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Dovolte mi vypoZicat si zopdr slov Gustava
Mabhlera na twod mdjho prihovoru: “Ak by
skladatel mohol vyjadrit to, co by mal povedat
slovami, nepokiisal by sa povedat to hudbou.”
Mpyslim si, Ze pravé poslanie klasickej hudby
v nasom Zivole solva moino lepsie vyjadrit.
Niektoré myslienky je jednoducho tazké vy-
Jadrit slovami. Fe to integrovany, prirodzeny
Jjayk hudby, ktory ndm poskytuje univerzdl-
nu platformu komunikdcie. Nezdlezi na tom,
z ktorej krajiny skladatelia, interpreti a poslu-
chaci pochddzaji, stretaji sa, aby vyuzili tito
platformu na tvorivé aktivity a aby sa podelili
o skusenost. Som rdd, e som svedkom toho, Ze
Stredoeurdpsky festival konceriného umenia je
medzindrodne velimi uzndvanym podujatim
a moZe tak prakticky postizit ako priestor na
takto zdielany dialdg. Mnoho profesiondlnych
interpretov, tak jednotlivcov, ako aj stborov,
z réznych krajin doposial prispelo k obrazu
tohto festivalu a vo velkom mnozstve prichd-
dza do Zilz'ny tohto roku.

Je mi ctou, Ze mozem pozdravit Vs vietkych
na 19. rocniku Stredoeurdpskeho festivalu
koncertného umenia. Som si isty, Ze Vis vzru-
Sujiici program potesi a nasajete tvorivi at-
mosféru tohto mimoriadneho podujatia.

) Jan Figel
Clen Eurdpskej komisie zodpovedny
za vzdelavanie, odbornt pripravu,
kultdru a mladez

Slovenské koncertné umenie si ziskalo vo svete
troalé uznanie ako sicast eurdpskej hudobnej
kultiry. Do medzindrodného hudobného dia-
nia sa Slovenska republika kaZdorocne zara-
duje aj pocetnymi hudobnymi podujatiami
a prehliadkami a v nich osobitne vyznamné
miesto patri Stredoeurdpskemu festivalu kon-
certného umenia — jedinecnému podujatiu,
na ktorom sa prezentuje mladd generdcia

4

Let me borrow a few words from Gustav
Mabhler for the opening of my introductory
word: “If a composer could say what he had to
say in words he would not bother trying to say it
in music.” I think that the true mission of clas-
sical music in our lives can hardly be expressed
in a better way. Some ideas are simply difficult
to express in words. It is the embedded, intrin-
sic language of music that provides us with
universal communication platform. No matter
which country the composers, performers and
listeners come from, they get together to take
advantage of this unique platform through
creative activities and shared experience.

1 am glad to witness that the Central European
Music Festival in Zilina is an internationally
highly recognized event and thus can serve as
a practical podium for this shared dialogue.
Many professional performers, both individual
and ensemble, from different countries have
contributed to the image of this festival so far
and are coming in big numbers to Zilina this
year:

1t is an honour for me to greet you all for the
19" Central European Music Festival. I am
sure that you will enjoy the stirring program
and soak up the creative atmosphere of this
extraordinary event.

Jan Figel
European Commissioner for Education,
Training, Culture and Youth

Slovak concert art has achieved world recogni-
tion as a part of the European music culture.
Slovak Republic comes with numerous music
events and shows contributing to the interna-
tional music activities, and the Central Euro-
pean Music Festival has a special, important
place among them - as a unique presentation
event of young generation of concert artists,
extraordinary talents from classical art of ren-
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koncertnych wmelcov, mimoriadne talenty
z oblasti klasického interpretacného umenia,
zacinajici hudobnici, ktori dosiahli svojimi
vykonmi proé tspechy na prestiZnych medzi-
ndrodnych sutaZiach a vzbudili zdujem hu-
dobnej kritiky i ndarocnych posluchdcov vaznej
hudby vo vyznamnych centrdch eurdpskeho
hudobného Zivota. Osobitostou tohto festivalu
je skutocnost, Ze sa kond v Ziline, teda mimo
velkych centier hudobného diania na Sloven-
sku, za aké su tradicne povazované Bratislava
a Kosice, a kond sa tento rok uz jeho 19. roc-
nik, ¢o sved¢i o hibokom zdujme mesta Zilina
i celého Zilinského regionu o vaznu hudbu a jej
mladeé talenty zo stredoeurdpskeho regionu. Aj
pre Ministerstvo kultiiry SR je festival potor-
denim, Ze usporiadat velké kultiirne podujatie
moino aj mimo hlavného mesta republiky, Ze
zasluhou velkého a oceneniahodného Usilia or-
ganizdtorov mozno z neho vytvorit dlhodobi
Zivd tradiciu a ziskat mu aj medzindrodné
renomé.

Podla programu 19. rocnika festivalu sa tento
rok zidu v Ziline mladi interpreti z jedendstich
krajin prevaine stredoeurdpskeho regionu, ale
aj vitazi medzindrodnych sutaZi pochddzaji-
ci 20 Svédska, Ruska ¢i Irska, aby na Siestich
vecernych koncertoch, v sprievode poprednych
slovenskych a ceskych orchestrov, vrdtane Stdt-
neho komorného orchestra Zilina, predviedli
svoje umenie a uchddzali sa o hlavnii festiva-
lovtl cenu — Cenu. hudobnej kritiky za najvy-
raznejst interpretacny vykon festivalu. Cennou
sticastou, festivalu a svedectvom podpory mla-
dych hudobnych talentov u nds bude aj preh-
liadka lauredtov sitaZi Studentov slovenskych
konzervatorit a k vysokej tirovni festivalu iste
prispeje aj stretnutie zdstupcov mlddeznickych
orchestrov Eurdpskej vinie.

Lostdva mi preto len Uprimne zaZelat tispesny
priebeh festivalu a vyjadrit presvedcenie, Ze aj
tento rocnik Stredoeurdpskeho festivalu kon-
certného umenia Zilina bude znamenat troaly
prinos do ndsho hudobného Zivota.

Marek Madaric¢
minister kultary Slovenskej republiky

Central European Music Festival

dition, young musicians who have reached
their first success in prestigious international
competitions and have aroused the interest in
music critics as well as demading listeners of
classical music in important centres of the Eu-

ropean music life. The special feature of this
Festival is the fact that Zilina is a city outside
the big centres of music activities as Bratislava
and KoSice, by tradition, and as far as this is
already its 19th edition, it gives the evidence of
a deep interest of the Town and all the Zilina
region in the classical music and its prodigies
Srom the MiddleEuropean space.

Also the Ministry of Culture of the SR takes the
Festival as a proof that a great cultural event
may be organized also outside the Capital of
the Republic and that thanks to the great and
worth-of-praise effort of the organizers a long-

lasting living tradition may be created and an
international reputation gained.

As the program of the 19th Festival edition
says, this year Zilina will meet young artists
Sfrom eleven countries mostly from the Mid-

dleEuropean region, but also the winners of
the international competitions coming from

Sweden, Russia or the Ireland, to show their
mastership and strive to win the main festival
award - Music Critics* Award for the most re-

markable rendition from the six night concerts
of the Festival, realized in collaboration with

the prominent Slovak and Czech orchestras,

Slovak Sinfonietta of ilina included. A value-

able part of the Festival and also evidence of
the support of young music prodigies in our
country will be also the Laureales review show
of the Slovak Conservatoires Competitions and
the meeting of the EU youth orchestras repre-

sentatives will certainly contribute to its high
level.

Therefore I would like only to wish a smooth

and easy Festival period and to express my
conviction that also this year the Central
European Music Festival will mean a lasting
contribution to our music life.

Marek Madari¢
Minister of Culture of the Slovak Republic
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Alena CIERNA, Slovenska republika (Slovak Republic)

Maté HOLLOS, Madarsko (Hungary)

Lenka KILIC, Ceské republika / Turecko (Czech Republic / Turkey)

Mieczystaw KOMINEK, Polsko (Poland)

Anna SERYCH, Ceski republika (Czech Republic)

CENA HUDOBNE]J KRITIKY

sa udeluje za najvyraznejsi interpretaény
vykon na 19. ro¢niku Stredoeurépskeho
festivalu koncertného umenia

- drzitel ziska ponuku tc¢inkovania

na 19. ro¢niku festivalu

Pridruzené aktivity

Konferencia - seminar zastupcov
mladeznickych orchestrov
Eurépskej tinie /EFNYO/

25. april 2009, o 15:30 hod.
v Hoteli Slovakia,
Némestie L. Sttra 2, Zilina
Informacie: www.wjo.at

Stretnutia resp. seminare
vybratych umelcov so Studentmi,
pedagbégmi konzervatéria

a navstevnikmi festivalu

THE MUSIC CRITICS' PRIZE

is awarded for the most distinguished
performance at the 19th Central European
Music Festival — the holder of the prize
will be offered an opportunity to give

a concert at the next edition of the festival

Fringe events

Conference of representatives
of the European Federation
of National Youth Orchestras
25th April, 2009 at 3:30 p.m.
Hotel Slovakia,

Namestie L. Stara No. 2, Zilina
Information: wwwwjo.at

Meetings or seminars

of students, professors
and guests of the CEMF
with the selected artists

19. stredoeurépsky festival koncertného umenia



Pondelok = 20. 4. *19.00 h

Otvaraci koncert festivalu

FILHARMONIE BRNO

. (Ceska republika)

David BJORKMAN, dirigent
(Svédsko)

Yossif IVANOYV, husle (Belgicko)
Severin von ECKARDSTEIN,
klavir (Nemecko)

Sergej Prokofiev (1891-1953)
Symfénia ¢. 1 D dur op. 25
Klasickad

Allegro con brio

Larghetto

Gavotta

Finale. Molto vivace

Felix Mendelssohn-Bartholdy
(1809-1847)

Koncert pre husle a orchester

e mol op. 64

Allegro molto appassionato

Andante con moto

Allegro non troppo. Allegro molto vivace

Kk

Gioacchino Rossini (1792-1868)
Predohra k opera Straka zlodejka

Ludwig van Beethoven (1770-1827)
Koncert pre klavir a orchester

¢. g c mol op. 37

Allegro con brio

Largo

Rondo. Allegro

3" Central European Music Festival

Monday = 20. 4. * 7:00 p.m.
Monday = 20. 4. * 7:00 p.m.

The Opening Concert of the Festival

BRNO PHILHARMONIC
(Czech Republic)

David BJORKMAN, conductor
(Sweden)

Yossif IVANOV, violin (Belgium)
Severin von ECKARDSTEIN,
piano (Germany)

Sergei Prokofiev (1891-1953)
Symphony No.1 in D major, Op. 25
Classical

Allegro con brio

Larghetto

Gavotta

Finale. Molto vivace

Felix Mendelssohn-Bartholdy
(1809-1847)

Concerto for Violin and Orchestra
in E minor, Op. 64

Allegro molto appassionato

Andante con moto

Allegro non troppo. Allegro molio vivace

Sk

Gioacchino Rossini (1792-1868)
Overture to the opera La gazza ladra

Ludwig van Beethoven (1770-1827)
Concerto for Piano and Orchestra
No.3 in C minor, Op. 37

Allegro con brio

Largo

Rondo. Allegro
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Pondelok * 20. 4. #1g.00 h

Niet sticasnosti bez tradicie. Na prelome 19. a 20. storodia sa zdalo, %e tradicia uviazla
v slepej uli¢ke. Pritomné storocie povstalo proti storo¢iu odchidzajicemu a eur6pska
hudba sa odrazu ocitla na razcesti. V tomto obdobi napitia a hladania pontiklo Rusko
tvorivym umelcom ako motto ,socialisticky realizmus®, v mene ktorého hudba mala byt
silng, zdrava, optimistickd, zrozumitelnd a hodna minulosti svojej krajiny. V neradostnej,
vojnovymi a politickymi konfliktami zmietajtcej sa dobe sa formovali aj umelecké a zivot-
né osudy Sergeja Prokofieva, ktory sa, podobne ako Rachmaninov, Skriabin ¢ Stravin-
skij, nevyhol konfrontécii s tradiciou. Svojraznost talentu mladého Prokofieva sa prejavila
velmi zav¢asu. Historia Prokofieva — skladatela sa zacala odvijat uz v piatom roku Zivota,
ked tspesne absolvoval prijimaciu ski$ku na petrohradské Konzervatérium. Stiadium na
institute, kde sa podla Asafjeva ,duch kr¢il®, vSak pre temperamentného a energického
mladika neposkytovalo dostato¢né impulzy. Burlivy vstup sedemndstro¢ného Prokofie-
va do petrohradského hudobného Zivota s interpretaciou vlastnych klavirnych skladieb
sa zhodou okolnosti odohral v ¢ase, ked na koncertoch sti¢asnej hudby zazneli aj prvé
kompozicie Igora Stravinského. Od prvych koncertov sa aj napriek skandalom Prokofie-
vovo meno coraz Castejsie objavovalo na programoch v Moskve i v Petrohrade. Neskrot-
né melodicko-rytmické témy, odvazna harmoénia, zasadné odmietanie romantiky, ¢i uz
ruskej alebo nemeckej, ako aj rytmicka vynachadzavost nestratili ni¢ zo svojej pésobivosti
ani v klasicistickej linii jeho tvorby. Mal dvadsatpat rokov, ked vo svojej prvej symfonii
preukazal kompozi¢né majstrovstvo, aj osobitost tvorivého pristupu. Od zdmeru napisat
symféniu ku kone¢nému vysledku uplynuli dva roky. V roku 1915 si skladatel zapisal prvi
tému — tému gavoty a az roku 1917 dielo ukon¢il. lahkost a ismevny nadhlad, ktorym sa
symfénia vyznacuje, boli vyktipené trpezlivym premyslanim a zdhavym procesom tvor-
by. Symfénia ¢. 1 D dur op. 25 Klasickd je prvym skladatelovym dielom, ktoré napisal
bez podpory klavira. Hudobné napady, myslienky a ich spracovanie tak dostavali celkom
novu podobu, neovplyvnent zvukom klavira a klavirnym myslenim. ,<dalo sa mi, Ze keby
sa bol Haydn doZil nasich dni, bol by si zachoval svoj spdsob pisania a zdroven by prijal aj nieco
2 nového umenia. A prdve taki symfoniu som cheel napisat; symfoniu v klasickom slohu. Ked'sa mi
zacala darit, premenoval som ju na Klasicku symfoniu. Za proé je to jednoduchsie, za druhé som to
urobil z ulicnictva. ... Pohyblivé Allegro v sonatovej forme, ¢arokrasny menuet v druhej éasti
(Larghetto), noblesna Gavota i iskrivé findle (Molto vivace) napriek klasicistickej faktire
a orchestralnemu obsadeniu vSak nikoho nenecha na pochybéch, ze autorom skladby je
vtipny Sarvanec — Prokofiev. Premiéra symfénie zaznela pod taktovkou autora 21. aprila
1018 v Petrohrade.

Felix Mendelssohn-Bartholdy, vnuk filozofa Mosesa Mendelssohna a syn bankara, vobec
nezodpovedal v§eobecne vzitym predstavam o romantickych skladateloch, prenasledova-
nych nepriaznou osudu. Pre rodinu Mendelssohna boli bohatstvo a mimoriadna vzdela-
nost prizna¢né a malému Felixovi, ktory uz v detstve prejavoval schopnosti ,,zdzra¢ného“
dietata, ni¢ nestalo v ceste nadobudnut ¢o najsirsie a najhlbsie vzdelanie. Nadobudnuté
poznatky doplnil rozsiahlou koncertnou cestou po Eurépe, ktora sa stala cennym inspirac-
nym zdrojom pre jeho dalsiu tvorbu. Ako Sestnastrocny dokoncil Mendelssohn brilantné
Sldcikové okteto op. 20, Cerpajice indpiraciu diastoéne z Goetheho Fausta, ktoré sa povazuje
za jeho prvé skutocne zrelé dielo. V Nemecku sa zrodil novy skladatel. O devitnast rokov
neskor dokondil svoj jediny huslovy koncert — Koncert pre husle a orchester e mol op.
64, ktorého prvé nacrtky pochadzaju uz z roku 1838, ako sveddi list napisany skvelému
huslistovi Ferdinandovi Davidovi z go. jila 1838: ,,Chcel by som budiicu zimu napisat huslovy
koncert. Hlavou sa mi preharia jeden v tonine e mol, a zaciatok z neho ma nenechdva na pokojic.

8 19. stredoeurépsky festival koncertného umenia



Monday * 20. 4. # 7:00 p.m.

Povodny zamer ukoncit huslovy koncert v stanovenom termine sa Mendelssohnovi nepo-
darilo uskuto¢nit. Na netrpezlivé otdzky Davida skladatel odpovedal: .. 7e to od Teba milé,
Ze na mnia kvoli huslovému koncertu naliehas! Ale to nie je takd jednoduchd tiloha. Chees, aby bol
brilaniny, [este] ndjst tak niekoho, kto by ma k tomu doviedol?* O Sest rokov od prvych zapi-
sov — 16. septembra 1844 — Mendelssohn ukoncil svoj prvy huslovy koncert. Vdaka Da-
vidovym raddm, ktory v lipskom Gewandhause 13. marca 1845 pod taktovkou danskeho
skladatela Nielsa Gadeho koncert po prvy raz uviedol, huslovy part poskytuje solistovi i-
roké moznosti zaskviet sa technickymi schopnostami i kvalitou ténu. Charakter prvej Casti
(Allegro molto appassionato) udava melodicka téma husli, nastupujiica priamo, bez vstupne;j
introdukcie. Po bohatych dramaticko-recitativnych figuraciach a pasdzach odovzdavaju
husle slovo orchestru, no ¢oskoro sa zaskveja opat vo vedlajSej téme, ktord pripomina
zndme Mendelssohnove Piesne bez slov. Podobny charakter ma i druha cast (Allegretto non
troppo), v ktorej husle ,,spievaji o splneni véetkych tiizob a o ldske”. Zavere¢nd rondova cast
(Allegro molto vivace) prinasa az étericky rdz hudby v duchu Mendelssohnovej predohry
Sen noci svdtojdnskej. Huslovy koncert e mol op. 64 sa zaradil k najcastejsie interpretovanym
Mendelssohnovym skladbam a o prvenstvo medzi huslovymi koncertmi sttazi spo-
Iu s huslovym koncertom Ludwiga van Beethovena, Johannesa Brahmsa a Piotra Iljica
Cajkovského.

Narodil som sa pre operu buffu... Trochu umenia, trochu srdca... to je vSetko. Bud teda pochvd-
leny a neodopri mi raj,” napisal na zaver svojej partitiry Petite messe sollenelle Gioacchino
Rossini — skladatel, ktory bol sti¢asnikmi povazovany za najvacsicho talianskeho sklada-
tela svojej doby a ktorého tspech nebol zrovnatelny s ni¢im od ¢ias Cimarosu a Paisiellu.
Rossini, syn mestského trubaca a dozorcu bitanku, bol primus inter pares generéacie skla-
datelov narodenych v go. rokoch 18. storo¢ia. Hoci Donizetti aj Bellini v opernej tvorbe
osobitym $tylom vyryli hlbokti brazdu, predsa tiefiu Gioacchina Rossiniho neusli. Uz ako
dvadsatStyriro¢ny Rossini napisal svoju najvacsiu komédiu (Almaviva alebo zbytocnd opatr-
nost, neskér premenovant na Barbier zo Sevilly) a tragédiu (Otello). Obraz Rossiniho ako
¢loveka, ¢i ako umelca vSak dodnes zostava skresleny a prekriiteny. Bol majstrovskym
rozpravacom a gurmanom, veselym duchom elegantnych salénov druhého empiru. Tento
obraz Rossiniho je viak v prevaznej miere dosledkom existujiicich biografickych prame-
fiov. Takmer vietky dochované dokumenty, dotykajtice sa Rossiniho zivota, pochadzaja
z obdobia po uzavreti jeho opernej tvorby (po roku 1829). Z jeho aktfvneho umeleckého
zivota a rodiacej kariéry pozname len malo, aj to len vdaka Stendhalovej brilantnej, no
nespolahlivej Via de Rossini, ktord spolu so strohymi udajmi o uvddzani jeho diel a nie-
kolkymi dochovanymi ranymi listami pomaha nacrtnit nejasny obraz zo Zivota tohto
nesporne obdivuhodného autora. V ¢om spocivalo tajomstvo brilantného tispechu tohto
talianskeho operného majstra? Nesporne v bohatej melodickej invencii (prekvapujtco
pripominajiicej in$trumentalnu melodiku), v Sirokodychych crescendach, v majstrov-
skom spojeni patosu a komédie, v orchestralnom mysleni, a predovsctkym v neviazanej
a nakazlivej bujarej veselosti, zrejmej uz v jeho opernych prvotinach. Tieto, ako aj dalsie
prvky, v mnohom nadvézujtice na predchodcov, no predsa pozerajtice vpred, zabezpecili
Rossinimu vysostné miesto v hudbe prvej polovice 19. storocia. Iskrivé bohatstvo melodii
Rossini ukryl uz v samotnych predohrach, ktoré (podla vlastnych slov) komponoval vzdy
nakoniec pod tlakom ustzeného impresaria: ,,Predohru k Strake zlodejke som napisal v der
premiéry pod strechou Scaly, kam ma dal riaditel zavriet. Bol som strazeny Styrmi strojnikmi, ktort
mali prikaz méj rukopis lisi za listom vyhodit z okna kopistom, kiori cakali dole, aby ho opisali... .
Opera Straka zlodejka (La gazza ladra), napisand na libreto mladého talianskeho literdta
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D. G. Gherardiniho podla németu franctizskej dramy d’Aubignyho a Caigniezha, sa opie-
ra o skuto¢ny pribeh mladej slizky, ktord bola obzalovana a odstidend na smrt za tdaj-
nu kradez stricbornych sperkov. Blesk, ktory po poprave zasiahne sochu Spravodlivosti
pred Palacom justicie a na zem zhodi jednu z misiek véh, nakoniec odhali skuto¢ného
zlodeja — straku. Premiéra v mildnskej opere La Scala 31. mdja 1817, na ktorej sa zti¢astnil
aj Stendhal, priniesla Rossinimu sppntanny tspech a este v tom istom roku bola opera
s tispechom uvedend v bendtskom divadle San Mois¢, neskor vo Florencii a Verone. Ne-
obyc¢ajné hudobné majstrovstvo predznamenava uz samotna predohra uvddzané charak-
teristickym zvukom malého bubienka (Maestoso marziale), na ktory nadviaze plny zvuk
orchestra energickou témou. Druhy diel predohry (Allegro con brio) najskér v molovom
zafarbeni prinasa pregnantnt myslienku, neskor sélovy hoboj uvddza kontrastnt naladu
plna pohody a roztomilej bezstarostnosti. S tymto melodicky a rytmicky velmi bohatym
a vyraznym materialom Rossini pracuje v dalsom priebehu predohry, zakoncenej jasnym
a brisknym findle.

Ludwig van Beethoven, ktorého meno vyslovujeme jednym dychom s menami Josepha
Haydna a Wolfganga Amadea Mozarta, bol vynikajacim klaviristom a klaviru venoval
mnozstvo skladieb, ktorymi priam prelomovo zasiahol do vyvoja klavirnej literattry. Vo
svojich klavirnych sonatach zavfsil vyvoj sonatovej formy a koncertnt literatiiru obohatil
o novy typ koncertu, zakladajticeho sa na rovnocennosti sprievodného orchestralneho
pradiva a sélového néstroja. Becthoven napisal celkom 5 klavirnych koncertov, no s prvy-
mi tromi nebol celkom spokojny — zapasil v nich najma s formou a s orchestralnymi tivod-
mi. V prvych dvoch koncertoch (D dur a B dur) zvolil obsirne orchestralne tvody. Kon-
cert ¢. 3 c mol op. 37, ktory ¢asovo predchadza vzniku Symfonie ¢. 2 D dur op. 36, je vSak uz
od tvodnych ténov iného razenia, iného ducha. Svojim charakterom — citovou expresiou
a subjektivizmom — predosiela epochu romantizmu. Koncertantny néstroj v iom nie je
suverénnym virtuéznym nastrojom, potlacajicim ostatné hudobné zlozky, ale organic-
ky sa v¢lenuje do sthry celého stiboru. Orchestralny sprievod sa tak stava rovnocennym
aktérom, aktivne sa ztcastnujicim hudobného priebehu a virtuézny part klavira podlie-
ha skor logike vystavby ako oslnivému, vonkajSiemu efektu. Najvyraznejsie sa tieto crty
prejavuja snad v prvej Casti koncertu Allegro con brio, kde uz vstupnd téma svojim drsnym
a udernym nastupom ohlasuje nové beethovenovské hrdinské intonacie. Vedlajsia téma
naproti tomu prinasa déverny a intimny lyricky spev. Druhd ¢ast Largo vovedie poslucha-
¢a do in¢ho sveta — v lyrickom speve vstupnej klavirnej témy mozno zacut ohlas ducha
Beethovenovych neskorych zrelych adagii klavirnych sonat. Jedine¢ny zmysel skladatela
pre orchestralnu farbu potom obohati varia¢né prepracovanie témy o necakané odtiene
intenzivneho citového vypitia. Zavere¢né Rondo sa vyrazne vzdaluje od klasickych rond
Mozarta ¢i Haydna. Energicky tesané obrysy skor tdernej ako hravej témy svizne unasa
spad hudby, striedajici epizédy s novymi, Gcinnejsimi tematickymi navratmi. Aj v tejto
Casti sa prejavuje tizke zovretie sélového nastroja a orchestralneho sprievodu, najmé v mo-
tivickej pribuznosti tém. Koncert ¢. § ¢ mol op. 37, ktory vznikol v roku 1800, Beethoven po
prvy raz uviedol az 5. aprila 1803. Je mozny i predpoklad, ze skladatel nad nim pracoval
i vo vypatych rokoch, ked sa postupujtca hluchota podpisovala pod tragicky smutok,
vanuci z jeho skladieb.
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FILHARMONIE BRNO

Skveld tradicia brnenskej filharmoénie
sa datuje od sedemdesiatych rokov 19.
storo¢ia, kedy v Brne vznikol zasluhou
Leosa Janacka amatérsky Cesky symfo-
nicky orchester a zacal p6sobit v novo
postavenom Besednim domé, sidle dnesnej
filharménie. T4 vznikla v roku 1956 zla-
denim rozhlasového a krajského orches-
tra a uz niekolko mesiacov na to ziskala
vyznamné medzindrodné uznanie na
festivale VarSavska jesent. Od tej doby je
povazovana za jeden z najlepSich ces-
kych orchestrov, na svojich zahrani¢nych
turné realizovala okolo 800 koncertov,
hostovala vo vacsine eurépskych krajin,
v USA, Latinskej Amerike a na Dalekom
vychode. V poslednych rokoch malo pre
orchester zvla$tny vyznam jej vystipenie
pre papeza Jana Pavla II. vo Vatikdne

Monday * 20. 4. % 7:00 p.m.

BRNO PHILHARMONIC

The Brno Philharmonic has an illustrious
history of music making, its beginnings
dating back to the 1870s when its first
predecessor, the amateur Czech Sym-
phony Orchestra, was established under
the auspices of Leos Janacek and housed
in the purpose-built Besedni dtm, the
present orchestra’s magnificent home.
Formed in 1956 after the merger of the
Radio Orchestra and the Brno Region
Symphony Orchestra, the Brno Philhar-
monic has long been regarded as one of
the best orchestras in this country.

In Brno, the orchestra give around 40
concerts annually in the pleasant am-
bience and excellent acoustics of Besed-
ni dim, as well as presenting regular
concert series in the Jandéck Theatre
(c. 25 concerts a year). In addition, they

(r. 2000), turné Toyota Classics po hlav-
nych mestach Siestich vychododazijskych
Statov (r. 2004), ucast na festivale Rhe-
ingau v Nemecku ¢i na slavnych koncer-
toch $vajéiarskeho Klubhausu (r. 2005).
Za zmienku rovnako stoja vystipenia fil-
harménie v koncertnej sieni Mnichovskej
filharménie - Gasteigu (r. 2006 a 2007), vo
viedenskom Musikvereine (r. 2006 a 2007),
v koncertnej sale Cheltenhamskej radnice

Central European Music Festival

perform frequently in towns and cities
throughout the Czech Republic, making
regular appearances at prestigious Czech
festivals such as the Prague Spring (a fes-
tival which the orchestra was honoured to
open in 2008). The Brno Philharmonic
went on its first foreign tour in 1956 and
since that time has given over 800 con-
certs throughout Europe, as well as in
the U.S.A. and the Far East. These have
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Town Hall (r. 2007), v mildnskom Audi-
tériu, v stuttgartskej Liederhalle (r. 2007)
a tiez jej 6-tyzdnové turné po Japonsku
(r. 2007).

Filharménia Brno predstavuje so svojimi
110 hraémi jeden z najvacsich stredoeu-
répskych orchestrov, ktory sa rozsahom
a urovniou svojho posobenia radi k vel-
kym orchestrom prazskym i k sldvnym
telesim z nedalekej Viedne. Vo svojom
sidelnom meste usporadtva ro¢ne oko-
lo 65 koncertov, ktoré sa konaji jednak
v Janackovom divadle a jednak v jej
sidle, v Besednim domé, v ktorého akustic-
ky skvelej renesancnej sale sa uplatriuje
komornejsie ladeny repertodr. V Ceskej
republike je filharménia predovsetkym
pravidelnym tcastnikom vyznacnych fes-
tivalov vratane Prazskej jari (v minulom
roku sa orchestru dostalo cti icinkovat na
otvaracim koncerte festivalu so Smetano-
vou ,Mou vlasti”).

Filharmoénia Brno sa od zaciatku profilo-
vala ako janackovsky orchester a prispela
tak vyrazne k tomu, ze sa Brno, v ktorom
velky skladatel vytvoril prakticky celé svo-
je dielo, stalo zivym ohniskom jeho hud-
by. Od svojho zalozenia hra filharmoénia
na domdcich i zahrani¢nych koncertoch
Janackovu hudbu prakticky nepretrzi-
te; natocila tiez, a to nickolkokrat, jeho
kompletnt symfonicki a kantatovi tvorbu.
Orchester nahréaval najcastejsie s domacim
Supraphonom, p6vodne jedinou a dnes
najvacsou nahravacou spolocnostou,
realizoval vSak mnozstvo kvalitnych na-
hravok pre spoloc¢nosti Sony Music, IMG
Records, BMG a dalSie slavne znacky.

V poslednejdobespolupracoval sospoloc-
nostami Music Sales (r. 2006 a v 1. 2008),
Classic FM a Sony BMG (v 2006), Chan-
nel 4 (v 2007), Supraphon (r 2008),
s londynskym Kralovskym narodnym
divadlom (r. 2008) a so spolo¢nostou
Universal (r. 2008). V roku svojho zalo-
zZenia prevzala filharménia tiez tlohy roz-
hlasového orchestra, jedného zo svojich

12

included appearances on some very spe-
cial occasions - for example, a concert
for the Pope at the Vatican in 2000, the
Toyota Classics in the capitals of six
Asian countries in 2004, the Rheingau
Music Festival in Germany in 2005, and
the Klubhaus Konzerte in Switzerland in
2005. Most recently, the ensemble per-
formed at Munich's Gasteig (in 2006 and
in 2007), Vienna‘s Musikverein (2006
and 2007), Cheltenham’s Town Hall
(2007), Milan‘s Auditorium (2007), and
Stuttgart’s Liederhalle (2007). Indeed,
worth mentioning is the orchestra‘s 2007
tour of Japan as well as the tours which
are currently prepared by the orchestra:
four of Austria (two, with Elina Garanca
and Karel Mark Chichon), two of Germa-
ny (including a performance at Rgeingau
Music Festival), one of Slovenia, one of
Croatia, etc.

The orchestra has collaborated with a
number of distinguished conductors,
including Karel Anderl, Jiff Bélohlavek,
Sir Charles Mackerras, Kurt Masur, and
Yehudi Menuhin, and has thrived on
musical partnerships with a number of
exceptional soloists: Yefim Bronfman,
Elina Garanca, Gidon Kremer, Wilhelm
Kempff, John Lill, Julian Rachlin, Svia-
toslav Richter, and Eva Urbanovi, to
name just a few. Presently, the orchestra
has been preparing performances e.g. with
Rudolf Buchbinder, Sophia Jaffé, Olga
Kern, Johannes Moser, and Fazil Say.
The Brno Philharmonic has often been
labelled as Janacéek's orchestra, and right-
ly so. Brno, where the composer lived
and worked, has always been a lively
centre for his music. Since its foundation
in 1956, the ensemble has given well over
three hundred performances of works by
Janacek, at concerts both, in the Czech
Republic and abroad. It has also re-
corded Janaéek's complete symphonic
and cantata works. Most recently, they
have recorded a Janac¢ek CD with Jakub
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predchodcov a spolupréca s brnenskou
rozhlasovou stanicou trva podnes.

K dirigentskym osobnostiam, ktoré for-
movali umelecky profil orchestra patria
predovsetkym jeho umelecki $éfovia —
z tych najvyznamnej$ich spomenicme
aspon Karla Ancerla, Jifiho Bélohlavka,
Sira Charlesa Mackerrasa (v sucasnos-
ti aj Cestného dirigenta filharménie),
Kurta Masura, Yehudi Menuhina a Char-
lesa Muncha; k vynikajicim solistom,
spolupracujiicim s orchestrom patria
Yefim Bronfman, Gidon Kremer, Wil-
helm Kempff, John Lill, Julian Rachlin,
Svjatoslav Richtér, Elina Garanca ¢i Eva
Urbanova.

Od roku 2000 poriada Filharménia Brno
medzindrodny hudobny festival Spilberk,
konajuci sa kazdoro¢ne v auguste pod
holym nebom na velkom nadvori brnen-
ského hradu. So svojimi piatimi symfo-
nickymi koncertmi je jedinym letnym fes-
tivalom tohto druhu v Ceskej republike;
v priebehu doteraj$ich deviatich ro¢nikov
sa stal jednou z najvyznacnejsich kultar-
nych udalosti letnej sezény nielen v Brne,
ale aj v celej Ceskej republike.

David BJORKMAN (1973)

Narodil sa v Skellefted, Svédsko a zacal sa
ucit hru na husliach, ked mal osem rokov.
Najskor zacal tispesnii kariéru ako huslis-
ta s Goteborg Sympho-
ny Orchestra, Swedish
Radio Symphony Or-
chestra a ako koncertny
majster s Norrlands-
operan Symphony Or-
chestra. K dirigovaniu
ho nasmeroval a podpo-
ril Jorma Panula v roku
1999. Prihldsil sa preto
na Krdlovski  hudobni
akadémiu v Stokholme,
lzde bol okamzite prija-
ty. Postgradudlne S§ta-
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Hrti$a conducting and, in September
2009, they are to be making recording
a Janacek CD with Sir Charles Macker-
ras conducting. Both CDs are done for
Supraphon.

The BPO has recorded extensively for
Supraphon - a record company boasting
a long and distinguished history, and
which is nowadays the largest and most
prestigious in the Czech Republic - and
has also made a number of high-quality re-
cordings with Sony Music, IMG Records
and BMG, as well as with a number of
other well-known record labels. Most re-
cently, the ensemble has recorded with
Music Sales (March 2006 and March
2008), Classic FM and Sony BMG (June
2006), Channel 4 (March 2007), Su-
praphon (March 2008), Royal National
Theatre in London (March 2008) and
Universal (March 2008). In 1956, when
it was formed, the Brno Philharmonic be-
gan to collaborate with the Czech Radio,
and this relationship has continued up
until the present days.

David BIORKMAN (b. 1973)

David David Bjérkman was born in Skel-
lefted, Sweden, and began to learn the vio-
lin at the age of eight. Following a success-
ful career as violinist with
the Goteborg Symphony
Orchestra, the Swedish Ra-
dio Symphony Orchestra
and Concert Master with
Norrlands-operan’s Sym-
phony Orchestra, David
was encouraged to move
into conducting after
meeting Professor jorma
Panula in 1999. Therefore
he applied to the conduct-
ing class at the Royal College
of Music in Stockholm, to

foto: Margarita Muzichenko
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dium absolvoval koncertom so Swedish
Radio Symphony Orchestra v méji 2006.
Cast tohto koncertu bola nahrana na CD
pod znackou Daphne.

David mal privilégium pat rokov Studo-
vat u jormu Panulu, ale aj pod vedenim
Esa-Pekku Salonena a Cecilie Rydinger Ali-
novej. Sukromne studoval aj u Maestra
Sixtena Ehrlinga v New Yorku.

V aprili 2008 ziskal 2. cenu na medzina-
rodnej dirigentskej sttazi S. Prokofieva
v Sankt. Peterburgu ako prvy skandinav-
sky dirigent v histdrii tejto prestiznej si-
taze. Davidovi Bjorkmanovi udelila Kra-
lovska hudobna akadémia Stipendium
umoznujuce Studia dirigovania v zahra-
ni¢i pocas Styroch nasledujtcich rokov.
V roku 2004 ziskal 1. cenu na Svédskej
dirigentskej sttazi (Svenska Dirigentpriset).
V aprili 2006 dal David Bjérkman o sebe
vediet velmi uspesnym zaskokom na po-
slednti chvilu za Mikka Francka na dvoch
koncertoch so Swedish Radio Sympho-
ny Orchestra a Héléne Grimaudovou.
Program tvoril Beethovenov Klavirny
koncert ¢&. 4 a Sostakovi¢ova Symfénia ¢&.
12. David pripravil orchester pred gene-
ralnou skiiskou a ked bol Mikko Franck
nuteny svoju Ucast zrusit, orchester si ho
jednomyselne vyziadal. Doslova hrdin-
sky vykon Davida Bjérkmana s obrov-
skym nadsenim ocenilo publikum, ako
aj tla¢ a kritika oznacdiac ho “pychou”
orchestra. Toto podujatie viedlo aj k jeho
dalsej spolupraci s H. Grimaudovou.
David dirigoval vacsinu $védskych or-
chestrov; Swedish Radio Symphony
Orchestra, Symphony Orchestra of Norr-
koping, Swedish Chamber Orchestra,
Stockholm  Sinfonietta, Helsingborgs
Symfoniorkester a mnoho inych.
Hudobne nastudoval dve publikom aj
kritikou skvele prijaté svetové premiéry
Vadstena-Akademien - operu Arret (The
Scar/Jazva) Pauly af Malmborg Wards
a Four Nights of Dream (Styri noci sne-
nia) Motu Osadu. V roku 2004 dirigoval
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which he was immediately accepted. He
graduated from his postgradual studies
with a Diploma concert with the Swedish
Radio Symphony Orchestra in May 2006.
A part of the concert recording has been
released on a CD by the Daphne label.
David has had the privilege to study with
Jorma Panula for 5 years, but he has been
also instructed by Esa-Pekka Salonen and
Cecilia Rydinger Alin. His studies also in-
cluded private lessons with Maestro Sixten
Ehrling in New York.

In April 2008, David Bjérkman was
awarded the Second prize in the Inter-
national S. Prokofiev Conducting Compe-
tition in St. Petersburg as the first Scan-
dinavian conductor ever to receive that
level of distinction in such a prestigious
competition. David Bjérkman has been
awarded the Royal Swedish Academy of
Music’s Scholarship for conducting studies
abroad, forfourconsecutiveyears. In2004,
he became the Winner of the Swedish
Conductors’ Competition (Svenska Diri-
gentpriset).

In April 2006, David Bjérkman had great
success replacing Mikko Franck in two
concerts with the Swedish Radio Sym-
phony Orchestra and Hélene Grimaud
on the shortest possible notice. The pro-
gram was Beethoven Piano Concerto
No. 4 and Shostakovich Symphony No.
12. David had prepared the orchestra in
a pre-rehearsal and when Mikko Franck
was forced to cancel, the unanimous re-
quest came from the orchestra that David
should take over the production. David
Bjorkman’s literally heroic achievement
was received with great enthusiasm, both
of the audience and press and earned him
a "flourish” from the orchestra. It also led
to a request for next cooperation from
H. Grimaud.

David has conducted most of the Swedish
orchestras; the Swedish Radio Symphony
Orchestra, the Symphony Orchestra of
Norrkoping, the Swedish Chamber Or-
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Janackovu Jentfu v Norrlands-operan
a v nasledujuicej sezéne prijal opdtovné
pozvanie dirigovat operu Olivera Knus-
sena Where the Wild Things are (Kde je
divoé¢ina). V tom istom roku dirigoval
tiez pozoruhodnii verziu Mozartovej
Carovnej flauty na Bankete k udelovaniu
Nobelovej ceny, vysielanom televiziou.
V roku 2008 boli pod Davidovou taktov-
kou uvedené v Stockholm Folkoperan
diela Der Freischiitz (Carostrelec) a Die
Lustige Witwe (Veseld vdova).

K inym vyraznym udalostiam uplynu-
Iych sezén v jeho kariére patri spesna
spolupraca s Goteborg Symphony Or-
chestra a produkcia v Kralovskom ba-
lete Svédskej kralovskej opery, koncerty
s Royal Stockholm Philharmonic a cely
franctizsky program Iceland Symphony
Orchestra. David debutoval v roku 2007
vo Finsku s orchestrom Pori Sinfonietta.
Najblizéie sa pripravuje na spolupracu
s mnohymi Svédskymi orchestrami o. i.
symfonickymi orchestrami Goteborgu,
Malmo, Gothenburgskej Opery, ako aj
Svedskym komornym orchestrom. Na
jar 2009 David prijal pozvania dirigovat
na festivaloch v Rusku a na Slovensku.
Opitovne bol tiez pozvany do Svedskej
kralovskej opery, kde uvedie $védsku
premiéru baletu The Hunchback of No-
tre Dame (Hrbac¢ z NotreDame).

Yossif IVANOV (1987)

Belgican Yossif Ivanov je povazovany za
Jjedného z najvacsich huslistov budticnosti
(¢asopis Diapason), za hudobnika impo-
nujiiceho svojim majstrovstvom a vystupo-
vanim (The Strad). Vo veku iba 22 rokov
md na svojom konte cely rad hudobnych
oceneni a koncertnych vystipent.
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chestra, Stockholm Sinfonietta, Helsing-
borgs Symfoniorkester and many others.
He has been musical director of two
very well received world premiéres at the
Vadstena-Academy; Paula af Malmborg
Wards opera Arret (The Scar) and Moto
Osada’s Four Nights of Dream. At the
Norrlands-operan he did JandceK’s Jenufa
in 2004 and was reinvited in the following
season to conduct Oliver Knussen’s opera
Where The Wild Things Are. He also
conducted a TV-broadcasted spectacular
short version of Mozart’s Zauberflte at
the 2004 Nobel Prize Banquet. In 2008,
David was conducting two operas at the
Stockholm Folkoperan: Der Freischiitz and
Die Lustige Witwe.

Other highlights in his career of the past
seasons include successful collaborations
with Géoteborg Symphony Orchestra,
a production with the Royal Ballet at the
Swedish Royal Opera, concerts with the
Royal Stockholm Philharmonic and the
whole French program with Iceland Sym-
phony Orchestra. David made his Finnish
debut in 2007 with Pori Sinfonietta.

The nearest future will bring him collabo-
ration with a great number of Swedish
Orchestras; the symphony orchestras of
Goteborg, Malmo, Gothenburg Opera
and the Swedish Chamber Orchestra,
among others. During the Spring of 2009,
David is invited to conduct at festivals in
Russia and Slovakia. He is also reinvited
to the Swedish Royal Opera to conduct
the Swedish premicre of the ballet The
Hunchback of Notre Dame.

Yossif IVANOV (b. 1987)

Acclaimed as “a player of impressive au-
thority and presence” (The Strad) and
“one of the top violinists of tomorrow”
(Diapason), Belgian born Yossif Ivanov,
at the age of 22 years, has already an im-
pressive list of musical prizes and concert
appearances.
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Je drzitelom hlavnych cien z pocetnych
medzindrodnych interpretaénych sita-
zi. Najvyznamnejsie z nich st vitazstva
na Medzindrodnej huslovej satazi v ka-
nadskom Montreale v roku 2006, kde sa
stal jednym z najmladsich vitazoy v jej
histérii; v roku 2005 ziskal 2. cenu spolu
s Cenou publika na azda najprestiznejsej
svetovej interpretacnej sutazi Kralovnej
Elisabeth v Bruseli a o rok neskor ziskal
najvyssie ocenenie Mlady umelec roka ude-
lovanej na MIDEM Classical Awards. Me-
novanie ECHO vychéddzajtcou hviezdou
mu v rokoch 2005-2006 umoznilo usku-
tocnit sériu recitalovych koncertnych
vystipeni, zahrnujicich
prominentné koncertné
saly sveta ako Carnegie
Hall v New Yorku, Mu-
sikverein vo Viedni, Con-
certgebouw v Amsterdame,
Cité de la Musique v Parizi
a Koncertnej séle Symfo-
nického orchestra v Bir-
minghame. Tieto pédid
tvoria iba cast z ohro-
mujiccho a neustdle sa
rozsirujiceho zoznamu
koncertnych pédii a pod-
ujati, na ktorych sa mla-
dy umelec predstavil - Philharmonie Essen
v Nemecku, Salle Pleyel, Louvre, Menton &
Montpelliers - festivaly vo Franctzsku; Vic-
toria Hall v Zeneve; Konzerthaus vo Vied-
ni; absolvoval koncertné turné v Spaniel-
sku s Kralovskou flamskou filharméniou
/Royal Flemish Philharmonic/ a Jaapom
Van Zwedenom, v USA na Haverford
Youth Festival, Kanade (The Ladies’ Morning
Musical Club, Festival Lanaudiére) a Juz-
nej Amerike. Kritici vysoko ohodnotili
aj jeho londynsky debut, v aprili 2007 sa
predstavil publiku v Londyne v sprievo-
de Londynskej filharménie pod dirigent-
skou taktovkou Marina Alsopa.

Ako solista realizoval pocetné hostov-
ské vystipenia s mnohymi poprednymi

16

He is an award winner of numerous com-
petitions. Most notably, he was awarded
the First prize at the Montreal Interna-
tional Music Competition at the young
age of 16, becoming one of the youngest
winners ever of this competition. At the
Queen Elizabeth Competition in Brus-
sels in 2005, he was awarded the Second
prize and the Public prize as well. At
the Midem Classical Awards in 2006, he
received the Outstanding Young Artist
award.

Yossif Ivanov was named as the ECHO
Rising Star by the Palais des Beaux-Arts in
Brussels for 2005-2006. As part of that
prize he has performed
a recital tour, which
included Carnegie Hall,
Mousikverein Vienna, Con-
certgebouw Amsterdam,
Cité de la Musique (Paris)
as well as Symphony Hall
Birmingham.

These venues are added
to an ever-increasing and
impressive list of concert
venues which span Euro-
pe Philharmonie Essen
in Germany; Salle Pleyel,
Louvre, Menton & Mont-
pelliers Festivals in France; Victoria Hall
in Geneva; Konzerthaus in Vienna; a tour
in Spain with Royal Flemish Philhar-
monic and Jaap Van Zweden), the U.S.A.
(Haverford Youth Festival), Canada (The
Ladies’ Morning Musical Club, Festival
Lanaudiére) and South America. In April
2007, he made a critically acclaimed
debut in London, with the London
Philharmonic Orchestra under the baton
of Marin Alsop.

As an orchestral soloist, he has been
invited to perform concertos with or-
chestras such as London Philharmonic
Orchestra, English Chamber Orchestra,
National Polish Radio Orchestra Kato-
wice, Montreal Symphony Orchestra,

foto: Eric Larrayadieu
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eur6pskymi orchestrami ako st Londyn-
sky filharmonicky orchester, Anglicky
komorny orchester, Polsky narodny roz-
hlasovy orchester Katowice, Montrealsky
symfonicky orchester, Narodny orchester
Porto, Orchestre de la Suisse Romande, Sym-
fonicky orchester v Lucerne, Brabantsky
orchester, Orchestre National d’Ile de France,
Orchester opery v Marseille, Symfonicky
orchester Quebec, Orchestre National de
Lille, Filharmonicky orchester Luxem-
burg, Komorny orchester UBS Verbier
a so vSetkymi vyznamnymi belgickymi
orchestrami.

Mlady umelec spolupracoval s promi-
nentnymi dirigentmi ako s Yannick
Nézet-Séguin, Marin Alsop, Jean-Claude
Casadesus, Paul Goodwin, Yoav Talmi,
Jaap Van Zweden, Yoel Levi, Damion
Torio, Joana Carneiro, Christoph Warren
Green, John Axelrod, David Stern, Louis
Langrée a Pierre Bartholomée.

V koncertnych sezénach 08/09 a 09/10,
sa predstavi po prvykrat s Orchestrom
Konzerthausu Berlin (M.Alsop), Residentie
Orkest/The Hague Philharmonic (N. Jarvi),
Verdiho orchestrom v Mildne (MTang),
Filharmonickym orchestrom Malajzie
a s Orchestre Symphonique de Mulhouse.
V ramci spoluprice so spolo¢nostou
Musis Sacrum so sidlom v holandskom
Arnheme vystupi Yossif Ivanov v sezéne
08/09 s recitalovym programom aj v Mo-
zarteu Salzburg, na Flanders festivale a na
Beethovenovom festivale v Bonne.

Jeho debutové CD, realizované spolo¢-
nostou Ambroisie/Naive, ziskalo v no-
vembri 2006 najvyznamnejSic ocenenie
franctizskeho nahravacicho priemyslu
“nahravka roka” Diapason d’Or de ’Année
udelované franctiizskym odbornym ¢aso-
pisom. V roku 2008 nahral umelec druhé
recitalové CD s Itamarom Golanom,
ako aj koncert s orchestrom v sprievo-
de Flamskej kralovskej filharménie pod
dirigentskou taktovkou Pinchasa Stein-

berga.

tral European Music Festival
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Orquestra Nacional do Porto, Orchestre de
la Suisse Romande, Lucerne Symphony
Orchestra, Brabants Orkest, Orchestre Na-
tional d’Ile de France, Orchestre de I’Opéra de
Marseille, Quebec Symphony Orchestra,
Orchestre National de Lille, Orchestre Phil-
harmonique de Luxembourg, UBS Verbier
Chamber Orchestra and all important
Belgian orchestras.

He worked with conductors such as
Yannick Nézet-Séguin, Marin Alsop,
Jean-Claude Casadesus, Paul Goodwin,
Yoav Talmi, Jaap Van Zweden, Yoel
Levi, Damion Iorio, Joana Carneiro,
Christoph Warren Green, John Axelrod,
David Stern, Louis Langrée, and Pierre
Bartholomée.

During the seasons 08/09 and 09/10, he
will play debut concerts with Konzerthaus-
orchester Berlin (M. Alsop), Residentie
Orkest/The Hague Philharmonic (N. Jar-
vi), Milano Verdi Orchestra (M. Tang),
Malaysian Philharmonic Orchestra and
Orchestre Symphonique de Mulhouse. Yossif
Ivanov is invited as artist in residence of
Musis Sacrum in Arnhem (the Nether-
lands) in 08/09 and will play recitals at
Mozarteum in Salzburg, Flanders Festival
and Beethovenfest in Bonn.

In November 2006 his first CD on the
Ambroisie/Naive label was awarded
a Diapason d’Or de I'’Année, the most
important recording industry award in
France, presented to the best recordings
of the year. During the year 2008, his
second recital CD with Itamar Golan
has been released, as well as his first
concerto CD, with the Royal Flemish
Philharmo-nic conducted by Pinchas
Steinberg.

Yossif Ivanov has studied the violin with
Zakhar Bron in Liibeck, with Igor &
Valery Oistrakh at the Royal Conservato-
ry of Brussels, and with Augustin Dumay
at the Queen Elisabeth College of Music
in Belgium, where he finished his studies
in June 2007.
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Yossif Ivanov Studoval hru na husliach
u Zachara Brona v Litbecku, u Igora &
Valeria Oistrachovcov na Krilovskom
konzervatériu v Bruseli a u Augustina
Dumaya na Queen Elisabeth College of Mu-
sic v Belgicku, kde ukondil $tudid v juni
2007. Od roku 2008 posobi pedagogicky
na Kralovskom konzervatériu v Bruseli.
Yossif Ivanov hra na husliach zn. Stradi-
varius “The Lady Tennant”z roku 1699
zapozicanymi spoloc¢nostou Stradivarius
v Chicagu.

Severin von ECKARDSTEIN (1978)
Narodil sa v Diisseldorfe, Nemecko. Prvé
hodiny hry na klaviri navstevoval ako
Sestro¢ny. Ked mal dvanast, prijali ho
ako mlady talent do triedy Barbary Szc-
zepanskej na Robert Schumann Musikhoch-
schule v Diisseldorfe. Pocas tohto stadia
sa paralelne ucil v Hannoveri a v Salzbur-
gu u Karl-Heinza Kdmmer-
linga. Po strednej Skole
nastapil na Universitdt
der Kiinste v Berline, do
kurzu Klausa Hellwiga.
Absolvoval v roku 2002
a postgradudlne pokraco-
val na International Piano
Academy Lake Como v Ta-
liansku.

Von Eckardstein vyhral
mnozstvo  medzinarod-
nych sttazi — r. 2003 zvi-
tazil na vysokoprestiznej
Medzinarodnej  sitazi
Queen Elisabeth v Bruseli,“fenomendl-
nym predvenim” Beethovenovej Sondty
pre klavir ¢. 27 a Klavirnym koncertom ¢.2
S. Prokofieva vo finale. Medzi predcha-
dzajice, tiez vyznamné sutaze patria:
JAEN (SP, 2002), Medzinarodna kla-
virna sttaz v Leedsi (8. cena a $pecidlna
cena za najlepsiu interpreticiu stucasnej
hudby, . 2000), ARD Mnichov (2. cena
1999), Ferruccio Busoni (Taliansko 1998),
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Joto: Shane Shu, Michael Cupido

Since 2008, Yossif Ivanov teaches at the
Royal Conservatory of Brussels.

Yossif Ivanov plays on the Stradivarius
“The Lady Tennant” of 1699 by kind
permission of the Stradivarius Society of
Chicago.

Severin von ECKARDSTEIN (b. 1978)
Born in Diisseldorf, Germany. Severin
took his first piano lessons when six years
old. At the age of twelve, he was accepted
into Barbara Szezepanska’s young talent
class at the Robert Schumann Musikhoch-
schule in Diisseldorf. In his school years
parallely, his piano studies continued in
Hannover and Salzburg
with Karl-Heinz Kdammer-
ling. After his graduation
from high school, he en-
tered the Universitdt der
Kiinste in Berlin to the
course with Klaus Hellwig.
Graduated in 2002, and
went on with his post-
gradual studies at the In-
ternational Piano Academy
Lake Como in Italy.

Von Eckardstein has won
numerous international
competitions - in June
2003 became the First prize winner of the
highly prestigious International Queen Eli-
sabeth Competition in Brussels, with a “phe-
nomenal performance” of Beethoven’s
Piano Sonata No. 27 and Prokofiev’s
Piano ConcertoNo. 2 in the finals. Amongst
other, accordingly important preceding
wins belong: JAEN (SP, 2002), Leeds In-
ternational Piano Competition (3.™ prize
as well as Special prize for the best ren-
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Arthur Schnabel, Berlin (1. cena, 1998),
Hamburg Steinway (1. cena, DE 1990),
Incontro Internazionale Giovani Pianisti
(1. cena, ITA 1991) ai.

Utinkoval s mnohymi renomovanymi
orchestrami, ako BBC Philharmonic Or-
chestra, City of Birmingham Symphony
Orchestra, St. Martin in the Fields Acade-
my, Konzerthausorchester Berlin, Sym-
phonieorchester des Bayerischen Rund-
funks, Orchester der Komischen Oper
Berlin, Ruska $tatna filharménia, Orches-
tre National de Belgique, deFilharmo-
nie, Rotterdam Philharmonic Orchestra
a Dutch Radio Chamber Orchestra - me-
dzi inymi, s dirigentami ako Sir Simon
Rattle, Valery Gergiev, Jaap van Zweden,
Lothar Zagrosek, Michel Tabachnik a i.
V septembri 2007 Severin von Eckard-
stein debutoval s Royal Concertgebouw
Orchestra, Beethovenovym Piatym kla-
virnym koncertom, pod taktovkou Paava
Jarviho.

Vysttpil vo vyznamnych koncertnych sie-
nach so sélovymi recitdlmi v USA a Eu-
rope. Hral v NY Metropolitan Museum
of Art, New Haven Yale School of Mu-
sic (Horowitz Piano Series), Washington
(Kennedy Center), London (Wigmore
Hall), Brussels (Palais des Beaux Arts),
Salzburg (Mozarteum), dvakrat v sérii
Master Pianists v Concertgebouw, Amster-
dam oi. Hlboky dojem zanechal v Kana-
de, Hong Kongu, v sezéne 2007-2008
ako Rezidencny umelec City of Arnhem
Concert Hall (NL), absolvoval velké tur-
né v Korei a Japonsku.

Umelca, navyse, pozvali mnohé prestiz-
ne festivaly v USA aj v Eurdpe: Miami
International Piano Festival, Ravinia Festi-
val a Gilmore Festival, 1¢inkoval na Klavier-
Festival Ruhr, Dresdner Musikfestspiele
(DE), Euhmo Chamber Music Festival
(FIN), Colmar Festival a Festival Internatio-
nal de piano de La Roque d’Anthéron (FR),
pin Festival Duszniki (PL); Istanbul
(TR), Mil4no (ITA) a Montreux (CH).

entral European Music Festival
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dition of contemporary music in 2000),
ARD Munich (2™ prize in 1999), Ferruccio
Busoni Piano Competition (Italy, 1998),
the Arthur Schnabel Competition, Berlin
(1 prize in 1998) the Hamburg Steinway
Competition (1 prize in 1990), the Incon-
tro Internazionale Giovani Pianisti in Italy
(1% prize in 1991) and others.

Severin von Eckardstein performed with
many renowned orchestra’s such as BBC
Philharmonic Orchestra, City of Birming-
ham Symphony Orchestra, St. Martin in
the Fields Academy, English Chamber
Orchestra, Konzerthausorchester Berlin,
Symphonieorchester des Bayerischen
Rundfunks, Orchester der Komischen
Oper Berlin, Russian National Philhar-
monic Orchestra, Orchestre National
de Belgique, deFilharmonie, Rotterdam
Philharmonic Orchestra, and the Dutch
Radio Chamber Orchestra, et al. - con-
ducted by, amongst others, Sir Simon
Rattle, Valery Gergiev, Jaap van Zweden,
Lothar Zagrosek, Michel Tabachnik, et al.
In September 2007 Severin von Eckard-
stein debuted with the Royal Concertge-
bouw Orchestra, performing Beethoven
5% Piano Concerto, conducted by Paavo
Jarvi.

He has given numerous solo recitals in
renown concert halls of the United States
and Europe. He played in New York
Metropolitan Museum of Art, New Ha-
ven Yale School of Music (Horowitz Piano
Series), Washington (Kennedy Center),
London (Wigmore Hall), Brussels (Palais
des Beaux Arts), Salzburg (Mozarteum),
and twice in the Master Pianists series at
the Amsterdam Concertgebouw, to name
but a few. He also featured in Canada and
Hong Kong and in the season 2007-2008
as the Artist in Residence at the City of Arn-
hem Concert Hall (NL), he has toured
through Korea and Japan extensively.
Furthermore, the artist was invited to
many prestigious music festivals: the
Miami International Piano Festival, the
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Repertoar tohto izasne mnohostranné-
ho klavitistu siaha od Bacha po stéasnu
hudbu. Jeho najnovsie CD (Dabringhaus
& Grimm) je venované ruskému skladate-
lovi Nikolajovi Medtnerovi.

V blizkej budtcnosti predvedie Mqzartov
Klavirny koncert ¢. 23 v Royal Festival Hall
v Londyne s Philharmonia Orchestra
a ¢aka ho treti s6lovy recital v sérii Con-
certgebouw Master Pianists v sezdne 2009-
2010 a debut v Nemecku na Schleswig-
Holstein Musik Festivale. V roku 2009 sa
vrati do USA, bude t¢inkovat aj v Nor-
sku - na Risor Festival of Chamber Music.
Za vsetky ohlasy kritiky hovoria tieto
dve:

“... Von Eckardstein podal Beethovena sko-
ro ako on sam. Urcite sa nebude musiet bat
0 svoje miesto v Panteone.”

De Volkskrant, 24. april 2008
“Déentlmeni, klobiiky dolu - je to génius!”
The Huffington Post, 14. november 2007

Ravinia Festival and the Gilmore Festival,
US. In Europe he played at the Klavier
Festival Rutr, the Dresdner Musikfestspiele,
the Kuhmo Chamber Music Festival, the
Colmar Festival, the Festival International de
piano de La Rogue d’Anithéron, the Chopin
Festival Duszniki, in Istanbul, Milan and
Montreux.

Amarzingly versatile pianist’s repertoire
ranges from Bach to contemporary mu-
sic. His most recent CD (Dabringhaus &
Grimm) is dedicated to the Russian com-
poser Nikolaj Medtner.

Recently, he performed Mozart’s Piano
Concerto No. 23 with the Philharmonia Or-
chestra at the Royal Festival Hall London,
and soon he gives his third solo recital in
the Master Pianists series of the Amsterdam
Concertgebouw. He will have his debut
at the Schleswig-Holstein Musik Festival in
2009-2010 season. In 2009, he returns to
the USA, he will also perform in Norway
- the Risar Festival of Chamber Music.

For all of the critical acclaims these two:
“... Von Eckardstein came very close to a pure
rendition of Beethoven. He will certainly not

have to worry about his placein the pantheon.”

De Volkskrant, 24 April 2008
“Hats off gentlemen, a genius!”
The Huffington Post, 14® November 2007
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hudobne 9 entrum

MUSIE CENTRE SLEOVAKIA

| Hudobné centrum je pracovisko pre hudobni kultdru s celoslovenskou pasobnostou,
‘ktorého poslanim je podporovat slovenské hudobné umenie doma a v zahranii.

_' Ihe music centre Slovakia is a working place for music cufture with nationwide activities.
B s task is to promaote the Slovak musical culture at home and abroad.

idobné centrum je élenom medzinarodnych mimovladnych organizacii
Blhe music centre Slovakia is a member of these international NGUs:
IC (The International Association OF Music Information Centres)
IAML [ The International Association of Music Libraries)
CPNM (European Conference of Promoters of New Music)
(European Festival Association)

vuje a dopliia fonotéku, notovy archiv a videotéku slovenskych a zahraniénych
adatelov a buduje databazu informacii o sicasnej hudobnej kultire
BManages and completes a sound Ibrary, a musical archive and video library of Slovak
band foreign composers, and creates a databases of contemporary musical culture

emcom z radov odbornikov i hudbymilovnej verejnosti poskytuje pristup k archivom
j k periodickej a neperiodickej odbornej tlaci v Studovni pre verejnost
es interested experts and the music-loving public access to the archives, and makes
ISccessible the Professional periodicals and non-periodicals journals in the Public Music
Study

va noty a knihy o hudbe a €asopis HUDDBNY ZIVOT, ktory prina3a informacie
dobnom Zivote na Slovensku a v zahraniti

iblishes scores and baoks about music an the journal HUDDBNY ZIVOT - with
grmation frbout the music life in Slovakia and abroad

D ganizuje vybrané medzinarodné hudobné festival, sprostredkovava koncerty slovenskych
zahranitnych umelcov doma a v zahraniti, propaguje slovenské hudobné umenie na
sku a v zahraniti
anzes selected international music festivals, concerts of Slovak and foreign artists
BN Slovakia and obroad, promotes Slovak music art in Slovakia and abroad

je cyklus koncertov NEDELNE HUDOBNE MATINE v Mirbachovom paléci v Bratislave
anizes the concert cycle SUNDAY MUSIC MATINEE in the Mirbach Palace in Bratislava
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Koncert vitazov Sutazi
Studentov slovenskych
konzervatérii 2009

3

Toma$ TOPENCIK, trabka

2. roénik, Konzervatérium v Bratislave,
z triedy Michala Jdnosa

Anna Roskova, klavir

Eugene Bozza (1905-1991)
Capriccio pre triabku a klavir

Karol SAMUELCIK, gitara
2. ro¢nik, Konzervatérium v Ziline,
z triedy Jana Labanta

Stépdn Rak (1978)
Variace na téma Jaromira Klempiie

Pavol HOOS, tuba

5. ro¢nik, Konzervatorium v Ziline,
z triedy Jifiho Bukaca

Ludmila Franova, klavir

Thomas Stevens (1938)
Variécie v starom Style pre tubu a klavir

Jakub RIZMAN, harfa
6. ro¢nik, Konzervatérium v Bratislave,
z triedy Zuzany Torokove;j

Marcel Tournier (1879-1951)
Sonatina €. 1 pre s6lovi harfu
3. Cast Fievrensement

Luka$ GOLE], French horn

4. roénik, Konzervatérium v Bratislave,
z triedy Miloga Stevove

Ladislav Fancovié, klavir

Wolfgang Amadeus Mozart (1756-1791)
Koncert pre lesny roh a orchester
¢. 2 Es dur, KV 417

3. Cast Rondo allegro

22
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Concert of the Laureates
of the Slovak Conservatoires’
Competitions 2009

Toma$ TOPENCIK, trumpet

ond form, Conservatoire in Bratislava,
class of Michal Janos

Anna Roskova, piano

Eugéne Bozza (1905-1991)
Capriccio for Trumpet and Piano

Karol SAMUELCIK, guitar
and form, Conservatoire in Zilina,
class of Jan Labant

Stépdn Rak (1978)
Variations on a Theme by Jaromir Klempii

Pavol HOOS, tuba

5th form, Conservatoire in Zilina,
class of Jiff Bukaé

Ludmila Frafiova, piano

Thomas Stevens (1938)
Variations in Old Style for Tuba and Piano

Jakub RIZMAN, harp
6th form, Conservatoire in Bratislava,
class of Zuzana Térokova

Marcel Tournier (1879-1951)
Sonatina No. 1 for harp solo
Part I11 Fievrensement

Luka$ GOLE], French horn

4th form, Conservatoire in Bratislava,
class of Milo§ Stevove

Ladislav Fancovic, piano

Wolfzang Amadeus Mozart (1756-1791)
Concerto for Horn and Orchestra
No. 2 in E flat major, K. 417

Part III Rondo Allegro
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Pavol KUBAN, barytén

5. roénik, Konzervatérium v Bratislave,
z triedy Dagmar Podkamenskej-
Bezacinskej

Aniko Patkold, klavir

Wolfgang Amadeus Mozart (1756-1791)
aria PaRagena z opery
Carovna flauta

Gaetano Donizetti (1797-1848)
aria Malatestu z opery
Don Pascquale

Judita NAGYOVA, mezzosoprén

6. ro¢énik, Konzervatérium v Bratislave,
z triedy Dagmar Livorovej

Eva Rebrova, klavir

Ruggiero Leoncavallo (1857-1919)
aria Mussety z opery
Bohéma

Piotr Ilji¢ Cajkovskij (1840-1893)
aria Poliny z opery
Pikova dama

Michal SULOVSKY, trombone
4. roénik, Konzervatérium v Ziline,
z triedy Michala Besucha
Ludmila Franova, klavir

Ferdinand David (1810-1873)
Concertino Es dur

pre pozaunu a klavir

3.Cast Allegro maestoso

Vladimir KOPACIK, organ
5. ro¢nik, Konzervatérium v Bratislave,
z triedy Marianny Gazdikovej

Flor Peeters (1903-1986)

Toccata, Fugue et Hymne sur
Ave Maris Stella op.28

|l European Music Festival
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Pavol KUBAN, barytone

6th form, Conservatoire in Bratislava,
class of Dagmar Podkamenské-
Bezadinska

Aniko Patkolé, piano

Wolfzang Amadeus Mozart (1756-1791)
Aria of Pagageno from the opera
the Magic Flute

Gaetano Donizetti (1797-1848)
Aria of Malatesta from the opera
Don Pasquale

Judita NAGYOVA, mezzo-soprano
6th form, Conservatoire in Bratislava,
class of Dagmar Livorova

Eva Rebrova, piano

Ruggiero Leoncavallo (1857-1919)
Aria of Musseta from the opera
La Bohéme

Pyotr Ilyitch Tchaikovsky (1840-1893)
Aria of Pauline from the opera
the Queen of Spades

Michal SULOVSKY, trombone
4th form, Conservatoire in Zilina,
class of Michal Besuch

Ludmila Franova, piano

Ferdinand David (1810-1873)
Concertino in E flat major
for Trombone and Piano
Part I1I Allegro maestoso

Vladimir KOPACIK, organ
5th form, Conservatoire in Bratislava,
class of Marianna Gazdikova

Flor Peeters (1903-1986)
Toccata, Fugue et Hymne sur
Ave Maris Stella, Op. 28
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Maria KRUSEVSKAJA, harfa
(Rusko)

Johann Sebastian Bach (1685-1750)
Toccata d mol
(4prava B. Dobrochotov)

Franz Liszt/Henriette Renié (1875-1956)
Reve d‘amour

Sergej Prokofiev (1891-1953)
Preladium C dur

Jacques Charpentier (1933)
La danse devant I‘arche

Jacques de la Presle (1888-1969)
Le jardin mouille

Elias Parish-Alvars (1308-1849)
Fantdzia na motivy z opery Lucia di
Lammermoor Gaetana Donizettiho

Kk

Vassilena SERAFIMOVA,
bicie nastroje
(Bulharsko)

Anna Ignatowicz (1968)
Toccata

Kevin Volans (1949)
She who sleeps with a small Blanket

Keiko Abe (1937)
Marimba d‘amore

24
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Maria KRUSHEVSKAYA, harp
(Russia)

Johann Sebastian Bach (1685-1750)
Toccata in D minor
(arrangement by B. Dobrokhotov)

Franz Liszt/Henriette Renié (1875-1956)
Reve d’amour

Sergei Prokofiev (1891-1953)
Prelude in C major

Jacques Charpentier (1933)
La danse devant P’arche

Jacques de la Presle (1888-1969)
Le jardin mouille

Elias Parish-Alvars (1808-1849)
Grande fantaisie sur des motifs
de I'opera Lucia di Lammermoor

*kk

Vassilena SERAFIMOVA,
percussions
(Bulgaria)

Anna Ignatowicz (1968)
Toccata

Kevin Volans (1949)
She who sleeps with a small Blanket

Keiko Abe (1937)
Marimba d‘amore
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[ednym z najznamejsich diel, skomponovanych pre organ, je Toccata a fiiga d mol s impo-
zantnym uvodnym motivom, ktorého ,hrozivy“ charakter in$piroval mnohych tvorcov
k nejednej tiprave, ¢i vyuzitiu v ramci filmovej tvorby. V priebehu 20. storoc¢ianeraz zaz-
nievala v orchestralnej podobe od Leopolda Stokowského. Nie je jednoduché zostavit
chronol6giu Bachovych diel, kedze mnohé z jeho rukopisov, s vynimkou tych zo zaveru
icho kariéry, zostali stratené, dalsie sa zase dostali na verejnost prostrednictvom képii
icho ziakov. Skladba sa vak zvykne pripisovat za¢iatkom Bachovho pésobenia, este
pred presidlenim do Weimaru v roku 1708. Striedanie kvazi improvizovanych a kontra-
punktickych sekeif bolo charakteristické pre severonemeckého organistu Dietricha Bux-
tehudeho, ktorého Johann Sebastian Bach navstivil pocas svojho pésobenia v Arnstad-
te. Toccata tentoraz zaznie v transkripcii pre harfu od B. Dobrochotova.

7iak Carla Czerneho ¢i Antonia Salieriho Franz Liszt (1811 — 1886) bol vynikajticim
skladatelom, ako aj klavirnym virtuézom, ktorému sa podarilo zdokonalit pianistickt
techniku ako takd. Absolvoval mnozstvo koncertnych ciest, pricom ¢oraz vyznamnejsie
tspechy ho neustale motivovali k daldiemu zdokonalovaniu. Nie je prekvapujtce, ze
aj zna¢na Cast Lisztovej tvorby je taktieZ ur¢ena prave pre tento hudobny néstroj. Réve
d’amour je cyklus troch nokturn pre klavir, ktory Liszt skomponoval v roku 1843 a vo
verzii pre harfu koluje v iprave Henriette Renié.

JHudba napisand neiprimne je neZivotnd,“ su udajne slova Sergeja Prokofieva (1891 —
1953), ktorého zavratna skladatelskd kariéra zacala eSte pocas Skoly. Odvazne harmé-
nie, priezra¢né melodické linie, necakané rytmické zvraty a opozicia vodi jednoznacne
zrozumitelnému romantickému patosu mu zarudili jedinecnii poziciu vo vtedajsej hu-
dobnej produkcii. Pre harfu zaranzované Prelidium C dur op. 12 je poévodne sticastou
Prokofievovho cyklu Desat kusov pre klavir op. 12 z rokov 1906 — 1913.

7 dielne franctzskeho skladatela a organistu Jacquesa Charpentiera (1933) pochadza
skladba La danse devant [’arche. Po osemnastmesa¢nom $tadiu indickej hudby nasttpil
na parizske Konzervatérium, kde sa venoval kompozicii pod vedenim Aubina a analyze
u Messiaena. Dva rozmanité vplyvy — India a Franctuzsko — pocas formovania sa podpi-
sali pod originalitu jeho tvorby. Vac¢sina Charpentierovych diel sa vyznacuje vyuzivanim
indickych modov (napr. Etudes karnatiques), priklon k Messiaenovi je zase evidentny
v harmoénii ¢ rytme (napr. Livre d‘orgue). Jeho tvorba osciluje v oblasti viacerych zan-
rov, vratane opery (Beatris, Marie-Antoin,ette), symfonickej tvorby, a na konte mé via-
cero skladieb s vyuzitim Martenotovych vin. Popri kompozicii a interpretécii sa venoval
organizacnej aj pedagogickej ¢innosti.

Z tvorivej dielne franciizskeho skladatela a pedagbga Jacquesa de la Presle (1888 —
1969) pochadza skladba pre s6lovti harfu Le jardin mouille. De la Presle studoval najskor
na Konzervatériu vo Versailles, kym na odportcanie rodinného priatela a zaroven diri-
genta versailleskej opery Paula Taffanela neprisiel na Konzervatérium v Parizi, kde sa
venoval $tidiu harmoénie u A. Tadoua, kontrapunktu u G. Caussadea a kompozicie pod
vedenim P. Vidala. Sticasne sa stal nastupcom svojho prvého uditela, organistu P. Fau-
cheta v kostole Notre-Dame vo Versailles. Prvd svetova vojna jeho hudobné vzdelavanie
prerudila, nakolko od jej zadiatku pdsobil na fronte ako zdravotnicka posila. S dalsi-
mi absolventmi konzervatéria, medzi inymi A. Capleta, G. Jouattea, M. Maréchala ¢i
R. Dorina zalozil orchester, ktory uvadzal aj vacsie diela. Tesne pred koncom vojny sa
priotravil plynom a dlhy ¢as stal na pokraji zivota a smrti. Po vojne nadviazal na §tadium
u Vidala a roku 1921 ziskal s kantatou Hermione Premier Grand Prix de Rome, pri¢om
pocas rimskeho pobytu, spojeného s cenou v rimskej Villa Medici vytvoril oratérium
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LApocalypse de saint Jean. Po ndvrate v roku 1925 zacal vyucovat na pariZskom Konzer-
vatériu a v obdobi 1937 aZ 1958 bol profesorom harménie a medzi jeho podetnymi Ziak-
mi mozno najst aj znamejsie mend ako M. Jarre, A. Duhamel, kanadského skladatela
A. Mathieua ¢ klaviristku A. Bundervoétovi. De la Presle zaroven posobil ako riaditel
Radio-Paris, neskér Radiodiffusion nationale a isty ¢as ako generalny in§pektor pre hu-
dobné vzdelavanie. Jeho tvorba, yyznacujtca sa melodickostou a jemnym, franctizskym
stylom, obsahuje orchestralne, komorné, s6lové i vokalne diela, ¢i dokonca operetu.
Pocetné koncertné cesty, bohato reflektované dobovou tlacou, ma na konte aj ,,Liszt
nastroja harfa“ Elias Parish-Alvars (1808 - 1849). Zil v dobe plnej spolo¢enskych a po-
litickych zmien, zakonite sa odrazajucich aj v umeleckej oblasti. Pochddzal z malého
mestec¢ka Devonshire a prvé hudobné vzdelanie aj zdklady hry na harfe ziskal pravde-
podobne od svojho otca, organistu a uditela spevu. Prvé verejné vystupenie absolvoval
v roku 1818, kedy jeho otec zbankrotoval. Stidia tak mohol absolvovat najma vdaka
finanénej pomoci viacerych solventnejsich rodin. Po absolvovani v roku 1828 zacala
jeho koncertna kariéra, pricom sa zaroven venoval tvorbe pre harfu, z ktorej ukdzkou
je Grande fantaisie sur des motifs de "opera Lucia di Lammermoor op. 79, vyuzivajtica
techniku troch rak.

Toccata pre marimbu od stiéasnej polskej skladatelky Anny Ignatowicz-Glinskej (1968)
vznikla v roku 2001 a v tom istom roku aj po prvykrat zaznela vo Var$ave v interpretacii
jej manZela. Napriek tomu, Ze autorka popiera hudobny program diela, Toccatu vnima
znacne subjektivne, nakolko ju venovala pamiatke a spomienkam na svojho otca, ktory
v ¢ase komponovania opustil tento svet.

Skladba sti¢asného, v medzinarodnych suvislostiach Gspesne etablovaného skladatela,
pochadzajiceho z Juhoafrickej republiky, Kevina Volansa (1949), ktory hudobné vzde-
lanie nadobtidal pod vedenim renomovanych osobnosti ako K. Stockhausen, M. Kagel
¢i A. Kontarsky, She who sleeps with a small Blanket pre bicie nastroje s6lo, vznikla roku
1985. Autor sa v nej intenzivne zaobera prilezitostne prehlasovanou ideou o prenose
posolstiev a sprav prostrednictvom bicich néstrojov, i ked s “pravym” africkym bubno-
vanim skladba sice nemd vela spolo¢né. Dielo Volans venoval americkej bicistke a skla-
datelke Robyn Schulkowskej, ktord téinkovala na jeho premiére v muizeu Carolino
Augusteum v Salzburgu. Z dévodu limitovanej inStrumentécie skladatel vyuzil rozne
spoOsoby rytmického ozvlastnenia celého znenia.

Keiko Abe si vysluzila poziciu svetovej marimbistky vdaka nevSednej kombinacii tvo-
rivej sily, prenikavej citlivosti, ako aj virtu6éznej techniky. Pravidlene tc¢inkuje na sveto-
vych pédiach ako sélistka, ¢lenka komornych zoskupeni ¢i improvizatorka a posobi aj
v pedagogickych poziciach. Interpretaéné umelecké skisenosti jej umoznuju aj tvorivy
pristup k tomuto hudobnému néstroju. Marimba d’amore pre marimbu sélo je pre inter-
preta vyzvou. Obsahuje mnozstvo technicky naro¢nych a zdrovei hudobne lyrickych
pasazi.

26 19. stredoeurdpsky festival koncertného umenia



Maria KRUSEVSKAJA (1984)

Pochadza z Moskvy, zo slavnej hudob-
nickej rodiny, jej rodicia st klaviristi. Hre
na harfe sa venuje od svojich siedmich
rokov, $tudovala na slavnej moskovske;j

Hudobnej Skole Gnessin v triede Mildy

11U

\oazarian. Od zaciatku svojho S$tadia
s tispechom zticastniovala pocetnych
narodnych i medzindrodnych harfovych
sutazi, kde ziskavala najvy$sie ocenenia.
K najvyznamnejs$im, ziskanym na medzi-
narodnej trovni patria medailové umiest-
iia na Medzinarodnej harfovej sttazi
nmage a Martine Geliot v Lille v roku
1999, Medzinarodnej harfovej sttazi Lily
Laskine v Parizi v roku 2002 a najmi fi-
nalové umiestnenie na prestiznej Medzi-
narodnej harfovej sutazi
v Bollomingtone (USA)
v roku 2004 a vitazstvo
na nej v roku 2007, kto-
ré jej otvorilo cestu k vy-
namnej umeleckej ka-
riére. Okrem vitazstva si
odniesla aj niekolko $pe-
cidlnych cien za najlepsie
interpretacie koncertnych
diel Parisha-Alvarsa, Pier-
ného a Kiineho.
V sucasnosti je mlada
ruskda harfistka Maria
Krusevskaja ~ medzina-
1e uznavanou interpretkou, je pova-
zovana za jednu z najvyraznejsich a najta-
lentovanejsich osobnosti interpreta¢ného
umenia vo svojom odbore. Svojim ume-
nim ocartva posluchacov a navstevnikov
koncertov v Rusku, v Eurépe i v USA.
Ako solista tc¢inkovala s mnohymi, pre-
vazne ruskymi a americkymi orchestrami
— Filharmonickym orchestrom Saratov,
Filharmonickym orchestrom Nizného
Novgorodu, Symfonickym orchestrom
narodnej kinematografie USA (State Ci-
tography  Symphony), komornymi
westrami Kremlin, Four Seasons “Styri
rocné obdobia”, Cantus Firmus, ako aj

rods

t
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Maria KRUSHEVSKAYA (b. 1984)
Young and talented harpist, Maria Kru-
shevskaya has won international acclaim
as one of today’s foremost virtuoso harp-
ist of her generation. Maria was born in
Moscow into the music family of accomp-
lished musicians, her parents are pianists.
She started playing the harp at the age of
seven at the Moscow’s Gnessin’s Special
Music School, where she studied with
Milda Agazarian. Since the very begin-
ning, she has won number of national
harp competitions, and was a prize-
winner at 1999 International Harp Com-
petition Hommage a Martine Geliot in Lille,
followed by the Second prize at the 2002
Lily Laskine International Harp Competi-
tion in Paris and becom-
ing the finalist at the 2004
U.S.A. International Harp
Competition. In 2007,
she was awarded the First
prize together with a few
special prizes for the best
interpretation of works
by Parsih-Alvars, Pierné
and Kiine at the U.S.A.
International Harp Com-
petition in Boomington.
Maria Krushevskaya has
charmed audiences as a
recitalist and concerto
soloist throughout Russia, Europe and
the U.S.A. Her solo engagements have
included the State Cinematography
Symphony, the Saratov Philharmonic
Orchestra, Nizhniy Novgorod Philhar-
monic Orchestra, Chamber Orchestras
Kremlin, Four Seasons, Cantus Firmus and
the Chamber Orchestra of St. Peters-
burg’s Philharmonic in addition to nume-
rous performances as a chamber musi-
cian.

Maria Krushevskaya has appeared as
a soloist at the Gargiles International Harp
Festival in France, the Moscow Open
Harp Festivals, at “Kristupo Festivalis” in
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s Komornym orchestrom Petrohradske;j
filharménie.

Vystapila na medzindarodnych harfo-
vych festivaloch Gargiles (Franctzsko),
v Moskve, Vilniuse (Kristupo Festivalis), vo
Svajéiarsku (Harp Masters), prezgntovala
sa publiku s6lovymi recitalmi v Londy-
ne (Wigmore Hall), Chicagu, Salt Lake
City a v New Yorku (Carnegic Hall),
v Moskve (Velkej sale Cajkovského kon-
zervatéria) a i. Venuje sa aj interpretacii
komornej hudby realizovanim pocetnych
koncertnych vystipeni v roznych komor-
nych zoskupeniach.

V jej podani odzneli mnohé diela ruskych
autorov pre tento nastroj aj premiérovo
vratane svetovej premiéry Klavirneho
koncertu ¢. 12 A dur KV. 414 Wolfganga
Amadea Mozarta v Gprave pre harfu a or-
chester (Skailou Kanga) na 6. harfovom
festivale v Moskve v roku 2005.

Maria KruSevskaja pravidelne nahrdva
pre ruskd televiziu a rozhlas. V roku 2006
nahrala svoje prvé profilové CD.

Mladd umelkyna ziskala Stipendia od
niekolkych nadacii — Medzinarodnej na-
dacie Viadimira Spivakova, Fondu ruského
koncertného umenia, Nadacie Mstislava
Rostropovica, je jednou z interpretov zara-
denych do programu podpory mladych
koncertnych umelcov v ramci $pecialne-
ho programu vyhlaseného vladou Ruske;j
federacie nesticeho ndzov Nové mend.
V sui¢asnosti je ¢lenkou Orchestra baletu
Velkého divadla v Moskve. Po tispesnom
absolvovani §tiidia na Hudobnej akadé-
mii Gnessin v Moskve v roku 2008 pokra-
¢uje na nej i nadalej v postgradudlnom
stadiu pod vedenim svojej profesorky.

Vassilena SERAFIMOVA (1985)

pochadza z hudobnickej rodiny, jej otec
Simeon Serafimov, zndmy interpret na
bicie nastroje, bol jej pedagbégom viac
ako 10 rokov. Hudobné vzdelanie ziska-
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Vilnius, the International Harp Acade-
my “Harp Masters” in the Switzerland
and was invited to perform solo recitals
in London including Wigmore Hall, Chi-
cago, in the Big Hall of the Academy of
Music in Moscow, Salt Lake City and in
Carnegie Hall in New York.

Maria gave a number of national premicrs
of harp compositions in addition to the
world premiere of Mozart’s Piano Con-
certo No. 12 in A major, K.414 at the Sixth
Moscow Open Harp Festival in 2005
(arranged for the harp and orchestra by
Skaila Kanga).

Maria Krushevskaya records regularly
for TV and radio programs. She was
granted scholarships of the International
Spivakov Fund, the Russian Performing Arts
Fund, Mstislav Rostropovich Fund and was
awarded special grant under the program
introduced by the Government of Rus-
sian Federation titled the New Names
as well. In 2006, she made her first CD
recording. Since November 2007, she
has been engaged in the orchestra of the
Bolshoi Theatre.

In June 2008, Maria Krushevskaya gra-
duated from the Russian Gnessin’s Music
Academy in Moscow with distinctions
and presently she pursued her studies
there as a post-graduated student.

Vassilena SERAFIMOVA (b. 1985)

was born into a family of musicians,
including her father, percussionist Simeon
Serafimov who was her teacher during
more than ten years. Her music educa-
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vala od svojich Siestich rokov na Vysokej
hudobnej $kole v Plevene, ktoru absolvo-
vala v roku 2004 ziskanim diplomu a aj
¢pecidlneho ocenenia udeleného Minis-
terstvom $kolstva a kultiry Bulharskej
republiky za vynimo¢né vysledky v oblas-
ti hudby a kultdry.
Vassilena Serafimova ziskala doteraz
mnozstvo cien na narodnych a medzina-
rodnych sutaziach v hre na bicie néstroje.
Alzo sOlistka ziskala Grand Prix na 10. me-
dzin4rodnej interpretacnej sutazi Hudba
2 Zem ,Music and Earth® v Sofii v roku
2003, sucasne s vitazstvom komorného
stiboru Accent Percussion Ensemble, ktoré-
) bola tiez ¢lenkou. Nasledovali ocene-
nia z medzindrodnej sttaze v hre na ma-
rimbu v rakaskom Linzi
v roku 2006 - okrem
findlového umiestnenia
ziskala aj Specidlne ceny
udelené  spolo¢nostami
Marimba One a Norsk and
Classic ~ Concert  Group,
z medzindrodnej sutaze
v hre na marimbu v Pa-
rizi (r. 2006) si odniesla
2. cenu a ziskala ja Spe-
cialnu cenu SPERIDAM
pre najlepSieho zahra-
nicného  $tudenta vo
Franctizsku. Jej doteraz
najvyraznej$imi tspechmi boli 2. cena
z 56. medzinarodnej stitaze ARD Mni-
chov (Nemecko, 2007) a vitazstvo na
5. Svetovej satazi v hre na marimbu
v Stuttgarte (2008). Ako ¢lenka komor-
ného zoskupenia — kvinteta hrac¢ov na bi-
cie nastroje ,Argillos Percussion®, ziskala
Vassilena 1. cenu na medzinarodnej sutazi
v komornej hre FNAPEC v Parizi.
Vassilena si ziskala svojim umenim obdiv
a uznanie franctzskej klaviristky Chantal
Stigliani, ktord jej pomohla pokracovat
v étidiu na Narodnom konzervatériu vo
Versailles u jedného z poprednych fran-
ctzskych pedagégov Sylvia Gualdiho.
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tion began very early - at the age of six - at
the Panayot Pipkov Music High School in
Pleven, which she graduated from in 2004
with a Special Diploma attained from the
Bulgarian Ministry of Education and
Science, recognizing her achievements
in music and culture.

So far, Vassilena has won numerous priz-
es at national and international percus-
sion competitions. As a soloists, she was
awarded the Grand Prix at the 10th An-
nual “Musicand Earth” International Mu-
sic Competition in 2003 in Sofia, simul-
taneously winning the First prize with
the Accent Percussion Ensemble. She
followed with reaching final and being
awarded the Marimba One Special prize
and Norsk and Classic Con-
cert Music Group prize in
the International Marim-
ba Competition in Linz
(Austria, 2006); Second
prize at International Ma-
rimba Competition in Pa-
ris (2006) and the SPERI-
DAM Special prize for
the best foreign student
in France. She reached
the most remarkable re-
sults at the 56th Inter-
national ARD Competi-
tion in Munich (2007),
where she was awarded the Second prize
and at the 5th World International Ma-
rimba Competition in Stuttgart in 2008
being awarded the First prize. As a mem-
ber of quintet percussion ensemble
“Argillos Percussion”, she won the First
prize at the international chamber music
competition FNAPEC in Paris.

Vassilena has been distinguished by the
French pianist Chantal Stigliani, who
also helped her to continue in her studies
with Sylvio Gualda at the National Con-
servatory of Versailles, France. These mu-
sical encounters, in addition to the master
classes with notable musicians including
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Toto i podobné stretnutia s vyznamnymi
hudobnikmi, predovietkym aj vdaka ab-
solvovaniu majstrovskych kurzov vede-
nych poprednymi svetovymi osobnosta-
mi vratane Keiko Abe, Bogdana Bacanu,
Petra Sadla, Katarzyny Mycka, Momoko
Kamiju a dalsich, vyznamne obohatili jej
interpretaéné majstrovstvo. V sticasnosti
studuje na Conservatoire National Supe-
rieur de Musique et Dance de Parisu Michela
Ceruttiho. Od roku 2007 je ticz Stipen-
distkou Fondation d’enterprise Groupe Ban-
que Populaire”.

Vdaka svojej citlivosti k obrazom a far-
bam je aj interpreta¢né umenie mladej
umelkyne mnohostranné vo zvuku i plas-
ticnosti vyrazu. V sticasnosti pracuje na
novom pantomimickom predstavent,
kde t¢inkuje spolu so skupinou mimov
— prave takého spojenie medzi jednotli-
vymi druhmi umenia predstavuje jedno
z najdolezitej$ich inSpirdcii pre Vassile-
nu. Ci Géinkuje ako sélistka, v komor-
nych zoskupeniach alebo s orchestrami,
jej hudobné myslienky a umelecké vizie
uchvacuju posluchacov a divakov na ce-
lom svete.
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Keiko Abe, Bogdan Bacanu, Peter Sadlo,
Katarzyna Mycka, Momoko Kamiya and
others, have significantly enriched her
musical expression. She is currently a stu-
dent at the Conservatoire National Supérieur
de Musique et Dance de Paris studying with
Michel Cerutti. Since 2007, Vassilena has
been one of the laureates of “Fondation
d’enterprise Groupe Banque Populaire”.
Sensitive to painting and colours, Vassile-
na’s musical expression is wide-ranging in
sound and relief. Currently, she is work-
ing on a new spectacle for mimes and per-
cussion - this complex universe between
the arts is one of the most important
inspirations for Vassilena. Performing as
a soloist as well as in chamber ensembles
and with orchestras, Vassilena’s musical
ideas and artistic visions captivate audien-
ces all over the world.
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CAPPELLA ISTROPOLITANA,
komorny orchester mesta Bratislavy
Robert MARECEK, umelecky veduci
(Slovenska republika)

Ivan PODJOMOY, hoboj (Rusko)
Nicolas BALDEYROU, klarinet
(Franctizsko)

Karl Ditters von Dittersdorf
(1739-1799)

Koncert pre hoboj

a slacikovy orchester G dur
Allegro non molto

Adagio

Allegro

Wolfgang Amadeus Mozart
(1756-1791)

Koncert pre klarinet

a orchester A dur KV 622
Allegro

Adagio

Rondo. Allegro

*k%

Wolfgang Amadeus Mozart

Koncert pre hoboj a orchester C dur
KV 314 (285d)

Allegro aperto

Adagio non troppo

Rondo. Allegretto

Joseph Haydn (1752-1809)
Symfbnia ¢. 49 f mol Hob. I:49
La passione

Adagio

Allegro di molto

Menuet

Finale. Presto
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CAPPELLA ISTROPOLITANA,
chamber orchestra of the City of Bratislava
Robert MARECEK, artistic leading
(Slovak Republic)

Ivan PODYOMOY, oboe (Russia)
Nicolas BALDEYROU, clarinet
(France)

Carl Ditters von Dittersdorf
(1739-1799)

Concerto for Oboe

and String Orchestra in G major
Allegro non molto

Adagio

Allegro

Wolfgang Amadeus Mozart

(1756-1791)

Concerto for Clarinet and Orchestra
in A major, K. 622

Allegro

Adagio

Rondo. Allegro

kexk

Wolfgang Amadeus Mozart
Concerto for Oboe and Orchestra
in C major, K. 314 (285d)

Allegro aperto

Adagio non troppo

Rondo. Allegretto

Joseph Haydn (1732-1809)

Symphony No. 49 in F minor, Hob.I:49
La passione

Adagio

Allegro di molto

Menuet

Finale. Presto

31



Streda # 22. 4. *1g.00 h

Vplyvné medzindrodné postavenie, ako aj atmosféra osvieteneckého absolutizmu s libe-
raliza¢hymi a modernizaénymi tendenciami vratane Zivej hudobnej tradicie, zabezpecili
Rakutisku v druhej polovici 18. storoéia vysostné postavenie v oblasti zapadoeurépskej hu-
dobnej produkcie. Oznacenie viedensky klasicizmus, ktorym sa zvykne v niektorych starsich
historickych publikacidch oznacovat klasicisticky sloh, v§ak nemozno chapat doslovne. Ved
hudobny klasicizmus naplno vyzgel pri¢inenim dlhého radu eurépskych skladatelov a stal
sa v pravom zmysle slova celoeurépskou zélezitostou.

Ku skladatelom, ktori svojou tvorbou formovali hudobny sloh 18. storo¢ia, sa radi i Karl
Ditters von Dittersdorf. Hoci pochadzal z Viedne, kde sa narodil v rodine zdmozného
dvorného divadelného krajéira, viac ako polovicu svojho zivota tento plodny autor (skom-
ponoval 45 opier, 120 symfénii, koncerty a mnozstvo chramovej a komornej hudby) prezil
na Morave. Stputnik Josepha Haydna sa vo svojej dobe zaradil medzi najpopularnejsich
eurépskych skladatelov. A hoci jeho hudba kolovala po celej Eurdpe, nenasiel staly zdroj
mecenasskej podpory ako Haydn a zomrel v nesmiernej finan¢nej nidzi. Svoju umeleck
kariéru zacal Ditters v desiatom roku zivota ako huslovy virtuéz v chramovom orchestri
kniezata Josefa Friedricha von Hilderburghausen, ktory zabezpecil i jeho hudobné vzdela-
nie u Giuseppe Bonna (dvorného skladatela a kapelmajstra). V roku 1761, vo veku 21 rokoyv,
opustil dvor a vydal sa spolu Ch. W. Gluckom na koncertnu cestu do Talianska. V roku
1769 vstupil do sluzieb kniezata Schaffgotscha, kde celych dvadsatSest rokov zostal v jeho
rezidencii na Janskom vrchu v Sliezsku. Schaffgotsch na svojom zadmku vydrzoval nielen
orchester, ale aj operné divadlo, ktoré Dittersovi poskytlo nebyvalé moznosti uplatnenia
v hudobno-dramatickom zanri. Ditters bol obratnym skladatelom, ktorého $tyl sa opieral
o vyraznu melodicki invenciu a vybrisent formu v duchu vyzretého hudobného klasiciz-
mu. V hudobno-dramatickom zanri sa zaslizil o rozvoj komického singspielu, do ktorého
ako jeden z prvych vniesol podnetné prvky opery buffa (Lekdr a lekdrnik, 1786). Pozornost
si zasluzi aj ako zdatny skladatel symfénii (m. i. je autorom pozoruhodného programového
cyklu dvanastich symfénii podla Ovidiovych Metamorfiz) a koncertov pre rézne nastrojo-
vé obsadenie. K najzaujimavej$im sa nesporne radia dva koncerty pre kontrabas, dvojkon-
cert pre violu a kontrabas a koncerty pre dychové néstroje. V poslednom roku zivota svoj-
mu synovi nadiktoval vlastni autobiografiu, ktord sa stala dolezitym zdrojom poznania
dobového spolocenského i hudobného diania (Lebensbeschreibung, seinem Sohne in die Feder
diktiert,1799).

Stcasnikmi povazovany za otca modernej instrumentalnej hudby Joseph Haydn bol
prvym skladatelom, ktory spoznal a rozvinul obrovsky potencial sonatovej formy a symfo-
nického cyklu. Jeho symfonické dielo svojim rozsahom daleko prevysuje vtedajsiu produk-
ciu. V dlhom rade 104 symfénii sa postupne rozvijal a etabloval novy $tyl, v zavere prina-
$ajuci najkrajsie plody Haydnovho plodného Zivota. Syn chudobného kolara, ktory sa stal
jednou z najslavnejsich osobnosti svojej doby, sa vo svojej symfonickej tvorbe mohol opierat
len o mélo vzorov. V izolacii esterhdzyovského dvora v Eisenstadte sa len sotva mohol zoz-
namit s dielami Mannheimskej $koly (J. V. Stamica a F. X. Richtera), ¢i s tvorbou severo-
nemeckych skladatelov. A hoci mu jeho kratkodoby ucitel Nicola Porpora poskytol dost
silny impulz sprostredkovanim vsade pritomnej talianskej hudby, ostatné musel podchy-
tit od tzv. viedenskych predklasikov — Christopha Wagenseila, Georga Mathiasa Monna,
Giovanni Battistu Sammartiniho a inych. Novy klasicky ttvar viak Haydn musel vypraco-
vat sam a v tomto ohlade sa musel riadit predovsetkym svojim vlastnym vkusom a intuiciou.
Asi $tyridsat symfonif nesie stopy ,galantného” — typicky hladacského slohu, povrchného
v citoch aj prevedeni. Po zoznameni sa s dielom Carla Philippa Emanuela Bacha, roz¢eren¢-
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ho mohutnym citovym nébojom, a ovplyvneny tvorbou svojho mladsieho kolegu Wolfgan-
2 Amadea Mozarta, meni sa aj jeho kompozicny Styl. Symfénia €. 49 £ mol La passione
ikla okolo roku 1768 v prvom Haydnovom tvorivom obdobi. Je poslednou z.radu sym-
fonif napisanych vo forme starej sonaty da chiesa (talianskej duchovnej sonaty zo 17. storodia),
krort v nej Haydn vyuzil posledny raz. Sveddi o tom Gplnd pomala prva Cast symfoénic
lagio). Jednotny vyraz, aky len malokedy méZzeme pozorovat v jeho diele, je dosledkom
matickych vézieb Casti a v neposlednom rade aj désledkom pouzitia patetickej toniny
ol, prelinajicej sa celou symfoéniou. Samotné pomenovanie La passione nepochadza od
ydna, asociatfvne sa vSak viaze k sviatku Velkého piatku, ked bola symfénia pravdepo-
hne po prvy raz uvedena v eisenstadtskom kostole.

welia mi casto lichotil, Ze som génius. Ale on [Mozart] ma prevysoval”, povedal po Mozar-
smrti svojmu londynskemu nakladatelovi papa Haydn. Haydn, ktorému bola cudzia
chernost a ktory nikomu a nikdy nezavidel, bol hrdy na Mozartovho génia. A hoci pria-
;tvo medzi Haydnom a Mozartom zahaluje plastik mytologizujicej idealizacie, pravdou
o0, ze Mozart si nikoho zo sti¢asnikov a ani nikoho z minulych generacii nectil tak, ako
dna. ,,...Vas syn je najudcst skladatel, akého osobne a podla mena pozndm: ma vkus a okrem toho
najudcsie kompozicné vedomosti®, napisal po vecierku komornej hudby Haydn otcovi Leopol-
dovi. Mozart by to vak bez Haydna nikdy nedokazal. Haydn totiz odlial formu nielen pre
Mozartovu symféniu a predurcil mu cestu aj v slacikovych kvartetach.

Wolfgang Amadeus Mozart — detinsky, samopasny a neskrotne vesely — po cely svoj Zivot
oril diela udivujice svojou napaditou invenciou. Patri k nim aj koncertantna literatdra,
Itord nebola Haydnovou najsilnejsou strankou. Mozart napisal obrovské mnozstvo kon-
certov, no nie vo véetkych najdeme tvorivy odkaz do budiicnosti. Mnohé z nich vznikli
na objednavku ¢i po dohovore so zru¢nym in§trumentalistom. Na piedestél vak nesporne
postavil klavirne koncerty, v ktorych naznacil smer mnohym generaciam skladatelov. Prehl-
bovanie obsahovosti, novo rieseny vztah medzi s6lovym nastrojom a orchestrom, prehladna
a kristalovo ¢ista konstrukcia jeho skladieb a zdokonalenie formy s6lového koncertu — to
st znaky Mozartovych vyspelych koncertantnych diel. Hoci najvacsiu pozornost na seba
putaji klavirne koncerty, Mozart nezanedbal ani dychové néstroje.

Pred svojou parizskou cestou, este pocas pobytu v Salzburgu v roku 1777 napisal Mozart
koncerty pre vynikajiceho hobojistu Giuseppe Ferlendisa, dvorného hraca kniezacobiskup-
ského orchestra. Pre neho mal Mozart tiez skomponovat dnes strateny koncert pre anglicky
roh, ako aj vo fragmentoch zachovany Hobojovy koncert in F dur KV 416f (293). Z poznamok
v listoch sa da usudzovat, ze musel existovat este dalsi hobojovy kencert. No az v roku 1920
sa Bernhardovi Paumgartnerovi podarilo v archive Salzburského Mozartea objavit opisy
hlasov tohto diela, ktoré az do tej chvile bolo povazované za stratené. Ide o Koncert pre
hoboj a orchester C dur KV 314 (285d), ktory Mozart v januari alebo februari 1778 v Mann-
heime pre flautu transponoval do téniny D dur. Vo flautovej transkripcii, ktora vznikla prav-
depodobne na objednavku bohatého obchodnika a Mozartovho ctitela menom Dechamps
(pre ktorého napisal este aj dalsi flautovy koncert a Andante pre flautu a slaciky), prezival
koncert naozaj dlhy ¢as. Spdsob, akym sa vSak Mozart vyhybal urditym ténom v najvyssej
polohe flauty, uz vtedy vzbudzoval pochybnosti o jeho pévodnom urceni.

ise Mozartovych diel sa nachadzajt aj kompozicie, venované vynikajiicemu klarinetis-
jeho priatelovi Antonovi Stadlerovi: Kvinteto A dur KV 581 (1789) a Koncert pre klari-
net a orchester A dur KV 622 (1791), ktory Mozartovu in§trumentalnu koncertantni tvor-
bu uzatvoril. I tu zaznieva vricna, intimna a odusevnen4 spevnost, pritomna vo vietkych
skladbich venovand jeho oblibenému néstroju — klarinetu. Napriek tomu viak Klarinetooy
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koncert, patriaci do zoznamu skladieb posledného nedozitého roku Mozartovho Zivota, pri-
nasa nfeco, ¢o nie je mozné vypovedat prostymi slovami. V pozadi jasu laskavych, vliidnych
a spevnych kantilén, ktoré si v nicom nezadaji s najkraj$imi spevmi Mozartovych opier,
akoby sa ligotali slzy. Dielo nesie stopy zrelého majstrovstva skladatela, ktory s rozvahou
a istotou volf hudobné prostriedky svojho tvorivého vyrazu. Dokonalo Stylizovany part s6-
lového ndstroja, brilantne vyuzivajuci technické mozZnosti klarinetu, sa opiera o priezratny
zvuk orchestra. Dve zivé a iskrivé krajné casti (Allegro a Rondo) ramcuji rozospievané Adagio,
z ktorého dycha hlboko zmierlivy pokoj a zivotna vyrovnanost. Poznajiic bolestny stimrak
na sklonku Mozartovho zivota i okolnosti vzniku diela, nas hudba vzletného a apollénskym
jasom naplneného Koncertu A dur, ktory Mozart dopisal 28. septembra 1791 (¢oskoro po

navrate z prazskej premiéry opery La Clemenza di Tito), o to viac dojima.

CAPPELLA ISTROPOLITANA,

komorny orchester mesta Bratislavy, za-
lozeny v roku 1983, patri k prominentnym
eurépskym komornym orchestrom naj-
ma vdaka inStrumentélnej virtuozite svo-
jich ¢lenov, hudobnej kultare a a vysokej
miere presvedcivosti umeleckého vyrazu.
V roku 1991 sa Cappella Istropolitana stala
komornym orchestrom mesta Bratislavy,
¢im magistrat vyjadril siboru uznanie za
umelecké kvality a za prinos k obohate-
niu hudobného Zivota slovenskej metro-
poly. Od pociatkov umeleckej ¢innosti sa
Cappella Istropolitana aktivne zicastiiuje
na domdcom a zahrani¢nom koncertnom
diani. Utinkovala takmer vo vietkych
eurépskych statoch, USA, Kanade, Izraeli,
Egypte, Japonsku, Koérei, Turecku, Cine,
Macau, Hong Kongu, na Novom Zélande,

CAPPELLA ISTROPOLITANA,

chamber orchestra of the City of Bratis-
lava, founded in 1983, has achieved its place
among prominent chamber orchestras of
Europe especially thanks to the instrumen-
tal virtuosity of its members, rich musical
culture and extremely convincing artistic im-
pression. Bratislava’s municipality acknow-
ledged the ensemble’s quality and contribu-
tion to musical life of Slovakia’s capital by be-
stowing on it the title of the City of Bratisla-
va’s chamber orchestra in 1991. Since its start,
Cappella Istropolitana has played an impor-
tant role both, in Slovak and international
concert lives. They performed in almost all
European countries, in the USA, Canada,
Isracl, Egypt, Japan, Korea, Turkey, China,
Macao, Hong Kong, New Zealand, and in
a number of international festival events,
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ie castym hostom vyznamnych medzina-
rodnych hudobnych festivalov (Prazska
iar, Schleswig-Holstein. Musik Festival a 1i.).
Pravidelne spolupracuje s renomovanymi
dirigentmi a sélistami. M4 vlastny cyklus
komornych koncertov, ktory prebicha
v prijemnom historickom prostredi Zrkad-
lovej siene Primacialneho palaca v Bratisla-
ve. Kazdoroc¢ne organizuje spomienkovy
lconcert Hommage d Lucia Popp ako uctenie
pamiatky jednej z najvyraznejsich ume-
Jeckych osobnosti operného sveta. Popri
koncertnej ¢innosti sa Cappella Istropoli-
12 s Uspechom venuje aj praci v nahra-

h Stidiach pre rézne hudobné vyda-
vatelstvd. Doteraz realizoval stbor vyse go
CD (vréatane spolo¢nosti EMI) a ziskal dve
platinové CD. Osobitnt pozornost vzbudi-
la nahravka symfénii Ignaza Pleyela, ktort
v roku 2000 ocenili v odbornom ¢asopise
BBC Music Magazine a zaradili medzi 60
najlep$ich nahravok roka.

Ivan PODJOMOY (1986)

Drrzitel 2. ceny z Medzinarodnej interpre-
tacnej sutaze ARD Mnichov (2007) a vitaz
Medzinarodnej sttaze PraZskd jar (2008),
ako aj drzitel zvlastnych cien nadacie Pro
Harmonia Mundi Foundation a Nadace
Bohuslava Martinii, sa narodil v Archan-
gelsku (Rusko). Hudobné vzdelanie za-
¢al nadobtdat v Moskve na Hudobnom
institiite Gnessin v roku 1993, hrou na zob-
covii flautu u Ivana Pusecnikova. V roku
1996 zacal studovat hru na hoboji u toho
ist¢ho profesora, $tudia ukondil v roku
2003. Od roku 2006 pokracuje u Mauri-
cea Bourguea na hudobnom Konzervatdriu
v Zeneve, Svajéiarsko.

Ivan Podjomov je drzitelom mnohych
hudobnych oceneni. Ako jedendstroény
vyhral 1. cenu v sttazi ruskej televizie -
Miladi hudobnici Moskvy. V roku 1998 sa
stal celkovym vitazom stitaze Mladi hobo-
Jisti Moskvy a sttaze Dychovy sibor Moskvy.
Na sttazi Concertino Praga v roku 1998
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they are frequent guests at the Prague Spring
International Music Festival, Schleswig-
Holstein Festival among others. They regu-
larly co-operate with conductors and so-
loists of international renown. The his-
toric Mirror Hall of the Primate’s Palace in
Bratislava with its charming atmosphere
is a venue of the Orchestra’s own series
of chamber concerts. Every year, they
have been organising a memorial concert
Hommage ¢ Lucia Popp to commemorate
one of the leading personalities of the ope-
ra world. Apart from their concert activi-
ties, Cappella Istropolitana has rich history
of work in recording studios. So far, they
have realised over go CDs (including EMI
label) and gained two Platinum CDs. One
of their recordings, which was particularly
acclaimed, were symphonies by Ignaz
Pleyel, which ranked among the top 60 re-
cordings of 2000 in the BBC Music Maga-
zine chart.

Ivan PODYOMOV (b. 1986)

The holder of the Second prize at the In-
ternational ARD Music Competition in Mu-
nich (2007) and the First prize winner
of the Prague Spring International Music
Competition (2008), as well as the Spe-
cial prizes from the Pro Harmonia Mundi
Foundation and the Bohuslav Martinil Foun-
dation, was born in Arkhangelsk (Russia).
He commenced his musical education at
the Moscow Gnessin's Music Institute in 1993
studying recorder with Jvan Pushetchnikov.
In 1996 he began oboe studies with the
same Professor, graduating in 2003. Since
2006, Ivan has been studying with Maurice
Bourgue at the Geneva Conservatoire of
Music, the Switzerland.

Ivan Podyomov is a prizewinner of nu-
merous musical competitions. At the age of
eleven he became a winner of the Russian
television competition Young Musicians of
Moscow. In 1998 he was an Absolute win-
ner of the Moscow Young Oboists” Competi-
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Ivan ziskal Cestné uznanie poroty a stal sa
najmladsim Laureatom roka. V roku 2005
zvitazil na Medzinarodnej stitazi Rimské-
ho-Korsakova v Sankt Peterburgu.
Koncertoval s orchestrami, ako Sym-
phonieorchester des Bayerischgn Run-
dfunks, Miinchner Kammer Orchester,
Collegium Musicum Basel, Kammera-
kademie Potsdam, Plzenska filharmo-
nie, Hofer Simfoniker. Ako sélista a ko-
morny hra¢ Ivan Podjomov vystupoval
v mnohych hudobnych sdlach Eurépy,
vratane Konzerthaus Berlin, Wiener Kon-
zerthaus, Herculessaal a Prinzregententhea-
ter v Mnichove a v prazskom Rudolfine.
Utinkuje na mnohych
hudobnych festivaloch,
vratane Prazskej jari, cyk-
lu Brandenburg Music-
Sommer, ARD Kammer-
Musik Fest, Nymphen-
burger Sommer Musik-
Fest a nahrava v rozhla-
sovych staniciach Ne-
mecka, Ceskej republiky
a Ruska. Ivan tiez casto
posobi ako prvy hrac¢
na hoboj v orchestroch:
Frankfurter ~Radio-Sin-
fonieorchester,  Radio-
Sinfonieorchester Stuttgart des SWR,
Stétny filharmonicky orchester Ruska,
Ruska filharménia a 1.

Jeho nasledujtce téinkovanie zahfna de-
but v rozhlasovom vysielani Deutschland-
radio Kultur v Berlinskej filharménii
s Deutsches Symphonie Orchester Berlin, s6-
lovy recital v Auditorium du Louvre v Pa-
rizi, vystipenic na festivale Prazska jar
s Ceskou komorni filharmonii, viaceré
koncerty v Nemecku, gvajéiarsku, Velkej
Britanii, Rusku a nahrdvanie pre nemec-
ké a ceské rozhlasové spolocnosti.
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tion and the Moscow Woodwind Ensemble
Competition. In the Concertino Praga Com-
petition 1998, Ivan was given the Honora-
ry mention of the Jury and became the
youngest Laureate of that year. In 2005,
he won the First prize at the International
Rimsky-Korsakoo Competition in St. Peters-
burg. He has performed concertos with or-
chestras such as the Bavarian Radio Sym-
phony Orchestra, the Munich Chamber
Orchestra, the Collegium Musicum Basel,
the Kammerakademie Potsdam, the Pilsen
Philharmonic, the Hofer Simfoniker. As
a soloist and chamber musician, Ivan Po-
dyomov has performed in many venues
throughout Europe, includ-
ing the Konzerthaus Berlin,
theVienna Konzerthaus, the
Herculessaal and Prinzre-
gententheater in Munich,
and the Rudolfinum in Pra-
gue. He has played in many
music festivals including
the Prague Spring, Bran-
denburg Summer Con-
certs, ARD Chamber Music
Festival, Nymphenburger
Summer Music Festival and
makes recordings for radios
in Germany, the Czech Re-
public and Russia. Ivan also often plays
as a guest principal oboist with orchestras,
such as the Frankfurt Radio Symphony
Orchestra, the Stuttgart Radio Symphony
Orchestra, the National Philharmonic
Orchestra of Russia, the Russian Philhar-
monie and others.

His upcoming appearances include the de-

but with Deutschiandradio Kultur in Berlin

Philharmonic with the Deutsches Symphonie
Orchester Berlin, the solo recital in Audito-
rium du Louvre in Paris, performance at
the Prague Spring Festival with the Czech
Chamber Philharmonic, various concerts
in Germany, Switzerland, Great Britain,
Russia and recordings for German and
Czech radios. :
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Nicolas BALDEYROU (1979)

Vlady klarinetista Nicolas Baldeyrou roz-
Hicha pozoruhodnt kariéru mnohymi sé-
lovymi koncertami vo Franctizsku a v za-
hrani¢i, velmi slubnou prvou nahravkou
a prestiznym postom pedagdga na Con-
servatoire National Supérieur de Musique de
Lyon iba vo veku 26 rokov.

Nicolas vyhral niekolko cien na medziné-
rodnych sutaziach, ako ARD Mnichov, iba
vo veku 19 1., Dos Hermanas v Spanielsku,
ked mal 20, a SiutaZ mladych koncertnych
wlcov YCA, USA v r. 2001. Ocenenia
kal aj v Bukuresti, ¢i na Medzinarodnej
Idarinetovej sutazi Carla Nielsena v Odense
(2. cena, Dansko). V roku
2004 sa stal Vychddzajiicou
hviezdou Eurdpskej orga-
nizécie koncertnych sieni
LECHO® Rising Star, co mu
umoznilo podniknit sve-
tové turné.

Od r. 2000 do r. 2007, Ni-
colas pdsobil ako 1. hra¢
na klarinet v Orchestre Na-
tional de France. Uz pred-
tym tento post zastaval
v Eurépskom mladeznic-
kom orchestri (dir. Ber-
nard Haitink), s ktorym
precestoval cely svet, pod vedenim takych
majstrov, ako Carlo Maria Giulini, Co-
lin Davis, Vladimir Ashkenazy, Mstislav
Rostropovich... V roku 1999 ziskal Cenu
Micka Baynesa ako Najlepsi dychovy instru-
‘alista roka. V roku 2000 ho prijali do
MCO (Mabhlerovho komorného orches-
tra, dirigovaného Danieclom Hardingom).
Ako solistu ho k spolupraci prizvali viaceré
orchestre vo svete: Bayerischer RundFunk,
Tokyo Philharmonic, Prazskd komorni fil-
harmonie, Sankt-Peterburgska filharmé-
nia, Orchestre d’Auvergne, Orchestre de
Cannes-Céte d’Azur, Orchestre National
d’Ile de France, a viaceré komorné orches-
tre vo Franctuizsku a v Nemecku. Nicolas
Baldeyrou vystupuje v takych prestiznych

me
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Nicolas BALDEYROU (b. 1979)
Young clarinetist Nicolas Baldeyrou is
launching into a remarkable career with
many concerts as a soloist in France and
abroad, a highly promising first recording
and a prestigious teaching position at the
Conservatoire National Supérieur de Musique
de Lyon at only 26.

Nicolas has won several international com-
petition prizes such as the Munich ARD
Competition at only 19, Dos Hermanas in
Spain when 20, and the YCA Young Artists
Competition in the United-States in 2001.
He has been awarded also in Bucarest,
Carl Nielsen Odense (2™ prize, Denmark).
In 2004, he became an
ECHO Rising Star artist
and toured the world
round.

From 2000 to 2007, Nico-
las was a co-principal at
the Orchestre National
de France. Before then, he
had held the same position
at the European Union
Youth Orchestra (cond.
Bernard Haitink) with
which he toured world-
wide, under the battons
of such great maestros, as
Carlo Maria Giulini, Colin Davis, Vladi-
mir Ashkenazy, Mstislav Rostropovich...
In 1999, he was awarded the Mick Baynes
Award as The Best Wind Instrumentalist of
the Year. In 2000, he was admitted to the
Mabhler Chamber Orchestra — MCO, con-
ducted by Daniel Harding.

He was invited to collaborate as a soloist
by various orchestras in the world: Bayeri-
scher RundFunk, Tokyo Philharmonic,
Prague Philharmonia, St. Petersburg Phil-
harmonic, Orchestre d’Auvergne, Orches-
tre de Cannes-Cote d’Azur, Orchestre Na-
tional d’Ile de France, and various cham-
ber orchestras in France and Germany.
Nicolas Baldeyrou has performed in such
prestigious venues, as Paris Cité de la Mu-

37



Streda = 22. 4. *19.00 h

salach, ako Paris Cité de la Musique,
Brussels Palais des Beaux-Arts, Cologne’s
Philharmonie, Concertgebouw, Amster-
dam, Wiener Konzerthaus, Birmingham
Symphony, Rudolfinum, Praha, Carnegie
Hall, NY... 4
Nicolas spoluti¢inkoval ako komorny hra¢
s takymi renomovanymi umelcami, ako
Alexandre Tharaud, Bertrand Chamayou,
Antoine Tamestit, Quatuor Ebéne, Alexej
Ogrincuk, David Guerrier, Amati Quartet,
Quatuor Ysaye ...

Nicolas sa vo velkej miere venuje sticas-
nej hudbe, tak solisticky, ako aj komorny
hrac¢ v spolupraci s roznymi stibormi (2 e
2m, Court-Circuit, Alternance, Ars Nova,
Itinéraire, TM +....). V roku 2003 mu skla-
datelia venovali dve diela pre s6lo klarinet
- Eric Tanguy (Capriccio) a Jacques Lenot
(Tormentoso). Nedavno (nov. 2004) so
skvelym medzindrodnym ohlasom nahral
tieto dve skladby spolu s majstrovskymi
diclami 20. storocia pre sélo klarinet na
CD pod znackou Intrada. V roku 2007
vyslo CD s komornou hudbou Mozar-
ta, na ktorom sa spolupodielali Antoine
Tamestit, Alexei Ogrinchuk, Bertrand
Chamayou, David Guerrier, Julien Hardy.
Tomuto CD predchadzala nahravka
Mendelssohna na CD nosi¢i s Ludmilou
Peterkovou a Prazskou komorni fiharmo-
nii. Toto CD sa stalo Najlepsou nahrdvkou
roka v Ceskej republike.

« Nicolas Baldeyrou dokazuje, Ze je najta-
lentovanejsim  klarinetistom svojej generdcie
(-..) Jeho interpretdcia Mozarta sa zapise do
histérie. » Die Welt, 2004 (po koncerte
v Konigsliitterne)
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sique, Brussels Palais des Beaux-Arts, Co-
logne’s Philharmonie, Amsterdam’s Con-
certgebouw, Vienna’s Konzerthaus, the
Birmingham Symphony, Prague’s Rudol-
finum, Carnegie Hall, NY...

Nicolas has featured in chamber music
with such renowned artists, as Alexandre
Tharaud, Bertrand Chamayou, Antoine
Tamestit, Quatuor Ebene, Alexei Og-
rintchouk, David Guerrier, Amati Quar-
tet, Quatuor Ysaye ...

Nicolas is very much involved in contem-
porary music, both as a soloist and as a
chamber artist with various ensembles (2 e
om, Court-Circuit, Alternance, Ars Nova,
Itinéraire, TM +....). In 2003, he was dedi-
cated two clarinet solo pieces by compo-
sers Eric Tanguy (Capriccio) and Jacques
Lenot (Zormentoso). He has recently re-
corded these two pieces along with other
20" century masterpieces for clarinet solo
(label Intrada, nov 2004) in a CD with
great international reviews. In 2007, a Mo-
zart chamber music CD with Nicolas
Baldeyrou and Antoine Tamestit, Alexei
Ogrinchuk, Bertrand Chamayou, David
Guerrier, Julien Hardy has been released.
The mentioned-above CD had been pre-
ceded with a Mendelssohn CD with Lud-
mila Peterkova and the Prague Philhar-
mony. This CD had been then declared
Classical Recording of the Year in the Czech
Republic.

« Nicolas Baldeyrou is establishing himself as
his generation’s most talented clarinetist (...)
His interpretation of Mozart will go down in
history. » Die Welt, 2004 (following his
concert in Konigsliittern)
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Bernadetta SUNAVSKA, organ
(Slovenska republika)

Julius Reubke (1834-18538)
Sonata ¢ mol - 94. Zalm

Carl Phillip Emanuel Bach (1714-1788)
Sonata a mol Wq 70/4

Allegro assai

Adagio

Allegro

Leos Jandcek (1854-1928)

MIladi - dychové sexteto

Transkripcia pre organ Bernhard Haas
1. Cast Allegro

3. Cast Vivace

4. Cast Allegro animato

Sergej Prokofiev (1891-1953)
Toccata d mol op.11
Transkripcia pre organ Jean Guillou

Fekk

APOLLON MUSAGETE
QUARTETT, sla¢ikové kvarteto
(Polsko)

Karol Szymanowski (1882-1937)
Slacikové kvarteto €. 1 C dur op. 37
Lento assai - Allegro moderato
Andantino semplice

(in modo d’una canzone)

Scherzando alla Burlesca,

vivace ma non troppo

Johannes Brahms (1833-1897)

Slaéikové kvarteto €. 2 a mol op. 51/2
Allegro non troppo

Andante moderato

Quasi minuetto, moderato — Allegretto vivace
Finale. Allegro non assai

satral Buropean Music Festival

Thursday » 23. 4. * 7:00 p.m.
Thursday * 23. 4. * 7:00 p.m.

Bernadetta SUNAVSKA, organ
(Slovak Republic)

Julius Reubke (1834-1858)
Sonata in C minor — Psalm No. 94

Carl Phillip Emanuel Bach (1714-1788)
Sonata in A minor, Wq 70/4

Allegro assai

Adagio

Allegro

Leos Jandcek (1854-1928)

Youth - wind sextet

Transcription for organ by Bernhard Haas
Part I Allegro

Part III Vivace

Part IV Allegro animato

Sergei Prokofiev (1891-1953)
Toccata in D minor, Op.11

Transcription for organ by Jean Guillou

Kk

APOLLON MUSAGETE
QUARTETT, string quartet
(Poland)

Karol Szymanowski (1882-1937)

String quartet No. 1 in C major, Op. 37
Lento assai - Allegro moderato

Andantino semplice

(in modo d’una canzone)

Scherzando alla Burlesca,

vivace ma non troppo

Johannes Brahms (1833-1897)

String quartet No. 2 in A minor, Op. 51/2
Allegro non troppo

Andante moderato

Quasi minuetto, moderato — Allegretto vivace
Finale. Allegro non assai
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Hudobny vyvin skladatela juliusa Reubkeho (1834 — 1858) nesporne ovplyvnila skutoc-
nost, ze pochadzal z rodiny organara z nemeckého Hausneindorfu pri Quedlinburgu.
Kompoziciu a klavir studoval na Konzervatériu v Berline a v roku 1856 odisiel do Weima-
ru k Lisztovi. Reubke umrel sice v mladom veku na suchoty v kiipeloch Pillnitz nedale-
ko Drazdan, pocetné nekrolégy uz poukazuji na jeho vyznacné postavenie v Lisztovom
okruhu. Pochopitelne, v skladatelovom odkaze ndjdeme iba malo kompozicii, pricom
v scasnosti sa na koncertnych pédiach ¢i nahravkach prilezitostne objavuji najma dve,
a to interpretaéne naro¢na Sondta pre klavir b mol a Sondta pre organ ¢ mol — Zalm 94, obe
z roku 1857. Reubke sa v nich orientuje na lisztovskt koncepciu viacvetovosti v jednove-
tovosti, podobne ako v Lisztovej Sondte h mol. Na rozdiel od nej, Reubke uzatvéra jed-
notlivé vety mohutnejsie a pevnejsie zhustuje aj tematicky materidl. Do Sondty pre organ
¢ mol, in$pirovanej Zalmom g4, prenasa symfonicky princip. Vietky ¢asti sonaty pozostava-
ju z totozného, no prilezitostne vyznamovo premenlivého tematického materidlu, ktory je
viak obklopeny dal$imi hudobnymi vrstvami. Z Reubkeho tvorby existujii popri uvede-
nych sonatach 7rio pre dva manudly, Scherzo a Mazurka. Ouvertura, g piesni pre mezzosoprdn
a Chordlové figurdcie pre organ, ktoré zostali stratené.

Rodinné zazemie poznadilo i formovanie Carla Philipa Emanuela Bacha (1714 — 1788),
ktory ziskal od svojho otca dokladnt skolu kontrapunktu. Neskor $tylovo smeroval va¢smi
k vetve raného klasicizmu, umelecky rukopis Johanna Sebastiana sa v§ak v osobitej forme
a vyrazovej hibke predsa prejavil aj v tvorbe syna. Popri aktivitdch v pozicii organizatora
nemeckého kultirneho Zivota sa samozrejme venoval tvorbe, z ktorej si najvyznamnejsiu
pozornost zasluhuje prave inStrumentalna tvorba. Najrozsiahlejsiu ¢ast z nej tvoria sona-
ty pre s6lové klavesové néstroje, v ktorych sa priblizil k interesantnej Girovni nastrojovej
sadzby a hudobného vyrazu ako takého, pricom ho miestami na svoju dobu dost netra-
di¢ne stupnioval k citovej vypdtosti, v zmysle tendencii ideového hnutia Sturm und Drang.
Svoje myslienky o hudobnej estetike a interpretacii formuloval v teoretickom diele Versuch
tiber die wahre Art das Clavier zu spielen (Pokus o objasnenie pravého umenia hry na klaviri), ktoré
patri k najvyznamnej$im historickym pramenom o danej problematike. Sondta a mol Wq
70/4 pre organ pochadza z roku 1755 a vznikla pocas skladatelovho pésobenia v Berline,
kde o. i. vytvoril podetné s6lové kompozicie pre klavesové nastroje, zvané aj ,,Berlinske
portréty®.

Dychové sexteto Mlddi v $tyroch castiach skomponoval Leo§ Janacek (1854 — 1928)
v Case, kedy oslavoval 70. narodeniny, v roku 1924. I$lo o pomerne skvostné obdobie
v zivote skladatela. Dovtedajsie ispechy mu umoznili déstojné prezivanie ictyhodného
veku. Jeho diela zneli na koncertnych pédiach a v tejto atmosfére Janacek tvoril original-
ne dychové sexteto, tematicky sa odvolavajice na spomienky z mladosti. Partittra jedné-
ho z jeho najkrajsich skladatelovych komornych diel sa vyzna¢uje hlbokym entuziazmom
a sviezostou myslienkového materidlu. Mimochodom, Leo$ Janacek okrem sexteta sd-
casne pracoval na opere Vec Makropulos, kde tiez operuje s témou veku a mladosti, kedze
hrdinkou je diela sice mlado vyzerajtca, no v skuto¢nosti velmi stara diva. Skladba Midd{
bola urcend pre klasické dychové kvinteto, s pridanym basovym klarinetom. Pozostava zo
Styroch kontrastnych ¢asti, pri¢om tretia obsahuje originalny pochod, ktory nema spolah-
livo objasneny pévod. Tentoraz Mlddi zaznie v transkripcii pre organ Bernharda Haasa.
Mnohé z diel Sergeja Prokofieva (1891 — 1953), ktoré vznikli v priebehu druhého desatro-
¢ia 20. storocia, boli skomponované pre vlastné potreby skladatela ako klaviristu. Popri
Sarkazmoch & dvoch klavirnych koncertoch sem patri tiez Toccata, pri¢om vietky tieto die-
la sa vyznacuji pokro¢ilym hudobnym jazykom. Toccatu sprevadza povest impozantnej
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technickej naro¢nosti a neraz sa na pédiach objavuje ako brilantny pridavok. Skladba
obsahuje réznorodé zvukové efekty, ako napriklad vyvolavanie dojmu zvonenia zvonow.
Toccata vdaka ziskanej popularite in§pirovala aj dalsich skladatelov k rozliénym spracova-
niam, nevynimajic Jeana Guilloua, ktory skladbu transkriboval pre organ.

Slacikové kvarteto ¢. 1 C dur op. 37 Karola Szymanowského (1882 — 1937) vzniklo na je-
sent 1917 pocas jedného z najzlozitejsich obdobi autora, v ktorom sovietska komunisticka
strana stupniovala aktivity voci statkdrom a cela jeho rodina bola printtend opustit svoj
majetok. Kvarteto sa charakterovo jednoznacne zaraduje k Szymanowského skladbam,
najvacésmi ovplyvnenym prave tymito dramatickymi udalostami. V roku 1922 ziskalo
1. cenu v oficidlne vyhldsenej a Stedro dotovanej Statnej sttazi a premiérovo zaznelo vo
Var$ave 7. marca 1924 v podani Var$avského filharmonického kvarteta, pricom v priebehu
dal$ieho roka bolo uvedené aj v dal$ich eurépskych mestach. V roku 1925 Szymanowski
venoval toto sld¢ikové kvarteto franctizskemu muzikolégovi a editorovi ¢asopisu La Revue
Musicale, Henrymu Pruniéresovi.

Pod opusovym ¢islom 51 mozno v tvorbe Johannesa Brahmsa (1833 — 1897) najst hned
dve slacikové kvartetd, a to jedno v ténine ¢ mol a Sldcikové kvarteto a mol op. 51/2, obe
publikované v roku 1873. Neslo o Brahmsove prvé skladby tohto druhu, ako mlady vy-
tvoril viac nez tucet kvartet, kedze vSak dovtedy nebol dokonale spokojny s vysledkom,
a tak v podstate vietky zahodil. Praci na op. 51 Brahms venoval vyznamn ¢ast celej jed-
nej dekady, hoci velmi nerovnomerne. Kym kvarteto ¢ mol zacal komponovat uz v roku
1865, myslienkovy material na kvarteto a mol iba ststredoval a redlne ho zapisal vlastne
v priebehu niekolkych dni, ¢im dosiahol, Ze sa od seba znac¢ne odli§uji. Prvé kvarteto je
rytmicky kompaktnejsie a v okrajovych castiach dost progresivne v porovnani s dalsou
skladatelovou tvorbou. Stvoréastové Slicikové kvarteto a mol op. 51/2 oproti nemu vaé$mi
zachovava lyrickejsie linie. Johannes Brahms ho venoval svojmu priatelovi, viedenskému
chirurgovi, a zdroven amatérskemu huslistovi Theodorovi Billrothovi.

€

¢

Bernadetta SUNAVSKA (1977)
mimoriadne talentovana mlada orga-
nistka - zacala $tudovat hru na organe
na Konzervatoériu v Kosiciach pod vede-
nim Emilie Dzemjanovej, kde absolvo-
vala zdroven aj hru na klaviri. V rokoch
1997-2002 Studovala hru na organe na
Vysokej skole muzickych umeni v Bra-
tislave u Ferdinanda Klindu, bola jeho
poslednou ziackou. V §tadiu organovej
hry pokracovala v Nemecku, najskor na
Musikhochschule vo Freiburgu u Klemen-
sa Schnorra a v rokoch 2004-2006 na
Staatliche Hochschule fiir Musik und Dar-
stellende Kunst v Stuttgarte u Bernharda
Haasa.

Jej vynikajuce interpretacné schopnosti

y* Central European Music Festival

Bernadetta SUNAVSKA (b. 1977)
an extraordinary gifted and one of the
most promising young organists — started
to study organ at the Kosice Conserva-
toire with Emilia Dzemjanova, where she
graduated in the piano playing as well. In
the years 1997—-2002, she studied playing
organ at the Academy of Music and Dra-
matic Arts in Bratislava in the class of Fer-
dinand Klinda as his last pupil. She went
on with her studies in Germany, at first
at the Musikhochschule in Freiburg with
Klemens Schnorr and in the years 2004-
2006 at the State Academy of Music and
Dramatic Arts in Stuttgart with Bernhard
Haas.

International juries at many competitions
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ocenili medzinarodné poroty na mno-
hych sttaziach doma i v zahranidi.
K najvyznamnej$im patria: 1. miesto zo
Sutaze Studentov slovenskych konzer-
vatorii (1995), titul lauredta z medzina-
rodnej organovej sutaze (Schlage] 1998),
v tom istom roku na Medzindrodnej st-
tazi mladych organistov v Opave ziskala
tri ocenenia — 1. miesto vo svojej kate-
g6rii, Cenu Ceského hudobného fondu
za najlepsie prevedenie stcasnej Ceskej
skladby a stala sa zaroven Absolutnou vi-
tazkou sitaze. Zbierku oceneni a titulov
si rozsirila v roku 2000 Géastou na dvoch
prestiznych medzindrod-
nych organovych sita-
ziach, najskor v septem-
bri, kedy ziskala I. cenu
na IV. ro¢niku Medzina-
rodnej organovej sutaze
J. P. Sweelincka v Gdan-
sku a v novembri si od-
niesla 1. cenu z XXIII.
ro¢nika Medzindrodne;j
organovej sutaze Premio
Valentino Bucchi v Rime.
Velkym tspechom bolo
ziskanie 1. ceny a Ceny
publika na medzinrodne;j
sttazi v Bad Homburgu v oktébri 2003, vi-
tazstvo na stitazi v Linzi v septembri 2004,
a najma na Medzinarodnej organovej su-
tazi v Saint-Maurici (Svajéiarsko 2005).
Mladd umelkyna tspesne vstupila do
domaceho a zahrani¢ného koncertného
diania, absolvovala niekolko recitalov
0. i. v Doéme sv. Alzbety v Kosiciach,
Chrame sv. Jakuba v Prahe, Chrame sv.
Klotildy v Schlagli, v Passian di Prato vo
Viedni, v Slovenskom rozhlase v Bratisla-
ve; ucinkovala na Organovom festivale
v Kremnici, Stredoeurépskom festivale
koncertného umenia v Ziline, ako sélist-
ka aj so Statnou filharméniou Kosice. Je
drzitelkou Gorazdovej medaily, ktort jej
udelil minister $kolstva Slovenskej repub-
liky v roku 2000.
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on national and international level have
appreciated her outstanding perform-
ing skills. The worth mentioning are: the
1% prize at the Slovak Conservatoire Com-
petition in 1995, she became Laureate at
the International Organ Competition
in Schligel (Germany, 1998), she was
awarded the 1% prize in her category at
the International Competition for Young
Organist in Opava (Czech Republic) to-
gether with the Prize of the Czech Music
Fund for the best rendition of contem-
porary work by a Czech composer and
became its Absolute winner as well. In
2000, she took part in
two prestigious interna-
tional organ competi-
tions and she won both
of them — in September
the 4" J. P. Sweelinck
Competition in Gdansk
and in November, at the
234 International Com-
petition of Valentino Buc-
chi in Rome. She reached
considerable success at
the international compe-
titions in Bad Homburg
in October 2003, being
awarded the 1% prize as well as the Au-
dience prize and in Linz where she won
the 1 prize, too. Her last great perform-
ance was her winning at prestigious In-
ternational Organ Competition in Saint-
Maurice (Switzerland, 2005).

The young musician entered successfully
the Slovak and international concert life
playing a number of recitals in Kosice,
Prague, Vienna, Schligel, Bratislava,
Kremnica, Zilina and others. As a soloist,
she appeared with the KoSice Philhar-
monic among others.

The artistic achievements of Bernadetta
Sutiavska were appreciated by the Slovak
Ministry of Education by awarding her
the Medal of Gorazd.

&
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APOLLON MUSAGETE
OUARTETT (AMQ)

Pawel Zalejski — husle
Bartosz Zachlod - husle
Piotr Szumiel - viola
Piotr Skweres — violoncelo

Apollom Musagete Quartett sa sformo-
valo v roku 2006 vo Viedni a uz o dva
roky neskor vyhralo 1. cenu a tri $pecial-
ne ceny na Medzinarodnej interpretacnej
sttazi ARD Mnichov, 1. cenu na Medzind-
rodnej siutazi slacikovych kvartet V. Rimbotti-
o vo Florencii, Zvlastnu cenu na sttazi
7. Haydna vo Viedni, Cenu Bélu Bartoka
2 Ignaza Pleyela na 17. roéniku Medzina-
rodnej letnej akadémii Praha-Viederi-Buda-
pest. Ziskalo aj Stipendid Accademia Musi-
cale Chigiana v Siene, Karl Klinger Stiftung,
Josefa Windischa a dalSie ocenenia, ktoré
svedéia o dynamickom vyvoji tohto mla-
dého zoskupenia.

AMQ malo cest hrat v salach ako Kon-
zerthaus i Hofburg vo Viedni, Herkules-
saal v Mnichove, Villa Reale v Milane,
Crucible Theatre v Sheffielde, Teatro del-
la Pergola a Galleria dell’Accademia vo
Florencii a hostovalo na takych festiva-
loch, ako Orlando Festival v Holandsku,
RNCM Chamber Music Festival v Man-
chestri, Musiksommer Leipzig Inter-
national, Wiener Stadtfest, Settembre
Musica vo Florencii, Internationales Mu-
sikfest Goslar-Harz a Weinklang Festival
v Raktsku, kde so stiborom vystipili
Hagai Shaham, Josef Niederhammer,
Ester Haffner a Artis Quartet. Koncerty
AMOQ vysielali najvyznamnejSie rozhla-
sové a TV stanice v Nemecku a Rakusku,
ako BR-Television, SWR-television, NDR,
BR ALPHA Television, O1a Deutschland-
radio Kultur.

AMO poskytuje inpirdciu Alban Berg
Quartett, ako aj ¢len ECMA (European
Chamber Music Academy) Hatto Beyerle
- rovnako ako Johannes Meissl, ktory zo-

19" Central European Music Festival
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APOLLON MUSAGETE
QUARTETT (AMQ)

Pawel Zalejski — violin
Bartosz Zachlod - violin
Piotr Szumiel - viola

Piotr Skweres — violoncello

Apollon Musagete Quartett was formed
in 2006 in Vienna and only two years
later won the First prize and three Spe-

* cial prizes at the ARD Music Competition

in Munich. First prize at the International
V. Rimbotti String Quartet Competition in
Florence, Special prize at 7. Haydn Com-
petition in Vienna, Béla Barték and Ignaz
Pleyel Awards at the 17th International
Summer Academy Prag-Wien-Budapest as
well as scholarships from the Accademia
Musicale Chigiana in Siena, Karl Klinger
Stiftung, Fosef Windisch and many other
prizes showing the dynamic development
of that young group.

AMOQ was honoured to play in the Vienna
Konzerthaus, Hofburg in Vienna, Herku-
lessaal in Munich, Villa Reale in Milan,
Crucible Theatre in Sheffield, Teatro del-
la Pergola and Galleria dell’Accademia
in Florence and to be guest at such festi-
vals like Orlando Festival in the Nether-
lands, RNCM Chamber Music Festival
in Manchester, Musiksommer Leipzig
International, Wiener Stadtfest, Settem-
bre Musica in Florence, Internationales
Musikfest Goslar-Harz and Weinklang
Festival in Austria where the ensemble
was playing together with Hagai Sha-
ham, Josef Niederhammer, Ester Haffner
and Artis Quartet. The concerts of AMQ
were broadcasted by the most important
radio stations in Germany and Austria
such as BR-Television, SWR-television,
NDR, BR ALPHATelevision, O1 and
Deutschlandradio Kultur.

AMOQ was inspired by the members of
the Alban Berg Quartett and as a mem-
ber of ECMA (European Chamber Mu-
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skupenie umelecky viedol od jeho zaloze-
nia. Technicky sa zdokonalovalo v maj-
strovskych kurzoch u Petra Croppera
(The Lindsay Quartet), Annera Bylsmu
(L’Archibudelli), Giuliana Carmignolu,
Ericha Horbartha (Quatuor Mosaique,
Concentus Musicus Wien), Milana
Skampu (Smetanovo kvarteto), Ferenza
Radosa, Josefa Klusona (Prazak Quar-
tet), Avedisa Kouyoumdjiana, k technic-
kej a umeleckej vyspelosti siboru prispeli
mnohi ini svetoznami umelci.

V jtini 2008 sa AMQ zti¢astnilo velmi vyz-
namného majstrovského kurzu v New
Yorku, ktory kazdé dva roky organizuje
Emerson String Quartet pre tri vybrané
kvarteta z celého sveta.

V nasledujucich sezénach bude Apollon
Musagéte Quartett ticinkovat v koncert-
nych salach predstavujicich jeho jedno-
znacne vzostupny profesionalny dspech
- Berlin Philharmonic, Wigmore Hall
v Londyne, Herkulessaal v Mnichove,
Konzerthaus a Musikverein vo Viedni,
¢i Leipziger Bach-Festival, alebo Tucson
Chamber Music Winter Festival. Na jesen
2009 kvarteto nahra svoje debutové CD
pre OEHMS Classics s diclami Haydna,
Szymanowského a Brahmsa.

sic Academy) of Hatto Beyerle, as well as
Johannes Meissl, who has been tutoring
the group since its establishment. Master-
classes with Peter Cropper (the Lindsay
Quartet), Anner Bylsma (L’Archibudelli),
Giuliano Carmignola, Erich Hoérbarth
(Quatuor Mosaique, Concentus Musicus
Wien), Milan Skampa (Smetana Quar-
tet), Ferenz Rados, Josef Kluson (Prazik
Quartet), Avedis Kouyoumdjian and
many other world-famous musicians have
contributed to the group’s technical and
artistic mastery.

In June 2008, AMOQ participated in the
essential mastercourse of the Emerson
String Quartet in New York held every
two years for selected three Quartets from
all over the world.

In the next seasons Apollon Musagcte
Quartett will perform in such concert
halls, as Berlin Philharmonic, Wigmore
Hall in London, Herkulessaal in Munich,
Konzerthaus and Musikverein in Vienna,
or in the Leipziger Bach-Festival, as well
as in Tucson Chamber Music Winter Fes-
tival. In Autumn 2009, the Quartett will
record its debut CD for OEHMS Classics
with works by Haydn, Szymanowski and
Brahms.
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STATNA FILHARMONIA

~ KOSICE

Gabor HORVATH, dirigent

_ (Madarsko)

Szabolcs ZEMPLENTI, lesny roh
(Madarsko)

Celine BYRNE, soprin (Irsko)

Piotr Iljic Cajkovskij (1840-1893)
Rémeo a Julia, predohra — fantazia (1880)

Frigyes Hidas (1928-2007)

Koncert €. 1 pre lesny roh a orchester (1968)
Maestoso

Larghetto

Allegro

*hk

Leo Délibes (1836-1891)

Preltidium a Mazarka z baletu
Coppélia

Les filles de Cadix

tprava pre orchester Emmanuel Chabrier

Giacomo Puccini (1858-1924)

Vissi d‘arte...

aria Toscy z 2. dejstva
rovnomennej opery

Un bel di vedremo...

aria Cho-Cho-San z 2. dejstva opery
Madama Butterfly

Camille Saint-Saéns (1835-1921)
Bakchanale

predohra k 3. dejstvu opery
Samson a Dalila op. 47

Antonin Dvordk (1841-1904)
Mésicku na nebi hlubokém...
aria Rusalky z 1. dejstva
rovnomennej opery op. 114

Ruggiero Leoncavallo (1857-1919)
Qual fiamma aveva nel guardo...
Stridono lasst

recitativ a aria (Ballatella)

Neddy z 1. dejstva opery Komedianti

19" Central European Music Festival
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KOSICE STATE
PHILHARMONIC

Gabor HORVATH, conductor
(Hungary) :

Szabolcs ZEMPLENI, French horn

(Hungary)
Celine BYRNE, soprano (Ireland)

Pyotr Ilyitch Tchaikovsky (1840-1893)
Romeo and Juliet, Overture — Fantasy (1880)

Frigyes Hidas (1928-2007)

Concerto No. 1 for Horn and Orchestra (1968)
Maestoso

Larghetto

Allegro

kkk

Leo Délibes (1836-1891)

Prelude and Mazurka from the ballet
Coppélia

The Maids of Cadiz Les filles de Cadix
arrangement for an orchestra by Emmanuel Chabrier

Giacomo Puccini (1858-1924)

Vissi darte...

Act 11, Aria of Tosca from the opera

of the same name

Un bel di vedremo...

Act 11, Aria of Cho-Cho-San from the opera
Madama Butterfly

Camille Saint-Saéns (1835-1921)
Bacchanalia

Overture to the 3 Act of the opera
Samson et Dalila, Op. 47

Antonin Dyordk (1841-1904)

O silver moon...

Act I, aria of Rusalka from the opera
of the same name, Op. 114

Rugyiero Leoncavallo (1857-1919)
Qual fiamma aveva nel guardo...
Stridono lasst

Act I, Recitative and Aria (Ballatella)
of Nedda from the opera I Pagliacci
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Snad prvym z ruskych skladatelov, ktori sa na profesionalnej tirovni usilovali o dovfse-
nie svetového renomé ruskej hudby aj cez uvedomovanie a uplamovamc réznorodych
podnetov, vychadzajucich z dovtedajsich velkych curdpskych a zaroven ruskych hudob-
nych tradicii, bol prave Piotr Ilji¢ Cajkovskij (1840 - 1893). Do istej miery nadvizo-
val na viedensky klasicizmus, obzvlast W. A. Mozarta, zaroven sa vSak nebranil impul-
zom nemeckej, talianskej ¢i franctzskej hudby romantizmu (R. Schumann, V. Bellini,
F. Chopin, F. Liszt, H. Berlioz, Ch. Gounod). Hoci patri k predstavitelom ruskej na-
rodnej hudby, nezavislost od tzv. ,Mocnej hfstky®, pozostavajicej z ruskych skladate-
lov ako napr. M. I. Glinka ¢i A. S. Dargomyzskij, ktorych snahou bolo prave vytvore-
nie narodnej hudby, si rozhodne zachovaval. Navyse, zapadna orientacia jeho ucitela
A. Rubinstejna ho spodiatku dostavala prave va¢smi do jej opozicie. Napriek vSetkému,
v roku 1869 zacal Cajkovskij spolupracovat s Balakirevom, ktory stal na ¢ele uvedené-
ho zoskupenia a vysledkom bola i majstrovska Predohra — fantazia Romeo a Filia. Kom-
poziciu, s ktorou sa aj samotni ¢lenovia ,Mocnej hstky“ dokonale zzili, Cajkovskij este
dvakrét, v rokoch 1870 a 1880 zrevidoval. Cajkovskému sa teda podarilo syntézou mno-
hych impulzov dosiahnut originalny, klasicisticko-romanticky $tyl, a zdroven preklenait
pomyselnt eurépsko-ruskd bariéru. Jeho tvorivy odkaz sa vyznacuje univerzilnostou
zanrov i druhov, bohatou hudobnostou, sntibiacou sa s melanchdliou ¢i poetickym ly-
rizmom. Hudobny vyraz skladatel neraz stupnoval priam do romantickych citovych
vylevov, zaroven ho pretkaval tragikou a déraz kladol na vykreslenie citovych obsahov.
Prave z hudobnych tradicii romantizmu $tylovo vychddza madarsky skladatel 20. sto-
rodia Frigyes Hidas (1928 — 2007). Kompoziciu studoval na Lisztovej akadémii v Bu-
dapesti u Janosa Viskyho. V rokoch 1951 az 1966 pdsobil ako hudobny riaditel Na-
rodného divadla, neskér stal na &ele ludového divadla v Budapesti a od roku 1974
mestského operetného divadla. Nasledne sa stal skladatelom v slobodnom povolani.
Hidasove kompozicie sa vyznacujii prave tonalitou, nakolko neoblomne veril v silné
ucinky harmonie a melodiky na posluchéca. V jeho vestrannej tvorbe sa sice nachadzaju
pocetné opery, balety, symfonicka, zborova i komornd tvorba, najvyznamnejsiu pozor-
nost si vSak zasluhuju najma diela, ur¢ené pre dychové néstroje. Jednym z nich je Kon-
cert ¢. 1 pre lesny roh a orchester z roku 1968, ktory vznikol na objedndvku vydavatelstva
madarského rozhlasu a skladatel ho venoval jeho interpretovi Ferencovi Tarjanimu.
Sentimentdlny a romanticky charakter je prizna¢ny i pre hudbu Léa Delibesa (1836 —
1891) k znamemu komickému baletu Coppélia s originalnou choreografiou Arthura
Saint-Léona na libreto vlastné v spolupraci s Charlesom Nuitterom. Preliidium a Ma-
zurka z tohto diela neraz zdobia koncertné pédia ako samostatné hudobné ¢isla. De-
jova linia baletu je zaloZend na poviedkach E. T. A. Hoffmanna (Vecernicek a Bdbika),
v spracovani Julesa Barbiera a Michela Carrého. Predloha s ndzvom Olympia sa stala
tiez castou libreta opery Jacquesa Offenbacha Hoffinannove poviedky. V skratke ide
o pribeh zaltibencov Swanildy a Franza, ovplyvneny zasahom bdbkara menom Cop-
pélius, ktory do zivota uvedie mechanickti krasku Coppéliu. Na premicre 25. maja
1870 v Théatre Impérial de 1‘Opéra stvarnila hlavnd dlohu Swanhildy Giuseppina
Bozzachiova. Prvi vinu tspechu diela prerusili sice Prusko-franctizska vojna a oblie-
hanie Pariza, napokon sa vSak Coppélia stala najhranejsim baletom v Opere Garnier.
Léo Delibes je tiez autorom energickej a divacky sviezej piesne pre sopran Les filles de Cadix
(Diev¢ata z Cadizu). Vznikla na text romantického basnika a dramatika, sticasnika Victora
Huga, Alfreda de Musseta (1810 - 1857), ktorého lyricka tvorba v znacnej miere vychadza
z ltbostnych inspircii. Uz zaciatok najzndmejsej skladatelovej piesne sa odvija v rychlej-

4() 19. stredoeurdpsky festival koncertného umenia



Friday » 24. 4. » 7:00 p.m.

som tempe Allegretto con moto a aj vdaka zivému sprievodu v ténine d mol, celkovému
$panielskemu temperamentu a tanecnej melodike znacne pripomina vybrané tseky Bi-
zetovej opery Carmen. O isty ¢as neskor dokonca popularita Delibesovho dielka inSpiro-
vala Milesa Davisa a Gila Evansa, ktorf jej aranzman nahrali pre svoj album Miles Ahead.
Zila som pre umenie, %ila som pre ldsku,“ znejt v 2. dejstve ivodné slova znédmej arie Vis-
s1 d‘arte spevacky menom Floria Tosca, hlavnej hrdinky nemenej slavnej rovnomennej
opery Giacoma Pucciniho (1858 — 1924). Na prelome storo¢i, v roku 1900 sa usku-
to¢nila premiéra opery Tosca. Tento ddtum v sebe nesie znaént symboliku — Puccini
totiz v diele vychddza z tradicii talianskej opery, zroven ju tiez originalne obohacuje.
Jeho nadherne melodicka hudba si zachovava dokonale logicky hudobny tah, a to aj
pri jej oscildciach medzi idealistickou, lyrickou vzletnostou na jednej strane a drama-
tickym napdtim na strane druhej, ktoré vsak verne kopiruju krehkost celého pribehu.
Utrapy lasky, umocnené negatfvnymi dopadmi spoloéenskych konvencii, preZiva tiez exo-
tick4 protagonistka Co-Co-San dal$icho zo svetoznamych opusov tohto bohémskeho roda-
ka z Talianskej Luccy, Madama Butterfly, na namet rovnomenncj poviedky Johna Luthera
Longa, v spracovani dua libretistov Illicu a Giacosu. Pévodnd dvojdejstvovd verzia opery
sa s velkym tispechom nestretla, po premicre prepracovanej podoby 29. médja 1904 v Brescii
vsak nasla kladné odozvy. Vricna aria Un bel di, vedremo o nadeji na lepsie, krajsie dni, je
jednym z dokazov, ze posolstvo tohto pribehu zostdva vdaka svojej Iudskosti vysostne
aktudlne... Z 3. dejstva najznamejSej opery Camilla Saint-Saénsa (1835 — 1921) Samson
a Dalila — v troch dejstvach z obdobia 1868 az 1877 — na libreto Ferdinanda Lemaira, kto-
r4 sa ako jedind dokdzala presadit na javiskach, pochddza temperamentny orchestralny
Bacchanal. Tento energicky balet je vrcholom 2. obrazu, odohravajicom sa pocas hyri-
vej obradnej sldvnosti v chrame velknaza Dagona. Napriek tGspesnej premiere (decem-
ber 1870), este v nemeckom jazyku, vo weimarskom Dvornom divadle, Saint-Saéns toto
dielo este viackrat upravil a trvalo az 13 rokov, kym sa dostalo aj na franctizske podia.
Od biblického nametu k hibke Iudského citu opit prividza lyricka aria Mésicku na nebi
hlubokém, z predposlednej opery Antonina Dvoiaka (1841 — 1904) Rusalka z prelomu 19.
a 20. storocia na libreto Jaroslava Kvapila. Napriek romantickej rozpravkovej predlohe
diclo predostiera viacero nadc¢asovych aspektov, akymi ttizba, laska, ale aj neraz tragic-
ké dosledky nelahkych rozhodnuti dozaista sti. PInd kontrastov, dramatického napitia
a zvratov je hudobna re¢ jedného z ,,prototypov® operného verizmu, opery Komedianti
— I Pagliacci Ruggiera Leoncavalla (1857 — 1919), ktora je pribehom plnym lasky, vasne,
ale tiez intriganstva, tizby po pomste. V recitative Qual fiamma aveva nel guardo... vyjadru-
je krasna Nedda, zamilovana do mladého sedliaka Silvia, obavy pred svojim manzelom,
starntcim hercom Caniom, a ani upokojujuci vtaci stebot, na ktory reaguje v nasledujticej
arii Stridono lasst: nemdze zabranit tragickému zaveru diela, kde pod rukou Pajaca (Cania)
pocas autenticky ponatej divadelnej hry vyhasina zivot mladych zaltbencov.
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STATNA FILHARMONIA
KOSICE

bola zalozend v roku 1968 ako druhy
profesionalny symfonicky orchester na
Slovensku. Prvy verejny koncert novo
vzniknutého telesa sa uskutocnil pred 40
rokmi, 16. aprila 1969 pod vedenim vte-
dajsicho séfdirigenta Bystrika Rezuchu.
V krétkom ¢ase Statna filharménia Kogice
dosiahla uznanie odbornikov i verejnosti
a stala sa jednym z poprednych repre-
zentantov slovenského interpretacného
umenia doma i v zahranici. Jej sidlom st
Kosice, Eurdpske hlavné mesto kultiiry roku
2013. Takmer go ¢lenov orchestra tvoria
profesionalni hudobnici - absolventi kon-
zervatéril a znamych hudobnych $kol
Statna filharménia Kogice zaznamenala

THE KOSICE STATE
PHILHARMONIC

was founded in 1968 as the second profes-
sional symphony orchestra in Slovakia. It
is seated in Kosice, the capital of Eastern
Slovakia and the City of European Cul-
ture of 2013. The first concert of the newly
established orchestra was performed in
April 1969 under the baton of Bystrik
Rezucha, who was at that time its principal
conductor. Within a very short time, the
Kosice State Philharmonic became highly
recognized by both, professionals and the
audience and became one of the leading
representatives of Slovak performing arts
in Slovakia and abroad. The Orchestra in-
cludes nearly go professional musicians -
graduates from conservatoires and famous

vyrazné ispechy na koncertnych pédiach
mnohych eurépskych krajin, ako aj vo
vyznamnych kultdrnych centrach Azie.
Koncertovala na medzinarodnych hu-
dobnych festivaloch a v délezitych kul-

tirnych metropolach - napr.: Vieden,
Salzburg, Berlin, Budapest, Praha, An-
tverpy, Lisabon, Barcelona, Atény, Re-
mes, Hong-Kong, Luxemburg, New York
a i. V roku 1994 absolvovala takmer me-
sacné turné po USA, kde sa filharménia
predstavila ako prvy slovensky symfonic-
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music academies. This professional sym-
phony orchestra has reached a world-wide
acknowledgement achieving great success
at concerts in many European countries,
in Asia, U.S.A., Mexico. The Orchestra
has performed at international music fes-
tivals held in international cultural centres
of a great importance such as Vienna, Salz-
burg, Berlin, Budapest, Prague, Antwerp,
Lisboa, Barcelona, Athens, Rimes, Hong-
Kong, Luxembourg, New York. In 1994,
the State Philharmonic undertook concert
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ky orchester na americkom kontinente.
Statna filharménia Kosice prezentuje
svoje umenie okrem aktivnej koncertnej
¢innosti aj prostrednictvom nahravok pre
rozhlas, televizne a gramofénové spoloc-
nosti (vy$e 130 CD). Nahravky pre edicie
Naxos, Marco Polo a iné, predstavuji
¢asto unikaty - prvé nahravky ojedine-
le pocutelnych diel L. Spohra, J. Raffa,
A.Rubinsteina, W. Furtwénglera, E. Wald-
teufela, F. von Suppého. Spolu s komple-
tom orchestralnych skladieb J. Straussa
ml. a dal$iminahravkamisavyrazne presa-
dzuji na zahrani¢nych trhoch. Orchester
spolupracoval s mnohymi svetozndmymi
umelcami: Igor Oistrach, Gidon Kremer,
Dietrich Fischer-Dieskau, Ivan Moravec,
Josef Suk, Sergej Kopcak, Peter Mikulas,
Peter Dvorsky, Viktor Fedotov, Valerij
Gergiev, Emin Chacaturjan, Natan Rach-
lin, Thomas Sanderling, Alexander Rah-
bari, Tadeusz Strugala, Jiff Bélohlavek,
Libor PeSek, Vaclav Smetacek, Ludovit
Rajter, Ladislav Slovak, Ondrej Lenard,
Bystrik Rezucha a mnohi dalsi. V maji
1998 Statna filharménia Kogice vystipi-
la na velkolepom koncerte s Lucianom
Pavarottim v KoSiciach. Repertodrové
spektrum orchestra zahfna vsetky frek-
ventované diela od baroka po hudbu
20. storoc¢ia, stcasné kompozicie nevyni-
majtc.

Od roku 1991 je Statna filharménia Ko-
sice, ako jediny orchester na Slovensku,
hlavnym organizatorom dvoch medzi-
narodnych hudobnych festivalov - Kosie-
hudobnd jar a Medzindrodny organovy
Jestival, od roku 2003 k nim pribudol aj
Festival sucasného umenia. Stucasnym $éf-
dirigentom orchestra je ¢esky dirigent
Zbynék Miller.

Kka
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tour in the U.S.A. as the first Slovak pro-
fessional symphony orchestra of the newly
independent Slovak Republic appearing
in America. In May 1998, the State Phil-
harmonic gave performance in a mag-
nificent concert in Kosice with Luciano
Pavarotti. A project of a great success was
also a concert tour in Mexico undertaken
in October 1998.

The Kosice Philharmonic presents it-
self by wide range of its artistic activities
included by rich discography - making
recordings for Radio, Television and
gramophone companies (more than
130 CDs). Apart from the recordings of
classical symphonic works repertoire,
including complete orchestral composi-
tions by Johann Strauss Jr., many of the
recordings, being made for (e.g. Naxos,
Marco Polo labels) are the first recordings
(unique ones) of the works by L. Spohr,
J- Raff, A. Rubinstein, W. Furtwéngler,
E. Waldteufel and E von Suppé.

The repertoire of the Orchestra includes all
well-known compositions from Baroque
to modern 20% century music as well as
works by Slovak contemporary com-
posers. Orchestra has co-operated with
many world-renowned soloists and con-
ductors such as Igor Oistrach, Gidon
Kremer, Dietrich Fischer-Dieskau, Ivan
Moravec, Josef Suk, Sergei Koptchak,
Peter Mikulds, Peter Dvorsky, Viktor Fe-
dotov, Valerij Gergiev, Emin Khachatu-
ryan, Natan Rachlin, Thomas Sanderling,
Alexander Rahbari, Tadeusz Strugala,
Jifi Bélohlavek, Libor Pesek, Vaclav
Smetadek, Ludovit Rajter, Ladislav Slovik,
Ondrej Lendard, Bystrik Rezucha and
others. The Kosice State Philharmonic has
organized two international music festivals
The Kosice Music Spring Festival and The Inter-
national Organ Music Festival (since 1991) and
from 2003, The Festival of Contemporary Aris.
The position of principal conductor of the
Orchestra is currently held by the Czech
conductor Zbyn¢k Miiller.
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Gabor HORVATH (1975)

Narodil sa v Budapesti. V roku 1996
ukoncil stadia na Odbornej hudobnej
$kole Sv. Stefana, v odbore husle a v roku
1998 absolvoval Hudobnt akadémiu Fe-
renca Liszta, v $tudijnom programe gbor-
majster a ucitelstvo u Jozsefa Makldriho
a Fudit Hartydnyiovej. Nasledne nasledo-
valo §tudium a absolutérium (r. 2002)
na tej istej akadémii v odbore orchestral-
ne dirigovanie (u Ervina Lukdcsa a Tamd-
sa Gdla).

Svoje Stadium si prehlboval na medzi-
narodnych majstrovskych kurzoch vede-
nych Furijom Simonovom a Rudolfom Bar-
Saiom (2001, 2003, 2005, 2007).

Gabor Horvath je semi-finalistom Medzi-
narodnej dirigentskej stutaze Sira Georga
Soltiho vo Frankfurte (Nemecko, 2004)
a drzitel 2. ceny a Zvlast-
nej ceny publika z 10.
ro¢nika Televiznej me-
dzinarodnej dirigentskej
sutaze fdnosa Ferencsika
in Memoriam, organizo-
vanej madarskou televi-
ziou v Budapesti (2001).
V roku 2000 ziskal $tu-
dentsky grant Dondtha
Edeho.

Od svojich detskych ro-
kov sa venoval spevu
v Detskom zbore Ma-
darského rozhlasu a Det-
skom zbore Madarskej Stitnej opery
v Budapesti, presiel hrou na husliach -
v obdobi rokov 1989 az 2002 aj ako ¢len
Szent Istvan Kirdly Symphony Orchestra.
V roku 2002 sa zacal venovat dirigovaniu
a zivym pedagogickym aktivitam: Ferenc
Liszt Academy of Music — vyucba zbormaj-
strov, spoluorganizacia Slavnostnych hier
v Tihany, Odbornd hudobnd skola So. Ste-
Jana — ucitel komornej hudby a vyuéba
zbormajstrov.

Jeho talent bol rozpoznany velmi skoro
po zaciatku jeho dirigentskej prace so
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Gébor HORVATH (b. 1975)

Born in Budapest. In 1996 he graduated
from the King St. Stephen Technical College of
Music in playing the violin and in 1998 from
Liszt Ferenc Academy of Music, major course -
choir master and music teaching with 7dzsef
Maklari and Fudit Hartydnyi. Aftewards
- followed his studies and graduation (in
2002) from conducting (with Ervin Lukdcs
and Tamds Gdl) at the same Academy.

He promoted his studies in international
master courses of Furij Simonov and Ru-
dolph Barshai (2001, 2003, 2005, 2007).
Géabor Horvath is a Semi-Finalist of the
Sir Georg Solti International Conductors
Competition, Frankfurt (Germany, 2004)
and 2nd prize and the Special prize of
the Audience winner from the 10th Tele-
vision International Conducting Com-
petition In Memoriam of
Jdnos Ferencsik, organised
by the Hungarian TV, in
Budapest (2001). In 2000
he received the students
grant of Dondth Ede.

From his childhood years
of singing in Children’s
Choir of Hungarian Ra-
dio and Children’s Choir
of the State Opera House
in Budapest, he passed
through his playing the
violin also in the period
of 1989 — 2002 as a mem-
ber of Szent Istvan Kirdly Symphony
Orchestra. And from 2002 on he moved
to conducting and vivid pedagogical
activities: Ferenc Liszt Academy of Music
— Choir master training, co-leading Fes-
tivity Games at Tihany, King St. Stephen
Technical College of Music — teacher of
chamber music and choir master training.
His talent was recognized very soon after
his beginnings with conducting school
orchestral bodies, and he started his fruit-
ful collaboration with professionaly es-
tablished orchestras.
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skolskymi orchestralnymi telesami, a tak
sa zacala jeho plodna spolupraca s profe-
sionalne etablovanymi orchestrami.

Od roku 2002 Géabor Horvath dirigoval
viaceré symfonické orchestre, medzi nimi:
Filharmonicky orchester Gyér, Savaria
Symphony Orchestra, Miskolci Szimfoni-
kus Zenekar, Egri Szimfonikus Zenekar,
Symfonicky orchester G6doll6, Budapest
Concert Orchestra MAV, Symfonicky
rozhlasovy orchester Budapest, Danube
Symphony Orchestra, Danubia Sympho-
ny Orchestra, Symfonicky orchester mesta
Szeged, Szent Istvan Kiraly Symphony
Orchestra, Statnu filharméniu Kosice, ako
aj Komorny orchester G. Soltiho.

V lete r. 2002 hudobne nastudoval tGspes-
né operné predstavenic Don Giovanni
v Kultdrnom centre G6doll6. Na jar roku
2004 sa stal asistentom Maestra Furija
Simonova v opernej produkcii Lohengrina
v Madarskej stdtnej opere v Budapesti.
Popri domécich symfonickych koncer-
toch ucinkuje aj v zahranic¢i, najblizsie
na jar 2009 bude na Slovensku dirigovat
statnu filharméniu KoSice na Stredo-
eur6pskom festivale koncertného umenia
v Ziline s madarskym sélistom (lesny roh)
- Szabolcsom Zemplénim a sopranistkou
Celine Byrne z Irska.

V roku 2010 bude v hudobnom nastudo-
vani Gabora Horvéitha a pod jeho tak-
tovkou uvedena svetova premiéra diela
Tamdsa Beschera-Matys: Tragoedia opera.

Szabolcs ZEMPLENTI (1981)

sa narodil v roku 1981 v Budapesti. Hre na
lesny roh sa zacal venovat az v trinastich
rokoch a jeho prvym ucitelom bol Palma
Szilagyi. V studiu pokracoval na Hudob-
nej akadémii Ferenca Liszta v Budapesti,
kde bol jeho profesorom Ferenc Tarjani.
V roku 2002 sa Szabolcs Zempléni pres-
tahoval do Berlina a stal sa posluchda¢om
znamej Hudobnej akadémie Hannsa Eis-
lera. Jeho odbornymi pedagégmi boli
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Since 2002, Gabor Horvath has conduc-
ted various symphony orchestras, among
them: the Philharmonic Orchestra Gyér,
Savaria Symphony Orchestra, Miskolc
Symphony Orchestra, Eger Symphony
Orchestra, G6dollé Symphony Orches-
tra, Budapest Concert Orchestra MAY,
Budapest Radio Symphony Orchestra,
Danube Symphony Orchestra, Danubia
Symphony Orchestra, Szeged Symphony
Orchestra, Szent Istvan Kiraly Symphony
Orchestra, the Slovak State Philharmo-
nic, Kosice, as well as the Solti Chamber
Orchestra.

In Summer 2002, he was a musical direc-
tor of a successful Don Giovanni opera
performance at Go6dollé Cultural Cen-
tre. And in Spring 2004 he became an
Assisstant to Maestro Furij Simonov the
opera production of Lohengrin at the
Hungarian State Opera House in Budapest.
Besides his homeland symphonic con-
certs, he will give the performance abroad,
his next appearance will be in Slovakia in
2009 Spring he will conduct the Slovak
State Filharmonic Kosice in Central Eu-
ropean Music Festival, Zilina, with Hun-
garian hornist Szabolcs Zempléni and
Celine Byrne, soprano from Ireland.

In 2010 there will be a world premiere
of the Tragoedia opera by Tamds Bescher-
Matyé introduced under the baton of Ga-
bor Horvath and his musical direction.

Szabolcs ZEMPLENI (b. 1981)

He started to attend horn lessons only at
the age of thirteen and his first teacher
was Palma Szilagyi in Budapest. He con-
tinued in his studies with Ferenc Tarjani at
the Ferenc Liszt Music Academy in Buda-
pest. In 2002, Zempléni moved to Berlin
and went on with his studies at the Hanns
Eisler Hochschule fiir Musik under leader-
ship of Christian-Friedrich Dallmann and
Markus Bruggaier.

-
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Christian-Friedrich Dallmann a Markus
Bruggaief.

Szabolcs Zempléni si zdokonaloval svoje
majstrovstvo aj absolvovanim majstrov-
skych kurzov pod vedenim takych vyz-
namnych osobnosti ako Francis Qrval
(USA), Froydis Ree Wekre (Noérsko),
Friedrich Gabler (Rakasko), Eyal Vil-
ner (Izrael) a Adam Friedrich (Madar-
sko). Mimoriadne interpreta¢né umenie
Sabolcsa Zempléniho ocenili poroty
na mnohych medzinarodnych interpre-
tacnych sutaziach. Este iba vo veku 17
rokov zvitazil a ziskal aj Specidlnu cenu
na medzinarodnej su-
tazi Concertino di Praga,
k jeho najvyznamnejsim
oceneniam patria 1. cena
z medzinarodnej sttaze
plechovych  dychovych
nastrojov v meste Békes
(Madarsko, 2001), 2. cena
z prestiznej Medzinarod-
nej sataze instrumenta-
listov v Markneukirchene
(Nemecko, 2000), 1. cena
z Medzinirodnej sutaze
plechovych  dychovych
néstrojov v Brne (Ceska
republika, 2001), a predovietkym vitaz-
stvo na jednej z najprestiznejsich a naj-
vacsich svetovych interpretacnych sutazi
ARD Mnichov (Nemecko, 2005).

Vdaka tymto mimoriadne tspesnym vys-
tipeniam sa Szabolcs stal vyhladavanym
so6listom, ucinkujicim v mnohych kraji-
néch Eurépy (Ceska republika, Talian-
sko, Nemecko, Svajéiarsko, Rakiisko),
ale aj v Cine, Japonsku, Thajsku a v USA.
Mlady umelec tcinkoval pod taktovkou
takych dirigentov ako Ivan Fischer, Jakov
Kreizberg, Jonathan Nott, Daniel Rais-
kin a Michael Sanderling. Jeho umenie
mohli obdivovat navstevnici koncertov
v poprednych koncertnych salach sveta
vratane Auditoria v Rime, Carnegie Hall
v New Yorku, koncertnej sale Mnichov-
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Szabolcs Zempléni has taken part in se-
veral master classes working with Francis
Orval (U.S.A.), Froydis Ree Wekre (Nor-
way), Friedrich Gabler (Austria), Eyal
Vilner (Israel) and Adam Friedrich (Hun-
gary) among others.

At the age of only seventeen, Szabolcs
Zempléni was awarded both First prize
and the Special award at the Concertino
Praga Competition. He also won the First
prize at the International Horn Competi-
tionin Békés (Hungary, 2001), the Second
prize at the International Competition
for Instrumentalists in Markneukirchen
(Germany, 2000), and
the First prize at the In-
ternational Horn Com-
petition in Brno (Czech
Republic) in 2001.

In 2005, Szabolcs Zem-
pléni won the First prize
at the ARD International
Music Competitiona in
Munich. These consider-
able artistic achieve-
ments enabled him to be-
come in a great demand
as a soloist, performing
in the Czech Republic,
in Italy, China, Japan, Thailand, Switzer-
land, Germany, Austria, and in the U.S.A.
as well, he has performed under the direc-
tion of conductors such as Ivan Fischer,
Yakov Kreizberg, Jonathan Nott, Daniel
Raiskin and Michael Sanderling.

He has already appeared at the most fa-
mous concert halls in Europe and U.S.A,,
like the Auditorium in Rome, the Carne-
gie Hall in New York, Philharmonie Gasteig
in Munich, and the Barték Hall in Buda-
pest.

He has also performed with some of
the leading orchestras like the Bavarian
Radio Symphony Orchestra Sinfonie-
orchester des Bayerischen Rundfunks, the
Chamber Orchestra Munich Miinchener
Kammerorchester; the Camerata Salzburg,
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skej filharmoénie Gasteig ¢i Bartokovej
koncertnej saly v Budapesti.

Ako solista sa predstavil s poprednymi
eurépskymi orchestrami o. i. s Mnichov-
skym rozhlasovym symfonickym orchest-
rom, Mnichovskym komornym orchest-
rom, Cameratou Salzburg, Budapestian-
skym festivalovym orchestrom ¢i Wiirthem-
bergskou filharméniou Reutlingen.
Szabolcs Zempléni sa s nad$enim venuje
aj interpretacii komornej hudby, doteraz
spolupracoval s mnohymi zndmymi hu-
dobnikmi ako st Andrej Bielov, Vasilij
Lobanov, Christian Zacharias, Dénes Var-
jon, Andras Keller a ATOS trio.

V sucasnosti posobi ako prvy hra¢ na
leskom rohu v svetoznamom orchestri
Bambergskych symfonikov.

Celine BYRNE (1977)
pochadza z gréfstva Kildare v Irsku. Spev
studovala najskor na Konzervatériu mu-
zickych umeni v Dubline, ktoré ukoncila
udelenim Zlatej medaily za vynikajtce
studijné vysledky a neskér pokracovala na
Kralovskej hudobnej akadémii v Dubline
v triede Dr. Veroniky Dunne. Po absolvo-
vani §tadia dostala prileZitost zdokonalit
si svoje interpretacné majstrovstvo po-
sobenim v Narodnom opernom S$tudiu
v Londyne a aktivne sa ztcastnila aj pi-
lotného programu venovanému vychove
mladych opernych speva-
kov v opernom $tiudiu vo
Wexforde.

Jej vystipenia v popred-
nych koncertnych salach
v Irsku a v zahranié¢i vra-
tane Carnegie Hall v New
Yorku, Narodnej kon-
certnej sale v Dubline
a Ermitaze v Petrohrade
sa stretli s uznanim a mi-
moriadnou  (nadsenou)
odozvou zo strany pub-
lika.

Central European Music Festival
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the Budapest Festival Orchestra and the
Wiirttembergische Philharmonie Reutlingen
among others. :
Szabolcs Zempléni has been keen on ren-
dition of chamber music repertoire, so
far he has worked with many musicians
such as Andrei Bielow, Vassiliy Loba-
nov, Christian Zacharias, Dénes Varjon,
Andras Keller and the Atos trio.

Apart from his solo activities, he is cur-
rently engaged in the orchestra the Bam-
berg Symphoniker as its principal horn
player.

Celine BYRNE (b. 1977)

comes from county Kildare, Ireland.
She studied singing at the Conservatory
of Music and Drama in Dublin, being
awarded the college Gold Medal for ex-
cellence and in addition, she is a graduate
from the Royal Irish Academy of Music,
Dublin where she studied with Dr. Ve-
ronica Dunne. She has received coaching
at the National Opera Studio in London
and was a participant in the inaugural ar-
tistic development programme with Wex-
ford Opera as well.

Her appearances at ma-
jor concert houses both,
in Ireland and abroad,
including Carnegie Hall,
the National Concert
Hall in Dublin and the
Hermitage in St. Peters-
burg, Russia, have been
greeted with enthusiastic
acclaim by the audiences.
Celine was awarded many
prizes both, on a national
and international plat-
form. She was awarded
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Celine je drzitelkou niekolkych vyznam-
nych oceneni ziskanych na domacej i me-
dzindrodnej trovni. Na medzindrodnej
vokalnej sttazi Veronica Dunne v Dubline
ziskala 1. cenu i Cenu Williama Younga, je
drzitelkou Ceny Brabants Dagblad Press
z medzindrodnej sttaze "Hertogenbosch
v Holandsku a jej doteraz najvyraznejsim
uspechom je 1. cena - Grand Prix - ktort
ziskala na prestiznej medzindrodnej su-
tazi Marie Callas v Aténach v roku 2007.
Okrem tychto oceneni dostala prilezitost
absolvovat aj niekolko $tipendijnych po-
bytov vratane Stipendia Johna McCor-
macka.

Mladd umelkyna dostala pozvania vy-
stupovat aj na niekolkych prestiznych
podujatiach, ako napr. pre arcibiskupa
Desmonda Tutu v Kapskom meste (Ju-
hoafricka republika) a papeza Benedicta
XVI. vo Vatikane. Ako solistka realizova-
la mnoho koncertov v Irsku i v zahranidi,
predstavila sa v Narodnej koncertnej sale
v Dubline, Ermit4zi (Petrohrad), Cajkov-
ského koncertnej sale v Moskve, Carnegie
Hall v New Yorku a i.

Spievala o. i. s takymi spevackymi osob-
nostami ako Roberto Alagna, Alfie Boe,
Alexandro Saffina, Finbar Wright, Antho-
ny Kearns a José Carreras.

V novembri 2008 ti¢inkovala so svetozna-
mym tenoristom José Carrerasom v sérii
siestich koncertov na turné v Nemecku,
kam ju pozval prave ]. Carreras. V de-
cembri toho istého roka sa predstavila
v Carnegie Hall po boku Alfie Boe na
koncerte venovanom pamiatke Johnovi
Mc Cormackovi.

Celine Byrne tc¢inkovala na eur6pskych
koncertnych a opernych pédiach vratane
Lyrickej opery, Operného festivalu Anny
Livie a operného festivalu vo Wexforde.
Stvarnuje operné postavy - Grotku Al-
mavivu vo Figarovej svadbe (Le Nozze di
Figaro), Fiordiligi (Cosi fan tutte), Noru
(Riders to the Sea), Mimi (La Bohéme),
Neddu v Komediantoch (I Pagliacci), Ro-
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First prize at the Maria Callas Grand Prix
in Athens, the William Young prize at the
Veronica Dunne International Singing
Competition, Dublin, the ‘Brabant’s Dag-
blad Press prize’ at the IVC International
Singing Competition in "Hertogenbosch,
the Netherlands. She is also recipient of
many bursaries (scholarships) including
the John McCormack bursary.

Celine has been invited to sing at many
prestigious events including performan-
ces for both, Archbishop Desmond Tutu
in Cape Town and Pope Benedict XVI in
the Vatican.

Her many recitals throughout Ireland
and abroad include the National Con-
cert Hall, Dublin, the Hermitage, St.
Petersburg, Tchaikovsky Hall, Moscow,
Carnegie Hall, New York, etc. She has
sung with tenors Roberto Alagna, Alfie
Boe, Alexandro Saffina, Finbar Wright,
Anthony Kearns and Jose Carreras.
Celine has appeared at concert and ope-
ra stages performing with several Opera
companies including Lyric Opera, Anna
Livia Opera Festival and Wexford Opera
Festival. Her roles include e.g. Coun-
tess Almaviva (Le Nozze di Figaro),
Fiordiligi (Cosi fan tutte), Nora (Rides
to the Sea), Mimi (La Bohe¢me), Nedda
(I Pagliacci), Rosalinde (Die Fledermaus),
and Hanna Glawari (the Merry Widow).
In November 2008, she undertook a six-
concert tour in Germany, being invited
to sing with the great tenor Jose Carre-
ras. In addition, she gave performance in
the John Mc Cormack tribute in Carne-
gie Hall with Alfie Boe in December.
Her other engagements include Men-
delssohn’s St. Paul in the National Con-
cert Hall with RTE Symphony Orchest-
ra, Mimi in La Bohéme with Scottish
Opera and concerts in Dublin NCH, Cork
Opera House, Wexford Opera House,
Zurich, Capetown and Rome.

Her television appearances include
‘“The Late Show’, ‘Sevige and O’ Shea’ and
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salinde (Die Flidermaus) a Hannu Glawa-
ri vo Veselej vdove (the Merry Widow).
Medzi jej tohtoro¢né angazmany patria
koncertné vystipenia so symfonickym or-
chestrom RTE, stvarnenie Mimi v Skét-
skej opere, koncerty v Dubline /NCH/,
Opere v Corku, Wexforde, Ziirichu, Kap-
skom meste a v Rime.

Objavuje sa aj v televizii v rdmci progra-
mov The Late Show’, ‘Seovige and O’ Shea’
a ‘Nationwide’, ako aj vo vysielani roz-
hlasovych spolocnosti - KFM, Anna Li-
via Radio, Lyric FM’s ‘Lyric Notes’, RTE
Radio One’s ‘Raitle Bag’, 2FM’s Pat Kenny
show a holandského Radia 4.

« Celine Byrne z grdfstva Kildare v Irsku vyt-
vdra vlastnii znacku na opernych, ako aj kon-
certnych pédidch na celom svete. »

The Independent

" Central European Music Festival
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‘Nationwide’ while her radio performanc-
es include KFM, Anna Livia Radio, Lyric
FM’s ‘Lyric Notes’, RTE Radio One’s
‘Rattle Bag’, 2FM’s Pat Kenny show, and
Holland’s Radio 4.

« Celine Byrne, from County Kildare, Ireland,
is making her mark on both the operatic and
concert stages throughout the world. »

The Independent
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Zaverecny koncert festivalu

STATNY KOMORNY
ORCHESTER ZILINA

Oliver DOHNANYT, dirigent
(Slovenska republika)

Pirmin GREHL, flauta (Nemecko)
Ivo KAHANEK, klavir

(Ceska republika)

Carl Nielsen (1865-1931)

Koncert pre flautu a orchester FS 119
(1926)

Allegro moderato

Allegretto — Adagio ma non troppo —
Allegretto — Tempo di marcia

Piotr Tljic Cajkovskij (1840-1893)
Koncert pre klavir a orchester ¢. 1 b
mol op. 23

Allegro non troppo e molto maestoso — Allegro
con spirito

Andantino simplice. Prestissimo. Tempo I
Allegro con fuoco

wkk

Vyhlasenie drzitela Ceny hudobnej
kritiky SFKU 2009 a dalSich oceneni

Felix Mendelssohn-Bartholdy (1809-1847)
Symfénia ¢.3 a mol op. 56

Skotska

Andante con moto. Allegro un poco agitato
Vivace, ma non troppo

Adagio

Allegro vivacissimo. Allegro maestoso assai

Saturday * 25. 4. * 7:00 p.m.

The Closing Concert of the Festival

SLOVAK SINFONIETTA
ZILINA -

Oliver DOHNANYI, conductor
(Slovak Republic)

Pirmin GREHL, flute (Germany)
Ivo KAHANEK, piano

(Czech Republic)

Carl Nielsen (1865-1931)

Concerto for Flute and Orchestra, FS 119
(1926)

Allegro moderato

Allegretto — Adagio ma non troppo —
Allegretto — Tempo di marcia

Pyotr Ilyitch Tchaikousky (1840-1893)
Concerto for Piano and Orchestra No.1
in B flat minor, Op. 23

Allegro non troppo e molto maestoso — Allegro
con spirito

Andantino simplice. Prestissimo. Tempo I
Allegro con fuoco

*kk

Announcement of the Holder of the
Music Critics' Prize 2009 ond other prizes

Felix Mendelssohn-Bartholdy (1809-1847)
Symphony No. 3 in C minor, Op. 56
Scottish

Andante con moto. Allegro un poco agitato
Vivace, ma non troppo

Adagio

Allegro vivacissimo. Allegro maestoso assai
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Staré $kandinavske prislovie ,Frisia non cantat®, vyjadrujice domnienku, Ze ludia zo Se-
veru su nemuzikalni, nie je celkom spravne. Vo vsetkych Skandindvskych krajinach sa
hudba vzdy ¢ulo pestovala. Hoci v zapadoeurépskom umeni minulych storoci len spora-
dicky zaznievaju $kandindvske ,,tény®, koncom 19. storoéia v suvislosti s rozvojom literar-
nych i hudobnych narodnych §kél sa bohato rozvinulo aj Skandinavske umenie reprezen-
tované menami — Henrik Ibsen, Bjérnstjern Bjérnson, August Strindberg, Knut Hamsun,
Edvard Munch, Edvard Hagerup Grieg ¢i Jean Sibelius. K tymto menam sa pripaja aj
meno danskeho hudobného skladatela Carla Nielsena, ktory sa zaradil medzi najzna-
mejsich nordickych post-romantickych skladatelov. Prvym nastrojom, s ktorym sa dansky
skladatel Carl Nielsen vo svojom detstve aktivne stretol, boli husle. Uz v deviatich ro-
koch komponoval pre otcovu dedinskii kapelu. Svoje instrumentalne spdsobilosti rozsiril
na hru na lesnom rohu a tribke vo vojenskej kapele v Odense. Pocas navstevy Kodane
v roku 1883 bol mlady Nielsen uvedeny k danskemu skladatelovi Nielsovi W. Gadeovi,
ktory mu odporucil zapisat sa na seriézne $tidium hudby na konzervatérium. Pocas
troch rokov (1884 — 1887) sa na konzervatériu prioritne venoval hre na husliach a teérii
a len prilezitostne a amatérsky tiez komponoval. Napriek tomu v roku 1888 v Kodani
tspesne debutoval ako skladatel svojou Suitou pre sla¢iky op. 1. Nasledoval post huslistu
v Kralovskom divadle v Kodani (1889 — 1905), no ¢oraz ¢astejsie sa mlady Nielsen obracal
ku kompozicii a dirigovaniu (od roku 1809 sa datuje jeho oficidlna draha dirigenta v Kra-
lovskom divadelnom orchestri v Kodani). V zavere svojho zivota nastipil ako pedagdg
na Kralovské danske konzervatérium, kde pdsobil az do svojej smrti (1916 — 1931). Na-
priek tomu, ze ako interpret mal Nielsen najvacsie skiisenosti so slac¢ikovymi nastrojmi,
svoje najkrajsie skladby venoval drevenym dychovym néstrojom. Prvou z pozoruhodne;j
rady skladieb je nesporne Dychové kvinteto, in§pirované vykonmi ¢lenov Kodanského
dychové kvinteta a ich pristupom k tvorbe W. A. Mozarta. Skladatelovym zamerom bolo
vytvorit komorné dielo, v ktorom bude déverna komornd konzervacia ziicastnenych nas-
trojov (tak vlastnd tvorbe Haydna a Mozarta) zaznievat na spésob rozhovoru v sticasne;j
danstine. Po vyraznom uspechu Dychového kvinteta sa Nielsen rozhodol skomponovat
pre kazdého z ¢lenov Kodanského dychové kvinteta koncert pre jeho nastroj a orchester.
Podarilo sa mu vsak dokoncit len dva zo zamyslanych koncertov: Koncert pre flautu
a orchester pre flautistu Holgera Gilberta Jespersena a Klarinetovy koncert pre Aageho
Oxenvada. Nielsen nemal v iimysle napisat Flautovy koncert v heroickom téne, zaznie-
vajiicom z jeho symfénii, ale vsadil na intimnost a subtilnost v novom $ate vyrazovych
prostriedkov hudby 20. storocia. Flautovy koncert je charakteristicky dokonalou instru-
mentaciou, hyriacou sviezimi farbami, pestrou paletou ndlad a vyrazovymi kontrastmi,
ktord kladie nemalé naroky i na orchestralnych hracov (fagot, klarinet, pozauna i tympa-
ny). Napriek bohatej rytmickej $truktire a mnohym technickym nastraham pre sélistu,
v koncerte zaznievaju i pritazlivé, kultivované a vycibrené melédie.

Ked v poslednych rokoch svojho zZivota Glinka uvital ndstup novej talentovanej generacie,
reprezentovanej menami Dargomyzskij, Balakirev, Serov, este netusil, Ze za nimi pridu
dal$t: Musorgskij, Borodin, Rimskij-Korsakov & Piotr Ilji¢ Cajkovskij, ktory sa v druhej
polovici 19. storo¢ia naplno rozvinul ako profesiondlny hudobnik s vyraznym profilom
Iyrického skladatela a psychologického dramatika. Cajkovskij, ktorého Zivotné osudy sa
zacali odvijat v uralskom mestecku Votkinsk v zdmoznej rodine banského riaditela, ume-
lecky i ludsky dozrieval v rusnej dobe. Carske Rusko, obavany ,zandar Eurépy*, sa javilo
ako najzaostalejsia ¢ast eurépskeho kontinentu. Zivot v biede, vojenské vyboje carizmu,
ani tlak liberalne zmyslajticich demokratov sa viak Cajkovského nedotykali a nenacha-
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dzali ani odraz v jeho tvorbe. Zil a pohyboval sa v umeleckych kruhoch, vela ¢asu travil
na zahrani¢nych koncertnych cestich alebo v pokojnom tstrani ruského vidieka. S hu-
dobnym vzdelanim mlady Cajkovskij nemal starosti. Od dvanéstich rokov zil v Sankt
Peterburgu, kde panoval ¢uly hudobny zivot. Po pravnickych $tidiach a kratkej kariére
v sluzbach ministerstva spravodlivosti sa definitivne rozhodol pre drahu profesionalneho
hudobnika a v dvadsiatich piatich rekoch vsttipil do kompozi¢nej triedy Antona Rubin-
Stejna na Sanktpeterburskom konzervatériu. Cajkovskij, vedomy si nutnosti profesional-
ncho vzdelania, bol horlivym $tudentom a jeho prirodzeny talent pod tlakom naro¢nych
tiloh velmi rychlo dozrieval. Po ukonéeni $tudii dostal Cajkovskij v roku 1866 ponuku
vyucovat na novo konstituovanom konzervatériu v Moskve. Z tazkej dusevnej krizy, vy-
volanej nevydarenym sobdsom a z jedendstrocnej ubfjajucej pedagogickej ¢innosti vytrh-
lo Cajkovského podivuhodné priatelstvo s bohatou milovni¢kou umenia a mecenagkou
Nadezdou Filaretovnou von Meck, ktora mu v roku 1877 pontikla pravidelny ro¢ny finan¢-
ny obnos. Existenéne zabezpedeny Cajkovskij za¢al novii etapu svojej umeleckej ¢innosti.
Uz nemal iné povinnosti, len komponovat nové skladby. Pominuli roky horti¢kovitého
usilia, tempo jeho prace sa zmiernilo. Skladatel s rozhladom zrelého majstra vacsiu pozor-
nost venoval kompozi¢nej technike a detailnému vypracovavaniu partitar, ale ¢asto bez
vacsieho zaujatia, bez vasne. Hoci hudobny tok v nich plynie hladko, mnohym skladbam
z tohto obdobia chyba ten zivotodarny pulz, ocarujtci nas v jeho predchadzajtcich die-
lach. Napriek nespornej profesionalite sa skladby z tohto tvorivého obdobia Cajkovského
nikdy nestali trvalou sti¢astou svetového repertoaru. Neplati to viak o Cajkovského ,naj-
mlad$om* s6lovom koncerte — Koncerte pre klavir a orchester ¢. 1 b mol op. 23, ktory sa
i dnes te$ sirokej popularite. Z hladiska formy sa v iom Cajkovskij pridfza klasicistickej
(beethovenovskej) tradicie troj¢astového celku. Posluchdcov zmagnetizuje hned v dvode
majestatna orchestrdlna téma prvej casti (Allegro non troppo e molto maestoso. Alleg-
ro con spirito), nasledovana sélistickym hlaholom akordov, pripominajtcich chramové
zvony. Nasledné rapsodické rozpracovanie tivodnej témy vystrieda molova, odusevnena
a naladovo svieza téma ,con spirito“. Tretia téma prvej ¢asti md charakter typicky ruskej
uspavanky (kolybelnoj pesni). Druhd cast (Andantino simplice. Prestissimo), predsta-
vujlca typicky obraz Cajkovského — lyrika, prina$a spevnii melédiu, naplnent duchov-
nym jasom a teplom. Stredny tisck tvori val¢ikova melddia, prevzata z franctizskej piesne
1l faut s'amuser, danser et rire, ktora sa &asto spievavala v Cajkovského rodine. Bez pre-
stavky nastupuje tretia ¢ast koncertu (Allegro con fuoco), inSpirovana ukrajinskou choro-
vodovou piesniou Vyjdi Ivanku, zaspevaj vesnjanku — a dal$imi motivmi ruskych Iudovych
piesni. Zavere¢né hymnické findle ponechéva priestor ako pre klavirnu ekvilibristiku, tak
pre vyznenie zavere¢ného grandiéza. Koncert pre klavir a orchester ¢. 1 b mol op. 23 vzni-
kol z podnetu Nikolaja G. Rubinstejna, klaviristu a riaditela moskovského Konzervatoéria,
ktorému bol aj povodne dedikovany. Rigorézny N. G. Rubinstejn vSak po zbeznom pre-
hrati partitiiry neuvazene skritizoval niclen celkovii koncepciu diela, ale aj klavirny part
a skladatela poziadal, aby ho prepracoval podla jeho interpretacnych predstav. Rozhor-
¢eny Cajkovskij venoval dielo nemeckému klaviristovi a dirigentovi Hansovi von Biilow,
ktory skladatela nazyval ,.skuto¢nym basnikom ténov“. Biillow koncert premiérovo uvie-
dol 13. oktébra 1875 pocas svojho amerického turné v Bostone a spropagoval ho aj v dal-
$ich americkych mestach. Po takomto oddanom a tspesnom uvedeni koncertného diela
do zivota, Cajkovskij Koncert pre klavir a orchester ¢. 1 b mol nakoniec nad$enému propa-
gatorovi dedikoval. Nikolaj G. Rubinstejn zakratko svoj omyl skuto¢ne velkolepo od¢inil
- stal sa vo svojej dobe vraj najleps$im interpretom koncertu a na Svetovej vystave v Parizi

58 1g. stredoeurdpsky festival koncertného umenia



Saturday = 25. 4. * 7:00 p.m.

v roku 1878 mu vydobyl rozhodné uznanie. Od tych ¢ias sa Cajkovského prvy Klavirny
koncert b mol stal ziadanym repertoarovym c¢islom najslavnejsich svetovych klaviristov,
a to aj napriek mimoriadnym narokom na technickd a vyrazovu stranku predvedenia.
~Vyhlasujem ta za tovari$a v mene Mozarta, Haydna a v mene starého Bacha,” prihovoril
sa svojmu patnastrocnému ziakovi — Felixovi Mendelssohnovi Bartholdymu jeho uci-
tel Carl Friedrich Zelter. Mendelssohn v tom ¢ase uz mal za sebou viac ako sto roznych
kompozic¢nych tloh vratane trindstich symfénii pre slacikovy orchester. Hoci rodiskom
Mendelssohna bol Hamburg, domovom jeho detskych rokov sa stal Berlin, kam sa rodicia
prestahovali uz v roku 1811. Pre rodinu Mendelssohna boli bohatstvo a mimoriadna vzde-
lanost prizna¢né. Malému Felixovi, ktory uz v detstve prejavoval schopnosti ,,zdzraéného®
dietata, ni¢ nestalo v ceste nadobudnit ¢o najsirsie a najhlbsie vzdelanie. Hudobnt teériu
studoval u Zeltera, klavir u Munzia Clementiho. Dokladna priprava, ktortt mlady Felix od
nich ziskal, sa ¢oskoro zirocila. V deviatich rokoch verejne koncertoval, v desiatich zadal
komponovat a v jedenastich napisal svoje majstrovské dielo — predohru k Shakespearovej
hre Sen noci svitojanskej. Nadobudnuté poznatky doplnil rozsiahlou koncertnou cestou
po Eurdpe, ktora sa stala cennym in$pira¢nym zdrojom pre jeho dalgiu tvorbu. Uspechy
k nemu prichadzali sami — v roku 1833 bol menovany mestskym Musikdirektorom v Diis-
scldorfe, od roku 1835 s kratkou prestavkou az do svojej smrti v roku 1847 viedol lipsky
Gewandhausorchester. Vyznamnym pocinom v jeho kariére bolo i zalozenie Konzerva-
téria v Lipsku, z ktorého postupne vybudoval vyspelé stredisko vtedajSicho hudobného
zivota. Uz ako ,,zazra¢ny chlapec® si ziskal srdce Johanna Wolfganga Goetheho, neskér
sa tesil priazni kralovnej Viktoérie a jej kniezacicho manzela. Hoci jeho slava vzisla v Ang-
licku, uznanie ziskal aj vo vlasti a postupne dozrel v jednu z najoslavovanejsich a najmilo-
vanej$ich osobnosti svoje doby.

V dvadsiatich rokoch vyzbrojeny zna¢nou reputaciou, sa Mendelssohn vybral dobyjat
svet. Seversky drsna Skoétska priroda, v pardch a hmlach zahalené lesy a kamenisté pla-
ne Edinburgu, ktoré v juli 1929 spolu Klingemannom navstivil, intenzivne zaposobili na
vnimavi dusu mladého umelca. Pri prehliadke zriicanim edinburgského hradu sa mu pri-
hovorila pohnuta histéria Skétska, o éom rodi¢om napisal: ,Kaplnke chyba strecha, trava
a mech sa tu rozrastaj a oltar, pri ktorom bola Maria korunovan4 za kralovnt Skétska, je
zboreny. Vsetko je tu v troskdch a veselé nebo pozerd dovniitra. Myslim, Ze som tu nasiel
zadiatok svojej ,,ékc’)tskej symfénie®. Skér vsak, ako skladbu dokondil, precestoval Ra-
kiisko, Taliansko, évajéiarsko a Franctzsko, stretol sa so Chopinom, Lisztom, Berliozom,
Paganinim a dal§mi. Napriek tomu, %e Skétska symfénia ma opusové &slo 56, dokonéena
bola az dvanast rokov po Talianskej (op. 9o) a Reformacnej symfénii (op. 107). K $kot-
skemu nametu sa Mendelssohn vratil v roku 1841. Dovtedy sa mnohé zmenilo. Zmenil sa
najma skladatel sam — dozrel jeho Zivotny nazor, prehibil umelecky $tyl. Mendelssohn
pise rozmernt symféniu v Styroch castiach a praje si, aby bola hrana ako stivisly prid hud-
by bez prestavky, zobrazujtuc baladicky obraz skétskej prirody a histériu tejto krajiny. Do
obrazu krajiny vniesol i svieZi a bizarny tanec Skriatkov, spev $kétskeho barda a energické
finale. Premiéra Symfénie ¢. 3 a mol op. 56 ‘Skétskej’ sa konala v lipskom Gewandhause
3. marca 1842 pod vedenim samotného skladatela.
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STATNY KOMORNY
ORCHESTER ZILINA

vznikol v roku 1974 ako jediny orchesier
»mozartovského typu® na Slovensku.
Odvtedy si ziskal vyznamné postavenie
nielen na Slovensku a v Ccchéch, ale
v kratkom case sa mu podarilo dosiahnut
vynikajiice renomé aj v zahranici. Or-
chester mé 34 c¢lenov, prevazne absolven-
tov hudobnych akadémii v Prahe, Brne
a Bratislave. Kvalita hricov, skiisenosti
i majstrovstvo prvého $éfdirigenta Eduar-
da Fischera (1930-1993) umoznili rychly
umelecky rast orchestra. Jeho dal$imi $éf-
dirigentmi boli svetoznami umelci Leos
Svérovsky a Oliver Dohnanyi.

V roku 1977 ziskal orchester medzinarod-
né uznanie, ked sa stal festivalovym or-
chestrom Salzburger Festspiele. Zakratko
dostal pozvanie na Prazski jar a potom
nasledovali Gspesné koncerty na mnohych
festivaloch v celej Eurépe (Wiener Festwo-
chen, Frithling Festival a Haydn Festival
vo Viedni, Sofijské hudobné tyzdne, Festa
Musica Pro v Assisi, Katalansky festival,
Festival E1 Djem v Tunise, Festival de Bona-
guil vo Franctizsku, Hudba v starom Kra-
kowe, Jarny festival Budapest, Bratislavské

6o

THE SLOVAK SINFONIETTA
OF ZILINA

was founded in 1974 as the only “Mozart-
style” orchestra in Slovakia. Since then,
the orchestra has attained a prominent
position in both, the Czech Republic and
Slovakia as well as considerable interna-
tional renown. Its 35 members are mainly
graduates of the Academies of Music in
Prague, Brno and Bratislava. The quali-
ty of the players together with the expe-
rience and musicianship of the founding
musical director and conductor Eduard
Fischer (1930-1993) brought about the
quick artistic growth of the orchestra.
Already in 1977, the orchestra attained

international recognition when it was
invited to the Salzburg Festival and
designated the official orchestra of that
prestigious festival. Soon after followed
appearances at the Praque Spring and
the major festivals throughout Europe,
including Wiener Festwochen, Friihling and
the Haydn Festival in Vienna, Sofia’s Mu-
sical Weeks, Festa Musica Pro in Assisi,
Catalan Festival in Spain, Festival £/ Djem
in Tunis, Festival de Bonaguil in France,
Music in Old Cracow, Spring Festival
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hudobné sldvnosti, Melos Etos v Bratis-
lave, Mozartfest Schwetzingen, Festival
slovanskej hudby na Cypre, Schleswig-
Holstein Festival, Festival de Manaus
v Brazilii, Flamsky festival v Belgicku,
Aspekte Salzburg, Johann Strauss Festi-
val vo Viedni, Bodensee Festival vo Svaj-
¢iarsku, Medzindrodny hudobny festival
v Ankare, Slovinské hudobné dni v Lubla-
ne a iné).

Predstavil sa v takych vyznamnych kon-
certnych salach ako Musikverein a Kon-
zerthaus vo Viedni, Dom umelcov v Pra-
he, Tonhalle Diisseldorf, Komicka opera
v Berline, Katedrala Sv. Franti$ka v Assi-
si, Velk4 sala Petrohradskej filharménie,
Palac hudby v Barcelone, Teatro Arriaga
v Bilbao, Concertgebouw v Amsterdame,
Symphony Hall v Osake, Metropolitan
Art Hall v Tokyu, Kralovska opera v Bru-
seli, Teatro Abadia v Madride, Gasteig
v Mnichove. Orchester uskutocnil uz vyse
2300 koncertov takmer vo vietkych §ta-
toch Eurdpy, v Tunise, Turecku, Armén-
sku, Styrikrat v Japonsku, dvakrat v USA,
v Kanade a ako prvy slovensky orchester
na juhoamerickom kontinente v Brazi-
lii. V tejto koncertnej sezéne vystapi este
v Belgicku, Nemecku, Raktisku a Ceskej
republike a je pozvany na medzinirodné
festivaly Frithlings Festival Wien a Janac¢-
kov maj Ostrava.

So SKO Zilina ti¢inkoval cely rad popred-
nych umelcov ako napr. dirigenti Claus Pe-
ter Flor, Ondrej Lenard, Oliver Dohnanyi,
Leos§ Svarovsky, Vladimir Valek, Ludovit
Rajter, Petr Vronsky, Eve Queler, Alexan-
der Schwinck, Peter Maag, Tsugio Maeda,
Vincent La Selva, Marco Armiliato, Chris-
tian Benda, Dwight Bennett, Christian
Pollack, Peter Breiner, Vladimir Kiradjiev,
Ernst Mirzendorfer, Martin Sieghardt,
Stefan Lano, Janusz Powolny, sélisti Igor
Oistrach, Narciso Yepes, André Gertler,
Vaclav Hudecek, Liana Issakadze, Jindfich
Pazdera, Dalibor Karvay, Pavel Spordl,
Vanessa Mae, Marian LapSansky, Peter
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in Bucharest, Festival de Manaus in Brasi-
lia, the Flemish Festival in Belgium, Aspek-
te Salzburg, Johann Strauss Festival in
Vienna, Bodensee Festival in the Switzer-
land, the Bratislava Music Festival, Me-
los Ethos Festival, Mozartfest Schwetzin-
gen, Festival of Slavic Music in Cyprus,
Schleswig-Holstein  Festival, International
Music Festival in Ankara, Turkey and
many others.

The Sinfonietta played at such presti-
gious international venues as the Musik-
verein and Konzerthaus in Vienna, the Hou-
se of Artists in Prague, the Tonhalle in
Diisseldorf, the Komische Oper Berlin,
St. Francis® Cathedral in Assisi, the Palau
de la Musica in Barcelona, Concertgebouw
in Amsterdam, the Symphony Hall Osa-
ka, Tokyo’s Metropolitan Art Hall, and
the Great Concert Hall of the St. Peters-
burg Philharmonic, the Queen’s Opera
in Brussels, Zeatro Abadia Madrid among
others. Altogether the orchestra has gi-
ven over 2300 concerts in almost every
country of Europe, in Tunisia, Turkey,
Armenia, Japan, Canada, Brasilia and the
US.A.

Among the prominent artists who have
performed with the orchestra are con-
ductors Claus Peter Flor, Ondrej Lenérd,
Oliver von Dohnényi, Leo§ Svarovsky,
Vladimir Valek, Ludovit Rajter, Petr
Vronsky, Eve Queler, Peter Maag, Tsugio
Maeda, Vincent La Selva, Marco Armi-
liato, Christian Benda, Dwight Bennett,
Christian Pollack, Peter Breiner, Vladimir
Kiradyiev, Ernst Marzendorfer, Martin
Sieghardt, Stefan Lano, Theodore Ku-
char and soloists Igor Oistrach, Narciso
Yepes, André Gertler, Vaclav Hudecek,
Jindfich Pazdera, Vanessa Mae, Marian
LapSansky, Liana Issakadze, Peter To-
perczer, Eugene Indjic, Till Fellner, Mi-
chael Kofler, Peter Dvorsky, Sergej Kop-
¢k, Martin Babjak, Benno Schollum,
Gabriela Benackova, Lubica Rybarska,
Magdaléna Hajéssyova, Magdaléna Ko-
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Toperczer, Paul Badura-Skoda, Eugen
Indjic, Till Felner, Michael Kofler, Peter
Dvorsky, Sergej Kopcak, Edita Gruberova,
Georg Tichy, Gabriela Benackovd, Mag-
daléna Kozend, Lluba Orgonasovd, Lubica
Rybarska, Magdaléna Hajossyova, Gystav
Belacek, Izabela Labuda, Martin Babjak,
Peter Mikulds, Benno Schollum, Ildiké
Raimondi, Olivia Stapp, Jolana Fogasova
ai.

Pre hudobné vydavatelstva Opus, Donau,
Naxos, Brilliant Classics, BMG, OEHMS
Classics, Hevhetia a i. uskutoénil mnoho na-
hravok s dielami Vivaldiho, Telemanna, Mo-
zarta, Haydna, Hummela, Verdiho, Respig-
hiho, Martinti, Dvotéka, J. Straussa, ako aj
dalsich ¢eskych a slovenskych skladatelov.
Cestnym $¢fdirigentom SKO Zilina je od
roku 1996 japonsky dirigent Tsugio Mae-
da, s ktorym orchester uskutoénil tri turné
v Japonsku, desiatky vystipeni v Ziline
a slovenskych mestach a na medzinarod-
nych festivaloch vo Viedni. V tejto sezéne
s nim vystipi na Jarnom festivale v Mu-
sikvereine vo Viedni (20. 4. 2009).

Oliver DOHNANYI (1955)
Vyznamny slovensky dirigent, roddk
z Trencina, $tudoval na prazskej AMU
u Vaclava Neumanna a Aloisa Klimu
a na Hochschule fiir Musik und darstellende
Kunst vo Viedni u Otmara Suitnera. Je
lauredtom viacerych medzinarodnych
dirigentskych sutazi ako napr. sutaze
Madarskej televizie, Talichovej sutaze
v Prahe a Premio Respighi v Siene (Talian-
sko).

Jeho prvym posobiskom bol Symfo-
nicky orchester Slovenského rozhlasu
v Bratislave, pre Slovensky rozhlas a via-
ceré nahrivacie spoloc¢nosti realizoval
mnozstvo nahravok symfonickej a oper-
nej hudby.

V rokoch 1986 - 1991 posobil ako $§éf-
dirigent Opery SND v Bratislave, kde
s uspechom realizoval cely rad opernych
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zend, Izabela Labuda, Ildiké Raimondi,
Olivia Stapp and others.

The Sinfonietta’s many recordings for
Opus, Donau, Naxos, Brilliant Classics,
and BMG include works by Vivaldi, Tele-
mann, Mozart, Haydn, Hummel, Verdi,
Respighi, Martinti, Dvordk and other
Czech and Slovak composers.

In the seasons 2004,/07, the principal con-
ductor of the Orchestra was Oliver von
Dohnanyi, the Slovak conductor of inter-
national renown, who held at the same time
the position of conductor-in-chief of the
Opera of the National Theatre in Prague.
The honorary conductor of the orches-
tra has been Tsugio Maeda from Japan.
In the ongoing concert season the orches-
tra will perform at the Spring Festival in
Mousikverein in Vienna (on 20% April) and
at the Festival of Janacek's May in Ostrava
(Czech Republic).

Oliver DOHNANYT (b. 1955)
studied at the Music Academy (AMU) in
Prague with Vaclav Neumann and Alois
Klima, and at the Hochschule fiir Musik und
darstellende Kunst in Vienna with Otmar
Suitner. He is Laureate of a few internatio-
nal conducting competitions such as Hun-
garian Television, Talich competition in Pra-
gue and Premio Respighi in Siene (Italy).

In the years 1979 - 1986 he was appointed
to conduct the Radio Symphony Orchestra
(SOSR), Bratislava where he made a great
number of recordings not only for the Slo-
vak Radio, but also for the Naxos, Marco Polo,
Supraphon, Panton, Verga and Opus labels.
In 1986 - 1991, he was principal conductor
of the Slovak National Theatre Opera Orches-
tra, Bratislava, where enlarged the Ope-
ra’s repertoire by scenic works by Boro-
din, Puccini, Bellini, Rossini, Smetana and
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produkcif (napr. Knieza Igor (Borodin),
Tosca, La Sonnambula (Bellini), Il Barbie-
re di Siviglia, Predana nevesta, Rigoletto
a i.), absolvoval s fou aj pocetné za-
jazdy do Spanielska, NSR, Holandska,
Madarska, Ruska, éiny, Velkej Britanie,
Izraela a i. Jeho produkcia Gounodovej
opery Faust a Margaréta v rézii Jozefa
.Bednarika ziskala na svetozndmom fes-
tivale v Edinburghu Cenu medzindrodnej
kritiky v kategérii hudba.
Stcasne posobil ako diri-
gent Slovenskej filharmé-
nie v Bratislave, s ktorou
okrem pocetnych doma-
cich koncertov uskutoc-
nil turné po Svajéiarsku
a Rusku.

Na Slovensku spolupra-
coval aj s komornym or-
chestrom Capella Istropoli-
tana, s ktorym realizoval
pocetné nahravky a usku-
tocnil aj zahranic¢né turné
v Taliansku, Nemecku,
Rakusku a v Holandsku.
V r. 1993 - 1996 posobil ako $éfdirigent
Opery Narodného divadla v Prahe, s kto-
rym podnikol aj dve mimoriadne dspes-
né turné po Japonsku. Na tento post sa
opat vratil v maji 2004.

Oliver Dohnanyi spolupracuje s najpres-
tiznej$imi opernymi scénami - Anglickou
narodnou operou v Londyne, Operou
North v Leedsi, v Bazileji, Ziirichu, Ba-
vorskou S$tatnou operou v Mnichove,
Stuttgarte, so Staatsoper Wien, i¢inkoval
v Osake, Kasseli, Mannheime, Karlsru-
he, na opernom festivale v §panielskom
Oviede, v Barbican Center v Londyne,
Teatro San Carlo v Neapole, na opernom
festivale v irskom Wexforde, v prazskej
Statnej opere, v Royal Opera House v Ko-
dani, Jana¢kovom divadle v Brne, Teatro
Colon v Buenos Aires, Opera Baltimore
v USA (Predana nevesta v marci 2007).
Je dlhoro¢nym hostujicim dirigentom
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Verdi. He has toured with the SNT Opera
ensemble in Spain, Germany, the Nether-
lands, Hungary, Russia, China and others.
His last production Gounod’s “Faust” was
famous not only in the former Czechoslo-
vakia, but has been highly appreciated in
Hungary, Israel and Great Britain, too. It
has been awarded the Prize of Critics in the
category “music” in Edinburgh Festival. In
that period, he also worked with the Slvak
Philharmonic Orchesira, Bratislava appear-
ing in a number of concerts
in Slovakia and under-
taking tours in the Switzer-
land and Russia.

He has also made some re-
cordings with Capella Istro-
politana and this chamber
orchestra was conducted
by him in Slovakia, Italy,
Germany, Austria and the
Netherlands.

In 1993 - 1996, he was ap-
pointed the principal con-
ductor of the Opera of the
National Theatre, Prague. His
production enriched the Theatre’s reper-
toire with scenic works by Smetana, Gou-
nod, Puccini, Verdi, Prokofiev, and Mozart.
He made extraordinary successful tours to
Japan in 1995 and 1997 with Mozart Don
Giovanni and Le Noze di Figaro. Since 1997,
Oliver Dohnanyi regularly works with the
English National Opera in London, having
a great success with Verdi (Falstaff) and
Boito (Mefistofele) operas.

He is a regular guest conductor in the fol-
lowing orchestras: Yomiuri - Nippon Sym-
phony Orchestra Tokyo, Chicago Symfo-
nietta, the National Symphony Orchestra
of Portugal, Northern Philharmony Leeds,
the Slovak Radio Symphony Orchestra,
the Kosice State Phitharmonic Orchestra.
He has a fruitful collaboration with foreign
orchestras - we should mention at least the
Royal Liverpool Philharmonic Orches-
tra, the English Chamber Orchestra, the
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Opery North a orchestra Northern Philhar-
mony v anglickom Leedsi.

Okrem slovenskych a ¢&eskych orches-
trov dirigoval mnohé vyznamné svetové
orchestre, ako napr. Yomuri Nippon Sym-
phony Orchestra v Tokiu, Chicago Sympho-
nietta, St. Petersburg Philharmonic, Ma-
darsku $tatnu filharméniu, Portugalsky
statny symfonicky orchester, Northern
Philharmonic v Leedsi, Royal Liverpool
Philharmonic Orchestra, English Chamber
Orchestra, London Mozart Players, BBC
Belfast, frsky narodny symfonicky or-
chester, I Solisti di Napoli, RSO Saar-
briicken, RSO Basel, BBC Glasgow, Fil-
harméniu Porto (Portugalsko) a i.

Jeho nahrévka opery Juraja Filasa “Me-
mento mori” s Prazskym symfonickym
orchestrom FOK ziskala cenu na vyz-
namnom televiznom festivale v rakis-
kom Salzburgu.

Od r. 2004 do 2007 zastaval post $éfdi-
rigenta SKO Zilina, s ktorym absolvo-
val koncertné turné vo Svédsku (1990)
a realizoval nahravku Hudobny klasiciz-
mus v Bratislave. V roku 2004 zozal vel-
ky tispech, ked dirigoval operu Carovna
flauta v sldvnom Teatro Colon v Buenos
Aires. V jini 2006 bol vymenovany na
post séfdirigenta SOSR v Bratislave a od
tohto roku sa posobil aj ako staly hos-
tujaci dirigent Zahrebskej filharménie
a Symfonického orchestra Chorvatskeho
rozhlasu. Od marca 2006 je tiez $é¢fom
opery Narodniho divadla moravskoslezského
v Ostrave.

Od roku 2007 je stalym hostujacim di-
rigentom v Opere Stuttgart (Nemecko)
a jeden rok zastdval post umeleckého
$éfa Opery SND v Bratislave. V sticas-
nosti posobi aj pedagogicky na Katedre
dirigovania na prazskej AMU.
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London Mozart Players, BBC Glasgow,
BBC Belfast, I Solisti di Napoli, RSO Saar-
briicken, RSO Basel and the Irish National
Symphony Orchestra.

Since 2000, Dohnanyi has an intensive co-
operation with the Czech National Sym-
phony Orchestra. He is a regular guest
conductor of the Opera Leeds, where he
realized productions by Bizet, Ponchielli,
Thomas, Smetana the Best Production of
1998). Furthermore, he has been invited to
Opera houses in Brazil, USA, Zurich, Vien-
na, Osaka, Kassel, Mannheim, Karls-ruhe,
Oviedo, the Naples, Wexford, Copenha-
gen, London, Prague and Brno.

He conducted premiere performances of
works by several Czech and Slovak com-
posers (e.g. Petr Eben and Juraj Filas). His
recording of Memento mori opera by Juraj
Filas with the FOK Symphony Orchestra
Prague was awarded a prize in the prestig-
ious television-festival in Salzburg.

From 2004 till 2007, he took the post of the
Music Director of the Slovak Sinfonietta
Zilina. Prior to this co-operation, he under-
took (as a guest conductor) with this or-
chestra a concert tour in Sweden (in 1990)
and made CD recording Musical Classicism
in Bratislava (in 1996).

In 2004, his conducting of the Magic Flute
performance in famous Zeatro Colon in Bue-
nos Aires was a great success, too. In June
2006, he was appointed to the post of the
chief conductor of SOSR Bratislava and
from this year on, he became also a perma-
nent guest conductor of the Zagreb Philhar-
monic Orchestra and the Croatian Radio
Symphony Orchestra. Since March 2006,
heisalso artistic director of the Opera House
of the National Moravia-Silesian Theatre
in Ostrava. Since 2007, he is a permanent
guest conductor of the Stuttgart Opera in
Germany and for a year he directed the Ope-
ra House of the Slovak National Theatre in
Bratislava. Besides his concert activities,
he is currently a pedagogue at the Depart-
ment of Conducting at the Prague AMU.
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Pirmin GREHL (1977)

studoval hru na flaute u Renaty Greiss-
Arminovej a Facquesa Zoona v Karlsruhe
a v Berline. Je drzitelom cien z mnohych
narodnych a medzinarodnych sttazi,
medzi ktoré patri 1. cena na Medzina-
rodnej flautovej stutazi Carla Nielsena t.
2002 v Odense, Dansko a 2. cena na Me-
.dzindrodnej interpretacnej sutazi ARD
Mnichov (2004). V roku 2006 sa opit stal
Lauredtom sutaze ARD, ked jeho dychové
kvinteto Chantily ziskalo 2. cenu, Cenu
publika a Cenu za interpretciu diela ob-
jednaného statazou v Mnichove.

V roku 2005 zacal vyuco-
vat na Musikhochschule
“Hanns Eisler” v Berline.
Od roku 2002 Pirmin
Grehl poésobi ako prvy
hra¢ na flautu berlinske-
ho Konzerthausorchester
(predtym Berliner Sin-
fonie Orchester). Uspe-
chy zaznamenéva aj s6lo-
vymi vystupeniami, v spo-
luprécisinyminemeckymi
orchestralnymi telesami,
ako Symphonieorchester des
Bayerischen Rundfunks, Ra-
dio-Sinfonieorchester Stuttgart, Berliner Sin-
fonie Orchester; Rundfunkorchester Kaisers-
lautern, Rheinische Philharmonie Koblenz,
Jenaer Philharmoniker.

Mnohé¢ sélové koncerty absolvoval s ko-
mornymi telesami, ako Kammerorchester
Berlin, Miinchner Kammerorchester a Kurp-
falzisches Kammerorchester:

V januari 2006 s tspechom debutoval
koncertnym vystipenim v Japonsku ako
sOlista New Fapan Philharmonic Orchesira
v znamej Suntory Hall, Tokio.

Realizoval nahravky pre vysiclanie nie-
kolkych rozhlasovych a TV stanic. Jeho
CD nosi¢e vysli pod znackami Naxos,
Neos, Hanssler Profil a Venus music.
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Pirmin GREHL (b. 1977)

studied flute with Renate Greiss-Armin and
Jacques Zoon in Karlsruhe and Berlin. He
has won numerous prizes in national and
international competitions, among which
were the First prize of the International
Carl Nielsen Flute Competition 2002 in
Odense, Denmark, and the Second prize
at the International ARD Music Competi-
tion in Munich (2004). In 2006, he beca-
me again a Laureate of the ARD Competi-
tion when his woodwind quintet Chantily
received the Second Prize, the Prize of
the Audience and the Prize for the comis-
sioned work in Munich.
In 2005, he started to teach
at the “Hanns Eisler” Mu-
sikhochschule in Berlin.
Since 2002, Pirmin Grehl
has been playing as a prin-
cipal flutist in the Kon-
zerthausorchester Berlin (for-
merly Berliner Sinfonie
Orchester). His successful
collaboration as a soloist,
has been also acclaimed
with other German orches-
tras, like the Symphonieor-
chester des Bayerischen Rund-
Junks, Radio-Sinfornieorchester Stutigart, Berli-
ner Sinfonie Orchester, Rund-funkorchester
Kaiserslautern, Rheinische Philharmonie Kob-
lenz, Fenaer Philharmoniker.

Many of his solo concertos have been
given with chamber orchestras like Kam-
merorchester Berlin, Miinchner Kammer-
orchester and Kurpfélzisches Kammer-
orchester.

In January 2006, he played his Japan de-
but concert as soloist with the New Japan
Philharmonic Orchestra in the Suntory
Hall, Tokyo. He has recorded for several
radio and TV broadcasting stations. His
CDs were published by the Labels Naxos,
Neos, Hanssler Profil and Venus music.



Sobota * 25. 4. %+ 19.00 h

Ivo KAHANEK (1979)

Absolvoval  Fandckovo  konzervatdrium
v Ostrave u Marty Toaderovej a Hudobni
akadémiu muzickych umeni v Prahe u Iva-
na Klinského. Ma za sebou tiez jeden
semester postgradudlného Stadia; na
prestiznej londynskej Guildhall School of
Mousic and Drama u Ronana O‘Horu a maj-
strovské kurzy pod vedenim Karl-Heinza
Kédmmerlinga, Christiana Zachariasa, Alicie
de Larocha, Imogena Coopera, Petra Frankla
ai. Vsucasnosti je doktorandom HAMU,
Praha (Ivan Klansky).

Mlady cesky klavirista rychlo ziskava
povest jedného z najpo-
zoruhodnej$ich umelcov
svojej generacie. Je zna-
my Sirokou vyrazovou
paletou i vynimocnymi
virtuéznymi schopnosta-
mi, ktoré uplatiuje v re-
pertoari od baroka po
stcasnd hudbu.

V roku 2004 sa stal abso-
latnym vitazom medzi-
narodnej hudobnej stta-
ze Prazskd jar a uz pred-
tym ziskal ocenenia v mno-
hych vyznamnych sibo-
joch u nas aj v cudzine (Maria Canals
Piano Competition v Barcelone, Ven-
dome Prize vo Viedni, Stiftung Tomassoni
v Koline nad Rynom, na Medzinarodne;j
sutazi Fryderyka Chopina v Marianskych
Laznich, Concertino Praga a i.). Po tspes-
nych debutoch na festivale Becthovenfest
v Bonne a na Prazskej jari obdrzal pozva-
nie od Symfonického orchestra BBC na
vystupenie na festivale BBC Proms v lon-
dynskej Royal Albert Hall, kde v auguste
2007 pod taktovkou Jifiho Bélohlavka
predviedol Klavirny koncert ¢. 4 “Inkan-
tace” Bohuslava Martint. Koncert Zivo
prenasala televizia BBC, radio BBC a sta-
nica Vltava. Tento kritikou oceneny de-
but teraz poniika prestizne vydavatelstvo
Deutsche Grammophon ako digitalnu nah-
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Ivo KAHANEK (b. 1979)

A graduate from the Academy of Performing
Arts in Prague under fvan Kldnsky, Ivo Ka-
héanek also studied for one semester in the
Advanced Instrumental Studies course at
the Guildhall School of Music and Dra-
ma in London under Ronan O‘Hora and
participated in master classes with Karl-
Heinz Kidmmerling, Christian Zacharias, Ali-
cia de Larocha, Imogen Cooper, Peter Franki
and many others. Nowadays he goes ahe-
ad with his postgradual studies at Prague
Academy with Ivan Klansky.

The young Czech pianist is quickly gai-
ning a reputation as one
of the most exciting pia-
nists of his generation.
Renowned for his lyrical
poeticism and outstan-
ding virtuosity, he won
the Prague Spring Inter-
national Music Competi-
tion in 2004, and gained
awards at other leading
international piano com-
petitions (Maria Canals
Piano Competition in
Barcelona, Vendome Pri-
2¢ in Vienna, Fryderyk
Chopin International Piano Competition
in Marienbad, Concertino Praga). After
his successful debuts at Beethovenfest
Bonn and Prague Spring Festival, he was
invited by the BBC to perform at the
BBC Proms with the BBC Symphony
Orchestra under its chief-conductor Jiti
Bélohlavek. The Albert Hall concert —
the 4® Piano Concerto ,Incantation”
by Bohuslav Martint — was broadcast
by the BBC Radio 3 and the BBC Tele-
vision. This critically acclaimed Proms
debut is now being offered by Deutsche
Grammophon as a digital download. He
also performs regularly with the Czech
Philharmonic Orchestra and its chief-
conductor Zdenék Mécal and has made
highly appreciated debuts with WDR

19. stredoeurdpsky festival koncertného umenia



ravku. Okrem toho Ivo Kahéanek pravidel-
ne spolupracuje s Ceskou filharméniou
a ma za sebou tiez spé$né vystiipenia
s orchestrom WDR Kolin nad Rynom,
Symfonickym orchestrom Hlavného mes-
ta Prahy FOK, Symfonickym orchestrom
Ceského rozhlasu, Filharméniou Brno
a mnohymi dal$imi. V roku 2009 ho ¢aka-
,ju o i. vystiipenia v juhovychodnej Azii,
vo Velkej Britanii, Nemecku, aj na pop-
rednych ceskych festivaloch.
Ivo Kahanek podpisal trojro¢nt zmluvu
s vydavatelstvom Supraphon Music a po-
¢as r. 2007 — 2008 nahral celkom 4 CD
s dielami Leosa Janacka, Bohuslava Mar-
tin®i, Gideona Kleina a Miloslava Kabe-
laca. Jeho posledné s6lové album (Jana-
¢ek-Martinti-Kabelac) ziskalo najvyssie
mozné hodnotenie v odbornych zahra-
ni¢nych ¢asopisoch Classics Today (USA)
a Le Monde de la Musique (Franctzsko).
Okrem toho pravidelne nahrava pre Ces-
ky rozhlas a Cesk televiziu.

1g" Central European Music Festival

Saturday = 25. 4. % 7:00 p.m.

Orchestra Cologne, Czech Radio Sym-
phony Orchestra and many others. In
2008, he featured with his recital debuts
in Rome and Tokyo and South-Eastern
Asia, Great Britain, Germany and in re-
nowned Czech festivals.

In 2007, Kahdnek released 2 CDs with
music by Janacek, Martind, Klein and
Kabela¢ and consequently signed a three-
year contract with Supraphon Music. Besi-
des he frequently collaborates with Czech
Radio and Czech Television. From this
by now, altogether released 4 solo piano
CDs — the latest with Janic¢ek, Martind
and Kabeld¢ music — has had the greatest
possible critical acclaim in Classics Today
(USA) and Le Monde de la Musique (Fran-
CE.
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EUROPEAN FEDERATION OF NATIONAL YOUTH ORCHESTRAS

Association of pre-professional orchestras

The European Federation of National Youth Orchestras (EFNYO) holds its Annual General
Assembly between April 24 — 26,2009 in Zilina, Slovakia.

Youth orchestra managers from all over Europe gather within the framework of the Central
European Music Festival to discuss issues of orchestra training and support to young talented
musicians in EFNYO member orchestras.

The Music Centre Bratislava and the Board of the EFNYO invite you to a

PANEL DISCUSSION

on

“HOW TO SHAPE THE CAREERS OF FUTURE
ORCHESTRA MUSICIANS*

Date: Saturday, April 25, 2009, IV5.30 - l8.00v
Venue: Hotel Slovakia, Namestie L. Stira No. 2, Zilina
(Conference room, I floor)

EFNYO members, guest experts in orchestra and mental training, and representatives of Slovak
conservatoires and professional orchestras will discuss the profile needed for the new generation
of orchestra musicians in Europe.

EFNYO, the association of pre-professional youth orchestras, has 15 national and 7 international
members to date. One of the major objectives of the federation is the organisation of cooperation
projects focusing on the great cultural diversity of Europe. EFNYO serves as a platform for the
coordination of exchange programmes, workshops and concert projects which center on the sup-
port to young orchestra musicians moving into the music profession.

www.efnyo.org

Education and Culture DG This work programme has been funded with support from the European Commission.
= This communication reflects the views only of the author, and the Commission cannot
Culture Pro gramme be held responsible for any use which may be made of the information contained therein.
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EUSIC CENTRE SLONAKLA




e entrum

Hudobné centrum.
Michalska 10.

815 36 Bratislayva.
Tel. :- 421 20470 111
- 421204 70 270

he@he.sk

www.he.sk

Predpredaj vstupeniek: :

Informacna kancelaria SKO Zilina,

Dolny Val 47,

tel.: +421-(0041-5620979).

Po-Pi od 7:00 h do 19:00 h alebo | hodinu
pred koneertom vo foyeri Domu umenia Fatra.
Objednavky: fax: +421-(0)41-5626972.

[E-mail: ssz@isternet.sk



