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CONCERT CALENDAR

Friday & 7 november 2 7.30p.m. ......p.9
Slovak Philharmonic Concert Hall

BOKES

LUTOSEAWSKI

BERIO

Slovak Phitharmonic Orchestra

Synergy Vocals

Nagy

Saturday ® 8 november ¥ 7.30pm......p.17
Moyzes Hall

KOLMAN

TIENSUU

LIGETI

NORGARD

Chamber Soloists Bratistava

Tiensuu, Gazon

Sunday ® 9 november ® 10.30am. .....p.23
Mirbach Palace

Concert of the Association of Slovak Composers
VAJO

HATRIK

ZELJENKA

IRSHAI

Streitovd, Zwiebel, Gal, Buffa, Bajuszova, Pala, Irshai
Una anima Brass Trio

Sunday ¥ 9 november % 7.30pm.......p. 31
Mirror Hall of the Primate’s Palace

WEBERN

LEJAVA

BURGR

MAZULIS

BARTULIS

Opera Aperta




Monday & 10 november & 5.00p.m. ....p.37 RO ‘
Pilffy Palace ]

“Music without Frontiers in the Heart of Europe™ Uj
HASELBOCK

KMITOVA

PAPANETZOVA

RYBAR

DIMITROVA

RESCH

Gal, Buffa, Bajuszovd, Kozub, Dimitrova, Boskova, Cernakovié

Albrecht Quartet

Monday ¥ 10 november 8 7.30p.m. ....p. 43
Slovak Radio, Small Concert Studio

McPHERSON

PADDING

MILAKOVIC

SCHUPP/VAN DIJK

ANDRIESSEN

Orkest de Volharding

Tuesday ® 11 november 2 5.00 p.m. ....p.49 ]
pilffy Palace

SIERRA

KOUNEVA

TIENSUU

CORRETTE

LOCKLAIR

HAKIM

LIGETI

Tiensuu

Tuesday % 11 november & 730 p.m. ....p.55
Slovak Radio, Small Concert Studio

RKOLKOVICH

SALAMON-CEKOVSKA

CIENCIALA

GORECKI

New Music Orchestra

Skuta, Bywalec, Lasori




Wednesday ® 12 november  7.30 p.m. .. p. 61 ] t
Slovak Radio, Large Concert Studio U

HUBER

LEJAVA

WALTER

PAGH-PAAN

Cologne Percussion Group

Thursday @ 13 november ¥ 5.00 p.m. ...p. 67
Pilffy Palace

KOPELENT

JANARCEKOVA

STEINECKER

BENES

Moyzes Quartet

Ginzery

Corona Quartet

Thursday #® 13 november ® 7.30p.m. ...p.73
Slovak Radio, Chamber Concert Studio

"Sound, images and space”

GARCIA

SUZUKI

MIHALIC

NORDIN

SAARIAHO

HYDE

Buffa, Szathmiry, Varkondovd

Friday #® 14 november ® 5.00p.m. .....p.83
Plffy Palace

Musica Danubiana

HESPOS

RANCIGAJ

JENEY

SLAVICKY

AGER

DEDIU

Pristasov4, Prochic, Skuta, Ginzery, Sebesta, Sestik




Friday ® 14 november ® 7.30p.m. .....p.89
Moyzes Hall

JARRELL

WIELECKL

SZEGHY

GUBALIDULINA

Slovak Sinfonietta Zilina

Papp, Bakowski, Nopper, Skutovd, Svarovsky

Saturday 2 15 november .............. p-97

Theatre Astorka Korzo ‘90, SNP Square 33 °
11.00 a.m. Documentary about s
the composer Sofia Gubaidulina (3sat, Germany)

(Slovak premiére)

12.00 a.m. Discussion with Sofia Gubaidulina

Saturday # 15 november ® 7.30 pm. ....p.99 e
Moyzes Hall
GUBAIDULINA )

Podhoransky, Prochic, Slavik, Luptak, Alexander, Kleinovi,
Zajacovd, Ricz, Sikula, Antalovd, Lakatos, Rajter, Gubaidulina

Sunday # 16 november ® 7.30p.m. .....p. 107 8 &
Slovak Philharmonic Concert Hall 1 0
PARIK

SLONIMSKY

GUBAJDULINA

Slovak Radio Symphony Orchestra
Higano, Martin, Gribanov

The programme and the artists may change without prior notice!



FRINGE EVENTS

Monday = 10 November = 10.00 a.m.
Academy of Music and Performing Arts, Zochova 1
WORKSHOP WITH THE COMPOSER JUKKA TIENSUU (Finland)

Wednesday - Friday @ 12—14 November

Energy Consulting and Information Centre, Konventnd 9
INTERNATIONAL SYMPOSIUM

"In the Beginning was the Word." Text in the Contemporary Music
(Song, Opera).




(e s wovemser

Slovak Philharmonic
Concert Hall
7.30 p.m.

SRR AN A,

SLOVAK PHILHARMONIC ORCHESTRA
Zsolt Nag}; conductor

SYNERGY VOCALS

Micaela Haslam soprano
Sarah Eyden soprano
Rachel Weston alto
Heather Cairncross aito
Andrew Busher tenor
Phillip Conway Brown tenor
Michael Dore bass

Patrick Ardagh-Walter bass
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VLADIMIR BOKES =
Symphony No. 6 Op. 73 (2003)* -

WITOLD LUTOSEAWSKI
Symphony No. 3 (1983)

INTERVAL

LUCIANO BERIO

Sinfonia (1968—69)

for eight voices and orchestra
L

1I. O King

WL In rubig fliefSender Bewegung
Iv.

V.

* world premiére




11

VLADIMIR BOKES (1946) studied cello and composition with Juraj PospiSil at the
Bratislava Conservatory. He continued his composition studies with Dezider Kardo§ at
the Academy of Music and Performing Arts (graduating in 1970 with his Symphony
No. 1). Working as a teacher he lectured on theoretical subjects at the Conservatory and
the Academy. Since 1983 he teaches composition at the Academy, and in 1993 he was
appointed professor. Between 1993-98 he was the chairman of the Festival Committee
of the International Festival of Contemporary Music Melos-Ethos.

Bokes is primarily a rationalistic artist. In his work he develops the ideas of the Second
Viennese School in a special and innovative manner. Combining the consistent organi-
sation of elements (the principle of the golden section) with aleatory composition, he
seeks achieving control over the timbre qualities of New Music, while confronting seria-
lism with tonality by introducing the series into tonal context.

Works (selection): 5 symphonies (1970, 1978, 1982, 1986, 1988, 2003); 2 piano
concertos (1976, 1985); 4 piano sonatas (1963, 1973, 1979, 1985); Siring Trio
(1963), Sequenza per 9 stromenti for oboe, clarinet, bassoon, horn, trumpet, tuba,
violin, viola, cello (1965), La Folia. ciaccona for violin solo (1967). 2 string quartets
(1970, 1974), Cadence to the Memory of Pablo Picasso for flute a guitar (1973),
Good Day Mr. Fibonacci, cycle of piano pieces (1977), The Manner of Silence, song
cycle for bass and 4 instruments to MihalkoviC's lyrics (1977), Lines for 12 singers
(1978), Music for Organ and Winds (1986), Coll’Age for piano, 2 violins, viola and
cello (1989), Preludes and Fugues for piano Op. 53 (1989), Five Etudes for piano
(1989), Nine Variations on a Theme by Zdenék Fibich for piano Op. 54 (1990),
Pater noster for trumpet and baritone (1990), Missa Posoniensis for soli, choir, organ
and orchestra (1990), Ave Maria for soprano and string quartet (1991), Lied obne
Worte for mezzo-soprano/trumpet in C, bass clarinet and piano (1992), Haydn at the
Computer, overture for chamber orchestra (1992), Variations on a Theme from
Haydn's “London Symphony’ for flute solo Op. 57 (1992), Variations on a theme by
Jdn Cikker for clarinet (1992), Sympbony No. I, new version (1969/1993),
Variations on a Theme by Jdn Egry for wind octet (1994), Commedia del'arte, aria
for tenor and piano on a 1981 document of the Central Committee of the Slovak
Composers Union (1995), Cadenza No. 3 per violino solo (1995), Capriccio for flu-
te and piano (1996), St. Martin, hymn for mixed choir (1996), Variations on
a Theme by Joseph Haydn for orchestra (1996), Rondo for Oboe and Bassoon
(1997), Ostinato for double bass and piano (1998), Musique triste for violin, viola
and cello (1996-98), Musica stricta for flute, clarinet, violin, cello and piano (1999),
Aria of Margarethe (2001), Divertimento Op. 72 (2001).

It took me ten years to get back to this genre. It took me another five years passed for
the so far shortest of my symphonies to appear in the final shape. Several versions of a
prologue ended up in a drawer untill finally got an idea 1 was satisfied with. I have
never talked too much about my compositions. In this aspect I relate to Brahms's tra-
dition of absolute music. It was only after years that the things began to change, when
the barriers of socialistic realism stop to obstruct spreading of arts searching for con-
tact with spiritual world of the presence. Sixth Symphony should be a kind of 2 knot,
linking serious nature of classicism of First and Fifth Symphony with avant-garde fight
of Second, Third and Fourth symphonies. Similarly to Second and Third symphonies,
this Sixth runs in one part, their characteristic aleatory is replaced by 4/4 measure and
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drows this composition closer to the tradition. Unlike my previous symphonies, a Sixth
sympliony has a seemingly different views on the problems of human freedom or rat-
her its absence in life. It's of no coinsidents if it remains a_listener of breathing sound.
It is no coinsidents either, that the word “dych” (breath) is very similar to "duch”
(soul) in our fanguage. The art should express the spirit of today however painful it may
be. Art should help Man breath freely. My generation didn't have many opportunities to
breath freely, theit lives were harmed by resignation and only very rarely by rebellion,
whose consequences very often tragic. Freedom of artistic expression is reflects incre-
asing energy that changes from chaotic fragments, or tonal clusters to complex and
even harmonious structures, sounding expresive and warningly on exposed groups of
instruments. Out of this tones a theme is finally made up in lower instruments, remin-
ding us of chant, spiritual music with a rather fiery accompaniment. A positive energy
send out rays of light.

Viadimir Bokes

WITOLD LUTOSEAWSKI (1913-94) started with his music education at the age of
six: he played the piano and the violin. He studied composition with Maliszewski and
piano with Lefeld at the Warsaw Conservatoire, finishing in 1936 (piano) and 1937
(composition). Later he devoted all his time almost exclusively to composing and con-
ducting his own works. His music very soon won acclaim at home and abroad, it was
awarded many international prizes and given a number of honours. Lutostawski was
one of the most important representatives of 20th-century Polish music and of contem-
porary music as a whole.

Lutostawski’s first compositions show exceptional command of technique and strongly
personal contents, a result of his aim to achieve synthesis of French new music and neo-
classical influences. After composing several folklore-inspired works he continued to
develop his own musical language, which had to reflect the challenge of today's music
on one hand, and to preserve the concept of musical form, rich articulation of musical
processes and of harmonic events on the other. Lutosfawski produces his own modifi-
cation of the twelve-tone harmony, an original musical texture drawing on the princip-
le of limited aleatory composition, as well as a concept of construction governed by psy-
chological effect on the listener. He adhered to these ideas throughout his career, com-
posing a number of significant, mainly symphonic works. (Vladimir Goddr)

Works (selection): Lacrimosa for soprano and organ (1937), Symphonic Variations
for orchestra (1938), Variations on a theme by N. Paganini for 2 pianos (1941),
Melodie ludowe for piano (1945), Symphony No. 1 (1947), Uwertura smyczkowa
for string orchestra (1949), Mala suita for chamber orchestra (1950), Concerto for
orchestra (1954), Musique funébre for string orchestra (1958), Three Postludes for
orchestra (1960), Jeux vénitiens for orchestra (1961), Trois poémes d'Henri
Michaux for mixed choir and orchestra (1963), String Quartet (1964), Paroles tis-
sées for tenor and chamber orchestra (1965), Symphony No. 2 (1967), Livre pour
orchestre (1908), Concerto for Violoncello and Orchestra (1971), Preludes and
Fugue for 13 strings (1972), Les espaces du sommeil for baritone and orchestra
(1975), Mi-parti for orchestra (1975), Novelette for orchestra (1979), Double
Concerto for oboe, harp and chamber orchestra (1980), Grave, metamorphoses for
cello and piano (1981), Symphony No. 3 (1983), Chain I for chamber orchestra
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(1983), Partita for Violin and Piano (1984), Chain II, dialogue for violin and
orchestra (1985), Chain I for orchestra (1985), Concerto for Piano and Orchesira
(1988), Slides for chamber ensemble (1988), Interludium for Orchestra (1989),
Chantefleurs et Chantefable for soprano and orchestra (1991}, Symphony No. 4
(1992), Subito (1993).

If we say, that svmphonic works were at the centre of Lutostawski's output and he was
one of the greatest experts on the 20th-century orchestral music, then composing sym-
phonies was for him the ultimate creative discipline, which he treated with great res-
ponsibility, respecting spiritual axioms of Brahms. Symphony Nr. 1 (1947) in four
movements is 2 major synthetical work of the first creative period and at the same time
one of the most accomplished neo-classical symphonies, Symphony Ar. 2 (1967) is
Lutostawski's “most avant-garde” work, the ultimate frontier of his experiments of the
1960s, Symphony Nr. 3 (1983) is a mature synthesis of an esperienced artist.
Symphony Nr. 4 is a final synthesis of Lutostawski's output; this work concludes his
musical legacy. Symphony is marked by Lutostawski's typical technical mastery and
relevance of the message (found in all his symphonies) and by imaginative treatment of
the detail and the musical process, without any rigidity whatsoever. The binary form
(preparation — consummation) became just a basis of a rich musical context. which
uses sharp contrast to present a variety of musical situations, unified by the overall mes-
sage of the work. (Vladimir Goddr)

LUCIANO BERIO (1925 Oneglia, Italy— 2003 Rome), one of [talian greatest avant-gar-
de composers studied at Milan until 1951 and then set upon a long career of living
alternately in Italy and the United States, studying under various modernist masters
(Luigi Dallapiccola, G. F. Ghedini) and forging his own unique stle. In 1950 he mar-
ried with American singer Cathy Berberian, and many of his pieces are written for her
voice. From 1955 to 1960, he directed the “Studio di Fonologia Musicale,” 2 center for
electronic music which he and Bruno Maderna had founded at RAI (Italian Radio).
After another decade of living in America, he returned to Italy and founded “Centro
Tempo Reale.” an institute for music research which drew together musicians and com-
puter science experts in order to advance and explore new forms of composition. He
was also editor of Incontri Musicali magazine.

Of the same generation as Cage, Boulez and Stockhausen, Berio pioneered modernism
in music and the use of electronics to explore new musical frontiers. He employed
a myriad of idioms and techniques during his long and prolific career, specializing in
works for the voice, "chance” music, serialism, electronic music, and most famously,
a series of virtuoso solo picces called Sequenzia. Berio was also fascinated with litera-
ture, particularly twentieth century modernism and postmodernism. Italo Calvino wro-
te the text for two of Berio's stage works, and his work in ltalian Radio led him to
a friendship with Umberto Eco. It was perhaps only natural that he should turn to Joyce
and Beckett for musical inspiration.

Works (selection): Due liriche di Garcia Lorca for bass and orchestra (1947),
Magnificat for choir. wo pianos, winds and percussions (1950), Camino for bass and
orchestra (1951), Due pezzi for orchestra (1951), Cingue variazioni per pianofor-
te (1952), Mutazions for tape (1956), Prospettive (1957), Serenata I for flute and



14

14 instruments (1957), Sequenza 1 (1958), Circles for soprano, harp and percussion
(1960}, Folk songs for mezzosoprano and ensemble (1964), Sequenze {1 [iI. IV ¥, Vi
(1966), Sinfonia for cight voices and orchestra (1968-1969), Bewegung for orches-
tra (1971), Folk Songs for mezzosoprano and orchestra (1973), Calmo. In memo-
riam Bruno Maderna per mezzosoprano e orchestra da camera (1974), Accordo per
quattro gruppi di bande (1980), Cailles en sarcophage, opera in tre parti (1980).
Formazioni per orchestra (1986), Epiphanies for soprano or mezzosoprano and
orchestra (1965, rev. 1991/92), Brin for guitar (1994), Glosse for string quartet
(1996). ~

»
The title is not meant to suggest any analogy with the classical symphonic form. It is
intended purely etymologically: the simultaneous sound of various parts, here eight voi-
ces and instruments. Or it may be taken in a more general sense as the interplay of
a variety of things, situations and meanings. Indeed, the musical development of
Sinfonia is constantly and strongly conditioned by the search for balance, even identi-
ty between voices and instruments; between the spoken or the sung word and the sound
structure as a whole. This is why the perception and intelligibility of the text are never
taken as read, but on the contrary are integrally related to the composition.
The text of the first part is made up of a series of extremely short extracts from Claude
Lévi-Strauss’s Le cru et le cuit, and one or two other sources. In these passages, Lévi-
Strauss analyses the structure and symbolism of Brazilian myths of the origin of water.
or other similarly structured myths.
The second part of Sinfonia is a tribute to the memory of Martin Luther King. The eight
voices simply send back and forth to each other the sounds that make up the Black
martyr, until they at last state his name clearly and intelligibly. The main text of the third
part is made up of fragments from Samuel Beckett's The Unnamable, which in turn
generate 4 large number of references and quotations from day-to-day life.
The text of the fourth part mimes rather than enunciates verbal fragments drawn from
the preceding parts (with, at the beginning, a brief reference of Mahler's Second
Symphony).
Finally, the text of the fifth part takes up, develops and compliments the texts of the ear-
lier parts, and above all gives these fragments narrative substance (being drawn from
Le cru et Je cuit), whereas in the first part they were presented merely as poetic ima-
ges.
The third part of Sinfonia calls for more detailed comment, since it is perhaps the most
experimental work I have ever written. The piece is a tribute to Gustav Mahler (whose
work seems to carry all the weight of the last two centuries of musical history) and, in
particular, to the third movement of his Second Symphony ("Resurrection™). Mahler
bears the same relation to the whole of the music of this part as Beckett does to the text.
Third movement (the Scherzo) of the Second Symphony is treated as a generative sour-
ce, from which are derived a great number of musical figures ranging from Bach to
Schoenberg, Brahms to Stravinsky, Berg to Webern, Boulez, Pousseur, myself and
others. The various musical characters, constantly integrated in the flow of
Mahler’s discourse, are combined together and transformed as they go.
In this way these familiar objects and faces, set in a new perspective, context and light,
unexpectedly take on a new meaning. The combination and unification of musical cha-
racters that are foreign to each other is probably the main driving force behind this
third part of Sinfonia, a meditation on a Mahlerian “objet trouvé.” If I were asked to
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explain the presence of Mahler's scherzo in Sinfonia, the image that would naturally
spring to mind would be that of a river running through a constantly changing landsca-
pe, disappearing from time to time underground, only to emerge later totally transfor-
med. Iis course is at times perfectly apparent, at others hard to perceive, sometimes it
takes on a totally recognisable form, at others it is made up of a multitude of tiny deta-
ils lost in the surrounding forest of musical presences.
The first four parts of Sinfonia are obviously very different one from the other. The task
of the fifth and last part is to delete these differences and bring to light and develop the
latent unity of the preceding four parts. In fact the development that began in the first
part reaches its conclusion here, and it is here that all the other parts of the work flow
together, either as fragments (third and fourth parts) or as a whole (the second).
This the fifth part may be considered to be the veritable analysis of Sinfonia, but car-
ried out through the language and medium of the composition itself.
Sinfonia, composed for the 125th anniversary of the New York Philharmonic is dedi-
cated to Leonard Bernstein.

Luciano Berio

THE SLOVAK PHILHARMONIC ORCHESTRA was founded in 1949 as the first state symphonic
orchestra in Slovakia. Its performance style was formed by major conductors — Vaclav Talich,
Ludovit Rajter, Ladislav Slovik, Libor Peek, Viadimir Verbickij, Bystrik ReZucha, Aldo Ceccato as
principal conductors, and many other guest conductors: Zdenék Kosler, Janos Ferencsik, Carlo
Zecchi, Dmitri Kitayenko, Claudio Abbado, James Conlon, Maris Jansons, Kurt Masur. Viadimir
Fedoseyev, Leonard Slatkin, James Judd and others. Since 1991, the principle conductor was been
Ondrej Lendrd. The orchestra has toured Europe, USA and Japan several times, it was invited to
major international festivals, made a great number of recordings for OPUS, Hungaroton, JVC
Victor, RCA, Pacific Music/HNH International, etc. It premiered works by Slovak and foreign com-
posers. On this season Jifi Bélohlivek became a Designate Artistic Director of the Slovak
Phitharmonic.

ZSOLT NAGY (1957, Gyula, Hungarv) studied conducting at the Budapest Academy of Music with
Istvan Parkai. He was active participant at the Bartok Seminar and Festival with Peter Eotvos and
acquired Soros Foundation Fellowship in Milano and Paris. Since 1990 he was assistent of Peter
E6wos at Institute for New Music of the Music Academy in Karlsruhe, guest professor of the
International Eotvos Institute Stuttgart and Cologne. He obtained a special award for excellence in
performing new israeli music and since 1999 he is chief conductor and artistic adviser of the
Israel Contemporary Players. Now he is professor in conducting of the Conservatoire Supérieur de
Paris. He is also artistic director of the Master class for Conductors with the Jancek Philharmonic
Orchestra, (held in Ostrava) and of the Master class for Young Conductors for New Music (held in
the Jerusalem Music Center). He cooperated with BBC Symphony Orchestra, Orchestra di Santa
Cecilia Roma, RAI Symphony Orchestra, Jerusalem Symphony Orchestra, Ensemble United Berlin.

SYNERGY VOCALS's roots can be traced to a single concert at London’s Barbican in 1996. Steve
Reich's Tehillim seemed the ideal piece for four female singers who had sung as a team for years,
with 2 group sound that was perfectly blended yet imbued with rhythmic vitality and agility. Steve
Reich prompting them 1o increase the pool of like-minded singers so that a wider variety of vocal
ensembles could be created 1o meet the requirements of other projects. The name Synergy was
later chosen (o reflect the group’s raison d'ére. Synergy was soon established as a leading expo-
nent of contemporary and light amplified vocal music.
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Now performing regularly with Ensemble Modern, Steve Reich & Musicians and Ictus, Synergy has
also sung with Boston Symphony, Chicago Symphony, Ensemble InterContemporain, Kroumata.
London Symphony Orchestra. They have also performed in collaboration with the Mark Baldwin
(UK) and Rosas (Belgium) dance companies.

Synergy enjoys the support of many leading contemporary composers, including Steve Reich, John
Adams, Louis Andriessen, Luciano Berio, John Luther Adams, Steve Mackey, James Wood and Karl
Jenkins. The graip's CD recordings include Music for 18 Musicians with Ensemble Modern,
Drumming with Ictus and Three Tales with Steve Reich and musicians.
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// SATURDAY

(4 8 NOVEMBER
Moyzes Hall
7.30 p.m.

CHAMBER SOLOISTS BRATISLAVA

% Daniel Gazon conductor
Jukka Tiensuu harpsichord

Y TR
B easmite a5 apli e b
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PETER KOLMAN
Music for 14 Strings Instruments
(1978, rev. 1990)

JUKKA TIENSUU
"M” (1980)
for harpsichord, strings and percussion

GYORGY LIGETI -
Ramifications (1968—-69)
for string orchestra
Corrente %

Con delicatezza

PER NGRGARD

Out of This World (1994)

for string orchestra

(Witold Lutostawski in memoriam)
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PETER KOLMAN (1937, Bratislava) is a Slovak-Austrian composer, interned in
German concentration camps during the World War I1. He studied composition at the
Conservatoire and at the Academy of Music and Performing Arts in Bratislava. From
1960 he worked in the Czechoslovak Radio first as a programme editor and from 1965
as an artistic adviser of the Experimental (later Electroacoustic) Studio, to a large
extent having contributed to its foundation and development. He co-organized the
Smolenice Seminars of New Music. Facing the problems arising out of the political situ-
ation of the seventies he decided to leave his native country and since 1977 he has been
living in Vienna, where he works as an editor of Universal Edition. The music of Peter
Kolman, a protagonist of the Slovak music avant-garde generation of the sixties, is clear-
Iy influenced by the Second Viennese School and its followers. In his first compositions
he absorbed dodecaphonic and serial influences. His musical output is characterized
by elaborate instrumentation, combination of composition techniques. by a sense of
contrast and timbre and an ever-present expressivity. He is one of the pioneers of elect-
roacoustic music in Slovakia, an area where he developed his ambitions of an experi-
mentator, but one that left marcant traces on his instrumental work, on his aim to
search for new possibilities of working with sound. Kolman's works were performed at
many international music festivals (Warsaw, Palermo, Budapest, Bourges etc.).

Works (selection): Three Pieces for Piano in memory of Arnold Schoenberg (1960),
Violin Concerto (1960), Partecipazions per 12 strumenti (1962), Four Orchestral
Pieces (1963), Sonata canonica for clarinet and bass clarinet (1963), Panegyrikos
for 16 instruments (1964), M to per set millioni (1964), Molization, mobile
for flute and vibraphone (1965). String Quartet (1970), Omaggio & Gesualdo, EA
(1970), Movement, music for wind instruments and percussions (1971), Slowly, But
Not Too Much (1972), Poliritmica, EA (1974), 9 1/2 (1976), Music for 14 String
Instruments (1978, rev. 1990), Like an Expiration of Bliss for violin and piano
(1978), Three Pieces for Organ (1986), Ausgedek Dominantseptakkord zu
Ehren Alfred Schlees for string quartet (1991), Concerto for Orchestra (1995), Take
Over for cello ensemble (2001).

JUKKA TIENSUU — p. 51

Microintervals plays an important part in Tiensuu's output. He first used them in Largo
(1971) for string orchestra. In "4 (1980) for harpsichord, strings and percussion,
microintervals create a fascinating sense of space and sound. One of the harpsichord
manuals is tuned to pure fifths and the other to series of major thirds, admitting 24
intervals instead of the traditional 12 to the octave. With its unusual harmonies, the
sound is closer to electronic music than to the traditional string orchestra. The harpsi-
chord has the role of a solo instrument, and improvises a cadenza. The work also invol-
ves an element of improvisation, not only for the harpsichord soloists and the other
players, but for the conductor too, who has the entire string section to improvise with.

GYORGY LIGETI (1923, Dicsbszentmirton, Romania), studied composition under
Sandor Veress and Ferenc Farkas at the Liszt Academy of Music, Budapest. From 1950
to 1956 he lectured there on the theory of music. From 1957 to 1958 he lived in
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Cologne, working in the electronic studio of the Westdeutscher Rundfunk. In 1959 he
settled in Vienna. In the 1960s he lectured regularly at the Darmstadt Courses and at the
Academy of Music in Stockholm. He has directed composition courses in Bilthoven,
Essen, Jwiiskyla, Tanglewood, Siena, and Aix-en-Provence. From 1959 to 1973 he lived
mostly in West Berlin, at first as a holder of the Deutscher Akademischer

. Austauschdienst scholarship. He spent the year 1972 at the University of Stanford in
California, as composer-in-residence. Since 1973 he has been professor of composition
at the Hochschule fiir Musik in Hamburg. He has received many artistic awards (among
others the Beethovenpreis der Stadt Bonn, Berliner Kunstpreis, Bachpreis der Stadt
Hamburg. the Prix Maurice Ravel, the Prix Arthur Honegger, and the Grawemeyer
Award, etc.). He is a companion of the order Pour le mérite, a member of academies of
arts in West Berlin, Hamburg and Munich and an honorary member of the JSCM.
Ligeti's work underwent several modifications. The deciding break occurred after
1956, though he soon realized. that development of Barték's idioms would be not the
right way for him. He began to experiment with very simple interval and rhythmic struc-
tures and created a2 new method of working as it were from scratch. After leaving for the
West he did not accept the serial techniques, but he worked out his own way of the so
called net structures, in which single interval and rhythmic patterns act as a part of a
rich sound texture. Using clusters and micropolyphony he creates sound objects which
appear as functional elements of the so called Klangkomposition (sound composition).
On 9th October 2000 Gydrgy Ligeti was awarded the Sibelius Prize of the Jenny and Antti
Wihuri Foundation in Helsinki, and next vear the Kyoto Prize for Arts and Science for the
body of his work. Ligeti was honored with the medal of the senate of the City of
Hamburg on his 80th birthday, the City of Frankfurt awarded him the Theodor W.
Adorno-Prize on September 13th 2003.

Works (selection): Musica Ricercata, 11 pieces for piano (1951/53), 6 Bagatelles for
wind quintet (1953), String Quartet No. 1 "Métamorphoses nocturnes” (1953-54),
Efszaka (Night) and Reggel (Morning) for a cappella choir (1955), Glissandi, tape
(1957), Articulation, tape (1958), Apparitions for orchestra (1958-59),
Atmospheres for orchestra (1961), Fragment for chamber orchestra (1961/1964),
Trois bagatelles for pianist (1961), Poéme symphonigue for 100 metronomes
(1962). Yolumina for organ (1962), Aventures and Nouvelles Aventures for 3 singers
and 7 instrumentalists (1962-65), arr. for stage (1966), Requien for soprano and
mezzo-soprano, 2 mixed choirs and orchestra (1963-65), Lux aeterna for 16-voice
mixed choir a cappella (1966), Ceflo Concerto (1966), Lontano for orchestra
(1967). Two Etudes for organ (1967-69), Continuum for harpsichord (1968),
String Quartet No. 2 (1968), 10 Stiicke fiir Blaserquintett (1968), Ramifications
for string orchestra’12 solo strings (1968-69), Melodies for orchestra (1971),
Doppelkonzert for flute, oboe and orchestra (1971-72), Clocks and Clouds for 12-
part female choir and orchestra (1972-73), San Francisco Polyphony for orchestra
(1973-74), Le Grand macabre, opera in 2 acts (1974-77). Monument-
Selbstportrait-Bewegung, 3 pieces for 2 pianos (1976), Hungarian Rock for harpsi-
chord (1978), Passacaglia Ungherese for harpsichord (1978), Trio for Violin. llorn
and Piano (1982), Hungarian Etudes for a cappella choir (1982), Drei Phantasien
nach £, Holderlin for 16-voice mixed a cappella choir (1983), Etudes pour piano
(1985), Piano Concerto (1985-88), Non sense Madrigals for 6-part choir (1988),
Violin Concerto (1990), Loop for viola solo (1991), Macabre Collage, suite for
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orchestra (arr. Elgar Howarth, 1991), Mysteries of the Macabre for coloratura sopra-
no/solo trumpet and ensemble (arr. Elgar Howarth, 1991) or orchestra (1992), £tu-
des pour piano, deuxiéme livre (1988-93).

The strings in Ramifications are divided into two groups of six. tuned a quarter tone
apart. Ligeti delivers a microcosm of his personal style during the late 1960s: music that
appears strangely static and immobile paradoxically vibrates with a subtle, feverish
oscillation. The use of micro intervals between the two instrumental groups imbues this
work with an unmatchable sonic iridescence.

PER NORGARD (1932, Copenhagen) is one of the central Danish composers of the
twentieth century. His output — some 300 works — includes opera, svmphonic, concer-
to, ballet. film, chamber and vocal music. Nergard's music took its point of departure
in the Nordic tradition of Carl Nielsen and Jean Sibelius. By way of Vagn Holmboe, his
teacher in his youth, he developed a form of music where the organic — metamorpho-
sis — took pride of place: "seeds™ of rhythmic and melodic motifs gradually unfold into
larger, layered musical growths in a mainly modal tonal idiom — as we can hear in the
1950s, for example in the First Symphony. Nergird's many lines of musical develop-
ment — from 1960 until today ~ sometimes make it hard to believe that this is one and
the same composer. In the 1960s, Ngrgard's focuses included collage composition,
electronics, serialism and an almost psychedelic "interference music”. From 1968 he
further developed the system he had discovered in 1959 — the infinity series” (a spe-
cial principle of musical motion), which he molded in the course of the seventies into
abalanced. harmoniously sounding, "hierarchical” or “fractal” music (for example in
the Third Sympbony and in the operas Grigamesh and Siddharta). In 1980 Ngrgard
changed course radically towards a spontaneously composed, fragmented dramatic sty-
le inspired by the Swiss "mad " artist Adolf Wolfli (1864—30) (for example in the Fourth
Symphony and the opera The Divine Circus). Since then, Ngrgdrd has worked with
new types of multidimensional tempo relations and note series, combined with direct,
often tumultuous expression, as in the Fifth Symphony and the opera Nuit des
Hommes.

Nprgard's winding road through the modemism of this century does however have
some common features: preoccupation with the organic, with the stratified, with inter-
ference. (Ivan Hansen)

However. in the 60's Per Ngrgdrd departed from the quest of a special "nordic” sound
but did not abandon melody and therefore most of his works are very listener-friendly.
Many pieces are based on slowly changing motives or lyrical moods. Out of This World,
written in memory of Witold Lutostawski, is based on a line from Yunus Emre, a great
Turkish poet from the 13th century: "We are on our way out of this world. Our greetings
to the ones we leave behind.”

The ensemble CHAMBER SOLOISTS BRATISLAVA (KSB) was founded in 1990 from the students
at Academy of Music and Performing Arts and the students from Bratistava Conservatory. It regu-
larly gives concerts at important domestic music festivals (Bratislava music festival, Melos-Ethos,
New Music Evenings) as well as abroad (Japan, Spain, Germany, Austria). During its existence the
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ensemble co-operated with many ouistanding conductors (Jean-Paul Penin, Daniel Gazon, Jack
Martin Hindler), also with young slovak conductor’s generation (Anton Popovi¢, Mério Kodik)
and musicians in the role of its artistic directors (Jindfich Pazdera, Jozef Kopelman). In its reper-
tory one can find mostly the works by composers from the eras of classicism and romanticism, but
also a contemporary composers (Satie, Gorecki, Schnittke, Godar, Krajéi, Krak, Rajter, Zagar). The
ensemble realised recordings for Slovak and Austrian Radio and co-operated with music compa-
nies. Since 2000, violinist Ivana PristaSovd as concert master of the ensemble has been leading a
number of excellent KSB's concerts.

DANIEL GAZON studied trumpet and doublebass at the Li¢ge Conservatory. Afterwards, his inte-
rests turned towards conducting and he studied with Tgor Markevitch and Max Deutsch. After
International courses in orchiestral conducting at Weimar as well as the Mozarteum in Salzburg, he
was invited by Seiji Ozawa to polish his skills further at the Berkshire Music Center at Tanglewood.
There he studied with Seiji Ozawa, Kurt Masur and Joseph Sitverstein. But his decisive experience
was with Sergiu Celibidache, with whom he studied musical phenomenology and conducting in
Munich, Mainz, and Paris. Since 1985 Daniel Gazon has been very active on the contemporary
music scene and premi¢red many works by W. Lutostawski, M. Lindberg, M. Ohana, K. Tanaka, R.
Gerhard, P Ngrgard. P. Zagar, L. Zielinska, and many others. Since 1994, Daniel Gazon has been
also active in the opera field with production of Traviata, Madame Butterfly, Carmen, Le Grand
macabre and Handel's Orlando. In 2005 he will make his first appearance with the Bayerisches
Rundfunksymphonieorchester.
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Magdaléna Bajuszova piano
Milan Pala violin
Yevgeni Irshai piano o il




JURAJ VAJO
Quartet for flute, viola, cello
and piano (2003)*

JURAJ HATRIK
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ILJA ZELJENKA
Piano Sonata No. 15 (2003)*
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Hate (2003)*
sonata for violin and piano

* world premiére
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JURAJ VAJO (1970) studied composition at Academy of Music and Performing Arts in
Bratislava with Ivan Parfk (1994-98). Since 1999 he is external postgraduate student
with the same professor. In 2002 he attended International Summer Academy in
Reichenau with Kurt Schwertsik. Nowadays he is a teacher at KoSice Conservatory and
Greek-Catholic Theological Faculty of PreSov University.

Quartel for flute, viola, violoncello and piano is one movement composition written
in 2003. The previous version (without viola) had been performed at Ostrava New
Music Days. Because of some technical problems I decided to change instrumentation
of the piece adding viola. This new version also uses specific timbres: “piano preparé”
in the low register and finger plaving on a piano strings. The flute plaver alternates flu-
te and piccolo during the performance.

Juraj Vajo

JURAJ HATRIK (1941, Orkucany) graduated from the Academy of Music and
Performing Arts in Bratislava in 1963, where he studied with Alexander Moyzes.
Between 1965-68 he pursued graduate studies of composition and music psychology.
He taught at KoSice and Bratislava Conservatories, later he worked at the Department of
Theory of Music of the Academy. Between 1971-90 he worked at the Slovak Music Fund
and in 1991 he returned to lecture at the Academy, where he was named professor of
composition in 1997. He was awarded prizes at home and abroad (City of Piedtany
Prize, Jan Levoslav Bella Prize, and City of Skopje Prize).

"Concept of music as a primarily expressive and semantically perceptible art is a basic
attribute of Hatrik’s style and individual development. His intellectual and emotional
background is marked by an affiliation to literature. especially to poetry, to drama and
to philosophic and aesthetic problems of creation and perception of art. Hatrik’s works
evidently strive for 2 humanistic message. The semantic essence of Hatrik's music is
contradiction, conflict, contrast of opposing positive and negative forces, life and death,
good and evil, love and hatred as well as the simple and the complex, dream-like fanta-
sy and reality. This symbolic confrontation affects also the creative process and the cho-
ice of techniques. In the composer’s development, traditional elements and techniques
merge with contemporary ones. Melody is the primary layer of the composition struc-
ture. Harmony with modal relationships is the next hierarchical element. The formal
structure draws on traditional contrasts and arc-shaped dynamic processes.” (Lubomir
Chalupka)

Works (selection): Canto responsoriale per due cori e timpani (1965),
Introspection on Latin texts for soprano and chamber orchestra (1967), Home is the
Hands You Can Weep On, cantata for speaker, tenor, mixed chorus and orchestra on
poetry by Miroslav Valek (1967), Double-Portrait for orchestra (1970). Sonata-ciac-
cona for piano (1971), Da capo al fine (Song of Life). poem for large orchestra
(1972-73), The Diary of Tanya Savicheva, monodrama for soprano and wind quintet
(1976), The Happy Prince, stage composition on a fairy-tale by Wilde (1978),
Symphony No. 1, "Sans Souci” (1979), Submerged Music for soprano, violin and 12
string instruments (1982), Organ Music for bass, mixed chorus and organ (1982),
Yox memoriae for oboe, bassoon, harpsichord, cello and easy-to-play instruments
(1983), Moment musical avec J. S. Bach, chamber cantata for soprano and chamber
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censemble (1985), Symphony No. 2, "Victor” for chorus. tenor and orchestra (1987),
Diptych for violin, cello and piano (1988), Adam's Children, tragifarce for 8 singers,
piano and chamber orchestra (1991), Schola ridicula, cantata for children's chorus
and orchestra (1991), Partita giocosa for accordion (1991), Lost Children, for bass
and string quartet (on poetry of Gregory Orr) (1993), Tales for Barborka I-1II for pia-
no (1994), Nonetto di studi facili per fisarmonica (1994), The Brave Tin Soldier,
musical play based on the fairy-tale by Andersen (1994), An die Musik, sonata-dis-
patch to Schubert for violin, clarinet, cello and piano (1994), Father Tall — Mother
Large, cycle for children's chorus and piano on folk riddles (1995), Light, sonata-can-
tata per alto, viola da gamba e cembalo (1996), 7'm Nof @ Man, Vet [ Live. cycle of sce-
nes for children’s chorus and piano on folk riddles (1996-97), Sonata-Dispatch for
chamber ensemble (1997), fce Rink 1951, theatre piece for chamber ensemble
(1998), Requiem for Iriska for actor and chamber ensemble (1998), Sing, My Piano!
(1998}, Fables About the Lion, music theatre for children’s chorus, solos, mime, pia-
no, and easy-to-play instruments on Aesop's fables (1999), “Liebe, Sinn und Not”,
sonata per contrabbasso in memoriam R. M. Rilke anche E. Meister (1999), "The Girl
and the Tree”, 3 preludes-ballads for 2 violins, with piano-vocal incipits (1999),
Litany of the Moment (2000).

IJA ZELJENKA (1932, Brauslava) studied composition with Jin Cikker at the
Academy of Music and Performing Arts (graduated in 1956). Later he worked in
Czechoslovak Radio Bratislava as artistic adviser and in Slovak Philharmonic as musi-
cal advisor. Since 1968 he has been living as a free-lance composer. Between 1985-95
he taught at the Academy of Music and Performing Arts in Bratislava. After a period of
responding to classical masterworks of 20th century music, he turned in the sixties to
post-Webern and sonoristic composition, experimented with electronic music, musi-
que concrdte, aleatorics, etc. and became the leading figure of Slovak avantgarde
music. In the 1970s his style matured into its characteristic shape, incorporating folk
influences and a general synthesis of all sources.

Works (selection): 7 symphonies (1954, 1961, 1972, 1978, 1985, 1998); 9 string quar-
tets (1963, 1976, 1979, 1986, 1988, 1988, 1991, 1995, 1999); 15 piano sonatas
(1957-2003); Oswiecim, cantata for two speakers, two choruss and orchestra to poems
by MikuldS Kovié (1960), Polymetrical Quartet for 4 piano parts (1965),
Metamorphoses XV for chamber ensemble and speaker to texts by Ovide (1966),
Concerto for Piano and Orchestra (1966), Variations for Orchestra (1971), Flegy for
string orchestra and violin (1973), Concertino per violino ed archi (1974),
Galgenlieder for soprano, string quartet, clarinet, flute and piano to poems by
Morgenstern (1975), Wind Quintet with Percussion (1977), Word, cantata for speaker,
mixed chorus and orchestra to the text by Vilek (1980, 2nd Piano Concerto (1981),
Monologues for cello (1982), Dialogues for cello and chamber string orchestra (1984),
Aztec Songs for soprano, piano and percussion (1986), Music for Warchal for chamber
orchestra (1987), Concerto for Violin and Large Orchestra (1989), Enchanted
Movement for large orchestra (1989), Capriccio for flute and double bass (1989), 2nd
Concerto For Violin and Orcbestra (1989), Gentle Children of November for children
chorus (1990), Song Ritual for mixed chorus (1992), Toccata for organ (1992),
Games for piano and 4 bongos (1992), Marekednia for flute and percussion (1992), The
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Son of Man, Slovak Passion (1993), Polymetrics II for computer-controlled orchestra
(1993), Preludes and fugues for Organ (1993), 2nd Wind Quintet (1993). 31 Piano
Miniatures for Children (1993), Concerto per due violoncelli e orchestra (1994),
Concertino for Double Bass and Chamber String Orchestra (1994), Cantate Domino,
Psalm 98 for mixed chorus and 4 harps (1994), Toccata for 2 pianos (1994),
Bdtorycka, operain 2 acts after Jonds Ziborsky (1994), Concerto for Orchestra (1994),
Symfonielta giocosa for chamber string orchestra (1995), Pofymetrics I for computer
and synthetizer (1995). Monodrama for solo violin — in memoriam Tadeds Salva (1995),
Missa serena for mixed chorus, chamber orchestra and bass (1995), Souvenir for
Poiofl sentimentdl (1996), The Last Days of Great Moravia, opera after JondS Zaborsky
(1996}, Concertino for Piano and String Orchestra (1997), Games for jordanka for
piano and 4 bongos (one performer; 1997). Contrasts for Solo Violin (1997), Aztec
Songs II for bass, flute, cello and bongos (1997), 30 Inventions for piano (1997),
Concerto grosso for organ and string orchestra (1997), Toccata for dulcimer (1999),
Octet for Wind Instruments (1999), Concertino for Percussion and String Orchestra
(1999), Symfonietia for Chamber Orchestra (2000), Little Chamber Music for harpsi-
chord and dulcimer (2001), Divertimento for Horn and Chamber String Orchestra
(2001, Sonata per violino solo (2002).

YEVGENI IRSHAI (1951, Leningrad) comes from a musical background. He finished
studies at the Special Music School in 1969, and then studied at the Leningrad
Conservatory — composition with A. A. Tchemnov and V. A. Uspenski (graduated in
1975) and piano with P. A. Serebriakov (in 1978). As a pianist he preformed in Spain,
Bulgaria and Hungary. He taught at the Special Music School of the
Leningrad/Petrograd Conservatory till 1991. In 1991~92 he worked as a rehearsal pia-
nist of the State Opera in Banskd Bystrica and as composition and piano teacher at the
Conservatory of Jin Levoslav Bella, and as a guest teacher at the Department of Music
and Aesthetic Education of the Teachers’ Training College in Banskd Bystrica. Since
1979 he is a member of the Union of Russian Composers and since 1993 of the
Association of Slovak Composers of the Slovak Music Union in Bratislava. His pieces
were played at the Academic Little Theatre of Opera and Ballet in Leningrad (Don
Juan), in the frame of the international festival Leningrad Spring and in many European
countries and the USA. S. Vasenko labeled his music as "late post-conservativism”
(Sovetskaya muzyka 1990, No. 2).

Works (selection): Don Juan, or Love to Geometry by Max Frisch (1973),
Improvisations of Kandinsky for bassoon and double bass (1978), Seven Reflections
in C, sonata for piano (1983), Sonata-Parting for cello and piano (1985), Epigraphs,
cantata on poems by A. Tarkovsky for mixed choir (1985), Travel Symphony for horn
and piano (1987), Speak, four romances for soprano and cello (1987), 4 Prayer for
a Deceased Friend for soprano, baritone and chamber ensemble, Anagram on the
Name Ernst Bloch for string chamber orchestra (1994). Menuet on the Island for voi-
ce, whispering, applause, movement and kevboard instrument on poems by N.
Hosloveckd (1994), Die Tage wollen linger werden, 7 songs for mezzo-soprano and
piano on poems of Ingeborg Bachmann, Quintet (1996), Toccata (1996), Exodus
(1996), I'm not going to die today, I'm only going again away (1997), Variations
(1996), Hate, sonata for violin and piano, Star on texts of A. Fet for choir (1996-97).
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Hatred, envy, lie and deception disguised as morals. This is what you have to live with
every day, every moment, even when you are not able to pretend that every thing is OK.
When you feel, that you are suffocating under the pressure of the outer world and vou
feel 2 bitterness spread by people you used to trust and take for your friend, there is
nothing left but to crawl to the loo and lean against the bowl and throw up all the evil of
the world... just to survive... only to survive. After envy there comes emptiness...
Yevgeni Irshai

MONIKA $TREITOVA-POPELAROVA studied flute a Jand&ek Conservatory in Ostrava. Than
she graduated at Academy of Music and Performing Arts in Bratislava and she is postgraduate
(interpretation of contemporary music) at the same institution. 1n 2000 she attended the
Darmstadt Courses in the class of C. Levine. Since the beginning of her studies at AMPA, she has
been in contact with contemporary composers (Ivan Parik, Vladimir Bokes, Peira Bachratd,
Jozef Sixta, Petr Kotik). She performed their works as world premieres at various lestivals of
modern music (International Music Colloquiums, Melos-Ethos, Music without Limits, Budapest
Autumn Festival and others). Now she has in about fifty premiére compositions in her reperto-
ry. Several times she gained a scholarship of both Czech and Slovak Music Funds. Her co-ope-
ration with Czech and Slovak TV and radio is more or less regular. She performed both in solo
projects and in various instrumental ensembles in many European countries. She made a CD
together with organist M. Vredbel called The Gate of Hope and participated on the CD of Societa
Rigata Ensemble Seven through Fite.

PETER ZWIEBEL after graduating a KoSice Conservatory with 1. Paulinovi he is studying at
Academy of Music and Performing Arts in Bratislava in the doc. ]. Ho3ek class since 2000. He
isa member of Bohdan Warchal Slovak Chamber Orchestra and also the Zwiebel Quartet.

ANDREJ GAL (1978) afier studies at Bratistava Conservatory continued at Academy of Music
and Performing Arts with Jozef Podhoransky. He participated at mastercourses and compteti-
tions (Raphael Wallfisch in Pietany, Anglo-Czechoslovak Trust Competition London, Summer
Academy “Prague-Vienna-Budapest”). Since 1999 he participated in the Internationale Junge
Orchesterakademie, Germany, where he performed the post of the principle cellist, and in the
festival orchestra of Summer Arts Festival in Idyllwild, California. Since 2001 he is 2 member of
Slovak Chamber Orchestra of Bohdan Warchal and The Zwiebel Quartet.

IVAN BUFFA (1979) studied piano and composition at KoSice conservatory. Nowadays he is a
student of Universitit fir Musik und Darstellende Kunst in Vienna (composition with Michael
Jarrell) and Academy [or Music and Performing Arts in Bratislava (composition with Vladimir
Bokes and piano with Ivan Gajan). He participated at composer summer courses (Cesky
Krumlov) and several courses for musicians (Austria, Germany). Ivan Bulfa premiéred pieces of
Slovak and foreign composer (A. Schnittke, G. Ligeti, D. Schermann, J. Vajo, J. Podprocky) and
recorded it for Slovak Radio.

UNA ANIMA is chamber ensemble of young musicians, mainly Academy of Music and
Performing Arts (VSMU) Bratislava students. They performed as a wind quintet, piano quintet,
trio. Peter Kajan studies basson at VSMU with Jin Martanovi¢. He is participant of several
domestic and international competitions (Pécs. Prague Spring). Since 2002 he is solo player in
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international vouth orchestra Europa Philharmonie in Germany. Jozef Elid$ graduated clarinet
with Jozef Lupta¢ik at VSMU. Participated as a soloist with Slovak Sinfonietta Zilina, State
Phifharmony KoSice. He is a member of Slovak Philharmony and he is also into chamber music
(Una Anima, Bratislava Clarinet Quartet). Dominik Melicharek siudies oboe with Jozef Dur-
dina at VSMU. He is a winner of International double reeds instruments competition in
Olomouc. Since 2001 he is the first oboist of Slovak Radio Symphony Orchestra and also in dif-
ferent European vouth orchestras.

MAGDALENA BAJUSZOVA (1976) became in 1985-90 special, then regular student of
Bratislava Conservatory. She continued at Academy of Music and Performing Arts in Bratislava
with Cyril Dianovsky and postgraduate with prof. Ida Cerneck. She was awarded several prizes
(3rd prize at international piano competition Virtuosi per musica di pianoforte, 2ad prize and
prize of Czech music Fund and Prize of the Best Czechoslovak participant, Ist prize at Interprets
Contest of Slovak Ministry of Education, 1st prize at Slovak Conservatories Competition, 1st pri-
ze of Yamaha Music Foundation of Europe). She obtained diplomate degree of International
Piano Competition in the Memory of Vladimir Horowitz in Kiev (1997). Magdaléna Dianovskd
premieres several Slovak composers piano pieces.

MILAN PALA (1982, Presov) studied violin at Conservatory in Banské Bystrica with P. Strend¢ik
(1996-2000), at present he continues a1 Universitiit fiir Musik und darstellende Kunst in Vienna
with Jela Spitkovd and Rainier Kiichl. In 1998 he attended master courses in Zurich (with
Vladimir Spivakov). He became absolute winner of International competition Anglo-Czecho-
Slovak Trust in London (2000) and obtained 2nd prize at Chamber Music Competition in
London (2001).
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ANTON WEBERN
Quartet for violin, clarinet,

tenor saxophone and piano Op. 22 (1930)
L. Sehr miRig

II. Sehr schwungvoll

(at the opportunity of 120 composer’s birth
anniversary)

MARIAN LEJAVA
Opera Aperta Quintet (2003)*

Flat Lands and Plains

for violin, viola, cello, clarinet and piano

LUBOMIR BURGR e
Out of the Picture (2003)* s
(festival commission)

INTERVAL

RYTIS MAZULIS
Mensurations (1992)
for 5 instruments

VIDMANTAS BARTULIS
De profundis (1988)
for violin, viola, cello, clarinet and piano

* world premiére
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ANTON WEBERN (1883, Vienna — 1945, Mittersill) studied musicology between
190206 at the Vienna University with Guido Adler, and between 190408 he was the
pupil of Arnold Schoenberg. Up to 1913 he held conducting posts at different opera
(operetta) stages accross the monarchy (Vienna, Teplice, Gdarisk, Sczeczyn), spending
vear 1917 in Prague. After returning to Vienna he joined Schonberg in Verein fiir musi-
kalische Privatauffihrungen. Between 1922-34 he led the Workers' Symphonic
Concerts organized by Vienna's municipality, from 1923 he worked with the Worker’s
Choir as well. Besides giving private lessons and guest appearances as conductor, he
was engaged in the Austrian Radio as a conductor and patron of contemporary music.
During the Nazi era in Austria Webern had to lead a very modest life, for his artistic
views were incompatible with the official policy, banning him from all public activity. He
earned his living by giving private lessons (K. A. Hartmann, H. Searle, P. Stadlen,
F. Wildgans were among his most important pupils) and by doing routine jobs at the
Universal Edition. In 1945, shortly after the war, he was killed by a stray bullet fired by
an American soldier.

Webern went through a long process of development from the tonal Passacaglia Op. 1,
through atonal pieces to serial technique of opuses 21-28, from extremely intense
expression of the instrumental miniatures to the ideal of symmetry and serenity.
However, he never gave up certain priorities — importance of silence, reduction of the
dynamic scale, transparence of texture and brevity of musical statement. Most of his
compositions last no longer than five minutes, and, in it's totality, his work lasts less
than four hours.

Works (selection): Passacaglia Op. 1 (1908), Fiinf Lieder, text S. George Op. 3
(1907-08), Fiinf Lieder, text S. George Op. 4 (1908-09), Finf Sdtze Op. 5 (1909),
Sechs Stiicke Op. 6 (1919/1928), Sechs Bagatellen Op. 9 (1913), Fiinf Stiicke Op. 10
(1911-13), songs Op. 12, 13, 14, 15 (1915-22), Fiinf Canons Op. 16 (1924), Drei
Volkstexte Op. 17 (1924), Streichtrio Op. 20 (1927), Symphonie Op. 21 (1928),
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