapest)
"Sehen aus Fenster gedriickt das Gesicht": Beckett und Kurtig
Maria Kostakeva (Sofia- Essen)
Das Musiktheater im Exil und in der Diktatur
Detlef Gojowy (Cologne)
Zehn Jahre fiir Cajkovskij: Stationen unbekannter Musikgeschichte aus einem
Tagebuch

1 .30-4.00 p .m .
Mieczyslaw Tomaszewski (Cracow)
Polnisches Lied - Recoinassance
'ad'a Hrckova (Bratislava)
Slowakisches Lied: Von dern Nationalen zu dern Universalen
Jonas Bruveris (Vtlnius)
Word and Sense: Several Lithuanian Examples
Teresa Malecka (Cracow)
Polish Songs of Last 30 Years

THURSDAY 13 NOVEMBER
10.00- 12.30 a.m.
Vladimfr Bokes (Bratislava)
Wahrheit nach 50 Jahren. Das Christliche und Westliche in Eugen Sucholis "Katrena"
Tibor Tallian (Budapest)
"Die letzten fiinf Szenen". Attila Bozays Madach-Oper
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Erik Dremel (Hamburg)
Entwicklungen der Oper in GroBbritannien 1970-90
Regina Chlopicka (Cracow)
Krzysztof Penderecki's Musical Theatre
Marketa ~tefkova (Bratislava)
Der Traum einer romischen Kurtisane, der (auch) in die (Musik-) Geschichte eingehen sollte: Poppea-Oper von Claudio Monteverdi und Poppea-Lieder von Juraj Bene$

1 .30-4 .00 p .m .
Miloslav Blahynka (Bratislava)
Exotismen in der slowakischen Vokalmusik 1973- 2003
Michaela Mojli.Sova (Bratislava)
Die neueste Hamlet-Opemversion. "The Players" von Juraj Benes (1994)
Juraj Hatn'k (Bratislava)
Authentic Texts in my Vocal - Instrumental Music (Empathy- Reconstruction Imagination)
Marek Piacek (Bratislava)
Te:>.1e in "Nuntium Magnum", "Urban Songs", "Der letzte Flug", "Sutra von Bratislava"
u. a.

FRIDAY 14 NOVEMBER
1 0.00- 12.30 a .m .
HermannJung (Mannheim)
Musik und Lyrik im Liedschaffen von Wolfgang Rihm
Malgorzata Janickia-Slysz (Cracow)
Krzysztof Penderecki's "Intertextual" Strategy in "Ubu Rex"
Yvetta Kajanova (Bratislava)
Word in Songs by Ilja Zeljenka
Norbert Adamov (Bratislava)
Religiose Te:>.1e in der zeitgenossischen Musik
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Sektion der Jungen

1.30-4 .00 p .m .
Ewa Siemdaj (Cracow)
Categories of Expression in Penderecki's "Black Mask"
Agnieszka Draus (Cracow)
The Last 30 Years in the Polish Opera
Vladimfr Moravcfk (Bratislava)
The Slovak Idiom in Two Operas about the Drowned (Benes, Salva)
Kazimierz Ploskon (Cracow)
Marek Stachowski's Songs
Zuzana Dosekova (Bratislava)
Religious Inspirations in the "Normalisation" Period. On the Original Text Canticum
byMiro Bizlik
Marcin Strzelecki (Cracow)
Lutostawski's Songs
Boris Balusfk (Bratislava)
"Postmodem" Song Cycles by Ivan Pan'k (since the 1970s)
Robert Kolii' (Bratislava)
The Present and Romance. On Setting the Poetics ofjanko Kcil' to Music in the 1970s
(Fragments)
Kinga Kiwata (Cracow)
Henryk Mikotaj G6recki's Songs
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DOCUMENTATION 1991 I 1993 I 1995 I 1997 I 1999 I 2001

(composers - compositions - performers)
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Acezantez: Ruiacvijet (97, Acezantez)
Adamik,Josef: Labil and Improbable Dances (9 1, AGON)
Adams, John: Violin Concerto (95, SF/P.Keuschnig/K.Nikkanen, vn), Shaker Loops (97, Slovak
Sinfonietta Zilina!). Powolny)
Ager, Klaus: An die Stifle (93, J.Fabera, ob!fravnicek Quartet)
Aiblinger, Peter: Verkiindigung* (97, Ensemble Wien 2001)
Andriessen, Louis: Ouverture pour Orphee (93, E.Chojnacka, cemb), la Voce (95, F.-M.Uitti,
vc), Registers (97 Z. Krauze, pO
Arigaza, Rodolfo: Diferencias del tercer tiento (01, H. Sparnaay, bel)
Ami, Tzvi: Mizmorei Tehilim (91, Slovak Madrigalists/ L.Holisek)
Baan, Josef: Mirrors, (01, Arte Quartet!)
Bagin, Pavol: Pastorale (93, M.]urkovic, fl), Poetic Moods* (95, Sl01'.1k Philharmonic Trio)
Bachrata, Petra: Piano Trio (97, students of the AMPA), Ontogenesis (99, M.StreitoviPopelii'ovi,fl)
Barren, Richard: Ne songe plus afuir (95, F.-M.Uitti, vc)
Bartoii, Hanus: Passing of Time (01, Mondschein Ensemble)
B:i.zlik, Miro: Aria (91, tape), Cancer/ante Music (91, SF/ W.Michniewski), Songs 011 Chinese
Poetry (91 , M.Beiiai.'kov-:1, alto/chamber ensemble), Wind Quintet (95, New Slovak Wind Quintet);
Apparition d'apre's Stipha11e Mallarmtf* (97, Melos Ensemble/A. Popovii.'IH. Lednirovi, sopr),
Introitus* (99, Slovak Radio SO/ RStankovsk)l/ A.Kohutkovi, sopr), Septetto resonancen on
B-A-C-H+ poesiej E. Vincze* (01, Ensemble SurPlus)
Benes,Juraj: Intermezzofor 6 Flutes (91, Flauti di Bratislava), 0 virtu mia (91, S.Kopi.'ik, Bl).V.
Michalko, org), Il sogno di Poppea (91, A.Csengery, sopr/M.Kurtig, pO, Waltz for Colonel
Brumble (93, Bratislava Chamber Ensemble/ D.Gazon), Requiem• (95, Czech State Philharmonic
Brno, Brno Philhannonic Choir/RBernas/ I.Matyasovi, spor/ M.Beiiai.'kovi, mezzo-soprii.Pasek,
ten!F.Duriai.', bass); Intermezzo 3 (97, M. Skuta, pfiE. Skutovi-Slanii.'kovi, pO; Chanson triste*
(97, Opera aperta); Lunovis* (97, DetskY a mladeinicky zbor SRo); Cantata No. 2 (dijeuner)
(97, Ensemble 2e2m), Haiku* (99, N.Higano, sopr/E.Ginzery, zrnb), Music to f S. (99, Slovak
Sinfonietta Zilina!L.Svirovsky'), Going To* (01, Violoncello sextet), Concerto for piano and
orchestra* (01, Slovak Radio SO/R Re\vakO\vicz, condJE. Skutovi, p)
Berger, Roman: Exodus IV (91, ).V.Michalko, org), Adagio for fan Bratmy (91, M.Jokanovic,
vn!N.Popovic, pO, Epitaph for Copernicus (91, tape), De profundis (91, S.Kopi.'ik, bass/tape)
Memento after the Death of Miro Filip (93, State Philharmonic Brno/A. Tamayo), November
Music (95, D.Buranovsk)l, pO; lullaby (97, D. Slepkovslci, msopr/D. Buranovsk)l, pO, Korczok in
memoriam (0 I, Moyzes Quartet/Voci Festose)
Berio, Luciano: Folk Songs (91, S.v.Osten, sopr/AGON/Musica viva Pragensis!B.Kulinsky'),
Sequem:a VIII (93, T.Grindenko, vn)
Betko, Milos: Office on the Road* (97, Ensemble Wien 200l) ,Aft1ovementAccording to Dionfz
D.* (99, Slovak Radio SO/R Stankovsky')
Bokes, Vladimir: lines for 12 singers (91, SlovenskY komornyzbor/P.Prochizka) Wind Quintet
No. 3 (93, Bratislava Wind Quintet), Preludes mld Fuguesfor Piatw op. 53 (95, S. Zamborskjl, pO,
Variations on a Theme by]tin Egry op.60* (95, Bratislava Wind Octet/A.Popovii.'); Inquieto (97,
Ensemble 2e2m), Capriccio for flute and piano (99, M.Streitovi-Popelii'ovi, fl/E.Skutovi, pO,
Preludes and Fugues for piano (99, E.Skutovi, pO, Aria offtfargarethe* (0 I, G. Ja5kovi, cl!H.
Sparnaay, bel)
Borden, David: The Continuing Story ofCounterpoint, Part 2 (93, Double Edge)
Boros, TorrniS: Pantomima zvuku (97, students of the AMPA)
Boucourecbliev, Andre: Tombeau (97, Collegium for Contemporary Music)
Bosseur,Jean Ives: Creation En Quete de Tango (99, Intervalles)
Boulez, Pierre: Doll (93, SF Brno/A.Tamayoi}.Mende, sopr), !Mrive (95, Moscow Contemporary
Music Ensemble/ A.Vinogradov)
Bowles, Paul: Night Waltz (93, Double Edge)
Bruynel, Ton: Dust (01, S. Sparnaay, org/tape)
Bryars, Gavin: Glorious Hill (95, Hilliard Ensemble)
Buck, Ole: Fiori di Ghiaccio (99, Storstrj:lms Kammerensemble/Henrik Vagn Christensen)
Burgr, I.:ubomir: God, Why Have You Forghe11Me?* (97, students of the AM.PA)
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Burlas,Ivan: Spring Quartet (93, KRosko, tr/ M.Skuta, pfl Reiter Quanet/M.Vach)
Burlas, Martin: The Decline of Gods (93, M.Burlas, keyboards/ D.Balli, gramoph,meotar/
V.S!ama, bicycle), Splendid Event* (95, tape), 7th Day Records (95, VE.NI ensemble),
A Redundant Shudder* (99, Opera aperta/V.Zboroi\, spk), Die wumdliche Melodie* (0!,
Mondschein Ensemble)
Burt, Francis: String Quartet No.2 (95, Arditti String Quartet)
Busotti, Sylvano: 5 pieces for David Tudor - I piece (97, z. Krauze, pf)
Cage, John: Aria (S.v.Osten, S/AGON/Musica viva Pragensis/ B.Kulinsky') 5 Melodies (93,
A.Malkus, pf), The Composed Improvisation (93, W.Konink, tamb.pic), Two (93, Double Edge),
Etudes Bcreales I & 11 (95, F.-M.Uitti, vc), She is Asleep (99, B.Grifith, voice!E.Skutova, ppf)
Cameron, Allison: The Chamber of 51atues (93, Veni ensemble/ T.Battista), Rmnsnout (95,
VE.NI ensemble!A.PopoviC)
Campana,Jose Luis: Creatio11 pour quatuor (99, Intervalles)
Caprioli, Alberto:A quinze am (91)
Cardew, Comelius: Material (93, Agon/PKofroii)
Casken,john: Sharp thonre (95, Hilliard Ensemble)
Cifariello Ciardi, Fabio: Fin.zione pre VIZ, tape, quadroph (93, A.]ablokov, vn/X.Chabot, supervisor,IRCAM)
Cowell, Henry: The Aeolian Harp (99, Z. Krauze, pf)
Crumb, George: Vox balaenae (93, Trio Salome)
Cekovslci, [ubica: BroWiz's Moveme111* (97, students of the AMPA), Fractal (0! , D. Buranovskji,
p/ Slovak Sinfonietta lilina! L. Svarovsky')
Demierre,Jacques: Bleu (95, L'an pour !'art: B.Griffith, sopr)
Denisov, Edison: Chamber Symphony No.2 (95, Moscow Contemporary Music Ensemble!
A. Vmogradov)
Detoni, Dubravko: Assonance (97); Phonomorphia 11 (97, F.Do5ek, pf, D.Detoni, pf) );
Vergessene/lfusiken (97, Moyzesovo kvarteto); Fairy Tale (97, Acezantez); Walzer (97,Acezantez)
Dinescu, Violeta: Scherzo da fmztasia Ill (97, l.PristaSova, vn, J.Luptak, vc))
Dlouhy, Dan: Doubts (95, DAMA DAMA)
Domanskj, Hanus: Ad libitum (93, Duo clarinettina/F.Rek, perc/ T.Ga:il, pf), Sonatafantasia
"Etenral Song" (99, J.Palovicova, pf)
Durieux, Frederic: Deurmir f or cl and electr.operation (93, R.Sebesta, el/JC.Chabot, supervisor/IRCAM)
buris,Juraj: Portrait (95, EA)
Eben, Petr: Sunday Music (91, ].V.Michalko, org); Festive Voluntary (97, J.Kalfus), job (99,
J.Y.Michalko, org/L.ChudJk, spk) , landsC11pes ofPatmos (99,J.Y.Michalko, org/L.Cabej5ek, bat)
Eckert, Gerald: GefaltetesMoment (0!, Ensemble SurPlus)
Ekimovsky, Victor: Avicenna's Mirror (95, Moscow Contemporary Music Ensemble/
A. Vmogradov)
Faltus, Leos: The Name ofthe Rose (91, DAMA DAMA)
Fedele, Ivan: Dorza.x (95, XChabot, fllelectronics)
Feldman, Morton: Last Pieces (93, M.Schroeder, pf), Piano (93, M. Schroeder, pf), Only (95,
Hilliard Ensemble); /(jng ofDenmark (97, Collegium for Contemporary Music), The Viola in my
Life I (01, Ensemble SurPlus)
Femeyhough, Brian: Bene Aifabeth (93, W.Konink, perc)
Ferrari, Luc: Programme commun (93, E..Chojnacka, cemb)
Flammer, Emst Helmuth: Etude I; Farbenmusik (95, Ch. M. Moosmann, org)
Ford, Ronald: High Rise (01, A. Gabry5, cb)
Fox, Christopher: Straight Lines in Broken Times (99, Opera aperta)
Freitag, Erik: In the death_s hour ofAlj01zs Alfred Schmidt - Scene from opera Da Capo al
Capone (01, Ensemble WienerCollage)
Fribec, Kre5mir: Makedonia (97, Acezantez)
Frith, Fred: Seven Circles (97, D. Wandewalle, pf)
Fujikura, DaJ: Vanished Whisper* (01, H. Sparnaay, bci!S. Sparnaay, org)
Fundal, Karsten: The Wings of a Butterfly (99, Storstr0ms Kammerensemblelllenrik Yagn
Christensen)
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Fiirst, Paul Waiter: Tromboncussion (99, Percussion Plus)
Gabrys, Ryszard: An die Freude (01, A. Gabr-yS, cb)
Gabuniya, Nodar: Elegyfor chamber orchestra (99,Virtuosos of Lvov)
Gardner, Stephen: l'ou Never Klww Wbal's Round the Comer (99, Concorde)
Ga5parik, Robert: Deep-Biuew Rocktume op. 40* (97, students of the AMPA)
Georgescu, Corneliu Dan: String Quartet No 3 (99, Moyzes Quartet)
Gerhardt, Frank: Nachtwiirls Musik (91, B.Sitzius, pO
Gismonti, Egberto: Cherubin (99, Intervalles)
Glass, Philip: The Fall ofthe House ofUsher (99, AGON Orchestra/P.Kofroii!P.Tyc, stage director)
Globokar, Vinko: £changes (95, V:Globokar, pos), ?Corpore/ (95, V.Globokar), Cris des A/pes
(95, V.Globokar, Alphorn), Kolo (95, Coro Zerocento/K.Seidmann/ V.Globokar, pos)
Godir, Vladimir: Sonata i11 memoriam Victor Shklovsky for cello and piatw (91, ].S!avik,
vc/D. Rus6, pO, Barcarole* (93, Slovak Chamber Orchestralj.Ciimarovic, vn!B.Warchal),
.Meditation for Violin Solo, String Orchestra atul Kettle Drums* (95, SKO Zilina/ LSv:irovskY/
].Ciimarovic, vn); Ricercar per quattro stromenti (97, Opera aperta), Emmeleia* (99, Slovak
Sinfonietta Zilina /L.SvarovskYII.PristaSovi, vn)
Goreck.i, Henryk Mikolaj: Already it is Dusk string quartet No 1 (93, Silesian Quartet),
Symphony No 3 op. 36 (93, Slovak Philharmonic/A.Borejko/E.Izykowska, sopr), Afusiquette JV.Trombone Concerto op. 28 (95, A.Hrubovcak, pos/].LuptaCik m!., clar/).Luptak, vel V.Godar, pO,
String Quartet No.2-Quasi 11110 fantasia op.64 (95, Moyzes Quartet), Recitatives mu/ AriososLerchenmusik op.53 (95, ).Luptacik, cl/).Luptak, vel V.Godar, pO, Amen (95, Slovak Radio
Children's and Youth Choir/Echo), Beatus ~'ir (95, Slovak Philharmonic/ Technik Choir/Tempus
Choir/A.Boreyko!P.Miku!aS, bass); Refrain (97, SFIP. Keuschnig)
Graham, Peter: Get Out Of Wbatever Cage You Are In (93, Agon!P.Kofrofi), Moens (01,
Mondschein Ensemble)
Grisey, Gerard: Tempus ex machioo (0 I, Cracow percussion group)
Grygar, Milan: Linearpartitur (93, Agon!P.Kofrofi)
Gubaydulina, Sofiya: De profwulis (93, E.Moser, bayan), Seven Wortk (93, Young Soloists of
Bratislava/D.Gazon/ K.Gheorgyan, vc/E.Moser, bayan), In croce (93, K.Gheorgyan, \'CIE.Moser,
bayan), Concordanza (95, Moscow Contemporary Music Ensemble/A.Vinogradov)
Gubler, Rico: Klarste Durchsicht (01, Arte Quartet!), Loudspeakers (01, Arte Quartet!)
GuiUou, Jean: Colloquee.2, op.ll, ColloqueC.5, op.I9 (0 1, ). Guillou, p/Z. FerjenCikova, org),
HYPERJON or the Rhetoric ofthe Fire, op. 45 (01,). Guillou, org), Ca1ztilia110 op. 24 (01, M.
Streitova-Popel:ii'ova, ll!M. FarkaS, p), Sooota I. op. 5 (01, M. FarkaS, p), Feteop. 55 (01, M. Pafa,
vn!M. Kovai'ik, org), Co-incidence (01, M. Pafa, vn), A/ice au Pays de tOrgue (01, Z.
FerjenCikova, org/0. Jamrich, spk)
Guy, Barry: Un coup de de's (95, Hilliard Ensemble)
Haas, Georg Friedrich: ...kein Ortfor Begegnung (99, Percussion Plus)
Hamel, Peter Michael: Ka.f/ka-Weiss-Dialoge (91, M.Radic, vl!E.Prochac, vc)
Hamilton, Andrew: Tree (99, Concorde)
Hartzell, Eugene: Wbo cloims that it is not UJOrth to commit a crime? - Scene from opera Da
Capo a/ Capone (01, Ensemble Wiener Collage)
Harvey,}onatban: Curoe with Plateaux (95, F.-M.Uitti, vc)
Hatrik, Juraj: The Submerged /ofusic (93, Young Bratislava Soloists/F.Lynch, sopr/D.Gazon),
/ofoment musical avec JS.Bach (95, A.Kohutkovi, sopr/V.Samec, fli).Budz:ik, cor/A.}ablokov,
vn!R.Sasina, cbiM.Lap5anskY, pO; An die musik (97, P. Krajniak, \n/j. Luptik, vc/R. Sebesta,
cl/Eleonora Skutova-Slanickova, pO, The Lost Children (99, Moyzes Quartet/G.Be!aeek, bass),
Once Upon a Time, There Was a Silence (99, Anirnae Trio), "The Girl and the Tree" (01, H.
Bachova, s/K. Hlistova, I. Sovova, vnl). Hatrik, p)
Haubenstock-Ramati, Roman: Les symphonies des timbres (91, Slovak Radio SO/M.Bamert)
Heiniii, Mikko: Three Finnish Folk Songs (93, Finnish Radio Chamber Choir!E.·O.Siiderstrom)
Hellstenius, Henrik: Sokk (99, G.DrausvoiVtape), Henze, Hans Wen~er. El Rey de Harlem (97,
Ensemble Musica temporale/ A. MounkiS. V. Osten, sopr)
Holliger , Heinz: Fh'e Pieces for Orga11 mu/ Tape (95, Ch. M. Moosmann, org)
Hiilszky, Adriana: Avance (97, Ensemble Musica temporale/A. Mounk)
Huber, Klaus: P/ainte -lieber spa/let mein Herz.. .11 (95, L'art pour !'art)
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Huber, Nicolaus Anton: Ohne Holder/in (01, Ensemble SurPlus)
Hrusovskf, Ivan: Idee fixe (91, M.Piacek, 11), Combinationi sonoriche per 9 stromenti (93,
Bralislava Chamber Ensemble/D.Gazon), Three Studies (93, Finnish Radio Chamber Choir/E.O.SOderstriim), SotUJtafor Violin and Piano No.2* (95, Ensemble Wiener Collage); Lamento (97,
P. Saray, m/M. Banda, via); Seven &gatellesfor PianoS. C3pova-Vizv:iryova, pO; String Quartet
No. 3 (97, Moyzesovo kvarteto)
Chini, Andre: Le chant des coquil/ages (99, Kroumata Ensemble)
Irshai, Evgeni: Gospodi vozvakh (95, Moyzes Quartet), A11agram on the nmne Emst Bloch (99,
V111uosos of Lvov)
IStl'llll, Miloslav: String Quartet No.2 (91)
h'es, Charles: The UtUitlSWflred Question (93, Veni ensemble/ T.Batlista), SymphiJuy No.2 (95,
Czech State Philharmonic Bmo/R.Bemas); Study 20- Sevm Durations Umwenly Divided (97, D.
Vandewalle, pO
Janarcekova, Vi era: Aber al/es war Mttsik (91)
Jardanyi, P:il: Love Songs (91, A.Csengery, sopr)
Jasinski, Marek: Beattts ~'ir (97, Detslcy a mladeinicky zbor SRoiJ. Rychla)
Jeney, Zoltan: Soli/oquium No I (91, Z.Gyiingyiisi, 11), SelfquotatiollS (95, Componensemble),
.Miserere mei, Dells (99)
Kabel.:iC, Miloslav: 8 /nvenzioni (91, Cracow percussion group)
Kagel, Mauricio: Recitativarie (95, L'art pour l'artl B.Griffith, sopr/cemb), La Voce (95, L'art
pour !'art), Serenade (95, L'art pour !'art), Trio i11 Three Movements (99, Animae Trio),
Phantasiestiick (01, Mondschein Ensemble), Schattenk/iinge (01, H. Spamaay, bel)
Kaipainen, Jouni: Lacrimosa op.36 (93, Finnish Radio Chamber Choir/E.-O.Siiderstriim),
Andamento- Trio If (99, Storstrj6ms Kammerensemble)
Kancheli, Giya: Life without Christmas-IV.Night Prayers (95, Moyzes Quartet)
Kapyrin, Dmitri: Pastorale (95, Moscow Contemporary Music Ensmble/A.Vinogradov)
Karayev, Fara: ...a crumb of music for George Crumb (95, Moscow Contemporary Music
Ensemble/A.Vinogradov)
Kasparov, Yuri: Over Etenu.~l Peace (95. Moscow Contemporary Music Ensemble/
A. Vinogradov/V.Popov, fg)
Kazandjiev, Vasil: Episodes (97, Collegium pre sueasm! hudbu)
Kaufmann, Dieter: Paganihi/ismo (99, E.Denisowa, vnltape), Grmui]eu (01 , Rjurco,acc/tape),
Paganihilismo- Ouverture to opera lJa Capo a/ Capone (01, Ensemble Wiener Collage)
Kelemen, Mirko: Tantaua (97, Acezantez)
Kinsella, John: Symphony for Five (99, Concorde)
Klusak, Jan: Little Voice Exercises with texts by FKajka, Proverbs for deep voice mui brass
instruments, SotUJia for violin atui brass i ttslruments (91)
Kmitovli, ]ana: Four Miniatures (97, students of the AMPA)
Knapik, Eugeniusz: String Quartet (93, Silesian Quartet)
Knittel, Krzystof: Nibirn (97, Slovak Sinfonietta 2ilina I J.Powolny)
Kofroii, Petr: Enhexe (93, Agon/P.Kofroii)
Kolman, Peter: E 15 (91, tape), Monumento per 6,000.000 (91, SF/W.Michniewski),
Panegyrikos (93, Bratislava Chamber Ensemble/D.Gazon), Concerto for Orchestra* (95, Slovak
Philharmonic/P.Keuschnig)
Komorous, Rudolf: Olympia, ChattsOit, Sweet Quee11(91, Agon)
Kopelent, Marek: Music for 5 (91, Agon), Chant du merle au ditenu (91, S.v.Osten,
sopr/Agon), StiU-/ife (95, Moscow Contemporary Music Ensemble/A.Vinogradov)
Ko5ut, Michal: Trio* (95, Sonata a tre), A Dress for Desdemo1U1 (95, Nao Higano,
sopr/P.VrbinCik, vl), lmprese (01, N.Higano,s/E.Ginzery,dulcimer)
Kozarenko, Alexandr: Sinfonia estravagatlZtl (99, Vll'luosos of Lvov)
Krajci, Mirko: Laudate Dominum (93, Young Bratislava Soloists/D.Gazon); Proroctvd* (97, V.
Rackova, fl/J. Simonovic, rec/Detslcy a mladeznicky spevacky zbor SRoiJ. Rychl:i), Preludium
Toccata and Fugue* (99. Animae Trio)
Krak, Egon: Pmwptikum (93, T.Ga:il, pO, So1U1Ie en deux expressiotts caracttfristiques (95J.
Sla~ik, vc/D.Rus6, pO; SotUJte en deux expressiotts caracliristique francaises (97, Ensemble
2e2m), lettre demon mouli11* (99, lntervalles!D.Bencova, guiVA.Rusn:ik, vbO
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Krauze, Zygmunt: Voices for ensemble (91, Agon), Arabesque (97, SKO Zilina I ]. Powolny I Z.
Krauze, pf), Stone Music (99, Z. Krauze), Gloves Music (99, Z. Krauze); Quatuor pour 111 Naissance
(97, Opera apena), Concerto for piano and orchestra No. I (01, Slovak Radio SO/R. Re\vakowicz,
cond./Z. Krauze, p)
Kienek, Emst Tape and Double (0 I, E. SJ.:utov.i-M. Skuta, pltape)
KubiCka, Vitazoslav: Wolves op. 118 (97, Bratislava Clarinet Quartet klarinetove kvarteto)
Kulenty, Hana: Efor E (93, E.Chojnacka, cemb)
Kupkovic, Ladislav: Flesh oftbe Cross (91, Cracow percussion group),"... " (91, Moyzes Quartet),
String Quartet A major (91, Moyzes Quartet), Little Rococo Symph01~y in Bflat major* (93, Slovak
Chamber Orchestra!B.Warchal)
Kurtag, Gyrirg)': Games-Selection (91., M.Kurt:ig, pf) , Alliloj6zsef Fragments (91, A.Csengery,
sopr), Signs (91, ].Feherv.iry), Hommage aJS.B. (91), Hommage to john Cage, Pilinszky]dnos:
Gerard de Nm-al op.Sb; Ligatura-Message to Frances-Marie op. 31b (95, E-M.Uitti, vc), Hommage
f R.Sch. op.l5d (95, Componensemble, 97, Opera apena), Capriccio (99, C.!Oeny;in, db), Tbe
words have urifaithfully deserted me... (99, C.!Oeny;in, db) , Tre pezzi per c/orinetto e cimbalom
(99, C.!Oeny:in, cl!E.Ginzery, dulcimer), Tre a/Ire pezzi per c/orinetto e cimbalom (99, C.Kleny;in,
cl!E.Ginzery, dulcimer), Splinters (99, E.Ginzery, dulcimer), Seven Songs (99, A.Csereklyei,
sopr!E.Ginzery, dulcimer), Officium breve in memoriam Amireae Szervdnszky (99, Moyzes
Quartet), Egy tely alkony emlekere (01, N. Higano, s!E.Ginzery,dulcimer!E T<irok, vn)
Kuta\icius, Bronius: Anno cum telligonia-~1ring Quartet No.2 (93, Silesian Quartet)
Kiihnl, Claus: "... im horizon! hiitlenfah/Um zu stehen (91, B.Sitzius, pf)
I.achenmann, Helmut Dalniente -lnterieur Ill (97, Collegium pre sueasml hudbu), Pression (01,
E. Prochac, vc)
Liddle, Elizabeth: Whale Rant (95, Hilliard Ensemble)
Ligeti, Gyorgy: Capriccio No I, Capriccio No 2, Invention, Music-a ricerc-ala, Etudes pour piano
(91, P.-LAimard, pf), lonlano (91, Slovak Philhartnonic!W.Michniewski), 3 early Songs (91,
A.Csengery, sopr), Ejszaka, Reggel (93, Finnish Radio Chamber Choir/E.-O.SOderstriim), Hungarian
Rock (93, E.Chojnacka, cemb), String Quartet No.2 (95, Arditti String Quartet), AfonumentSelbstportriit-Bewegung (95, D.Rus6, pfl E.Skutov.i-SlaniCkov.i, pf; 97, M. Skuta, pf!E.Skutov.iSlanickova, pf), Trio (95, Ensemble Wiener Collage); 3 Bagatelles- No 2 (97, Z. Krauze, pf)
Logothetis, Anestls: Styx (93, Agon!P.Kofroil)
Lombardi, Luca: Essay (0 I, A. Gabf)'S, cb)
Loudov:i, Ivana: Canto amoroso (97,]. Luptak, vc)
Lutoslawski, Witold: Pian{) Concerto (91, Slovak Philharmonic/W.Michniewski /E.Poblocka, pf),
TUJO Studies for Piano (93, E.Slanickov:i, pf); Variations on a Tbeme by Paganini (93, A.Solarik,
P.PaZ.icJ<y, pO, String Quartet (93, Siliesian Quartet); Epitaph (93, J.Durdina, ob!O.Sebesta, pO,
Grave (93J.Luptak, vc!E.Skutov.i-Slanickov.i, pf); Sacher Variation (93, LLuptak, vc); Partila (93,
J.Rissin, vnl O.Rissin-Morenova, pf), Symphony No.4 (95, Slovak Philharmonic/P.Keuschnig),
Afelodie ludowe- 2 skladby (97, Z. Krauze, pf)
Liitzow-Holm, Ole: Contour (01, Ensemble SurPlus)
Mahler, Gustav: Quartet a mitwr (99, Opera apena)
Machajdik, Peter: logo• (95, tape, toy trumpet), Wrieskalotkipaoxq (01, Arte Quartett)
Mache, Francois-Bernard: Nuit b/oncbe (91, tape),Korwar (93, E.Chojnacka, cemb), Trois
c}xmts sacres; Figures; Phbzix;Aulodie (95, Ensemble Accroche Note)
MacMillian, james: Three Dawn Rituals (0 I, Mondschein Ensemble)
Malovec,jozef: Poem for Violin solo (91, P.Michalica, vn), Orthogenezis (91 , tape),Awenimento
ricercado (93, Tr:ivnicek Quartet/Berenik Quartet/New Slovak Quintet), Music for Bass and
Chamber Orchestra (95, Slovak Sinfonietta Zilina! L.Sv.irovsJ<yl].Galla, bass)
Malovec, Pavol: !rwoca..-ione If. (95,]. Cilinarovic, vn)
Man, Roderik de: Ecoule, Ecoute (0I, H. Sparnaay, bel/tape)
Manoury, Philippe:]upiterforflute and tape (93, Clara Novak, 0/X.Chabot, supervisor, IRCAM)
Mansurian, Ttgran: Concerto No 3for cello and 13 Wind Il/.Sfrnments (93, Bratislava Chamber
Ensemble/ D.Gazon/ K.Georgian, vc)
Marez Oyens, Tera de: Nam San (93, W.Konink, marimba)
Marthinsen, Niels: A Bright Kind of High (99, Storstr!i)ms Kammerensemble!Henrik Vagn
Christensen)
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Martin, Frank: Die IVeise ~·o11 Liebe und Tod (01, Slovak Radio SO/R. Rewakowicz, cond.IB.
Baileys, mezzo)
Martincek, Dusan: Coextistences* (95, Ensemble Wiener Collage)
Martynov, Vladimir: Partila (93, T.Grindenko, vn)
Mashayekhi, Nader: mise en scene (97, Ensemble Wien 2001)
Matej, Daniel: .Musica ae/erna (93, Veni ensemble!f.Bauista), .Make love not art* (95, VENI
ensemble/A. Popo~ic), Rock Me, Baby! No. l (in the style of old masters* (95, VENI
ensemble/A. Popo~iC) , (Three) Songs & Refrains* (95. Hilliard Ensemble), Machaut (after Ma fm
est mon cornrnentcement by Guillaurne de Machaut),(OI, Cracow percussion group)
Mayzumi, Toshiro: Btmraku (93, K.Gheorgyan, vc), !Vemt tbir in h6chslen No/en sein... • (99,
Opera aperta)
McKay, Deirdre: through stillpo{{en (99, Concorde)
Medek, Ivo: Broken Cross, Par/ I (91, DAMA-DAMWsynt/M.Vasek, pO
Meis, Susanne: Orlhopiidiscbe Lieder (99)
Mellniis, Arne: Intimate Games (99, Slovak Sinfonietta 2ilina.IJ. Powolny)
Mence, Selga: The Songs (01, E. Skutova-M. Skuta, 2 pns)
Mengjiqi, Mehdi: VaUe (91, Cracow percussion group), Shola (01, Cracow percussion group)
Messiaen, Olivier: Reveil des oiseau (91, Slovak Radio SO/ M.Barnert/P.Crossley, p0 , Quatuor
pour la fin du temps (91, Quaderni Perugini), Un sourire (93, SF Brno/ A. Tarnayo), Visions de
/'Amen (95, D.Rus6, pfiE. Skutova-SlaniCkova, pO, Canteyodjaya - 3 fragments (99, Z. Krauze, pO
Mettraux, Laurent: Trio for violin, cello and piano• (99, Anirnae Trio)
Mihalic, Alexander: Composition (91, tape), Ce 7* (93, Trio Salome), Fractals (95, tape),
Phaestos Disk A If* (99, Storstrji!ms Karnmerensemble/Henrik Vagn Christensen)
Miki, Minoru: Marimba Spiriluals (01, Cracow percussion group)
MiluCkj, Mari:in: Implantations (97, students of the AMPA)
Monk, Meredith: Phantom !Val/z (93, Double Edge)
Moody, !van: Canticum canlicorum 11 (95, Hilliard Ensemble)
Mosolov, Alexander: Two Preludes (93, A.Malkus, pO
MoUer Pedersen, Gunnar: Periphery (99, Paul Terracini, tr)
Miiller-Weinberg, Achim: E{{egyfor Violin Solo (91, P.Michalica, vn); String Quartet No 3 (97,
Moyzes Quartet)
Nancarrow, Conlon: String Quartet No3:Carwn3-4-5-6 (95, Arditti String Quartet)
Neuwirth, Olga: Spleert (97 E. Molinari, bel)
Nielsen, Car!: Humoreske-Bagate{{er (99, Storstri'ms Karnrnerensernble!Henrik Vagn
Christensen)
Nishimura, Akira: Keczak (01, Cracow percussion group)
Nono, Luigi: lafabbrica illuminata (91, Agon), Corz Luigi Dallapiccola (91, Cracow percussion group)
Nj!rgard, Per: Hermit Crab Tango (99, Storstrii!ms Karnrnerensemble) , Tortoise Tango (99,
Storstrji!ms Karnrnerensemble!Henrik Vagn Christensen)
Numan, Toek: Pavane Lachrimae (01, H. Sparnaay, bellS. Sparnaay, org)
Nussbaumer, Georg:AnAnnonica (97, Ensemble Wien 2001)
Nyman, Michael: Coru:erto for amplified harpsichord (99, Slovak Sinfonietta 2ilina
/L.Sv:irovsky')
Ohana, Maurice: Trois Conies de l'Honorabfe Ffeur (97, Ensemble 2e2m)
O'Leary,Jane: Into !be Wordless (99, Concorde)
Onna, Peter van: .Momentum (01, H. Sparnaay, bel)
Orb:in, Gyorgy: Duo No 2 (91)
Parik, han: Songs about Falling Leaves (91, B.Sitzius, pO, Sonata-Canonfor vc and tape (91),
Musicfor .Mi/os Urbtisek (93, Silesian Quartet), Letters (95, I.Cerneck:i, pO; Two arias on the text
fragments ofSiabatMater (97 ,]. Pastorkova, sopr/L. Marcinger, pO ,Missa Brevis* (01, Moyzes
Quartet/Voci Festose)
Parsch, Arnost: Flowers (9 1), Drawings (95, Sonata a tre)
Piirt, Arvo: Berliner .Messe (93, Collegium iuvenae Posoniensisl Finnish Radio Chamber Choir/E.O.Siiderstrom), Magni.ficat (93, Finnish Radio Chamber Choir/E.-O.Siiderstrom), Summa; And
one of /be Pharisees... (95, Hilliard Ensemble), Festina Lente (95, Slovak Sinfonietta 2ilina! L.
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Sv:irovsky'); Te Deum (97, Chamber Soloists Bratislava, Camerata Bratislava/). Rozehnal),
Trisagion (01, Chamber Soloists Bratislava/ A. Popovic), ... which was the son of.. (01, Camerata
Bratislava! J. Rozehnal), Orient & Occident (01, Chamber Soloists Bratislava! A. Popovic), The
Womflllwith the Alabaster Box (01, Camerata Bratislava/ J. Rozehnal), Tribute to Ceasar (01,
Camerata Bratislava/ J. Rozehnal), Cecilia, vergina rommUI (01, Chamber Soloists Bratislava,
Camerata Bratislava, A. Popovic),
Peitsalo, Peter: Three Poems by Wil/iam Blake (93, Finnish Radio Chamber Choir/E.O.Siiderstrom)
Penderecki, Krzysztof: Credo (99, Slovak PO/Cracow Philharmonic Choir!Bratislava Boys'
Choir/K. Penderecki!A. Kohulkov:i, sopr/). Valaskova, sopr/M. Bei\aCkova, mezzo-soprano /A.
Zdunikowski, ten!R. Zukowski, bass)
Petric, lvo: Phantasies and Noctumes (99, I.Prista5ov:i, m/R.Sehesta, cl/E.Skutova, pO
Piazzolla, Astor: Histoire du tango Nr. 1-3 (99, Storslrlilms Kammerensemble!Henrik Vagn
Christensen), Concerto for Bandoneon, string orchestra and percussion (01, B. Lenko, bandoneon/ Sinfonietta Zilina! L. Sv:irovsky')
Piaeek, Marek: Flauto dolce'91 (91, EAIM.Piacek,fl), .Melodies and Rhythms for Shoko and
Hidemi (93, M.Piaeek, fil KSeidmann, pO, Even More .Magic Moments* (95, Bachelor's Wind
Trio), Teacher As See11 By Children (95, YEN! ensemble/A.PopoviC), Spring has come... (99,
R.Sa5ina, cb!D.SaSinov:i, pO
Piiios, Alois: Euphory (91, DAMA DAMAIM.Va5ek, pfi' D.Forr6, synt/L.Couralov:i, vc)
Podprockj, Jozef: Two Choral!tfedita/ions (99, J.Klein, cl)
PospiSii,Juraj: Piano Trio No 2 (91, Hummelovo trio), Little Suite for Tmmpet itl Band Piano
op. 54* (95, T.S>itek, tr/ V.Kelly, p0
Psathas, Ioannis}ohn: Zea/*-selection (93, Double Edge)
Pudl:ik, Miroslav: The last Word* (93, Trio Salome) , OM-Age (0 1, Mondschein Ensemble)
Radak, Xenia: 7-9-11 (97, Acezantez)
Rasmussen, Sunleif: Sunshine and Shadows (01, Moyzes Quartet)
Rautavaara, Einojuhani: Credo op.63 (93, Finnish Radio Chamber Choir/E.-O.Siiderstrom)
Reich, Steve: Dn1mming (91, Cracow percussion group); Piano Phase (97, M. Skuta, pfi'E. Skutov:i-Slanickov:i, pO
Reudenbach, Michael: Standlinien/,2,3 (95, Ch.M.Moosmann, org)
Rihm, Wolfgang: Holderlin-Fragmente (91, S.v.Osten, sopr), String Quartet No. 9 (0 I, Moyzes
Quartet)
Riley, Terry: Chanting the Light ofForesight (01, Arte Quartett)
Ropek,Jiii: Partita "Adoro te devote" (97)
Rosing-Schow, Niels: Granito y Arco Iris (99, Storstr!ilms Kammerensemble!Henrik Vagn
Christensen)
Rudolf, Robert: Scar (95, tape), Hamrofor 4 (01, Arte Quaneu)
Rzewski, Frederic: Lost and Found (93, W.Konink, perc), Together (97, Ensemble Musica temporale/A. Mounk!S. v. Osten, sopr); The Road (97, D. Vandewalle, pO
Saariaho, Kajia: Suomenkielinen Sekakuorokappale (93, Finnish Radio Chamber Choir/E.-0·
SOderstrom), l.aCOilisme de l'aile (95, X.Chabot, fl), Noa-Noa (95, X.Chabo~ fil electronics)
SakaC, Branimir: Barasou (97, Acezantez)
Salva, Tadeas: Ballade for Cello Solo (91), Slovak Concerto Grosso No 1/b (93, Tr:ivnicek
Quartet!Cappel.la Istropolitana), Balada (95, tape), Seven drawings (97, Slovak Sinfonietta Wina
I J. Powolny)
Sandstriim, Sven-David: Spring .Music (99, Kroumata Ensemble)
S3ri,J6zsef: Five sound models (95, Componensemble)
Sliry, L3szl6: Magnificat (91, A.Csengery, sopr), Hommage aPhilip Glass (0 I, E. Proch:ic)
Scelsi, Giacinto: OlehO (91, S.v.Osten, sopr/AGON), Tre studi (91 Quaderni Perugini), Suite No
10 "M" (93, M.Schroeder, pO, Ygghrtr (95, F.-M.Uilti, vc), String Quartet NoJ (95 Arditti String
Quartet); I presagi (97, Agon Orchestral). Wyttenbach); Anahit (97, Agon Orchestral).
Wyttenbach/C. Fournier, m); Yamaon (97, Agon Orchestral J. Wyttenbachl). Sclunidt, bas);
Quattro pezzi stt utUI sola nota (Agon Orchestral). Wyttenbach), Ko-Lho (99, B.Wystraete,
fi!A.Marschutz, cl), C'est bienla tmit (01, A. Gabl)>S, cb)
Sciarrino, Salvatore: Centauro marino (99, Opera apena)
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Schnittke, Alfred: Sonata for Cello and Piano (9 1, E.Prochac, vdM.Pivka, pO, Pianissimo (91,
Slovak Radio SO/ M.Bamert), Concerto for Violin and Orchestra No.4 (93, Slovak
Philharmonic/A.Boreykolf.Grindenko, vn), Sonata No.2 (Quasi UIUI so1wta) (93, T.Grindenko,
vn/A.Malkus, pO, Liffle Tragedies - version for soloists ensemble Y. Kasparov (95, Moscow
Contemporny Music Ensemble/ A.Vinogradov), Sotwtafor Violin and Chamber Orchestra (95,
Slovak Sinfoniena lilina!L.Svarovsk}'/ j.CiZIIlarmic, \'!1) , Piano Quartet (99, Opera aperta), Trio
sonata (99, Slovak Sinfonietta 2ilina /L.Sv:irovsl·:y'), Concerto No 1for ~ioloncel/o and orchestra
(99, Slovak Radio SO/R.Stankovsk}'1.B:irta, vc)
Schoenberg, Arnold: Begleitungsmusik zu einer licbtspielszene (91, Slovak Radio SO/
M.Bamert)
Schumann, Robert:Miirchenerziihltmgen op. l32 (97, Opera aperta)
Schweinitz, Wolfgang von: Sehr kleiner Drachen (99)
Seidmann, Kristian: Cbamber Music (93, Ensemble Zerocento)
Semecik, Oldi'ich: Prelude, Cborale and Fugue (97,). Kalfus, org)
Shchetinsky, Alexander: Face to Star (95, Moscow Contemporary Music Ensemble/
A. V'mogradov); The Preacber's Word (97, Moyzesovo kvarteto/N. Higano, sopr)
Shostakovich, Dmitri: Antifonnalistichesky rayok (91)
Siege!, Wayne: Concerto for Trompet and ensemble "Millenium Cafe' (99, Storstrli)ms
Kammerensemble/Henrik Vagn Christensen)
Sikora, Elzbieta: On the Line (93, F.Lynch, sopr/A.Burges, sound engineer)
Silvestrov, Valentin: Dedication for violin and orchestra (97, SF/P. Keuschnig/1. Prista.Sov:i, vn),
SeretUllk (99, Virtuosos of Lvov)
Singier,Jean-Marc: Apendice (93. Trio Salome)
Sixta, Jozef: String Quartet No 2 (91, Moyzes Quartet), Quartet for 4 Flutes (91, f1auti di
Bratislava), Piano-Sonata (93, M.Schroeder, pO, Variations for 13 lnstnanents (93, Bratislava
Chamber Ensemble/D.Gazon); Symphony No 2* (97, SF/P. Keuschnig)
Sluka, Lubos: Via del silenzio (97)
Smolka, Martin: Rent a Ricercnr (93, Agon!P.Kofroii)
Spassov, Bojidar: Ode (99, j.Lupt:ik, vc), Fiato continuo I (99, T.Janoslk, flltape), Wasserfdlle
(99, M.Skuta, p0 ,Asylphonia (99, EA/f.Waliczky, computer animation)
Staar, Rene: GeminiAI,A5*, Al* (95, Ensemble Wiener Collage), The Fortunes of War -Scenes
from opera Da Capo at Capone (01, Ensemble Wiener Collage)
Steinecker, Anton: Nollumo (97, students of the Al\tl'A)
Stockhausen, Karlheinz: Harlequin, Tierkreis (93, Moving Music Theatre/I.Sluart,
cl,tanec/FBest, sopr,dance/P.Alvares, pO, Klavierstiick lX- beginning (99, Z. Krauze, pO
Szeghy, Iris: De profundis (93, M.BeiiaCkov:i, mezzosopr/ J.l)urdina, ob/P.Seleck)', vi),
Midsummer Night's Mystery (95, DAI\tA DAI\tA), Oratio et gratias actio pro sanitate /ofatris
meae* (95, Hilliard Ensemble); in between (97, Ensemble 2e2m), Ha meghalok!Whetzl Die*
(99, Percussion Plus), Psalm (99, B.Griffith, voice), Ave Maria (99, B.Griffith, voice/A. Lakato5,
vl/J. Lupl:ik, vc/R. Sa.Sina, cb), Preludio e dtmza (01, H. Sparnaay, bel), Musicn folc/oricn
(Hommage aBartok) (01, Ensemble SurPlus)
Szemzo, 1ibor: Gull- Choral Variation No 2 (97)
Szokolay, Sand or: Due motetti (91, Slovak Chamber Choir/ P.Proch:izka)
Szollosy, Andr.is: Fragments for mezzosoprano, flute and viola (91, A.Csengery, sopr/
Z.Gyiingyiisi, fl/J.Feherv:iry, vi), Elegy (95, Componensemble)
SZ)rnanski, Pawel: Bagatellefor A. W.• (95, Ensemble Wiener Collage)
Simai, Pavol: Dream andMoming (91, Slovak Chamber Choir/ P.Proch:izka), Laetitia recognilionis* (95, members of the Moyzes Quartet), Schieliiugige Zeuge11 (99, Percussion Plus)
Simandl, Karel: Prayers (95, DAI\1A DAI\1A)
Stedron, Milos: Conducts and Motels (91, Due Boemi)
Takemitsu, Toru: Les yeux clos (91, B.Sitzius, pO, Nostalghia (95, Slovak Sinfonieua
2ilina/L.Sv:irovsk)'/].Ciirnarovic, vn), Rain-Tree (99, Kroumata Ensemble), How slow the Wind
(0 I, Slovak Sinfonietta 2ilina! L. Svarm'Sky)
Tavener,John: The l.nst Sleep ofthe Virgin (95, Moy'Zes Quartet)
Tenney,James: Chromatic Canon (93, Double Edge),Quiet Fan for ErikSatie (93, Veni ensemblelf.Battista)
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T6masson, Haukur: Quartet 11 (99, Storstrl)ms Kammerensemble/Henrik Vagn Christensen)
Tonnis, Veljo: Kulleroo's message; Otja palk (95, Hilliard Ensemble)
Tsenova,Julia: Das Wasser schliifert mich ein (97, Collegium for Contemporary Music)
Ttirr, Erkki-Sven: Requiem (97, Chamber Soloists Bratislava, Camerata Bratislava(J. Rozehnal)
Tyranny, "Blue" Gene: The De-Certified Highway ofDreams (93, Double Edge)
Uitti, Frances-Marie: Ricercar (95, F.-M.Uitti, \'C)
Urbanner, Erich: Qunsi una Fantasia* (95, Ensemble Wiener Collage)
Ustvolskaya, Galina: 12 Preludes, Piano Sonata No 5 (93, M.Schroeder,pO, Sonata for Violin
and Piano, Duo for Violin and Piano (93, ].Rissin, vn/O.Rissin-Morenova, pO
Vajo,Juraj: Without Titlefor Three Wind !IIStruments (97, students of the AMPA)
Varese, Edgard: Densite 21,5 (99, B.Wystraete, fl)
Vidovszky, L:iszl6: Soft errors (95, Componensemble)
Viiiao, Alejandro: Chant d'Ailleurs; Borges y el Espejo (93, F.L~nch , sopr/A.Burges, sound engineer), Tripple Concerto (93, Trio Salome)
Volans, Kevin: leaping Dance (95, D. Rus6, pfl E. Skutova-Slanickova, pO
Vostrak, Zbynek: Maharasvdti (91, Agon)
Vus tin, Alexander: Music for 10 (95, Moscow Contemporary Music Ensemble/A. Vinogradov)
Wallin, Rolf Stonewave (99, Kroumata Ensemble)
Webem, Anton: FiinfSiitzefor Streichquartett op.5 (91, Moyzes Quartet), Variations op. 27 - 2
fragments (99, Z. Krauze, pO
Weir,Judith: King Harald's Saga (93, F.Lynch, sopr/A.Burges, sound engineer)
Wolff, Christian: Bratislava* (95, \I'ENI ensemble/A. Popovic), Eisler Ensemble Piece (99, Ope.ra
aperta)
Wiithrich-Mathez, Hans: WeiluuUirie (95, B. Griffith, sopr)
Wysocki, Zdzislaw: Etudes for Chamber Ensemble-Ill-VI* (95, Ensemble Wiener Collage)
Wystraete, Bemard: Vacilacao e danca (99, lntervalles)
Xenakis, lannis: Dikhthas (93, T.Grindenko, ~n/A.Malkus, pO, jonchaies (93, State
Philharmonic Bmo/A.Tamayo), Naama (93, E.Chojnacka, cemb), Nuits (93, Finnish Radio
Chamber Choir/E.-0. Siiderstriim), Rebonds (93, W.Konink, perc), Tetora (93, Silesian Quartet) ,
Kottos (95, F.-M.Uilli, vc), Tetras (95, Ardiui String Quartet), Gmeeoorh (95, Ch.M.Moosmann,
org), Theraps (01, A. Gabry$, cb)
Xu Yi: Tui for cb and PC (93, A. Viskup/X.Chabot, supervisor,IRCA.\1)
Yuasa, Joji: Bass Clarinet Solitude (01, H. Sparnaay, bel)
Yun, Isang: Kiitzigliches Thema (91, Quaderni Perugini), 1ntermezzo (93, K.Gheorgyan, vc)
Zagar, Peter: Stabat mater (91, Slovak Chamber Choir/ P.Prochizka),Musicfor Video (93, Veni
ensemble/ T.Battista), Four Pieces for Slriugs* (93, Young Bratislava Soloists/D.Gazon), String
QtUirtet (95, Moyzes Qauartel), A Blumenthal Dance No 2* (99, Opera aperta), A Blumenthal
Dance No 1• (99, Percussion Plus)
Zach, Jan: Short Music (93, I.MarS:ilek, vn/S.Sokol, pO, Rondo for ~'ioloncello and chamber
orchestra* (OI,]. Luplik, vel Slovak Sinfonietta 2ilina! L. Scirovsky)
Zeljenka, Ilja: Polymetricftfusic, Piano Quintet No.2 (91), fllcantations (91, Moyzes Quartet/
M.Beiiackova, alto), 3 Monologues for cello sola (91), S<nUita for Violin and Piano (93,
P.Michalica, vn/T.Gail, pO, Caprice; Souri~ (95, Ensemble Accroche Note); SoJUitiJUifor Piano•
(97, D. Sasinovi, pO; Toccata* (97, M. Skuta, E. Skutova-Slanickova, pO; Mareca11ia (97,
Collegium pre sueasml hudbu), Prologo e Barbaro per pecussioni* (99, Kroumata Ensemble),
Sonata for clarinet and pia1w (99, M.Drlicka, cl!E.Skutovi, pO, Concerlino for piano and
strings* (99, Virtuosos of Lvov /M.LapsanskJ, pO, String Quartet No. 7 (0 I, Moyzes Quartet)
Zemek, Pavel: The Praise ofJitarriage (91,].Hor.ik, db/ DAMA DAMA)
Zimmerlin, Alfred: Raumspie/suite (95, M. Schriider, guil)
Zom,John: Camy (97, D Vandewalle, pO
Zouhar, Vit: But 11 Seems To Me Every Time... (95, Sonata a Ire)
• world premiere
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COMPOSERS 2003
AGER Klaus
ANDRIESSEN Louis
BARTUUS Vidmantas
BENESjuraj
BERIO Luciano
BOKES Vladimir
BURGR [ubomfr
CIENCIAtA Wieslaw
CORRETIE Michel
DEDIU Dan
DIMITROVA Tzveta
VAN DIJK Michiel
GARCIA Pablo
G6RECKI Henryk Mikolaj
GUBAIDUL!l'IA Sofia
HAKIMNaji
HASELBOCK Lukas
HATRfK juraj
HESPOS Hans-Joachim
HUBER Nicolaus An ton
HYDEJoseph
JENEY Zoltan
IRSHAI Yevgeni
JA.NARCEKOVA Viera
JARRELL Michael
KMrtovA ]ana
KO!.KOVICH Joseph
KOLMAN Peter
KOPELENT Marek
KOUNEVA Penka
LEJAVA Marian
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p. 46
p. 35
p. 71
p. 13
p. 11
p. 34
p. 58
p. 52
p. 87
p. 40
p. 46
p. 75
p. 58
p. 94, 97,
101-103, 111
p. 52
p. 39
p. 25
p. 85
p. 63
p. 80
p. 85
p. 27
p. 69
p. 91
p. 39
p. 57
p. 19
p.69
p. 52
p.33,63

UGETY Gyorgy
LOCKIAIR Dan
LUIOSI:AWSKI Witold
MAZuLIS Rytis
McPHERSON Gordon
MIL-\KOVIC Bosko
MIHALIC Ale:\ander
NORDIN jesper
N0RGARDPer
PADDING Martijn
PAGH-PAAN Younghi
PAPAII'ETZOVA Lucia
PAR1K1van
RANCIGAJ Ljubo
RESCH Gerald
RYBARJan
SAARIAHO Kaija
SAIAMON-CEKOVSKA [ubica
SCHUPP Sjeng
SIERRA Roberto
SLAV1CKY Milan
SLONIMSKIJ Sergej
STEINECKER Anton
SUZUKI Kotoka
SZEGHY Iris
TIEt'ISUU J ukka
V.-\)0 juraj
WAITER Caspar johannes
WEBERN Anton
WIELECKI Tadeusz
ZELJENKA llja

.

p. 19
p. 52
p. 12
p. 34
p. 45
p. 45
p. 76
p. 77
p. 21
p. 45
p.64
p. 39
p. 109
p. 84
p. 40
p. 39
p. 78
p. 57
p.46
p. 51
p. 85
p. 110
p. 70
p. 76
p. 92
p. 19,51
p.25
p.64
p. 33
p. 91
p. 26
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PERFORMERS 2003
ALBRECHT QUARTET
ALEX.OOER)uraj
ANTALOVA Adriana
BA)USZOVA Magdalena
BAKOWSKI Krzysztof
BOSKOVA Andrea
BUFFA !van
BYWALEC Szymon
CHAMBER SOLOISTS BR.ffiSIAV..\
COLOGNE PERCUSSION QUARTET
CERNAKOVIC Branislav
DL\UTROVA Tzveta
GALAndrej
GAZON Daniel
GINZERY Eniko
GRIBANOV Petr
GUBAIDULL'lA Sofia
HIGANO Nao
IRSHAl Yevgeni
KLEINOVA Katarfna
KOZUBMatej
CORONA QUARTET
IAKATOSAlexander
IASON Aleksander
LUPTAK )ozef
MARTIN Mihaela
MOVZES QUARTET
NAGYZsolt
NEW MUSICORCHESTRA
NOPPER Sylvia

p. 40
p. 104
p. 104
p. 29,40, 88
p. 95
p. 41
p. 28,40, 81
p. 60
p. 22
p. 65
p. 41
p. 40
p. 28, 40
p. 22
p. 72, 87
p. 111
p. 99
p. 111
p. 27
p. 104
p. 41
p. 72
p. 105
p. 60
p. 103
p. 111
p. 72
p. 15
p. 59
p. 95

OPERA APERIA
p. 36
ORKEST DE VOUIARDING
p. 47
PAI:A Michal
p. 29
PAPP I.adislav
p. 95
PODHORANSKY ) ozef
p. 103
PRElNFALK Gerald
p. 36
PRlSTASoVA lvana
p.87
PROCHAC Eugen
p. 87, 103
RA]TER Adrian
p.99
RACZ Czaba
p. 104
SINFONIETIA ZillNA
p. 94
SLAVIKJ:in
p. 36, 103
SLOVAK PHILHARMONIC
ORCHESTRA
p. 15
SLOVAK RADIO SYMPHONY
ORCHESTRA
p.111
SVAROVSKY Leos
p. 95
SYNERGY VOCALS
p. 15
SZATJL\1ARY Gabriel
p.81
p. 88
SEBESTA Ronald
p.88
SESTAK Peter
p. 104
SIKULA Cyril
p. 60,88
SKUIA Mikulas
SKUTOVA Eleon6ra
p. 96
STREITOVA-POPE!.AAOVA Monika p. 28
UNA ANlMA Wind Trio
p. 29
VARKONDOVA Karin
p. 81
p. 19,5 1
TIENSUU Jukka
ZA)ACOVA Kristina
p. 104
p. 28
ZWIEBEL Peter

hudobne
MUSIC

~ entrum

CENTRE

SLOVAKIA

Michalska 10, 815 36 Bratislava 1
tel.: +421 (2) 5443 4003, 5920 4811, fax: +421 (2) 5443 0379
hc@hc.sk, www.hc.sk
Hudobne centrum je pracovisko pre hudobnu kulruru s celoslovenskou
,Osobnost'ou, ktoriho poslanim je podporovat' slovenski hudobne umenie
doma a v zahraniCi.
The Music Centre Slovakia is a centre for music culture
with nationwide activities. lis task is to promote the Slovak musical culture
at home and abroad.
Oddelenie dokumentacie a informatiky
Department ofDocumentation and Information
tel.: +421 (2) 5920 4831-38, fax: t421 (2) 5920 4833, odi@hc.sk, www.hc.sk/odi
• spravuje a dopfi\a fonoteku, notovj archfv a videoteku
slovenskych a zahranicnych skladatefov a buduje databazu informacif
0 sueasnej hudobnej kulture
• manages and completes a sound library, a musical archive and video library
ofSlovak and foreign composers, and creates adatabase
of contemporary musical culture
• zaujemcom z radov odbomfkov i hudbymilovnej verejnosti poskytuje prfstup
k archfvom ako aj k periodickej a neperiodickej odbomej tlaci
v studovni pre verejnosf, tel.: (2) 5920 4837-38, studovna@hc.sk
• gives experts and the music-loving public access to the archives,
and makes accessible professional periodicals and non-periodical journals
in the Public Music Study, tel.: (2) 5920 4837-38, studovna@hc.sk

Oddelenie edienej cinnosti IPublishing Department
tel.: +421 (2) 5920 4841, fax: t421 (2) 5920 4842, slovedit@hc.sk, www.hc.sk/edicne
• vydava noty a knihy o hudbe a easopis HUDOBNY ZJVOT, ktory prinasa
informacie 0 hudobnom zivote na Slovensku a V zahranicf
tel.: +421 (2) 5920 4845-46, hudobnyzivot@hc.sk
• publishes scores and books about music and the journal HUDOBNY tJVOTwith information about the music life in S/ovakia and abroad
Tel.: +421 (2) 5920 4845-46, hudobnyzivot@hc.sk

Oddelenie vonbjiich ut'ahov I External Relations Department
tel.: +421 (2) 5920 4821-27, fax: +421 (2) 5443 4561, ow@hc.sk, exrelat@hc.sk
• organizuje vybrane medzimirodne hudobne festivaly, sprostredkovava
koncerty slovenskYch a zahranicnych umelcov doma a v zahranici,
propaguje slovenske hudobne umenie na Slovensku a vzahranicf
• organizes selected international music festivals, concerts ofSlovak
and foreign artists in Slovakia and abroad, promotes Slovak music art
in Slovakia and abroad.
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GUEST CONDUCTORS AND CHOIRMASTERS
Petr Altrichter, Pavel Ba.,a, Harry Braser, Paul Colleaux, Peter Feranec, Mathias Foremny, Peter Gribanov,
Friedrich Haider, Chihiro Hayashi, L1dislav Hol:isek, Hiro~nki Iwaki, jarnes judd, Blankajuhailikov:i,
Julius Karaba, Peter Keuschnig, Karol KevickY, Ondrej Kukal, Martin MajkUt, Elena Matusov:i, Miloslav Oswald,
Alain Paris, Pierre Dominique Ponnelle, Da\id Porcelijn, Magdalena Roniikmi, Leos Sv:iro•-skY, Ondrej Saray,
Elena Sarayov:i, Miroslav Smid, Juraj Valfuha, Vladimir V:llek
SOUSTI I SOLOISTS
Bogna Bartosz, Mana BeiiaCkmi, Alfredo Bemardini, Martina Bemaskova, Nikolaj Borchev, Jalcub Cilinarovi~,
Juraj Cilmarmic, Andrea Dankov:i, Magdalena Dianovsk:i, Vladimir Dolefal, Branislav Dugo\i~,
Ladislav Fan~o,;~, Jekaterina Frolova, Ivan Gajan, Eniko Ginzery, Peter Gufas, Martin Gurbaf, Nao Higano,
Robert Holota, Albert Hrubov~, Nikolaj KaniSik, fudovft Kanta, Adrian Kohutkov:i, Sergej Kop~,
Tibor Kov:i~, Miroslav Kull)~ev, Ivan Kusnjer, Romelia Uchtenstein, Michal LehotskY, V:iclav Luks,
[udmit Ludha, Monika Melcov:i, Natalia Melnik, Peter Mikul:lS, Slefano Montanari, Ivan Moravec, Tomislav
Nedelko•ic·Ba}nov, }ana Pastorkmi, Peter PaZickY, Eugen Proch:ic, Miroslav Rovensk9, Andrea Rucli,
Jitka Sapara·Fischerova, Victor Savaley, Jan Simon, Ale$ Sol:irik, Richard Sporka, Michal St'ahel,
Rastislav Such:in, Noriko Suzuki, Gabriel Szathm:iry, R6bert Sebesta, Hana Stolfmi-Bandov:i, Slanislav Surin,
Gilles Thome, Katarina Tumerov:i, Mari:in Varga, Daniela Varinska, Vlkl6ria Verbovsk:i, Peter Zajifek,
Kamila ZajiCko,i, lvan 2eo:uy
PREDAJ VSTIJPENIEK I TICKETS
Pokladnica SF (Reduta- vestibul) I Box-office
Palackeho 2, Bratislava
TeiJ Phone: +4212 ;44 333 51 Id. 233
Pondelok · piatok 13.00- 19.00 h (okrem stredy)
streda 8.00 · 14.00 h
Monday · Friday 1.00 · 7.00 p.m. (except Wednesdaj-s)
Wednesday 8.00 a.m. - 2.00 p.m.
Slovensk:i illhannonia I Slovak Philhonnonic
Medena 3, 816 01 Bratisl1va
TeiJ Phone: +421 2 ;44 333 51, Fax.: +421 2 544 359 56
e-mail: filharmonia@fillmrmonia.sk
www.filharmonia.sk
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ADRESSES
SLOVAK PHILHARMONIC CONCERT HALL
Palackeho 2
MOYZES HALL
Yajanskeho nabreZie 12
SLOVAK RADIO - Small Concert Studio I Large Concert Studio I Chamber Studio
M}'tna 1
MIRBACH PALACE
Frantiskanske namestie 11
MIRROR HALL OF THE PRIMATE'S PALACE
Primacia!ne namestie
PALm PALACE
zamoclci 47
TIIEATRE ASTORKA KORZ0'90
Namestie SNP 33
ENERGY CONSULTING AND INFORMATION CENTRE
Konventna 9
ACADEMY OF MUSIC Ai'ID PERFOR1\1ING ARTS
Zochova I
MUSICCENTRE SLOVAKIA
Michalska 10

Tickets (may be purchased from 1 November, 2003)

• www.ticketportal.sk
• in Ticket Portal stores

• at the Music Centre Slovakia
Michalslci. 10, 815 36 Bratislava
tel.: + 421 2 5920 4837
Monday-Friday, from 1.00 p.m. to 5.00 p.m.
• one hour before the concert at the venue

INFORMATION
www.hc.sk, tel.:+ 421 2 5920 4837
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The editors would like to thank all composers, perlormers and publishers for
supplying biographical material, notes and other informations.
The programme and the artists may change without prior notice!

Melos-Ethos 2003 - Progranune book
Published by the Music Centre Slovakia- International Festival of Contemporary Music
Melos-Ethos
Editor, translations: Peter Motycka
Co-editors: Silvia Zvarova, Vladimir Zvara
Artwork (cover): Matej Kren - PCestopisy, 3. 2. 2002
Layout and print: Orman, s.r.o.

ISBN 80-88884-44-6

